Subject: Pics of the New Studio
Posted by emarenot on Sun, 26 Nov 2006 00:05:41 GMT

View Forum Message <> Reply to Message

e tone of the synths, having some config issues though =
working
> it
>>as a busmixer yet.. I'll get it figured. Will post up when | have=20
>>something
>
>>worthwhile to mention
>>AA
>>
>>
>>"Neil" <IUOIU@OIU.com> wrote in message news:45987130$1@linux...
>>>
>>> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>>>
>>>>>>| think the Sansamp's a good one for the money, and I've got
>>>>>>0ne myself; | think it'd be hard to replace with anything
>>>>>>better for that price range, but I'm sorta interested in trying
>>>>>>0ne of those Hartke BassAttack ones, too. Only Seventy bucks,
>>>>>>and it makes me wonder if | can get that aluminum cone sound
>>>>>>0ut of a DI.
>>>>>>
>>>>>>Neil
>>>>
>>>>Neil, wouldn't a really fast preamp do about the same thing?
>>>
>>> | dunno, but | doubt it - the Hartke DI, like the Sansamp,
>>> appears to have some tone-shaping things going on that a
>>> straight-ahead preamp doesn't I've got an Avalon 737 that works
>>> great as a bass DI, but its certainly not what I'd consider a
>>> fast preamp. I've DI'd bass on my Grace's, which are faster
>>> than a shithouse mouse, but you can't quite get that "clank”
>>> out of 'em, tho.
>>>
>>> Neil
>>>
>>>
>>>
>>
>>
>=20
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Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Aaron,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>XTC mode is smokin in Cubase =
2.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Pro card here.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Aaron Allen" &lt;<A=20
href=3D"mailto:know-spam@not_here.dude">know-spam@not_here.dude</A>&gt; =
wrote in=20

message <A =
href=3D"news:459a9dcd@linux">news:459a9dcd@linux</A>...</DIV>What I'm=20

looking to do is use the synths and mixer in XTC mode with Sonar =
<BR>using=20

ASIO. I'd like to have the plugs show up in SONAR along with synths.. =
<BR>this=20

is doable?<BR>AA<BR><BR><BR>"TCB" &lt;<A=20

href=3D"mailto:nobody@ishere.com">nobody@ishere.com</A>&gt; wrote in =
message <A=20
href=3D"news:45987698@Ilinux">news:45987698@linux</A>...<BR>&gt;<BR>&gt; =
The=20

Avalon suggestion is a little tempting to me as well, | don't =
usually<BR>&gt;=20

need real fast.<BR>&gt;<BR>&gt; What's up with the Scope stuff? I'm =
getting=20

reasonably good with it, <BR>&gt; though<BR>&gt; I'm still a beginner. =
If you=20

think | can help certainly let me know.<BR>&gt;<BR>&gt; =
TCB<BR>&gt;<BR>&gt;=20

"Aaron Allen" &lt;<A=20
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href=3D"mailto:know-spam@not_here.dude">know-spam@not_here.dude</A>&gt;=20
wrote:<BR>&gt;&gt;ahhh.. you're looking for the fuzzies to go with it. =

Gotcha.<BR>&gt;&gt;Happy New Year man.<BR>&gt;&gt;Back to nose on the =
grind=20
stone with this Pulsar.. I'm really impressed<BR>&gt; =
So<BR>&gt;&gt;far with=20
the tone of the synths, having some config issues though =
working<BR>&gt;=20
it<BR>&gt;&gt;as a busmixer yet.. I'll get it figured. Will post up =
when =20
have <BR>&gt;&gt;something<BR>&gt;<BR>&gt;&gt;worthwhile to=20
mention<BR>&gt;&gt;AA<BR>&gt;&gt;<BR>&gt;&gt; <BR>&gt;&gt;"Neil" &lt;<A =

href=3D"mailto:IUOCIU@OIU.com">IUOIU@OIU.com</A>&gt; wrote in message =
<A=20

href=3D"news:45987130$1@linux">news:45987130$1@Ilinux</A>...<BR>&gt;&gt;&g=
t;<BR>&gt;&gt;&gt;=20
"Aaron Allen" &It;<A=20

href=3D"mailto:know-spam@not_here.dude">know-spam@not_here.dude</A>&gt;=20

wrote:<BR>&gt;&gt; &gt;&gt;<BR>&gt; &gt; &gt; &gt; &gt;&gt;| think the =
Sansamp's a=20

good one for the money, and I've got<BR>&gt;&gt;&gt;&gt; &gt;&gt;one =
myself; 1=20

think it'd be hard to replace with =
anything<BR>&gt;&gt; &gt;&gt; &gt; &gt;better=20

for that price range, but I'm sorta interested in=20

trying<BR>&gt;&gt;&gt; &gt;&gt;&gt;one of those Hartke BassAttack ones, =
t00.=20

