
Subject: Am I being an ***hole here?
Posted by DJ on Wed, 04 Jul 2007 19:15:43 GMT
View Forum Message <> Reply to Message

a href="mailto:chrisl@adkproaudio.com" target="_blank">chrisl@adkproaudio.com
<mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762Happy Birthday Kim. Hope you have a good one. Thanks for keeping this going.
Rod
"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just thought I'd say that...  ;o)Have a good one, mine was this previous Wednesday. I was, um,
overserved as
the night went on and had neglected to take Thursday off. Wasn't pretty.
Avoid this your self but have a good time. 

"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just thought I'd say that...  ;o)Thanks Kim! Happy BDay!

Take the day off and do something fun...

Cheers,
  -Jamie
  www.JamieKrutz.com

Kim wrote:
> "Aaron Allen" <know-spam@not_here.dude> wrote:
>> HB man. lemme take the opp to appreciate your hosting and hard work to keep
> 
>> us all tied here together.
> 
> Honestly it's a privilege. Mostly the place just runs itself. Once a week
> I have to press one button which runs the backup. ;o)
> 
> But I appreciate the thought. Cheers!
> 
> Cheers (again)
> Kim.
> 
>> AA
>>
>>
>> "Kim" <hiddensounds@hotmail.com> wrote in message news:46a0511a$1@linux...
>>>

Page 1 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php?t=usrinfo&id=44
https://paris.ensoniq.ca/index.php?t=rview&th=12709&goto=87555#msg_87555
https://paris.ensoniq.ca/index.php?t=post&reply_to=87555
https://paris.ensoniq.ca/index.php


>>> Just thought I'd say that...  ;o) 
>>
>"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just thought I'd say that...  ;o)

Well, have a beer or two!

:)You could come to the U.S. in October. World Beer festival in Durham, then

Happy BD
G 

"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just thought I'd say that...  ;o)Happy Birthday as well..

"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just thought I'd say that...  ;o)What time should we come over?   hehe

Happy Birthday !Fishing for attention eh???  OK, I'll bite...

Happy Brithday!  ;-)

David.

Kim wrote:
> Just thought I'd say that...  ;o)Happy happy B-day kim!

"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just thought I'd say that...  ;o)Happy Birthday dude.

Rich

"Kim" <hiddensounds@hotmail.com> wrote in message news:46a0511a$1@linux...
>
>
> Just thought I'd say that...  ;o)"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just thought I'd say that...  ;o)
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hey! thanks for everything, Kim! Happy winter!

-steveThis is a multi-part message in MIME format.

------=_NextPart_000_0060_01C7CAD7.891802A0
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Hey Kim,
Have the happiest birthday ever !
Tom

But don't hurt yourself in the process.

I choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html   
------=_NextPart_000_0060_01C7CAD7.891802A0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Hey Kim,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Have the happiest birthday ever =
!</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>But don't hurt yourself in the=20
process.</FONT><BR><BR></DIV>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>
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------=_NextPart_000_0060_01C7CAD7.891802A0--get drunk and go roo tiping.... Happy B day

"steve the artguy" <artguy@somethingorother.net> wrote:
>
>"Kim" <hiddensounds@hotmail.com> wrote:
>>
>>
>>Just thought I'd say that...  ;o)
>
>
>hey! thanks for everything, Kim! Happy winter!
>
>-steveI have been looking at the current popular atlternatives to Paris (sans PT)
and I'm not impressed. I have no reason to change systems right now, but
looking forward I know I'll need to update sometime. 
I was just wondering what some of your reasons were to change?

Right now the biggest asset to me would be Nuendo's latency compensation.I love
Nuendo/Cubase SX 's work flow and editing. They make you want to work
AND makes the recording process enjoyable.

LaMont

"Mikep" <mikep@hometownrecords.com> wrote:
>
>I have been looking at the current popular atlternatives to Paris (sans
PT)
>and I'm not impressed. I have no reason to change systems right now, but
>looking forward I know I'll need to update sometime. 
>I was just wondering what some of your reasons were to change?
>
>Right now the biggest asset to me would be Nuendo's latency compensation.
>
>My music means I _have_ to have good MIDI and VSTis. I got tired of slaving
machines to each other, found it made both the creative and work parts of
music less fun and more time consuming. 

TCB

"Mikep" <mikep@hometownrecords.com> wrote:
>
>I have been looking at the current popular atlternatives to Paris (sans
PT)
>and I'm not impressed. I have no reason to change systems right now, but
>looking forward I know I'll need to update sometime. 
>I was just wondering what some of your reasons were to change?
>
>Right now the biggest asset to me would be Nuendo's latency compensation.
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>
>That's interesting. I had just the opposite opinion, for mixing at least.
I keep looking for the aux sends and a bigger overview of the EQ. Do you
tend to use plug-in eq more than the track eq?

I guess I just love the analog look and workflow of the Paris mixer.

"LaMont" <jjdpro@ameritech.net> wrote:
>
>I love Nuendo/Cubase SX 's work flow and editing. They make you want to
work
>AND makes the recording process enjoyable.
>
>LaMont
>
>"Mikep" <mikep@hometownrecords.com> wrote:
>>
>>I have been looking at the current popular atlternatives to Paris (sans
>PT)
>>and I'm not impressed. I have no reason to change systems right now, but
>>looking forward I know I'll need to update sometime. 
>>I was just wondering what some of your reasons were to change?
>>
>>Right now the biggest asset to me would be Nuendo's latency compensation.
>>
>>
>This is a multi-part message in MIME format.

------=_NextPart_000_0012_01C7CB20.5DE3F140
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Gratulerer med dagen, Kim. Drink a beer for me too:-)

Erling
  "Tom Bruhl" <arpegio@comcast.net> skrev i melding =
news:46a0fb6a@linux...
  Hey Kim,
  Have the happiest birthday ever !
  Tom

  But don't hurt yourself in the process.

  I choose Polesoft Lockspam to fight spam, and you?
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  http://www.polesoft.com/refer.html   
------=_NextPart_000_0012_01C7CB20.5DE3F140
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.6000.16481" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Gratulerer med dagen, Kim. Drink a beer =
for me=20
too:-)</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Erling</FONT></DIV>
<BLOCKQUOTE dir=3Dltr=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Tom Bruhl" &lt;<A=20
  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; skrev =
i melding=20
  <A href=3D"news:46a0fb6a@linux">news:46a0fb6a@linux</A>...</DIV>
  <DIV><FONT face=3DArial size=3D2>Hey Kim,</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Have the happiest birthday ever =
!</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>But don't hurt yourself in the=20
  process.</FONT><BR><BR></DIV>
  <DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
  you?<BR><A=20
  =
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BLOCKQUOTE ></BODY></HTML>

------=_NextPart_000_0012_01C7CB20.5DE3F140--That makes sense. If I were using VSTi's I
would look for something else as
well. 

"TCB" <nobody@ishere.com> wrote:
>
>My music means I _have_ to have good MIDI and VSTis. I got tired of slaving
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>machines to each other, found it made both the creative and work parts of
>music less fun and more time consuming. 
>
>TCB
>
>"Mikep" <mikep@hometownrecords.com> wrote:
>>
>>I have been looking at the current popular atlternatives to Paris (sans
>PT)
>>and I'm not impressed. I have no reason to change systems right now, but
>>looking forward I know I'll need to update sometime. 
>>I was just wondering what some of your reasons were to change?
>>
>>Right now the biggest asset to me would be Nuendo's latency compensation.
>>
>>
>I got tired of her running off to.... oh, wait, wrong thread... ;-)

David.

Mikep wrote:
> I have been looking at the current popular atlternatives to Paris (sans PT)
> and I'm not impressed. I have no reason to change systems right now, but
> looking forward I know I'll need to update sometime. 
> I was just wondering what some of your reasons were to change?
> 
> Right now the biggest asset to me would be Nuendo's latency compensation.
> 
>"EK Sound" <askme@nospam.com> wrote in message news:46a1235f$1@linux...
>I got tired of her running off to.... oh, wait, wrong thread... ;-)
>
> David.
>

...........she was probably just looking to get some PDC...........you know 
how they can be sometimes.......So did you get the pony I sent UPS?

HBD

;o)

"Kim" <hiddensounds@hotmail.com> wrote in message news:46a0511a$1@linux...
>
>
> Just thought I'd say that...  ;o)Cubase rocks !HAPPY BIRTHDAY KIM!!!!!

have a pint for me,
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-Carl

"Kim" <hiddensounds@hotmail.com> wrote in message news:46a05e19$1@linux...
>
> "Aaron Allen" <know-spam@not_here.dude> wrote:
> >HB man. lemme take the opp to appreciate your hosting and hard work to
keep
>
> >us all tied here together.
>
> Honestly it's a privilege. Mostly the place just runs itself. Once a week
> I have to press one button which runs the backup. ;o)
>
> But I appreciate the thought. Cheers!
>
> Cheers (again)
> Kim.
>
> >
> >AA
> >
> >
> >"Kim" <hiddensounds@hotmail.com> wrote in message
news:46a0511a$1@linux...
> >>
> >>
> >> Just thought I'd say that...  ;o)
> >
> >
>On 20 Jul 2007 16:07:22 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>
>
>Just thought I'd say that...  ;o)

Happy Effin' Birfday!!!

pabI haven't left it either, only augmented it. The reason I see will be midi, 
virtual synths and higher sample rates. On the hardware side, when we can no 
longer get compatible motherboards or expansion chassis and all my stock of 
them dies, it's time to get native full bore.

AA

"Mikep" <mikep@hometownrecords.com> wrote in message 
news:46a116f2$1@linux...
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>
> I have been looking at the current popular atlternatives to Paris (sans 
> PT)
> and I'm not impressed. I have no reason to change systems right now, but
> looking forward I know I'll need to update sometime.
> I was just wondering what some of your reasons were to change?
>
> Right now the biggest asset to me would be Nuendo's latency compensation.
>
>I've used Auto-Tune for some time now - still have V1-point-
something on Floppy disks, in fact; and now am on v5-point-
whatever, but hadn't tried Melodyne until a few months ago.
Had the occasion recently to do a good deal of work on a
vocalist who needed a bit more correction than what I could get
out of A-T without it really sounding like an Auto-Tuned
vocal... if you know what I mean. Tried the Melodyne Plugin &
it was the ticket in this particular case. I know we've had a
couple of threads on this topic over time, so, based on having
done a few songs with it now, I now offer up my take on one vs.
the other:

1.) If you need a little bit of gentle correction, Auto-Tune 5
on autopilot is definitely the way to go - from what I can
tell, A-T passes more of the unadulterated qualities of the
signal through, while Melodyne EVEN IF YOU DON'T APPLY ANY
CHANGES TO THE NOTE will sound altered - it's not a harmonic
kind of alteration like AutoTune doing a severe correction
would display, but it's almost as if it "rounds out" the sound
a bit... maybe takes a bit of the edge or air off. It's not
severe, but it's noticeable. AT5 sounds really fucking good, by
the way, and has a couple of features that previous versions did
not, such as "Humanize", which, when used in gentle degrees can
sound good, and an option where you can set the pitch
correction to ignore vibrato - something that's VERY useful in
the case of any singers who have a wide vibrato!

2.) If you need more serious pitch correction, then Melodyne is
the way to go - in this type of application it displays LESS
artifacts than does Auto-Tune.

A couple other observations:

a.) Melodyne can also adjust/alter timing, ether automatically
(not recommended, IME) or manually (better - if you need to do
it at all).

b.) Melodyne does not handle "noise" as well as Auto-Tune
does... for example, if you have a nice, clean vocal track -
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someone singing softly through a clean mic & preamp, it may not 
make much of a difference; but if you have someone singing a
typical rock, country rock, or if you're recording Tom Waits,
you may have some problems with Melodyne... especially if you're
tracking Tom Waits through a u-67 & a nice woolly Neve preamp -
- get my drift? Let's say Tom sings the phrase: "Baton Rouge"
and phonetically it sounds something like: "Brhaagghtnn
Hrooozzgzzzh", then you, my friend, are going to have a lot of
noise/non-note kind of artifacts that Melodyne will not know
how to deal with. This includes breaths, by the way, so a
breathy female vocal may also give you fits. It'll be up to you
to do one of two things with those short bursts of noise that
Melodyne will be incapable of recognizing as notes:
1.) Leave 'em where they are & don't try to correct the pitch
on 'em & just hope it works.. or: 2.) manually edit those
artifacts out of the Melodyne display screen & extend the note
right in front of or right behind were it was to take it's
place. If you haven't worked with Melodyne yet, then you
obviously don't know exactly what I mean by that, but suffice
it to say this can be laborious on some singers & genres.
I would suggest trying "1" before automatically jumping to
option # "2" - you may find that some of the noise bits are OK,
leaving you only to have to manually tweak the remainder.

Final Tip:
When using Melodyne, ALWAYS make sure to set the record path to
a new subfolder you can create within the project directory or
folder tree - don't use the default. In this manner (setting
the record path yourself), the Melodyne files aways go with the
project, even when you back it up, archive it, etc.

Anyway, just some observations.

NeilHAPPY BIRTHDAY!

And thanks for keeping the NG going.

DCDJ,
Thanks for the call,I've been busy going for labs and clinics and everything
is going great! My blood pressure is in the normal range my weight is 173
lbs
down from 205,I'm 6'2",so life is good so far. I'll be under close watch
for the next 11 weeks at UCSD medical center one of the best in the world
for KIdney transplantion. I pick a good place to be if you've got kidney
failure.
Thanks to all for the well wishes and prayers.

respect
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NappyDJ,
Thanks for the call,I've been busy going for labs and clinics and everything
is going great! My blood pressure is in the normal range my weight is 173
lbs
down from 205,I'm 6'2",so life is good so far. I'll be under close watch
for the next 11 weeks at UCSD medical center one of the best in the world
for KIdney transplantion. I pick a good place to be if you've got kidney
failure.
Thanks to all for the well wishes and prayers.

respect
NappyLife IS good isn't it!

Have an exciting one!

Bill

Nappy wrote:
> DJ,
> Thanks for the call,I've been busy going for labs and clinics and everything
> is going great! My blood pressure is in the normal range my weight is 173
> lbs
> down from 205,I'm 6'2",so life is good so far. I'll be under close watch
> for the next 11 weeks at UCSD medical center one of the best in the world
> for KIdney transplantion. I pick a good place to be if you've got kidney
> failure.
> Thanks to all for the well wishes and prayers.
> 
> respect
> NappyThere is a Melodyne-like feature in Samplitude 8 that works pretty darn 
well too, aside from a few idiosyncrasies.

Neil wrote:
> I've used Auto-Tune for some time now - still have V1-point-
> something on Floppy disks, in fact; and now am on v5-point-
> whatever, but hadn't tried Melodyne until a few months ago.
> Had the occasion recently to do a good deal of work on a
> vocalist who needed a bit more correction than what I could get
> out of A-T without it really sounding like an Auto-Tuned
> vocal... if you know what I mean. Tried the Melodyne Plugin &
> it was the ticket in this particular case. I know we've had a
> couple of threads on this topic over time, so, based on having
> done a few songs with it now, I now offer up my take on one vs.
> the other:
> 
> 1.) If you need a little bit of gentle correction, Auto-Tune 5
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> on autopilot is definitely the way to go - from what I can
> tell, A-T passes more of the unadulterated qualities of the
> signal through, while Melodyne EVEN IF YOU DON'T APPLY ANY
> CHANGES TO THE NOTE will sound altered - it's not a harmonic
> kind of alteration like AutoTune doing a severe correction
> would display, but it's almost as if it "rounds out" the sound
> a bit... maybe takes a bit of the edge or air off. It's not
> severe, but it's noticeable. AT5 sounds really fucking good, by
> the way, and has a couple of features that previous versions did
> not, such as "Humanize", which, when used in gentle degrees can
> sound good, and an option where you can set the pitch
> correction to ignore vibrato - something that's VERY useful in
> the case of any singers who have a wide vibrato!
> 
> 2.) If you need more serious pitch correction, then Melodyne is
> the way to go - in this type of application it displays LESS
> artifacts than does Auto-Tune.
> 
> A couple other observations:
> 
> a.) Melodyne can also adjust/alter timing, ether automatically
> (not recommended, IME) or manually (better - if you need to do
> it at all).
> 
> b.) Melodyne does not handle "noise" as well as Auto-Tune
> does... for example, if you have a nice, clean vocal track -
> someone singing softly through a clean mic & preamp, it may not 
> make much of a difference; but if you have someone singing a
> typical rock, country rock, or if you're recording Tom Waits,
> you may have some problems with Melodyne... especially if you're
> tracking Tom Waits through a u-67 & a nice woolly Neve preamp -
> - get my drift? Let's say Tom sings the phrase: "Baton Rouge"
> and phonetically it sounds something like: "Brhaagghtnn
> Hrooozzgzzzh", then you, my friend, are going to have a lot of
> noise/non-note kind of artifacts that Melodyne will not know
> how to deal with. This includes breaths, by the way, so a
> breathy female vocal may also give you fits. It'll be up to you
> to do one of two things with those short bursts of noise that
> Melodyne will be incapable of recognizing as notes:
> 1.) Leave 'em where they are & don't try to correct the pitch
> on 'em & just hope it works.. or: 2.) manually edit those
> artifacts out of the Melodyne display screen & extend the note
> right in front of or right behind were it was to take it's
> place. If you haven't worked with Melodyne yet, then you
> obviously don't know exactly what I mean by that, but suffice
> it to say this can be laborious on some singers & genres.
> I would suggest trying "1" before automatically jumping to
> option # "2" - you may find that some of the noise bits are OK,
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> leaving you only to have to manually tweak the remainder.
> 
> Final Tip:
> When using Melodyne, ALWAYS make sure to set the record path to
> a new subfolder you can create within the project directory or
> folder tree - don't use the default. In this manner (setting
> the record path yourself), the Melodyne files aways go with the
> project, even when you back it up, archive it, etc.
> 
> Anyway, just some observations.
> 
> NeilHey Nappy!!!....glad to see you're back among us again. It's a good thing 
because  Artguy and I were gettin' ready to come over there with our 
accordions if we didn't hear something.........soon.
;o)

"Nappy" <mgrant62@googlemail.com> wrote in message news:46a163d3$1@linux...
>
> DJ,
> Thanks for the call,I've been busy going for labs and clinics and 
> everything
> is going great! My blood pressure is in the normal range my weight is 173
> lbs
> down from 205,I'm 6'2",so life is good so far. I'll be under close watch
> for the next 11 weeks at UCSD medical center one of the best in the world
> for KIdney transplantion. I pick a good place to be if you've got kidney
> failure.
> Thanks to all for the well wishes and prayers.
>
> respect
> Nappy"Aaron Allen" <know-spam@not_here.dude> wrote:
> I haven't left it either, only augmented it. The reason I see will be midi,

>virtual synths and higher sample rates. On the hardware side, when we can
no 
>longer get compatible motherboards or expansion chassis and all my stock
of 
>them dies, it's time to get native full bore.
>
>AA
>
>
>"Mikep" <mikep@hometownrecords.com> wrote in message 
>news:46a116f2$1@linux...
>>
>> I have been looking at the current popular atlternatives to Paris (sans

>> PT)
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>> and I'm not impressed. I have no reason to change systems right now, but
>> looking forward I know I'll need to update sometime.
>> I was just wondering what some of your reasons were to change?
>>
>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>
>> 
>
>Who's leaving? :)

Still love it--use it everyday and make a good living with it...

"Aaron Allen" <know-spam@not_here.dude> wrote:
> I haven't left it either, only augmented it. The reason I see will be midi,

>virtual synths and higher sample rates. On the hardware side, when we can
no 
>longer get compatible motherboards or expansion chassis and all my stock
of 
>them dies, it's time to get native full bore.
>
>AA
>
>
>"Mikep" <mikep@hometownrecords.com> wrote in message 
>news:46a116f2$1@linux...
>>
>> I have been looking at the current popular atlternatives to Paris (sans

>> PT)
>> and I'm not impressed. I have no reason to change systems right now, but
>> looking forward I know I'll need to update sometime.
>> I was just wondering what some of your reasons were to change?
>>
>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>
>> 
>
>Nappy, good deal.. really glad to hear things are going well!

Neil

"Nappy" <mgrant62@googlemail.com> wrote:
>
>DJ,
>Thanks for the call,I've been busy going for labs and clinics and everything
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>is going great! My blood pressure is in the normal range my weight is 173
>lbs
>down from 205,I'm 6'2",so life is good so far. I'll be under close watch
>for the next 11 weeks at UCSD medical center one of the best in the world
>for KIdney transplantion. I pick a good place to be if you've got kidney
>failure.
>Thanks to all for the well wishes and prayers.
>
>respect
>NappyHey Neil..Thanks for the tips..

"Neil" <OIUOIU@OIU.com> wrote:
>
>I've used Auto-Tune for some time now - still have V1-point-
>something on Floppy disks, in fact; and now am on v5-point-
>whatever, but hadn't tried Melodyne until a few months ago.
>Had the occasion recently to do a good deal of work on a
>vocalist who needed a bit more correction than what I could get
>out of A-T without it really sounding like an Auto-Tuned
>vocal... if you know what I mean. Tried the Melodyne Plugin &
>it was the ticket in this particular case. I know we've had a
>couple of threads on this topic over time, so, based on having
>done a few songs with it now, I now offer up my take on one vs.
>the other:
>
>1.) If you need a little bit of gentle correction, Auto-Tune 5
>on autopilot is definitely the way to go - from what I can
>tell, A-T passes more of the unadulterated qualities of the
>signal through, while Melodyne EVEN IF YOU DON'T APPLY ANY
>CHANGES TO THE NOTE will sound altered - it's not a harmonic
>kind of alteration like AutoTune doing a severe correction
>would display, but it's almost as if it "rounds out" the sound
>a bit... maybe takes a bit of the edge or air off. It's not
>severe, but it's noticeable. AT5 sounds really fucking good, by
>the way, and has a couple of features that previous versions did
>not, such as "Humanize", which, when used in gentle degrees can
>sound good, and an option where you can set the pitch
>correction to ignore vibrato - something that's VERY useful in
>the case of any singers who have a wide vibrato!
>
>2.) If you need more serious pitch correction, then Melodyne is
>the way to go - in this type of application it displays LESS
>artifacts than does Auto-Tune.
>
>A couple other observations:
>
>a.) Melodyne can also adjust/alter timing, ether automatically
>(not recommended, IME) or manually (better - if you need to do
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>it at all).
>
>b.) Melodyne does not handle "noise" as well as Auto-Tune
>does... for example, if you have a nice, clean vocal track -
>someone singing softly through a clean mic & preamp, it may not 
>make much of a difference; but if you have someone singing a
>typical rock, country rock, or if you're recording Tom Waits,
>you may have some problems with Melodyne... especially if you're
>tracking Tom Waits through a u-67 & a nice woolly Neve preamp -
>- get my drift? Let's say Tom sings the phrase: "Baton Rouge"
>and phonetically it sounds something like: "Brhaagghtnn
>Hrooozzgzzzh", then you, my friend, are going to have a lot of
>noise/non-note kind of artifacts that Melodyne will not know
>how to deal with. This includes breaths, by the way, so a
>breathy female vocal may also give you fits. It'll be up to you
>to do one of two things with those short bursts of noise that
>Melodyne will be incapable of recognizing as notes:
>1.) Leave 'em where they are & don't try to correct the pitch
>on 'em & just hope it works.. or: 2.) manually edit those
>artifacts out of the Melodyne display screen & extend the note
>right in front of or right behind were it was to take it's
>place. If you haven't worked with Melodyne yet, then you
>obviously don't know exactly what I mean by that, but suffice
>it to say this can be laborious on some singers & genres.
>I would suggest trying "1" before automatically jumping to
>option # "2" - you may find that some of the noise bits are OK,
>leaving you only to have to manually tweak the remainder.
>
>Final Tip:
>When using Melodyne, ALWAYS make sure to set the record path to
>a new subfolder you can create within the project directory or
>folder tree - don't use the default. In this manner (setting
>the record path yourself), the Melodyne files aways go with the
>project, even when you back it up, archive it, etc.
>
>Anyway, just some observations.
>
>NeilGood to hear from you..Get well soon

"Nappy" <mgrant62@googlemail.com> wrote:
>
>DJ,
>Thanks for the call,I've been busy going for labs and clinics and everything
>is going great! My blood pressure is in the normal range my weight is 173
>lbs
>down from 205,I'm 6'2",so life is good so far. I'll be under close watch
>for the next 11 weeks at UCSD medical center one of the best in the world
>for KIdney transplantion. I pick a good place to be if you've got kidney
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>failure.
>Thanks to all for the well wishes and prayers.
>
>respect
>NappyYes.. Plugin eq first, bu for some small adjustments, i'll turn on a band
or 2

"Mikep" <Mikep@hometownrecords.com> wrote:
>
>That's interesting. I had just the opposite opinion, for mixing at least.
>I keep looking for the aux sends and a bigger overview of the EQ. Do you
>tend to use plug-in eq more than the track eq?
>
>I guess I just love the analog look and workflow of the Paris mixer.
>
>"LaMont" <jjdpro@ameritech.net> wrote:
>>
>>I love Nuendo/Cubase SX 's work flow and editing. They make you want to
>work
>>AND makes the recording process enjoyable.
>>
>>LaMont
>>
>>"Mikep" <mikep@hometownrecords.com> wrote:
>>>
>>>I have been looking at the current popular atlternatives to Paris (sans
>>PT)
>>>and I'm not impressed. I have no reason to change systems right now, but
>>>looking forward I know I'll need to update sometime. 
>>>I was just wondering what some of your reasons were to change?
>>>
>>>Right now the biggest asset to me would be Nuendo's latency compensation.
>>>
>>>
>>
>I should say that I have not left Paris, only that I use Nuendo to track and
edit and sometimes mix.. 

...
"LaMont" <jjdpro@ameritech.net> wrote:
>
>I love Nuendo/Cubase SX 's work flow and editing. They make you want to
work
>AND makes the recording process enjoyable.
>
>LaMont
>
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>"Mikep" <mikep@hometownrecords.com> wrote:
>>
>>I have been looking at the current popular atlternatives to Paris (sans
>PT)
>>and I'm not impressed. I have no reason to change systems right now, but
>>looking forward I know I'll need to update sometime. 
>>I was just wondering what some of your reasons were to change?
>>
>>Right now the biggest asset to me would be Nuendo's latency compensation.
>>
>>
>Good info Neil. I was looking hard at Melodyne, but from your analysis here, 
I think Autotune5 would more closely fit my needs. thanks. You probaby just 
saved me a couple of C notes.

;o)

"Neil" <OIUOIU@OIU.com> wrote in message news:46a16061@linux...
>
> I've used Auto-Tune for some time now - still have V1-point-
> something on Floppy disks, in fact; and now am on v5-point-
> whatever, but hadn't tried Melodyne until a few months ago.
> Had the occasion recently to do a good deal of work on a
> vocalist who needed a bit more correction than what I could get
> out of A-T without it really sounding like an Auto-Tuned
> vocal... if you know what I mean. Tried the Melodyne Plugin &
> it was the ticket in this particular case. I know we've had a
> couple of threads on this topic over time, so, based on having
> done a few songs with it now, I now offer up my take on one vs.
> the other:
>
> 1.) If you need a little bit of gentle correction, Auto-Tune 5
> on autopilot is definitely the way to go - from what I can
> tell, A-T passes more of the unadulterated qualities of the
> signal through, while Melodyne EVEN IF YOU DON'T APPLY ANY
> CHANGES TO THE NOTE will sound altered - it's not a harmonic
> kind of alteration like AutoTune doing a severe correction
> would display, but it's almost as if it "rounds out" the sound
> a bit... maybe takes a bit of the edge or air off. It's not
> severe, but it's noticeable. AT5 sounds really fucking good, by
> the way, and has a couple of features that previous versions did
> not, such as "Humanize", which, when used in gentle degrees can
> sound good, and an option where you can set the pitch
> correction to ignore vibrato - something that's VERY useful in
> the case of any singers who have a wide vibrato!
>
> 2.) If you need more serious pitch correction, then Melodyne is
> the way to go - in this type of application it displays LESS
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> artifacts than does Auto-Tune.
>
> A couple other observations:
>
> a.) Melodyne can also adjust/alter timing, ether automatically
> (not recommended, IME) or manually (better - if you need to do
> it at all).
>
> b.) Melodyne does not handle "noise" as well as Auto-Tune
> does... for example, if you have a nice, clean vocal track -
> someone singing softly through a clean mic & preamp, it may not
> make much of a difference; but if you have someone singing a
> typical rock, country rock, or if you're recording Tom Waits,
> you may have some problems with Melodyne... especially if you're
> tracking Tom Waits through a u-67 & a nice woolly Neve preamp -
> - get my drift? Let's say Tom sings the phrase: "Baton Rouge"
> and phonetically it sounds something like: "Brhaagghtnn
> Hrooozzgzzzh", then you, my friend, are going to have a lot of
> noise/non-note kind of artifacts that Melodyne will not know
> how to deal with. This includes breaths, by the way, so a
> breathy female vocal may also give you fits. It'll be up to you
> to do one of two things with those short bursts of noise that
> Melodyne will be incapable of recognizing as notes:
> 1.) Leave 'em where they are & don't try to correct the pitch
> on 'em & just hope it works.. or: 2.) manually edit those
> artifacts out of the Melodyne display screen & extend the note
> right in front of or right behind were it was to take it's
> place. If you haven't worked with Melodyne yet, then you
> obviously don't know exactly what I mean by that, but suffice
> it to say this can be laborious on some singers & genres.
> I would suggest trying "1" before automatically jumping to
> option # "2" - you may find that some of the noise bits are OK,
> leaving you only to have to manually tweak the remainder.
>
> Final Tip:
> When using Melodyne, ALWAYS make sure to set the record path to
> a new subfolder you can create within the project directory or
> folder tree - don't use the default. In this manner (setting
> the record path yourself), the Melodyne files aways go with the
> project, even when you back it up, archive it, etc.
>
> Anyway, just some observations.
>
> NeilWell, it wouldn't hurt to check out both if you can. I'm not
saying one's necessarily better than the other all-around, but
rather that it more or less kinda depends on the application.
At least in my view.
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I'm kinda glad I have both, to be quite honest. I'm doing
a jingle tomorrow where I'll be tracking a female singer that I
used a gentle Auto-Tune setting on before & it worked great,
but in this particular case I envision having to use Melodyne
because I think the key of this jingle is right at the very top
of her range... hence possibly needing more pitch correction on
a few notes, like when she has to hit it high with power (and we
all know this usally means singers going flat near the upper
envelopes of their ranges). So again, glad I have both options.

Neil

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>Good info Neil. I was looking hard at Melodyne, but from your analysis here,

>I think Autotune5 would more closely fit my needs. thanks. You probaby just

>saved me a couple of C notes.
>
>;o)
>
>"Neil" <OIUOIU@OIU.com> wrote in message news:46a16061@linux...
>>
>> I've used Auto-Tune for some time now - still have V1-point-
>> something on Floppy disks, in fact; and now am on v5-point-
>> whatever, but hadn't tried Melodyne until a few months ago.
>> Had the occasion recently to do a good deal of work on a
>> vocalist who needed a bit more correction than what I could get
>> out of A-T without it really sounding like an Auto-Tuned
>> vocal... if you know what I mean. Tried the Melodyne Plugin &
>> it was the ticket in this particular case. I know we've had a
>> couple of threads on this topic over time, so, based on having
>> done a few songs with it now, I now offer up my take on one vs.
>> the other:
>>
>> 1.) If you need a little bit of gentle correction, Auto-Tune 5
>> on autopilot is definitely the way to go - from what I can
>> tell, A-T passes more of the unadulterated qualities of the
>> signal through, while Melodyne EVEN IF YOU DON'T APPLY ANY
>> CHANGES TO THE NOTE will sound altered - it's not a harmonic
>> kind of alteration like AutoTune doing a severe correction
>> would display, but it's almost as if it "rounds out" the sound
>> a bit... maybe takes a bit of the edge or air off. It's not
>> severe, but it's noticeable. AT5 sounds really fucking good, by
>> the way, and has a couple of features that previous versions did
>> not, such as "Humanize", which, when used in gentle degrees can
>> sound good, and an option where you can set the pitch
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>> correction to ignore vibrato - something that's VERY useful in
>> the case of any singers who have a wide vibrato!
>>
>> 2.) If you need more serious pitch correction, then Melodyne is
>> the way to go - in this type of application it displays LESS
>> artifacts than does Auto-Tune.
>>
>> A couple other observations:
>>
>> a.) Melodyne can also adjust/alter timing, ether automatically
>> (not recommended, IME) or manually (better - if you need to do
>> it at all).
>>
>> b.) Melodyne does not handle "noise" as well as Auto-Tune
>> does... for example, if you have a nice, clean vocal track -
>> someone singing softly through a clean mic & preamp, it may not
>> make much of a difference; but if you have someone singing a
>> typical rock, country rock, or if you're recording Tom Waits,
>> you may have some problems with Melodyne... especially if you're
>> tracking Tom Waits through a u-67 & a nice woolly Neve preamp -
>> - get my drift? Let's say Tom sings the phrase: "Baton Rouge"
>> and phonetically it sounds something like: "Brhaagghtnn
>> Hrooozzgzzzh", then you, my friend, are going to have a lot of
>> noise/non-note kind of artifacts that Melodyne will not know
>> how to deal with. This includes breaths, by the way, so a
>> breathy female vocal may also give you fits. It'll be up to you
>> to do one of two things with those short bursts of noise that
>> Melodyne will be incapable of recognizing as notes:
>> 1.) Leave 'em where they are & don't try to correct the pitch
>> on 'em & just hope it works.. or: 2.) manually edit those
>> artifacts out of the Melodyne display screen & extend the note
>> right in front of or right behind were it was to take it's
>> place. If you haven't worked with Melodyne yet, then you
>> obviously don't know exactly what I mean by that, but suffice
>> it to say this can be laborious on some singers & genres.
>> I would suggest trying "1" before automatically jumping to
>> option # "2" - you may find that some of the noise bits are OK,
>> leaving you only to have to manually tweak the remainder.
>>
>> Final Tip:
>> When using Melodyne, ALWAYS make sure to set the record path to
>> a new subfolder you can create within the project directory or
>> folder tree - don't use the default. In this manner (setting
>> the record path yourself), the Melodyne files aways go with the
>> project, even when you back it up, archive it, etc.
>>
>> Anyway, just some observations.
>>
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>> Neil 
>
>Hey John... are you using any native DAW software at all?
Either integrated with Paris on a separate PC, or as a stand-
alone app for certain projects? Just wondering.

Neil

"John Macy" <spamlessjohn@johnmacy.com> wrote:
>
>Who's leaving? :)
>
>Still love it--use it everyday and make a good living with it...
>
>
>"Aaron Allen" <know-spam@not_here.dude> wrote:
>> I haven't left it either, only augmented it. The reason I see will be
midi,
>
>>virtual synths and higher sample rates. On the hardware side, when we can
>no 
>>longer get compatible motherboards or expansion chassis and all my stock
>of 
>>them dies, it's time to get native full bore.
>>
>>AA
>>
>>
>>"Mikep" <mikep@hometownrecords.com> wrote in message 
>>news:46a116f2$1@linux...
>>>
>>> I have been looking at the current popular atlternatives to Paris (sans
>
>>> PT)
>>> and I'm not impressed. I have no reason to change systems right now,
but
>>> looking forward I know I'll need to update sometime.
>>> I was just wondering what some of your reasons were to change?
>>>
>>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>>
>>> 
>>
>>
>No prob. You're quite welcome.

Neil

Page 22 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


"LaMOnt" <jjdpro@ameritech.net> wrote:
>
>Hey Neil..Thanks for the tips..
>
>"Neil" <OIUOIU@OIU.com> wrote:
>>
>>I've used Auto-Tune for some time now - still have V1-point-
>>something on Floppy disks, in fact; and now am on v5-point-
>>whatever, but hadn't tried Melodyne until a few months ago.
>>Had the occasion recently to do a good deal of work on a
>>vocalist who needed a bit more correction than what I could get
>>out of A-T without it really sounding like an Auto-Tuned
>>vocal... if you know what I mean. Tried the Melodyne Plugin &
>>it was the ticket in this particular case. I know we've had a
>>couple of threads on this topic over time, so, based on having
>>done a few songs with it now, I now offer up my take on one vs.
>>the other:
>>
>>1.) If you need a little bit of gentle correction, Auto-Tune 5
>>on autopilot is definitely the way to go - from what I can
>>tell, A-T passes more of the unadulterated qualities of the
>>signal through, while Melodyne EVEN IF YOU DON'T APPLY ANY
>>CHANGES TO THE NOTE will sound altered - it's not a harmonic
>>kind of alteration like AutoTune doing a severe correction
>>would display, but it's almost as if it "rounds out" the sound
>>a bit... maybe takes a bit of the edge or air off. It's not
>>severe, but it's noticeable. AT5 sounds really fucking good, by
>>the way, and has a couple of features that previous versions did
>>not, such as "Humanize", which, when used in gentle degrees can
>>sound good, and an option where you can set the pitch
>>correction to ignore vibrato - something that's VERY useful in
>>the case of any singers who have a wide vibrato!
>>
>>2.) If you need more serious pitch correction, then Melodyne is
>>the way to go - in this type of application it displays LESS
>>artifacts than does Auto-Tune.
>>
>>A couple other observations:
>>
>>a.) Melodyne can also adjust/alter timing, ether automatically
>>(not recommended, IME) or manually (better - if you need to do
>>it at all).
>>
>>b.) Melodyne does not handle "noise" as well as Auto-Tune
>>does... for example, if you have a nice, clean vocal track -
>>someone singing softly through a clean mic & preamp, it may not 
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>>make much of a difference; but if you have someone singing a
>>typical rock, country rock, or if you're recording Tom Waits,
>>you may have some problems with Melodyne... especially if you're
>>tracking Tom Waits through a u-67 & a nice woolly Neve preamp -
>>- get my drift? Let's say Tom sings the phrase: "Baton Rouge"
>>and phonetically it sounds something like: "Brhaagghtnn
>>Hrooozzgzzzh", then you, my friend, are going to have a lot of
>>noise/non-note kind of artifacts that Melodyne will not know
>>how to deal with. This includes breaths, by the way, so a
>>breathy female vocal may also give you fits. It'll be up to you
>>to do one of two things with those short bursts of noise that
>>Melodyne will be incapable of recognizing as notes:
>>1.) Leave 'em where they are & don't try to correct the pitch
>>on 'em & just hope it works.. or: 2.) manually edit those
>>artifacts out of the Melodyne display screen & extend the note
>>right in front of or right behind were it was to take it's
>>place. If you haven't worked with Melodyne yet, then you
>>obviously don't know exactly what I mean by that, but suffice
>>it to say this can be laborious on some singers & genres.
>>I would suggest trying "1" before automatically jumping to
>>option # "2" - you may find that some of the noise bits are OK,
>>leaving you only to have to manually tweak the remainder.
>>
>>Final Tip:
>>When using Melodyne, ALWAYS make sure to set the record path to
>>a new subfolder you can create within the project directory or
>>folder tree - don't use the default. In this manner (setting
>>the record path yourself), the Melodyne files aways go with the
>>project, even when you back it up, archive it, etc.
>>
>>Anyway, just some observations.
>>
>>Neil
>"Mikep" <mikep@hometownrecords.com> wrote:

>I was just wondering what some of your reasons were to change?

In my case:

a.) Higher sample rates & resolution.

b.) MIDI functionality.

c.) The ability to seamlessly integrate the bazillion
inexpensive and/or free VST plugins that are available out
there with no need for wrappers & hence features that may or
may not work.
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NeilJohn has more outboard gear in his racks than Mercenary audio.

;o)

"Neil" <OIUOIU@OIU.com> wrote in message news:46a1846f$1@linux...
>
> Hey John... are you using any native DAW software at all?
> Either integrated with Paris on a separate PC, or as a stand-
> alone app for certain projects? Just wondering.
>
> Neil
>
>
> "John Macy" <spamlessjohn@johnmacy.com> wrote:
>>
>>Who's leaving? :)
>>
>>Still love it--use it everyday and make a good living with it...
>>
>>
>>"Aaron Allen" <know-spam@not_here.dude> wrote:
>>> I haven't left it either, only augmented it. The reason I see will be
> midi,
>>
>>>virtual synths and higher sample rates. On the hardware side, when we can
>>no
>>>longer get compatible motherboards or expansion chassis and all my stock
>>of
>>>them dies, it's time to get native full bore.
>>>
>>>AA
>>>
>>>
>>>"Mikep" <mikep@hometownrecords.com> wrote in message
>>>news:46a116f2$1@linux...
>>>>
>>>> I have been looking at the current popular atlternatives to Paris (sans
>>
>>>> PT)
>>>> and I'm not impressed. I have no reason to change systems right now,
> but
>>>> looking forward I know I'll need to update sometime.
>>>> I was just wondering what some of your reasons were to change?
>>>>
>>>> Right now the biggest asset to me would be Nuendo's latency 
>>>> compensation.
>>>>
>>>>
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>>>
>>>
>>
>a total welcome back nappy.  deej...you an a accordian...now that's
halloween...

On Fri, 20 Jul 2007 19:53:46 -0600, "DJ" <animix _ at _ animas _ dot _
net> wrote:

>Hey Nappy!!!....glad to see you're back among us again. It's a good thing 
>because  Artguy and I were gettin' ready to come over there with our 
>accordions if we didn't hear something.........soon.
>;o)
>
>"Nappy" <mgrant62@googlemail.com> wrote in message news:46a163d3$1@linux...
>>
>> DJ,
>> Thanks for the call,I've been busy going for labs and clinics and 
>> everything
>> is going great! My blood pressure is in the normal range my weight is 173
>> lbs
>> down from 205,I'm 6'2",so life is good so far. I'll be under close watch
>> for the next 11 weeks at UCSD medical center one of the best in the world
>> for KIdney transplantion. I pick a good place to be if you've got kidney
>> failure.
>> Thanks to all for the well wishes and prayers.
>>
>> respect
>> Nappy 
>Not trying to be a smartass here . . . genuinely curious . . . is the 
difference in those higher sample rates & resolution clearly audible?  If 
you put us all in a room and did a blindfold test, how many of us would 
pass?  I only ask because I'm not sure I would.

S

"Neil" <OIUOIU@OIU.com> wrote in message news:46a18916$1@linux...
>
> "Mikep" <mikep@hometownrecords.com> wrote:
>
>>I was just wondering what some of your reasons were to change?
>
> In my case:
>
> a.) Higher sample rates & resolution.
>
> b.) MIDI functionality.
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>
> c.) The ability to seamlessly integrate the bazillion
> inexpensive and/or free VST plugins that are available out
> there with no need for wrappers & hence features that may or
> may not work.
>
> NeilI loved Paris for tracking and mixing, but it started to tick me off--numerous
bugs, lockups, plugins not working properly, mixes bouncing differently than
how I mixed them on larger projects, etc.  I just couldn't deal with it anymore,
fortunately at that time I was taking a break from doing studio work and
left it behind.  I then picked up a Nuendo rig for live recording, I liked
it...but wasn't in-love with the workflow.  Since then, I've put in a pair
of ProToolsHD3 Accel systems with a Control24 and couldn't be happier.  

Brad Lyons
www.audioandmidi.com

"Mikep" <mikep@hometownrecords.com> wrote:
>
>I have been looking at the current popular atlternatives to Paris (sans
PT)
>and I'm not impressed. I have no reason to change systems right now, but
>looking forward I know I'll need to update sometime. 
>I was just wondering what some of your reasons were to change?
>
>Right now the biggest asset to me would be Nuendo's latency compensation.
>
>and i was going to play cowbell.   yayNever left.   Use it exclusively with Performer slaved to it to
do seamless
midi.

Won't even think of leaving till it all breaks down.   :)

LouI'm trying how to figure out how to program it.....

"rick" <parnell68@hotmail.com> wrote in message 
news:n6k3a395amu020pugj5a3voevkgcdus0k3@4ax.com...
>a total welcome back nappy.  deej...you an a accordian...now that's
> halloween...
>
> On Fri, 20 Jul 2007 19:53:46 -0600, "DJ" <animix _ at _ animas _ dot _
> net> wrote:
>
>>Hey Nappy!!!....glad to see you're back among us again. It's a good thing
>>because  Artguy and I were gettin' ready to come over there with our
>>accordions if we didn't hear something.........soon.
>>;o)
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>>
>>"Nappy" <mgrant62@googlemail.com> wrote in message 
>>news:46a163d3$1@linux...
>>>
>>> DJ,
>>> Thanks for the call,I've been busy going for labs and clinics and
>>> everything
>>> is going great! My blood pressure is in the normal range my weight is 
>>> 173
>>> lbs
>>> down from 205,I'm 6'2",so life is good so far. I'll be under close watch
>>> for the next 11 weeks at UCSD medical center one of the best in the 
>>> world
>>> for KIdney transplantion. I pick a good place to be if you've got kidney
>>> failure.
>>> Thanks to all for the well wishes and prayers.
>>>
>>> respect
>>> Nappy
>>
>All of you would hear a difference... except for Deej, who
would purposely pick the wrong one just to be difficult.

:D

Seriously, though - I believe you'd hear a difference... I can,
and I don't have super-human hearing... people who've recorded
with me can, vs. stuff they've done elsewhere, but then there
are so many variables in that kind of comparison it's really
not a scientific one at all (but then, music isn't all about
science, is it?). It's not so much about trying to get
a "higher" high-end, it's that you're allowing content that
occurs above the 22k Nyquist frequency (if recording at 44.1K)
to pass through, and being able to then perceive the lower-
order harmonics of those elements that DO occur below the final
22k/CD quality Nyquist frequency. It's not a dramatic
difference, but it's not so subtle that you can't hear
a difference... to me it sounds more natural, I guess. You're
hearing elements of stuff that exists in the real world that
you wouldn't be hearing if you never allowed them to be
recorded.

I guess the only way to really confirm this would be to record
a performance to two identical DAW rigs at the same time, with
one DAW set at 44.1k & one set at 88.2k or 96k or whatever,
then mix both identically, convert both down to CD-quality
16/44.1 & see if there's a perceiveable difference.
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Neil

Neil

"Sarah" <sarahjane@sarahtonin.com> wrote:
>Not trying to be a smartass here . . . genuinely curious . . . is the 
>difference in those higher sample rates & resolution clearly audible?  If

>you put us all in a room and did a blindfold test, how many of us would

>pass?  I only ask because I'm not sure I would.
>
>S
>
>
>"Neil" <OIUOIU@OIU.com> wrote in message news:46a18916$1@linux...
>>
>> "Mikep" <mikep@hometownrecords.com> wrote:
>>
>>>I was just wondering what some of your reasons were to change?
>>
>> In my case:
>>
>> a.) Higher sample rates & resolution.
>>
>> b.) MIDI functionality.
>>
>> c.) The ability to seamlessly integrate the bazillion
>> inexpensive and/or free VST plugins that are available out
>> there with no need for wrappers & hence features that may or
>> may not work.
>>
>> Neil 
>
>My thinking is that it would be best to find a way to bastardize a system 
running at 88.2 so that it sounded just as good as one running at 44.1.

;o)

"Neil" <IOUIOU@OIU.com> wrote in message news:46a22066$1@linux...
>
> All of you would hear a difference... except for Deej, who
> would purposely pick the wrong one just to be difficult.
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>
> :D
>
> Seriously, though - I believe you'd hear a difference... I can,
> and I don't have super-human hearing... people who've recorded
> with me can, vs. stuff they've done elsewhere, but then there
> are so many variables in that kind of comparison it's really
> not a scientific one at all (but then, music isn't all about
> science, is it?). It's not so much about trying to get
> a "higher" high-end, it's that you're allowing content that
> occurs above the 22k Nyquist frequency (if recording at 44.1K)
> to pass through, and being able to then perceive the lower-
> order harmonics of those elements that DO occur below the final
> 22k/CD quality Nyquist frequency. It's not a dramatic
> difference, but it's not so subtle that you can't hear
> a difference... to me it sounds more natural, I guess. You're
> hearing elements of stuff that exists in the real world that
> you wouldn't be hearing if you never allowed them to be
> recorded.
>
> I guess the only way to really confirm this would be to record
> a performance to two identical DAW rigs at the same time, with
> one DAW set at 44.1k & one set at 88.2k or 96k or whatever,
> then mix both identically, convert both down to CD-quality
> 16/44.1 & see if there's a perceiveable difference.
>
>
> Neil
>
>
>
>
> Neil
>
>
> "Sarah" <sarahjane@sarahtonin.com> wrote:
>>Not trying to be a smartass here . . . genuinely curious . . . is the
>>difference in those higher sample rates & resolution clearly audible?  If
>
>>you put us all in a room and did a blindfold test, how many of us would
>
>>pass?  I only ask because I'm not sure I would.
>>
>>S
>>
>>
>>"Neil" <OIUOIU@OIU.com> wrote in message news:46a18916$1@linux...
>>>
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>>> "Mikep" <mikep@hometownrecords.com> wrote:
>>>
>>>>I was just wondering what some of your reasons were to change?
>>>
>>> In my case:
>>>
>>> a.) Higher sample rates & resolution.
>>>
>>> b.) MIDI functionality.
>>>
>>> c.) The ability to seamlessly integrate the bazillion
>>> inexpensive and/or free VST plugins that are available out
>>> there with no need for wrappers & hence features that may or
>>> may not work.
>>>
>>> Neil
>>
>>
>On Sat, 21 Jul 2007 07:50:17 -0600, "DJ" <animix _ at _ animas _ dot _
net> wrote:

>I'm trying how to figure out how to program it.....
>
>

You'll need a full patch manager loaded on a Core2Duo Vista machine,
integrated with UnReason and the SqeezeBoxVSTI.

Only when you have that fully-integrated with Cubase, can you program
the Accordian.

pabI knew I was missing something. Also, is there a plugin that can make an 
88.2 sample rate sound as good as 44.1?

;o)

"Paul Braun" <cygnus_nospam@ctgonline.org> wrote in message 
news:sd94a352u0m2j1vrf94iist5s8somechl4@4ax.com...
> On Sat, 21 Jul 2007 07:50:17 -0600, "DJ" <animix _ at _ animas _ dot _
> net> wrote:
>
>>I'm trying how to figure out how to program it.....
>>
>>
>
> You'll need a full patch manager loaded on a Core2Duo Vista machine,
> integrated with UnReason and the SqeezeBoxVSTI.
>
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> Only when you have that fully-integrated with Cubase, can you program
> the Accordian.
>
> pabGreat to hear from you, Nappy!

Is that boy taller than you yet?

Take care of yourself!

-steve (and bonnie)

"Nappy" <mgrant62@googlemail.com> wrote:
>
>DJ,
>Thanks for the call,I've been busy going for labs and clinics and everything
>is going great! My blood pressure is in the normal range my weight is 173
>lbs
>down from 205,I'm 6'2",so life is good so far. I'll be under close watch
>for the next 11 weeks at UCSD medical center one of the best in the world
>for KIdney transplantion. I pick a good place to be if you've got kidney
>failure.
>Thanks to all for the well wishes and prayers.
>
>respect
>NappyGood to hear and have good days into the future:-)

Erling

"Nappy" <mgrant62@googlemail.com> skrev i melding news:46a163d3$1@linux...
>
> DJ,
> Thanks for the call,I've been busy going for labs and clinics and 
> everything
> is going great! My blood pressure is in the normal range my weight is 173
> lbs
> down from 205,I'm 6'2",so life is good so far. I'll be under close watch
> for the next 11 weeks at UCSD medical center one of the best in the world
> for KIdney transplantion. I pick a good place to be if you've got kidney
> failure.
> Thanks to all for the well wishes and prayers.
>
> respect
> NappyAnyone here using a macbook pro & a firewire interface?
I was thinking of using this sort of setup for tracking
(my G4& mecs create a lot of fan noise)
I would then port the tracks over to paris for mixing.
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This project would be recorded through either api or
demeter mic pre's (with a 1176 or dbx160x if i use a comp)
then to a ua 2192 converter acting as a master clock.
Thanks EugeneNative plugs on auxes would be nice. Perhaps the UAD Plate.

"Neil" <OIUOIU@OIU.com> wrote:
>
>"Mikep" <mikep@hometownrecords.com> wrote:
>
>>I was just wondering what some of your reasons were to change?
>
>In my case:
>
>a.) Higher sample rates & resolution.
>
>b.) MIDI functionality.
>
>c.) The ability to seamlessly integrate the bazillion
>inexpensive and/or free VST plugins that are available out
>there with no need for wrappers & hence features that may or
>may not work.
>
>NeilThat's what I'm doing, except that my midi slave is Cubase V or something. 
Nice, simple setup for non-techheads like me.  :)

S

"Louis Guarino Jr." <kateeba@snet.net> wrote in message 
news:46a20dcd$1@linux...
>
> Never left.   Use it exclusively with Performer slaved to it to do 
> seamless
> midi.
>
> Won't even think of leaving till it all breaks down.   :)
>
> LouYeah, well it certainly makes logical sense that the higher resolutions 
would provide a more detailed translation back into audible sound, maybe I 
just doubt my own ability to hear those details.

What about the fact that so many consumers now are listening to massively 
squished versions of all that resolution (mp3, iTunes, etc)?  Do you think 
the sonic elements provided by the higher resolution survive the squishing?

S

"Neil" <IOUIOU@OIU.com> wrote in message news:46a22066$1@linux...
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>
> All of you would hear a difference... except for Deej, who
> would purposely pick the wrong one just to be difficult.
>
> :D
>
> Seriously, though - I believe you'd hear a difference... I can,
> and I don't have super-human hearing... people who've recorded
> with me can, vs. stuff they've done elsewhere, but then there
> are so many variables in that kind of comparison it's really
> not a scientific one at all (but then, music isn't all about
> science, is it?). It's not so much about trying to get
> a "higher" high-end, it's that you're allowing content that
> occurs above the 22k Nyquist frequency (if recording at 44.1K)
> to pass through, and being able to then perceive the lower-
> order harmonics of those elements that DO occur below the final
> 22k/CD quality Nyquist frequency. It's not a dramatic
> difference, but it's not so subtle that you can't hear
> a difference... to me it sounds more natural, I guess. You're
> hearing elements of stuff that exists in the real world that
> you wouldn't be hearing if you never allowed them to be
> recorded.
>
> I guess the only way to really confirm this would be to record
> a performance to two identical DAW rigs at the same time, with
> one DAW set at 44.1k & one set at 88.2k or 96k or whatever,
> then mix both identically, convert both down to CD-quality
> 16/44.1 & see if there's a perceiveable difference.
>
>
> Neil
>
>
>
>
> Neil
>
>
> "Sarah" <sarahjane@sarahtonin.com> wrote:
>>Not trying to be a smartass here . . . genuinely curious . . . is the
>>difference in those higher sample rates & resolution clearly audible?  If
>
>>you put us all in a room and did a blindfold test, how many of us would
>
>>pass?  I only ask because I'm not sure I would.
>>
>>S
>>
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>>
>>"Neil" <OIUOIU@OIU.com> wrote in message news:46a18916$1@linux...
>>>
>>> "Mikep" <mikep@hometownrecords.com> wrote:
>>>
>>>>I was just wondering what some of your reasons were to change?
>>>
>>> In my case:
>>>
>>> a.) Higher sample rates & resolution.
>>>
>>> b.) MIDI functionality.
>>>
>>> c.) The ability to seamlessly integrate the bazillion
>>> inexpensive and/or free VST plugins that are available out
>>> there with no need for wrappers & hence features that may or
>>> may not work.
>>>
>>> Neil
>>
>>
>I have an Avid branded 7 slot Magma expansion chassis.  Since the power supply
sounds much like a jet aircraft, I am going to replace it.  I've identified
(I think) that it require an ATX 300 watt PS, and it needs three 4 pin molex
connectors and a 20 pin connecter to the motherboard.  All of this is provided
by the quiet PS I am looking at, and the PS form factor is the same.  

However, right next to the 20 pin mb connector is a small 3 pin connector
as well.  What is this called?

Thanks for any help."Sarah" <sarahjane@sarahtonin.com> wrote:
>Yeah, well it certainly makes logical sense that the higher resolutions

>would provide a more detailed translation back into audible sound, maybe
I 
>just doubt my own ability to hear those details.
>
>What about the fact that so many consumers now are listening to massively

>squished versions of all that resolution (mp3, iTunes, etc)?  Do you think

>the sonic elements provided by the higher resolution survive the squishing?

I think that's even more reason to start out with the highest-
possible quality that you're able to.

NeilThis is a multi-part message in MIME format.
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------=_NextPart_000_0018_01C7CBE8.4E1DB750
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Gary,
I don't own a 7 slot Magma but I'd put a huskier supply in there
if you can.  Do they come in ATX form?

I don't know the answer to your question.  Sorry.
Good luck either way.
Tom
  "Gary Flanigan" <garyf_94103@yahoo.com> wrote in message =
news:46a2a05d$1@linux...

  I have an Avid branded 7 slot Magma expansion chassis.  Since the =
power supply
  sounds much like a jet aircraft, I am going to replace it.  I've =
identified
  (I think) that it require an ATX 300 watt PS, and it needs three 4 pin =
molex
  connectors and a 20 pin connecter to the motherboard.  All of this is =
provided
  by the quiet PS I am looking at, and the PS form factor is the same. =20

  However, right next to the 20 pin mb connector is a small 3 pin =
connector
  as well.  What is this called?

  Thanks for any help.

I choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html   
------=_NextPart_000_0018_01C7CBE8.4E1DB750
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Gary,</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2>I don't own a 7 slot Magma but I'd put =
a huskier=20
supply in there</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>if you can.&nbsp; Do they come in ATX=20
form?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I don't know the answer to your =
question.&nbsp;=20
Sorry.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Good luck either way.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Gary Flanigan" &lt;<A=20
  href=3D"mailto:garyf_94103@yahoo.com">garyf_94103@yahoo.com</A>&gt; =
wrote in=20
  message <A=20
  href=3D"news:46a2a05d$1@linux">news:46a2a05d$1@linux</A>...</DIV><BR>I =
have an=20
  Avid branded 7 slot Magma expansion chassis.&nbsp; Since the power=20
  supply<BR>sounds much like a jet aircraft, I am going to replace =
it.&nbsp;=20
  I've identified<BR>(I think) that it require an ATX 300 watt PS, and =
it needs=20
  three 4 pin molex<BR>connectors and a 20 pin connecter to the=20
  motherboard.&nbsp; All of this is provided<BR>by the quiet PS I am =
looking at,=20
  and the PS form factor is the same.&nbsp; <BR><BR>However, right next =
to the=20
  20 pin mb connector is a small 3 pin connector<BR>as well.&nbsp; What =
is this=20
  called?<BR><BR>Thanks for any help.</BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------=_NextPart_000_0018_01C7CBE8.4E1DB750--I've been remixing a track that I recently
mixed but this time I'm strapping 
a Demeter VTCL stereo comp after the Portico 5042. This compressor is a 
little bit fussy, but with a little work, it can create a lot of the BIG 
thing. I've got plenty of plugins that can do this too, but the more I go to 
the effort to use hardware (and deal with all of the work that goes with 
it), the closer I get to what I've been looking for with this new system. I 
can A/B hardware vs plugins on the mix bus and the hardware just provides a 
different level coutour and dimensionaliy to the sound. More 3D. I think a 
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lot of it has to do with the genre I'm working wit-lots of 
folky/country'esque sounding acoustic guitar, fiddle and mandolin tracks 
with electric bass and a full drum kit with 10 mics on 
it..................more like the Dirt Band than Nashville style country 
music. The more hardware I add to the mix, the closer it sounds to what I'm 
looking for.

I can see a VariMu and a Nightpro EQ in my future somewhere down the road. 
If I had a those, a Massive Passive, a couple of LA-2A's,  4 x  1176's and 4 
x LA-3A's, I'd be happy......well .......maybe....for a little while.

;o)Deej

You've heard of the expression "Less is More", haven't you????

Martin Harrington
www.lendanear-sound.com
0414 913 247

"DJ" <animix _ at _ animas _ dot _ net> wrote in message 
news:46a2d5f1$1@linux...
> I've been remixing a track that I recently mixed but this time I'm 
> strapping a Demeter VTCL stereo comp after the Portico 5042. This 
> compressor is a little bit fussy, but with a little work, it can create a 
> lot of the BIG thing. I've got plenty of plugins that can do this too, but 
> the more I go to the effort to use hardware (and deal with all of the work 
> that goes with it), the closer I get to what I've been looking for with 
> this new system. I can A/B hardware vs plugins on the mix bus and the 
> hardware just provides a different level coutour and dimensionaliy to the 
> sound. More 3D. I think a lot of it has to do with the genre I'm working 
> wit-lots of folky/country'esque sounding acoustic guitar, fiddle and 
> mandolin tracks with electric bass and a full drum kit with 10 mics on 
> it..................more like the Dirt Band than Nashville style country 
> music. The more hardware I add to the mix, the closer it sounds to what 
> I'm looking for.
>
> I can see a VariMu and a Nightpro EQ in my future somewhere down the road. 
> If I had a those, a Massive Passive, a couple of LA-2A's,  4 x  1176's and 
> 4 x LA-3A's, I'd be happy......well .......maybe....for a little while.
>
> ;o)
>
>

--HI Gary,
If you can take a picture of it and post it. I could tell you.

Chris
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Gary Flanigan wrote:
> I have an Avid branded 7 slot Magma expansion chassis.  Since the power supply
> sounds much like a jet aircraft, I am going to replace it.  I've identified
> (I think) that it require an ATX 300 watt PS, and it needs three 4 pin molex
> connectors and a 20 pin connecter to the motherboard.  All of this is provided
> by the quiet PS I am looking at, and the PS form factor is the same.  
>
> However, right next to the 20 pin mb connector is a small 3 pin connector
> as well.  What is this called?
>
> Thanks for any help.
>   

-- 
Chris Ludwig
ADK
chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762I've heard it....what does it mean?

;oD

"Martin Harrington" <lendan@bigpond.net.au> wrote in message 
news:46a2ff02$1@linux...
> Deej
>
> You've heard of the expression "Less is More", haven't you????
>
> Martin Harrington
> www.lendanear-sound.com
> 0414 913 247
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote in message 
> news:46a2d5f1$1@linux...
>> I've been remixing a track that I recently mixed but this time I'm 
>> strapping a Demeter VTCL stereo comp after the Portico 5042. This 
>> compressor is a little bit fussy, but with a little work, it can create a 
>> lot of the BIG thing. I've got plenty of plugins that can do this too, 
>> but the more I go to the effort to use hardware (and deal with all of the 
>> work that goes with it), the closer I get to what I've been looking for 
>> with this new system. I can A/B hardware vs plugins on the mix bus and 
>> the hardware just provides a different level coutour and dimensionaliy to 
>> the sound. More 3D. I think a lot of it has to do with the genre I'm 
>> working wit-lots of folky/country'esque sounding acoustic guitar, fiddle 
>> and mandolin tracks with electric bass and a full drum kit with 10 mics 
>> on it..................more like the Dirt Band than Nashville style 
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>> country music. The more hardware I add to the mix, the closer it sounds 
>> to what I'm looking for.
>>
>> I can see a VariMu and a Nightpro EQ in my future somewhere down the 
>> road. If I had a those, a Massive Passive, a couple of LA-2A's,  4 x 
>> 1176's and 4 x LA-3A's, I'd be happy......well .......maybe....for a 
>> little while.
>>
>> ;o)
>>
>>
>
> -- 
>Unfortunately, the Demeter comp isn't properly calibrated for stereo use. If 
I'm going to use it in any serious way on a stereo bus, I'm going to have to 
get the calibration equalled out. Definitely give me some ideas though.

;o)

"DJ" <animix _ at _ animas _ dot _ net> wrote in message 
news:46a30480@linux...
> I've heard it....what does it mean?
>
> ;oD
>
> "Martin Harrington" <lendan@bigpond.net.au> wrote in message 
> news:46a2ff02$1@linux...
>> Deej
>>
>> You've heard of the expression "Less is More", haven't you????
>>
>> Martin Harrington
>> www.lendanear-sound.com
>> 0414 913 247
>>
>> "DJ" <animix _ at _ animas _ dot _ net> wrote in message 
>> news:46a2d5f1$1@linux...
>>> I've been remixing a track that I recently mixed but this time I'm 
>>> strapping a Demeter VTCL stereo comp after the Portico 5042. This 
>>> compressor is a little bit fussy, but with a little work, it can create 
>>> a lot of the BIG thing. I've got plenty of plugins that can do this too, 
>>> but the more I go to the effort to use hardware (and deal with all of 
>>> the work that goes with it), the closer I get to what I've been looking 
>>> for with this new system. I can A/B hardware vs plugins on the mix bus 
>>> and the hardware just provides a different level coutour and 
>>> dimensionaliy to the sound. More 3D. I think a lot of it has to do with 
>>> the genre I'm working wit-lots of folky/country'esque sounding acoustic 
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>>> guitar, fiddle and mandolin tracks with electric bass and a full drum 
>>> kit with 10 mics on it..................more like the Dirt Band than 
>>> Nashville style country music. The more hardware I add to the mix, the 
>>> closer it sounds to what I'm looking for.
>>>
>>> I can see a VariMu and a Nightpro EQ in my future somewhere down the 
>>> road. If I had a those, a Massive Passive, a couple of LA-2A's,  4 x 
>>> 1176's and 4 x LA-3A's, I'd be happy......well .......maybe....for a 
>>> little while.
>>>
>>> ;o)
>>>
>>>
>>
>> -- 
>>
>
>Hmmmm.....forget it, you're yet too young in your mind to 
understand.....hmmmm.....

erlilo

"DJ" <animix _ at _ animas _ dot _ net> skrev i melding 
news:46a30480@linux...
> I've heard it....what does it mean?
>
> ;oD
>
> "Martin Harrington" <lendan@bigpond.net.au> wrote in message 
> news:46a2ff02$1@linux...
>> Deej
>>
>> You've heard of the expression "Less is More", haven't you????
>>
>> Martin Harrington
>> www.lendanear-sound.com
>> 0414 913 247
>>
>> "DJ" <animix _ at _ animas _ dot _ net> wrote in message 
>> news:46a2d5f1$1@linux...
>>> I've been remixing a track that I recently mixed but this time I'm 
>>> strapping a Demeter VTCL stereo comp after the Portico 5042. This 
>>> compressor is a little bit fussy, but with a little work, it can create 
>>> a lot of the BIG thing. I've got plenty of plugins that can do this too, 
>>> but the more I go to the effort to use hardware (and deal with all of 
>>> the work that goes with it), the closer I get to what I've been looking 
>>> for with this new system. I can A/B hardware vs plugins on the mix bus 
>>> and the hardware just provides a different level coutour and 
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>>> dimensionaliy to the sound. More 3D. I think a lot of it has to do with 
>>> the genre I'm working wit-lots of folky/country'esque sounding acoustic 
>>> guitar, fiddle and mandolin tracks with electric bass and a full drum 
>>> kit with 10 mics on it..................more like the Dirt Band than 
>>> Nashville style country music. The more hardware I add to the mix, the 
>>> closer it sounds to what I'm looking for.
>>>
>>> I can see a VariMu and a Nightpro EQ in my future somewhere down the 
>>> road. If I had a those, a Massive Passive, a couple of LA-2A's,  4 x 
>>> 1176's and 4 x LA-3A's, I'd be happy......well .......maybe....for a 
>>> little while.
>>>
>>> ;o)
>>>
>>>
>>
>> -- 
>>
>
>Your CD have great sonic qualities too, so why worry?

Erling

"Sarah" <sarahjane@sarahtonin.com> skrev i melding news:46a29ad9@linux...
> Yeah, well it certainly makes logical sense that the higher resolutions 
> would provide a more detailed translation back into audible sound, maybe I 
> just doubt my own ability to hear those details.
>
> What about the fact that so many consumers now are listening to massively 
> squished versions of all that resolution (mp3, iTunes, etc)?  Do you think 
> the sonic elements provided by the higher resolution survive the 
> squishing?
>
> SMacbook Pro with Metric Halo 2882 or ULN2, depending on the I/O you need.
You can record directly into the record panel of the MIO console.
For details:http://www.mhlabs.com/metric_halo/products/

Ab

"Eugene B" <martinlancer@hotmail.com> wrote:
>
>Anyone here using a macbook pro & a firewire interface?
>I was thinking of using this sort of setup for tracking
>(my G4& mecs create a lot of fan noise)
>I would then port the tracks over to paris for mixing.
>This project would be recorded through either api or
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>demeter mic pre's (with a 1176 or dbx160x if i use a comp)
>then to a ua 2192 converter acting as a master clock.
>Thanks Eugene5043

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>Unfortunately, the Demeter comp isn't properly calibrated for stereo use.
If 
>I'm going to use it in any serious way on a stereo bus, I'm going to have
to 
>get the calibration equalled out. Definitely give me some ideas though.
>Hi Gary, I had to replace mine because it died, so I've been through this.

The power supply has to be an older one because it has to be able to have
no load on the 12 volt lead.  PCPowerAndCooling.com at least used to have
refurbished units for sale that would be quiet and fit the specs.

Hope this helps.

Mike

"Gary Flanigan" <garyf_94103@yahoo.com> wrote:
>
>I have an Avid branded 7 slot Magma expansion chassis.  Since the power
supply
>sounds much like a jet aircraft, I am going to replace it.  I've identified
>(I think) that it require an ATX 300 watt PS, and it needs three 4 pin molex
>connectors and a 20 pin connecter to the motherboard.  All of this is provided
>by the quiet PS I am looking at, and the PS form factor is the same.  
>
>However, right next to the 20 pin mb connector is a small 3 pin connector
>as well.  What is this called?
>
>Thanks for any help.Neil, although I have not used Mel, the one in Sam is similar and I 
agree the graphic type and the auto type both have their places and are 
not interchangeable.

Neil wrote:
> Well, it wouldn't hurt to check out both if you can. I'm not
> saying one's necessarily better than the other all-around, but
> rather that it more or less kinda depends on the application.
> At least in my view.
> 
> I'm kinda glad I have both, to be quite honest. I'm doing
> a jingle tomorrow where I'll be tracking a female singer that I
> used a gentle Auto-Tune setting on before & it worked great,
> but in this particular case I envision having to use Melodyne
> because I think the key of this jingle is right at the very top
> of her range... hence possibly needing more pitch correction on
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> a few notes, like when she has to hit it high with power (and we
> all know this usally means singers going flat near the upper
> envelopes of their ranges). So again, glad I have both options.
> 
> Neil
> 
> 
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>> Good info Neil. I was looking hard at Melodyne, but from your analysis here,
> 
>> I think Autotune5 would more closely fit my needs. thanks. You probaby just
> 
>> saved me a couple of C notes.
>>
>> ;o)
>>
>> "Neil" <OIUOIU@OIU.com> wrote in message news:46a16061@linux...
>>> I've used Auto-Tune for some time now - still have V1-point-
>>> something on Floppy disks, in fact; and now am on v5-point-
>>> whatever, but hadn't tried Melodyne until a few months ago.
>>> Had the occasion recently to do a good deal of work on a
>>> vocalist who needed a bit more correction than what I could get
>>> out of A-T without it really sounding like an Auto-Tuned
>>> vocal... if you know what I mean. Tried the Melodyne Plugin &
>>> it was the ticket in this particular case. I know we've had a
>>> couple of threads on this topic over time, so, based on having
>>> done a few songs with it now, I now offer up my take on one vs.
>>> the other:
>>>
>>> 1.) If you need a little bit of gentle correction, Auto-Tune 5
>>> on autopilot is definitely the way to go - from what I can
>>> tell, A-T passes more of the unadulterated qualities of the
>>> signal through, while Melodyne EVEN IF YOU DON'T APPLY ANY
>>> CHANGES TO THE NOTE will sound altered - it's not a harmonic
>>> kind of alteration like AutoTune doing a severe correction
>>> would display, but it's almost as if it "rounds out" the sound
>>> a bit... maybe takes a bit of the edge or air off. It's not
>>> severe, but it's noticeable. AT5 sounds really fucking good, by
>>> the way, and has a couple of features that previous versions did
>>> not, such as "Humanize", which, when used in gentle degrees can
>>> sound good, and an option where you can set the pitch
>>> correction to ignore vibrato - something that's VERY useful in
>>> the case of any singers who have a wide vibrato!
>>>
>>> 2.) If you need more serious pitch correction, then Melodyne is
>>> the way to go - in this type of application it displays LESS
>>> artifacts than does Auto-Tune.
>>>
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>>> A couple other observations:
>>>
>>> a.) Melodyne can also adjust/alter timing, ether automatically
>>> (not recommended, IME) or manually (better - if you need to do
>>> it at all).
>>>
>>> b.) Melodyne does not handle "noise" as well as Auto-Tune
>>> does... for example, if you have a nice, clean vocal track -
>>> someone singing softly through a clean mic & preamp, it may not
>>> make much of a difference; but if you have someone singing a
>>> typical rock, country rock, or if you're recording Tom Waits,
>>> you may have some problems with Melodyne... especially if you're
>>> tracking Tom Waits through a u-67 & a nice woolly Neve preamp -
>>> - get my drift? Let's say Tom sings the phrase: "Baton Rouge"
>>> and phonetically it sounds something like: "Brhaagghtnn
>>> Hrooozzgzzzh", then you, my friend, are going to have a lot of
>>> noise/non-note kind of artifacts that Melodyne will not know
>>> how to deal with. This includes breaths, by the way, so a
>>> breathy female vocal may also give you fits. It'll be up to you
>>> to do one of two things with those short bursts of noise that
>>> Melodyne will be incapable of recognizing as notes:
>>> 1.) Leave 'em where they are & don't try to correct the pitch
>>> on 'em & just hope it works.. or: 2.) manually edit those
>>> artifacts out of the Melodyne display screen & extend the note
>>> right in front of or right behind were it was to take it's
>>> place. If you haven't worked with Melodyne yet, then you
>>> obviously don't know exactly what I mean by that, but suffice
>>> it to say this can be laborious on some singers & genres.
>>> I would suggest trying "1" before automatically jumping to
>>> option # "2" - you may find that some of the noise bits are OK,
>>> leaving you only to have to manually tweak the remainder.
>>>
>>> Final Tip:
>>> When using Melodyne, ALWAYS make sure to set the record path to
>>> a new subfolder you can create within the project directory or
>>> folder tree - don't use the default. In this manner (setting
>>> the record path yourself), the Melodyne files aways go with the
>>> project, even when you back it up, archive it, etc.
>>>
>>> Anyway, just some observations.
>>>
>>> Neil 
>>
>Deej -

I hear what you're saying. I go back and forth searching for both a
flexible DAW (or multi-DAW) studio and a functional analog one.
Currently, I am leaning towards the computer solution, with a digital
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mixer at the center of it all and select outboard gear. The spectrum
of affordable plugins and VST instruments makes this a pretty simple
decision, and hopefully, the addition of my new digital mixer/control
surface will bring the tactile control that mousing it just lacks.

On the shameless plug side, if you are interested in a pair of
excellent, 4-band parametric EQs, I am selling two Speck ASCs. Give me
a ping of you (or anyone else reading this) would like more
information.

- Paul Artola
  Ellicott City, Maryland

On Sat, 21 Jul 2007 21:53:01 -0600, "DJ" <animix _ at _ animas _ dot _
net> wrote:

>I've been remixing a track that I recently mixed but this time I'm strapping 
>a Demeter VTCL stereo comp after the Portico 5042. This compressor is a 
>little bit fussy, but with a little work, it can create a lot of the BIG 
>thing. I've got plenty of plugins that can do this too, but the more I go to 
>the effort to use hardware (and deal with all of the work that goes with 
>it), the closer I get to what I've been looking for with this new system. I 
>can A/B hardware vs plugins on the mix bus and the hardware just provides a 
>different level coutour and dimensionaliy to the sound. More 3D. I think a 
>lot of it has to do with the genre I'm working wit-lots of 
>folky/country'esque sounding acoustic guitar, fiddle and mandolin tracks 
>with electric bass and a full drum kit with 10 mics on 
>it..................more like the Dirt Band than Nashville style country 
>music. The more hardware I add to the mix, the closer it sounds to what I'm 
>looking for.
>
>I can see a VariMu and a Nightpro EQ in my future somewhere down the road. 
>If I had a those, a Massive Passive, a couple of LA-2A's,  4 x  1176's and 4 
>x LA-3A's, I'd be happy......well .......maybe....for a little while.
>
>;o)
>"DJ" <animix _ at _ animas _ dot _ net> wrote:
>I can see a VariMu and a Nightpro EQ in my future somewhere down the road.

>If I had a those, a Massive Passive, a couple of LA-2A's,  4 x  1176's and
4 
>x LA-3A's, I'd be happy......well .......maybe....for a little while.

I've been thiking about hardware comps for use across the
2-buss, as well, and one of the ones that I've been eyballing
is the Cranesong STC-8. They go for about $3800 street. I
noticed that Brad Blackwood at Euphonic Mastering uses one, so

Page 46 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


I e-mailed him about it, and one of the things he said was - and
I quote: "I suggest you try one out for yourself, but be
prepared to buy it". So now I'm scared to try one until I'm
ready to cough up that much cash!   lol

Deej, the Vari-Mu might be a little dark or soft-ish for your
needs... I've played around with one before, and that's the way
it came across to my ears. Worth trying, though, and maybe I'm
wrong, but I'm just thinking about the genres you normally work
in with combinations of acoustic guitars, banjos, mandolins,
fiddles, etc., each with lots of diffeet kinds of subtle hi-end
character, might not be best served by that particular unit.
Then again, if you're looking for yet another "warmth
machine", the Vari-Mu might be right up your alley.

NeilNeil, that logic does not quite track for me. I understand your idea 
that at least you can control the initial media and you are doing 
everything within your scope to improve the final sound. But IMHO the 
difference is far too slight.

The better the reproduction the better able we are to hear a difference 
in any part of the audio path, right? Thence the worse the reproduction 
the less difference can be heard and the less significant it becomes.

I believe the return is too insignificant for Sarah to go through the 
trouble of switching to another rig if the end product is to be replayed 
through a 128 mp3 codec.

OTOH if you are doing music that people will hear on really good quality 
systems, then darn right one should use high quality media files throughout.

Neil wrote:
> "Sarah" <sarahjane@sarahtonin.com> wrote:
>> Yeah, well it certainly makes logical sense that the higher resolutions
> 
>> would provide a more detailed translation back into audible sound, maybe
> I 
>> just doubt my own ability to hear those details.
>>
>> What about the fact that so many consumers now are listening to massively
> 
>> squished versions of all that resolution (mp3, iTunes, etc)?  Do you think
> 
>> the sonic elements provided by the higher resolution survive the squishing?
> 
> I think that's even more reason to start out with the highest-
> possible quality that you're able to.
> 
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> Neil
> 
>Midi and I was having to do too many workarounds for plug latency. I 
went to a mixer also because I wanted the full studio infrastructure of 
a console.

Mikep wrote:
> I have been looking at the current popular atlternatives to Paris (sans PT)
> and I'm not impressed. I have no reason to change systems right now, but
> looking forward I know I'll need to update sometime. 
> I was just wondering what some of your reasons were to change?
> 
> Right now the biggest asset to me would be Nuendo's latency compensation.
> 
>Hey DJ,
I can get that vibe with using the Waves SSL (Stereo) comp. It has that "glue"
and slamming vibe missing in Nuendo. Now, I can mix in Nuendo almost like
I can in Paris just by inserting the SSL Stereo comp on the master buss..

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>I've been remixing a track that I recently mixed but this time I'm strapping

>a Demeter VTCL stereo comp after the Portico 5042. This compressor is a

>little bit fussy, but with a little work, it can create a lot of the BIG

>thing. I've got plenty of plugins that can do this too, but the more I go
to 
>the effort to use hardware (and deal with all of the work that goes with

>it), the closer I get to what I've been looking for with this new system.
I 
>can A/B hardware vs plugins on the mix bus and the hardware just provides
a 
>different level coutour and dimensionaliy to the sound. More 3D. I think
a 
>lot of it has to do with the genre I'm working wit-lots of 
>folky/country'esque sounding acoustic guitar, fiddle and mandolin tracks

>with electric bass and a full drum kit with 10 mics on 
>it..................more like the Dirt Band than Nashville style country

>music. The more hardware I add to the mix, the closer it sounds to what
I'm 
>looking for.
>
>I can see a VariMu and a Nightpro EQ in my future somewhere down the road.
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>If I had a those, a Massive Passive, a couple of LA-2A's,  4 x  1176's and
4 
>x LA-3A's, I'd be happy......well .......maybe....for a little while.
>
>;o)
>
>Bill L <bill@billlorentzen.com> wrote:
>Neil, that logic does not quite track for me. I understand
>your idea that at least you can control the initial media and
>you are doing everything within your scope to improve the
>final sound. But IMHO the difference is far too slight.

It probably IS slight. - again, the only way to verify would be
to track a project from scratch on identical DAW's running at
different samplerates & take each one all the way down to the
mp3 encoding level, and then a/b them at that stage. But then
again, isn't so much of what we do or try or buy based on
getting a SLIGHT improvement on something? How many mics or
preamps or plugin's have you bought that give you a DRAMATIC
difference over what you were using before in a particular
application? Probably not many unless you were using absolute
crap before & went to something really top-shelf. How many, on
the other hand, have given you a slight improvement that you
were happy with? Probably a lot more!

>I believe the return is too insignificant for Sarah to go
>through the trouble of switching to another rig if the end
>product is to be replayed through a 128 mp3 codec.

Hey, I'm not trying to get anyone to switch to anything... I'm
just responding to questions as to why I went with the methods
I've chosen. If my responses are so compelling that they sound
like urges to convert when they're not intended to be, then
maybe it's just the truth shining through & making you feel
that urge!   lol   BTW, if we're all convinced that the MP3
standard is what we're realy engineering for, then why doesn't
everyone just record in 16/44 MP3 to begin with? No need for
conversion in samplerate, bitrate reduction, or encoding of ANY
kind, so the argument could then be made that it would come out
even better in the end! Chew on that one for awhile.

>OTOH if you are doing music that people will hear on really
>good quality systems, then darn right one should use high
>quality media files throughout.

Look, I've always maintained - and I've said it here on this
NG - that great music has been recorded on nearly every
possible format & under almost every possible condition...
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a slight sonic difference isn't going to make or break a song
or a CD.... Eurythmics "Sweet Dreams" - recorded on an 8-track
in their apartment - sounds fine and was a major hit.
This is not about catering to the high-end audio crowd or
taking the "if it's going to end up on mp3 then it doesn't
matter" approach, either - nor is it about any increment in
between those two extremes... for me it's about trying to find
a certain texture & dimension; to me these higher sample rates
just sound more natural & more open, and dare I say
more "analog".... because remember - there's no Nyquist
frequency in analog.   ;)

NeilYou like Pro Tools editing over Nuendo's?? And you liek Pro Toosl workflow
over Neundo??

I've never heard anyone who really used the 2 DAWs state that. Even the most
ardent Pro Tools users. They will readily admit, that Neundo/SX workflow
and editing is in another league.

Just look at each update to Pro Tools now 7.3. Each update icorporates more
and more Neundo/SX liek features .. Pro Tools workflow is still not there
yet.. Yes, they have added the right-mouse clicks for gettign to menus, but
not as deep as Neundo/SX..

And , Pro Tools (conforming) mouse still is not as slick or fast as Paris.

I have Pro Tools and use HDAcel at the studio in our church, and I'm always
amazed at how it reconized as the DAW leader. I'm not that impressed

"Brad Lyons" <brad@audioandmidi.com> wrote:
>
>I loved Paris for tracking and mixing, but it started to tick me off--numerous
>bugs, lockups, plugins not working properly, mixes bouncing differently
than
>how I mixed them on larger projects, etc.  I just couldn't deal with it
anymore,
>fortunately at that time I was taking a break from doing studio work and
>left it behind.  I then picked up a Nuendo rig for live recording, I liked
>it...but wasn't in-love with the workflow.  Since then, I've put in a pair
>of ProToolsHD3 Accel systems with a Control24 and couldn't be happier. 

>
>Brad Lyons
>www.audioandmidi.com
>
>"Mikep" <mikep@hometownrecords.com> wrote:
>>
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>>I have been looking at the current popular atlternatives to Paris (sans
>PT)
>>and I'm not impressed. I have no reason to change systems right now, but
>>looking forward I know I'll need to update sometime. 
>>I was just wondering what some of your reasons were to change?
>>
>>Right now the biggest asset to me would be Nuendo's latency compensation.
>>
>>
>Hehe!!!!!...........you mean like the one I sent back because I thought the 
UAD-1 33609 could fill it's shoes? I was thinking last night what a dumbass 
move that was ;o). I did finally get something I could live with by driving 
the Portico 5042 line outs fairly aggressively into a UAD-1 Fairchild, 
followed by the Precision Limiter.

"Gene Lennon" <glennon@NOSPmyrealbox.com> wrote in message 
news:46a35409$1@linux...
>
> 5043
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>Unfortunately, the Demeter comp isn't properly calibrated for stereo use.
> If
>>I'm going to use it in any serious way on a stereo bus, I'm going to have
> to
>>get the calibration equalled out. Definitely give me some ideas though.
>>
>Well put, Neil. I don't think we are really talking apples and apples, 
but I also don't think the difference is even worth arguing about. 
That's the kind of mood I'm in.

There actually could be a fairily simple way tocompare projects: take 
one recorded and mixed at 88 or 96 and knock the tracks down to 44.1 
with a good converter and run the mix again. Not perfectly scientific, 
but it would satisfy me I suppose. Have you got a mix you could do that 
with?

Neil wrote:
> Bill L <bill@billlorentzen.com> wrote:
>> Neil, that logic does not quite track for me. I understand
>> your idea that at least you can control the initial media and
>> you are doing everything within your scope to improve the
>> final sound. But IMHO the difference is far too slight.
> 
> It probably IS slight. - again, the only way to verify would be
> to track a project from scratch on identical DAW's running at
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> different samplerates & take each one all the way down to the
> mp3 encoding level, and then a/b them at that stage. But then
> again, isn't so much of what we do or try or buy based on
> getting a SLIGHT improvement on something? How many mics or
> preamps or plugin's have you bought that give you a DRAMATIC
> difference over what you were using before in a particular
> application? Probably not many unless you were using absolute
> crap before & went to something really top-shelf. How many, on
> the other hand, have given you a slight improvement that you
> were happy with? Probably a lot more!
> 
>> I believe the return is too insignificant for Sarah to go
>> through the trouble of switching to another rig if the end
>> product is to be replayed through a 128 mp3 codec.
> 
> Hey, I'm not trying to get anyone to switch to anything... I'm
> just responding to questions as to why I went with the methods
> I've chosen. If my responses are so compelling that they sound
> like urges to convert when they're not intended to be, then
> maybe it's just the truth shining through & making you feel
> that urge!   lol   BTW, if we're all convinced that the MP3
> standard is what we're realy engineering for, then why doesn't
> everyone just record in 16/44 MP3 to begin with? No need for
> conversion in samplerate, bitrate reduction, or encoding of ANY
> kind, so the argument could then be made that it would come out
> even better in the end! Chew on that one for awhile.
> 
>> OTOH if you are doing music that people will hear on really
>> good quality systems, then darn right one should use high
>> quality media files throughout.
> 
> Look, I've always maintained - and I've said it here on this
> NG - that great music has been recorded on nearly every
> possible format & under almost every possible condition...
> a slight sonic difference isn't going to make or break a song
> or a CD.... Eurythmics "Sweet Dreams" - recorded on an 8-track
> in their apartment - sounds fine and was a major hit.
> This is not about catering to the high-end audio crowd or
> taking the "if it's going to end up on mp3 then it doesn't
> matter" approach, either - nor is it about any increment in
> between those two extremes... for me it's about trying to find
> a certain texture & dimension; to me these higher sample rates
> just sound more natural & more open, and dare I say
> more "analog".... because remember - there's no Nyquist
> frequency in analog.   ;)
> 
> NeilBill L <bill@billlorentzen.com> wrote:
>Well put, Neil. I don't think we are really talking apples and 
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apples, 
>but I also don't think the difference is even worth arguing about. 
>That's the kind of mood I'm in.

You're just in a contrary state of mind - that's fine, let's
go... we're not insulting each other over this, so I'm
happy to argue semantics & philosophy with regard to samplerate
& resolution.

>There actually could be a fairily simple way to compare
>projects: take one recorded and mixed at 88 or 96 and knock
>the tracks down to 44.1 with a good converter and run the mix
>again. Not perfectly scientific, but it would satisfy me I
>suppose.

This wouldn't really be a fair test, IMO, it would be adding
another conversion step to the 44.1 files - you'd be rounding
off two samples worth of 88.2k to produce each 44.1k event
as opposed to grabbing two original/accurate 44.1's of the said
event. IOW, I'm an 88.2k proponent and I wouldn't trust this as
a fair comparison, or else I would've done so already.

>Have you got a mix you could do that with?

Yes, but Lamont would just accuse me of purposely manipulating
the 44.1k version to sound worse.   :)

NeilOh, and apart frm the samplerate resolution, another reason
that it wouldn't be a fair comparison is that the downconverted
44.1k files inthis case WOULD have frequency content that
contained lower-order harmonics of data that was originally
above 22k in them, since they started out as 88.2k files,
whereas if you started out tracking at 44.1k, they wouldn't
have any of this content.

Neil

"Neil" <OIUOIU@OIU.com> wrote:
>
>Bill L <bill@billlorentzen.com> wrote:
>>Well put, Neil. I don't think we are really talking apples and 
>apples, 
>>but I also don't think the difference is even worth arguing about. 
>>That's the kind of mood I'm in.
>
>You're just in a contrary state of mind - that's fine, let's
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>go... we're not insulting each other over this, so I'm
>happy to argue semantics & philosophy with regard to samplerate
>& resolution.
>
>>There actually could be a fairily simple way to compare
>>projects: take one recorded and mixed at 88 or 96 and knock
>>the tracks down to 44.1 with a good converter and run the mix
>>again. Not perfectly scientific, but it would satisfy me I
>>suppose.
>
>This wouldn't really be a fair test, IMO, it would be adding
>another conversion step to the 44.1 files - you'd be rounding
>off two samples worth of 88.2k to produce each 44.1k event
>as opposed to grabbing two original/accurate 44.1's of the said
>event. IOW, I'm an 88.2k proponent and I wouldn't trust this as
>a fair comparison, or else I would've done so already.
>
>>Have you got a mix you could do that with?
>
>Yes, but Lamont would just accuse me of purposely manipulating
>the 44.1k version to sound worse.   :)
>
>NeilDo any of you have or know how to reset the Sony HR-MP5 processor? I have
two of them. Neither of them will fire up. I have replaced the lithium
battery in both about two years ago but have had them shut off and sitting
on the shelf for about a year and a half. All I get is a very faint light
blue glow on the screen.
Is it possible that even though the lithium batteries were new, 1 1/2 years
is just too long to sit on the shelf? or Does it need to be reset? How? 
SteveNo native here, though I sometimes export wavs to my 002R to do some things
like melodyne and AT5 that is not on my Paris rig.

I am kinda old school--don't use MIDI, like the low latency of Paris so I
use lots of analog inserts on tracks etc...

That said, I am shopping for an HD3 rig for the new studio (of course, that
is for the independent engineers, not me... :)  

"Neil" <OIUOIU@OIU.com> wrote:
>
>Hey John... are you using any native DAW software at all?
>Either integrated with Paris on a separate PC, or as a stand-
>alone app for certain projects? Just wondering.
>
>Neil
>
>
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>"John Macy" <spamlessjohn@johnmacy.com> wrote:
>>
>>Who's leaving? :)
>>
>>Still love it--use it everyday and make a good living with it...
>>
>>
>>"Aaron Allen" <know-spam@not_here.dude> wrote:
>>> I haven't left it either, only augmented it. The reason I see will be
>midi,
>>
>>>virtual synths and higher sample rates. On the hardware side, when we
can
>>no 
>>>longer get compatible motherboards or expansion chassis and all my stock
>>of 
>>>them dies, it's time to get native full bore.
>>>
>>>AA
>>>
>>>
>>>"Mikep" <mikep@hometownrecords.com> wrote in message 
>>>news:46a116f2$1@linux...
>>>>
>>>> I have been looking at the current popular atlternatives to Paris (sans
>>
>>>> PT)
>>>> and I'm not impressed. I have no reason to change systems right now,
>but
>>>> looking forward I know I'll need to update sometime.
>>>> I was just wondering what some of your reasons were to change?
>>>>
>>>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>>>
>>>> 
>>>
>>>
>>
>Now if we could just get the marketing to flip flop so it follows the
reality of what you and many of us know about Nuendo vs. ProTools.

I completely agree - the workflow with PT always seemed a bit awkward (much
like Avid vs. Vegas, or even Avid vs. FCP to some degree).

Lamont - Nuendo 4 is just around the corner with some really nice updates -
new automation system for one.... maybe not a lot for music users, but a
nice update list for post.
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Dedric

On 7/22/07 9:59 AM, in article 46a37ee9$1@linux, "LaMont"
<jjdpro@ameritech.net> wrote:

> 
> You like Pro Tools editing over Nuendo's?? And you liek Pro Toosl workflow
> over Neundo??
> 
> I've never heard anyone who really used the 2 DAWs state that. Even the most
> ardent Pro Tools users. They will readily admit, that Neundo/SX workflow
> and editing is in another league.
> 
> Just look at each update to Pro Tools now 7.3. Each update icorporates more
> and more Neundo/SX liek features .. Pro Tools workflow is still not there
> yet.. Yes, they have added the right-mouse clicks for gettign to menus, but
> not as deep as Neundo/SX..
> 
> And , Pro Tools (conforming) mouse still is not as slick or fast as Paris.
> 
> 
> I have Pro Tools and use HDAcel at the studio in our church, and I'm always
> amazed at how it reconized as the DAW leader. I'm not that impressed
> 
> "Brad Lyons" <brad@audioandmidi.com> wrote:
>> 
>> I loved Paris for tracking and mixing, but it started to tick me
>> off--numerous
>> bugs, lockups, plugins not working properly, mixes bouncing differently
> than
>> how I mixed them on larger projects, etc.  I just couldn't deal with it
> anymore,
>> fortunately at that time I was taking a break from doing studio work and
>> left it behind.  I then picked up a Nuendo rig for live recording, I liked
>> it...but wasn't in-love with the workflow.  Since then, I've put in a pair
>> of ProToolsHD3 Accel systems with a Control24 and couldn't be happier.
> 
>> 
>> Brad Lyons
>> www.audioandmidi.com
>> 
>> "Mikep" <mikep@hometownrecords.com> wrote:
>>> 
>>> I have been looking at the current popular atlternatives to Paris (sans
>> PT)
>>> and I'm not impressed. I have no reason to change systems right now, but
>>> looking forward I know I'll need to update sometime.
>>> I was just wondering what some of your reasons were to change?
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>>> 
>>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>> 
>>> 
>> 
>OK, now I'm pretty sure you have not thought this through. Those 
"lower-order harmonics of data....above 22k" would necessarily still be 
there whether it was down-sampled or originally converted as 44.1. We 
are talking about air pressure waves. The waves are either there or not. 
They are not *attached* to the above 22K information, they are the 
*result* of the above 22K information, which was there in the room when 
the mic was used.

My guess is the reason that higher frequency content that is inaudible 
to us makes a difference is because the lower order harmonics sound 
wrong or out of place or even distorted in some way without the 
continued contribution of the upper end data that originally caused 
them. OR we can perceive the data in some way without actually hearing it.

Neil wrote:
> Oh, and apart frm the samplerate resolution, another reason
> that it wouldn't be a fair comparison is that the downconverted
> 44.1k files inthis case WOULD have frequency content that
> contained lower-order harmonics of data that was originally
> above 22k in them, since they started out as 88.2k files,
> whereas if you started out tracking at 44.1k, they wouldn't
> have any of this content.
> 
> Neil
> 
> 
> 
> "Neil" <OIUOIU@OIU.com> wrote:
>> Bill L <bill@billlorentzen.com> wrote:
>>> Well put, Neil. I don't think we are really talking apples and 
>> apples, 
>>> but I also don't think the difference is even worth arguing about. 
>>> That's the kind of mood I'm in.
>> You're just in a contrary state of mind - that's fine, let's
>> go... we're not insulting each other over this, so I'm
>> happy to argue semantics & philosophy with regard to samplerate
>> & resolution.
>>
>>> There actually could be a fairily simple way to compare
>>> projects: take one recorded and mixed at 88 or 96 and knock
>>> the tracks down to 44.1 with a good converter and run the mix
>>> again. Not perfectly scientific, but it would satisfy me I
>>> suppose.
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>> This wouldn't really be a fair test, IMO, it would be adding
>> another conversion step to the 44.1 files - you'd be rounding
>> off two samples worth of 88.2k to produce each 44.1k event
>> as opposed to grabbing two original/accurate 44.1's of the said
>> event. IOW, I'm an 88.2k proponent and I wouldn't trust this as
>> a fair comparison, or else I would've done so already.
>>
>>> Have you got a mix you could do that with?
>> Yes, but Lamont would just accuse me of purposely manipulating
>> the 44.1k version to sound worse.   :)
>>
>> Neil
>Oh, getting fiesty now, are you?  :)

OK, try this... track something, anything, into your 44.1k DAW
of choice, using a matched pair of mics, and split it equitably
into two tracks - one that has a mic pre & an EQ engaged, but
no EQ tweaking done - let's call that track "A", and one that
has the same kind of mic pre and EQ engaged, but with a lo-pass
at 10k - let's call that track "B".

Now, play back both tracks, but route track "A" through the
same EQ & set your lo-pass at 10k just like you did when
tracking "B", and play both back. If you can say there's no
difference between the two tracks; IOW, the fact that track
"A" had content above the range that track "B" was allowed to
have from the get-go, regardless of what kind of content
they're allowed to pass on playback, then i'll quit arguing
with you about 44.1k vs. 88.2k (i'll still record at 88.2k,
i'll just quit arguing with you about it   lol).

Neil

Bill L <bill@billlorentzen.com> wrote:
>OK, now I'm pretty sure you have not thought this through. Those 
>"lower-order harmonics of data....above 22k" would necessarily still be

>there whether it was down-sampled or originally converted as 44.1. We 
>are talking about air pressure waves. The waves are either there or not.

>They are not *attached* to the above 22K information, they are the 
>*result* of the above 22K information, which was there in the room when

>the mic was used.
>
>My guess is the reason that higher frequency content that is inaudible 
>to us makes a difference is because the lower order harmonics sound 

Page 58 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>wrong or out of place or even distorted in some way without the 
>continued contribution of the upper end data that originally caused 
>them. OR we can perceive the data in some way without actually hearing it.
>
>Neil wrote:
>> Oh, and apart frm the samplerate resolution, another reason
>> that it wouldn't be a fair comparison is that the downconverted
>> 44.1k files inthis case WOULD have frequency content that
>> contained lower-order harmonics of data that was originally
>> above 22k in them, since they started out as 88.2k files,
>> whereas if you started out tracking at 44.1k, they wouldn't
>> have any of this content.
>> 
>> Neil
>> 
>> 
>> 
>> "Neil" <OIUOIU@OIU.com> wrote:
>>> Bill L <bill@billlorentzen.com> wrote:
>>>> Well put, Neil. I don't think we are really talking apples and 
>>> apples, 
>>>> but I also don't think the difference is even worth arguing about. 
>>>> That's the kind of mood I'm in.
>>> You're just in a contrary state of mind - that's fine, let's
>>> go... we're not insulting each other over this, so I'm
>>> happy to argue semantics & philosophy with regard to samplerate
>>> & resolution.
>>>
>>>> There actually could be a fairily simple way to compare
>>>> projects: take one recorded and mixed at 88 or 96 and knock
>>>> the tracks down to 44.1 with a good converter and run the mix
>>>> again. Not perfectly scientific, but it would satisfy me I
>>>> suppose.
>>> This wouldn't really be a fair test, IMO, it would be adding
>>> another conversion step to the 44.1 files - you'd be rounding
>>> off two samples worth of 88.2k to produce each 44.1k event
>>> as opposed to grabbing two original/accurate 44.1's of the said
>>> event. IOW, I'm an 88.2k proponent and I wouldn't trust this as
>>> a fair comparison, or else I would've done so already.
>>>
>>>> Have you got a mix you could do that with?
>>> Yes, but Lamont would just accuse me of purposely manipulating
>>> the 44.1k version to sound worse.   :)
>>>
>>> Neil
>>I'll also amplify & riff a bit on something you said:

"OR we can perceive the data in some way without actually

Page 59 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


hearing it."