Only Seventy bucks,<BR>&gt;&gt;&gt;&gt;&gt;&gt;and it makes me wonder =
if | can=20

get that aluminum cone sound<BR>&gt;&gt;&gt;&gt;&gt;&gt;out of a=20

DI.<BR>&gt;&gt;&gt; &gt; &gt;&gt;<BR >&gt;&gt; &gt; &gt;&gt; &gt;Neil<BR>&gt;&g=
t;&gt; &gt;<BR>&gt;&gt; &gt; &gt;Neil,=20

wouldn't a really fast preamp do about the same=20

thing?<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; | dunno, but | doubt it - the =
Hartke=20

DI, like the Sansamp,<BR>&gt;&gt;&gt; appears to have some =
tone-shaping things=20

going on that a<BR>&gt;&gt;&gt; straight-ahead preamp doesn't I've got =
an=20

Avalon 737 that works<BR>&gt;&gt;&gt; great as a bass DI, but its =
certainly=20

not what I'd consider a<BR>&gt;&gt;&gt; fast preamp. I've DI'd bass on =
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my=20
Grace's, which are faster<BR>&gt;&gt;&gt; than a shithouse mouse, but =
you=20
can't quite get that "clank"<BR>&gt;&gt;&gt; out of 'em,=20
tho.<BR>&gt;&gt;&gt;<BR>&gt;&gt; &gt;=20

Neil<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; <BR>&gt;&gt;&gt;<BR>&gt;&gt;<BR>&gt; &=
gt;<BR>&gt;=20

<BR><BR></BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I| choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------ = NextPart 000 _00D5 01C72E7D.AC0077DO0--I know 64 was recommended for FAT32 but
not sure for NTFS, | guess it would

be the same. Bigger the cluster size, more efficient the data transfer

,assuming large file sizes like audio.

Rob

"Rod Lincoln" <rlincoln@kc.rr.com> wrote in message news:459aafe5$1@linux...
>

> |I'm formatting a new 160 gig HD for audio. I'm using NTFS. What allocation

> unit size do | want...default, 16,32,64, etc,etc???

> | use to know this. Old age setting in, | guess.

> RodThanks,

I'll be firing up the DAWS later this evening for some more mixing and I'll
be giving this one another workover.

,0)

"Aaron Allen" <know-spam@not_here.dude> wrote in message
news:459a7f5b@linux...

> BTW, nice work man. Very present and believable mix you got cooking there.
> AA

>

>

> "Aaron Allen" <know-spam@not_here.dude> wrote in message

> news:459a7f26 @linux...

>> Yeah, | hear the wash on the mando, but I'm not quite sure (I've got the
>> flu, head clogged at the moment so take it with that info) that the vocal
>> js out of place. Perhaps just a little EQing out of the mids/upper mids
>> on that verb to place it back a little? A spatializer might also do the

>> trick on the return insert to widen the verb.
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>>
>> AA

>>

>> "DJ" <nowayjose@dude.net> wrote in message news:459a787c@linux...
>>> |n fact, | may roll the verb off the vocal a bit too. It's a little

>>> washy to my ears this morning. That's the problem with the Quantec. |

>>> keep wanting to hear it a bit too much.

>>>

>>> 0D

>>>

>>> "DJ" <nowayjose@dude.net> wrote in message news:459a772e$1@linux...
>>>> Nevermind. I've got the green light to post his

>>>>

>>>> http://saggararecords.com/MiscAudio/l Knew How Far-Animix.mp3
>>>>

>>>> | can't get this link to work but if you click on the part of it that
>>>> does, then copy the part that doesn't, It will play.

>>>>

>>>> |'ll probably roll some of the verb off the mando in the intro before
>>>> jt's all over.

>>>>

>>>> Cheers,

>>>>

>>>> Deegj

>>>>

>>>> "Aaron Allen" <know-spam@not_here.dude> wrote in message
>>>> news:4599b94e@linux...

>>>>>| did.. not a thing in there from ya ;P

>>>>>

>>>>> AA

>>>>>

>>>>>"DJ" <nowayjose @dude.net> wrote in message news:4599b6ec$1@linux...
>>>>>> POST SOME MIXES, DAMMIT - WE WANNA HEAR IT! ol
>S>5>>>>

>S>5>5>>>

>>>>>>
>>>>>> :0)

>>>>>>

>>>>>> "Neil" <IOUOIU@OIU.com> wrote in message news:45993350$1@linux...
>>>>>>>

>>>>>>> "DJ" <nowayjose@dude.net> wrote:

>>>>>>>>Nice setup Neil. You actually have computers that look like
>>>>>>>>computers

>>>>>>>>instead of stacks of components in disarray like me..LOL!!!