I've always believed this to be the case... there's a story
that Rupert Neve tells about how Geoff Emerick found a bad
channel in a Neve console that was being installed - I believe
it was at one of the AIR studios - upon testing, it turned out
that the channel had a bad capacitor that was oscillating at
slightly over 30k. Now, can we hear 30k? according to lots of
people, we can't - and maybe neither could Geoff; but have you
ever noticed how 60hz hits you in the groin, 80hz hits you in
the solar plexus, and 250hz hits you right in the throat? Crank
up Billy Joel's "We Didn't Start the Fire" or "Downeaster
Alexa" sometime - that kick is hitting you right in the
throat... you can't listen to it too loud for too long! I have
no idea why TLA hit the frequency so hard, but in those songs
he sure did.

Maybe 30k hits you right in the 13th chakra or something like
that.

Neil

"Neil" <OIUOIU@OIU.com> wrote:
>
>Oh, getting fiesty now, are you?  :)
>
>OK, try this... track something, anything, into your 44.1k DAW
>of choice, using a matched pair of mics, and split it equitably
>into two tracks - one that has a mic pre & an EQ engaged, but
>no EQ tweaking done - let's call that track "A", and one that
>has the same kind of mic pre and EQ engaged, but with a lo-pass
>at 10k - let's call that track "B".
>
>Now, play back both tracks, but route track "A" through the
>same EQ & set your lo-pass at 10k just like you did when
>tracking "B", and play both back. If you can say there's no
>difference between the two tracks; IOW, the fact that track
>"A" had content above the range that track "B" was allowed to
>have from the get-go, regardless of what kind of content
>they're allowed to pass on playback, then i'll quit arguing
>with you about 44.1k vs. 88.2k (i'll still record at 88.2k,
>i'll just quit arguing with you about it   lol).
>
>Neil
>
>
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>Bill L <bill@billlorentzen.com> wrote:
>>OK, now I'm pretty sure you have not thought this through. Those 
>>"lower-order harmonics of data....above 22k" would necessarily still be
>
>>there whether it was down-sampled or originally converted as 44.1. We 
>>are talking about air pressure waves. The waves are either there or not.
>
>>They are not *attached* to the above 22K information, they are the 
>>*result* of the above 22K information, which was there in the room when
>
>>the mic was used.
>>
>>My guess is the reason that higher frequency content that is inaudible

>>to us makes a difference is because the lower order harmonics sound 
>>wrong or out of place or even distorted in some way without the 
>>continued contribution of the upper end data that originally caused 
>>them. OR we can perceive the data in some way without actually hearing
it.
>>
>>Neil wrote:
>>> Oh, and apart frm the samplerate resolution, another reason
>>> that it wouldn't be a fair comparison is that the downconverted
>>> 44.1k files inthis case WOULD have frequency content that
>>> contained lower-order harmonics of data that was originally
>>> above 22k in them, since they started out as 88.2k files,
>>> whereas if you started out tracking at 44.1k, they wouldn't
>>> have any of this content.
>>> 
>>> Neil
>>> 
>>> 
>>> 
>>> "Neil" <OIUOIU@OIU.com> wrote:
>>>> Bill L <bill@billlorentzen.com> wrote:
>>>>> Well put, Neil. I don't think we are really talking apples and 
>>>> apples, 
>>>>> but I also don't think the difference is even worth arguing about.

>>>>> That's the kind of mood I'm in.
>>>> You're just in a contrary state of mind - that's fine, let's
>>>> go... we're not insulting each other over this, so I'm
>>>> happy to argue semantics & philosophy with regard to samplerate
>>>> & resolution.
>>>>
>>>>> There actually could be a fairily simple way to compare
>>>>> projects: take one recorded and mixed at 88 or 96 and knock
>>>>> the tracks down to 44.1 with a good converter and run the mix
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>>>>> again. Not perfectly scientific, but it would satisfy me I
>>>>> suppose.
>>>> This wouldn't really be a fair test, IMO, it would be adding
>>>> another conversion step to the 44.1 files - you'd be rounding
>>>> off two samples worth of 88.2k to produce each 44.1k event
>>>> as opposed to grabbing two original/accurate 44.1's of the said
>>>> event. IOW, I'm an 88.2k proponent and I wouldn't trust this as
>>>> a fair comparison, or else I would've done so already.
>>>>
>>>>> Have you got a mix you could do that with?
>>>> Yes, but Lamont would just accuse me of purposely manipulating
>>>> the 44.1k version to sound worse.   :)
>>>>
>>>> Neil
>>> 
>Hey, I'm not worried, just curious.  Or maybe I don't want to be seen as 
stubbornly old-fashioned.  :)

And thank you.

Sarah

"erlilo" <erlilo@nospamonline.no> wrote in message news:46a30a5e@linux...
> Your CD have great sonic qualities too, so why worry?
>
> Erling
>
> "Sarah" <sarahjane@sarahtonin.com> skrev i melding news:46a29ad9@linux...
>> Yeah, well it certainly makes logical sense that the higher resolutions 
>> would provide a more detailed translation back into audible sound, maybe 
>> I just doubt my own ability to hear those details.
>>
>> What about the fact that so many consumers now are listening to massively 
>> squished versions of all that resolution (mp3, iTunes, etc)?  Do you 
>> think the sonic elements provided by the higher resolution survive the 
>> squishing?
>>
>> S
>
>I've had this problem ever since I moved to XP, but have only got time to 
address it now:
When I launch paris, the boot up takes about a minute or so - checks 
hardware plugs etc. That's all OK, but when I close or launch a project it 
can take a minute or so to do its thing - its like a memory leak - anybody 
ever had similar behaviour?

I have an ASUS P4P800 Deluxe w/ 3.2P4
1gig cosair ram
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Task manager doesn't report any particular spikes while launching or closing 
in either cpu or memory.

David.Probable everyone has it. As I understood it, the only way to deal with the 
way paris was set up to see hardware in 'days of old' was to alter the start 
up hardware scan. You may see some improvement by keeping the install path 
as short as possible (IE, installing to C:\Paris instead of installing to 
C:\Emu\Paris Pro... some have even just installed direct to the root, C:\). 
I believe the issue was rooted in using the CPU to run the cycles. In those 
days, we were using stuff like Celeron 300 MHz CPUs. Now we all have much 
higher clock speeds, and the XP driver has built in timing loops, by 
necessity. I also believe that this is the problem with running more than 1 
adat card per MEC, but that is a personal theory and should be taken as 
such.

AA

"espresso" <audio@espressodigital.com> wrote in message 
news:46a42c90@linux...
> I've had this problem ever since I moved to XP, but have only got time to 
> address it now:
> When I launch paris, the boot up takes about a minute or so - checks 
> hardware plugs etc. That's all OK, but when I close or launch a project it 
> can take a minute or so to do its thing - its like a memory leak - anybody 
> ever had similar behaviour?
>
> I have an ASUS P4P800 Deluxe w/ 3.2P4
> 1gig cosair ram
>
> Task manager doesn't report any particular spikes while launching or 
> closing in either cpu or memory.
>
> David.
>Anyone here ever used one? I was wondering about using this on the Cubase 
mix bus.11.2...192 it'll sound the same...that's their charm.

On Sat, 21 Jul 2007 10:11:57 -0600, "DJ" <animix _ at _ animas _ dot _
net> wrote:

>I knew I was missing something. Also, is there a plugin that can make an 
>88.2 sample rate sound as good as 44.1?
>
>;o)
>
>"Paul Braun" <cygnus_nospam@ctgonline.org> wrote in message 
>news:sd94a352u0m2j1vrf94iist5s8somechl4@4ax.com...
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>> On Sat, 21 Jul 2007 07:50:17 -0600, "DJ" <animix _ at _ animas _ dot _
>> net> wrote:
>>
>>>I'm trying how to figure out how to program it.....
>>>
>>>
>>
>> You'll need a full patch manager loaded on a Core2Duo Vista machine,
>> integrated with UnReason and the SqeezeBoxVSTI.
>>
>> Only when you have that fully-integrated with Cubase, can you program
>> the Accordian.
>>
>> pab 
>I don't know but when you find out, Steve, post here because I got one of'm 
too and it went the same route.  Would love to use it again... really cool 
niche piece.

WMW

"Steve Cox" <stevec1@charter.net> wrote in message news:46a3b39c$1@linux...
>
> Do any of you have or know how to reset the Sony HR-MP5 processor? I have
> two of them. Neither of them will fire up. I have replaced the lithium
> battery in both about two years ago but have had them shut off and sitting
> on the shelf for about a year and a half. All I get is a very faint light
> blue glow on the screen.
> Is it possible that even though the lithium batteries were new, 1 1/2 
> years
> is just too long to sit on the shelf? or Does it need to be reset? How?
> Steve
>This is a multi-part message in MIME format.

------=_NextPart_000_0014_01C7CCFF.66609180
Content-Type: multipart/alternative;
	boundary="----=_NextPart_001_0015_01C7CCFF.66609180"

------=_NextPart_001_0015_01C7CCFF.66609180
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Google and about 20 seconds showed this, hope it helps. I don't have one =
to test with so I don't know if it's valid, let us know?

Product: Sony HR-MP5
Price Paid: US $255.00 used=20
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Submitted 06/07/2001 at 10:23pm by Phil Frenz=20
Email: pfrenz at setnet<dot>net=20

Ease of Use : 10=20
To reset hold in bypass and exit while powering up.
Takes care of most problems=20

 http://reviews.harmony-central.com/reviews/Effects/product/S ony/HR-MP5/10=
/1

AA

------=_NextPart_001_0015_01C7CCFF.66609180
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.6000.16481" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY>
<DIV><FONT face=3DArial size=3D2>Google and about 20 seconds showed =
this, hope it=20
helps. I don't have one to test with so I don't know if it's valid, let =
us=20
know?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Product: Sony HR-MP5<BR>Price Paid: US =
$255.00 used=20
<BR>Submitted 06/07/2001 at 10:23pm by Phil Frenz <BR>Email: pfrenz at=20
setnet&lt;dot&gt;net <BR><BR>Ease of Use <IMG=20
src=3D"http://www.harmony-central.com/Pix/help-small.jpg">: <SPAN=20
class=3Duser_rating>10</SPAN> </FONT>
<DIV id=3Dcriteria_416156 style=3D"DISPLAY: none; FONT-SIZE: 80%"></DIV>
<DIV class=3Drating_text><FONT face=3DArial size=3D2><STRONG><FONT =
color=3D#ff0000>To=20
reset hold in bypass and exit while powering up.<BR>Takes care of most=20
problems</FONT></STRONG> </FONT></DIV>
<DIV class=3Drating_text><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV class=3Drating_text><A=20
href=3D" http://reviews.harmony-central.com/reviews/Effects/product/S ony/H=
R-MP5/10/1"><FONT=20
face=3DArial=20
size=3D2> http://reviews.harmony-central.com/reviews/Effects/product/S ony/=
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HR-MP5/10/1</FONT></A></DIV>
<DIV class=3Drating_text><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV class=3Drating_text><FONT face=3DArial size=3D2>AA</FONT></DIV>
<DIV class=3Drating_text><FONT face=3DArial=20
size=3D2></FONT>&nbsp;</DIV></DIV></BODY></HTML>

------=_NextPart_001_0015_01C7CCFF.66609180--

------=_NextPart_000_0014_01C7CCFF.66609180
Content-Type: image/jpeg;
	name="help-small.jpg"
Content-Transfer-Encoding: base64
Content-Location: http://www.harmony-central.com/Pix/help-small.jpg

 /9j/4AAQSkZJRgABAQEASABIAAD/4QAWRXhpZgAATU0AKgAAAAgAAAAAAAD/
2wBDAAEBAQEBAQEB
 AQEBAQEBAQIBAQEBAQIBAQECAgICAgICAgIDAwQDAwMDAwICAwQDAwQEBAQE
AgMFBQQEBQQEBAT/
 2wBDAQEBAQEBAQIBAQIEAwIDBAQEBAQEBAQEBAQEBAQEBAQEBAQEBAQEBAQE
BAQEBAQEBAQEBAQE
 BAQEBAQEBAQEBAT/wAARCAARABgDASIAAhEBAxEB/8QAGQABAAMBAQAAAAAA
AAAAAAAAAAcJCgYI
 /8QAKBAAAQQCAQMDBAMAAAAAAAAAAwECBAYFBwAIERMJIjESFBUhNnWy/8QA
FwEAAwEAAAAAAAAA
 AAAAAAAAAQYIB//EACURAAEDAQgCAwAAAAAAAAAAAAECAxEABAUGEhMVITEH
QRQWUf/aAAwDAQAC
 EQMRAD8A03bz9Viq1Ta9x1HrnEtyJqLln1zOW6c3yQpeQjkIGaCENP05kcjF
EpHL7nNVW+1EV1bN
 y9ebY2sN36X1xfdOZTHYTfO0Day10Udlizbrn3x58PHlyo8IHyEbFV00JWI9 yK4XuV7FVE5N/U/6
 duztZ7pvu0tfU3N7W1DsC2Tr04dKh/nL/rmVk5JJs+DLwbV+6nw0kHIsQ2KZ
JO0REEaKxAfdSPG+
 rNF3qB16N3pacDSF1Ri9Ct1nWMDK6br+XqywmWdkWzZAGDfi1UUEiklK5oWo
Un1jG6P7PMtk33c/
 gN/At1WjAz+S2EM65cLa3QqEl4vIdEgSFgaZSmVApJSIM73ZeHlRrFFuZxO1
ms8uaWQLSgpk6emp
 BgmCknOFGAQQFGRpg1T1CEt06Bis5AaNZ6oIWSjt+gYiL2RiFb8dnKvbunwv
z+vhyAdWoSy2SsUn
 GUq91adKmxLXkZFzrRKnKHXIUnyHnEgmc2bGbMkRfxggTgxZJHGMUYnijkIj
kzYw+ubudhTlZjkJ
 Mpmex+cehxW0Yf3j4A3VUuT7EGIHdWT8cccT6YK5fH/y2y/1OL/3kOOOOE90 B1X/2Q==

------=_NextPart_000_0014_01C7CCFF.66609180--"DJ" <animix _ at _ animas _ dot _ net>
wrote:
>Anyone here ever used one? I was wondering about using this on the Cubase

>mix bus. 

Never used one, but keep in mind it's an opto unit... might be
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too slow for some of your needs (like the faster-tempo bluegrass
stuff).

Neil"Aaron Allen" <know-spam@not_here.dude> wrote:
>
>
>
>------=_NextPart_001_0015_01C7CCFF.66609180
>
>Google and about 20 seconds showed this, hope it helps. I don't have one
=
>to test with so I don't know if it's valid, let us know?
>
>Product: Sony HR-MP5
>Price Paid: US $255.00 used=20
>Submitted 06/07/2001 at 10:23pm by Phil Frenz=20
>Email: pfrenz at setnet<dot>net=20
>
>Ease of Use : 10=20
>To reset hold in bypass and exit while powering up.
>Takes care of most problems=20
>
> http://reviews.harmony-central.com/reviews/Effects/product/S ony/HR-MP5/10=
>/1
>
>AA
>
>------=_NextPart_001_0015_01C7CCFF.66609180
>
><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>
><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Diso-8859-1">
><META content=3D"MSHTML 6.00.6000.16481" name=3DGENERATOR>
><STYLE></STYLE>
></HEAD>
><BODY>
><DIV><FONT face=3DArial size=3D2>Google and about 20 seconds showed =
>this, hope it=20
>helps. I don't have one to test with so I don't know if it's valid, let
=
>us=20
>know?</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>Product: Sony HR-MP5<BR>Price Paid: US
=
>$255.00 used=20
><BR>Submitted 06/07/2001 at 10:23pm by Phil Frenz <BR>Email: pfrenz at=20
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>setnet<dot>net <BR><BR>Ease of Use <IMG=20
>src=3D"http://www.harmony-central.com/Pix/help-small.jpg">: <SPAN=20
>class=3Duser_rating>10</SPAN> </FONT>
><DIV id=3Dcriteria_416156 style=3D"DISPLAY: none; FONT-SIZE: 80%"></DIV>
><DIV class=3Drating_text><FONT face=3DArial size=3D2><STRONG><FONT =
>color=3D#ff0000>To=20
>reset hold in bypass and exit while powering up.<BR>Takes care of most=20
>problems</FONT></STRONG> </FONT></DIV>

><DIV class=3Drating_text><A=20
>href=3D" http://reviews.harmony-central.com/reviews/Effects/product/S ony/H=
>R-MP5/10/1"><FONT=20
>face=3DArial=20
>size=3D2> http://reviews.harmony-central.com/reviews/Effects/product/S ony/=
>HR-MP5/10/1</FONT></A></DIV>

><DIV class=3Drating_text><FONT face=3DArial size=3D2>AA</FONT></DIV>
><DIV class=3Drating_text><FONT face=3DArial=20

>
>------=_NextPart_001_0015_01C7CCFF.66609180--
>

I have gotten a lot further. Check out what a guy named les told me:
From: Les Lambert <les_lmbrtyahoo.co.uk> 
Steve,
Replacing the battery  requires a battery holder to be
fitted unless you can find an exact replacement. Nasty
job for someone in a hurry without  the right parts to
hand. The board has to be completely disconnected to
make sure you don't stress the mini molex connectors.
I normally take all the panels off and tighten the
pots and sockets while I'm visiting.
 Also worth checking the solder connections to the
power in socket and the jacks, they take a direct hit
when the unit slides off the top of the handle on your
Mesa Boogie.
 I use a solid sleeved wire to convert the holder to
have pins which align with the holes in the board.
I've done a few, and you have to reset the device
after. 
The lack of contrast is a give-away.

I  failed to find the reset code immediately, but I
tried the typical 2 or 3 button press sequences.

Holding the BYPASS and EXIT buttons while powering up
erases all the user memory, andf everything looks
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normal, saves to user memory etc. Could be wrong, mine
wasn't previously scrambled, but I'm 99% sure that's
it.

 
Then you need a dump of the presets you took before
the machine got too flaky. When new they have a
duplicate factory set, which I duped by copying all
the P patches into the U patches one by one, good for
testing the dump restore process which can be tedious
over the changing platforms over the years.
I've used Sounddiver mostly, but Cakewalk 3.0 did it
with sysx fine, although you can't see if the memory
is worth anything until you reload it in a machine.

My two MP5's got new backlights for Christmas, they
fade quickly when you leave them on for years at a
time.
MIDI-rakete.de had them, and lots of others. Good
service, decent pricesI tried a copy and paist and it didn't take so I will try again.
A guy named Les has given me a whole lot of great info:

From: Les Lambert <les_lmbrtyahoo.co.uk> 
 
Hello Steve
Replacing the battery  requires a battery holder to be
fitted unless you can find an exact replacement. Nasty
job for someone in a hurry without  the right parts to
hand. The board has to be completely disconnected to
make sure you don't stress the mini molex connectors.
I normally take all the panels off and tighten the
pots and sockets while I'm visiting.
 Also worth checking the solder connections to the
power in socket and the jacks, they take a direct hit
when the unit slides off the top of the handle on your
Mesa Boogie.
 I use a solid sleeved wire to convert the holder to
have pins which align with the holes in the board.
I've done a few, and you have to reset the device
after. 
The lack of contrast is a give-away.

I  failed to find the reset code immediately, but I
tried the typical 2 or 3 button press sequences.

Holding the BYPASS and EXIT buttons while powering up
erases all the user memory, andf everything looks
normal, saves to user memory etc. Could be wrong, mine
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wasn't previously scrambled, but I'm 99% sure that's
it.

 
Then you need a dump of the presets you took before
the machine got too flaky. When new they have a
duplicate factory set, which I duped by copying all
the P patches into the U patches one by one, good for
testing the dump restore process which can be tedious
over the changing platforms over the years.
I've used Sounddiver mostly, but Cakewalk 3.0 did it
with sysx fine, although you can't see if the memory
is worth anything until you reload it in a machine.

My two MP5's got new backlights for Christmas, they
fade quickly when you leave them on for years at a
time.
MIDI-rakete.de had them, and lots of others. Good
service, decent prices

"Steve Cox" <stevec1@charter.net> wrote:
>
>"Aaron Allen" <know-spam@not_here.dude> wrote:
>>
>>
>>
>>------=_NextPart_001_0015_01C7CCFF.66609180
>>
>>Google and about 20 seconds showed this, hope it helps. I don't have one
>=
>>to test with so I don't know if it's valid, let us know?
>>
>>Product: Sony HR-MP5
>>Price Paid: US $255.00 used=20
>>Submitted 06/07/2001 at 10:23pm by Phil Frenz=20
>>Email: pfrenz at setnet<dot>net=20
>>
>>Ease of Use : 10=20
>>To reset hold in bypass and exit while powering up.
>>Takes care of most problems=20
>>
>> http://reviews.harmony-central.com/reviews/Effects/product/S ony/HR-MP5/10=
>>/1
>>
>>AA
>>
>>------=_NextPart_001_0015_01C7CCFF.66609180
>>
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>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>
>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Diso-8859-1">
>><META content=3D"MSHTML 6.00.6000.16481" name=3DGENERATOR>
>><STYLE></STYLE>
>></HEAD>
>><BODY>
>><DIV><FONT face=3DArial size=3D2>Google and about 20 seconds showed =
>>this, hope it=20
>>helps. I don't have one to test with so I don't know if it's valid, let
>=
>>us=20
>>know?</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>Product: Sony HR-MP5<BR>Price Paid: US
>=
>>$255.00 used=20
>><BR>Submitted 06/07/2001 at 10:23pm by Phil Frenz <BR>Email: pfrenz at=20
>>setnet<dot>net <BR><BR>Ease of Use <IMG=20
>>src=3D"http://www.harmony-central.com/Pix/help-small.jpg">: <SPAN=20
>>class=3Duser_rating>10</SPAN> </FONT>
>><DIV id=3Dcriteria_416156 style=3D"DISPLAY: none; FONT-SIZE: 80%"></DIV>
>><DIV class=3Drating_text><FONT face=3DArial size=3D2><STRONG><FONT =
>>color=3D#ff0000>To=20
>>reset hold in bypass and exit while powering up.<BR>Takes care of most=20
>>problems</FONT></STRONG> </FONT></DIV>

>><DIV class=3Drating_text><A=20
>>href=3D" http://reviews.harmony-central.com/reviews/Effects/product/S ony/H=
>>R-MP5/10/1"><FONT=20
>>face=3DArial=20
>>size=3D2> http://reviews.harmony-central.com/reviews/Effects/product/S ony/=
>>HR-MP5/10/1</FONT></A></DIV>

>><DIV class=3Drating_text><FONT face=3DArial size=3D2>AA</FONT></DIV>
>><DIV class=3Drating_text><FONT face=3DArial=20

>>
>>------=_NextPart_001_0015_01C7CCFF.66609180--
>>
>
>I have gotten a lot further. Check out what a guy named les told me:
>From: Les Lambert <les_lmbrtyahoo.co.uk> 
>Steve,
>Replacing the battery  requires a battery holder to be
>fitted unless you can find an exact replacement. Nasty
>job for someone in a hurry without  the right parts to
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>hand. The board has to be completely disconnected to
>make sure you don't stress the mini molex connectors.
>I normally take all the panels off and tighten the
>pots and sockets while I'm visiting.
> Also worth checking the solder connections to the
>power in socket and the jacks, they take a direct hit
>when the unit slides off the top of the handle on your
>Mesa Boogie.
> I use a solid sleeved wire to convert the holder to
>have pins which align with the holes in the board.
>I've done a few, and you have to reset the device
>after. 
>The lack of contrast is a give-away.
>
>I  failed to find the reset code immediately, but I
>tried the typical 2 or 3 button press sequences.
>
>Holding the BYPASS and EXIT buttons while powering up
>erases all the user memory, andf everything looks
>normal, saves to user memory etc. Could be wrong, mine
>wasn't previously scrambled, but I'm 99% sure that's
>it.
>
> 
>Then you need a dump of the presets you took before
>the machine got too flaky. When new they have a
>duplicate factory set, which I duped by copying all
>the P patches into the U patches one by one, good for
>testing the dump restore process which can be tedious
>over the changing platforms over the years.
>I've used Sounddiver mostly, but Cakewalk 3.0 did it
>with sysx fine, although you can't see if the memory
>is worth anything until you reload it in a machine.
>
>My two MP5's got new backlights for Christmas, they
>fade quickly when you leave them on for years at a
>time.
>MIDI-rakete.de had them, and lots of others. Good
>service, decent prices
LesI hope I'm not stepping on anyone's toes here, but I have a hard-time following
along in the web-based chat because I'm used to Bulletin Board style posting.
 I have a new forum I just took online recently and was wondering would there
be interest to holding a forum over there that's a little easier to navigate
and follow the threads?  Here is the forum:

http://www.audioandmidi.com/phpBB2/index.php

If you're interested, I could create a dedicated section for Paris.Never use the web interface.  I
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pick it up in Thinderbird.

JH

Brad Lyons wrote:
> I hope I'm not stepping on anyone's toes here, but I have a hard-time following
> along in the web-based chat because I'm used to Bulletin Board style posting.
>  I have a new forum I just took online recently and was wondering would there
> be interest to holding a forum over there that's a little easier to navigate
> and follow the threads?  Here is the forum:
> 
> http://www.audioandmidi.com/phpBB2/index.php
> 
> If you're interested, I could create a dedicated section for Paris.I can read this forum just fine
with Netscape...

David.

Brad Lyons wrote:
> I hope I'm not stepping on anyone's toes here, but I have a hard-time following
> along in the web-based chat because I'm used to Bulletin Board style posting.
>  I have a new forum I just took online recently and was wondering would there
> be interest to holding a forum over there that's a little easier to navigate
> and follow the threads?  Here is the forum:
> 
> http://www.audioandmidi.com/phpBB2/index.php
> 
> If you're interested, I could create a dedicated section for Paris.So is that a News Reader, or just
a Web Browser that you're using? 

Brad

EK Sound <askme@nospam.com> wrote:
>I can read this forum just fine with Netscape...
>
>David.
>
>Brad Lyons wrote:
>> I hope I'm not stepping on anyone's toes here, but I have a hard-time
following
>> along in the web-based chat because I'm used to Bulletin Board style posting.
>>  I have a new forum I just took online recently and was wondering would
there
>> be interest to holding a forum over there that's a little easier to navigate
>> and follow the threads?  Here is the forum:
>> 
>> http://www.audioandmidi.com/phpBB2/index.php
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>> 
>> If you're interested, I could create a dedicated section for Paris.The integrated news reader in
V7.2

David.

Brad Lyons wrote:

> So is that a News Reader, or just a Web Browser that you're using? 
> 
> Brad
> 
> EK Sound <askme@nospam.com> wrote:
> 
>>I can read this forum just fine with Netscape...
>>
>>David.
>>
>>Brad Lyons wrote:
>>
>>>I hope I'm not stepping on anyone's toes here, but I have a hard-time
> 
> following
> 
>>>along in the web-based chat because I'm used to Bulletin Board style posting.
>>> I have a new forum I just took online recently and was wondering would
> 
> there
> 
>>>be interest to holding a forum over there that's a little easier to navigate
>>>and follow the threads?  Here is the forum:
>>>
>>>http://www.audioandmidi.com/phpBB2/index.php
>>>
>>>If you're interested, I could create a dedicated section for Paris. 
> 
>Ah okay, thanks.  Well, feel free to signup over at my forum for other chats
if you'd like :-) 

EK Sound <askme@nospam.com> wrote:
>The integrated news reader in V7.2
>
>David.
>
>Brad Lyons wrote:
>
>> So is that a News Reader, or just a Web Browser that you're using? 
>> 
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>> Brad
>> 
>> EK Sound <askme@nospam.com> wrote:
>> 
>>>I can read this forum just fine with Netscape...
>>>
>>>David.
>>>
>>>Brad Lyons wrote:
>>>
>>>>I hope I'm not stepping on anyone's toes here, but I have a hard-time
>> 
>> following
>> 
>>>>along in the web-based chat because I'm used to Bulletin Board style
posting.
>>>> I have a new forum I just took online recently and was wondering would
>> 
>> there
>> 
>>>>be interest to holding a forum over there that's a little easier to navigate
>>>>and follow the threads?  Here is the forum:
>>>>
>>>>http://www.audioandmidi.com/phpBB2/index.php
>>>>
>>>>If you're interested, I could create a dedicated section for Paris. 
>> 
>>I know Michael Brauer (Coldplay etc) uses one in his mix buss chain--almost
no compression--more for the tube section and eq i believe...

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>Anyone here ever used one? I was wondering about using this on the Cubase

>mix bus. 
>
>I use them.. Okay as a pre . A bit noisy and EQ is not as surgical as others.

Not impressed..

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>Anyone here ever used one? I was wondering about using this on the Cubase

>mix bus. 
>
>Can't wait..
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Dedric Terry <dterry@keyofd.net> wrote:
>Now if we could just get the marketing to flip flop so it follows the
>reality of what you and many of us know about Nuendo vs. ProTools.
>
>I completely agree - the workflow with PT always seemed a bit awkward (much
>like Avid vs. Vegas, or even Avid vs. FCP to some degree).
>
>Lamont - Nuendo 4 is just around the corner with some really nice updates
-
>new automation system for one.... maybe not a lot for music users, but a
>nice update list for post.
>
>Dedric
>
>On 7/22/07 9:59 AM, in article 46a37ee9$1@linux, "LaMont"
><jjdpro@ameritech.net> wrote:
>
>> 
>> You like Pro Tools editing over Nuendo's?? And you liek Pro Toosl workflow
>> over Neundo??
>> 
>> I've never heard anyone who really used the 2 DAWs state that. Even the
most
>> ardent Pro Tools users. They will readily admit, that Neundo/SX workflow
>> and editing is in another league.
>> 
>> Just look at each update to Pro Tools now 7.3. Each update icorporates
more
>> and more Neundo/SX liek features .. Pro Tools workflow is still not there
>> yet.. Yes, they have added the right-mouse clicks for gettign to menus,
but
>> not as deep as Neundo/SX..
>> 
>> And , Pro Tools (conforming) mouse still is not as slick or fast as Paris.
>> 
>> 
>> I have Pro Tools and use HDAcel at the studio in our church, and I'm always
>> amazed at how it reconized as the DAW leader. I'm not that impressed
>> 
>> "Brad Lyons" <brad@audioandmidi.com> wrote:
>>> 
>>> I loved Paris for tracking and mixing, but it started to tick me
>>> off--numerous
>>> bugs, lockups, plugins not working properly, mixes bouncing differently
>> than
>>> how I mixed them on larger projects, etc.  I just couldn't deal with
it
>> anymore,
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>>> fortunately at that time I was taking a break from doing studio work
and
>>> left it behind.  I then picked up a Nuendo rig for live recording, I
liked
>>> it...but wasn't in-love with the workflow.  Since then, I've put in a
pair
>>> of ProToolsHD3 Accel systems with a Control24 and couldn't be happier.
>> 
>>> 
>>> Brad Lyons
>>> www.audioandmidi.com
>>> 
>>> "Mikep" <mikep@hometownrecords.com> wrote:
>>>> 
>>>> I have been looking at the current popular atlternatives to Paris (sans
>>> PT)
>>>> and I'm not impressed. I have no reason to change systems right now,
but
>>>> looking forward I know I'll need to update sometime.
>>>> I was just wondering what some of your reasons were to change?
>>>> 
>>>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>>> 
>>>> 
>>> 
>> 
>Actually, the VT737 is the pre...the VT747 is a stereo compressor. ;-)

Brad Lyons
www.audioandmidi.com

"LaMont" <jjdpro@ameritech.net> wrote:
>
>I use them.. Okay as a pre . A bit noisy and EQ is not as surgical as others.
>
>
>Not impressed..
>
>"DJ" <animix _ at _ animas _ dot _ net> wrote:
>>Anyone here ever used one? I was wondering about using this on the Cubase
>
>>mix bus. 
>>
>>
>I've got a 737 and I use the compressor and EQ quite a bit as a mix insert. 
The preamp is adequate but not something I'm in love with. The 737 makes an 
absolutely stellar bass DI for tracking though.
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"Brad Lyons" <brad@audioandmidi.com> wrote in message 
news:46a4ebdf$1@linux...
>
> Actually, the VT737 is the pre...the VT747 is a stereo compressor. ;-)
>
> Brad Lyons
> www.audioandmidi.com
>
> "LaMont" <jjdpro@ameritech.net> wrote:
>>
>>I use them.. Okay as a pre . A bit noisy and EQ is not as surgical as 
>>others.
>>
>>
>>Not impressed..
>>
>>"DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>Anyone here ever used one? I was wondering about using this on the Cubase
>>
>>>mix bus.
>>>
>>>
>>
>I've shared this file with a few folks here over the wekend. I'm trying to 
get my head around mixing in Cubase and the push/pull that needs to happen 
to get some BIG out of a native DAW. I'm wondering if I'm pushin/pulling a 
bit too hard here or there. I'm posting a link to an MP3 here. One of my 
esteemed colleagues is reporting a section of hiss along a breif portion of 
the timeline (not during a cymbal event). I'm not hearing it. I'm wondering 
if my hearing is getting notched out to the point of missing something 
significant.

Here's a link:

 http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html

At the bottom, type in the symbols as prompted, this will take you to the 
next page where a red button at the bottom will start loading and after 15 
seconds you can click on it to DL the file.

Thanks,

DeejSounds great.. You can push it more for my taste :).. I did not hear the hiss..I'll
check again in the studio..

"DJ" <animix _ at _ animas _ dot _ net> wrote:
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>I've shared this file with a few folks here over the wekend. I'm trying
to 
>get my head around mixing in Cubase and the push/pull that needs to happen

>to get some BIG out of a native DAW. I'm wondering if I'm pushin/pulling
a 
>bit too hard here or there. I'm posting a link to an MP3 here. One of my

>esteemed colleagues is reporting a section of hiss along a breif portion
of 
>the timeline (not during a cymbal event). I'm not hearing it. I'm wondering

>if my hearing is getting notched out to the point of missing something 
>significant.
>
>Here's a link:
>
> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>
>At the bottom, type in the symbols as prompted, this will take you to the

>next page where a red button at the bottom will start loading and after
15 
>seconds you can click on it to DL the file.
>
>Thanks,
>
>Deej 
>
>Hello my beloved Parisian Friends

I'm an old Paris fellow from Sweden, been using Paris sins the start of it 
all (almost).

Just bought the Liquid Mix for Nuendo and it's working like a dream, but 
then I thought if UAD-1 could work in Paris why not try Liquid Mix as well. 
Tried it, but I couldn't make it to work, and I just knew you fellows could 
(in this fantastic forum) have the answer to this problem.

So could we make the Liquid Mix work in Paris?

Best regards

Mikael
SwedenOn 24 Jul 2007 01:19:47 +1000, "Brad Lyons" <brad@audioandmidi.com>
wrote:
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>
>I hope I'm not stepping on anyone's toes here, but I have a hard-time following
>along in the web-based chat because I'm used to Bulletin Board style posting.
> I have a new forum I just took online recently and was wondering would there
>be interest to holding a forum over there that's a little easier to navigate
>and follow the threads?  Here is the forum:
>
>http://www.audioandmidi.com/phpBB2/index.php
>
>If you're interested, I could create a dedicated section for Paris. 

I have never used the web interface.  I've been using Forte's Agent on
Usenet for as long as I can remember.  Actually, I've been using it
since I first got online back in '93 or '94.

pabBrad,

Traditionally the issue has been that there are a lot of people here who
use the NNTP feature, and virtually none of these web forum based systems
allow NNTP. I have done a little surfing and if you want both it's pretty
hard to find something.

Also, if you're having trouble following threads, try pressing the "Related
items" button. This will narrow what's on screen to just items within your
current thread.

It is also actually possible for me to put this forum into a format more
similar to "normal" web forums, where all posts of a thread appear in a single
thread, however while it might simplify things, it's actually less functional
to my mind as you can't visually see who has replied to who (unless they
include a quote). Hence I've kept it as it is. I find the "related items"
works pretty well however in sorting out a complex thread.

JustCron had a web forum running for a while starting around the time Chuck
handed over the group. It never really kicked off. Too many people like the
NNTP feature.

Cheers,
Kim.

"Brad Lyons" <brad@audioandmidi.com> wrote:
>
>I hope I'm not stepping on anyone's toes here, but I have a hard-time following
>along in the web-based chat because I'm used to Bulletin Board style posting.
> I have a new forum I just took online recently and was wondering would
there
>be interest to holding a forum over there that's a little easier to navigate

Page 80 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>and follow the threads?  Here is the forum:
>
>http://www.audioandmidi.com/phpBB2/index.php
>
>If you're interested, I could create a dedicated section for Paris.I pick up in Outlook Express, no
issues reading posts here.
AA

"Brad Lyons" <brad@audioandmidi.com> wrote in message 
news:46a4c713$1@linux...
>
> I hope I'm not stepping on anyone's toes here, but I have a hard-time 
> following
> along in the web-based chat because I'm used to Bulletin Board style 
> posting.
> I have a new forum I just took online recently and was wondering would 
> there
> be interest to holding a forum over there that's a little easier to 
> navigate
> and follow the threads?  Here is the forum:
>
> http://www.audioandmidi.com/phpBB2/index.php
>
> If you're interested, I could create a dedicated section for Paris.I use the web based format here
with zero problems...

"Aaron Allen" <know-spam@not_here.dude> wrote:
>I pick up in Outlook Express, no issues reading posts here.
>AA
>
>"Brad Lyons" <brad@audioandmidi.com> wrote in message 
>news:46a4c713$1@linux...
>>
>> I hope I'm not stepping on anyone's toes here, but I have a hard-time

>> following
>> along in the web-based chat because I'm used to Bulletin Board style 
>> posting.
>> I have a new forum I just took online recently and was wondering would

>> there
>> be interest to holding a forum over there that's a little easier to 
>> navigate
>> and follow the threads?  Here is the forum:
>>
>> http://www.audioandmidi.com/phpBB2/index.php
>>
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>> If you're interested, I could create a dedicated section for Paris. 
>
>Yeah,I use the web based forum also. I actually like it better than the format
I see on other forums. Sort of comforting.
Rod
"John Macy" <spamlessjohn@johnmacy.com> wrote:
>
>I use the web based format here with zero problems...
>
>
>"Aaron Allen" <know-spam@not_here.dude> wrote:
>>I pick up in Outlook Express, no issues reading posts here.
>>AA
>>
>>"Brad Lyons" <brad@audioandmidi.com> wrote in message 
>>news:46a4c713$1@linux...
>>>
>>> I hope I'm not stepping on anyone's toes here, but I have a hard-time
>
>>> following
>>> along in the web-based chat because I'm used to Bulletin Board style

>>> posting.
>>> I have a new forum I just took online recently and was wondering would
>
>>> there
>>> be interest to holding a forum over there that's a little easier to 
>>> navigate
>>> and follow the threads?  Here is the forum:
>>>
>>> http://www.audioandmidi.com/phpBB2/index.php
>>>
>>> If you're interested, I could create a dedicated section for Paris. 
>>
>>
>HI Mikael,
Paris uses and extremely old version of VST plug-in spec so I'm pretty 
sure it will work properly.

Chris

Mikael Bergstrom wrote:
> Hello my beloved Parisian Friends
>
> I'm an old Paris fellow from Sweden, been using Paris sins the start of it 
> all (almost).
>
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> Just bought the Liquid Mix for Nuendo and it's working like a dream, but 
> then I thought if UAD-1 could work in Paris why not try Liquid Mix as well. 
> Tried it, but I couldn't make it to work, and I just knew you fellows could 
> (in this fantastic forum) have the answer to this problem.
>
>
>
> So could we make the Liquid Mix work in Paris?
>
> Best regards
>
> Mikael
> Sweden
>
>
>
>
>   

-- 
Chris Ludwig
ADK
chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762I've replaced Paris with Nuendo on my main pc (xp) and am using Paris on 
another box.  Nuendo still recognizes 'Paris Midi' even though I've 
tried to rip out all Paris related files by the freaking roots.  Anyone 
have an idea how to eradicate it?  Is there some sort of file in Nuendo 
that can be "refreshed" or otherwise cleaned out?

Thanks very much in advance,

JimI knew you were referring to that story. I don't disagree. My point was 
just that whatever was happening in the lower band resulting from upper 
frequency data would still be there if the upper data were not recorded. 
Just the upper data would not be there. All I meant is that 
down-sampling probably would yield a track very similar (though not the 
same) to a track recorded at 44.1. So for purposes of experimentation on 
a mix it would be acceptable to me.

On the EQ thing, who knows? Have you tried it? Besides, putting matched 
mics on the same source is already such a variable the rest of the test 
is useless. You knew that, but wondered if I would fall for it. Hah! I 
ain't your sucker, bro.

Neil wrote:
> I'll also amplify & riff a bit on something you said:
> 
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> "OR we can perceive the data in some way without actually
> hearing it."
> 
> I've always believed this to be the case... there's a story
> that Rupert Neve tells about how Geoff Emerick found a bad
> channel in a Neve console that was being installed - I believe
> it was at one of the AIR studios - upon testing, it turned out
> that the channel had a bad capacitor that was oscillating at
> slightly over 30k. Now, can we hear 30k? according to lots of
> people, we can't - and maybe neither could Geoff; but have you
> ever noticed how 60hz hits you in the groin, 80hz hits you in
> the solar plexus, and 250hz hits you right in the throat? Crank
> up Billy Joel's "We Didn't Start the Fire" or "Downeaster
> Alexa" sometime - that kick is hitting you right in the
> throat... you can't listen to it too loud for too long! I have
> no idea why TLA hit the frequency so hard, but in those songs
> he sure did.
> 
> Maybe 30k hits you right in the 13th chakra or something like
> that.
> 
> Neil
> 
> 
> 
> "Neil" <OIUOIU@OIU.com> wrote:
>> Oh, getting fiesty now, are you?  :)
>>
>> OK, try this... track something, anything, into your 44.1k DAW
>> of choice, using a matched pair of mics, and split it equitably
>> into two tracks - one that has a mic pre & an EQ engaged, but
>> no EQ tweaking done - let's call that track "A", and one that
>> has the same kind of mic pre and EQ engaged, but with a lo-pass
>> at 10k - let's call that track "B".
>>
>> Now, play back both tracks, but route track "A" through the
>> same EQ & set your lo-pass at 10k just like you did when
>> tracking "B", and play both back. If you can say there's no
>> difference between the two tracks; IOW, the fact that track
>> "A" had content above the range that track "B" was allowed to
>> have from the get-go, regardless of what kind of content
>> they're allowed to pass on playback, then i'll quit arguing
>> with you about 44.1k vs. 88.2k (i'll still record at 88.2k,
>> i'll just quit arguing with you about it   lol).
>>
>> Neil
>>
>>
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>> Bill L <bill@billlorentzen.com> wrote:
>>> OK, now I'm pretty sure you have not thought this through. Those 
>>> "lower-order harmonics of data....above 22k" would necessarily still be
>>> there whether it was down-sampled or originally converted as 44.1. We 
>>> are talking about air pressure waves. The waves are either there or not.
>>> They are not *attached* to the above 22K information, they are the 
>>> *result* of the above 22K information, which was there in the room when
>>> the mic was used.
>>>
>>> My guess is the reason that higher frequency content that is inaudible
> 
>>> to us makes a difference is because the lower order harmonics sound 
>>> wrong or out of place or even distorted in some way without the 
>>> continued contribution of the upper end data that originally caused 
>>> them. OR we can perceive the data in some way without actually hearing
> it.
>>> Neil wrote:
>>>> Oh, and apart frm the samplerate resolution, another reason
>>>> that it wouldn't be a fair comparison is that the downconverted
>>>> 44.1k files inthis case WOULD have frequency content that
>>>> contained lower-order harmonics of data that was originally
>>>> above 22k in them, since they started out as 88.2k files,
>>>> whereas if you started out tracking at 44.1k, they wouldn't
>>>> have any of this content.
>>>>
>>>> Neil
>>>>
>>>>
>>>>
>>>> "Neil" <OIUOIU@OIU.com> wrote:
>>>>> Bill L <bill@billlorentzen.com> wrote:
>>>>>> Well put, Neil. I don't think we are really talking apples and 
>>>>> apples, 
>>>>>> but I also don't think the difference is even worth arguing about.
> 
>>>>>> That's the kind of mood I'm in.
>>>>> You're just in a contrary state of mind - that's fine, let's
>>>>> go... we're not insulting each other over this, so I'm
>>>>> happy to argue semantics & philosophy with regard to samplerate
>>>>> & resolution.
>>>>>
>>>>>> There actually could be a fairily simple way to compare
>>>>>> projects: take one recorded and mixed at 88 or 96 and knock
>>>>>> the tracks down to 44.1 with a good converter and run the mix
>>>>>> again. Not perfectly scientific, but it would satisfy me I
>>>>>> suppose.
>>>>> This wouldn't really be a fair test, IMO, it would be adding
>>>>> another conversion step to the 44.1 files - you'd be rounding
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>>>>> off two samples worth of 88.2k to produce each 44.1k event
>>>>> as opposed to grabbing two original/accurate 44.1's of the said
>>>>> event. IOW, I'm an 88.2k proponent and I wouldn't trust this as
>>>>> a fair comparison, or else I would've done so already.
>>>>>
>>>>>> Have you got a mix you could do that with?
>>>>> Yes, but Lamont would just accuse me of purposely manipulating
>>>>> the 44.1k version to sound worse.   :)
>>>>>
>>>>> Neil
>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I 
heard a little tapping from the guitars or something. But my hearing's 
prolly worse than yours. I use AKG 240s to tweak high end.

DJ wrote:
> I've shared this file with a few folks here over the wekend. I'm trying to 
> get my head around mixing in Cubase and the push/pull that needs to happen 
> to get some BIG out of a native DAW. I'm wondering if I'm pushin/pulling a 
> bit too hard here or there. I'm posting a link to an MP3 here. One of my 
> esteemed colleagues is reporting a section of hiss along a breif portion of 
> the timeline (not during a cymbal event). I'm not hearing it. I'm wondering 
> if my hearing is getting notched out to the point of missing something 
> significant.
> 
> Here's a link:
> 
>  http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
> 
> At the bottom, type in the symbols as prompted, this will take you to the 
> next page where a red button at the bottom will start loading and after 15 
> seconds you can click on it to DL the file.
> 
> Thanks,
> 
> Deej 
> 
>OK, I'll step up & say that was the one who heard the hiss...
someone else with Dynaudios, or Gennies or ADAM's, please check
this out & tell me I'm not insane (BTW, I also had a non-
engineering-type of person listen to this on my system & they
heard it as well).

Don't make me force George Massenburg to have to listen to this
& be the one to find it!   lol

Neil
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Bill L <bill@billlorentzen.com> wrote:
>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I 
>heard a little tapping from the guitars or something. But my hearing's 
>prolly worse than yours. I use AKG 240s to tweak high end.
>
>DJ wrote:
>> I've shared this file with a few folks here over the wekend. I'm trying
to 
>> get my head around mixing in Cubase and the push/pull that needs to happen

>> to get some BIG out of a native DAW. I'm wondering if I'm pushin/pulling
a 
>> bit too hard here or there. I'm posting a link to an MP3 here. One of
my 
>> esteemed colleagues is reporting a section of hiss along a breif portion
of 
>> the timeline (not during a cymbal event). I'm not hearing it. I'm wondering

>> if my hearing is getting notched out to the point of missing something

>> significant.
>> 
>> Here's a link:
>> 
>>  http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>> 
>> At the bottom, type in the symbols as prompted, this will take you to
the 
>> next page where a red button at the bottom will start loading and after
15 
>> seconds you can click on it to DL the file.
>> 
>> Thanks,
>> 
>> Deej 
>> 
>>I think you've blown your tweeters with all that heavy metal 
music you record over there... ;-)

David.

Neil wrote:
> OK, I'll step up & say that was the one who heard the hiss...
> someone else with Dynaudios, or Gennies or ADAM's, please check
> this out & tell me I'm not insane (BTW, I also had a non-
> engineering-type of person listen to this on my system & they
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> heard it as well).
> 
> Don't make me force George Massenburg to have to listen to this
> & be the one to find it!   lol
> 
> Neil
> 
> 
> 
> 
> Bill L <bill@billlorentzen.com> wrote:
> 
>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I 
>>heard a little tapping from the guitars or something. But my hearing's 
>>prolly worse than yours. I use AKG 240s to tweak high end.
>>
>>DJ wrote:
>>
>>>I've shared this file with a few folks here over the wekend. I'm trying
> 
> to 
> 
>>>get my head around mixing in Cubase and the push/pull that needs to happen
> 
> 
>>>to get some BIG out of a native DAW. I'm wondering if I'm pushin/pulling
> 
> a 
> 
>>>bit too hard here or there. I'm posting a link to an MP3 here. One of
> 
> my 
> 
>>>esteemed colleagues is reporting a section of hiss along a breif portion
> 
> of 
> 
>>>the timeline (not during a cymbal event). I'm not hearing it. I'm wondering
> 
> 
>>>if my hearing is getting notched out to the point of missing something
> 
> 
>>>significant.
>>>
>>>Here's a link:
>>>
>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html

Page 88 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>>>
>>>At the bottom, type in the symbols as prompted, this will take you to
> 
> the 
> 
>>>next page where a red button at the bottom will start loading and after
> 
> 15 
> 
>>>seconds you can click on it to DL the file.
>>>
>>>Thanks,
>>>
>>>Deej 
>>>
>>>
> 
>I did find a reverb send enabled on my bottom snare mic which was definitely 
contributing some high end sizzle that this mix could definitely live 
without.

"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message 
news:46a55fac$1@linux...
>I think you've blown your tweeters with all that heavy metal music you 
>record over there... ;-)
>
> David.
>
> Neil wrote:
>> OK, I'll step up & say that was the one who heard the hiss...
>> someone else with Dynaudios, or Gennies or ADAM's, please check
>> this out & tell me I'm not insane (BTW, I also had a non-
>> engineering-type of person listen to this on my system & they
>> heard it as well).
>>
>> Don't make me force George Massenburg to have to listen to this
>> & be the one to find it!   lol
>>
>> Neil
>>
>>
>>
>>
>> Bill L <bill@billlorentzen.com> wrote:
>>
>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I heard 
>>>a little tapping from the guitars or something. But my hearing's prolly 
>>>worse than yours. I use AKG 240s to tweak high end.
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>>>
>>>DJ wrote:
>>>
>>>>I've shared this file with a few folks here over the wekend. I'm trying
>>
>> to
>>>>get my head around mixing in Cubase and the push/pull that needs to 
>>>>happen
>>
>>
>>>>to get some BIG out of a native DAW. I'm wondering if I'm pushin/pulling
>>
>> a
>>>>bit too hard here or there. I'm posting a link to an MP3 here. One of
>>
>> my
>>>>esteemed colleagues is reporting a section of hiss along a breif portion
>>
>> of
>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm 
>>>>wondering
>>
>>
>>>>if my hearing is getting notched out to the point of missing something
>>
>>
>>>>significant.
>>>>
>>>>Here's a link:
>>>>
>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>
>>>>At the bottom, type in the symbols as prompted, this will take you to
>>
>> the
>>>>next page where a red button at the bottom will start loading and after
>>
>> 15
>>>>seconds you can click on it to DL the file.
>>>>
>>>>Thanks,
>>>>
>>>>Deej
>>>>
>>HA! Was it most apparent in the sections that I mentioned?

And Dave, if I'd blown my tweeters, I would be hearing the
hiss all the time, not just between certain sections of the
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piece (which will remain unspecified until George Massenburg
points them out to the NG to prove my point!  lol)

Neil

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>I did find a reverb send enabled on my bottom snare mic which was definitely

>contributing some high end sizzle that this mix could definitely live 
>without.
>
>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message 
>news:46a55fac$1@linux...
>>I think you've blown your tweeters with all that heavy metal music you

>>record over there... ;-)
>>
>> David.
>>
>> Neil wrote:
>>> OK, I'll step up & say that was the one who heard the hiss...
>>> someone else with Dynaudios, or Gennies or ADAM's, please check
>>> this out & tell me I'm not insane (BTW, I also had a non-
>>> engineering-type of person listen to this on my system & they
>>> heard it as well).
>>>
>>> Don't make me force George Massenburg to have to listen to this
>>> & be the one to find it!   lol
>>>
>>> Neil
>>>
>>>
>>>
>>>
>>> Bill L <bill@billlorentzen.com> wrote:
>>>
>>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I heard

>>>>a little tapping from the guitars or something. But my hearing's prolly

>>>>worse than yours. I use AKG 240s to tweak high end.
>>>>
>>>>DJ wrote:
>>>>
>>>>>I've shared this file with a few folks here over the wekend. I'm trying
>>>
>>> to
>>>>>get my head around mixing in Cubase and the push/pull that needs to
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>>>>>happen
>>>
>>>
>>>>>to get some BIG out of a native DAW. I'm wondering if I'm pushin/pulling
>>>
>>> a
>>>>>bit too hard here or there. I'm posting a link to an MP3 here. One of
>>>
>>> my
>>>>>esteemed colleagues is reporting a section of hiss along a breif portion
>>>
>>> of
>>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm 
>>>>>wondering
>>>
>>>
>>>>>if my hearing is getting notched out to the point of missing something
>>>
>>>
>>>>>significant.
>>>>>
>>>>>Here's a link:
>>>>>
>>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>>
>>>>>At the bottom, type in the symbols as prompted, this will take you to
>>>
>>> the
>>>>>next page where a red button at the bottom will start loading and after
>>>
>>> 15
>>>>>seconds you can click on it to DL the file.
>>>>>
>>>>>Thanks,
>>>>>
>>>>>Deej
>>>>>
>>> 
>For viewing, I use the web based forum and also Outlook Express. These are 
accessed on two different computers  and then the threads are both summed to 
a third computer which pipes them at high speed to a Dell tech support guy 
in India for correlative spell checking and verification before they are 
returned to a 4th computer here where I answer the posts.

..

"Aaron Allen" <know-spam@not_here.dude> wrote in message 
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news:46a53b0b@linux...
>I pick up in Outlook Express, no issues reading posts here.
> AA
>
> "Brad Lyons" <brad@audioandmidi.com> wrote in message 
> news:46a4c713$1@linux...
>>
>> I hope I'm not stepping on anyone's toes here, but I have a hard-time 
>> following
>> along in the web-based chat because I'm used to Bulletin Board style 
>> posting.
>> I have a new forum I just took online recently and was wondering would 
>> there
>> be interest to holding a forum over there that's a little easier to 
>> navigate
>> and follow the threads?  Here is the forum:
>>
>> http://www.audioandmidi.com/phpBB2/index.php
>>
>> If you're interested, I could create a dedicated section for Paris.
>
>maybe so.........the area you mentioned hearing this is right before the the 
buildup to the bridge and he's sidesticking that snare pretty hard. Maybe 
this was what you were hearing. I also just found that I've got the damn 
send enabled and cranked a bit on the hat too. WTF???....I must be 
sleepmixing.

;oP

"Neil" <OIUOIU@OI.com> wrote in message news:46a56286@linux...
>
> HA! Was it most apparent in the sections that I mentioned?
>
> And Dave, if I'd blown my tweeters, I would be hearing the
> hiss all the time, not just between certain sections of the
> piece (which will remain unspecified until George Massenburg
> points them out to the NG to prove my point!  lol)
>
> Neil
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>I did find a reverb send enabled on my bottom snare mic which was 
>>definitely
>
>>contributing some high end sizzle that this mix could definitely live
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>>without.
>>
>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
>>news:46a55fac$1@linux...
>>>I think you've blown your tweeters with all that heavy metal music you
>
>>>record over there... ;-)
>>>
>>> David.
>>>
>>> Neil wrote:
>>>> OK, I'll step up & say that was the one who heard the hiss...
>>>> someone else with Dynaudios, or Gennies or ADAM's, please check
>>>> this out & tell me I'm not insane (BTW, I also had a non-
>>>> engineering-type of person listen to this on my system & they
>>>> heard it as well).
>>>>
>>>> Don't make me force George Massenburg to have to listen to this
>>>> & be the one to find it!   lol
>>>>
>>>> Neil
>>>>
>>>>
>>>>
>>>>
>>>> Bill L <bill@billlorentzen.com> wrote:
>>>>
>>>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I 
>>>>>heard
>
>>>>>a little tapping from the guitars or something. But my hearing's prolly
>
>>>>>worse than yours. I use AKG 240s to tweak high end.
>>>>>
>>>>>DJ wrote:
>>>>>
>>>>>>I've shared this file with a few folks here over the wekend. I'm 
>>>>>>trying
>>>>
>>>> to
>>>>>>get my head around mixing in Cubase and the push/pull that needs to
>
>>>>>>happen
>>>>
>>>>
>>>>>>to get some BIG out of a native DAW. I'm wondering if I'm 
>>>>>>pushin/pulling
>>>>

Page 94 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>>>> a
>>>>>>bit too hard here or there. I'm posting a link to an MP3 here. One of
>>>>
>>>> my
>>>>>>esteemed colleagues is reporting a section of hiss along a breif 
>>>>>>portion
>>>>
>>>> of
>>>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm
>>>>>>wondering
>>>>
>>>>
>>>>>>if my hearing is getting notched out to the point of missing something
>>>>
>>>>
>>>>>>significant.
>>>>>>
>>>>>>Here's a link:
>>>>>>
>>>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>>>
>>>>>>At the bottom, type in the symbols as prompted, this will take you to
>>>>
>>>> the
>>>>>>next page where a red button at the bottom will start loading and 
>>>>>>after
>>>>
>>>> 15
>>>>>>seconds you can click on it to DL the file.
>>>>>>
>>>>>>Thanks,
>>>>>>
>>>>>>Deej
>>>>>>
>>>>
>>
>Warm that vocal up a tad while you're at it! ;-)

David.

DJ wrote:

> maybe so.........the area you mentioned hearing this is right before the the 
> buildup to the bridge and he's sidesticking that snare pretty hard. Maybe 
> this was what you were hearing. I also just found that I've got the damn 
> send enabled and cranked a bit on the hat too. WTF???....I must be 
> sleepmixing.
> 
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> ;oP
> 
> 
> 
> 
> "Neil" <OIUOIU@OI.com> wrote in message news:46a56286@linux...
> 
>>HA! Was it most apparent in the sections that I mentioned?
>>
>>And Dave, if I'd blown my tweeters, I would be hearing the
>>hiss all the time, not just between certain sections of the
>>piece (which will remain unspecified until George Massenburg
>>points them out to the NG to prove my point!  lol)
>>
>>Neil
>>
>>"DJ" <animix _ at _ animas _ dot _ net> wrote:
>>
>>>I did find a reverb send enabled on my bottom snare mic which was 
>>>definitely
>>
>>>contributing some high end sizzle that this mix could definitely live
>>>without.
>>>
>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
>>>news:46a55fac$1@linux...
>>>
>>>>I think you've blown your tweeters with all that heavy metal music you
>>
>>>>record over there... ;-)
>>>>
>>>>David.
>>>>
>>>>Neil wrote:
>>>>
>>>>>OK, I'll step up & say that was the one who heard the hiss...
>>>>>someone else with Dynaudios, or Gennies or ADAM's, please check
>>>>>this out & tell me I'm not insane (BTW, I also had a non-
>>>>>engineering-type of person listen to this on my system & they
>>>>>heard it as well).
>>>>>
>>>>>Don't make me force George Massenburg to have to listen to this
>>>>>& be the one to find it!   lol
>>>>>
>>>>>Neil
>>>>>
>>>>>
>>>>>
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>>>>>
>>>>>Bill L <bill@billlorentzen.com> wrote:
>>>>>
>>>>>
>>>>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I 
>>>>>>heard
>>
>>>>>>a little tapping from the guitars or something. But my hearing's prolly
>>
>>>>>>worse than yours. I use AKG 240s to tweak high end.
>>>>>>
>>>>>>DJ wrote:
>>>>>>
>>>>>>
>>>>>>>I've shared this file with a few folks here over the wekend. I'm 
>>>>>>>trying
>>>>>
>>>>>to
>>>>>
>>>>>>>get my head around mixing in Cubase and the push/pull that needs to
>>
>>>>>>>happen
>>>>>
>>>>>
>>>>>>>to get some BIG out of a native DAW. I'm wondering if I'm 
>>>>>>>pushin/pulling
>>>>>
>>>>>a
>>>>>
>>>>>>>bit too hard here or there. I'm posting a link to an MP3 here. One of
>>>>>
>>>>>my
>>>>>
>>>>>>>esteemed colleagues is reporting a section of hiss along a breif 
>>>>>>>portion
>>>>>
>>>>>of
>>>>>
>>>>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm
>>>>>>>wondering
>>>>>
>>>>>
>>>>>>>if my hearing is getting notched out to the point of missing something
>>>>>
>>>>>
>>>>>>>significant.
>>>>>>>
>>>>>>>Here's a link:
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>>>>>>>
>>>>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>>>>
>>>>>>>At the bottom, type in the symbols as prompted, this will take you to
>>>>>
>>>>>the
>>>>>
>>>>>>>next page where a red button at the bottom will start loading and 
>>>>>>>after
>>>>>
>>>>>15
>>>>>
>>>>>>>seconds you can click on it to DL the file.
>>>>>>>
>>>>>>>Thanks,
>>>>>>>
>>>>>>>Deej
>>>>>>>
>>>>>
> 
>To really understand what I'm going for here as far as the vocal, this is 
the song I was asked to use as a relative "go by"

 http://www.sharebigfile.com/file/197417/Tried-True-and-Teste d-mp3.html

;o)

"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message 
news:46a56644$1@linux...
> Warm that vocal up a tad while you're at it! ;-)
>
> David.
>
> DJ wrote:
>
>> maybe so.........the area you mentioned hearing this is right before the 
>> the buildup to the bridge and he's sidesticking that snare pretty hard. 
>> Maybe this was what you were hearing. I also just found that I've got the 
>> damn send enabled and cranked a bit on the hat too. WTF???....I must be 
>> sleepmixing.
>>
>> ;oP
>>
>>
>>
>>
>> "Neil" <OIUOIU@OI.com> wrote in message news:46a56286@linux...
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>>
>>>HA! Was it most apparent in the sections that I mentioned?
>>>
>>>And Dave, if I'd blown my tweeters, I would be hearing the
>>>hiss all the time, not just between certain sections of the
>>>piece (which will remain unspecified until George Massenburg
>>>points them out to the NG to prove my point!  lol)
>>>
>>>Neil
>>>
>>>"DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>
>>>>I did find a reverb send enabled on my bottom snare mic which was 
>>>>definitely
>>>
>>>>contributing some high end sizzle that this mix could definitely live
>>>>without.
>>>>
>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
>>>>news:46a55fac$1@linux...
>>>>
>>>>>I think you've blown your tweeters with all that heavy metal music you
>>>
>>>>>record over there... ;-)
>>>>>
>>>>>David.
>>>>>
>>>>>Neil wrote:
>>>>>
>>>>>>OK, I'll step up & say that was the one who heard the hiss...
>>>>>>someone else with Dynaudios, or Gennies or ADAM's, please check
>>>>>>this out & tell me I'm not insane (BTW, I also had a non-
>>>>>>engineering-type of person listen to this on my system & they
>>>>>>heard it as well).
>>>>>>
>>>>>>Don't make me force George Massenburg to have to listen to this
>>>>>>& be the one to find it!   lol
>>>>>>
>>>>>>Neil
>>>>>>
>>>>>>
>>>>>>
>>>>>>
>>>>>>Bill L <bill@billlorentzen.com> wrote:
>>>>>>
>>>>>>
>>>>>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I 
>>>>>>>heard
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>>>
>>>>>>>a little tapping from the guitars or something. But my hearing's 
>>>>>>>prolly
>>>
>>>>>>>worse than yours. I use AKG 240s to tweak high end.
>>>>>>>
>>>>>>>DJ wrote:
>>>>>>>
>>>>>>>
>>>>>>>>I've shared this file with a few folks here over the wekend. I'm 
>>>>>>>>trying
>>>>>>
>>>>>>to
>>>>>>
>>>>>>>>get my head around mixing in Cubase and the push/pull that needs to
>>>
>>>>>>>>happen
>>>>>>
>>>>>>
>>>>>>>>to get some BIG out of a native DAW. I'm wondering if I'm 
>>>>>>>>pushin/pulling
>>>>>>
>>>>>>a
>>>>>>
>>>>>>>>bit too hard here or there. I'm posting a link to an MP3 here. One 
>>>>>>>>of
>>>>>>
>>>>>>my
>>>>>>
>>>>>>>>esteemed colleagues is reporting a section of hiss along a breif 
>>>>>>>>portion
>>>>>>
>>>>>>of
>>>>>>
>>>>>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm
>>>>>>>>wondering
>>>>>>
>>>>>>
>>>>>>>>if my hearing is getting notched out to the point of missing 
>>>>>>>>something
>>>>>>
>>>>>>
>>>>>>>>significant.
>>>>>>>>
>>>>>>>>Here's a link:
>>>>>>>>
>>>>>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>>>>>
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>>>>>>>>At the bottom, type in the symbols as prompted, this will take you 
>>>>>>>>to
>>>>>>
>>>>>>the
>>>>>>
>>>>>>>>next page where a red button at the bottom will start loading and 
>>>>>>>>after
>>>>>>
>>>>>>15
>>>>>>
>>>>>>>>seconds you can click on it to DL the file.
>>>>>>>>
>>>>>>>>Thanks,
>>>>>>>>
>>>>>>>>Deej
>>>>>>>>
>>>>>>
>>This is a multi-part message in MIME format.

---=_linux46a579fb
Content-Type: text/plain
Content-Transfer-Encoding: 7bit

in the 6-10K range. The track sounds very good overall, but there is a lot

by, or at least exaggerated by the MP3 conversion. Since you are using a

Gene
---=_linux46a579fb
Content-Type: image/jpeg; name="DJ.jpg"
Content-Transfer-Encoding: base64
Content-Disposition: attachment; filename="DJ.jpg"

 /9j/4AAQSkZJRgABAgAAZABkAAD/7AARRHVja3kAAQAEAAAACgAA/+4ADkFk
 b2JlAGTAAAAAAf/bAIQAFBAQGRIZJxcXJzImHyYyLiYmJiYuPjU1NTU1PkRB
 QUFBQUFERERERERERERERERERERERERERERERERERERERAEVGRkgHCAmGBgm
 NiYgJjZENisrNkREREI1QkRERERERERERERERERERERERERERERERERERERE
 RERERERERERE/8AAEQgBkwJAAwEiAAIRAQMRAf/EAKAAAQADAQEBAAAAAAAA
 AAAAAAABAgMEBQYBAQEBAQEBAAAAAAAAAAAAAAABAgMEBRAAAgECAQcHCQcC
 BgMAAwEAAAECEQMSITFBUVITBGFxkaHRkgXwgbHB4SIy0hRCYnKiMxUWgrLx
 wiNTNAZDcySzwzWDEQEBAAIBAwMEAQQCAwEAAAAAARECMSFBElFhgXEiMgPB
 kaHRQvBisVJygv/aAAwDAQACEQMRAD8A5MVn7uvMXcLaVWlRZcxz7uFKVfw4
 PMXU8lG61VMyOjKzlZWdLoJ/0smRZfumMbdtcuSnNzdJMUoUwulFTRmAu5WV
 lotXw+ws90s6jkVc2gxnCE1SWZty6RKEJZW3VqjYHRONuCxSSS5iq3TeGirz
 FJuM1hnlRRW4JqVXVafNQDaO6lSiTrWmTURWzqWXkMoxjB1i2qNunOS4wacd
 bxAax3UnRJV5jTdQ2V0HMlFNNPM2+k13wGm6hsroG6hsroM98N8BpuobK6Bu
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 obK6DPfDfAabqGyugbqGyugz3w3wGm6hsroG6hsroM98N8BpuobK6BuobK6D
 PfDfAabqGyugbqGyugz3w3wGm6hsroG6hsroM98N8BpuobK6BuobK6DPfDfA
 abqGyugbqGyugz3w3wGm6hsroG6hsroM98N8BpuobK6BuobK6DPfDfAabqGy
 ugbqGyugz3w3wGm6hsroG6hsroM98N8BpuobK6BuobK6DPfDfAabqGyugbqG
 yugz3w3wGm6hsroG6hsroM98N8BpuobK6BuobK6DPfDfAabqGyug5r963ZdM
 Kb8xrvjj4ixvZ4lKhLns1r45+7h0Su2lBXFFUarmL2XbvKqik1nVDmlaWBQi
 8ypl0l+HirEaVq2Orn1z/wBW1lUk0tb9J2I8uHEKMnzs6Vxi5Dc+jbsByfWI
 fWLkL8UdYOT6xD6xD4o6wcn1iH1iHxR1g5PrEPrFyD4o6wcn1i5B9Yh8UdYO
 T6xD6xD4o6wcn1iH1iHxR1g5PrEPrEPijrByfWLkH1iHxR1g5Pq1yD6xD4o4
 t1yvq7CY2HNqKbq+bsJqXt3N3JSWdGcMo+jlnqsvLEj6WWPd197zdho78nFR
 eh1I37UnNLK66NYwKfSSpXLSrWjRn0B8LJZXXNi0Zug3+sllyZJVqucPi5PJ
 JJ59GhjCsfpJZMufN8Okl8FNOjz1p9kvHiHHDkqo1osuklcU40SWZ4lnGBzz
 4dwdJN183YRuuV9XYa3LruSxNZSlRhGc4YYuSeZV0dhEnldEi9zLCSWejM68
 j6GRSvMK8wryPusV5H3WBXeLyQ3i8kQoLU+6woUzKXdAneLyRONZM2Uhqtck
 sv3WRgWqXQwJ3i8kTjXJrK4FmpKnMxgWqXQwLKaeahNeYrGKi6pS6GWryPus
 BXmL3MkqJLR6CleR91lpyq6pPR9l6gKuVNRGOn+BLy5KPusrTkeanwsCcapX
 J0EbxeSGHJSksn3WFGmZS7oEqdc3oG8XJlFMlKSy8jK4Fql0MC2NcmsY9GQq
 4LVLoZamWtJV/CBG8XkiVOuYrgzZHk+6TGKjmUu6wLV5jttWYSgm1laOKvI+
 6zrtcRGMEnWqWywNfp7eyPp7eyV+phy919g+phy919gFtxb2R9Pb2Sv1MOXu
 vsH1MOXuvsAt9Pb2RuLeyV+phy919hP1MOXusCdxb2RuLeyR9TDl7rH1MOXu
 soncW9kbi3skfUw5e6x9TDl7rAncW9kbi3skfUw5e6x9TDl7rAOzbWhZm/Mj
 KMbUmqKqbpXKsucm5ejLLGtaNfC8qfmMrUopqqaSdaUby5tRBhNKNySWapcp
 KSlck1mbLnfXgGSiKk5DQgVJIYEtAjQKASQEyQIArQAS8hFSc2YAECETnAAj
 MTnAjmBJFagSRUE5wNaPUKPUS7iXX1FjyeVXClJahR6jQgeVMKUeoUeouB5U
 wpSWoUeo0IHlTClHqFHqLgeVMKUlqFHqNGQPKmFKPUKPUXA8qYUpLUKPUaMg
 eVMKUeoUeouB5UwpSWoUeo0ZA8qYUo9QpLUXA8qYUpLUKPUXA8qYUo9QpLUX
 JQ8qYZ0eoUeouB5UwpR6hSWouSh5Uwzo9Qo9RcDyphSj1CktRckeVMM6PUKP
 UXA8qYUo9QpLUXJHlTDOj1Cj1FwPKmFKPUKS1FyR5Uwzo9RFGs5dySyc3WQ3
 VVRZbalioIGXUbRII8w8wGlqKnNRbosr6CsqVWHNKKlzchR5dBMc718oHdwP
 hP1MceJKrejlPTX/AFuuXGu77Sng91RtJcr9LPejfVPac8+7Txf4399d32j+
 Nffj3fae3v15Mb9eTGb6q8T+Nffj3faP419+Pd9p7e/Xkx9QvJjN9R4n8a+/
 Hu+0fxv767vtPb+oXkx9QvJjN9R4n8a+/Hu+0fxr767vtPb368mN+vJjN9R4
 n8b++u77R/Gvvx7vtPb368mTv+TrGb6jw/419+Pd9o/jf313fae5vuTrG+5O
 sZvqPD/jX34932j+Nffj3fae5vuTrG+5OsZvqPD/AI19+Pd9o/jf313fae5v
 vKo368mM31Hh/wAb++u77R/Gvvx7vtPc33J1jfcnWM31Hh/xr78e77R/G/vr
 u+09zfcnWN9ydYzfUfCuEWWMd6+RmpkSAQBIIAEgEASCYwbVcy1smsY5vefL
 mJkFByzInDFfE/NHtJwyuJNtKOiuReZdiLbuEPiq+r2+gGVMCllhl5NPtMzW
 cFTHDN6PLqI3stD6h1FHkzgtvZrSxijL4l549mYdRUmUXHOqFsaj8Cy63nKq
 bXtyjqIYNI3MTwulHkyJGbTWR6MgAtGHvYXkJTwRTWd16BG5RUplzJ6kTr2F
 naxZYLJ7uTnKSjh5VrRd3KQilnTfl1lFlg+R16fJCZVEYOTydJKi8WHTWhpK
 eGDt8i68/qRqo0Svac/VT0ku1/wOOpJ1W1vKXJ0ajXFXT5V6itqwlL382VLl
 HnO45wbuEbtHbVG28hndgov3c3kizbPRFAQDQkEEgAQdnB+HXuMfuKkdMnmA
 5BVHtvh/D+CyXpO7NfZXl6WUfjFmGSzw8UuWnYB41USeuvHNqzbaLri/DuJy
 XbW7b+1H2dgHig9e/wCC4o73hJq5DVpPIacW08jQFXFMiSSVEVlOjpk7Ca1i
 ma15SkItrIq0JwSTpR1JtTlGLUdOfzG6vTU21HLLOjbKti1J1dMlHHPTOjXh
 7NyDlSKejOUfGK1V3aRcny51Suhl4cbGEcTpSTqsr7DW8xpNpz/ZvTXy28f/
 AA14Thb1HhhiSlrWdHnTg4TcZZGsjPc4Dibig3CCkpSbrip6jxuIbd6beRtv
 J5znNpbhLMPS8M+Bc79J7Ecx4/hnwLnfpPZiZqpAJIIGUkARlBIoAJFBQDK9
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 c3aT0Vy8hlG+4t4qUrOj/CdTgnnVRhWoDmjxLlmS+1X+khcROSi1RVbzvI/d
 qdSjFZlQjdxzUXQBzx4lvLmq4/E8iqqlY3pzalmVIZK7TOqVtSVHVcxMYKKS
 SyIDltcRJuMKV1vzs0d94mlSiWLn5jfCtSyZhhWTIsmYDmjxEnRJKrppyZVU
 0sXndzqnuqWTlNVFLMkJW4yVGlQDDeNTm23hj0Zukr9TVVpmx/lodSgkqJKg
 UIrMl0AfHk1KKC1z6F8xtSGuXQu0mRSoqXpD7z8y7R7mqXSuwZFKkxjKWZVL
 Ykvhj3svsKylKWd1HUWwxXxPzRG8S+FJcrylKCgwJcnJ1bqWtQxvLmWcrGDk
 1FZ2aXGopQj535eVAIndbdY5OYzqKChRaFxwdUXuRVFOOZ5zKhe3KlYv4ZZ+
 0iKNh1WVm0bDU2pKqjnpp/xJx3E6udOSteoZMxhUmKcnRZzRza+KMXy07KBu
 5JUaotOTCirkcItPC22lXNn5iu9k87qtTL240mlnUk49OT0lbC99N5l73RlJ
 yNbtJOUaJOCyU5M/acxpYq7ir9qq6faRaqpV1ZRwVSprYWJuLzP1MznGkmlm
 EW4uq5esXrOhESk5NvWaWscnu45cX+JnRnTwNFdrJ0SWcUtx1c0ZNZVpVC07
 jlLFmZDg1VpPCnSpFBgWhclCuHSbW6SglpbcenyRz0Ji2qcmUlmRo7EksTzY
 VJec1hG3bnRv3l7rWhvMZ79qbklkbbwmUfiTeszi3lWs6NONKOKi+rKY5VnN
 rkkr0paMT6Dfh+G+tuRinRyzrkWd9HWWXGPca+G+Hq+nfvvDZjn5SeO8WleW
 6sf6dpZElkbNfGuIUcPC2cluCy8rXl0nl2bbnJJ6U/LpNW4mUZqryIKrqXtJ
 4486NLEWpTrojJEtwMMucGmF7pv73qJ4iNJJLNhj6O0Z64E8PxV3hpY7UqPq
 fOew1a8YtuUEocTFZVteXUeDQ0sXp2Jq5B0kjQpODhJxkqSWRopPMez4xZXF
 WocfZWekbiXl5jxKNRVc5rXlKtZck/cyt1XSau5OTq41br+YwtzcMqz5TR8R
 J6sjb6TbLLibK4ijuSwtN8uoSsRwQi5USrR0eUvJSu5lp+yg7cpJRwv3S73y
 0mnPs3pt47eUuHp8BK5C1SCi1XO216jzL1d7KuerOnh+JuWY4IwrR8pyzk5T
 cnkbynHTXG21xjLFu1tzx2ep4Z8C536T2Io8fwz4Fzv0nsxzFraScoBAyjKC
 QIygkVAgkVFQIJBIEUFCQAJygAMoykgCATUVAgE1AHxtUtJJnuaVo85qAIJA
 EAksrUnoAqQbSsqHxyVdUcrJV6MMluKXK8r9nmJlMlNzHL8cury8tJgWlJyd
 W8pAUZBIKIBIAvcuuaUXoMyWAJUpRzNoh5QALxeTJni8SN3GMHN5+bVJ6PMc
 uZ1RaVyUlhbqq1JhMEa25p6mmjosuNm5OWzm71PQc6uSWRPIdF74MapS5h5/
 dzhFuKtqFuMaZY5/O5dhxHTidyEm89PRT1V6Wcwix0cI1C5jeaOX1Cxbo51z
 xp/ckazgoQxKmWkMnJLP1GUpOMrlHp/zE5icxZ5bDX3m/R2o5oxxNR1uh2Xo
 YItfcr03DDhoY7iVaJZa83lQ1Goni0t7KmRZ+lGKNb7xNS0yimZUAglpoHTf
 i3attZoqne971gcp7XgtLFu9xcl8CovT2HjHr2nh8LnTTOnoA5LsVc+J1aeG
 vK8vpbKT92La+z7nn8qmcvdtxVc7xelGbk3keupzmtV1e5CW8k/iVVz0r1Oi
 M1OMG5Z3J1otVa9Ji5VSjoVesgs19R0wlC3HC8v2l1FoxjctrF8Tqk+Wrflz
 nISpNNPVmJdPS9QlCUXhaykHZau4otzyuPTQ5p2nDL9nQyzbrij1vBZK9C7w
 ks0o4l6Ow8SapkZ6XgSw8bGSedSXV7Dh4qKhcnFaJy9J115ZrnWY6Vdt7vDh
 96lK+c5lmOmN6CgouOWlMXnqbZdHD3FSTinRyqqLsNIXfiySz6nqRXhrypJp
 OjehchpC9RyySz6uREXxl7qwu58ks70M82663JM9S3epXJL4noPMuutyT5RD
 Ejz5eKcRw03C3JJJ6kX/AJFxy+2u6uw8/iv1Zc5iYrT1v5Fx22u6uwfyLjtt
 d1dh5IIPW/kfHba7q7B/I+O213V2HkgD1v5Hx22u6uwn+R8dtrux7DyAB6/8
 j47bXdj2D+R8dtrux7DyAB638j47bXdj2D+R8dtrux7DyQB638j47bXdj2D+
 R8dtrursPJAHr/yPjttd1dg/kfH7a7q7DyAB6/8AJOP/ANxd1dg/knH/AO4u
 7HsPIAHr/wAk4/8A3F3Y9g/knH/7i7sew8gAev8AyTj9td2PYP5Jx+2u7HsP
 IJhHFJRWl0A+pfDtZ2vM0W+na5e72nLu46ixEw6N1HWu+iMC+53/AGmIGDDb
 EoZ3l1W+3sqUd6WaPurk9bzsoCrgIJAEAkAGQSAIBIAMglgCASADIJYAgnE6
 KOhMADbh2qyi8mKMumhe1w6lRfaVG68pzxlhkpLOnU2tcRS5K487Uu32Ewlj
 ZKL4d3JZa3OkpfpF3E/ixRXpqY4v9LDqlWnmNuKp8W1hdf6cvWThMYqs7kpu
 ddnJzVT9BO5du25PPKkFqy0ZawlcVF8WF9hrxV+Mmlkp7zaWhxebqJm9uyZv
 btywdvf3FGKp7uSi1G0LMZ23RVpGWHnqiITcVC6syilJ/wBeU6bXE28FuME6
 YuiqeQdf4Trj+zzlZSvbuTyVz8hpNylGb+y1WK5sPqNLkYyxX1qyJv7vqzlb
 E4txhL4XHrVewZ7l279lbHDSxNSWRxlm5cnrPUt2lLgeItQzRk2uZUOXFGL3
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 aeLC4053ldeZxO7w3jVOeCdFGaUfOx5XOKeVzJfl4d5JRt02a9bMD0vE7DtS
 VtKihipzZzmfCztqM2s8qUNZblcxJ3ytRnfVxe9CTrJPJlzvzHLbhHe4ZZYp
 uvMs/UJckuWIOi/ajGUVbq65MuutDGSwujKqbbopc3rRpbkpQduVa515jGlM
 tM5pZyzS1tIzZ0yr0P8Ar6x8U5UyQi3XnPLvXFclKa+1JvrPcsw/b+Anclku
 XvdXo9p4DSSojevLNUWY6VxCUMGHLSlfPU51mB0ZdX1EXV0zv1Ib+NNOcy3E
 qKWSjVRGEaVk3neZEsg138aaTmk6ybJkknRFdPmLIPF4r9WXOYm3Ffqy5zE5
 1sABAAAAAADs4i27k4xjn3cX0RqcZ6S/Wj/6f/1m9Znp7xK80AGFATCDm8MV
 VkAAAAALQjjkorO3QCoNb9h2Got1bVTItmOgF7P6kedFDs8MVeIjX73oZdZn
 aT3S8PS3rar5c3l0GxNRUyoQTUVAgE1FQBBNRUCATUVAMgmoqBAJqKgGQS2K
 gQCaioBkEtioEAmoqBAJqKgQXdyUkovMsxWoTA34RveKMftJxMrrTnJrM2/S
 Lc3CSks6dStQOnE1w9FmaX90jntzcJKSzo0ldTtRgs6br5ecyqBrduqcLcEl
 7iz8rM4TcGpRzoioqBLnJtuuV5WTCbi1JaHUrUVA+otXLfidpP8A8sEqry8q
 niwuOU3bmqS6GpVrQ5LN+diauW3SSPbV7hfFUld/0r+1oZnxjPjHm2OIjCzK
 vxZo+dew14i5btZvifvUpmxZ6PyzEcT4VxXD5KY4Z6wy9RwNuvvVryjxPF6F
 izF0jsyxqXpXmoN3GeK+17jw3HryVquuNeRnLZu0WGuRKT8us6+HhfvWVC3F
 utU8mhrX/SidZyzMy9WHFwUYx14rnpN/C/D9+99e92zDK29NPLKen9BbtW8f
 GNUUYPDprFOvTyHn+J8ZPiJKxaWG1RYYrTzm3RyeL+Ivir7iskIe7H5jhrWK
 Zvefvy5zKeYunZKzWY1jacqU+06Ipbi5tRWduhvahccfddFiSOjK2C6smJJR
 yejk5SFHJ77dayJwXYumLLVrq/wOW5xKsxWJN1q8j5iXhYtNUk6FdPmGLH7y
 0pMafMVHi8V+rLnMTbiv1Zc5ic62G0OHlOEZRyuUnGnMqmJ6XBfDa/8AZL+1
 GtJm4qW4eaADCgAAHpL9aP8A6f8A9Z5p7ELaaxtZVCKT/wD8pVOv65n+sZrx
 wAcmnTwH60f6vQzmOrw9N34pZ3X0M5WqZDX+s+t/hO4ADKhpw/6sPxR9Jma8
 Om7sEtpeks5hXR4l+pH8P+ZnEdviX6kfw/5mcRrf8qk4Ds8M/wCRH+r0M4zt
 8Ly8TDz+hjT8tfqXivScJaK9PQbUK4460SYVNBQEATQUIAE0FAQBNBQgATQU
 BAE0FCABLQoGQBNBQgAS0KBkATQUIAE0FCABNAkQSgFBQgATQUIJQCgoQAJo
 KEEgKChAA7eH8S4nhskJtrVLKjs/fZTX+rahLy854xIHsLxqEfh4eCflyErx
 u/cUqYYJKvurlPFLRk4ppaVQlSzMdkZyuTu4223CWfWaQy8RbfI11PtMYrDK
 LWeSeLoqbW/1YPVi9EUJ1hrcx5t+DdyTXpKUaiq5zW9JKcsuYzllRdOxVYum
 VZzq3NzJLFnWL1nIsxdTazN9J1Zbq3copOTVU5aTt4Hwe3x0ZO83WEnHIeUp
 tZm+k2s8XesJxtTcU3V0Fio4myrF2VqOaDwrzGOnzFpzc5OUnWTytldPmCPF
 4r9WXOYm3Ffqy5zE51t1WoN8NclTJih6+06OBVY2qf7kv7UOH/4N7nj6Ua+G
 RbjCWhTn1wO+s66/T+WL3eQD1rXh8b0FKKyuC6Wsj6TyWqZDltpdee7UuQ1v
 2laaSdaxjLpVTI6eM+KP4If2onajmPej+h5l/wDiZ4cIO5JRjnboj6JWsNmc
 Xngl/wDjodf1TlnZ82WnCUHSSpVJ9JfiLatXJQWZOh0eKfrf0w9By8el9q1l
 r4RBO4pPOpRp56nnT+J856fg/wAT/FD/ADHmT+J85rb8NflJzUF7UVKcYvM2
 kUNLH6kfxL0mJy0txVpWbs7cc0W1lL+H/wDIt/iQ8Q/5Nz8THAf8i3+JG5+f
 ynZt4lCjhLXF/wBzOA+uuW4uEk0qYWfImv3aeNz6s63IdvhWTioef0MtwXB7
 1tTTTTg/M/JHfw3Cf/W71clZS87cl6hppc67e5bOsW3XLyeby/wNTJXUzQ4t
 pAIAkEACQCAJBAAkBkASCABIDIAkEACWAyAJBAAkEACQiCUABAAkEEoACABI
 IJAAgASCCQAIAHTw7q41eaSXTkOiLw3HXQ7n9yOTh2lKrzJxfQzqn9uWq44d
 6VfUSJHBftUuNt5cj8+Qo1hjQ14q4lelHTk9Rk3WNS6diuXi5yhZbi2nXR5z
 zfqb23LpZ7lvImyk7slmNXkjxvqb23LpY+pvbculnoS4q4sz6jGXG3lp6kRX
 L9Te25dLPafxM8t+IX19rqR6j+JmtWa8Xiv1Zc5ibcV+rLnMTNaenwsXLgry
 WtPooeh4Xw27tLHR1anHzqhyeGr/AOS9XMz2LcFbSgsyokez9evG3s47XmOb
 g44U46lFek8HhEnxEU8qbPpIRanJ6Hh9B85wf/Ij+Iz+yYuk9117s7lnBahP
 KnJy6FQ2upO9bTypxtehHrcTaj9ElT7MOto83iYbvioQz4d2uihjbTx/s1Ll
 WNpQ43BBZIz6kz376StTeuP+U89W934jKn2k5dKPUuRU1KLzPIdv164m31rG
 14fP3bTXGJyXuyn/AJqFfFv+Q+aPoPXwJcSlT7FfzJnl+KW3c4twjnajToOW
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 +uNb77NS9fh1+C2JRi7jzSpTzM8zirFL84W1my081We54T/x4f1ek47nDS+o
 uXa5FGeT+mhrbTOmkiS9a8U14dN3YJbSL8HCM5tSVaRk+g3twwccopUSuZFy
 VPPrrxfd0tZeIxa4m5VZ5Nl/Cv8Akw8/oOzxHh99xFW6JYIv+psrZjh8RotH
 ynXxxvn/ALM56fD3JRxJrWqHzFizKCuNrJgmk+Zo+pOCfCNwlFvI5XHX8R33
 18sX0c9bhHBWqYrj0q2uiKNOF+OXl9uZpY/Rj+GJThU1OVdX+eRuTGBg4Reg
 sQD5rukFZNqlNZW3JuteoDQEACQUnJppLSTFtrLygWBAAkGcp0lTkJtyclVg
 XBAAlgpKVG9CpUpGbbWVUYGwIAEsGU5urSayaxCbbowNQQAJBi5yTabXYWhN
 yeXo1AaBEEoADLG06PW0aASCABIMY3KumdPSagSCA3RPSBIMoXG3RryymgEg
 gN0Ta1ASDKFxt0fSaAXt6VrXtN4XK2qPPK4pV83tMLXxIm3J5I6MSZO6d08V
 FO7KvIYSSSojbiZRdyTxJclGZzpRUdS6dlqkMz8tJjcZqpYYtnPOaZduTVg4
 uTotJE+EnyGkZLEnym8riJF26cPOlwk+Q9Z/Ezmc0dL+Jm9XPN7vH4uDU3LQ
 210EcHBTvRjJVTZrxv8Amn6inA/rw5xJ90+Guz1/CobzhJQzVbPTZy+G21b4
 eFNKxdJ1P1nu0mNZ9HC8oitZ5vDcNbSqlohc/q949RZ2cnDxcXhlnUIJ/mLZ
 mwizhj4ZRpX3InNx/C4pQuRWVSxSfQehCKjFRWZJIrfi5waWfJ6RdczBK57l
 j/6ld+615dJ2aWVlpLFkwOVxrxOLVCnTI83if/6Mf6fQe1TK3zHlcZbUeNtT
 0yz+Y5/snSf/AFGtf4dXhUacNCvL6TdWkpuWtS66FOA/49v8J0PMzev4z6M3
 l8twPxy/BL0HdxH/APQjzxNeH4BRuK4vglBZOVrL2leItSXGwufZcoxPPNbr
 rM/+0dM5vw24v9d89n+5luEgnxN6TWVONH5jpaTuTr9z1mfDwcOIvNrJLC0d
 sdZff/LGejtKtEg6MsrcXG1GLzpJEQVLsn92PpZrTJQlEVwYL+uHWMF/XDrC
 ndn8OGq+z5OvUZq9Obbq4rNRU9aPA7NMF/XDrGC/rh1lN5Laf5ewbyW0/wAv
 YMC+C/rh1jBf1w6ym8ltP8vYN5Laf5ewYF8F/XDrGC/rh1lN5Laf5ewbyW0/
 y9gwL4L+uHWMF/XDrKbyW0/y9g3ktp/l7BgXwX9cOsYL+uHWU3ktp/l7BvJb
 T/L2DAvgv64dYwX9cOspvJbT/L2DeS2n+XsGBfBf1w6xgv64dZTeS2n+XsG8
 ltP8vYMC+C/rh1jBf1w6ym8ltP8AL2DeS2n+XsGBfBf1w6xgv64dZTeS2n+X
 sG8ltP8AL2DAvgv64dYwX9cOspvJbT/L2DeS2n+XsGBfBf1w6xgv64dZTeS2
 n+XsG8ltP8vYMC+C/rh1jBf1w6ym8ltP8vYN5Laf5ewYF8F/XDrGC/rh1lN5
 Laf5ewbyW0/y9gwL4L+uHWMF/XDrKbyW0/y9g3ktp/l7BgXwX9cOsYL+uHWU
 3ktp/l7BvJbT/L2DAvgv64dYwX9cOspvJbT/AC9g3ktp/l7BgXwX9cOsYL+u
 HWU3ktp/l7BvJbT/AC9gwL4L+uHWMF/XDrKbyW0/y9g3ktp/l7BgXwX9cOsY
 L+uHWU3ktp/l7BvJbT/L2DAuoX1mcOsYL60w6ym8ltP8vYN5Laf5ewYF3C+8
 tYdZnPGnhnTNX3Sd5Laf5ewq3idW23SmWnqKMr+LdvAquug4HvdMWepF0i/L
 SYzkmc9uWtXnreV+F1LPerPFnVFrEuc0uSTJOq15znPUz138TOCR3v4mdZMM
 Vj9PC61GWZykyOE4aThaklmnJy5NB02o1aepyO5LIz06aS4v/Oznajhre6tR
 g8uFUNSscxY68MhSmXy5S5FMpUSgABV6SwAA5b3D7y9bubLfoOoglmVRCKis
 MciRYgkIpGFKU0GN3h97KEq0wSxc50kUHKowqrlrpXzE6SQVAAEAAAedccoK
 Ny3ScU26aaPOZ4lKUpLM2Q7cXoLHhw7NuD4SXFycItRwpPKq5/OiJcM4XpWG
 02nStOSpSzdnZ963JxbSToJTlKTnJtyedgafTZYpNPFXqKzsO3FSeltdBTE6
 Uq6aiXJvO2wK0QogChRCiAAUQogAM55K0zlLbk64lQ0ln1cpe9GEJ4bbqqaT
 PdS1B3JRgqJyajV5TfiuDlwripNSxJ5o0zU5XrOeDcWpRbTTTTRrcvXLtHck
 5UzVKi0+GwpttZEusl8LJJt0yLEZY5LS8ucY5a2BeHDuccSpl7UvWHw9FXI1
 k6/8DPE81Sd5LW8vKBNy1u3odf8AApREuTk6t1fKQUKIUQAFZLMYKU8VKZK5
 +Q3kWlGCtqSlWbebyWczVUR2T8PnCwuIck1SLw4dqnLynHE3fEXXDducnDIs
 Leoom3Yc1iVEqpErhnponVR85lVrSTjlrevOEaPhZe8snu06yJWMKctCyZvL
 UUxPWw7knnb6QK0QogChRCiAAiSVDC45p+6q5Os3lmJtRhLE5ypRZPKhKrNG
 yttqqWTMYp1N43JRTSzMItbtKcZTbUVHPkroqWdiCeFzVfw+0xjdcFKFE1L7
 1NFNQ31XVxT55+witZcOlbdyMq0TeWFPWYLP5izvtQlBRWVPPOuimoqs/mKj
 LiJ4LTfKcD4g9aOZ+WkpJo571qPLV/KS+IqegqVQuUM63LTzHePYfxM4ZJHc
 /iZ1kZrXh/WztRxcP62dqPZpw43lIANsgAAAAAAAAAAAAAAAAAAAAAAAPMAB
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 4nYWZHTK3aVaPMnTLynIm6E1eog6Vbt4qN0jTI66fUc/E4VBYW6ulcvKRV6i
 GsSo1VAYU5X3mdDsx3akm6umXE8ry1XmKbqOyugbqOyugKni4RhR28STTyOT
 b9LN3hx0caLFRZXlVGc+6jsLujdR2V0EwLJttNrC3GrjWuksVjHDmjTzE5dR
 UXsW1dvRhKtJOjoXv8PC1BSgmnjnB5dkwpKtVVPkEnOXxNvnbZFTHMa2oKba
 bpTtMoklR0qxF097TQo7SUMTz+0xAHNGUmk8Tyrk7Drjw2J0xSpSGrJijWry
 Zl5Mx3MNXWydzDV1sYVbcvdY3KVaV0Uz0pmz6ebRpFumBVUm2pvFo92tCu5h
 q62N1GlNHOyYF5tLMmqOGV5nUFVbivNyssVFZnZc4O3FNquJWldrXT0HJJVD
 c2qOTpmpViqiOcuZ5icQRvYjCTauOiNI27Lzyp/icmIYgMZ1c3lejTyFrUHO
 ajlddGJrrLNRk6tJvmIwQ2V0BW8OHi5yTxUTS+N5vtPzf4mNrJjonNpRonJ6
 2RghsrujBDZXQQbvDWijVYpJvE8iSyGdt1im9SKYIbK6C6eoqJlmOixw1u5b
 U5ptu4refQ6HM6vIE5xyRbXM2hRNyKhOUVmTkuhmsVBp1z1Xl5jCjzstVgdn
 CUpOtM+rkK47tI+6q0VfdWfTXUcbVcuXrGHn6X2kV2tuVmeNKtHSsUtHaci9
 RRxrkdel9pdZyopdngtt8pxviDvwRnFqSqjnlw9rRFHPZc4c64jKJcRU1jYt
 4l7qLz4e0s0UZ1aly5HePUfxM4JWIajvfxM6w2mGnD+tncjh4f1s7UezThwv
 KwIBtlIIAEggASCABIIAEggASCABIIAEggASCAB5+7nsvoZV5HR1T5S74yzj
 xbxUpSmUzldhduNwdVSPrPDl3aWVGTSm6Kmc23dqtK5MSWfQcirQnKEdKhb0
 vJTXlrzBxtZq6ZKtdCzHNlGUDqdu19mVeRvm9py3ckZczGUjLqA+gXhtrItw
 msnvVXoPGklB3Yxim43JxjkzUeQwo9RXdxf2V0GcLlu3F3LXupYlLEvMIusb
 mKKVMWHJzmG6jsroG7jsroLgb2mmoViqOMW3hrV+ozyKUks2L1Ipuo7K6CyW
 HIlTzCCY5jqjbtNRq8+fLz9Gg5FVE1eoqN8EMlXk+1l6vaJxgk8Lq60XNrMK
 vUKvUBzQq0m2+8zvlw1uulZFX33kz1lzZqa85zbuOyugbqOwugir7lK1ibli
 pnxPPXN0ZRbpu1WNck6yxPRWhTdR2V0Ddx2V0DAvceqNFWFJVeWuckooJZVF
 dBar1FROquaq9JrJRxXI4aJKWF1einKYOryNZCu7jsroAOrXLT1GMYXE1V18
 5uwBzqF1Z3Xzk4LmXLzG0nRNmty3GLcU3VRxaOwisiSY03eN1rWmSghFOcoN
 uir6u0ZEBNJrFmqq8xDa91xrR4sj5CSo0vytt+5SuJ0ps+XnLcPKKri1ZMld
 RgbcPCM3STotYG2O1qp5uXsInO1PMsOXQs6Ihbi4tt5dC9Jfc28VMVVXXyAU
 nO21LCqVpTk1+wxNrViFyNxyuYXGuGNY5cldPKUtRjJ0k6ZM4yKA1hbjJN1y
 /ZRpubeKmKqrrQHMRpN7NiFxXHK5hca4VWOXJXTymC9QyKzngg3ynK76Oqdt
 XY4ZVpXQY/Q2/vdPsM2ZViryqWlfTNPobf3un2D6G397p9hma2LLhzu6j0X8
 TOb6G197p9h052bmS3LTh/WztRw2HTpZ2proPZpw41YFcSzk1VaG0SCuJUqT
 VVoBIK4lnJxLpAkEYl0EYl0gWBFVmIxKlQLAiuWmkjEqVAsCKrMRiXQBYEYl
 0iq6AJBXEqVJqq0AkFcSpUmqrQDnnvd5HD8H2jC9+q/wx9Zlct2I5rabxOLy
 vRpLO1C1cagqKi9Z4HZpZUW1jzU9RpS3k/C28unUcyboTVlRIIqxVlHRGEHC
 tfeo8ldIuwgk8Lyp0znPVirIMuGg7risrbW00dMuHt0yylFbUpPl93y15Tn3
 UdldA3UdldBMK6L3DwhGTjJukmk8b109Hn05jO26W1VN5JtyxPOm6Ge6jsro
 J3cdldAwNLj1Rok40lV5a5wZqCWVRXQXqyok6VbtYYtyyulVU5asVYHWrdqi
 adXTNWmWhG7tbWSuvl7MtTlqxVgW4yMYUVuVcqypnLR633mbtYlRqq5im6js
 roAtZtxnXHJqiWWr1pG74JUxY2k21FYuWmvy1HNuo7K6BuobK6CKm9a3bpGT
 ay6XodNZnR633mX3UdldA3UdldBRrFrAqx+zB4sTyt0qJv3lkw+9JZ861me7
 jsroJUFF1UUnzEwDzgNNijKiJKqa1mUuLU8mKNXkzPtNqMru1qXQSqzldjb9
 yTjkdViTG9w/6mJUlVZnTR2Grtp5Wq+YYFSlMnMMDOFxXGqNNRr8K1mpChTM
 qeYmjKgWjmK0ZKqgOm3w+NRdc/JkRZcJlarppm5V2nLiYxSA6LPCXL0bk4tJ
 W66K1oq6zAr5iasDqfC0Va/ZxZubtIXCvJV51XIuWlDmxSGJgdFrg7l6NyUW
 krddFa0VdZzrL0EeYlZWBe04qccdMNXWvMyjnF25YlFSrHDSmsYdGQYORDAk
 CjFGUWc7W7W1hddePRy9VCi5dROF58gprA04f1s7UcPD+tnaj1acOd5SADaA
 AAAAAAAAAAAAAAAAAAAAAAAK2+HtXKOHEXHVJ/BHTV6s+Q5eIsxtzUoTdyM4
 qSlJJaXqOqPH24/DYiuaT8tJzcReV6ScYqCSphi+Vv1nz5l2ZW0nSuYu4x1m
 ST5CcvIaRphjipXIMMdZnl5Bl5ANJRilkZGFdRTLyDLyAaNRy0ZWSo8mYrl5
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 Bl5CgXik618xTLyDLyAaKMdf+IUY6+szy8gy8hBSVcRGXW+ku41z0IwLUgK5
 db6S0NOd5M1RgWpDAtSA0yVyKuXXyGWJpKiqTgWpE0a1AUy1eV5xl1vpLOFd
 CGBakBXLrfSXt5nkrlWkjAtSGBakBaWbItEstQVwLUi2XkAAZeQZeQoxv3JQ
 pTSY7+evqOzLyDLyEwrj389fUaQuycZNvKqHRl5Bl5CYHHv56+ob+evqOzLy
 DLyDA5rd6UpJN5GdEmycvIKPkKiIvzmtI6zOj5Bl5AOK5dmpNJvOU309pndu
 09CG7WpGcX1azPRw76e0zt4aTlBOWWsqN1J3a1IYFqRZKWpb93NorWpOkrg5
 EWS0srKWXxRWGOGPwKVXpZQqotKilKi5RRfep5VaVKVfJnJVyLlGO7jR196m
 Qzo9qXSKS2pdJMKtco4wlhUW5aPOQVw1abbdNbLFiL8P62dqOLh/WzsR69OH
 OpABtAAAAAAAAAAAAAAAAAAAAAAAAHnYefpGHn6T6XiOA4SuG3F014meLOxH
 h+JVu662372LTTT0HgmzthyYefpGHn6Tqx21KTiqJxaWnLTtE91u1T9R58vL
 2Fyjlw8/SMPP0nZi4elKZaLLV7Lb6JURRO0rWX9R1081PWMq5sPP0jDz9J0y
 drBRL36LLXTV1XRlLSdqU4ZlGkcWfz19gyjkw8/SMPP0nVKdpTbh8OF8uWjO
 dgVw8/SMPP0kgojDz9Iw8/SSAIw8/SMPP0kgCMPP0jDz9JIAjDz9Iw8/SSAI
 w8/SMPP0kgCMPP0jDz9JIAjDz9Iw8/SSAIw8/SMPP0kgCMPP0jDz9JIAjDz9
 Iw8/SSAIw8/SMPP0kgCMPP0jDz9JIAjDz9Iw8/SSAIw8/SMPP0kgCMPP0jDz
 9J18Dw0eJvK3NtRpKUmtSRMOAuTtb5OKi4yuKLl72GPJQmRx4efpGHn6Ttn4
 fdhGEnT/AFHFRWX7WbRTnylpeGXlKMIuM3KUoe7KtHHPUZg4MPP0jDz9J2y8
 Ouxmo1jRxc8VaJRWduqqugWeCjPeOVyGG3DHii6p1ze0Zg4sPP0jDz9J1y4G
 5G27jcaqMZuFfeUZZnQ1t8ErPFQsXqXKukowbqvLOMwefh5+kYefpPX4ngrN
 niLXCRTlK5Krnow1zLzZ2edxeCN+5C2qRjJxXmGRXh/WzsR58J4GtVZHariS
 beZOlT1aXoxWgKxkpKqzFjoyAEV0ASAAAAAAAAAAAAAAAAAAAAAta8ZhhpeT
 jNZ6KqfMcf1H1XEK7crCCpFa6azt/bIbUursH7ZDal1dh87o79XHdvVf+m3S
 mnWTbu1+KVM3t0HX+2Q2pdXYP2yG1Lq7C5iYrhd6VcjdDR3lgXvPFR9NcmjV
 ym74KysjuZeeI+jsf7vXEZhiuPfT1lp3XieGTa0HT9HY/wB3riT9HY/3euIz
 DFYRurB70niy9FMmjWcx6H0dj/d64kfR2P8Ad64jMMOAHf8AR2P93riPo7H+
 71xL5Qw4Ad/0dj/d64j6Ox/u9cR5Qw4Ad/0dj/d64l4+H2pZYzb5sPYPKGHm
 g9P9shtS6uwftkNqXV2Dyhh5gPT/AGyG1Lq7B+2Q2pdXYPKGHmA9P9shtS6u
 wftkNqXV2Dyhh5gPT/bIbUursH7ZDal1dg8oYeYD0/2yG1Lq7B+2Q2pdXYPK
 GHmA9P8AbIbUursH7ZDal1dg8oYeYD0/2yG1Lq7B+2Q2pdXYPKGHmA9P9sht
 S6uwftkNqXV2Dyhh5gPT/bIbUursH7ZDal1dg8oYeYD0/wBshtS6uwftkNqX
 V2Dyhh5gPT/bIbUursH7ZDal1dg8oYeYD0/2yG1Lq7B+2Q2pdXYPKGHBavTs
 tuDo2nF8zJ+pu4cFcmDdZvs6ju/bIbUursH7ZDal1dhMwxXPb4+5GcJSo4wk
 pYIpRq1mqVfH35TVzFRxxUosnvZ+ep1ftkNqXV2D9shtS6uwZh1cUOLuwk5p
 pNrA1hWHDqoPqrvv1a/1Eoz91Uosx2/tkNqXV2D9shtS6uwZhiuOfGXpxUZS
 yLDoVXhzVemhEeLvQnO7F+/c+KVMuXVqO39shtS6uwftkNqXV2DMMVww4ziI
 u28WW1XA2sqqL/GX+JorrTSdciod37ZDal1dg/bIbUursGYYrxJusorVKXoZ
 pb4iMrTWbFNpeZo5vEk+HuShBv3Z1T/pXacti63KMHtqR0m+OiYfQ8P8C8/p
 NTl8O/48PP6Wb3JONKaZJHql6Sud5XMVKl1rWo/5jVNN01HFbuud3nVa99C3
 gjuBW38K5kJzVuLlLMlUqEpqKbz0LGE//JzR9BuxAM53EpxjXK21+WvYSrid
 a6HT0dp5vHTcb9um38pnbbEysmXpW5OSddcl0Muc/BTdy0pvO3J/mZu8xqXM
 ylE00mszMsbwqjy4qPvHJYv1wYnmjGVDHirnvxhpVxM53fplrD1yMXvYdNKn
 PO7guy00jGn5i0bqnflBZ4xo+k3lMNwAaQAqK1A6JXuITlhgmk6R5ctNfn0c
 5VcTeUlGVumero2uqvrOb+QcLqn3faSvH+GeRY+77T5j0N4cVebinCilneF0
 XlrOm05zi94knVrJXNm685568e4ZulJ1/D7Sf33hsuSeT7vtGB18bbVixK5b
 inJUzqulI3ucPbgq0jn05DzF/wBj4ZbfdXaP5Hw33+6u0DbjHuLqhCCaccVM
 Od40sNdFa+YjgZxvTcLijXDFxpGmV1xLLqpQzf8A2Hh0l8eX7q7SH/2Ph/v9
 1doE3764e5PFGLjGtElo93O9GfVR6GWXFwf/AIJfA56OXNrWTPyrIUfj3C3l
 gkpNPQ4qnpLS/wCwWFnx932gLvEYKT3ScHCUqLTJSSyOmrKTxHEx4eThOzWS
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 WLI8maT2eSnnKr/sfDt0WPL91dpd+PWItL38v3faMDXg5w4mUoO3hcfOvicd
 S1dByrjEnOtmqxf6eiscqbeR6V1l5f8AYLCz48n3faH/ANh4dJP38v3faMDt
 txsXIxlRLEoujz+8q0Lxtwi1KFKNaDzf5Hw/3+6u0lePcPPL7/d9oHZFtTjG
 SuPErjcliwxo3hWoi7vZRc7ScpKMZKGJqtW65uQ5LnjHC/FOMn/Su0T8c4bN
 JSf9K7S4o9NLC3F545H0J+srNNqidKuKqtTkq9R5y8Z4aEcikktUV2iHjvDT
 rRS7q7RijvtSTjHJNSbpJTxZ6N5MWfNnOeM7qmk4ycHFylOsqJ5X+FHPHxnh
 VLJGSf4V2kvxfhZ5XGT/AKUMUepHLQ44TuKaUozcXFyx+9hrlfMs1KUMJeOc
 PGral3faZS8d4OTq4yb/AArtIPXz5QeW/HuGy5J5Pu+0tPxvh4KrUu77S4Hp
 A8p+P8Ksvv8Ad9oXj/Ct0Sn3V2kHqg8795sZqS7vtD8ZsLRLu+0uKZeiDzX4
 3w8VVqVPw+0z/kHC6p91dpB6wPM/e+HpWku77Sy8ZsNVpLu+0uKPRB537xY1
 S6PaRLxvh4KrUu77Rij0geT/ACDhdU+6u0uvHOHk6JS7vtIPTB5v73w9aUl3
 faRLx3hoqrU+77S4o9MHmrxrh3kpLu+0o/H+FTpSfdXaMD1QeUvH+FbpSfdX
 aR/IOF1T7q7SD1geT/IOF1T7q7R/IOF1T7q7QPWB5S8f4aTolPurtLy8b4eK
 q1Lu+0uB6QPKfj3DRzqfd9ofj3DLLSfd9pB43jT/APomvvf5YnBw/wCrD8Uf
 SbeI8RHieIndhXDKlK8xzQk4SUlnTqXPUe54TL/SlXMpM7buXD+KJ5HBTrw1
 6OpV6Ueo51ajoTt9dew9ml+2Rxs6tLclKTazOh5/DNKcW9j1zN7N3DRLUm0e
 Va4iSuqH3lFc2L2k22k8asnL2bN3Bw8bkstI1ZXjb0Vaa200jKcsPA/0UPP4
 +7JyVt5llQ23xPgkzXp3pf6rWtf5TrTblJan6jyeLf8A9iXJ6melKeBt65RX
 Ujet67fVLOGGOl6UNbT6HE4ePb+ritFYHRJqXExazPL/AGnL4hJR4tSeZYWc
 t70//TU5+Ho+GyrYS1OS66nQp1bWqpw+FyeDDobm/wC0lXVG/LLonRV5Is6a
 7Y11Zs615Nm5KU028qjJLzRZ0cQ68TB8sfScnD/H5pf2s6Ls1LiY8jius8sv
 2/LpeXocXdwXpKmeMPTT1luFli4q69aic/HSTvOmqK6JlbV52+MwrNLCn0He
 7fd7Z/yxjo9oiqVKg5pXVVVeabX5Tvbhgxf/ADpxef1yNYXPeVv7ql6jmhJP
 hktKUfSOGlivSf3adDMS8NYfP4ma8NHFOn3Zf2sxOjg2lcq82Gf9rPDOXZSw
 63FXmL3VhxckkuplOH/Vh+JEY/ccXnbT6KlnCMwAZVvejSEHrXYYG9+4pRhF
 aEYGtuUjo4OOK5Tkl6C/FJRyaWkPDmldq8iUZegxvurTWX3Y+g1xqndWyq3I
 rlRvxE6XIy1drOaHxLnNOIk3cknobXWZl6L3aP34OfP6YnPKVTpi0rDrpxem
 JyjYgdnDJbqUnmXsOM67eThp8/YNefgrs4yzhtN8qOXjVu5Jc76Gzv8AFXhs
 KmlpHnce/eivu+tnb9nTPwzq3UMXDSuc76ynh0MeLzesvw93Fwly3sqvSx4S
 0pOuteskxdtPodqyUoRuuLdNHQzq4W0pKXJJnkt+9XlPb8KljjOTzuVR+u52
 wbdI5+MtqEJcy9J5Z6Xi+S5FLZPNMfs/LHouvC8JUqnpR6XHWsFqvKjylnPe
 8WaVimlyRrSZ129i8x4jX+mnyv1EW3SS5yzkt2lpTfqMzlWnu/T+9TkIu2MM
 a8q9JtF1vxjoUX/lMONvOC1pe90SoeuySWuTn4iCVp81fzHmHptqXCc0afnR
 5h59+30bj0LNutlP8R2W7FYRfIjgsX4q3GNaOrrzZT2rbUbUG9UF00R20kv9
 Ga4r9pQjiehoy461htN8qOrxOUVYktNUvWU4+SnwuNaWi7SfdPZJ2eGdvh8M
 cn5aziO/wlvf4dDTPPp+UdLw1wLeLVicepmHFQpB8jh/aWs3ncvxg1/5MXpM
 uNnimqZmovqN2zxyzOXRYipX3FZnFPqOC8qXJLlZ38JJQvrW7eTupnFxH6s/
 xMm34/KzlknR1QAOTQAANeGWK7FcqPQ4u1htTepr1HDwX68PxI9Tipq7wsri
 0uL9B20k8axeXk3csYy11IvZHTRSPoKynWKjqr1ic3N1fJ1HO1pUAGVd/BSU
 bF+upes7+EnjhF1q62689ZHm8P8A8e9/R6Tbw6eFJLTcj1Jno0uPGe381izl
 02ZYpN/dp0OSPLh+uvxr0nfws0lWTzr1zZ5rnhuY1olXrM73pqTu7J8U/p1D
 8UH1NHNezw/DExcm8mitTW99j8KMXbLWMOm7cpxkpS2nH1HqX5VhKS1xfUjw
 N653N5LO3VnsynihJLNS2150dtNs+TFnDkfEYLkXneb+2hl4m8V6r0xiY33h
 u11U9Bpx8sU4vXCD6jnbmbT3ak6u7wqccKVcqxdbicM5KF9N5qL+0t4bKk3y
 uC/MjluScpNvmF2+3Uk61WMnB1XlU0V2t1XJa02ZBHPLTs8QnW86Z02utscL
 c3nE25PPWK6DPjf15/iZXhJYL0H95G8/f8s9n1B4DvRnjSz4rsvM4nrTlibf
 3Y/3HztueBt6010o7ft24Z1j2eHmnZa0pW/SX4P9WXM/7jg4W6m2lmwwXnUk
 dfDNb6n4vSy63PilnLxDWxnf4ZegyNbGd/hl6DyOpw/6sPxIyZrw/wCrD8SM
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 mXsAAIAAA1sZ5fhkZGtjPL8MjIvaImHxLnL3/wBSX4n6TMN1ysdlay/Sjzy9
 Rkay/Sjzy9RkKB1w/wCNL8XYch0wklw8k87lk6i69/old3iNzHZepTSXdOHj
 ZJzSWhUZfiLilZik8jlXojFHG3XOb32zakjpsulm7/T6SOBk434U0yS6zONz
 DCUdqnUW4RqN6DeZSRmXrr/zuvqylnZ6/g+Z+f1HkPKz0/DJOEG1rfoNfr/J
 NuFfGHW7H8PrPNOrxCTlelXyyHKZ3udqs4FnPZ8ZbwQWirPGWc9XxdttLQn6
 jWv4b/CXmPKAByaevKTfEw/HT8sSvHyxKS1VX5kVTbvxb/3JeiJycTdlicdG
 T1Ho22xL71iTq6IS/wDla1R/znnnbCVLDjrj6JnEctv9fo1A925ccLalqin0
 bs8I9TirvuOCf2I9eDsNaXE2S9keJSrFJaZSZfiLi+ijF56RocvGSbWXROXo
 RW419PBaav0s1duu30THDlO7wn/kLmZwnd4U6X0+SRz0/LX6tXhnwv8AyY/i
 M+J+JfhRfhHXiYv7xTic6/Ci/wCvyd2vBScryrsyX5WY8R+rP8TNOB/WXNL+
 1nPKTk3J52TP2/J3QADCgAA34L9eH4kdMZP6OS0Yn/lOThv1Y85pCeGxJPS6
 HTW4n9Wa5gAc2gAAdViaVi7F53gp0l+DkoYW/wDcXoOWM8MZR2qG/D5o/wDs
 idNb1nszWW+ksmqq9PazImWdkGLWg2v/AGPwoxDdQB6ll0tc+D0SPLPStS9x
 R5IPqkb/AF8s7PObbys14i4rji1ojGPQYgxlp2eH/qeeH9yOSWd85vwc3G9H
 U5Rr0mEnVst/GJ3QEAZV0cb+vP8AEzPh/wBWH4o+kpKTm3KTq2WtSwTjLU0z
 WeuU7PU4ji3a0Z1Jd2boeQdXG/Ev6v7mcpre20kTGbjWjpU6+GuY+KjJZKyO
 M6OB/Xh+JGdb1k9yuc2sJVdHlwy9DMTWxnf4ZegyrJNp1WcAAAAAAAEptZiA
 AAAA1l+lHnl6jI1l+lHnl6jItAvj9zBy1KAg1l+lH8UvUZGsv0o/il6jItAA
 EA9DgZ4Y01uX9p550QngtJ/ekumNDelxcpTjJKV1yWZqL6kc5Lk5ZWQZtzcq
 Hb4i3jitGCHoOI24htuPJGPoLL0qd2IAMq9FPDdT1XJ+hHHxP6j83oNOIuUk
 0sjUpPpoZXpKc21myeg6bXt7swV1qOHRRrrqZgHPLQdPHfqL8MP7UcxtxGeP
 4Y+g1OKndbip1k4apN9NOwpd+CH4X/cxxDTuSazVKSniUVsqnXUW9aKnVwE8
 F1cqp0nKa8P+rD8SGtxYXhfgv+RD8SMJ53zm/Bfrw/EjCfxPnH+vyd3RwP6y
 5pf2s5iYycGpLOiCZ6YUABAAAGvDfqx5x/4f6vUZxk4NSWdGlVuqacXqNThG
 QAMqAAAdFmSjFSeZTiznBZcCXnIAIAAAHbCTUoR0OK9ZxHXH9S3+HtN6pXIA
 DCteG/VjzoyL2ZKE4yeZMoXsAAIAWcBZwOrjfiX9X9zOU6eMack1l+L+5nMa
 25ScBtwrpdi1nTMTXhv1Ik15hWRrYzv8MvQZGtjO/wAMvQRWQAAAAAAAAAAA
 ADWX6UeeXqMjWX6UeeXqMi0AAQWc6wUdTb6SoAAAADV/or8T9CMi2P3MHLUs
 FQAQDS7JSapsxXQZgAAANeJ/VlzmRe9NTm5LM2ULeQABAJbbzkAAAAAAA6OC
 /Xh+JGE/ifOQm06rOG6upc9MAACAAAAAAAAAAAAAAAAAAAAAAHUmoztt5sPa
 cpe5PHTkVCy4RQAEUAAAAAAAAAAAvanu5KWooANN3TTmzlrKpKS1Rn6GRSWt
 F7CjjeJv4ZVycj5TViOcG2GxtT7i+YYbG1PuL5jKsQbYbG1PuL5hhsbU+4vm
 AxBthsbU+4vmGGxtT7i+YDEG2GxtT7i+YYbG1PuL5gMQbYbG1PuL5hhsbU+4
 vmAzcm4qOhOpU2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMMNjan3F8wGINsNjan
 3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMMNjan3F8wGINsNj
 an3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMMNjan3F8wGINs
 Njan3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMMNjan3F8wGI
 NsNjan3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMMNjan3F8w
 GINsNjan3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMMNjan3F
 8wGINsNjan3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMMNjan
 3F8wGINsNjan3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMMNj
 an3F8wGINsNjan3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xfMM
 Njan3F8wGINsNjan3F8ww2NqfcXzAYg2w2NqfcXzDDY2p9xfMBiDbDY2p9xf
 MMNjan3F8wGINsNjan3F8ww2NqfcXzAWeny1Z/YRb+OX4Z+hgG9kjAAGFAAA
 AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAB/9k=