>S>>>>>>>

>>>>>>>>Here's another dilemma for me. | am digitally interfacing four older
>>>>>>>>hardware reverbs (Lexi PCM 91, Quantec Yardstick, Sony DPS V77 and
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>>>>>>>>Roland R-880 with an RME ADI4-DD). These are only capable of 48k
>>>>>>>>sample

>S5>5>5>>>

>>>>>>>>rate max but without them | will die. .

S5>5>5>5>5>>

>>>>>>>>Sjince | use these old hardware processors in parallel, I'm
>>>>>>>>wondering if

SS>S>5>>> |

>>>>>>>>would even hear any sonic degradation if | could somehow sync them
>>>>>>>>10

>>>>>>>>projects with higher sample

>>>>>>>>rates, | was thinking of trying to upsample them using a SRC box of
>>>>>>>>s0me

S>S>5>5>>>

>>>>>>>>S0It.

S5>5>5>>>

>>>>>>> | doubt you'd hear any sonic degradation - they'd sound just
>>>>>>> |ike they ought to sound as long as you had a good SRC. But if
>>>>>>> you mean you could try it WITHOUT upsampling them, well, then
>>>>>>> this just won't work - the receiving device would either not
>>>>>>> recognize the input at all, or it would pass a signal that

>>>>>>> sounded something like: "blithr-blathr-bblbblbbl-BLAT!"

>S>>5>5>>>

>>>>>>>>pefore | get to far into this higher sample rate stuff, | am going
>>>>>>>>t0 need

>S>>5>5>>>

>>>>>>>>t0 jump through some more insane hoops.either that or start using
>>>>>>>>convoverbs

>S>>5>5>>>

>>>>>>>>0r trade my Pulsar Project cards in for Pro models so | can run
>>>>>>>>those nice

S>S>5>5>>>

>>>>>>>>s0nic timeworks and Masterverbs at higher samplerates. I'm thinking
>>>>>>>>convolution reverbs would definitely be the cheapest, but then
>>>>>>>>there's the

>S>5>5>>>>

>>>>>>>>CPU hit.

>S5>5>>>>

>>>>>>> And the Pulsarverbs & convoverbs aren't going to to give you
>>>>>>> the same sounds as you're getting out of the items you

>>>>>>> currently have & like, so you have three options:

>S>>5>5>>>

>>>>>>> 1.) Never bother with anything above 48k and just keep your
>>>>>>> gystem stable as it is.

>>>>>>> 2.) Get one of those newer RME SRC's.

>>>>>>> 3.) Run your outboard verbs out & in via analog... ideally, |
>>>>>>> know you want to stay in digital, but don't forget, the vast

>>>>>>> majority of everything you've heard these reverbs on was done
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>>>>>>> jn analog - they were designed to work primarily in the analog
>>>>>>> domain & the digital ins & outs were more or less simply an
>>>>>>> afterthought.

>>>>>>>

>>>>>>>>Now my head even hurts.

>S>>>>>>

>>>>>>> Not as much as mine does when trying to figure out your next
>>>>>>> move! ol

>S>>>>>>

>>>>>>> Why don't you quit beta-testing for awhile & make some music
>>>>>>> now that you have a stable-as-hell rig that you're loing the
>>>>>>> sound of? POST SOME MIXES, DAMMIT - WE WANNA HEAR IT! lol
>S>5>5>>>>

>>>>>>> Neil

>S>5>5>>>

>>>5>>>

>>>>>

>>>>>

>>>>

>>>>

>>>

>>>

>>

>>

>

>Hi Jeff,

The BG vocal latency is intentional.I'm looking at this and a few other
things.

,0)

"Jeff hoover" <jkhoover@excite.com> wrote in message
news:459aal7c$1@linux...

> DJ,

>

> Great mix. I'm hearing a little extra latency in th background vocals. Is
> that intentional? Could be giving a little of that "washy" feeling.

>

> My wife was loves it...what does Amy think?

>

> Hoov

>

> DJ wrote:

>> |n fact, | may roll the verb off the vocal a bit too. It's a little washy

>> to my ears this morning. That's the problem with the Quantec. | keep
>> wanting to hear it a bit too much.

>>

Page 7 of 225 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>> 0D

>>

>> "DJ" <nowayjose @dude.net> wrote in message news:459a772e$1@linux...
>>

>>>Nevermind. I've got the green light to post his

>>>

>>>http://saggararecords.com/MiscAudio/l Knew How Far-Animix.mp3
>>>

>>>| can't get this link to work but if you click on the part of it that
>>>does, then copy the part that doesn't, It will play.

>>>

>>>|'ll probably roll some of the verb off the mando in the intro before
>>>it's all over.

>>>

>>>Cheers,

>>>

>>>Deej

>>>

>>>"Aaron Allen" <know-spam@not_here.dude> wrote in message
>>>news:4599b94e@linux...