---=_linux46a579fb--Bill L <bill@billlorentzen.com> wrote:
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>I knew you were referring to that story. I don't disagree. My point was

>just that whatever was happening in the lower band resulting from upper

>frequency data would still be there if the upper data were not recorded.

>Just the upper data would not be there. All I meant is that 
>down-sampling probably would yield a track very similar (though not the

>same) to a track recorded at 44.1. So for purposes of experimentation on

>a mix it would be acceptable to me.

I'll see if I can find some time to convert a portion of a mix
& drop it into the same template... this would be a somewhat
time-consuming task, as I'd have to render all tracks from the
same start point, then convert/downsample afterward (otherwise
they wouldn't lock into the same sample position & things would
be off in terms of timing where punch-points are concerned), so
lemmesee if I can get some time to do this. I still don't think
it's an accurate comparison, but we'll see.

NeilDeej, no he's not hitting the sidestick or snare at ALL in the
section I'm noticing it most.

It could be something as a result of the send from the hat you
mentioned, but I don't hear it pulsing with the hat, it's
pretty steady in that small section until it drops out, and it
sounds like it's got a short fadeout to it, just a couple
seconds in length, so it COULD be an automated send to a piece
of outboard gear bringing some noise back into the system.

Just out of curiosity, what piece of gear is the send that
you're referring to going to? Also, is it one that you're doing
some kind of format conversion on (SPDIF to AES, for example)?

Neil

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>maybe so.........the area you mentioned hearing this is right before the
the 
>buildup to the bridge and he's sidesticking that snare pretty hard. Maybe

>this was what you were hearing. I also just found that I've got the damn

>send enabled and cranked a bit on the hat too. WTF???....I must be 
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>sleepmixing.
>
>;oP
>
>
>
>
>"Neil" <OIUOIU@OI.com> wrote in message news:46a56286@linux...
>>
>> HA! Was it most apparent in the sections that I mentioned?
>>
>> And Dave, if I'd blown my tweeters, I would be hearing the
>> hiss all the time, not just between certain sections of the
>> piece (which will remain unspecified until George Massenburg
>> points them out to the NG to prove my point!  lol)
>>
>> Neil
>>
>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>I did find a reverb send enabled on my bottom snare mic which was 
>>>definitely
>>
>>>contributing some high end sizzle that this mix could definitely live
>>>without.
>>>
>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
>>>news:46a55fac$1@linux...
>>>>I think you've blown your tweeters with all that heavy metal music you
>>
>>>>record over there... ;-)
>>>>
>>>> David.
>>>>
>>>> Neil wrote:
>>>>> OK, I'll step up & say that was the one who heard the hiss...
>>>>> someone else with Dynaudios, or Gennies or ADAM's, please check
>>>>> this out & tell me I'm not insane (BTW, I also had a non-
>>>>> engineering-type of person listen to this on my system & they
>>>>> heard it as well).
>>>>>
>>>>> Don't make me force George Massenburg to have to listen to this
>>>>> & be the one to find it!   lol
>>>>>
>>>>> Neil
>>>>>
>>>>>
>>>>>
>>>>>
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>>>>> Bill L <bill@billlorentzen.com> wrote:
>>>>>
>>>>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I

>>>>>>heard
>>
>>>>>>a little tapping from the guitars or something. But my hearing's prolly
>>
>>>>>>worse than yours. I use AKG 240s to tweak high end.
>>>>>>
>>>>>>DJ wrote:
>>>>>>
>>>>>>>I've shared this file with a few folks here over the wekend. I'm 
>>>>>>>trying
>>>>>
>>>>> to
>>>>>>>get my head around mixing in Cubase and the push/pull that needs to
>>
>>>>>>>happen
>>>>>
>>>>>
>>>>>>>to get some BIG out of a native DAW. I'm wondering if I'm 
>>>>>>>pushin/pulling
>>>>>
>>>>> a
>>>>>>>bit too hard here or there. I'm posting a link to an MP3 here. One
of
>>>>>
>>>>> my
>>>>>>>esteemed colleagues is reporting a section of hiss along a breif 
>>>>>>>portion
>>>>>
>>>>> of
>>>>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm
>>>>>>>wondering
>>>>>
>>>>>
>>>>>>>if my hearing is getting notched out to the point of missing something
>>>>>
>>>>>
>>>>>>>significant.
>>>>>>>
>>>>>>>Here's a link:
>>>>>>>
>>>>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>>>>
>>>>>>>At the bottom, type in the symbols as prompted, this will take you
to
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>>>>>
>>>>> the
>>>>>>>next page where a red button at the bottom will start loading and

>>>>>>>after
>>>>>
>>>>> 15
>>>>>>>seconds you can click on it to DL the file.
>>>>>>>
>>>>>>>Thanks,
>>>>>>>
>>>>>>>Deej
>>>>>>>
>>>>>
>>>
>> 
>
>Geno, if it were a result of the mp3 conversion, wouldn't it be
happening throughout the piece if it's what you're referring
to? So are you hearing it, too?

But yes, good idea, post the wav's on that filesharing thang!

Neil

"Gene Lennon" <glennon@NOSPmyrealbox.com> wrote:
>
>
>

>in the 6-10K range. The track sounds very good overall, but there is a lot

>by, or at least exaggerated by the MP3 conversion. Since you are using a

>GeneDon't tell the singer, but I was using "Wasted away in Margaritaville" 
at least for the middle section.

:-)

Jeff

J wrote:
> To really understand what I'm going for here as far as the vocal, this is 
> the song I was asked to use as a relative "go by"
> 
>  http://www.sharebigfile.com/file/197417/Tried-True-and-Teste d-mp3.html
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> 
> ;o)
> 
> 
> "Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message 
> news:46a56644$1@linux...
> 
>>Warm that vocal up a tad while you're at it! ;-)
>>
>>David.
>>
>>DJ wrote:
>>
>>
>>>maybe so.........the area you mentioned hearing this is right before the 
>>>the buildup to the bridge and he's sidesticking that snare pretty hard. 
>>>Maybe this was what you were hearing. I also just found that I've got the 
>>>damn send enabled and cranked a bit on the hat too. WTF???....I must be 
>>>sleepmixing.
>>>
>>>;oP
>>>
>>>
>>>
>>>
>>>"Neil" <OIUOIU@OI.com> wrote in message news:46a56286@linux...
>>>
>>>
>>>>HA! Was it most apparent in the sections that I mentioned?
>>>>
>>>>And Dave, if I'd blown my tweeters, I would be hearing the
>>>>hiss all the time, not just between certain sections of the
>>>>piece (which will remain unspecified until George Massenburg
>>>>points them out to the NG to prove my point!  lol)
>>>>
>>>>Neil
>>>>
>>>>"DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>
>>>>
>>>>>I did find a reverb send enabled on my bottom snare mic which was 
>>>>>definitely
>>>>
>>>>>contributing some high end sizzle that this mix could definitely live
>>>>>without.
>>>>>
>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
>>>>>news:46a55fac$1@linux...

Page 114 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>>>>>
>>>>>
>>>>>>I think you've blown your tweeters with all that heavy metal music you
>>>>
>>>>>>record over there... ;-)
>>>>>>
>>>>>>David.
>>>>>>
>>>>>>Neil wrote:
>>>>>>
>>>>>>
>>>>>>>OK, I'll step up & say that was the one who heard the hiss...
>>>>>>>someone else with Dynaudios, or Gennies or ADAM's, please check
>>>>>>>this out & tell me I'm not insane (BTW, I also had a non-
>>>>>>>engineering-type of person listen to this on my system & they
>>>>>>>heard it as well).
>>>>>>>
>>>>>>>Don't make me force George Massenburg to have to listen to this
>>>>>>>& be the one to find it!   lol
>>>>>>>
>>>>>>>Neil
>>>>>>>
>>>>>>>
>>>>>>>
>>>>>>>
>>>>>>>Bill L <bill@billlorentzen.com> wrote:
>>>>>>>
>>>>>>>
>>>>>>>
>>>>>>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I 
>>>>>>>>heard
>>>>
>>>>>>>>a little tapping from the guitars or something. But my hearing's 
>>>>>>>>prolly
>>>>
>>>>>>>>worse than yours. I use AKG 240s to tweak high end.
>>>>>>>>
>>>>>>>>DJ wrote:
>>>>>>>>
>>>>>>>>
>>>>>>>>
>>>>>>>>>I've shared this file with a few folks here over the wekend. I'm 
>>>>>>>>>trying
>>>>>>>
>>>>>>>to
>>>>>>>
>>>>>>>
>>>>>>>>>get my head around mixing in Cubase and the push/pull that needs to
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>>>>
>>>>>>>>>happen
>>>>>>>
>>>>>>>
>>>>>>>>>to get some BIG out of a native DAW. I'm wondering if I'm 
>>>>>>>>>pushin/pulling
>>>>>>>
>>>>>>>a
>>>>>>>
>>>>>>>
>>>>>>>>>bit too hard here or there. I'm posting a link to an MP3 here. One 
>>>>>>>>>of
>>>>>>>
>>>>>>>my
>>>>>>>
>>>>>>>
>>>>>>>>>esteemed colleagues is reporting a section of hiss along a breif 
>>>>>>>>>portion
>>>>>>>
>>>>>>>of
>>>>>>>
>>>>>>>
>>>>>>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm
>>>>>>>>>wondering
>>>>>>>
>>>>>>>
>>>>>>>>>if my hearing is getting notched out to the point of missing 
>>>>>>>>>something
>>>>>>>
>>>>>>>
>>>>>>>>>significant.
>>>>>>>>>
>>>>>>>>>Here's a link:
>>>>>>>>>
>>>>>>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>>>>>>
>>>>>>>>>At the bottom, type in the symbols as prompted, this will take you 
>>>>>>>>>to
>>>>>>>
>>>>>>>the
>>>>>>>
>>>>>>>
>>>>>>>>>next page where a red button at the bottom will start loading and 
>>>>>>>>>after
>>>>>>>
>>>>>>>15
>>>>>>>
>>>>>>>
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>>>>>>>>>seconds you can click on it to DL the file.
>>>>>>>>>
>>>>>>>>>Thanks,
>>>>>>>>>
>>>>>>>>>Deej
>>>>>>>>>
>>>>>>>
>This is a multi-part message in MIME format.

------=_NextPart_000_013D_01C7CD8E.7702C9B0
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Okay, I got a new rig fired up and booting properly with Paris with XP =
Pro.
Here's what I've done so far:

1) I checked all SCSI cables and they turned out to be fine with
    one EDS card. I did some finessing of the pins alignment.

2) Checked all clock and interconnect cables with two cards.
    They all seem to be fine using the same A card attached to the 442
    and four different B cards as Aaron suggested.

3) Tried four cards as card B and they seemed to work with no hardware
    attached to them.  Seemed good.

4) I tried to scale back to just one card to try each as an A card with =
the
    442 attached but now Paris won't boot.  Major badness.

It says:"An error occurred while reading the "Default Project" for new =
project settings.
            A new empty project will be created instead. There are not =
enough resources
            available."              I click that away and it then says:
  "Error in creating new project.  There are not enough resources =
available."

   The readme says to try reinstalling the Paris drivers.  I did but no =
help there.
   Two cards have given me the same results.  I assume it's a driver =
issue
   or something else.  I tried reducing the cache size in Paris.cfg but =
that
   didn't help either. I am seeing the Paris MIDI driver and a single =
Scherzo.
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   When I click the faulty Paris project away it takes Windows with it =
usually.

I really don't have time for this crap (not that it's your fault) but =
it's making me rethink
everything all of the sudden.

Oh and since Paris hasn't been in front of Cubase feeding it ADAT WC I =
can't open any
of my Cubase projects.  I get a white screen and can go nowhere.  Great =
huh?
This is getting disgusting.  Sorry for the attitude but I have no time, =
tons of gigs and=20
studio work and I can't get either system to run.

Anything at this point would be better than what I've got.
Thanks for whatever you can come up with,=20
Tom

I choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html   
------=_NextPart_000_013D_01C7CD8E.7702C9B0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Okay, I got a new rig fired up and =
booting properly=20
with Paris with XP Pro.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Here's what I've done so =
far:</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>1) I checked all SCSI cables and they =
turned out to=20
be fine with</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; one EDS card.&nbsp;I =
did some=20
finessing of the pins alignment.</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>2) Checked all clock and interconnect =
cables with=20
two cards.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; They all seem to be =
fine using=20
the same A card attached to the 442</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; and four different B =
cards as=20
Aaron suggested.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>3) Tried four cards as card B and they =
seemed to=20
work with no hardware</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; attached to =
them.&nbsp; Seemed=20
good.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>4) I tried to scale back to just one =
card to try=20
each as an A card with the</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; 442 attached but now =
Paris won't=20
boot.&nbsp; Major badness.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>It says:"An error occurred while =
reading the=20
"Default Project" for new project settings.</FONT></DIV>
<DIV><FONT face=3DArial=20
size=3D2> &nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp; &nbsp;&nbsp;&nbsp;&nbsp;&nbs=
p; A new=20
empty project will be created instead.&nbsp;There are not enough=20
resources</FONT></DIV>
<DIV><FONT face=3DArial=20
size=3D2> &nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp; &nbsp;&nbsp;&nbsp;&nbsp;&nbs=
p;=20
available." &nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp; &nbsp;&nbsp;&nbsp;&nbsp;&n=
bsp;&nbsp;&nbsp;=20
I click that away and it then says:</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;"Error in creating new =
project.&nbsp;=20
There are not enough resources available."</FONT></DIV>
<DIV>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; The readme says to try =
reinstalling=20
the Paris drivers.&nbsp; I did but no help there.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; Two cards have given me =
the same=20
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results.&nbsp; I assume it's a driver issue</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; or something else.&nbsp; I =
tried=20
reducing the cache size in Paris.cfg but that</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; didn't help either. I am =
seeing the=20
Paris MIDI driver and a single Scherzo.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; When I click the faulty =
Paris project=20
away it takes Windows with it usually.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I really don't have time for this crap =
(not that=20
it's your fault) but it's making me rethink</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>everything all of the =
sudden.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Oh and since Paris hasn't been in front =
of Cubase=20
feeding it ADAT WC I can't open any</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>of my Cubase projects.&nbsp; I get a =
white screen=20
and can go nowhere.&nbsp; Great huh?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>This is getting disgusting.&nbsp; Sorry =
for the=20
attitude but I have no time, tons of gigs and&nbsp;</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>studio work </FONT><FONT face=3DArial =
size=3D2>and I=20
can't get either system to run.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Anything at this point would be better =
than what=20
I've got.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Thanks for whatever you can come up=20
with,&nbsp;</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------=_NextPart_000_013D_01C7CD8E.7702C9B0--A fresh install zeros out your config file.  Go
in and 
increase the cache, disk I/O and buffers again.

128/80/8/med or something like that always worked for me. 
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Change the settings with a text editor and restart Paris.

David.

Tom Bruhl wrote:

> Okay, I got a new rig fired up and booting properly with Paris with XP Pro.
> Here's what I've done so far:
>  
> 1) I checked all SCSI cables and they turned out to be fine with
>     one EDS card. I did some finessing of the pins alignment.
>  
> 2) Checked all clock and interconnect cables with two cards.
>     They all seem to be fine using the same A card attached to the 442
>     and four different B cards as Aaron suggested.
>  
> 3) Tried four cards as card B and they seemed to work with no hardware
>     attached to them.  Seemed good.
>  
> 4) I tried to scale back to just one card to try each as an A card with the
>     442 attached but now Paris won't boot.  Major badness.
>  
> It says:"An error occurred while reading the "Default Project" for new 
> project settings.
>             A new empty project will be created instead. There are not 
> enough resources
>             available."              I click that away and it then says:
>   "Error in creating new project.  There are not enough resources 
> available."
>  
>    The readme says to try reinstalling the Paris drivers.  I did but no 
> help there.
>    Two cards have given me the same results.  I assume it's a driver issue
>    or something else.  I tried reducing the cache size in Paris.cfg but that
>    didn't help either. I am seeing the Paris MIDI driver and a single 
> Scherzo.
>    When I click the faulty Paris project away it takes Windows with it 
> usually.
>  
> I really don't have time for this crap (not that it's your fault) but 
> it's making me rethink
> everything all of the sudden.
>  
> Oh and since Paris hasn't been in front of Cubase feeding it ADAT WC I 
> can't open any
> of my Cubase projects.  I get a white screen and can go nowhere.  Great huh?
> This is getting disgusting.  Sorry for the attitude but I have no time, 
> tons of gigs and 
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> studio work and I can't get either system to run.
>  
> Anything at this point would be better than what I've got.
> Thanks for whatever you can come up with, 
> Tom
>  
> 
> 
> I choose Polesoft Lockspam to fight spam, and you?
> http://www.polesoft.com/refer.htmlTom,

It's 10pm pacific.  I'll be up a couple hours so call me.  DOn't know if 
I can help much but I'll do what I can.

Jeff
503-704-3701

Bruhl wrote:
> Okay, I got a new rig fired up and booting properly with Paris with XP Pro.
> Here's what I've done so far:
>  
> 1) I checked all SCSI cables and they turned out to be fine with
>     one EDS card. I did some finessing of the pins alignment.
>  
> 2) Checked all clock and interconnect cables with two cards.
>     They all seem to be fine using the same A card attached to the 442
>     and four different B cards as Aaron suggested.
>  
> 3) Tried four cards as card B and they seemed to work with no hardware
>     attached to them.  Seemed good.
>  
> 4) I tried to scale back to just one card to try each as an A card with the
>     442 attached but now Paris won't boot.  Major badness.
>  
> It says:"An error occurred while reading the "Default Project" for new 
> project settings.
>             A new empty project will be created instead. There are not 
> enough resources
>             available."              I click that away and it then says:
>   "Error in creating new project.  There are not enough resources 
> available."
>  
>    The readme says to try reinstalling the Paris drivers.  I did but no 
> help there.
>    Two cards have given me the same results.  I assume it's a driver issue
>    or something else.  I tried reducing the cache size in Paris.cfg but that
>    didn't help either. I am seeing the Paris MIDI driver and a single 
> Scherzo.
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>    When I click the faulty Paris project away it takes Windows with it 
> usually.
>  
> I really don't have time for this crap (not that it's your fault) but 
> it's making me rethink
> everything all of the sudden.
>  
> Oh and since Paris hasn't been in front of Cubase feeding it ADAT WC I 
> can't open any
> of my Cubase projects.  I get a white screen and can go nowhere.  Great huh?
> This is getting disgusting.  Sorry for the attitude but I have no time, 
> tons of gigs and 
> studio work and I can't get either system to run.
>  
> Anything at this point would be better than what I've got.
> Thanks for whatever you can come up with, 
> Tom
>  
> 
> 
> I choose Polesoft Lockspam to fight spam, and you?
> http://www.polesoft.com/refer.htmlNeil,

It's a Quantec Yardstick. There is a Behringer SRC2496 format converter 
interpatching it with an RME ADI4-DD unit which is interfacing another 
SRC2496. The Behringers allow me to use the Quantec at 88.2 if need be, but 
in this case it's AES>AES, with no format conversion happening. Two of these 
are also being used to digitally interpatch my Roland R-880 which is 
processing the vocal track.

Here's a link to the 16/44.1 .wav file.

 http://www.sharebigfile.com/file/197440/Faith-In-Love-wav.ht ml

I have run this through every analyzer in Wavelab and it is showing no 
digital problems at all. I'm going to go back an do some testing and 
reevaluation of the reverbs.

Roland R-880 is on vocal, the Quantec is on guitars, mandolin snare and 
OH's. A Lexicon PCM 91 is on the fiddles and a sony V77 (drumroom setting) 
is processing the both kick tracks, both snare tracks, the OH's and the 
electric bass. there is also a TC Elctronics D-2 processing the left panned 
strings. All of these processors are digitally interfaced. they are all 
clocked properly and the system is dead quiet when idling.

;o)

Deej
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"Neil" <OIUOIU@OIU.com> wrote in message news:46a58149$1@linux...
>
> Deej, no he's not hitting the sidestick or snare at ALL in the
> section I'm noticing it most.
>
> It could be something as a result of the send from the hat you
> mentioned, but I don't hear it pulsing with the hat, it's
> pretty steady in that small section until it drops out, and it
> sounds like it's got a short fadeout to it, just a couple
> seconds in length, so it COULD be an automated send to a piece
> of outboard gear bringing some noise back into the system.
>
> Just out of curiosity, what piece of gear is the send that
> you're referring to going to? Also, is it one that you're doing
> some kind of format conversion on (SPDIF to AES, for example)?
>
> Neil
>
>
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>maybe so.........the area you mentioned hearing this is right before the
> the
>>buildup to the bridge and he's sidesticking that snare pretty hard. Maybe
>
>>this was what you were hearing. I also just found that I've got the damn
>
>>send enabled and cranked a bit on the hat too. WTF???....I must be
>>sleepmixing.
>>
>>;oP
>>
>>
>>
>>
>>"Neil" <OIUOIU@OI.com> wrote in message news:46a56286@linux...
>>>
>>> HA! Was it most apparent in the sections that I mentioned?
>>>
>>> And Dave, if I'd blown my tweeters, I would be hearing the
>>> hiss all the time, not just between certain sections of the
>>> piece (which will remain unspecified until George Massenburg
>>> points them out to the NG to prove my point!  lol)
>>>
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>>> Neil
>>>
>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>I did find a reverb send enabled on my bottom snare mic which was
>>>>definitely
>>>
>>>>contributing some high end sizzle that this mix could definitely live
>>>>without.
>>>>
>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
>>>>news:46a55fac$1@linux...
>>>>>I think you've blown your tweeters with all that heavy metal music you
>>>
>>>>>record over there... ;-)
>>>>>
>>>>> David.
>>>>>
>>>>> Neil wrote:
>>>>>> OK, I'll step up & say that was the one who heard the hiss...
>>>>>> someone else with Dynaudios, or Gennies or ADAM's, please check
>>>>>> this out & tell me I'm not insane (BTW, I also had a non-
>>>>>> engineering-type of person listen to this on my system & they
>>>>>> heard it as well).
>>>>>>
>>>>>> Don't make me force George Massenburg to have to listen to this
>>>>>> & be the one to find it!   lol
>>>>>>
>>>>>> Neil
>>>>>>
>>>>>>
>>>>>>
>>>>>>
>>>>>> Bill L <bill@billlorentzen.com> wrote:
>>>>>>
>>>>>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or I
>
>>>>>>>heard
>>>
>>>>>>>a little tapping from the guitars or something. But my hearing's 
>>>>>>>prolly
>>>
>>>>>>>worse than yours. I use AKG 240s to tweak high end.
>>>>>>>
>>>>>>>DJ wrote:
>>>>>>>
>>>>>>>>I've shared this file with a few folks here over the wekend. I'm
>>>>>>>>trying
>>>>>>
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>>>>>> to
>>>>>>>>get my head around mixing in Cubase and the push/pull that needs to
>>>
>>>>>>>>happen
>>>>>>
>>>>>>
>>>>>>>>to get some BIG out of a native DAW. I'm wondering if I'm
>>>>>>>>pushin/pulling
>>>>>>
>>>>>> a
>>>>>>>>bit too hard here or there. I'm posting a link to an MP3 here. One
> of
>>>>>>
>>>>>> my
>>>>>>>>esteemed colleagues is reporting a section of hiss along a breif
>>>>>>>>portion
>>>>>>
>>>>>> of
>>>>>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm
>>>>>>>>wondering
>>>>>>
>>>>>>
>>>>>>>>if my hearing is getting notched out to the point of missing 
>>>>>>>>something
>>>>>>
>>>>>>
>>>>>>>>significant.
>>>>>>>>
>>>>>>>>Here's a link:
>>>>>>>>
>>>>>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>>>>>
>>>>>>>>At the bottom, type in the symbols as prompted, this will take you
> to
>>>>>>
>>>>>> the
>>>>>>>>next page where a red button at the bottom will start loading and
>
>>>>>>>>after
>>>>>>
>>>>>> 15
>>>>>>>>seconds you can click on it to DL the file.
>>>>>>>>
>>>>>>>>Thanks,
>>>>>>>>
>>>>>>>>Deej
>>>>>>>>
>>>>>>
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>>>>
>>>
>>
>>
>">
> But yes, good idea, post the wav's on that filesharing thang!
>
> Neil
>

Done. check the answer to your post above.

thanks,

No. I hear periodic artifacts in MP3s all the time. Particularly in ones
I make.

Yes..subtle. Not really broadband noise to me.

Gene

"Nei" <OIUOIU@OIU.com> wrote:
>
>Geno, if it were a result of the mp3 conversion, wouldn't it be
>happening throughout the piece if it's what you're referring
>to? So are you hearing it, too?
>
>But yes, good idea, post the wav's on that filesharing thang!
>
>Neil
>
>
>"Gene Lennon" <glennon@NOSPmyrealbox.com> wrote:
>>
>>
>>

>>in the 6-10K range. The track sounds very good overall, but there is a
lot

>>by, or at least exaggerated by the MP3 conversion. Since you are using
a

>>Gene
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>This is a multi-part message in MIME format.

------=_NextPart_000_04E5_01C7CD80.27BCA190
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Tom,

does your Default project have a bunch of patching in the virtual =
patchbay? I've had the same message happen when I disconnected a MEC and =
I had previously had 4 x MECs with a default patch routing. with 3 x =
MECs, it freaked out because the patch routing was for 4 x MECs and it =
suddenly felt insecure and inadequate that it couldn't meet the needs of =
it's routing config with fewer resources available., I guess.
  "Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:46a58928@linux...
  Okay, I got a new rig fired up and booting properly with Paris with XP =
Pro.
  Here's what I've done so far:

  1) I checked all SCSI cables and they turned out to be fine with
      one EDS card. I did some finessing of the pins alignment.

  2) Checked all clock and interconnect cables with two cards.
      They all seem to be fine using the same A card attached to the 442
      and four different B cards as Aaron suggested.

  3) Tried four cards as card B and they seemed to work with no hardware
      attached to them.  Seemed good.

  4) I tried to scale back to just one card to try each as an A card =
with the
      442 attached but now Paris won't boot.  Major badness.

  It says:"An error occurred while reading the "Default Project" for new =
project settings.
              A new empty project will be created instead. There are not =
enough resources
              available."              I click that away and it then =
says:
    "Error in creating new project.  There are not enough resources =
available."

     The readme says to try reinstalling the Paris drivers.  I did but =
no help there.
     Two cards have given me the same results.  I assume it's a driver =
issue
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     or something else.  I tried reducing the cache size in Paris.cfg =
but that
     didn't help either. I am seeing the Paris MIDI driver and a single =
Scherzo.
     When I click the faulty Paris project away it takes Windows with it =
usually.

  I really don't have time for this crap (not that it's your fault) but =
it's making me rethink
  everything all of the sudden.

  Oh and since Paris hasn't been in front of Cubase feeding it ADAT WC I =
can't open any
  of my Cubase projects.  I get a white screen and can go nowhere.  =
Great huh?
  This is getting disgusting.  Sorry for the attitude but I have no =
time, tons of gigs and=20
  studio work and I can't get either system to run.

  Anything at this point would be better than what I've got.
  Thanks for whatever you can come up with,=20
  Tom

  I choose Polesoft Lockspam to fight spam, and you?
  http://www.polesoft.com/refer.html   
------=_NextPart_000_04E5_01C7CD80.27BCA190
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.6000.16414" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Tom,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>does your Default project have a bunch =
of patching=20
in the virtual patchbay? I've had the same message happen when I =
disconnected a=20
MEC and I had previously had 4 x MECs with a default patch routing. with =
3 x=20
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MECs, it freaked out because the patch routing was for 4 x MECs and it =
suddenly=20
felt insecure and inadequate that it couldn't meet the needs of it's =
routing=20
config with fewer resources available., I guess.</FONT></DIV>
<BLOCKQUOTE dir=3Dltr=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Tom Bruhl" &lt;<A=20
  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
  <A href=3D"news:46a58928@linux">news:46a58928@linux</A>...</DIV>
  <DIV><FONT face=3DArial size=3D2>Okay, I got a new rig fired up and =
booting=20
  properly with Paris with XP Pro.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Here's what I've done so =
far:</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>1) I checked all SCSI cables and they =
turned out=20
  to be fine with</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; one EDS =
card.&nbsp;I did some=20
  finessing of the pins alignment.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>2) Checked all clock and interconnect =
cables with=20
  two cards.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; They all seem to =
be fine using=20
  the same A card attached to the 442</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; and four different =
B cards as=20
  Aaron suggested.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>3) Tried four cards as card B and =
they seemed to=20
  work with no hardware</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; attached to =
them.&nbsp; Seemed=20
  good.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>4) I tried to scale back to just one =
card to try=20
  each as an A card with the</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; 442 attached but =
now Paris=20
  won't boot.&nbsp; Major badness.</FONT></DIV>
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  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>It says:"An error occurred while =
reading the=20
  "Default Project" for new project settings.</FONT></DIV>
  <DIV><FONT face=3DArial=20
  =
size=3D2> &nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp; &nbsp;&nbsp;&nbsp;&nbsp;&nbs=
p; A=20
  new empty project will be created instead.&nbsp;There are not enough=20
  resources</FONT></DIV>
  <DIV><FONT face=3DArial=20
  =
size=3D2> &nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp; &nbsp;&nbsp;&nbsp;&nbsp;&nbs=
p;=20
  =
available." &nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp; &nbsp;&nbsp;&nbsp;&nbsp;&n=
bsp;&nbsp;&nbsp;=20
  I click that away and it then says:</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;"Error in creating new =
project.&nbsp;=20
  There are not enough resources available."</FONT></DIV>
  <DIV>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; The readme says to try =
reinstalling=20
  the Paris drivers.&nbsp; I did but no help there.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; Two cards have given me =
the same=20
  results.&nbsp; I assume it's a driver issue</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; or something else.&nbsp; =
I tried=20
  reducing the cache size in Paris.cfg but that</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; didn't help either. I am =
seeing the=20
  Paris MIDI driver and a single Scherzo.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp; When I click the faulty =
Paris=20
  project away it takes Windows with it usually.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>I really don't have time for this =
crap (not that=20
  it's your fault) but it's making me rethink</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>everything all of the =
sudden.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>Oh and since Paris hasn't been in =
front of Cubase=20
  feeding it ADAT WC I can't open any</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>of my Cubase projects.&nbsp; I get a =
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white screen=20
  and can go nowhere.&nbsp; Great huh?</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>This is getting disgusting.&nbsp; =
Sorry for the=20
  attitude but I have no time, tons of gigs and&nbsp;</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>studio work </FONT><FONT face=3DArial =
size=3D2>and I=20
  can't get either system to run.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>Anything at this point would be =
better than what=20
  I've got.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Thanks for whatever you can come up=20
  with,&nbsp;</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
  you?<BR><A=20
  =
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BLOCKQUOTE ></BODY></HTML>

------=_NextPart_000_04E5_01C7CD80.27BCA190--This is a multi-part message in MIME format.