>>>

>>>>| did.. not a thing in there from ya ;P

>>>>

>S>>S>SAA

>>>>

>>>>"DJ" <nowayjose@dude.net> wrote in message news:4599b6ec$l@linux...
>>>>

>>>>>POST SOME MIXES, DAMMIT - WE WANNA HEAR IT! ol
>>5>>>

>>5>>>

>>>>>

>>>>>:0)

>>>>>

>>>>>"Neil" <IOUOIU@OIU.com> wrote in message news:45993350$1@linux...
>>>>>

>>>>>>"DJ" <nowayjose@dude.net> wrote:

>>>>>>

>>>>>>>Nice setup Neil. You actually have computers that look like computers
>>>>>>>instead of stacks of components in disarray like me..LOL!!!

>>>>>>>

>>>>>>>Here's another dilemma for me. | am digitally interfacing four older
>>>>>>>hardware reverbs (Lexi PCM 91, Quantec Yardstick, Sony DPS V77 and
>>>>>>>Roland R-880 with an RME ADI4-DD). These are only capable of 48k
>>>>>>>sample

>>>>>>

>>>>>>>rate max but without them | will die. .

>>>>>>>
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>>>>>>>Since | use these old hardware processors in parallel, I'm wondering
>>>>>>>(f

>>5>>>>

>S>>>>>|

>S>>>>>

>>>>>>>would even hear any sonic degradation if | could somehow sync them to
>>>>>>>projects with higher sample

>>>>>>>rates, | was thinking of trying to upsample them using a SRC box of
>>>>>>>s0me

>>>>5>>

>>>>>>>50It.

>>>>5>>

>>>>>>| doubt you'd hear any sonic degradation - they'd sound just
>>>>>>|ike they ought to sound as long as you had a good SRC. But if
>>>>>>you mean you could try it WITHOUT upsampling them, well, then
>>>>>>this just won't work - the receiving device would either not
>>>>>>recognize the input at all, or it would pass a signal that
>>>>>>sounded something like: "blithr-blathr-bblbblbbl-BLAT!

>S5>>>>

>>5>>>>

>>>>>>>pefore | get to far into this higher sample rate stuff, | am going to
>>>>>>>need

>S>5>>>>

>>>>>>>t0 jump through some more insane hoops.either that or start using
>>>>>>>convoverbs

>>>>>>

>>>>>>>0r trade my Pulsar Project cards in for Pro models so | can run those
>>>>>>>nIce

>>>>5>>

>>>>>>>sonic timeworks and Masterverbs at higher samplerates. I'm thinking
>>>>>>>convolution reverbs would definitely be the cheapest, but then
>>>>>>>there's the

>S>>>5>>

>>>>>>>CPU hit.

>>5>>>>

>>>>>>And the Pulsarverbs & convoverbs aren't going to to give you
>>>>>>the same sounds as you're getting out of the items you
>>>>>>currently have & like, so you have three options:

>>5>>>>

>>>>>>1.) Never bother with anything above 48k and just keep your
>>>>>>gystem stable as it is.

>>>>>>2.) Get one of those newer RME SRC's.

>>>>>>3.) Run your outboard verbs out & in via analog... ideally, |
>>>>>>know you want to stay in digital, but don't forget, the vast
>>>>>>majority of everything you've heard these reverbs on was done
>>>>>>in analog - they were designed to work primarily in the analog
>>>>>>domain & the digital ins & outs were more or less simply an
>>>>>>gfterthought.
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>5>>>>

>S>5>>>>

>>>>>>>Now my head even hurts.

>>5>>>>

>>>>>>Not as much as mine does when trying to figure out your next
>>>>>>move! ol

>>>>>>

>>>>>>Why don't you quit beta-testing for awhile & make some music
>>>>>>now that you have a stable-as-hell rig that you're loing the
>>>>>>sound of? POST SOME MIXES, DAMMIT - WE WANNA HEAR IT! lol
>>>>>>

>>>>>>Neil

>>>>>

>>5>>>

>>>>

>>>

>>Gantt,

The lead guitar was a Collings dreadnaught.....not sure what model #. It was
tracked mono with a KM-184 into a Great River MP2-MH > Paris 24 bit
converter and then processed in the mix with a Distressor. The mandolin was
also Distressor'ized.

,0)

"Gantt Kushner" <ganttmann@comcast.net> wrote in message
news:459aacd7$1@linux...

>

> Hey deej,

>

> What did you use on the lead guitar?

>

> gantt

>

> "DJ" <nowayjose@dude.net> wrote:

>>Nevermind. I've got the green light to post his

>>

>>http://saqqararecords.com/MiscAudio/l Knew How Far-Animix.mp3
>>

>>| can't get this link to work but if you click on the part of it that
>>does,

>

>>then copy the part that doesn't, It will play.