------=_NextPart_000_0026_01C7CD92.6DF52490
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

David,
I'll try that first.

Jeff,
Thanks and I might take you up on the offer.

DJ,
It's the default project for a 442 sending to 4 channels
so I'll delete all the patches and save it if I can get into the=20
project.

Thanks for the fast response you guys!
Tom
  "Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message =
news:46a58a03$1@linux...
  A fresh install zeros out your config file.  Go in and=20
  increase the cache, disk I/O and buffers again.
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  128/80/8/med or something like that always worked for me.=20
  Change the settings with a text editor and restart Paris.

  David.

  Tom Bruhl wrote:

  > Okay, I got a new rig fired up and booting properly with Paris with =
XP Pro.
  > Here's what I've done so far:
  > =20
  > 1) I checked all SCSI cables and they turned out to be fine with
  >     one EDS card. I did some finessing of the pins alignment.
  > =20
  > 2) Checked all clock and interconnect cables with two cards.
  >     They all seem to be fine using the same A card attached to the =
442
  >     and four different B cards as Aaron suggested.
  > =20
  > 3) Tried four cards as card B and they seemed to work with no =
hardware
  >     attached to them.  Seemed good.
  > =20
  > 4) I tried to scale back to just one card to try each as an A card =
with the
  >     442 attached but now Paris won't boot.  Major badness.
  > =20
  > It says:"An error occurred while reading the "Default Project" for =
new=20
  > project settings.
  >             A new empty project will be created instead. There are =
not=20
  > enough resources
  >             available."              I click that away and it then =
says:
  >   "Error in creating new project.  There are not enough resources=20
  > available."
  > =20
  >    The readme says to try reinstalling the Paris drivers.  I did but =
no=20
  > help there.
  >    Two cards have given me the same results.  I assume it's a driver =
issue
  >    or something else.  I tried reducing the cache size in Paris.cfg =
but that
  >    didn't help either. I am seeing the Paris MIDI driver and a =
single=20
  > Scherzo.
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  >    When I click the faulty Paris project away it takes Windows with =
it=20
  > usually.
  > =20
  > I really don't have time for this crap (not that it's your fault) =
but=20
  > it's making me rethink
  > everything all of the sudden.
  > =20
  > Oh and since Paris hasn't been in front of Cubase feeding it ADAT WC =
I=20
  > can't open any
  > of my Cubase projects.  I get a white screen and can go nowhere.  =
Great huh?
  > This is getting disgusting.  Sorry for the attitude but I have no =
time,=20
  > tons of gigs and=20
  > studio work and I can't get either system to run.
  > =20
  > Anything at this point would be better than what I've got.
  > Thanks for whatever you can come up with,=20
  > Tom
  > =20
  >=20
  >=20
  > I choose Polesoft Lockspam to fight spam, and you?
  > http://www.polesoft.com/refer.html
------=_NextPart_000_0026_01C7CD92.6DF52490
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>David,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I'll try that first.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Jeff,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Thanks and I might take you up on the=20
offer.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>DJ,</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2>It's the default project for a 442 =
sending to 4=20
channels</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>so I'll delete all the patches and save =
it if I can=20
get into the </FONT></DIV>
<DIV><FONT face=3DArial size=3D2>project.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Thanks for the fast response you =
guys!</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Dave(EK Sound)" &lt;<A=20
  =
href=3D"mailto:audioguy_editout_@shaw.ca">audioguy_editout_@shaw.ca</A>&g=
t;=20
  wrote in message <A=20
  href=3D"news:46a58a03$1@linux">news:46a58a03$1@linux</A>...</DIV>A =
fresh install=20
  zeros out your config file.&nbsp; Go in and <BR>increase the cache, =
disk I/O=20
  and buffers again.<BR><BR>128/80/8/med or something like that always =
worked=20
  for me. <BR>Change the settings with a text editor and restart=20
  Paris.<BR><BR>David.<BR><BR>Tom Bruhl wrote:<BR><BR>&gt; Okay, I got a =
new rig=20
  fired up and booting properly with Paris with XP Pro.<BR>&gt; Here's =
what I've=20
  done so far:<BR>&gt;&nbsp; <BR>&gt; 1) I checked all SCSI cables and =
they=20
  turned out to be fine with<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; one EDS =
card. I did=20
  some finessing of the pins alignment.<BR>&gt;&nbsp; <BR>&gt; 2) =
Checked all=20
  clock and interconnect cables with two =
cards.<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp;=20
  They all seem to be fine using the same A card attached to the=20
  442<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; and four different B cards as =
Aaron=20
  suggested.<BR>&gt;&nbsp; <BR>&gt; 3) Tried four cards as card B and =
they=20
  seemed to work with no hardware<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; =
attached to=20
  them.&nbsp; Seemed good.<BR>&gt;&nbsp; <BR>&gt; 4) I tried to scale =
back to=20
  just one card to try each as an A card with=20
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  the<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; 442 attached but now Paris won't=20
  boot.&nbsp; Major badness.<BR>&gt;&nbsp; <BR>&gt; It says:"An error =
occurred=20
  while reading the "Default Project" for new <BR>&gt; project=20
  =
settings.<BR> &gt;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&a mp;nbsp;&nbsp;&nbsp;&nbsp;&n=
bsp;&nbsp;&nbsp;=20
  A new empty project will be created instead. There are not <BR>&gt; =
enough=20
  =
resources<BR> &gt;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&a mp;nbsp;&nbsp;&nbsp;&nbsp;&n=
bsp;&nbsp;&nbsp;=20
  =
available." &nbsp;&nbsp;&nbsp;&nbsp;&nbsp;&nbsp; &nbsp;&nbsp;&nbsp;&nbsp;&n=
bsp;&nbsp;&nbsp;=20
  I click that away and it then says:<BR>&gt;&nbsp;&nbsp; "Error in =
creating new=20
  project.&nbsp; There are not enough resources <BR>&gt;=20
  available."<BR>&gt;&nbsp; <BR>&gt;&nbsp;&nbsp;&nbsp; The readme says =
to try=20
  reinstalling the Paris drivers.&nbsp; I did but no <BR>&gt; help=20
  there.<BR>&gt;&nbsp;&nbsp;&nbsp; Two cards have given me the same=20
  results.&nbsp; I assume it's a driver issue<BR>&gt;&nbsp;&nbsp;&nbsp; =
or=20
  something else.&nbsp; I tried reducing the cache size in Paris.cfg but =

  that<BR>&gt;&nbsp;&nbsp;&nbsp; didn't help either. I am seeing the =
Paris MIDI=20
  driver and a single <BR>&gt; Scherzo.<BR>&gt;&nbsp;&nbsp;&nbsp; When I =
click=20
  the faulty Paris project away it takes Windows with it <BR>&gt;=20
  usually.<BR>&gt;&nbsp; <BR>&gt; I really don't have time for this crap =
(not=20
  that it's your fault) but <BR>&gt; it's making me rethink<BR>&gt; =
everything=20
  all of the sudden.<BR>&gt;&nbsp; <BR>&gt; Oh and since Paris hasn't =
been in=20
  front of Cubase feeding it ADAT WC I <BR>&gt; can't open any<BR>&gt; =
of my=20
  Cubase projects.&nbsp; I get a white screen and can go nowhere.&nbsp; =
Great=20
  huh?<BR>&gt; This is getting disgusting.&nbsp; Sorry for the attitude =
but I=20
  have no time, <BR>&gt; tons of gigs and <BR>&gt; studio work and I =
can't get=20
  either system to run.<BR>&gt;&nbsp; <BR>&gt; Anything at this point =
would be=20
  better than what I've got.<BR>&gt; Thanks for whatever you can come up =
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with,=20
  <BR>&gt; Tom<BR>&gt;&nbsp; <BR>&gt; <BR>&gt; <BR>&gt; I choose =
Polesoft=20
  Lockspam to fight spam, and you?<BR>&gt; <A=20
  =
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A></BLOCKQUOTE></BODY></HTML>

------=_NextPart_000_0026_01C7CD92.6DF52490--OK, it's absolutely not a result of the mp3
encoding, because
it's there on the wav file, too... and I think you might be
right about it being the hihat send EFX, because on the wav
file I can hear it pulsing/oscillating a bit (not enough detail
on the mp3's, I guess, since it seemed steady-state therein
during the section I'm referring to).

FWIW, I think this a great mix, and you did a superb job on the
recording, but that "hiss" is really distracting during that one
part, izallimsayin'.

Neil

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>Neil,
>
>It's a Quantec Yardstick. There is a Behringer SRC2496 format converter

>interpatching it with an RME ADI4-DD unit which is interfacing another 
>SRC2496. The Behringers allow me to use the Quantec at 88.2 if need be,
but 
>in this case it's AES>AES, with no format conversion happening. Two of these

>are also being used to digitally interpatch my Roland R-880 which is 
>processing the vocal track.
>
>Here's a link to the 16/44.1 .wav file.
>
> http://www.sharebigfile.com/file/197440/Faith-In-Love-wav.ht ml
>
>I have run this through every analyzer in Wavelab and it is showing no 
>digital problems at all. I'm going to go back an do some testing and 
>reevaluation of the reverbs.
>
>Roland R-880 is on vocal, the Quantec is on guitars, mandolin snare and
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>OH's. A Lexicon PCM 91 is on the fiddles and a sony V77 (drumroom setting)

>is processing the both kick tracks, both snare tracks, the OH's and the

>electric bass. there is also a TC Elctronics D-2 processing the left panned

>strings. All of these processors are digitally interfaced. they are all

>clocked properly and the system is dead quiet when idling.
>
>;o)
>
>Deej
>
>
>
>
>"Neil" <OIUOIU@OIU.com> wrote in message news:46a58149$1@linux...
>>
>> Deej, no he's not hitting the sidestick or snare at ALL in the
>> section I'm noticing it most.
>>
>> It could be something as a result of the send from the hat you
>> mentioned, but I don't hear it pulsing with the hat, it's
>> pretty steady in that small section until it drops out, and it
>> sounds like it's got a short fadeout to it, just a couple
>> seconds in length, so it COULD be an automated send to a piece
>> of outboard gear bringing some noise back into the system.
>>
>> Just out of curiosity, what piece of gear is the send that
>> you're referring to going to? Also, is it one that you're doing
>> some kind of format conversion on (SPDIF to AES, for example)?
>>
>> Neil
>>
>>
>>
>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>maybe so.........the area you mentioned hearing this is right before the
>> the
>>>buildup to the bridge and he's sidesticking that snare pretty hard. Maybe
>>
>>>this was what you were hearing. I also just found that I've got the damn
>>
>>>send enabled and cranked a bit on the hat too. WTF???....I must be
>>>sleepmixing.
>>>
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>>>;oP
>>>
>>>
>>>
>>>
>>>"Neil" <OIUOIU@OI.com> wrote in message news:46a56286@linux...
>>>>
>>>> HA! Was it most apparent in the sections that I mentioned?
>>>>
>>>> And Dave, if I'd blown my tweeters, I would be hearing the
>>>> hiss all the time, not just between certain sections of the
>>>> piece (which will remain unspecified until George Massenburg
>>>> points them out to the NG to prove my point!  lol)
>>>>
>>>> Neil
>>>>
>>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>>I did find a reverb send enabled on my bottom snare mic which was
>>>>>definitely
>>>>
>>>>>contributing some high end sizzle that this mix could definitely live
>>>>>without.
>>>>>
>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
>>>>>news:46a55fac$1@linux...
>>>>>>I think you've blown your tweeters with all that heavy metal music
you
>>>>
>>>>>>record over there... ;-)
>>>>>>
>>>>>> David.
>>>>>>
>>>>>> Neil wrote:
>>>>>>> OK, I'll step up & say that was the one who heard the hiss...
>>>>>>> someone else with Dynaudios, or Gennies or ADAM's, please check
>>>>>>> this out & tell me I'm not insane (BTW, I also had a non-
>>>>>>> engineering-type of person listen to this on my system & they
>>>>>>> heard it as well).
>>>>>>>
>>>>>>> Don't make me force George Massenburg to have to listen to this
>>>>>>> & be the one to find it!   lol
>>>>>>>
>>>>>>> Neil
>>>>>>>
>>>>>>>
>>>>>>>
>>>>>>>
>>>>>>> Bill L <bill@billlorentzen.com> wrote:
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>>>>>>>
>>>>>>>>I didn't hear any hiss. Sometimes the fiddle scraped a little, or
I
>>
>>>>>>>>heard
>>>>
>>>>>>>>a little tapping from the guitars or something. But my hearing's

>>>>>>>>prolly
>>>>
>>>>>>>>worse than yours. I use AKG 240s to tweak high end.
>>>>>>>>
>>>>>>>>DJ wrote:
>>>>>>>>
>>>>>>>>>I've shared this file with a few folks here over the wekend. I'm
>>>>>>>>>trying
>>>>>>>
>>>>>>> to
>>>>>>>>>get my head around mixing in Cubase and the push/pull that needs
to
>>>>
>>>>>>>>>happen
>>>>>>>
>>>>>>>
>>>>>>>>>to get some BIG out of a native DAW. I'm wondering if I'm
>>>>>>>>>pushin/pulling
>>>>>>>
>>>>>>> a
>>>>>>>>>bit too hard here or there. I'm posting a link to an MP3 here. One
>> of
>>>>>>>
>>>>>>> my
>>>>>>>>>esteemed colleagues is reporting a section of hiss along a breif
>>>>>>>>>portion
>>>>>>>
>>>>>>> of
>>>>>>>>>the timeline (not during a cymbal event). I'm not hearing it. I'm
>>>>>>>>>wondering
>>>>>>>
>>>>>>>
>>>>>>>>>if my hearing is getting notched out to the point of missing 
>>>>>>>>>something
>>>>>>>
>>>>>>>
>>>>>>>>>significant.
>>>>>>>>>
>>>>>>>>>Here's a link:
>>>>>>>>>
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>>>>>>>>> http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>>>>>>>>>
>>>>>>>>>At the bottom, type in the symbols as prompted, this will take you
>> to
>>>>>>>
>>>>>>> the
>>>>>>>>>next page where a red button at the bottom will start loading and
>>
>>>>>>>>>after
>>>>>>>
>>>>>>> 15
>>>>>>>>>seconds you can click on it to DL the file.
>>>>>>>>>
>>>>>>>>>Thanks,
>>>>>>>>>
>>>>>>>>>Deej
>>>>>>>>>
>>>>>>>
>>>>>
>>>>
>>>
>>>
>> 
>
>This is a multi-part message in MIME format.

------=_NextPart_000_0050_01C7CD98.96A9EC30
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

David,
Your suggestion didn't totally make sense to me.
Which part of the Config should be set to 8?
I've never used a number that low there.
I don't have the option to adjust to med either for some reason.
Not sure what that's about.

I can tell you one thing though, the Midi drivers are not installed.
I go to install them manually and it says no good.  I am pointing it
at the Paris folder with all the goods in it.  Maybe I have faulty =
drivers?

That would explain all the crap since after I reinstalled a week ago.
I'll go look on the web for the drivers I guess.
Tom
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I choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html   
------=_NextPart_000_0050_01C7CD98.96A9EC30
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>David,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Your suggestion didn't totally make =
sense to=20
me.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Which part of the Config should be set =
to=20
8?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I've never used a number that low=20
there.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I don't have the option to adjust to =
med either for=20
some reason.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Not sure what that's =
about.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I can tell you one thing though, the =
Midi drivers=20
are not installed.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I go to install them manually and it =
says no=20
good.&nbsp; I am pointing it</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>at the Paris folder with all the goods =
in it.&nbsp;=20
Maybe I have faulty drivers?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>That would explain all the crap since =
after I=20
reinstalled a week ago.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I'll go look on the web for the drivers =
I=20
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guess.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------=_NextPart_000_0050_01C7CD98.96A9EC30--Have you tried Liquid Mix with FXpansion 3.3
wrapper with Chainer, where 3.3 
is only adressing to the Chainer map and Chainer is adressing to the map for 
VST plugins? I havn't used Paris for years to recognize VSTplugins, only 
this 3.3/Chainer combination, that's working nice in Paris for me.

Erling in Norway

"Mikael Bergstrom" <mikael.c.bergstrom@bredband.net> skrev i melding 
news:46a522ed@linux...
> Hello my beloved Parisian Friends
>
> I'm an old Paris fellow from Sweden, been using Paris sins the start of it 
> all (almost).
>
> Just bought the Liquid Mix for Nuendo and it's working like a dream, but 
> then I thought if UAD-1 could work in Paris why not try Liquid Mix as 
> well. Tried it, but I couldn't make it to work, and I just knew you 
> fellows could (in this fantastic forum) have the answer to this problem.
>
>
>
> So could we make the Liquid Mix work in Paris?
>
> Best regards
>
> Mikael
> Sweden
>
>
>
>This is a multi-part message in MIME format.

------=_NextPart_000_006C_01C7CD9B.DFB6E9C0
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable
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Okay everyone Jeff straightened me out right quick.

I had made a default project . . .  As I now understand from
Jeff, that's the final stage after all is totally well with hardware,
plugins drivers etc..  Jeff had me remove the default project
and all was better.

So back to my final testing of cards and I'll keep you informed
on the next step with the Magma in a week or so.

I can at least sleep tonight knowing I have another trick up my
sleeve to harness Paris' unruly tendencies.
T.

  "Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:46a59a24@linux...
  David,
  Your suggestion didn't totally make sense to me.
  Which part of the Config should be set to 8?
  I've never used a number that low there.
  I don't have the option to adjust to med either for some reason.
  Not sure what that's about.

  I can tell you one thing though, the Midi drivers are not installed.
  I go to install them manually and it says no good.  I am pointing it
  at the Paris folder with all the goods in it.  Maybe I have faulty =
drivers?

  That would explain all the crap since after I reinstalled a week ago.
  I'll go look on the web for the drivers I guess.
  Tom

  I choose Polesoft Lockspam to fight spam, and you?
  http://www.polesoft.com/refer.html   
------=_NextPart_000_006C_01C7CD9B.DFB6E9C0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
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charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Okay everyone Jeff straightened me out =
right=20
quick.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I had made a default project . . =
..&nbsp; As I now=20
understand from</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Jeff, that's the final stage after all =
is totally=20
well with hardware,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>plugins drivers etc..&nbsp; Jeff had me =
remove the=20
default project</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>and all was better.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>So back to my final testing of cards =
and I'll keep=20
you informed</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>on the next step with the Magma in a =
week or=20
so.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I can at least sleep tonight knowing I =
have another=20
trick up my</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>sleeve to&nbsp;harness Paris' unruly=20
tendencies.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>T.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3Dltr=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Tom Bruhl" &lt;<A=20
  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
  <A href=3D"news:46a59a24@linux">news:46a59a24@linux</A>...</DIV>
  <DIV><FONT face=3DArial size=3D2>David,</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Your suggestion didn't totally make =
sense to=20
  me.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Which part of the Config should be =
set to=20
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  8?</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>I've never used a number that low=20
  there.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>I don't have the option to adjust to =
med either=20
  for some reason.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Not sure what that's =
about.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>I can tell you one thing though, the =
Midi drivers=20
  are not installed.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>I go to install them manually and it =
says no=20
  good.&nbsp; I am pointing it</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>at the Paris folder with all the =
goods in=20
  it.&nbsp; Maybe I have faulty drivers?</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2>That would explain all the crap since =
after I=20
  reinstalled a week ago.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>I'll go look on the web for the =
drivers I=20
  guess.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
  you?<BR><A=20
  =
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BLOCKQUOTE ></BODY></HTML>

------=_NextPart_000_006C_01C7CD9B.DFB6E9C0--i'm good here but thanks for the offer
cornman.

On 24 Jul 2007 01:19:47 +1000, "Brad Lyons" <brad@audioandmidi.com>
wrote:

>
>I hope I'm not stepping on anyone's toes here, but I have a hard-time following
>along in the web-based chat because I'm used to Bulletin Board style posting.
> I have a new forum I just took online recently and was wondering would there
>be interest to holding a forum over there that's a little easier to navigate
>and follow the threads?  Here is the forum:
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>
>http://www.audioandmidi.com/phpBB2/index.php
>
>If you're interested, I could create a dedicated section for Paris.phpBB does beat the crap out of
most other newsgroups.  I would like to see
Paris chat go to phpBB but I can't do it in 2 places."Neil" <OIOIU@OIU.com> wrote in message
news:46a59493$1@linux...
>
> OK, it's absolutely not a result of the mp3 encoding, because
> it's there on the wav file, too... and I think you might be
> right about it being the hihat send EFX, because on the wav
> file I can hear it pulsing/oscillating a bit (not enough detail
> on the mp3's, I guess, since it seemed steady-state therein
> during the section I'm referring to).
>
> FWIW, I think this a great mix, and you did a superb job on the
> recording, but that "hiss" is really distracting during that one
> part, izallimsayin'.
>
>
> Neil
>

I really appreciate the time that you and others took to give this a listen 
and help me out here. My ears sure aren't what they used to be a few years 
ago, but I've been overusing them and have developed a pretty good case of 
Tinnitus recently. It usually goes away if I give them a rest for a few 
days. I really never monitor at levels above 80dB any more, usually try to 
keep it to around 72-75dB.

Getting old sorta' sucks sometimes.

;o)I took a few hours off to listen with fresh ears. The hiss I hear is probably
reverb related and far below a point that I would have any issues with it
as a listener or as an engineer. The somewhat irritating (hard sounding)
ess-e-ness of the MP3 is gone in the waves version. 
I like the mix and the recording. It still has more 8K-12K, than I personally
like but it is a nice modern sounding recording. The vocals are particularly

My only real issue with this track is the drummer. In all other respects
the production is very good.
Gene

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>
>I really appreciate the time that you and others took to give this a listen

>and help me out here. My ears sure aren't what they used to be a few years
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>ago, but I've been overusing them and have developed a pretty good case
of 
>Tinnitus recently. It usually goes away if I give them a rest for a few

>days. I really never monitor at levels above 80dB any more, usually try
to 
>keep it to around 72-75dB.
>
>Getting old sorta' sucks sometimes.
>
>;o)
> 
>
>Sleepmixing!  You're a genius.  Now I know how to get those extra hours in.Me too -- Agent only,
going back 7 or 8 years now.

chas.

>
>I have never used the web interface.  I've been using Forte's Agent on
>Usenet for as long as I can remember.  Actually, I've been using it
>since I first got online back in '93 or '94.
>
>pabNo voice recognition interface for replies?  Doood...  Think of the
audio-to-text conversion possibilities...

-- disappointed, chas

On Mon, 23 Jul 2007 20:19:40 -0600, "DJ" <animix _ at _ animas _ dot _
net> wrote:

>For viewing, I use the web based forum and also Outlook Express. These are 
>accessed on two different computers  and then the threads are both summed to 
>a third computer which pipes them at high speed to a Dell tech support guy 
>in India for correlative spell checking and verification before they are 
>returned to a 4th computer here where I answer the posts.
>
>.
>
>"Aaron Allen" <know-spam@not_here.dude> wrote in message 
>news:46a53b0b@linux...
>>I pick up in Outlook Express, no issues reading posts here.
>> AA
>>
>> "Brad Lyons" <brad@audioandmidi.com> wrote in message 
>> news:46a4c713$1@linux...
>>>
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>>> I hope I'm not stepping on anyone's toes here, but I have a hard-time 
>>> following
>>> along in the web-based chat because I'm used to Bulletin Board style 
>>> posting.
>>> I have a new forum I just took online recently and was wondering would 
>>> there
>>> be interest to holding a forum over there that's a little easier to 
>>> navigate
>>> and follow the threads?  Here is the forum:
>>>
>>> http://www.audioandmidi.com/phpBB2/index.php
>>>
>>> If you're interested, I could create a dedicated section for Paris.
>>
>> 
>Hello Erling

Okej, I'll try that.

Best Regards
Mikael

"erlilo" <erlilo@nospamonline.no> wrote in message news:46a59dfb@linux...
> Have you tried Liquid Mix with FXpansion 3.3 wrapper with Chainer, where 
> 3.3 is only adressing to the Chainer map and Chainer is adressing to the 
> map for VST plugins? I havn't used Paris for years to recognize 
> VSTplugins, only this 3.3/Chainer combination, that's working nice in 
> Paris for me.
>
> Erling in Norway
>
> "Mikael Bergstrom" <mikael.c.bergstrom@bredband.net> skrev i melding 
> news:46a522ed@linux...
>> Hello my beloved Parisian Friends
>>
>> I'm an old Paris fellow from Sweden, been using Paris sins the start of 
>> it all (almost).
>>
>> Just bought the Liquid Mix for Nuendo and it's working like a dream, but 
>> then I thought if UAD-1 could work in Paris why not try Liquid Mix as 
>> well. Tried it, but I couldn't make it to work, and I just knew you 
>> fellows could (in this fantastic forum) have the answer to this problem.
>>
>>
>>
>> So could we make the Liquid Mix work in Paris?
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>>
>> Best regards
>>
>> Mikael
>> Sweden
>>
>>
>>
>>
>
>I used a outlook in the past and I use the web now, it works for me.  recently
the DA7 news group switched from this type of NG to a new fancier type that
is more divided up in to many more subjects.  Most people do not like the
new improved compartmentalized NG.  It's more time consuming to try to read
threw all the post, you have to navigate and search more.  Many people have
left that news group over it.  Some times changing something doesn't make
it better. 

We love the Paris NG the way it is.  You can post what you want, such as
a meeting between your dog and a skunk and people can choose to read it or
not.  After all, it would be hard to keep up with The life, times and adventures
of Deej with out this style of NG;  )  I think the majority would agree that
we like things the way they are other wise we would have changed this NG
long ago, or moved on.

That's my thoughts.
James

"Brad Lyons" <brad@audioandmidi.com> wrote:
>
>I hope I'm not stepping on anyone's toes here, but I have a hard-time following
>along in the web-based chat because I'm used to Bulletin Board style posting.
> I have a new forum I just took online recently and was wondering would
there
>be interest to holding a forum over there that's a little easier to navigate
>and follow the threads?  Here is the forum:
>
>http://www.audioandmidi.com/phpBB2/index.php
>
>If you're interested, I could create a dedicated section for Paris.Nothing personal Brad, but why
does my suspicion radar go off when a sales
guy from Sweetwater wants to host a newsgroup for a dying platform, even
if he was a user before...  

"James  McCloskey" <excelsm@hotmail.com> wrote:
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>
>I used a outlook in the past and I use the web now, it works for me.  recently
>the DA7 news group switched from this type of NG to a new fancier type that
>is more divided up in to many more subjects.  Most people do not like the
>new improved compartmentalized NG.  It's more time consuming to try to read
>threw all the post, you have to navigate and search more.  Many people have
>left that news group over it.  Some times changing something doesn't make
>it better. 
>
>We love the Paris NG the way it is.  You can post what you want, such as
>a meeting between your dog and a skunk and people can choose to read it
or
>not.  After all, it would be hard to keep up with The life, times and adventures
>of Deej with out this style of NG;  )  I think the majority would agree
that
>we like things the way they are other wise we would have changed this NG
>long ago, or moved on.
>
>That's my thoughts.
>James
>
>
>"Brad Lyons" <brad@audioandmidi.com> wrote:
>>
>>I hope I'm not stepping on anyone's toes here, but I have a hard-time following
>>along in the web-based chat because I'm used to Bulletin Board style posting.
>> I have a new forum I just took online recently and was wondering would
>there
>>be interest to holding a forum over there that's a little easier to navigate
>>and follow the threads?  Here is the forum:
>>
>>http://www.audioandmidi.com/phpBB2/index.php
>>
>>If you're interested, I could create a dedicated section for Paris. 
>So is there anybody with Liquid mix here, have you got this to work with a 
wrapper?

Regards
Mikael

"Mikael Bergstrom" <mikael.c.bergstrom@bredband.net> wrote in message 
news:46a522ed@linux...
> Hello my beloved Parisian Friends
>
> I'm an old Paris fellow from Sweden, been using Paris sins the start of it 
> all (almost).
>
> Just bought the Liquid Mix for Nuendo and it's working like a dream, but 
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> then I thought if UAD-1 could work in Paris why not try Liquid Mix as 
> well. Tried it, but I couldn't make it to work, and I just knew you 
> fellows could (in this fantastic forum) have the answer to this problem.
>
>
>
> So could we make the Liquid Mix work in Paris?
>
> Best regards
>
> Mikael
> Sweden
>
>
>
>Hey Deej,

The package I sent you came back, wrong address. I must have screwed it up.
I also can't find your email. Is it the blah blah and animanix.net? Sorry
for the mixup, you have a book and a check ready to go if I can somehow not
bollox up the shipping. 

TCBExactly my feeling 

Ab

John Macy" <spamlessjohn@johnmacy.com> wrote:
>
>Nothing personal Brad, but why does my suspicion radar go off when a sales
>guy from Sweetwater wants to host a newsgroup for a dying platform, even
>if he was a user before...  
>
>
>
>"James  McCloskey" <excelsm@hotmail.com> wrote:
>>
>>I used a outlook in the past and I use the web now, it works for me.  recently
>>the DA7 news group switched from this type of NG to a new fancier type
that
>>is more divided up in to many more subjects.  Most people do not like the
>>new improved compartmentalized NG.  It's more time consuming to try to
read
>>threw all the post, you have to navigate and search more.  Many people
have
>>left that news group over it.  Some times changing something doesn't make
>>it better. 
>>
>>We love the Paris NG the way it is.  You can post what you want, such as
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>>a meeting between your dog and a skunk and people can choose to read it
>or
>>not.  After all, it would be hard to keep up with The life, times and adventures
>>of Deej with out this style of NG;  )  I think the majority would agree
>that
>>we like things the way they are other wise we would have changed this NG
>>long ago, or moved on.
>>
>>That's my thoughts.
>>James
>>
>>
>>"Brad Lyons" <brad@audioandmidi.com> wrote:
>>>
>>>I hope I'm not stepping on anyone's toes here, but I have a hard-time
following
>>>along in the web-based chat because I'm used to Bulletin Board style posting.
>>> I have a new forum I just took online recently and was wondering would
>>there
>>>be interest to holding a forum over there that's a little easier to navigate
>>>and follow the threads?  Here is the forum:
>>>
>>>http://www.audioandmidi.com/phpBB2/index.php
>>>
>>>If you're interested, I could create a dedicated section for Paris. 
>>
>"TCB" <nobody@ishere.com> wrote in message news:46a674bc$1@linux...
>
> Hey Deej,
>
> The package I sent you came back, wrong address. I must have screwed it 
> up.
> I also can't find your email. Is it the blah blah and animanix.net? Sorry
> for the mixup, you have a book and a check ready to go if I can somehow 
> not
> bollox up the shipping.
>
> TCB

Hey thad,

check your "educational" address.

;o)Because it's your suspicion and not the reason I posted the thought.... I've
thought about this for years, actually.  I figured since I checked in, I
might as well offer not knowing what the response would be.  But then as
I think about it, it would be like the kids coming back from college only
to find you've moved away...."where'd everyone go?" :-)
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Brad

"John Macy" <spamlessjohn@johnmacy.com> wrote:
>
>Nothing personal Brad, but why does my suspicion radar go off when a sales
>guy from Sweetwater wants to host a newsgroup for a dying platform, even
>if he was a user before...  
>
>
>
>"James  McCloskey" <excelsm@hotmail.com> wrote:
>>
>>I used a outlook in the past and I use the web now, it works for me.  recently
>>the DA7 news group switched from this type of NG to a new fancier type
that
>>is more divided up in to many more subjects.  Most people do not like the
>>new improved compartmentalized NG.  It's more time consuming to try to
read
>>threw all the post, you have to navigate and search more.  Many people
have
>>left that news group over it.  Some times changing something doesn't make
>>it better. 
>>
>>We love the Paris NG the way it is.  You can post what you want, such as
>>a meeting between your dog and a skunk and people can choose to read it
>or
>>not.  After all, it would be hard to keep up with The life, times and adventures
>>of Deej with out this style of NG;  )  I think the majority would agree
>that
>>we like things the way they are other wise we would have changed this NG
>>long ago, or moved on.
>>
>>That's my thoughts.
>>James
>>
>>
>>"Brad Lyons" <brad@audioandmidi.com> wrote:
>>>
>>>I hope I'm not stepping on anyone's toes here, but I have a hard-time
following
>>>along in the web-based chat because I'm used to Bulletin Board style posting.
>>> I have a new forum I just took online recently and was wondering would
>>there
>>>be interest to holding a forum over there that's a little easier to navigate
>>>and follow the threads?  Here is the forum:
>>>
>>>http://www.audioandmidi.com/phpBB2/index.php
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>>>
>>>If you're interested, I could create a dedicated section for Paris. 
>>
>Gene, that's pretty much what i felt.
The drummer was letting the team down a little, ( and I'm not too fussed on 
the actual snare sound), but that's purely an old farts personal opinion.
The other thing I was a little concerned over was the singers pitch some 
times, and the (intrusive) fiddle in the first part of the piece.
Some nice recording and mixing though Deej.
Martin Harrington
www.lendanear-sound.com
0414 913 247
"Gene Lennon" <glennon@NOSPmyrealbox.com> wrote in message 
news:46a6043d$1@linux...
>
> I took a few hours off to listen with fresh ears. The hiss I hear is 
> probably
> reverb related and far below a point that I would have any issues with it
> as a listener or as an engineer. The somewhat irritating (hard sounding)
> ess-e-ness of the MP3 is gone in the waves version.
> I like the mix and the recording. It still has more 8K-12K, than I 
> personally
> like but it is a nice modern sounding recording. The vocals are 
> particularly

> My only real issue with this track is the drummer. In all other respects
> the production is very good.
> Gene
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>
>>I really appreciate the time that you and others took to give this a 
>>listen
>
>>and help me out here. My ears sure aren't what they used to be a few years
>
>>ago, but I've been overusing them and have developed a pretty good case
> of
>>Tinnitus recently. It usually goes away if I give them a rest for a few
>
>>days. I really never monitor at levels above 80dB any more, usually try
> to
>>keep it to around 72-75dB.
>>
>>Getting old sorta' sucks sometimes.
>>
>>;o)
>>
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>>
>>
>

--"Martin Harrington" <lendan@bigpond.net.au> wrote in message 
news:46a696a2$1@linux...
> Gene, that's pretty much what i felt.
> The drummer was letting the team down a little, ( and I'm not too fussed 
> on the actual snare sound), but that's purely an old farts personal 
> opinion.
> The other thing I was a little concerned over was the singers pitch some 
> times, and the (intrusive) fiddle in the first part of the piece.
> Some nice recording and mixing though Deej.
> Martin Harrington
> www.lendanear-sound.com
> 0414 913 247

Heheh!!!.Thanks Martin. Funny how that fiddle at the beginning is so 
controversial. Some folks love it and want it louder, others think it should 
be lost altogether.

:o)

> "Gene Lennon" <glennon@NOSPmyrealbox.com> wrote in message 
> news:46a6043d$1@linux...
>>
>> I took a few hours off to listen with fresh ears. The hiss I hear is 
>> probably
>> reverb related and far below a point that I would have any issues with it
>> as a listener or as an engineer. The somewhat irritating (hard sounding)
>> ess-e-ness of the MP3 is gone in the waves version.
>> I like the mix and the recording. It still has more 8K-12K, than I 
>> personally
>> like but it is a nice modern sounding recording. The vocals are 
>> particularly

>> My only real issue with this track is the drummer. In all other respects
>> the production is very good.
>> Gene
>>
>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>
>>>I really appreciate the time that you and others took to give this a 
>>>listen
>>
>>>and help me out here. My ears sure aren't what they used to be a few 
>>>years
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>>
>>>ago, but I've been overusing them and have developed a pretty good case
>> of
>>>Tinnitus recently. It usually goes away if I give them a rest for a few
>>
>>>days. I really never monitor at levels above 80dB any more, usually try
>> to
>>>keep it to around 72-75dB.
>>>
>>>Getting old sorta' sucks sometimes.
>>>
>>>;o)
>>>
>>>
>>>
>>
>
> -- 
>
>Yeah go for it. I would love to hear it. I'm actually surprised we 
haven't heard about someone already doing this very thing.

Neil wrote:
> Bill L <bill@billlorentzen.com> wrote:
>> I knew you were referring to that story. I don't disagree. My point was
> 
>> just that whatever was happening in the lower band resulting from upper
> 
>> frequency data would still be there if the upper data were not recorded.
> 
>> Just the upper data would not be there. All I meant is that 
>> down-sampling probably would yield a track very similar (though not the
> 
>> same) to a track recorded at 44.1. So for purposes of experimentation on
> 
>> a mix it would be acceptable to me.
> 
> I'll see if I can find some time to convert a portion of a mix
> & drop it into the same template... this would be a somewhat
> time-consuming task, as I'd have to render all tracks from the
> same start point, then convert/downsample afterward (otherwise
> they wouldn't lock into the same sample position & things would
> be off in terms of timing where punch-points are concerned), so
> lemmesee if I can get some time to do this. I still don't think
> it's an accurate comparison, but we'll see.
> 
> Neilhttp://www.youtube.com/watch?v=8OQfGtJnBpgTwo friends of mine, who are excellent
singer/songwriters, have
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started their own production company for commercial music - jingles,
etc., plus recording their own material.

They're using Cubase SX3 plus Reason right now.

They need to step up from the Emu pci card they're using to a better
interface - and I think we all agree they need to go with something
firewire.

I've explained the whole process to them - DAW's are something new in
their experience - and they agree that the modular approach is best
and will allow them to upgrade as they get more money in the company.

So, for now, they want to get the I/O interface, then add a control
surface later, and then upgrade the I/O next time, possibly to an RME.

Right now, the budget is around $400.  Can anyone recommend a halfway
decent 2ch or 4ch interface in that neighborhood that will work with
their software?  Since it's only the two of them, they really only
record a max of 2 tracks at a pass, so two decent pre's are all that's
really needed for now.

Thanks.

pabOn Tue, 24 Jul 2007 19:30:53 -0600, "DJ" <animix _ at _ animas _ dot _
net> wrote:

>http://www.youtube.com/watch?v=8OQfGtJnBpg 
>

I hear a hit.  Anyone else?

pabWhat a waste of three minutes of my life.  lol

Neil

Paul Braun <cygnus_nospam@ctgonline.org> wrote:
>On Tue, 24 Jul 2007 19:30:53 -0600, "DJ" <animix _ at _ animas _ dot _
>net> wrote:
>
>>http://www.youtube.com/watch?v=8OQfGtJnBpg 
>>
>
>I hear a hit.  Anyone else?
>
>pabActually, I think it's probably God's last laugh, reincarnating Sam Kinison 
as a fat idiot redneck.
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http://www.youtube.com/watch?v=tMjM7292eHk

Man.......I miss the 80's.

;o)

"Neil" <IUIU@OI.com> wrote in message news:46a6bca9$1@linux...
>
> What a waste of three minutes of my life.  lol
>
> Neil
>
> Paul Braun <cygnus_nospam@ctgonline.org> wrote:
>>On Tue, 24 Jul 2007 19:30:53 -0600, "DJ" <animix _ at _ animas _ dot _
>>net> wrote:
>>
>>>http://www.youtube.com/watch?v=8OQfGtJnBpg
>>>
>>
>>I hear a hit.  Anyone else?
>>
>>pab
>Paul,

The TC Konnekt 8 or 24D should work well.  I'm building a recording rig for 
a voiceover artist I work with using this interface.
Can't comment on use yet as it's just spec'd for the rig - I'll probably be 
getting it next week and testing it out.  It's gotten good reviews for the 
preamps (one reason I chose it - best pres for that price range it seems).

Regards,
Dedric

"Paul Braun" <cygnus_nospam@ctgonline.org> wrote in message 
news:1mdda395s7arhoeoukkmocllpje4bqusue@4ax.com...
> Two friends of mine, who are excellent singer/songwriters, have
> started their own production company for commercial music - jingles,
> etc., plus recording their own material.
>
> They're using Cubase SX3 plus Reason right now.
>
> They need to step up from the Emu pci card they're using to a better
> interface - and I think we all agree they need to go with something
> firewire.
>
> I've explained the whole process to them - DAW's are something new in
> their experience - and they agree that the modular approach is best
> and will allow them to upgrade as they get more money in the company.
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>
> So, for now, they want to get the I/O interface, then add a control
> surface later, and then upgrade the I/O next time, possibly to an RME.
>
> Right now, the budget is around $400.  Can anyone recommend a halfway
> decent 2ch or 4ch interface in that neighborhood that will work with
> their software?  Since it's only the two of them, they really only
> record a max of 2 tracks at a pass, so two decent pre's are all that's
> really needed for now.
>
> Thanks.
>
> pabThis is a multi-part message in MIME format.

------=_NextPart_000_05FE_01C7CE3A.2D319E40
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

 http://www.prismsound.com/music_recording/products_subs/orph eus/orpheus_h=
ome.php

this one looks nice.............uhhhh...wait........you said four =
"hundred" dollars?=20

Nevermind.

How about :

http://www.zzounds.com/item--TCEKONNECT8

?

"Paul Braun" <cygnus_nospam@ctgonline.org> wrote in message =
news:1mdda395s7arhoeoukkmocllpje4bqusue@4ax.com...
> Two friends of mine, who are excellent singer/songwriters, have
> started their own production company for commercial music - jingles,
> etc., plus recording their own material.
>=20
> They're using Cubase SX3 plus Reason right now.
>=20
> They need to step up from the Emu pci card they're using to a better
> interface - and I think we all agree they need to go with something
> firewire.
>=20
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> I've explained the whole process to them - DAW's are something new in
> their experience - and they agree that the modular approach is best
> and will allow them to upgrade as they get more money in the company.
>=20
> So, for now, they want to get the I/O interface, then add a control
> surface later, and then upgrade the I/O next time, possibly to an RME.
>=20
> Right now, the budget is around $400.  Can anyone recommend a halfway
> decent 2ch or 4ch interface in that neighborhood that will work with
> their software?  Since it's only the two of them, they really only
> record a max of 2 tracks at a pass, so two decent pre's are all that's
> really needed for now.
>=20
> Thanks.
>=20
> pab
------=_NextPart_000_05FE_01C7CE3A.2D319E40
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.6000.16414" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY>
<DIV><FONT face=3DArial size=3D2><A=20
href=3D" http://www.prismsound.com/music_recording/products_subs/orph eus/o=
rpheus_home.php">http://www.prismsound.com/music_recording/products_subs/=
orpheus/orpheus_home.php</A></FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>this one looks=20
nice.............uhhhh...wait........you said four <EM>"hundred" =
</EM>dollars?=20
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Nevermind.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>How about :</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2><A=20
href=3D"http://www.zzounds.com/item--TCEKONNECT8">http://www.zzounds.com/=
item--TCEKONNECT8</A></FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>?</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>"Paul Braun" &lt;</FONT><A=20
href=3D"mailto:cygnus_nospam@ctgonline.org"><FONT face=3DArial=20
size=3D2>cygnus_nospam@ctgonline.org</FONT></A><FONT face=3DArial =
size=3D2>&gt; wrote=20
in message </FONT><A=20
href=3D"news:1mdda395s7arhoeoukkmocllpje4bqusue@4ax.com"><FONT =
face=3DArial=20
size=3D2>news:1mdda395s7arhoeoukkmocllpje4bqusue@4ax.com</FONT></A><FONT =

face=3DArial size=3D2>...</FONT></DIV><FONT face=3DArial size=3D2>&gt; =
Two friends of=20
mine, who are excellent singer/songwriters, have<BR>&gt; started their =
own=20
production company for commercial music - jingles,<BR>&gt; etc., plus =
recording=20
their own material.<BR>&gt; <BR>&gt; They're using Cubase SX3 plus =
Reason right=20
now.<BR>&gt; <BR>&gt; They need to step up from the Emu pci card they're =
using=20
to a better<BR>&gt; interface - and I think we all agree they need to go =
with=20
something<BR>&gt; firewire.<BR>&gt; <BR>&gt; I've explained the whole =
process to=20
them - DAW's are something new in<BR>&gt; their experience - and they =
agree that=20
the modular approach is best<BR>&gt; and will allow them to upgrade as =
they get=20
more money in the company.<BR>&gt; <BR>&gt; So, for now, they want to =
get the=20
I/O interface, then add a control<BR>&gt; surface later, and then =
upgrade the=20
I/O next time, possibly to an RME.<BR>&gt; <BR>&gt; Right now, the =
budget is=20
around $400.&nbsp; Can anyone recommend a halfway<BR>&gt; decent 2ch or =
4ch=20
interface in that neighborhood that will work with<BR>&gt; their =
software?&nbsp;=20
Since it's only the two of them, they really only<BR>&gt; record a max =
of 2=20
tracks at a pass, so two decent pre's are all that's<BR>&gt; really =
needed for=20
now.<BR>&gt; <BR>&gt; Thanks.<BR>&gt; <BR>&gt; pab</FONT></BODY></HTML>

------=_NextPart_000_05FE_01C7CE3A.2D319E40--On 25 Jul 2007 12:59:53 +1000, "Neil"
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<IUIU@OI.com> wrote:

>
>What a waste of three minutes of my life.  lol
>
>Neil
>

Oh, come on now.  You KNOW that was more entertaining than listening
to Nellie Furtado.  You know it.

pabAnyone know if I can use my old Midiman Biport on my Ibook with a Serial/USB
converter. I'd just like to get a Melotron soft synth and control it with
my K2000.

If not, what would good simple USB midi interface should I look at?

Tanks all,Hmm, an RCA Ribbon mic may have smoothed him out a bit more than that Rode
or whatever it is. Oh, I know tubes, he needed more tubes.

Paul Braun <cygnus_nospam@ctgonline.org> wrote:
>On 25 Jul 2007 12:59:53 +1000, "Neil" <IUIU@OI.com> wrote:
>
>>
>>What a waste of three minutes of my life.  lol
>>
>>Neil
>>
>
>Oh, come on now.  You KNOW that was more entertaining than listening
>to Nellie Furtado.  You know it.
>
>pabHI Cujo,
The M-Audio USB Midisport 2x2 or 4x4 work fine.
The serial to usb adapter don't work with the Biport.

Chris

Cujo wrote:
> Anyone know if I can use my old Midiman Biport on my Ibook with a Serial/USB
> converter. I'd just like to get a Melotron soft synth and control it with
> my K2000.
>
> If not, what would good simple USB midi interface should I look at?
>
> Tanks all,
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>   

-- 
Chris Ludwig
ADK
chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762HI Paul,
The TC Konnekt 24D as long as you are using Cubase and you have a Texas 
Instruments based firewire chipset it will work great. Best sound AD/DA 
and Mic-Pre built into an interface for under $500 IMHO.
The effects are quite good also.

Chris

Paul Braun wrote:
> Two friends of mine, who are excellent singer/songwriters, have
> started their own production company for commercial music - jingles,
> etc., plus recording their own material.
>
> They're using Cubase SX3 plus Reason right now.
>
> They need to step up from the Emu pci card they're using to a better
> interface - and I think we all agree they need to go with something
> firewire.
>
> I've explained the whole process to them - DAW's are something new in
> their experience - and they agree that the modular approach is best
> and will allow them to upgrade as they get more money in the company.
>
> So, for now, they want to get the I/O interface, then add a control
> surface later, and then upgrade the I/O next time, possibly to an RME.
>
> Right now, the budget is around $400.  Can anyone recommend a halfway
> decent 2ch or 4ch interface in that neighborhood that will work with
> their software?  Since it's only the two of them, they really only
> record a max of 2 tracks at a pass, so two decent pre's are all that's
> really needed for now.
>
> Thanks.
>
> pab
>   

-- 
Chris Ludwig
ADK
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chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762Paul,

I picked up a Nuendo labelled multiface and PCI card for $350 (yes 
ebay).  Might want to go straight to that rather than the intermediate 
step.

Jeff

  Braun wrote:
> Two friends of mine, who are excellent singer/songwriters, have
> started their own production company for commercial music - jingles,
> etc., plus recording their own material.
> 
> They're using Cubase SX3 plus Reason right now.
> 
> They need to step up from the Emu pci card they're using to a better
> interface - and I think we all agree they need to go with something
> firewire.
> 
> I've explained the whole process to them - DAW's are something new in
> their experience - and they agree that the modular approach is best
> and will allow them to upgrade as they get more money in the company.
> 
> So, for now, they want to get the I/O interface, then add a control
> surface later, and then upgrade the I/O next time, possibly to an RME.
> 
> Right now, the budget is around $400.  Can anyone recommend a halfway
> decent 2ch or 4ch interface in that neighborhood that will work with
> their software?  Since it's only the two of them, they really only
> record a max of 2 tracks at a pass, so two decent pre's are all that's
> really needed for now.
> 
> Thanks.
> 
> pabIf they have an EMU1616(M) or 1820(M) pci card, they have the possibility to 
use some kind of Adat in/out gear. I know many in Denmark are using these 
pci cards with a Behringer ADA8000 to get 8 more in/outs.