>>Hi Rod,

Leave it at default. It sets it according drive size. The old cluster
format thing was for fat32 under win98se. You will not get any
noticeable perform gain from any any setting other than the default.
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Chris

Rod Lincoln wrote:

> I'm formatting a new 160 gig HD for audio. I'm using NTFS. What allocation
> unit size do | want...default, 16,32,64, etc,etc???

> | use to know this. Old age setting in, | guess.

> Rod

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.comThanks

r

Chris Ludwig <chrisl@adkproaudio.com> wrote:

>Hi Rod,

>Leave it at default. It sets it according drive size. The old cluster
>format thing was for fat32 under win98se. You will not get any
>noticeable perform gain from any any setting other than the default.
>

>

>Chris

>

>

>Rod Lincoln wrote:

>> |I'm formatting a new 160 gig HD for audio. I'm using NTFS. What allocation
>> unit size do | want...default, 16,32,64, etc,etc???

>> | use to know this. Old age setting in, | guess.

>> Rod

>

>a-
>Chris Ludwig

>

>ADK Pro Audio

>(859) 635-5762

>www.adkproaudio.com
>chrisl@adkproaudio.comMy word, a voice of reason!

Chris Ludwig <chrisl@adkproaudio.com> wrote:

>Hi Rod,

> eave it at default. It sets it according drive size. The old cluster
>format thing was for fat32 under win98se. You will not get any
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>noticeable perform gain from any any setting other than the default.
>

>

>Chris

>

>

>Rod Lincoln wrote:

>> |I'm formatting a new 160 gig HD for audio. I'm using NTFS. What allocation
>> unit size do | want...default, 16,32,64, etc,etc???

>> | use to know this. Old age setting in, | guess.

>> Rod

>

>--

>Chris Ludwig

>

>ADK Pro Audio

>(859) 635-5762

>www.adkproaudio.com

>chrisl@adkproaudio.comlI'm not a Sonar user, so | can't help much. But there is a whole section
of

the planetz forums dedicated to XTC mode. Read those and then ask a few questions.

TCB

"Tom Bruhl" <arpegio@comcast.net> wrote:

>

>

>Aaron,

>XTC mode is smokin in Cubase 2.

>Pro card here.

>Tom

> "Aaron Allen" <know-spam@not_here.dude> wrote in message =
>news:459a9dcd@linux...

> What I'm looking to do is use the synths and mixer in XTC mode with =

>Sonar=20

> using ASIO. I'd like to have the plugs show up in SONAR along with =
>synths..=20

> this is doable?

> AA

>

>

> "TCB" <nobody@ishere.com> wrote in message news:45987698@linux...
> >

> > The Avalon suggestion is a little tempting to me as well, | don't =

>usually
> > need real fast.
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> >
> > What's up with the Scope stuff? I'm getting reasonably good with it,
>

> > though

> > |I'm still a beginner. If you think | can help certainly let me know.

> >

> >TCB

> >

> >"Aaron Allen" <know-spam@not_here.dude> wrote:

> >>ahhh.. you're looking for the fuzzies to go with it. Gotcha.

> >>Happy New Year man.

> >>Back to nose on the grind stone with this Pulsar.. I'm really =
>impressed

> >s0

> >>far with the tone of the synths, having some config issues though =
>working

> it

>>as a busmixer yet.. I'll get it figured. Will post up when | have=20
>>something

>

>>worthwhile to mention

>>AA

>>

>>

>>"Neil" <IUOIU@OIU.com> wrote in message news:45987130$1@linux...
>>>

>>> "Aaron Allen" <know-spam@not_here.dude> wrote:

>>>>

>>>>>>| think the Sansamp's a good one for the money, and I've got
>>>>>>0ne myself; | think it'd be hard to replace with anything
>>>>>>better for that price range, but I'm sorta interested in trying
>>>>>>0ne of those Hartke BassAttack ones, too. Only Seventy bucks,
>>>>>>and it makes me wonder if | can get that aluminum cone sound
>>>>>>out of a DI.

>S>5>5>>>

>>>>>>Nell

>>>>

>>>>Neil, wouldn't a really fast preamp do about the same thing?
>>>

>>> | dunno, but | doubt it - the Hartke DI, like the Sansamp,

>>> gppears to have some tone-shaping things going on that a

>>> straight-ahead preamp doesn't I've got an Avalon 737 that works
>>> great as a bass DI, but its certainly not what I'd consider a

>>> fast preamp. I've DI'd bass on my Grace's, which are faster

>>> than a shithouse mouse, but you can't quite get that "clank”

>>> out of 'em, tho.

>>>

VVVVVVVVVVVVVVVVVVVVVVVVYVYVYVYVYVYVYV
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>>> Neil
>>>

>>>

>>>

>>

>>

>=20

VVVVYVVVYVYVYVYV
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><DIV><FONT face=3DArial size=3D2>Pro card here.</FONT></DIV>
><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
><BLOCKQUOTE=20

>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Aaron Allen" <<A=20

> =
>href=3D"mailto:know-spam@not_here.dude">know-spam@not_here.dude</A>> =
>wrote in=20

> message <A =
>href=3D"news:459a9dcd@linux">news:459a9dcd@linux</A>...</DIV>What I'm=20
> |looking to do is use the synths and mixer in XTC mode with Sonar =
><BR>using=20

> ASIO. I'd like to have the plugs show up in SONAR along with synths..

><BR>this=20

> is doable?<BR>AA<BR><BR><BR>"TCB" <<A=20

> href=3D"mailto:nobody@ishere.com">nobody@ishere.com</A>> wrote in =
>message <A=20

> =
>href=3D"news:45987698@linux">news:45987698@Ilinux</A>...<BR>><BR>> =
>The=20

> Avalon suggestion is a little tempting to me as well, | don't =
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>usually<BR>>=20

> need real fast.<BR>><BR>> What's up with the Scope stuff? I'm =
>getting=20

> reasonably good with it, <BR>> though<BR>> I'm still a beginner. =
>If you=20

> think | can help certainly let me know.<BR>><BR>> =
>TCB<BR>><BR>>=20

> "Aaron Allen" <<A=20

> =
>href=3D"mailto:know-spam@not_here.dude">know-spam@not_here.dude</A>>=20
> wrote:<BR>>>ahhh.. you're looking for the fuzzies to go with it. =

>

> Gotcha.<BR>>>Happy New Year man.<BR>>>Back to nose on the =
>grind=20

> stone with this Pulsar.. I'm really impressed<BR>> =

>s0<BR>>>far with=20

> the tone of the synths, having some config issues though =
>working<BR>>=20

> t<BR>>>as a busmixer yet.. I'll get it figured. Will post up =

>when =20

> have <BR>>>something<BR>><BR>>>worthwhile to=20

> mention<BR>>>AA<BR>>><BR>>><BR>>>"Neil" <<A =

>

> href=3D"mailto:lUOIU@OIU.com">IUOIU@OIU.com</A>> wrote in message =
><A=20

> =
>href=3D"news:45987130$1@linux">news:45987130$1@linux</A>...<BR>>>&g=
>t:<BR>>>>=20

> "Aaron Allen" <<A=20

> =
>href=3D"mailto:know-spam@not_here.dude">know-spam@not_here.dude</A>>=20
> wrote:<BR>>>>><BR>>>>>>>| think the =

>Sansamp's a=20

> good one for the money, and I've got<BR>>>>>>>0ne =

>myself; 1=20

> think it'd be hard to replace with =

>anything<BR>>>>>>>better=20

> for that price range, but I'm sorta interested in=20

> trying<BR>>>>>>>0ne of those Hartke BassAttack ones, =

>t00.=20

> Only Seventy bucks,<BR>>>>>>>and it makes me wonder =

>if | can=20

> get that aluminum cone sound<BR>>>>>>>out of a=20

> =

>DI.<BR>>>>>>><BR>>>>>>>Neil<BR>>&g=
>t;>><BR>>>>>Neil,=20

> wouldn't a really fast preamp do about the same=20

> thing?<BR>>>><BR>>>> | dunno, but | doubt it - the =
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>Hartke=20

> DI, like the Sansamp,<BR>>>> appears to have some =

>tone-shaping things=20

> going on that a<BR>>>> straight-ahead preamp doesn't I've got =

>an=20

> Avalon 737 that works<BR>>>> great as a bass DI, but its =
>certainly=20

> not what I'd consider a<BR>>>> fast preamp. I've DI'd bass on =

>my=20

> Grace's, which are faster<BR>>>> than a shithouse mouse, but =
>you=20

> can't quite get that "clank"<BR>>>> out of 'em,=20

> tho.<BR>>>><BR>>>>=20

> =

>Neil<BR>>>><BR>>>><BR>>>><BR>>><BR>>&=

>gt;<BR>>=20

> <BR><BR></BLOCKQUOTE>

><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
>and=20

>you?<BR><A=20
>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
> html</A> </FONT></DIV></BODY></HTML>

>

>Hey Chris....I sent that file that you gave me last week over to my buddy.
(this is the guy I built the comp for last year..used the shoppping list

you gave me)l coached him'over the phone, how to install it, according to
your instructions.

Apparently it still didn't work. It my just be that he still didn't do it

right, but | was just checking. This will work in Cubase as well as in Wavelab,
right. (I've used this file in Wavelab before). Again, thanks for your help.