Erling

"Paul Braun" <cygnus_nospam@ctgonline.org> skrev i melding 
news:1mdda395s7arhoeoukkmocllpje4bqusue@4ax.com...
> Two friends of mine, who are excellent singer/songwriters, have
> started their own production company for commercial music - jingles,
> etc., plus recording their own material.
>
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> They're using Cubase SX3 plus Reason right now.
>
> They need to step up from the Emu pci card they're using to a better
> interface - and I think we all agree they need to go with something
> firewire.
>
> I've explained the whole process to them - DAW's are something new in
> their experience - and they agree that the modular approach is best
> and will allow them to upgrade as they get more money in the company.
>
> So, for now, they want to get the I/O interface, then add a control
> surface later, and then upgrade the I/O next time, possibly to an RME.
>
> Right now, the budget is around $400.  Can anyone recommend a halfway
> decent 2ch or 4ch interface in that neighborhood that will work with
> their software?  Since it's only the two of them, they really only
> record a max of 2 tracks at a pass, so two decent pre's are all that's
> really needed for now.
>
> Thanks.
>
> pabnot to worry...in a couple years you'll forget whatever it is that
bothers you about your age...daily.

On Tue, 24 Jul 2007 06:35:22 -0600, "DJ" <animix _ at _ animas _ dot _
net> wrote:

>
>"Neil" <OIOIU@OIU.com> wrote in message news:46a59493$1@linux...
>>
>> OK, it's absolutely not a result of the mp3 encoding, because
>> it's there on the wav file, too... and I think you might be
>> right about it being the hihat send EFX, because on the wav
>> file I can hear it pulsing/oscillating a bit (not enough detail
>> on the mp3's, I guess, since it seemed steady-state therein
>> during the section I'm referring to).
>>
>> FWIW, I think this a great mix, and you did a superb job on the
>> recording, but that "hiss" is really distracting during that one
>> part, izallimsayin'.
>>
>>
>> Neil
>>
>
>I really appreciate the time that you and others took to give this a listen 
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>and help me out here. My ears sure aren't what they used to be a few years 
>ago, but I've been overusing them and have developed a pretty good case of 
>Tinnitus recently. It usually goes away if I give them a rest for a few 
>days. I really never monitor at levels above 80dB any more, usually try to 
>keep it to around 72-75dB.
>
>Getting old sorta' sucks sometimes.
>
>;o)
> 
>i'll check it out but i already frequent too many groups...same
questions by the same people...with the exception of paris related
stuff.

On 24 Jul 2007 21:34:22 +1000, "John" <no@no.com> wrote:

>
>phpBB does beat the crap out of most other newsgroups.  I would like to see
>Paris chat go to phpBB but I can't do it in 2 places.OK here's the deal.

I've been trying to speed up my net connection here, waiting for my provider
to get their act together, and alas and alac they have just released some
details about their future plans with regard to higher speeds which I am
not altogether happy with.

Hence I am seriously considering changing ISP's. Before I do so I will be
checking in detail the reliablity of their services and the like to ensure
that we are likely to have a service at least as reliable as what we have
had here to date.

What this might mean:

(*) Faster NG speed (Four times the upload speed)
(*) A short NG outage of a few hours to a day while the changeover occurs.

Yes, yes, I know, DJ will probably die and all, but if we distract him for
a while I'm sure he'll survive.

Anybody have any comments? I guess I feel obliged to check these things out
before I make any moves. I'm not convinced as of yet, but I'm considering
it very seriously, and only have about 48 hours if I want to save myself
fees on the move.

Cheers,
Kim."Kim" <hiddensounds@hotmail.com> wrote:
>(*) Faster NG speed (Four times the upload speed)

Oh, that's 4 x the download speed for you guys. You guys upload from me of
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course, so...

Cheers,
Kim.Can somebody post or email me the Rented Donkey pic and any other cool Paris
pics that might be applicable for a t-shirt design...

....gonna get some shirts made. :o) They'll likely be for sale on the net
if anybody wants one.

Cheers,
Kim.I hear that C4's big bug fix is around the corner too. I wonder if they 
don't let Cubase users find the bugs and then incorporate the refined 
code in Nuendo?

Dedric Terry wrote:
> Now if we could just get the marketing to flip flop so it follows the
> reality of what you and many of us know about Nuendo vs. ProTools.
> 
> I completely agree - the workflow with PT always seemed a bit awkward (much
> like Avid vs. Vegas, or even Avid vs. FCP to some degree).
> 
> Lamont - Nuendo 4 is just around the corner with some really nice updates -
> new automation system for one.... maybe not a lot for music users, but a
> nice update list for post.
> 
> Dedric
> 
> On 7/22/07 9:59 AM, in article 46a37ee9$1@linux, "LaMont"
> <jjdpro@ameritech.net> wrote:
> 
>> You like Pro Tools editing over Nuendo's?? And you liek Pro Toosl workflow
>> over Neundo??
>>
>> I've never heard anyone who really used the 2 DAWs state that. Even the most
>> ardent Pro Tools users. They will readily admit, that Neundo/SX workflow
>> and editing is in another league.
>>
>> Just look at each update to Pro Tools now 7.3. Each update icorporates more
>> and more Neundo/SX liek features .. Pro Tools workflow is still not there
>> yet.. Yes, they have added the right-mouse clicks for gettign to menus, but
>> not as deep as Neundo/SX..
>>
>> And , Pro Tools (conforming) mouse still is not as slick or fast as Paris.
>>
>>
>> I have Pro Tools and use HDAcel at the studio in our church, and I'm always
>> amazed at how it reconized as the DAW leader. I'm not that impressed
>>
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>> "Brad Lyons" <brad@audioandmidi.com> wrote:
>>> I loved Paris for tracking and mixing, but it started to tick me
>>> off--numerous
>>> bugs, lockups, plugins not working properly, mixes bouncing differently
>> than
>>> how I mixed them on larger projects, etc.  I just couldn't deal with it
>> anymore,
>>> fortunately at that time I was taking a break from doing studio work and
>>> left it behind.  I then picked up a Nuendo rig for live recording, I liked
>>> it...but wasn't in-love with the workflow.  Since then, I've put in a pair
>>> of ProToolsHD3 Accel systems with a Control24 and couldn't be happier.
>>> Brad Lyons
>>> www.audioandmidi.com
>>>
>>> "Mikep" <mikep@hometownrecords.com> wrote:
>>>> I have been looking at the current popular atlternatives to Paris (sans
>>> PT)
>>>> and I'm not impressed. I have no reason to change systems right now, but
>>>> looking forward I know I'll need to update sometime.
>>>> I was just wondering what some of your reasons were to change?
>>>>
>>>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>>>
>>>>
>Ah bummer.
Tanx.

Chris Ludwig <chrisl@adkproaudio.com> wrote:
>HI Cujo,
>The M-Audio USB Midisport 2x2 or 4x4 work fine.
>The serial to usb adapter don't work with the Biport.
>
>Chris
>
>
>Cujo wrote:
>> Anyone know if I can use my old Midiman Biport on my Ibook with a Serial/USB
>> converter. I'd just like to get a Melotron soft synth and control it with
>> my K2000.
>>
>> If not, what would good simple USB midi interface should I look at?
>>
>> Tanks all,
>>   
>
>-- 

Page 169 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>Chris Ludwig
>ADK
>chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
>www.adkproaudio.com <http://www.adkproaudio.com/>
>(859) 635-5762Sounds good to me bro. Is it possible to leave the backup server running on 
'this' ISP while connnecting the normal server to the other to limit time 
down?
If it's a headache don't sweat it, I'll send Deej Accordian for Dummies and 
ask him how to output 44.1 and 88.2 sample rate direct at the same time for 
neil's tests to keep his attention for a few hours.

AA

"Kim" <hiddensounds@hotmail.com> wrote in message news:46a7393b$1@linux...
>
> "Kim" <hiddensounds@hotmail.com> wrote:
>>(*) Faster NG speed (Four times the upload speed)
>
> Oh, that's 4 x the download speed for you guys. You guys upload from me of
> course, so...
>
> Cheers,
> Kim.Check your inbox

AA

"Kim" <hiddensounds@hotmail.com> wrote in message news:46a73d18$1@linux...
>
>
> Can somebody post or email me the Rented Donkey pic and any other cool 
> Paris
> pics that might be applicable for a t-shirt design...
>
> ...gonna get some shirts made. :o) They'll likely be for sale on the net
> if anybody wants one.
>
> Cheers,
> Kim."Aaron Allen" <know-spam@not_here.dude> wrote:
>Check your inbox

Sold!

Thanks Aaron. :o)"Aaron Allen" <know-spam@not_here.dude> wrote:
>Is it possible to leave the backup server running on 
>'this' ISP while connnecting the normal server to the other to limit time

>down?
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Well both servers run off the same ISP, so...

What I could do however is to set the backup server up temporarily on somebody
else's connection, say, my brothers, for a short period. The NNTP feed would
likely have to go however as the post numbers don't line up between the two,
but we could have web interface running on the second server throughout the
event. I'd certainly seriously consider this especially if the outage was
likely to be more than 24 hours. I know people rely on this group at times
for support, so if the delay was to be considerable then this would be a
serious option.

In all likelyhood however the outage would be between about 12am and 8am
GMT, assuming Doug Wellington (who still owns the parisnewsgroup.com domain)
can change the DNS record as soon as I advise him of the new IP. I haven't
heard from him for a while so I'll have to shoot him an email and see what
the deal is there. Either way, our ISP's tend to be asleep while you guys
are at work, so the change is likely to be outside your work time.

It would be a bit of a muck around to move the backup server and reconfigure
it to grab the posts across the network, but at the same time it would be
a kinda cool thing to do. :o) And it would be a good test fot the server
as it's never been responsible for actually running the group before.

Cheers,
Kim."Kim" <hiddensounds@hotmail.com> wrote in message news:46a73d18$1@linux...
>
>
> Can somebody post or email me the Rented Donkey pic and any other cool 
> Paris
> pics that might be applicable for a t-shirt design...
>
> ...gonna get some shirts made. :o) They'll likely be for sale on the net
> if anybody wants one.
>
> Cheers,
> Kim. 

Chris,
I have a Midisport 2x2 laying around you can have.
Will try to remember to bring it to tomorrow's session.
-Phil

"Cujo" <chris@applemanstudio.com> wrote:
>
>
>Ah bummer.
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>Tanx.
>
>
>
>Chris Ludwig <chrisl@adkproaudio.com> wrote:
>>HI Cujo,
>>The M-Audio USB Midisport 2x2 or 4x4 work fine.
>>The serial to usb adapter don't work with the Biport.
>>
>>Chris
>>
>>
>>Cujo wrote:
>>> Anyone know if I can use my old Midiman Biport on my Ibook with a Serial/USB
>>> converter. I'd just like to get a Melotron soft synth and control it
with
>>> my K2000.
>>>
>>> If not, what would good simple USB midi interface should I look at?
>>>
>>> Tanks all,
>>>   
>>
>>-- 
>>Chris Ludwig
>>ADK
>>chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
>>www.adkproaudio.com <http://www.adkproaudio.com/>
>>(859) 635-5762
>Hehe indeed...

I don't suppose anybody has a higher res version of this? They recommend
2000x2000 images for tshirts and a minimum of 1000 x , and while we can probably
make do with the original Rented Donkey (which is 600 x something ) that
Paris for Dummies is pretty low res and will look like it if put on a shirt.

The 600 x Rented Donkey should look acceptable blown up to 1200 x or maybe
even 1800 x which would make it big enough to go on a shirt. Any less than
that though is gonna hurt methinks...

Cheers,
Kim.

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>
>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a73d18$1@linux...
>>
>>
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>> Can somebody post or email me the Rented Donkey pic and any other cool

>> Paris
>> pics that might be applicable for a t-shirt design...
>>
>> ...gonna get some shirts made. :o) They'll likely be for sale on the net
>> if anybody wants one.
>>
>> Cheers,
>> Kim. 
>
>
>I think that was actually created by Artguy about 10 years ago.

;o)

"Kim" <hiddensounds@hotmail.com> wrote in message news:46a75fc5$1@linux...
>
>
> Hehe indeed...
>
> I don't suppose anybody has a higher res version of this? They recommend
> 2000x2000 images for tshirts and a minimum of 1000 x , and while we can 
> probably
> make do with the original Rented Donkey (which is 600 x something ) that
> Paris for Dummies is pretty low res and will look like it if put on a 
> shirt.
>
> The 600 x Rented Donkey should look acceptable blown up to 1200 x or maybe
> even 1800 x which would make it big enough to go on a shirt. Any less than
> that though is gonna hurt methinks...
>
> Cheers,
> Kim.
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>
>>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a73d18$1@linux...
>>>
>>>
>>> Can somebody post or email me the Rented Donkey pic and any other cool
>
>>> Paris
>>> pics that might be applicable for a t-shirt design...
>>>
>>> ...gonna get some shirts made. :o) They'll likely be for sale on the net
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>>> if anybody wants one.
>>>
>>> Cheers,
>>> Kim.
>>
>>
>>
>.........or maybe by Chuck????? I can't remember.

"Kim" <hiddensounds@hotmail.com> wrote in message news:46a75fc5$1@linux...
>
>
> Hehe indeed...
>
> I don't suppose anybody has a higher res version of this? They recommend
> 2000x2000 images for tshirts and a minimum of 1000 x , and while we can 
> probably
> make do with the original Rented Donkey (which is 600 x something ) that
> Paris for Dummies is pretty low res and will look like it if put on a 
> shirt.
>
> The 600 x Rented Donkey should look acceptable blown up to 1200 x or maybe
> even 1800 x which would make it big enough to go on a shirt. Any less than
> that though is gonna hurt methinks...
>
> Cheers,
> Kim.
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>
>>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a73d18$1@linux...
>>>
>>>
>>> Can somebody post or email me the Rented Donkey pic and any other cool
>
>>> Paris
>>> pics that might be applicable for a t-shirt design...
>>>
>>> ...gonna get some shirts made. :o) They'll likely be for sale on the net
>>> if anybody wants one.
>>>
>>> Cheers,
>>> Kim.
>>
>>
>>
>My $$Money and ears says the M-Audio 1814. Killer unit with great drivers
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support. The converters sound 400 dollars more than what the unit cost..AND,
by getting a M-Audio unit, your friends can move into Pro Tools M-Powered
which is the same as PT LE.. 

 http://www.m-audio.com/products/en_us/FireWire1814-main.html

I have one (1814) which by the way, replaced my EMU 1212M (Ble it out of
the water..sound wise and lower latency wise..And, it built liek  a Brick!!

-6 Analog Inputs..
-2 mic pres...
-8 Adat i/o
-10 Analog outs.
-midi
-Word Clock
-S/PDif

Paul Braun <cygnus_nospam@ctgonline.org> wrote:
>Two friends of mine, who are excellent singer/songwriters, have
>started their own production company for commercial music - jingles,
>etc., plus recording their own material.
>
>They're using Cubase SX3 plus Reason right now.
>
>They need to step up from the Emu pci card they're using to a better
>interface - and I think we all agree they need to go with something
>firewire.
>
>I've explained the whole process to them - DAW's are something new in
>their experience - and they agree that the modular approach is best
>and will allow them to upgrade as they get more money in the company.
>
>So, for now, they want to get the I/O interface, then add a control
>surface later, and then upgrade the I/O next time, possibly to an RME.
>
>Right now, the budget is around $400.  Can anyone recommend a halfway
>decent 2ch or 4ch interface in that neighborhood that will work with
>their software?  Since it's only the two of them, they really only
>record a max of 2 tracks at a pass, so two decent pre's are all that's
>really needed for now.
>
>Thanks.
>
>pabHi Bill, I did not take the C4 bait.. it's been my experience with Steinberg
to "wait" for a few revisions before updating..
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Bill L <bill@billlorentzen.com> wrote:
>I hear that C4's big bug fix is around the corner too. I wonder if they

>don't let Cubase users find the bugs and then incorporate the refined 
>code in Nuendo?
>
>Dedric Terry wrote:
>> Now if we could just get the marketing to flip flop so it follows the
>> reality of what you and many of us know about Nuendo vs. ProTools.
>> 
>> I completely agree - the workflow with PT always seemed a bit awkward
(much
>> like Avid vs. Vegas, or even Avid vs. FCP to some degree).
>> 
>> Lamont - Nuendo 4 is just around the corner with some really nice updates
-
>> new automation system for one.... maybe not a lot for music users, but
a
>> nice update list for post.
>> 
>> Dedric
>> 
>> On 7/22/07 9:59 AM, in article 46a37ee9$1@linux, "LaMont"
>> <jjdpro@ameritech.net> wrote:
>> 
>>> You like Pro Tools editing over Nuendo's?? And you liek Pro Toosl workflow
>>> over Neundo??
>>>
>>> I've never heard anyone who really used the 2 DAWs state that. Even the
most
>>> ardent Pro Tools users. They will readily admit, that Neundo/SX workflow
>>> and editing is in another league.
>>>
>>> Just look at each update to Pro Tools now 7.3. Each update icorporates
more
>>> and more Neundo/SX liek features .. Pro Tools workflow is still not there
>>> yet.. Yes, they have added the right-mouse clicks for gettign to menus,
but
>>> not as deep as Neundo/SX..
>>>
>>> And , Pro Tools (conforming) mouse still is not as slick or fast as Paris.
>>>
>>>
>>> I have Pro Tools and use HDAcel at the studio in our church, and I'm
always
>>> amazed at how it reconized as the DAW leader. I'm not that impressed
>>>
>>> "Brad Lyons" <brad@audioandmidi.com> wrote:
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>>>> I loved Paris for tracking and mixing, but it started to tick me
>>>> off--numerous
>>>> bugs, lockups, plugins not working properly, mixes bouncing differently
>>> than
>>>> how I mixed them on larger projects, etc.  I just couldn't deal with
it
>>> anymore,
>>>> fortunately at that time I was taking a break from doing studio work
and
>>>> left it behind.  I then picked up a Nuendo rig for live recording, I
liked
>>>> it...but wasn't in-love with the workflow.  Since then, I've put in
a pair
>>>> of ProToolsHD3 Accel systems with a Control24 and couldn't be happier.
>>>> Brad Lyons
>>>> www.audioandmidi.com
>>>>
>>>> "Mikep" <mikep@hometownrecords.com> wrote:
>>>>> I have been looking at the current popular atlternatives to Paris (sans
>>>> PT)
>>>>> and I'm not impressed. I have no reason to change systems right now,
but
>>>>> looking forward I know I'll need to update sometime.
>>>>> I was just wondering what some of your reasons were to change?
>>>>>
>>>>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>>>>
>>>>>
>>What was the Rented Donkey picture? I don't recall ever seeing
that one.

Neil

"DJ" <animix _ at _ animas _ dot _ net> wrote:
>........or maybe by Chuck????? I can't remember.
>
>
>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a75fc5$1@linux...
>>
>>
>> Hehe indeed...
>>
>> I don't suppose anybody has a higher res version of this? They recommend
>> 2000x2000 images for tshirts and a minimum of 1000 x , and while we can

>> probably
>> make do with the original Rented Donkey (which is 600 x something ) that
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>> Paris for Dummies is pretty low res and will look like it if put on a

>> shirt.
>>
>> The 600 x Rented Donkey should look acceptable blown up to 1200 x or maybe
>> even 1800 x which would make it big enough to go on a shirt. Any less
than
>> that though is gonna hurt methinks...
>>
>> Cheers,
>> Kim.
>>
>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>
>>>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a73d18$1@linux...
>>>>
>>>>
>>>> Can somebody post or email me the Rented Donkey pic and any other cool
>>
>>>> Paris
>>>> pics that might be applicable for a t-shirt design...
>>>>
>>>> ...gonna get some shirts made. :o) They'll likely be for sale on the
net
>>>> if anybody wants one.
>>>>
>>>> Cheers,
>>>> Kim.
>>>
>>>
>>>
>> 
>
>I'm not sure if I want to.

;oP

"Neil" <OIUOIU@OIU.com> wrote in message news:46a7802f$1@linux...
>
> What was the Rented Donkey picture? I don't recall ever seeing
> that one.
>
> Neil
>
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>........or maybe by Chuck????? I can't remember.
>>
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>>
>>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a75fc5$1@linux...
>>>
>>>
>>> Hehe indeed...
>>>
>>> I don't suppose anybody has a higher res version of this? They recommend
>>> 2000x2000 images for tshirts and a minimum of 1000 x , and while we can
>
>>> probably
>>> make do with the original Rented Donkey (which is 600 x something ) that
>>> Paris for Dummies is pretty low res and will look like it if put on a
>
>>> shirt.
>>>
>>> The 600 x Rented Donkey should look acceptable blown up to 1200 x or 
>>> maybe
>>> even 1800 x which would make it big enough to go on a shirt. Any less
> than
>>> that though is gonna hurt methinks...
>>>
>>> Cheers,
>>> Kim.
>>>
>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>
>>>>"Kim" <hiddensounds@hotmail.com> wrote in message 
>>>>news:46a73d18$1@linux...
>>>>>
>>>>>
>>>>> Can somebody post or email me the Rented Donkey pic and any other cool
>>>
>>>>> Paris
>>>>> pics that might be applicable for a t-shirt design...
>>>>>
>>>>> ...gonna get some shirts made. :o) They'll likely be for sale on the
> net
>>>>> if anybody wants one.
>>>>>
>>>>> Cheers,
>>>>> Kim.
>>>>
>>>>
>>>>
>>>
>>
>>
>"Neil" <OIUOIU@OIU.com> wrote in message news:46a7802f$1@linux...
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>
> What was the Rented Donkey picture? I don't recall ever seeing
> that one.
>
> Neil
>
>
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>........or maybe by Chuck????? I can't remember.
>>
>>
>>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a75fc5$1@linux...
>>>
>>>
>>> Hehe indeed...
>>>
>>> I don't suppose anybody has a higher res version of this? They recommend
>>> 2000x2000 images for tshirts and a minimum of 1000 x , and while we can
>
>>> probably
>>> make do with the original Rented Donkey (which is 600 x something ) that
>>> Paris for Dummies is pretty low res and will look like it if put on a
>
>>> shirt.
>>>
>>> The 600 x Rented Donkey should look acceptable blown up to 1200 x or 
>>> maybe
>>> even 1800 x which would make it big enough to go on a shirt. Any less
> than
>>> that though is gonna hurt methinks...
>>>
>>> Cheers,
>>> Kim.
>>>
>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>
>>>>"Kim" <hiddensounds@hotmail.com> wrote in message 
>>>>news:46a73d18$1@linux...
>>>>>
>>>>>
>>>>> Can somebody post or email me the Rented Donkey pic and any other cool
>>>
>>>>> Paris
>>>>> pics that might be applicable for a t-shirt design...
>>>>>
>>>>> ...gonna get some shirts made. :o) They'll likely be for sale on the
> net
>>>>> if anybody wants one.
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>>>>>
>>>>> Cheers,
>>>>> Kim.
>>>>
>>>>
>>>>
>>>
>>
>>
> 

ROFL!!!

:)

"Aaron Allen" <know-spam@not_here.dude> wrote:
>
>"Neil" <OIUOIU@OIU.com> wrote in message news:46a7802f$1@linux...
>>
>> What was the Rented Donkey picture? I don't recall ever seeing
>> that one.
>>
>> Neil
>>
>>
>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>........or maybe by Chuck????? I can't remember.
>>>
>>>
>>>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a75fc5$1@linux...
>>>>
>>>>
>>>> Hehe indeed...
>>>>
>>>> I don't suppose anybody has a higher res version of this? They recommend
>>>> 2000x2000 images for tshirts and a minimum of 1000 x , and while we
can
>>
>>>> probably
>>>> make do with the original Rented Donkey (which is 600 x something )
that
>>>> Paris for Dummies is pretty low res and will look like it if put on
a
>>
>>>> shirt.
>>>>
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>>>> The 600 x Rented Donkey should look acceptable blown up to 1200 x or

>>>> maybe
>>>> even 1800 x which would make it big enough to go on a shirt. Any less
>> than
>>>> that though is gonna hurt methinks...
>>>>
>>>> Cheers,
>>>> Kim.
>>>>
>>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>>
>>>>>"Kim" <hiddensounds@hotmail.com> wrote in message 
>>>>>news:46a73d18$1@linux...
>>>>>>
>>>>>>
>>>>>> Can somebody post or email me the Rented Donkey pic and any other
cool
>>>>
>>>>>> Paris
>>>>>> pics that might be applicable for a t-shirt design...
>>>>>>
>>>>>> ...gonna get some shirts made. :o) They'll likely be for sale on the
>> net
>>>>>> if anybody wants one.
>>>>>>
>>>>>> Cheers,
>>>>>> Kim.
>>>>>
>>>>>
>>>>>
>>>>
>>>
>>>
>> 
>
>
>Well........OK then......as long as it's not this donkey.......
 http://uk.youtube.com/watch?v=dDbNuJ25ZzU&mode=related&a mp;search=

"Neil" <OIUOIU@OIU.com> wrote in message news:46a79f5e$1@linux...
>
> ROFL!!!
>
> :)
>
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>
> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>
>>"Neil" <OIUOIU@OIU.com> wrote in message news:46a7802f$1@linux...
>>>
>>> What was the Rented Donkey picture? I don't recall ever seeing
>>> that one.
>>>
>>> Neil
>>>
>>>
>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>........or maybe by Chuck????? I can't remember.
>>>>
>>>>
>>>>"Kim" <hiddensounds@hotmail.com> wrote in message 
>>>>news:46a75fc5$1@linux...
>>>>>
>>>>>
>>>>> Hehe indeed...
>>>>>
>>>>> I don't suppose anybody has a higher res version of this? They 
>>>>> recommend
>>>>> 2000x2000 images for tshirts and a minimum of 1000 x , and while we
> can
>>>
>>>>> probably
>>>>> make do with the original Rented Donkey (which is 600 x something )
> that
>>>>> Paris for Dummies is pretty low res and will look like it if put on
> a
>>>
>>>>> shirt.
>>>>>
>>>>> The 600 x Rented Donkey should look acceptable blown up to 1200 x or
>
>>>>> maybe
>>>>> even 1800 x which would make it big enough to go on a shirt. Any less
>>> than
>>>>> that though is gonna hurt methinks...
>>>>>
>>>>> Cheers,
>>>>> Kim.
>>>>>
>>>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>>>
>>>>>>"Kim" <hiddensounds@hotmail.com> wrote in message
>>>>>>news:46a73d18$1@linux...
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>>>>>>>
>>>>>>>
>>>>>>> Can somebody post or email me the Rented Donkey pic and any other
> cool
>>>>>
>>>>>>> Paris
>>>>>>> pics that might be applicable for a t-shirt design...
>>>>>>>
>>>>>>> ...gonna get some shirts made. :o) They'll likely be for sale on the
>>> net
>>>>>>> if anybody wants one.
>>>>>>>
>>>>>>> Cheers,
>>>>>>> Kim.
>>>>>>
>>>>>>
>>>>>>
>>>>>
>>>>
>>>>
>>>
>>
>>
>>
>I've never seen the rented donkey image. Where did it come from?

My low res "Paris for Dummies" cover was make just for the entertainment
of parisites like DJ and Chuck and derek and whoever else was around. I made
a bunch of high res Paris t-shirt designs back then. I can dig them out if
you wish.

-steve

"Aaron Allen" <know-spam@not_here.dude> wrote:
>
>"Neil" <OIUOIU@OIU.com> wrote in message news:46a7802f$1@linux...
>>
>> What was the Rented Donkey picture? I don't recall ever seeing
>> that one.
>>
>> Neil
>>
>>
>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>........or maybe by Chuck????? I can't remember.
>>>
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>>>
>>>"Kim" <hiddensounds@hotmail.com> wrote in message news:46a75fc5$1@linux...
>>>>
>>>>
>>>> Hehe indeed...
>>>>
>>>> I don't suppose anybody has a higher res version of this? They recommend
>>>> 2000x2000 images for tshirts and a minimum of 1000 x , and while we
can
>>
>>>> probably
>>>> make do with the original Rented Donkey (which is 600 x something )
that
>>>> Paris for Dummies is pretty low res and will look like it if put on
a
>>
>>>> shirt.
>>>>
>>>> The 600 x Rented Donkey should look acceptable blown up to 1200 x or

>>>> maybe
>>>> even 1800 x which would make it big enough to go on a shirt. Any less
>> than
>>>> that though is gonna hurt methinks...
>>>>
>>>> Cheers,
>>>> Kim.
>>>>
>>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>>
>>>>>"Kim" <hiddensounds@hotmail.com> wrote in message 
>>>>>news:46a73d18$1@linux...
>>>>>>
>>>>>>
>>>>>> Can somebody post or email me the Rented Donkey pic and any other
cool
>>>>
>>>>>> Paris
>>>>>> pics that might be applicable for a t-shirt design...
>>>>>>
>>>>>> ...gonna get some shirts made. :o) They'll likely be for sale on the
>> net
>>>>>> if anybody wants one.
>>>>>>
>>>>>> Cheers,
>>>>>> Kim.
>>>>>
>>>>>
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>>>>>
>>>>
>>>
>>>
>> 
>
>
>Tom Boyles... not sure he's around anymore. Gene Lennon did one about the 
same time.
AA

"steve the artguy" <artguy@lugubriosity.org> wrote in message 
news:46a7b4ed$1@linux...
>
> I've never seen the rented donkey image. Where did it come from?
>
> My low res "Paris for Dummies" cover was make just for the entertainment
> of parisites like DJ and Chuck and derek and whoever else was around. I 
> made
> a bunch of high res Paris t-shirt designs back then. I can dig them out if
> you wish.
>
> -steve
>
>
>
> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>
>>"Neil" <OIUOIU@OIU.com> wrote in message news:46a7802f$1@linux...
>>>
>>> What was the Rented Donkey picture? I don't recall ever seeing
>>> that one.
>>>
>>> Neil
>>>
>>>
>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>........or maybe by Chuck????? I can't remember.
>>>>
>>>>
>>>>"Kim" <hiddensounds@hotmail.com> wrote in message 
>>>>news:46a75fc5$1@linux...
>>>>>
>>>>>
>>>>> Hehe indeed...
>>>>>
>>>>> I don't suppose anybody has a higher res version of this? They 
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>>>>> recommend
>>>>> 2000x2000 images for tshirts and a minimum of 1000 x , and while we
> can
>>>
>>>>> probably
>>>>> make do with the original Rented Donkey (which is 600 x something )
> that
>>>>> Paris for Dummies is pretty low res and will look like it if put on
> a
>>>
>>>>> shirt.
>>>>>
>>>>> The 600 x Rented Donkey should look acceptable blown up to 1200 x or
>
>>>>> maybe
>>>>> even 1800 x which would make it big enough to go on a shirt. Any less
>>> than
>>>>> that though is gonna hurt methinks...
>>>>>
>>>>> Cheers,
>>>>> Kim.
>>>>>
>>>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>>>
>>>>>>"Kim" <hiddensounds@hotmail.com> wrote in message
>>>>>>news:46a73d18$1@linux...
>>>>>>>
>>>>>>>
>>>>>>> Can somebody post or email me the Rented Donkey pic and any other
> cool
>>>>>
>>>>>>> Paris
>>>>>>> pics that might be applicable for a t-shirt design...
>>>>>>>
>>>>>>> ...gonna get some shirts made. :o) They'll likely be for sale on the
>>> net
>>>>>>> if anybody wants one.
>>>>>>>
>>>>>>> Cheers,
>>>>>>> Kim.
>>>>>>
>>>>>>
>>>>>>
>>>>>
>>>>
>>>>
>>>
>>
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>>
>>
>"steve the artguy" <artguy@lugubriosity.org> wrote:
>I can dig them out if
>you wish.

Steve, if you could, that would be gold! I've found a site on the web which
lets you submit a design and will make shirts for you in any quantity from
1 upwards. I figure some people around here would no doubt like a Paris t
shirt. I know I would.

If you would be willing to search them out and shoot them at my email address
that would be just wonderous! :o)

Cheers,
Kim.This is a multi-part message in MIME format.

------=_NextPart_000_02C9_01C7CF18.55908D90
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Kim and Steve,
Count me in for at least one.  The donkey one is great.
I can't wait to see Steve's others !
Tom

  "Kim" <hiddensounds@hotmail.com> wrote in message =
news:46a7e440$1@linux...

  "steve the artguy" <artguy@lugubriosity.org> wrote:
  >I can dig them out if
  >you wish.

  Steve, if you could, that would be gold! I've found a site on the web =
which
  lets you submit a design and will make shirts for you in any quantity =
from
  1 upwards. I figure some people around here would no doubt like a =
Paris t
  shirt. I know I would.

  If you would be willing to search them out and shoot them at my email =
address
  that would be just wonderous! :o)

  Cheers,
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  Kim.

I choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html   
------=_NextPart_000_02C9_01C7CF18.55908D90
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Kim and Steve,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Count me in for at least one.&nbsp; The =
donkey one=20
is great.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I can't wait to see Steve's others =
!</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Kim" &lt;<A=20
  =
href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>&gt;=
 wrote=20
  in message <A=20
  =
href=3D"news:46a7e440$1@linux">news:46a7e440$1@linux</A>...</DIV><BR>"ste=
ve the=20
  artguy" &lt;<A=20
  =
href=3D"mailto:artguy@lugubriosity.org">artguy@lugubriosity.org</A>&gt;=20
  wrote:<BR>&gt;I can dig them out if<BR>&gt;you wish.<BR><BR>Steve, if =
you=20
  could, that would be gold! I've found a site on the web which<BR>lets =
you=20
  submit a design and will make shirts for you in any quantity from<BR>1 =

  upwards. I figure some people around here would no doubt like a Paris=20
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  t<BR>shirt. I know I would.<BR><BR>If you would be willing to search =
them out=20
  and shoot them at my email address<BR>that would be just wonderous!=20
  :o)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------=_NextPart_000_02C9_01C7CF18.55908D90--It's been my experience never to be a "paying
beta-tester" for
anything - I always wait 'til version 1-point-something at the
very least.

Neil

"LaMont" <jjdpro@ameritech.net> wrote:
>
>Hi Bill, I did not take the C4 bait.. it's been my experience with Steinberg
>to "wait" for a few revisions before updating..
>
>Bill L <bill@billlorentzen.com> wrote:
>>I hear that C4's big bug fix is around the corner too. I wonder if they
>
>>don't let Cubase users find the bugs and then incorporate the refined 
>>code in Nuendo?
>>
>>Dedric Terry wrote:
>>> Now if we could just get the marketing to flip flop so it follows the
>>> reality of what you and many of us know about Nuendo vs. ProTools.
>>> 
>>> I completely agree - the workflow with PT always seemed a bit awkward
>(much
>>> like Avid vs. Vegas, or even Avid vs. FCP to some degree).
>>> 
>>> Lamont - Nuendo 4 is just around the corner with some really nice updates
>-
>>> new automation system for one.... maybe not a lot for music users, but
>a
>>> nice update list for post.
>>> 
>>> Dedric
>>> 
>>> On 7/22/07 9:59 AM, in article 46a37ee9$1@linux, "LaMont"
>>> <jjdpro@ameritech.net> wrote:
>>> 

Page 190 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>>>> You like Pro Tools editing over Nuendo's?? And you liek Pro Toosl workflow
>>>> over Neundo??
>>>>
>>>> I've never heard anyone who really used the 2 DAWs state that. Even
the
>most
>>>> ardent Pro Tools users. They will readily admit, that Neundo/SX workflow
>>>> and editing is in another league.
>>>>
>>>> Just look at each update to Pro Tools now 7.3. Each update icorporates
>more
>>>> and more Neundo/SX liek features .. Pro Tools workflow is still not
there
>>>> yet.. Yes, they have added the right-mouse clicks for gettign to menus,
>but
>>>> not as deep as Neundo/SX..
>>>>
>>>> And , Pro Tools (conforming) mouse still is not as slick or fast as
Paris.
>>>>
>>>>
>>>> I have Pro Tools and use HDAcel at the studio in our church, and I'm
>always
>>>> amazed at how it reconized as the DAW leader. I'm not that impressed
>>>>
>>>> "Brad Lyons" <brad@audioandmidi.com> wrote:
>>>>> I loved Paris for tracking and mixing, but it started to tick me
>>>>> off--numerous
>>>>> bugs, lockups, plugins not working properly, mixes bouncing differently
>>>> than
>>>>> how I mixed them on larger projects, etc.  I just couldn't deal with
>it
>>>> anymore,
>>>>> fortunately at that time I was taking a break from doing studio work
>and
>>>>> left it behind.  I then picked up a Nuendo rig for live recording,
I
>liked
>>>>> it...but wasn't in-love with the workflow.  Since then, I've put in
>a pair
>>>>> of ProToolsHD3 Accel systems with a Control24 and couldn't be happier.
>>>>> Brad Lyons
>>>>> www.audioandmidi.com
>>>>>
>>>>> "Mikep" <mikep@hometownrecords.com> wrote:
>>>>>> I have been looking at the current popular atlternatives to Paris
(sans
>>>>> PT)
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>>>>>> and I'm not impressed. I have no reason to change systems right now,
>but
>>>>>> looking forward I know I'll need to update sometime.
>>>>>> I was just wondering what some of your reasons were to change?
>>>>>>
>>>>>> Right now the biggest asset to me would be Nuendo's latency compensation.
>>>>>>
>>>>>>
>>> 
>Hehe yes I can't wait either. I'm a little concerned that I'll have to buy
all of them. ;o)

Cheers,
Kim.

"Tom Bruhl" <arpegio@comcast.net> wrote:
>
>
>Kim and Steve,
>Count me in for at least one.  The donkey one is great.
>I can't wait to see Steve's others !
>Tom
>
>
>  "Kim" <hiddensounds@hotmail.com> wrote in message =
>news:46a7e440$1@linux...
>
>  "steve the artguy" <artguy@lugubriosity.org> wrote:
>  >I can dig them out if
>  >you wish.
>
>  Steve, if you could, that would be gold! I've found a site on the web
=
>which
>  lets you submit a design and will make shirts for you in any quantity
=
>from
>  1 upwards. I figure some people around here would no doubt like a =
>Paris t
>  shirt. I know I would.
>
>  If you would be willing to search them out and shoot them at my email
=
>address
>  that would be just wonderous! :o)
>
>  Cheers,
>  Kim.

Page 192 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>
>
>I choose Polesoft Lockspam to fight spam, and you?
>http://www.polesoft.com/refer.html   
>
><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>
><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Diso-8859-1">
><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
><STYLE></STYLE>
></HEAD>
><BODY bgColor=3D#ffffff>
><DIV><FONT face=3DArial size=3D2>Kim and Steve,</FONT></DIV>
><DIV><FONT face=3DArial size=3D2>Count me in for at least one.  The =
>donkey one=20
>is great.</FONT></DIV>
><DIV><FONT face=3DArial size=3D2>I can't wait to see Steve's others =
>!</FONT></DIV>
><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
><DIV><FONT face=3DArial size=3D2></FONT> </DIV>
><DIV> </DIV>
><BLOCKQUOTE=20
>style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
>  <DIV>"Kim" <<A=20
>  =
>href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>>=
> wrote=20
>  in message <A=20
>  =
>href=3D"news:46a7e440$1@linux">news:46a7e440$1@linux</A>...</DIV><BR>"ste=
>ve the=20
>  artguy" <<A=20
>  =
>href=3D"mailto:artguy@lugubriosity.org">artguy@lugubriosity.org</A>>=20
>  wrote:<BR>>I can dig them out if<BR>>you wish.<BR><BR>Steve, if =
>you=20
>  could, that would be gold! I've found a site on the web which<BR>lets
=
>you=20
>  submit a design and will make shirts for you in any quantity from<BR>1
=
>
>  upwards. I figure some people around here would no doubt like a Paris=20
>  t<BR>shirt. I know I would.<BR><BR>If you would be willing to search =
>them out=20
>  and shoot them at my email address<BR>that would be just wonderous!=20
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>  :o)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE>
><DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
>and=20
>you?<BR><A=20
>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
>.html</A>   </FONT></DIV></BODY></HTML>
>
>Wow, some good ears out there. I thought maybe I heard something around 
where the mandolin crescendos just before the bridge, but maybe it's just 
the snare rim reverb.  My co-producer who is actually an engineer is the one 
who deals with this kind of issue on our mixes, since I'm not generally 
bothered by bits of noise, distortion, out-of-tuneness, etc.  (Auto Tune . . 
.. phehh)

Really I just wanted to say I thought it sounded real purty.  Nice work. DJ. 
:)

S

"DJ" <animix _ at _ animas _ dot _ net> wrote in message 
news:46a51089@linux...
> I've shared this file with a few folks here over the wekend. I'm trying to 
> get my head around mixing in Cubase and the push/pull that needs to happen 
> to get some BIG out of a native DAW. I'm wondering if I'm pushin/pulling a 
> bit too hard here or there. I'm posting a link to an MP3 here. One of my 
> esteemed colleagues is reporting a section of hiss along a breif portion 
> of the timeline (not during a cymbal event). I'm not hearing it. I'm 
> wondering if my hearing is getting notched out to the point of missing 
> something significant.
>
> Here's a link:
>
>  http://www.sharebigfile.com/file/197278/Faith-In-love-7-21-0 7-6-mp3.html
>
> At the bottom, type in the symbols as prompted, this will take you to the 
> next page where a red button at the bottom will start loading and after 15 
> seconds you can click on it to DL the file.
>
> Thanks,
>
> Deej
>Just letting you all know that at this stage it looks like I'll be going
ahead with this ISP change. More details to come, but currently it's all
go.

It will probably mean an outage of some sort (perhaps NNTP outage with continued
web service) in about a weeks time.
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Cheers,
Kim.

"Kim" <hiddensounds@hotmail.com> wrote:
>
>"Aaron Allen" <know-spam@not_here.dude> wrote:
>>Is it possible to leave the backup server running on 
>>'this' ISP while connnecting the normal server to the other to limit time
>
>>down?
>
>Well both servers run off the same ISP, so...
>
>What I could do however is to set the backup server up temporarily on somebody
>else's connection, say, my brothers, for a short period. The NNTP feed would
>likely have to go however as the post numbers don't line up between the
two,
>but we could have web interface running on the second server throughout
the
>event. I'd certainly seriously consider this especially if the outage was
>likely to be more than 24 hours. I know people rely on this group at times
>for support, so if the delay was to be considerable then this would be a
>serious option.
>
>In all likelyhood however the outage would be between about 12am and 8am
>GMT, assuming Doug Wellington (who still owns the parisnewsgroup.com domain)
>can change the DNS record as soon as I advise him of the new IP. I haven't
>heard from him for a while so I'll have to shoot him an email and see what
>the deal is there. Either way, our ISP's tend to be asleep while you guys
>are at work, so the change is likely to be outside your work time.
>
>It would be a bit of a muck around to move the backup server and reconfigure
>it to grab the posts across the network, but at the same time it would be
>a kinda cool thing to do. :o) And it would be a good test fot the server
>as it's never been responsible for actually running the group before.
>
>Cheers,
>Kim."Sarah" <sarahjane@sarahtonin.com> wrote in message news:46a83602@linux...
> Wow, some good ears out there. I thought maybe I heard something around 
> where the mandolin crescendos just before the bridge, but maybe it's just 
> the snare rim reverb.  My co-producer who is actually an engineer is the 
> one who deals with this kind of issue on our mixes, since I'm not 
> generally bothered by bits of noise, distortion, out-of-tuneness, etc. 
> (Auto Tune . . . phehh)
>
> Really I just wanted to say I thought it sounded real purty.  Nice work. 
> DJ. :)
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>
> S

Thanks

;o)Your thoughts?

http://www.youtube.com/watch?v=3Gmex_4hreQI found this:

http://ping.windowsdream.com/

Anybody know if it's any good?

Cheers,
Kim.http://www.youtube.com/watch?v=8AJxc3Lxn4oJust another update...

Annoyingly it looks as if the internet changeover would take about a week.
That being the case the backup server would be configured in web only mode
at another residence for access over this time. Hence we would be a web only
group temporarily for a week or so...

"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just letting you all know that at this stage it looks like I'll be going
>ahead with this ISP change. More details to come, but currently it's all
>go.
>
>It will probably mean an outage of some sort (perhaps NNTP outage with continued
>web service) in about a weeks time.
>
>Cheers,
>Kim.
>
>"Kim" <hiddensounds@hotmail.com> wrote:
>>
>>"Aaron Allen" <know-spam@not_here.dude> wrote:
>>>Is it possible to leave the backup server running on 
>>>'this' ISP while connnecting the normal server to the other to limit time
>>
>>>down?
>>
>>Well both servers run off the same ISP, so...
>>
>>What I could do however is to set the backup server up temporarily on somebody
>>else's connection, say, my brothers, for a short period. The NNTP feed
would
>>likely have to go however as the post numbers don't line up between the
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>two,
>>but we could have web interface running on the second server throughout
>the
>>event. I'd certainly seriously consider this especially if the outage was
>>likely to be more than 24 hours. I know people rely on this group at times
>>for support, so if the delay was to be considerable then this would be
a
>>serious option.
>>
>>In all likelyhood however the outage would be between about 12am and 8am
>>GMT, assuming Doug Wellington (who still owns the parisnewsgroup.com domain)
>>can change the DNS record as soon as I advise him of the new IP. I haven't
>>heard from him for a while so I'll have to shoot him an email and see what
>>the deal is there. Either way, our ISP's tend to be asleep while you guys
>>are at work, so the change is likely to be outside your work time.
>>
>>It would be a bit of a muck around to move the backup server and reconfigure
>>it to grab the posts across the network, but at the same time it would
be
>>a kinda cool thing to do. :o) And it would be a good test fot the server
>>as it's never been responsible for actually running the group before.
>>
>>Cheers,
>>Kim.
>i was told "having thoughts" wasn't a good thing so i've stopped
having them...i think...yup, not a one here.

On 26 Jul 2007 16:54:11 +1000, "James  McCloskey"
<excelsm@hotmail.com> wrote:

>
>Your thoughts?
>
>http://www.youtube.com/watch?v=3Gmex_4hreQReading the forum indicates it does not let you
restore images onto smaller
drives like some other apps do.   My fav is Acronis True Image Home.  Really
a sweet app.  It finds the network and lets me put/get images from shares
on other windows boxes.It's obvious stuff.  You either want dynamics or not.  I send everyone
back
to Thriller school to listen to what dynamics are.

You start to freeze as horror looks you right between the eyes,
Youre paralyzed
Chorus
cause this is thriller, thriller night
And no ones gonna save you from the beast about strike
You know its thriller, thriller night
Youre fighting for your life inside a killer, thriller tonight"James McCloskey"
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<excelsm@hotmail.com> wrote in message 
news:46a84513$1@linux...
>
> Your thoughts?
>
> http://www.youtube.com/watch?v=3Gmex_4hreQ

.............there's a volume knob?I dabbled with Ghost in years past at work and found it to be a
pain
in the a$$. Recently I sensed my C-drive was heading south, so I
picked up Acronis True Image, installed and ran it. A couple of days
later, the drive went platter up, so I swapped in the imaged disk, and
voila, it was as if nothing happened. Acronis saved me hours or days
of rebuilding, reinstalling, and reconfiguring.

On the other hand, I always cringe at having to pay $50 for the
windows version of dd. 

- Paul Artola
  Ellicott City, Maryland

On 26 Jul 2007 17:06:00 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>
>
>I found this:
>
>http://ping.windowsdream.com/
>
>Anybody know if it's any good?
>
>Cheers,
>Kim.Hi Kim,
Acronis True Image 10
and Paragon Drive Back Up 8.5

Both are reliable and easy to use. Paragon has better hard drive 
controller support on the newer Intel motherboards when using their 
recovery boot disk CD.

Chris

Kim wrote:
> I found this:
>
> http://ping.windowsdream.com/
>
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> Anybody know if it's any good?
>
> Cheers,
> Kim.
>   

-- 
Chris Ludwig
ADK
chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762Interesting.. To be honet, I'm forgeting what dynamics sounds like these day..

"James  McCloskey" <excelsm@hotmail.com> wrote:
>
>Your thoughts?
>
>http://www.youtube.com/watch?v=3Gmex_4hreQsad...

On 27 Jul 2007 03:56:35 +1000, "LaMont" <jjdpro@ameritech.net> wrote:

>
>Interesting.. To be honet, I'm forgeting what dynamics sounds like these day..
>
>"James  McCloskey" <excelsm@hotmail.com> wrote:
>>
>>Your thoughts?
>>
>>http://www.youtube.com/watch?v=3Gmex_4hreQJust something to think about when mixing
and mastering.

"James  McCloskey" <excelsm@hotmail.com> wrote:
>
>Your thoughts?
>
>http://www.youtube.com/watch?v=3Gmex_4hreQGreat great advice.. to much knowledge to not
get screwd by th Majors these
days.

"James  McCloskey" <excelsm@hotmail.com> wrote:
>
>http://www.youtube.com/watch?v=8AJxc3Lxn4oHehe, they're a comin'! :o)

Steve (the art guy ;o) has emailed me a host of designs. All will be made
available, including his and the famed Donkey. I might get it done this weekend
if I get the time. I'll post once they're up.
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Cheers,
Kim."Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Hehe, they're a comin'! :o)
>
>Steve (the art guy ;o) has emailed me a host of designs. All will be made
>available, including his and the famed Donkey. I might get it done this
weekend
>if I get the time. I'll post once they're up.

Any of the mime? How about a mime spanking a rented donkey? No,
wait, the other way around!   lol

:)"Neil" <OIUIOU@OIU.com> wrote:
>Any of the mime? How about a mime spanking a rented donkey? No,
>wait, the other way around!   lol

I've heard talk about the mime, but never seen any pics. Does anyone have
any of those pics? I can make a shirt from anything that's high enough res
if somebody posts or emails me a pic...

Cheers,
Kim.Oh Gawd!!!!.the fuckin' mime again???

;oP

"Kim" <hiddensounds@hotmail.com> wrote in message news:46a94987$1@linux...
>
> "Neil" <OIUIOU@OIU.com> wrote:
>>Any of the mime? How about a mime spanking a rented donkey? No,
>>wait, the other way around!   lol
>
> I've heard talk about the mime, but never seen any pics. Does anyone have
> any of those pics? I can make a shirt from anything that's high enough res
> if somebody posts or emails me a pic...
>
> Cheers,
> Kim.I think I may have some original Ensoniq brochures at the 
office... I'll check... ;-)

David.