RodHow do you insert a compressor to a buss or Main? Also Didn't | read on the

forum that there is an issue about one of the compressors functions not being

what it says it is, but backwards or something?Is there a way to format with 256k clusters?
Wouldn't that transfer audio

much faster??? Maybe if we could format with 1MB clusters we could transfer

data so fast we wouldn't have latency!!!lll........ yeah!!!l__..l need to
try this!!!l.....maybe 8MB clusters even!!!!
(oh wait, we were talking about a voice of reason......... | don't understand

why, but we were.)
;oD

"TCB" <nobody@ishere.com> wrote in message news:459abdf4$1@linux...
>

> My word, a voice of reason!

>
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> Chris Ludwig <chrisl@adkproaudio.com> wrote:

>>Hi Rod,

>>| eave it at default. It sets it according drive size. The old cluster
>>format thing was for fat32 under win98se. You will not get any
>>noticeable perform gain from any any setting other than the default.
>>

>>

>>Chris

>>

>>

>>Rod Lincoln wrote:

>>> |'m formatting a new 160 gig HD for audio. I'm using NTFS. What
>>> allocation

>>> unit size do | want...default, 16,32,64, etc,etc???

>>> | use to know this. Old age setting in, | guess.

>>> Rod

>>

>>

>>--

>>Chris Ludwig

>>

>>ADK Pro Audio

>>(859) 635-5762
>>www.adkproaudio.com
>>chrisl@adkproaudio.com
>Hey Steve

Benn a while. Hope you're doing well

| may be mistaken but there were some limits on NoLimit...in the look-ahead
| believe

As for the inserts are you talking hardware or plugs

Don

"Steve Cox" <stevecl@charter.net> wrote in message news:459ad4b4$1@linux...
>

> How do you insert a compressor to a buss or Main? Also Didn't | read on

> the

> forum that there is an issue about one of the compressors functions not

> being

> what it says it is, but backwards or something?Hey Don, Good to here from you again. At best
case scenario, | was hoping

there was a way to do it like you do a channel. Just going to the top and

clicking on EDS insert and assining it to be a compressor.

| just went to the Buss/Master page and under settings hit "show inserts"
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and they only pop up above the Global Master and not a Buss. | put all the
drums in buss 3 and was hoping to set a compressor on that buss only.
Steve

"Don Nafe" <dnafe@magma.ca> wrote:

>Hey Steve

>

>Benn a while. Hope you're doing well

>

>| may be mistaken but there were some limits on NoLimit...in the look-ahead

>| believe

>

>As for the inserts are you talking hardware or plugs

>

>Don

>

>

>"Steve Cox" <stevecl@charter.net> wrote in message news:459ad4b4$1@linux...
>>

>> How do you insert a compressor to a buss or Main? Also Didn't | read on

>> the
>> forum that there is an issue about one of the compressors functions not

>> peing

>> what it says it is, but backwards or something?

>

>Not possible to do an insert across a submix buss. One of Paris's odd
(retarded) quirks. I think some guys have ways of doing this by using an
aux - although I haven't ever gotten a comfortable setup that way. Anyone
else want to elaborate?

rock on,
-Carl

"Steve Cox" <stevecl@charter.net> wrote in message news:459adf74$1@linux...
>

> Hey Don, Good to here from you again. At best case scenario, | was hoping
> there was a way to do it like you do a channel. Just going to the top and

> clicking on EDS insert and assining it to be a compressor.

> | just went to the Buss/Master page and under settings hit "show inserts"

> and they only pop up above the Global Master and not a Buss. | put all the
> drums in buss 3 and was hoping to set a compressor on that buss only.

> Steve

>

> "Don Nafe" <dnafe@magma.ca> wrote:

> >Hey Steve
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> >

> >Benn a while. Hope you're doing well

> >

> >| may be mistaken but there were some limits on NoLimit...in the
look-ahead

>

> >| believe

> >

> >As for the inserts are you talking hardware or plugs

> >

>>Don

> >

> >

> >"Steve Cox" <stevecl@charter.net> wrote in message
news:459ad4b4$1@linux...

> >>

> >> How do you insert a compressor to a buss or Main? Also Didn't | read on
>

> >> the

> >> forum that there is an issue about one of the compressors functions not
>

> >> peing

> >> what it says it is, but backwards or something?

> >

> >

>|f you're looking for a smash sound, push up the channel faders on that
submix, then back off the submix fader itself. Short of that there is no
sbumix FX insert which | agree to be pretty limiting (yes, ladies and
gentlemen, that is a pun).

AA

"Carl Amburn" <carlamburn@hotNOSPAMmail.com> wrote in message
news:459ae0f6 @linux...

> Not possible to do an insert across a submix buss. One of Paris's odd

> (retarded) quirks. | think some guys have ways of doing this by using an

> aux - although | haven't ever gotten a comfortable setup that way. Anyone
> else want to elaborate?