Kim wrote:
> "Neil" <OIUIOU@OIU.com> wrote:
> 
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>>Any of the mime? How about a mime spanking a rented donkey? No,
>>wait, the other way around!   lol
> 
> 
> I've heard talk about the mime, but never seen any pics. Does anyone have
> any of those pics? I can make a shirt from anything that's high enough res
> if somebody posts or emails me a pic...
> 
> Cheers,
> Kim.Nappy, I'm happy to hear of your progress. Continued well wishes!

TyroneHey guys, just wanted to share that I have had the opportunity to use the
Shure SLX 87c and really like it. From what I understand, the primary difference
between the 87A and the 87C is that the 87C is moreso geard towards the inner
ear monitoring systems.

Also, like to thank Morgan at East Coast for his assistance! I still maintain
my favorite vendors are Morgan Pettinato and Chris Ludwig. Two class acts!

Tyronehttp://www.hasbro.com/toothtunes/

Not even close to as good a brush as my Sonicare, but DANG it's cool. I 
bought the KISS one, LOL !

AAActually, the difference between the Beta87A and the Beta87C is more of a
tonal difference, not that one is aimed more towards in-ears.  I have 16-channels
of their top of the line U4 series (about $2,000 per channel--ouch!) and
also use the Beta87 element, sounds good.  I prefer the KSM9, but I'd have
to buy wireless clip-on transmitters and those mics--at $700 per mic and
then another $1,000 per clip-on trasnmitter, NO THANKS! :-)

Brad Lyons
Sweetwater

"Tyrone Corbett" <tyronecorbett@comcast.net> wrote:
>
>Hey guys, just wanted to share that I have had the opportunity to use the
>Shure SLX 87c and really like it. From what I understand, the primary difference
>between the 87A and the 87C is that the 87C is moreso geard towards the
inner
>ear monitoring systems.
>
>Also, like to thank Morgan at East Coast for his assistance! I still maintain
>my favorite vendors are Morgan Pettinato and Chris Ludwig. Two class acts!
>
>Tyronehttp://womb.mixerman.net/showthread.php?p=68697#post68697Hi Tom,
I have missed reading for quite some time the posts.
Can you please post what is your situation now with your Paris problems and
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gather all your findings ?
I really cannot follow up all these posts and know where you are right now.
Regards,
DimitriosI still have my original Paris T shirt in mint condition that I got when I
first bought Paris.  I think I got it from Sam Ash, but I don't remember.

Lou

"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Hehe, they're a comin'! :o)
>
>Steve (the art guy ;o) has emailed me a host of designs. All will be made
>available, including his and the famed Donkey. I might get it done this
weekend
>if I get the time. I'll post once they're up.
>
>Cheers,
>Kim.This is a multi-part message in MIME format.

------=_NextPart_000_0109_01C7D04F.F46E6DA0
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Hi Dimitrios,
I was very close to my 4 mec(442)/Mixer-Mixer setup you described.
I was stable as a rock with two Mecs (loaded with 5 modules each) and =
one 442.
I added a 3rd Mec and all hell broke loose.  Paris would no longer boot =
up with
even one module attached.  I did have a cloned C drive but not of the =
stable setup.
It was of 2 Mecs only.  Not bad but not the rock solid setup.  I am =
using the Lucid WC.

I smoked a Mec by booting up Paris with a SCSI cable half inserted.  =
That has yet
to be repaired.  I was suspect of the scsi cables for a while. I had to =
realign the pins
on a few of them.

I learned the hard way that you don't want a default project in the =
Paris folder
when adding new hardware.  I suspect this was my first and most =
detrimental
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mistake.  I thank Jeff Hoover for that key information.

I have tried all SCSI cables and interconnect ribbons in a second =
computer to find
they are in perfect working order with the 442 as the only hardware =
attached.

Now I am triple checking that all eds cards are fully operational before =
going back
into the studio with the hardware.  The only thing left to test are the =
other two functioning Mecs.
If they are happy then the Magma is worth double checking.  Not quite =
sure how to do=20
that really.

I am really busy with my gigging schedule so this has taken a back seat =
but it is still
really important to have firing on all cylinders.

Thanks for listening!
Any ideas?
Tom

  "Dimitrios" <musurgio@otenet.gr> wrote in message =
news:46a9e443$1@linux...

  Hi Tom,
  I have missed reading for quite some time the posts.
  Can you please post what is your situation now with your Paris =
problems and
  gather all your findings ?
  I really cannot follow up all these posts and know where you are right =
now.
  Regards,
  Dimitrios

I choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html   
------=_NextPart_000_0109_01C7D04F.F46E6DA0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
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charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Hi Dimitrios,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I was very close to my 4 =
mec(442)/Mixer-Mixer setup=20
you described.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I was stable as a rock with two Mecs =
(loaded with 5=20
modules each) and one 442.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I added a 3rd Mec and all hell broke =
loose.&nbsp;=20
Paris would no longer&nbsp;boot up with</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>even one module =
attached.</FONT>&nbsp;<FONT=20
face=3DArial size=3D2> I did have a cloned C drive but not of the stable =

setup.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>It was of 2 Mecs only.&nbsp; Not bad =
but not the=20
rock solid setup.&nbsp; I am using the Lucid WC.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I smoked a Mec by booting up Paris with =
a SCSI=20
cable half inserted.&nbsp; That has yet</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>to be repaired.&nbsp; I was suspect of =
the scsi=20
cables for a while. I had to realign the pins</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>on a few of them.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV>
<DIV><FONT face=3DArial size=3D2>I learned the hard way that you don't =
want a=20
default project in the Paris folder</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>when adding new hardware.&nbsp; I =
suspect this was=20
my first and most detrimental</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>mistake.&nbsp; I thank Jeff Hoover for =
that key=20
information.</FONT></DIV></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I have tried all SCSI cables and =
interconnect=20
ribbons in a second computer to find</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>they are in perfect working order with =
the 442 as=20
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the only hardware attached.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Now I am triple checking that all eds =
cards are=20
fully operational before going back</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>into the studio with the =
hardware.&nbsp; The only=20
thing left to test are the other two functioning Mecs.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>If they are happy then the Magma is =
worth double=20
checking.&nbsp; Not quite sure how to do </FONT></DIV>
<DIV><FONT face=3DArial size=3D2>that really.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I am really busy with my gigging =
schedule so this=20
has taken a back seat but it is still</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>really important to have firing on all=20
cylinders.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Thanks for listening!</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Any ideas?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Dimitrios" &lt;<A=20
  href=3D"mailto:musurgio@otenet.gr">musurgio@otenet.gr</A>&gt; wrote in =
message=20
  <A =
href=3D"news:46a9e443$1@linux">news:46a9e443$1@linux</A>...</DIV><BR>Hi=20
  Tom,<BR>I have missed reading for quite some time the posts.<BR>Can =
you please=20
  post what is your situation now with your Paris problems and<BR>gather =
all=20
  your findings ?<BR>I really cannot follow up all these posts and know =
where=20
  you are right now.<BR>Regards,<BR>Dimitrios</BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------=_NextPart_000_0109_01C7D04F.F46E6DA0--Tom,

Get the mecs tested first.  If you have a working eds on the second 
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computer and the magma is connected to the studio box, drop one of the 
eds's in the magma with the or a tested mec (remember the default 
project there!) and fire her up.  Let us know what the result is.

Jeff

> Hi Dimitrios,
> I was very close to my 4 mec(442)/Mixer-Mixer setup you described.
> I was stable as a rock with two Mecs (loaded with 5 modules each) and 
> one 442.
> I added a 3rd Mec and all hell broke loose.  Paris would no longer boot 
> up with
> even one module attached.  I did have a cloned C drive but not of the 
> stable setup.
> It was of 2 Mecs only.  Not bad but not the rock solid setup.  I am 
> using the Lucid WC.
>  
> I smoked a Mec by booting up Paris with a SCSI cable half inserted.  
> That has yet
> to be repaired.  I was suspect of the scsi cables for a while. I had to 
> realign the pins
> on a few of them.
>  
> I learned the hard way that you don't want a default project in the 
> Paris folder
> when adding new hardware.  I suspect this was my first and most detrimental
> mistake.  I thank Jeff Hoover for that key information.
>  
> I have tried all SCSI cables and interconnect ribbons in a second 
> computer to find
> they are in perfect working order with the 442 as the only hardware 
> attached.
>  
> Now I am triple checking that all eds cards are fully operational before 
> going back
> into the studio with the hardware.  The only thing left to test are the 
> other two functioning Mecs.
> If they are happy then the Magma is worth double checking.  Not quite 
> sure how to do
> that really.
>  
> I am really busy with my gigging schedule so this has taken a back seat 
> but it is still
> really important to have firing on all cylinders.
>  
> Thanks for listening!
> Any ideas?
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> Tom
>  
>  
> 
>     "Dimitrios" <musurgio@otenet.gr <mailto:musurgio@otenet.gr>> wrote
>     in message news:46a9e443$1@linux...
> 
>     Hi Tom,
>     I have missed reading for quite some time the posts.
>     Can you please post what is your situation now with your Paris
>     problems and
>     gather all your findings ?
>     I really cannot follow up all these posts and know where you are
>     right now.
>     Regards,
>     Dimitrios
> 
> 
> 
> I choose Polesoft Lockspam to fight spam, and you?
> http://www.polesoft.com/refer.htmlThis is a multi-part message in MIME format.

------=_NextPart_000_012C_01C7D060.43041F90
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Ya Jeff that's the plan.  When I find a minute or two.
It's crazy times around here.  Sunday maybe.  Maybe not.
Thanks,
Tom

  "Jeff Hoover" <jkhoover@excite.com> wrote in message =
news:46aa321a@linux...
  Tom,

  Get the mess tested first.  If you have a working eds on the second=20
  computer and the magma is connected to the studio box, drop one of the =

  eds's in the magma with the or a tested mec (remember the default=20
  project there!) and fire her up.  Let us know what the result is.

  Jeff

  > Hi Dimitrios,
  > I was very close to my 4 mec(442)/Mixer-Mixer setup you described.
  > I was stable as a rock with two Mecs (loaded with 5 modules each) =
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and=20
  > one 442.
  > I added a 3rd Mec and all hell broke loose.  Paris would no longer =
boot=20
  > up with
  > even one module attached.  I did have a cloned C drive but not of =
the=20
  > stable setup.
  > It was of 2 Mecs only.  Not bad but not the rock solid setup.  I am=20
  > using the Lucid WC.
  > =20
  > I smoked a Mec by booting up Paris with a SCSI cable half inserted.  =

  > That has yet
  > to be repaired.  I was suspect of the scsi cables for a while. I had =
to=20
  > realign the pins
  > on a few of them.
  > =20
  > I learned the hard way that you don't want a default project in the=20
  > Paris folder
  > when adding new hardware.  I suspect this was my first and most =
detrimental
  > mistake.  I thank Jeff Hoover for that key information.
  > =20
  > I have tried all SCSI cables and interconnect ribbons in a second=20
  > computer to find
  > they are in perfect working order with the 442 as the only hardware=20
  > attached.
  > =20
  > Now I am triple checking that all eds cards are fully operational =
before=20
  > going back
  > into the studio with the hardware.  The only thing left to test are =
the=20
  > other two functioning Mecs.
  > If they are happy then the Magma is worth double checking.  Not =
quite=20
  > sure how to do
  > that really.
  > =20
  > I am really busy with my gigging schedule so this has taken a back =
seat=20
  > but it is still
  > really important to have firing on all cylinders.
  > =20
  > Thanks for listening!
  > Any ideas?
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  > Tom
  > =20
  > =20
  >=20
  >     "Dimitrios" <musurgio@otenet.gr <mailto:musurgio@otenet.gr>> =
wrote
  >     in message news:46a9e443$1@linux...
  >=20
  >     Hi Tom,
  >     I have missed reading for quite some time the posts.
  >     Can you please post what is your situation now with your Paris
  >     problems and
  >     gather all your findings ?
  >     I really cannot follow up all these posts and know where you are
  >     right now.
  >     Regards,
  >     Dimitrios
  >=20
  >=20
  >=20
  > I choose Polesoft Lockspam to fight spam, and you?
  > http://www.polesoft.com/refer.html
------=_NextPart_000_012C_01C7D060.43041F90
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Ya Jeff that's the plan.&nbsp; When I =
find a minute=20
or two.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>It's crazy times around here.&nbsp; =
Sunday=20
maybe.&nbsp; Maybe not.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Thanks,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Jeff Hoover" &lt;<A=20
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  href=3D"mailto:jkhoover@excite.com">jkhoover@excite.com</A>&gt; wrote =
in message=20
  <A =
href=3D"news:46aa321a@linux">news:46aa321a@linux</A>...</DIV>Tom,<BR><BR>=
Get=20
  the mess tested first.&nbsp; If you have a working eds on the second=20
  <BR>computer and the magma is connected to the studio box, drop one of =
the=20
  <BR>eds's in the magma with the or a tested mec (remember the default=20
  <BR>project there!) and fire her up.&nbsp; Let us know what the result =

  is.<BR><BR>Jeff<BR><BR><BR>&gt; Hi Dimitrios,<BR>&gt; I was very close =
to my 4=20
  mec(442)/Mixer-Mixer setup you described.<BR>&gt; I was stable as a =
rock with=20
  two Mecs (loaded with 5 modules each) and <BR>&gt; one 442.<BR>&gt; I =
added a=20
  3rd Mec and all hell broke loose.&nbsp; Paris would no longer boot =
<BR>&gt; up=20
  with<BR>&gt; even one module attached.&nbsp; I did have a cloned C =
drive but=20
  not of the <BR>&gt; stable setup.<BR>&gt; It was of 2 Mecs only.&nbsp; =
Not bad=20
  but not the rock solid setup.&nbsp; I am <BR>&gt; using the Lucid=20
  WC.<BR>&gt;&nbsp; <BR>&gt; I smoked a Mec by booting up Paris with a =
SCSI=20
  cable half inserted.&nbsp; <BR>&gt; That has yet<BR>&gt; to be =
repaired.&nbsp;=20
  I was suspect of the scsi cables for a while. I had to <BR>&gt; =
realign the=20
  pins<BR>&gt; on a few of them.<BR>&gt;&nbsp; <BR>&gt; I learned the =
hard way=20
  that you don't want a default project in the <BR>&gt; Paris =
folder<BR>&gt;=20
  when adding new hardware.&nbsp; I suspect this was my first and most=20
  detrimental<BR>&gt; mistake.&nbsp; I thank Jeff Hoover for that key=20
  information.<BR>&gt;&nbsp; <BR>&gt; I have tried all SCSI cables and=20
  interconnect ribbons in a second <BR>&gt; computer to find<BR>&gt; =
they are in=20
  perfect working order with the 442 as the only hardware <BR>&gt;=20
  attached.<BR>&gt;&nbsp; <BR>&gt; Now I am triple checking that all eds =
cards=20
  are fully operational before <BR>&gt; going back<BR>&gt; into the =
studio with=20
  the hardware.&nbsp; The only thing left to test are the <BR>&gt; other =
two=20
  functioning Mecs.<BR>&gt; If they are happy then the Magma is worth =
double=20
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  checking.&nbsp; Not quite <BR>&gt; sure how to do<BR>&gt; that=20
  really.<BR>&gt;&nbsp; <BR>&gt; I am really busy with my gigging =
schedule so=20
  this has taken a back seat <BR>&gt; but it is still<BR>&gt; really =
important=20
  to have firing on all cylinders.<BR>&gt;&nbsp; <BR>&gt; Thanks for=20
  listening!<BR>&gt; Any ideas?<BR>&gt; Tom<BR>&gt;&nbsp; <BR>&gt;&nbsp; =

  <BR>&gt; <BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; "Dimitrios" &lt;<A=20
  href=3D"mailto:musurgio@otenet.gr">musurgio@otenet.gr</A> &lt;<A=20
  =
href=3D"mailto:musurgio@otenet.gr">mailto:musurgio@otenet.gr</A>&gt;&gt; =

  wrote<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; in message <A=20
  href=3D"news:46a9e443$1@linux">news:46a9e443$1@linux</A>...<BR>&gt;=20
  <BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; Hi =
Tom,<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; I=20
  have missed reading for quite some time the=20
  posts.<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; Can you please post what is =
your=20
  situation now with your Paris<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; problems =

  and<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; gather all your findings=20
  ?<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; I really cannot follow up all these =
posts=20
  and know where you are<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; right=20
  now.<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp; =
Regards,<BR>&gt;&nbsp;&nbsp;&nbsp;&nbsp;=20
  Dimitrios<BR>&gt; <BR>&gt; <BR>&gt; <BR>&gt; I choose Polesoft =
Lockspam to=20
  fight spam, and you?<BR>&gt; <A=20
  =
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A></BLOCKQUOTE></BODY></HTML>

------=_NextPart_000_012C_01C7D060.43041F90--Well, it's been a couple months, so I figured I
should drop in suddenly. 
(And probably drop out as suddenly!)  ;-)  Summers are the busiest time of 
year for me...

I've got a couple things going that are keeping me quite busy.  I've got a 
panel making and silkscreening business, so I'm having fun planning out some 
destruction for one of my C-16 controllers.  (Different colors and wooden 
end cheeks...)  The other thing I've gotten into is microcontroller 
programming - anybody interested in motorized faders?  (He asks 
mysteriously...)

If anyone makes tee shirts, you *MUST* make them in XXL size so that I can 
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wear them!

Doug

P.S. Kim, I'll send you an email later today or over the weekend.  Just let 
me know when things change and I'll update it on my end.  I'll give you my 
text pager email address so that you can let me know even if I'm not online. 
Also, one possibility, since it's NNTP, is that I could set up a backup 
server over here and sync up with yours...

http://www.parisfaqs.comMe too, however my shirt is nearly grey now, cause I wear is so much. 
It's 
my favorite.  It says,
"digital recording . . . demystified . . . . Paris

I found this rented donkey jpeg.

I thought a year or two back seeing some different jpeg's on this newsgroup, 
but I'm not sure.
Maybe jpegs can be captured from the BT DVD.

Wayne

This is a multi-part message in MIME format.

------=_NextPart_000_013D_01C7D06C.62C71C90
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Doug,
Motorized faders in a Paris rig would be a god send!
If you can get it working you can count me in.
Tom
  "Doug Wellington" <doug@parisfaqs.com> wrote in message =
news:46aa4b6b@linux...
  Well, it's been a couple months, so I figured I should drop in =
suddenly.=20
  (And probably drop out as suddenly!)  ;-)  Summers are the busiest =
time of=20
  year for me...

  I've got a couple things going that are keeping me quite busy.  I've =
got a=20
  panel making and silkscreening business, so I'm having fun planning =
out some=20
  destruction for one of my C-16 controllers.  (Different colors and =
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wooden=20
  end cheeks...)  The other thing I've gotten into is microcontroller=20
  programming - anybody interested in motorized faders?  (He asks=20
  mysteriously...)

  If anyone makes tee shirts, you *MUST* make them in XXL size so that I =
can=20
  wear them!

  Doug

  P.S. Kim, I'll send you an email later today or over the weekend.  =
Just let=20
  me know when things change and I'll update it on my end.  I'll give =
you my=20
  text pager email address so that you can let me know even if I'm not =
online.=20
  Also, one possibility, since it's NNTP, is that I could set up a =
backup=20
  server over here and sync up with yours...

  http://www.parisfaqs.com=20

I choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html   
------=_NextPart_000_013D_01C7D06C.62C71C90
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Doug,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Motorized faders in a Paris rig would =
be a god=20
send!</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>If you can get it working you can count =
me=20
in.</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Doug Wellington" &lt;<A=20
  href=3D"mailto:doug@parisfaqs.com">doug@parisfaqs.com</A>&gt; wrote in =
message=20
  <A href=3D"news:46aa4b6b@linux">news:46aa4b6b@linux</A>...</DIV>Well, =
it's been=20
  a couple months, so I figured I should drop in suddenly. <BR>(And =
probably=20
  drop out as suddenly!)&nbsp; ;-)&nbsp; Summers are the busiest time of =

  <BR>year for me...<BR><BR>I've got a couple things going that are =
keeping me=20
  quite busy.&nbsp; I've got a <BR>panel making and silkscreening =
business, so=20
  I'm having fun planning out some <BR>destruction for one of my C-16=20
  controllers.&nbsp; (Different colors and wooden <BR>end =
cheeks...)&nbsp; The=20
  other thing I've gotten into is microcontroller <BR>programming - =
anybody=20
  interested in motorized faders?&nbsp; (He asks =
<BR>mysteriously...)<BR><BR>If=20
  anyone makes tee shirts, you *MUST* make them in XXL size so that I =
can=20
  <BR>wear them!<BR><BR>Doug<BR><BR>P.S. Kim, I'll send you an email =
later today=20
  or over the weekend.&nbsp; Just let <BR>me know when things change and =
I'll=20
  update it on my end.&nbsp; I'll give you my <BR>text pager email =
address so=20
  that you can let me know even if I'm not online. <BR>Also, one =
possibility,=20
  since it's NNTP, is that I could set up a backup <BR>server over here =
and sync=20
  up with yours...<BR><BR><A=20
  href=3D"http://www.parisfaqs.com">http://www.parisfaqs.com</A>=20
<BR><BR></BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------=_NextPart_000_013D_01C7D06C.62C71C90--I've used it a bunch.  It's free.  Set's up easily
and works as advertised.
 It's alot like an old version of ghost.  Basically you set up the server
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on one of your machines, and boot the client disk on the machine to be 'ghosted'

Chuck

"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>I found this:
>
>http://ping.windowsdream.com/
>
>Anybody know if it's any good?
>
>Cheers,
>Kim.This is a multi-part message in MIME format.

------=_NextPart_000_0075_01C7D07C.1D6AA940
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Dude you so totally rock
  "Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:46aa588b@linux...
  Doug,
  Motorized faders in a Paris rig would be a god send!
  If you can get it working you can count me in.
  Tom
    "Doug Wellington" <doug@parisfaqs.com> wrote in message =
news:46aa4b6b@linux...
    Well, it's been a couple months, so I figured I should drop in =
suddenly.=20
    (And probably drop out as suddenly!)  ;-)  Summers are the busiest =
time of=20
    year for me...

    I've got a couple things going that are keeping me quite busy.  I've =
got a=20
    panel making and silkscreening business, so I'm having fun planning =
out some=20
    destruction for one of my C-16 controllers.  (Different colors and =
wooden=20
    end cheeks...)  The other thing I've gotten into is microcontroller=20
    programming - anybody interested in motorized faders?  (He asks=20
    mysteriously...)

    If anyone makes tee shirts, you *MUST* make them in XXL size so that =
I can=20
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    wear them!

    Doug

    P.S. Kim, I'll send you an email later today or over the weekend.  =
Just let=20
    me know when things change and I'll update it on my end.  I'll give =
you my=20
    text pager email address so that you can let me know even if I'm not =
online.=20
    Also, one possibility, since it's NNTP, is that I could set up a =
backup=20
    server over here and sync up with yours...

    http://www.parisfaqs.com=20

  I choose Polesoft Lockspam to fight spam, and you?
  http://www.polesoft.com/refer.html   
------=_NextPart_000_0075_01C7D07C.1D6AA940
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.6000.16481" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Dude you so totally rock</FONT></DIV>
<BLOCKQUOTE dir=3Dltr=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Tom Bruhl" &lt;<A=20
  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
  <A href=3D"news:46aa588b@linux">news:46aa588b@linux</A>...</DIV>
  <DIV><FONT face=3DArial size=3D2>Doug,</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Motorized faders in a Paris rig would =
be a god=20
  send!</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>If you can get it working you can =
count me=20
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  in.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
  <BLOCKQUOTE=20
  style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
    <DIV>"Doug Wellington" &lt;<A=20
    href=3D"mailto:doug@parisfaqs.com">doug@parisfaqs.com</A>&gt; wrote =
in message=20
    <A =
href=3D"news:46aa4b6b@linux">news:46aa4b6b@linux</A>...</DIV>Well, it's=20
    been a couple months, so I figured I should drop in suddenly. =
<BR>(And=20
    probably drop out as suddenly!)&nbsp; ;-)&nbsp; Summers are the =
busiest time=20
    of <BR>year for me...<BR><BR>I've got a couple things going that are =
keeping=20
    me quite busy.&nbsp; I've got a <BR>panel making and silkscreening =
business,=20
    so I'm having fun planning out some <BR>destruction for one of my =
C-16=20
    controllers.&nbsp; (Different colors and wooden <BR>end =
cheeks...)&nbsp; The=20
    other thing I've gotten into is microcontroller <BR>programming - =
anybody=20
    interested in motorized faders?&nbsp; (He asks=20
    <BR>mysteriously...)<BR><BR>If anyone makes tee shirts, you *MUST* =
make them=20
    in XXL size so that I can <BR>wear them!<BR><BR>Doug<BR><BR>P.S. =
Kim, I'll=20
    send you an email later today or over the weekend.&nbsp; Just let =
<BR>me=20
    know when things change and I'll update it on my end.&nbsp; I'll =
give you my=20
    <BR>text pager email address so that you can let me know even if I'm =
not=20
    online. <BR>Also, one possibility, since it's NNTP, is that I could =
set up a=20
    backup <BR>server over here and sync up with yours...<BR><BR><A=20
    href=3D"http://www.parisfaqs.com">http://www.parisfaqs.com</A>=20
  <BR><BR></BLOCKQUOTE>
  <DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
  you?<BR><A=20
  =
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BLOCKQUOTE ></BODY></HTML>

------=_NextPart_000_0075_01C7D07C.1D6AA940--The KSM9 head is available as a part that
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will screw on to 
your U2 Transmitter.  BTW, the UR series is now the top of 
the line and the U4 is discontinued.

David.

Brad Lyons wrote:
> Actually, the difference between the Beta87A and the Beta87C is more of a
> tonal difference, not that one is aimed more towards in-ears.  I have 16-channels
> of their top of the line U4 series (about $2,000 per channel--ouch!) and
> also use the Beta87 element, sounds good.  I prefer the KSM9, but I'd have
> to buy wireless clip-on transmitters and those mics--at $700 per mic and
> then another $1,000 per clip-on trasnmitter, NO THANKS! :-)
> 
> Brad Lyons
> Sweetwater
> 
> "Tyrone Corbett" <tyronecorbett@comcast.net> wrote:
> 
>>Hey guys, just wanted to share that I have had the opportunity to use the
>>Shure SLX 87c and really like it. From what I understand, the primary difference
>>between the 87A and the 87C is that the 87C is moreso geard towards the
> 
> inner
> 
>>ear monitoring systems.
>>
>>Also, like to thank Morgan at East Coast for his assistance! I still maintain
>>my favorite vendors are Morgan Pettinato and Chris Ludwig. Two class acts!
>>
>>Tyrone
> 
>"The other thing I've gotten into is microcontroller
> programming - anybody interested in motorized faders?  (He asks 
> mysteriously...)
>
>

Doug,

Back in 1999 I worked with Matt Craig on locating the tiny servo motors that 
would be necessary in order to fit them inside a C-16. We did find some, but 
they would have to be ordered in large lots and it would have been too much 
of a cash outlay to justify building a prototype. IIRC, that was one of the 
main reasons Matt scrubbed this project.

DeejHaving a mic taylored for in-ears would be like having a 
studio mic best suited to headphones... wouldn't make sense.
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The '87 of any suffix is a very good sounding mic, but I 
wouldn't use one for a lead singer in front of a drummer on 
a small stage... this is more of a "concert capsule" you 
need some distance between it and the rest of the band.  If 
a condenser is what you are after, also try out a Sennheiser 
EW165G2... the 865 capsule has beaten the Neumann KMS-105 in 
blind listening tests.  I have modded a few old Astatic 77's 
with 865 capsules and electronics for a local location guy 
that does a great deal of CMT work... they sound REALLY good.

David.

Tyrone Corbett wrote:

> Hey guys, just wanted to share that I have had the opportunity to use the
> Shure SLX 87c and really like it. From what I understand, the primary difference
> between the 87A and the 87C is that the 87C is moreso geard towards the inner
> ear monitoring systems.
> 
> Also, like to thank Morgan at East Coast for his assistance! I still maintain
> my favorite vendors are Morgan Pettinato and Chris Ludwig. Two class acts!
> 
> TyroneI have the great fortune of having a special phone connection to Doug.
Every so often I give him a ring and we chit-chat about life, music,
and various projects on our benches. Mine ideas are all theoretical,
whereas his are actually being engineered and programmed, or at least,
he has an idea what it would take to get the job done.

One idea we bounced around recently got proposed here, but no one
seemed interested, so I guess it has died. I thought, with his
silk-screening ability, Doug could figure out how to repaint blackface
C16s to blueface. Actually what I want is to render C16s into C16Pros.
I don't want to have to tape labels to my C16 to get it to work in
ParisPro mode. We asked if anyone else would be interested, but none
seemed to care.

Another idea has to do with building a box that converts the signals
passing back and forth from the EDS to the C16. Doug assures me that
the EDS end of the cat5 cable is a serial port, so I envision a box
that converts the serial data stream to appropriate MIDI commands.
Working in either direction would be a plus since it could mean using
other controllers with Paris, or using the C16 with other software.

Doug has some other ventures going on that I won't divulge, but I hope
he is successful with them. Cool things would surely result.

- Paul Artola
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  Ellicott City, Maryland

On Fri, 27 Jul 2007 12:40:49 -0700, "Doug Wellington"
<doug@parisfaqs.com> wrote:

>Well, it's been a couple months, so I figured I should drop in suddenly. 
>(And probably drop out as suddenly!)  ;-)  Summers are the busiest time of 
>year for me...
>
>I've got a couple things going that are keeping me quite busy.  I've got a 
>panel making and silkscreening business, so I'm having fun planning out some 
>destruction for one of my C-16 controllers.  (Different colors and wooden 
>end cheeks...)  The other thing I've gotten into is microcontroller 
>programming - anybody interested in motorized faders?  (He asks 
>mysteriously...)
>
>If anyone makes tee shirts, you *MUST* make them in XXL size so that I can 
>wear them!
>
>Doug
>
>P.S. Kim, I'll send you an email later today or over the weekend.  Just let 
>me know when things change and I'll update it on my end.  I'll give you my 
>text pager email address so that you can let me know even if I'm not online. 
>Also, one possibility, since it's NNTP, is that I could set up a backup 
>server over here and sync up with yours...
>
>http://www.parisfaqs.com 
>http://www.youtube.com/watch?v=jVqRT_kCOLIDYNAMICS... we're playing as loud as we can!!!

"LaMont" <jjdpro@ameritech.net> wrote in message news:46a8e053$1@linux...
>
> Interesting.. To be honet, I'm forgeting what dynamics sounds like these 
> day..
>
> "James  McCloskey" <excelsm@hotmail.com> wrote:
>>
>>Your thoughts?
>>
>>http://www.youtube.com/watch?v=3Gmex_4hreQ
>This is a multi-part message in MIME format.

------=_NextPart_000_01AB_01C7D0BA.CD1294F0
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable
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When mixing I like the concept of make everything louder than everything =
else . . .
  "Chris Latham" <latham_c@bellsouth.net> wrote in message =
news:46aac8fc$1@linux...
  DYNAMICS... we're playing as loud as we can!!!

  "LaMont" <jjdpro@ameritech.net> wrote in message =
news:46a8e053$1@linux...
  >
  > Interesting.. To be honet, I'm forgeting what dynamics sounds like =
these=20
  > day..
  >
  > "James  McCloskey" <excelsm@hotmail.com> wrote:
  >>
  >>Your thoughts?
  >>
  >>http://www.youtube.com/watch?v=3D3Gmex_4hreQ
  >=20

I choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html   
------=_NextPart_000_01AB_01C7D0BA.CD1294F0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>When mixing I like the concept of make =
everything=20
louder than everything else . . .</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Chris Latham" &lt;<A=20
  href=3D"mailto:latham_c@bellsouth.net">latham_c@bellsouth.net</A>&gt; =
wrote in=20
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  message <A=20
  =
href=3D"news:46aac8fc$1@linux">news:46aac8fc$1@linux</A>...</DIV>DYNAMICS=
....=20
  we're playing as loud as we can!!!<BR><BR><BR>"LaMont" &lt;<A=20
  href=3D"mailto:jjdpro@ameritech.net">jjdpro@ameritech.net</A>&gt; =
wrote in=20
  message <A=20
  =
href=3D"news:46a8e053$1@linux">news:46a8e053$1@linux</A>...<BR>&gt;<BR>&g=
t;=20
  Interesting.. To be honet, I'm forgeting what dynamics sounds like =
these=20
  <BR>&gt; day..<BR>&gt;<BR>&gt; "James&nbsp; McCloskey" &lt;<A=20
  href=3D"mailto:excelsm@hotmail.com">excelsm@hotmail.com</A>&gt;=20
  wrote:<BR>&gt;&gt;<BR>&gt;&gt;Your=20
  =
thoughts?<BR>&gt;&gt;<BR>&gt;&gt;http://www.youtube.com/watch?v=3D3Gmex_4=
hreQ<BR>&gt;=20
  <BR><BR></BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------=_NextPart_000_01AB_01C7D0BA.CD1294F0--"Doug Wellington" <doug@parisfaqs.com>
wrote:
>The other thing I've gotten into is microcontroller 
>programming 

By any chance, do you know anything about Massenburg
Automation systems & how to repair them, as a result of these
endeavors?

NeilIt is funny... the number of times you hear, "can you turn up the (blank)", 
as opposed to the few times you hear somebody ask "can up turn down the 
(blank)?"

"Tom Bruhl" <arpegio@comcast.net> wrote in message news:46aadc15$1@linux...
When mixing I like the concept of make everything louder than everything 
else . . .Hello to you all. I was once a Paris user, and when I switched to another
DAW, I kept the system "just in case".

Well, just in case has yet to come, and I'm thinking about selling the system.
I'm wondering if there is still an interest in Paris.
 I understand this is old technology, and I realise I'm not going to make
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a killing here. If there are people out there still interested in Paris,
though...I'd rather the system get used than sit on a shelf here. I would
have to take an official inventory, and I will if there is interest, but
off the top of my head:

4 EDS cards
5 8i input modules
2 8o output modules (maybe 4)
4 ADAT modules
3 MECs
2 442s
2 IF2s
2 C-16s
3 3.0 software disks

Everything is in either brand new or excellent condition, although one C-16
shows some paint wear from use. It's all blackface, except for 1 MEC and
1 8i card. The used C-16 has been relabeled to reflect the "pro" control
set.

I also have a rack mount computer that currently has a swapable OS and Audio
drive. I have two OS HDs, one with ME and one with XP. They both are loaded
with 3.0 software. The ME version will also run Waves Native v. 2 and has
a dongle for that. It's basically a stable turnkey PARIS system that can
fit up to 4 EDS cards, but it's pretty old. I'd say an Athlon 1400 or something.

So if anyone could put any of this to use, let me know. I'm in the Washington
DC area. If there is interest, I will begin testing everything and taking
photos.

thanks,
Joe Porto
mail@joeporto.com
301-365-2100 (M-F, 10AM-4PM EST)Check out the Mixerman radio show theme song. The radio
show program is 
juvenile at best, but the theme is super cool.

Don Nafe wrote:
> http://womb.mixerman.net/showthread.php?p=68697#post68697 
> 
>Hi Joe,

Why don't you figure out what you want for your Paris bits and pieces.  I'm
in the DC area too...  I don't NEED anything, but if the price is right you
never know!

What did you switch to?
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gantt

"Joe Porto" <mail@joeporto.com> wrote:
>
> Hello to you all. I was once a Paris user, and when I switched to another
>DAW, I kept the system "just in case".
>
>Well, just in case has yet to come, and I'm thinking about selling the system.
>I'm wondering if there is still an interest in Paris.
> I understand this is old technology, and I realise I'm not going to make
>a killing here. If there are people out there still interested in Paris,
>though...I'd rather the system get used than sit on a shelf here. I would
>have to take an official inventory, and I will if there is interest, but
>off the top of my head:
>
>4 EDS cards
>5 8i input modules
>2 8o output modules (maybe 4)
>4 ADAT modules
>3 MECs
>2 442s
>2 IF2s
>2 C-16s
>3 3.0 software disks
>
>Everything is in either brand new or excellent condition, although one C-16
>shows some paint wear from use. It's all blackface, except for 1 MEC and
>1 8i card. The used C-16 has been relabeled to reflect the "pro" control
>set.
>
>I also have a rack mount computer that currently has a swapable OS and Audio
>drive. I have two OS HDs, one with ME and one with XP. They both are loaded
>with 3.0 software. The ME version will also run Waves Native v. 2 and has
>a dongle for that. It's basically a stable turnkey PARIS system that can
>fit up to 4 EDS cards, but it's pretty old. I'd say an Athlon 1400 or something.
>
>So if anyone could put any of this to use, let me know. I'm in the Washington
>DC area. If there is interest, I will begin testing everything and taking
>photos.
>
>thanks,
>Joe Porto
>mail@joeporto.com
>301-365-2100 (M-F, 10AM-4PM EST)Wile I do agree with Brad and Dave, one thing I shared
was a bit misleading.
I have actually been using the Shure 87 wireless series for a couple of years
while touring with Will Downing and others. I have used the mic in large
venues (5,000 plus seating), as well as smaller venues (2,500 and less).
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I had not, however used the mic in a small band room/setting (100 to 500
seating type venue).

My statement about the mic being "geared towards inner ear monitoring" could
have been more acurately stated...as it says on the box "...the frequency
response is preferred by in ear monitor users" for those who prefer exact
vebatim. I also followed this detail up with a couple of Shure reps.

Tyrone

("Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>Having a mic taylored for in-ears would be like having a 
>studio mic best suited to headphones... wouldn't make sense.
>
>The '87 of any suffix is a very good sounding mic, but I 
>wouldn't use one for a lead singer in front of a drummer on 
>a small stage... this is more of a "concert capsule" you 
>need some distance between it and the rest of the band.  If 
>a condenser is what you are after, also try out a Sennheiser 
>EW165G2... the 865 capsule has beaten the Neumann KMS-105 in 
>blind listening tests.  I have modded a few old Astatic 77's 
>with 865 capsules and electronics for a local location guy 
>that does a great deal of CMT work... they sound REALLY good.
>
>David.
>
>Tyrone Corbett wrote:
>
>> Hey guys, just wanted to share that I have had the opportunity to use
the
>> Shure SLX 87c and really like it. From what I understand, the primary
difference
>> between the 87A and the 87C is that the 87C is moreso geard towards the
inner
>> ear monitoring systems.
>> 
>> Also, like to thank Morgan at East Coast for his assistance! I still maintain
>> my favorite vendors are Morgan Pettinato and Chris Ludwig. Two class acts!
>> 
>> TyroneDJ wrote:
> Back in 1999 I worked with Matt Craig on locating the tiny servo motors that 
> would be necessary in order to fit them inside a C-16. We did find some, but 
> they would have to be ordered in large lots and it would have been too much 
> of a cash outlay to justify building a prototype. IIRC, that was one of the 
> main reasons Matt scrubbed this project.

I'm not trying to do anything with a C-16...  ;-)
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Doug

http://www.parisfaqs.comNeil wrote:
> By any chance, do you know anything about Massenburg
> Automation systems & how to repair them, as a result of these
> endeavors?

Not yet, but that could change.  What's up?

DougDoug Wellington <doug@parisfaqs.com> wrote:
>Neil wrote:
>> By any chance, do you know anything about Massenburg
>> Automation systems & how to repair them, as a result of these
>> endeavors?
>
>Not yet, but that could change.  What's up?

Friend of mine has a Massenburg Automation system that's giving
him occasional fits. Typical non-supported product issues...
you know, beeyatch to find people who know how to work on it,
there's a diagnostic device that exists, but Rick Rubin has the
only known working one, having to find & fly people in who
worked on the orginal product in order to fix it - shit like
that. Was just thinking if you'd gained any knowledge on these,
I could hook you up.

NeilSerial to midi? Would it be possible to integrate the R-bus that way?

"Doug Wellington" <doug@parisfaqs.com> wrote in message 
news:46ac0cf8@linux...
> DJ wrote:
>> Back in 1999 I worked with Matt Craig on locating the tiny servo motors 
>> that would be necessary in order to fit them inside a C-16. We did find 
>> some, but they would have to be ordered in large lots and it would have 
>> been too much of a cash outlay to justify building a prototype. IIRC, 
>> that was one of the main reasons Matt scrubbed this project.
>
> I'm not trying to do anything with a C-16...  ;-)
>
> Doug
>
> http://www.parisfaqs.comFor anybody interested, check out my remixes of Beastie Boys tunes.
All fully
mixed and edited on Paris of course...  ;o)

http://beastiemixes.com/remixer.php?id=72

Let me know what you think. 3 of the are far more "techno/electro" than I

Page 226 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


normally go, but I was kinda asked to do them that way. Anyhow, I'm after
your opinions, not mine...

Cheers,
Kim."DJ" <animix _ at _ animas _ dot _ net> wrote:
>http://www.youtube.com/watch?v=jVqRT_kCOLI 
>
>

I some other drawings Wiltshire did. Astounding stuff.

personally -- I'm still gonna use photographs...!

-stevesteve the artguy wrote:
> "DJ" <animix _ at _ animas _ dot _ net> wrote:
> 
>>http://www.youtube.com/watch?v=jVqRT_kCOLI 
>>
>>
> 
> 
> I some other drawings Wiltshire did. Astounding stuff.
> 
> personally -- I'm still gonna use photographs...!
> 
> -steve
> 
> 
> 
Steve,

If you hear from a guy named Donnie in TX, it's my fault (will be 
needing a mural).

Jeff"Bill L" <bill@billlorentzen.com> wrote in message news:46abc5b7@linux...
> Check out the Mixerman radio show theme song. The radio show program is 
> juvenile at best, but the theme is super cool.

I think all pretense of seriousness went out the window when the second 
question was asked.

>
> Don Nafe wrote:
>> http://womb.mixerman.net/showthread.php?p=68697#post68697I have owned a medium bowl,
non-cutaway Ovation since about '77, and it 
has always been my favorite practice, composition and noodling guitar. 
The frets are way past shot, the top is scarred (but not the bowl or 
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neck), and over the last couple of years it has developed a nasty split 
in the top, below the bridge, causing it to buzz on certain pitches. I 
treat it shabbily, sometimes even making short car trips sans case.

Recently I read a trade article about overcoming the shortcomings of 
Ovation guitars in a recording scenario. The engineer was quite put upon 
that he had to work with such a poor sound source (and that was the high 
end Adamas model)! I knew it was not considered one of the primo 
acoustics on the market, but I never realized just how low its 
reputation had sunk. Still, I like mine so a few weeks ago I treated it 
to a glue job for the split top at my local luthier's and now I once 
again really enjoy playing it.

Just today it dawned on me what I admire about it and why I have never 
been more than tempted by the host of "beautiful", all-wood acoustic 
flat tops out there. It sounds warm. You could even say it has a "jazz" 
tone, or in a rock environment a "brown sound". Many acoustics have a 
twangy, grating upper midrange that sounds garish to my ears. My Ovation 
has a sophisticated, mellow voice, like Lauren Bacall or Sigourney 
Weaver. It responds pluckily to my jaded, but witty pick strokes, and 
while its countenance is traditional, its rounded backside is pliant and 
accommodating in a way no boxy, all-wood "instrument" could ever be.

Now that I have come to terms with the "forbidden love" of my "vintage" 
Ovation, I think I'll get her a fret job. The old girl deserves it.That is some very funny shit. Country
people got a sick sense of humor.

DJ wrote:
> Well........OK then......as long as it's not this donkey.......
>  http://uk.youtube.com/watch?v=dDbNuJ25ZzU&mode=related&a mp;search=
> 
> 
> 
> "Neil" <OIUOIU@OIU.com> wrote in message news:46a79f5e$1@linux...
>> ROFL!!!
>>
>> :)
>>
>>
>> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>> "Neil" <OIUOIU@OIU.com> wrote in message news:46a7802f$1@linux...
>>>> What was the Rented Donkey picture? I don't recall ever seeing
>>>> that one.
>>>>
>>>> Neil
>>>>
>>>>
>>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
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>>>>> ........or maybe by Chuck????? I can't remember.
>>>>>
>>>>>
>>>>> "Kim" <hiddensounds@hotmail.com> wrote in message 
>>>>> news:46a75fc5$1@linux...
>>>>>>
>>>>>> Hehe indeed...
>>>>>>
>>>>>> I don't suppose anybody has a higher res version of this? They 
>>>>>> recommend
>>>>>> 2000x2000 images for tshirts and a minimum of 1000 x , and while we
>> can
>>>>>> probably
>>>>>> make do with the original Rented Donkey (which is 600 x something )
>> that
>>>>>> Paris for Dummies is pretty low res and will look like it if put on
>> a
>>>>>> shirt.
>>>>>>
>>>>>> The 600 x Rented Donkey should look acceptable blown up to 1200 x or
>>>>>> maybe
>>>>>> even 1800 x which would make it big enough to go on a shirt. Any less
>>>> than
>>>>>> that though is gonna hurt methinks...
>>>>>>
>>>>>> Cheers,
>>>>>> Kim.
>>>>>>
>>>>>> "DJ" <animix _ at _ animas _ dot _ net> wrote:
>>>>>>> "Kim" <hiddensounds@hotmail.com> wrote in message
>>>>>>> news:46a73d18$1@linux...
>>>>>>>>
>>>>>>>> Can somebody post or email me the Rented Donkey pic and any other
>> cool
>>>>>>>> Paris
>>>>>>>> pics that might be applicable for a t-shirt design...
>>>>>>>>
>>>>>>>> ...gonna get some shirts made. :o) They'll likely be for sale on the
>>>> net
>>>>>>>> if anybody wants one.
>>>>>>>>
>>>>>>>> Cheers,
>>>>>>>> Kim.
>>>>>>>
>>>>>>>
>>>>>
>>>
>>>
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> 
>Count me in for a shirt or 2.

Kim wrote:
> Hehe yes I can't wait either. I'm a little concerned that I'll have to buy
> all of them. ;o)
> 
> Cheers,
> Kim.
> 
> "Tom Bruhl" <arpegio@comcast.net> wrote:
>>
>> Kim and Steve,
>> Count me in for at least one.  The donkey one is great.
>> I can't wait to see Steve's others !
>> Tom
>>
>>
>>  "Kim" <hiddensounds@hotmail.com> wrote in message =
>> news:46a7e440$1@linux...
>>
>>  "steve the artguy" <artguy@lugubriosity.org> wrote:
>>  >I can dig them out if
>>  >you wish.
>>
>>  Steve, if you could, that would be gold! I've found a site on the web
> =
>> which
>>  lets you submit a design and will make shirts for you in any quantity
> =
>> from
>>  1 upwards. I figure some people around here would no doubt like a =
>> Paris t
>>  shirt. I know I would.
>>
>>  If you would be willing to search them out and shoot them at my email
> =
>> address
>>  that would be just wonderous! :o)
>>
>>  Cheers,
>>  Kim.
>>
>>
>> I choose Polesoft Lockspam to fight spam, and you?
>> http://www.polesoft.com/refer.html   
>>
>> <!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
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>> <HTML><HEAD>
>> <META http-equiv=3DContent-Type content=3D"text/html; =
>> charset=3Diso-8859-1">
>> <META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
>> <STYLE></STYLE>
>> </HEAD>
>> <BODY bgColor=3D#ffffff>
>> <DIV><FONT face=3DArial size=3D2>Kim and Steve,</FONT></DIV>
>> <DIV><FONT face=3DArial size=3D2>Count me in for at least one.  The =
>> donkey one=20
>> is great.</FONT></DIV>
>> <DIV><FONT face=3DArial size=3D2>I can't wait to see Steve's others =
>> !</FONT></DIV>
>> <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
>> <DIV><FONT face=3DArial size=3D2></FONT> </DIV>
>> <DIV> </DIV>
>> <BLOCKQUOTE=20
>> style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>> BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
>>  <DIV>"Kim" <<A=20
>>  =
>> href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>>=
>> wrote=20
>>  in message <A=20
>>  =
>> href=3D"news:46a7e440$1@linux">news:46a7e440$1@linux</A>...</DIV><BR>"ste=
>> ve the=20
>>  artguy" <<A=20
>>  =
>> href=3D"mailto:artguy@lugubriosity.org">artguy@lugubriosity.org</A>>=20
>>  wrote:<BR>>I can dig them out if<BR>>you wish.<BR><BR>Steve, if =
>> you=20
>>  could, that would be gold! I've found a site on the web which<BR>lets
> =
>> you=20
>>  submit a design and will make shirts for you in any quantity from<BR>1
> =
>>  upwards. I figure some people around here would no doubt like a Paris=20
>>  t<BR>shirt. I know I would.<BR><BR>If you would be willing to search =
>> them out=20
>>  and shoot them at my email address<BR>that would be just wonderous!=20
>>  :o)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE>
>> <DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
>> and=20
>> you?<BR><A=20
>> href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
>> .html</A>   </FONT></DIV></BODY></HTML>
>>
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>>
> http://video.yahoo.com/video/play?vid=814197&fr=&cac he=1Bill, that's all well and good, but
how do you keep it from sliding off your
lap?

-steve, who never met an Ovation that wouldn't slide off his lap

Bill L <bill@billlorentzen.com> wrote:
>I have owned a medium bowl, non-cutaway Ovation since about '77, and it

>has always been my favorite practice, composition and noodling guitar. 
>The frets are way past shot, the top is scarred (but not the bowl or 
>neck), and over the last couple of years it has developed a nasty split

>in the top, below the bridge, causing it to buzz on certain pitches. I 
>treat it shabbily, sometimes even making short car trips sans case.
>
>Recently I read a trade article about overcoming the shortcomings of 
>Ovation guitars in a recording scenario. The engineer was quite put upon

>that he had to work with such a poor sound source (and that was the high

>end Adamas model)! I knew it was not considered one of the primo 
>acoustics on the market, but I never realized just how low its 
>reputation had sunk. Still, I like mine so a few weeks ago I treated it

>to a glue job for the split top at my local luthier's and now I once 
>again really enjoy playing it.
>
>Just today it dawned on me what I admire about it and why I have never 
>been more than tempted by the host of "beautiful", all-wood acoustic 
>flat tops out there. It sounds warm. You could even say it has a "jazz"

>tone, or in a rock environment a "brown sound". Many acoustics have a 
>twangy, grating upper midrange that sounds garish to my e

Page 232 of 232 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php