>

> rock on,

> -Carl

>

> "Steve Cox" <stevecl@charter.net> wrote in message

> news:459adf7431@linux...

>>

>> Hey Don, Good to here from you again. At best case scenario, | was hoping
>> there was a way to do it like you do a channel. Just going to the top and
>> clicking on EDS insert and assining it to be a compressor.

>> | just went to the Buss/Master page and under settings hit "show inserts"
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>> and they only pop up above the Global Master and not a Buss. | put all
>> the

>> drums in buss 3 and was hoping to set a compressor on that buss only.
>> Steve

>>

>> "Don Nafe" <dnafe@magma.ca> wrote:

>> >Hey Steve

>> >

>> >Benn a while. Hope you're doing well

>> >

>> >| may be mistaken but there were some limits on NoLimit...in the

> look-ahead

>>

>> >| believe

>> >

>> >As for the inserts are you talking hardware or plugs

>> >

>> >Don

>> >

>> >

>> >"Steve Cox" <stevecl@charter.net> wrote in message

> news:459ad4b4$1@linux...

>> >>

>> >> How do you insert a compressor to a buss or Main? Also Didn't | read
>> >> 0N

>>

>> >> the

>> >> forum that there is an issue about one of the compressors functions
>> >> not

>>

>> >> peing

>> >> what it says it is, but backwards or something?

>> >

>> >

>>

>

>No buss inserts. This is one of the reasons why I've thought of going
to dual Paris rigs. Take the stereo output of the submixes over to the
second machine (preferably via lightpipe), use a pair of channels in the
second machine's submix (or mixes if it's multicasrd), and use EDS and
native inserts as desired on each buss. Paris hardware is getting to a
price point where this is ecomomically feasible.

Hoov
Steve Cox wrote:

> Hey Don, Good to here from you again. At best case scenario, | was hoping
> there was a way to do it like you do a channel. Just going to the top and
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> clicking on EDS insert and assining it to be a compressor.

> | just went to the Buss/Master page and under settings hit "show inserts"

> and they only pop up above the Global Master and not a Buss. | put all the
> drums in buss 3 and was hoping to set a compressor on that buss only.

> Steve

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>

>>Hey Steve

>>

>>Benn a while. Hope you're doing well

>>

>>| may be mistaken but there were some limits on NoLimit...in the look-ahead
>

>

>>| believe

>>

>>As for the inserts are you talking hardware or plugs

>>

>>Don

>>

>>

>>"Steve Cox" <stevecl@charter.net> wrote in message news:459ad4b4$1@linux...
>>

>>>How do you insert a compressor to a buss or Main? Also Didn't | read on
>

>

>>>the

>>>forum that there is an issue about one of the compressors functions not

>

>

>>>peing

>>>what it says it is, but backwards or something?

>>

>>

>You could send the drums to an aux - assign a comp then via wires bring the
mono or stereo returns back down two channels in the same mixer....that way
you also have the advantage of EQ-ing the return

DOn

"Steve Cox" <stevecl@charter.net> wrote in message news:459adf74$1@linux...
>

> Hey Don, Good to here from you again. At best case scenario, | was hoping

> there was a way to do it like you do a channel. Just going to the top and

> clicking on EDS insert and assining it to be a compressor.

> | just went to the Buss/Master page and under settings hit "show inserts"
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> and they only pop up above the Global Master and not a Buss. | put all the
> drums in buss 3 and was hoping to set a compressor on that buss only.
> Steve

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>>Hey Steve

>>

>>Benn a while. Hope you're doing well

>>

>>| may be mistaken but there were some limits on NoLimit...in the
>>|ook-ahead

>

>>| believe

>>

>>As for the inserts are you talking hardware or plugs

>>

>>Don

>>

>>

>>"Steve Cox" <stevecl@charter.net> wrote in message
>>news:459ad4b4$1@linux...

>>>

>>> How do you insert a compressor to a buss or Main? Also Didn't | read on
>

>>> the

>>> forum that there is an issue about one of the compressors functions not
>

>>> being

>>> what it says it is, but backwards or something?

>>

>>

>"Jeff hoover" <jkhoover@excite.com> wrote in message
news:459ae3d4$1@linux...

> No buss inserts. This is one of the reasons why I've thought of going to
> dual Paris rigs. Take the stereo output of the submixes over to the

> second machine (preferably via lightpipe), use a pair of channels in the
> second machine's submix (or mixes if it's multicasrd), and use EDS and
> native inserts as desired on each buss. Paris hardware is getting to a
> price point where this is ecomomically feasible.

>

> Hoov

If you're doing this in real time, you won't be able to do it with native
plugins. They will only work if you print the tracks, and if you plan on
doing that, why would you use a second Paris rig? Only EDS plugins or
external hardware would work as | think you are describing. Still it's a
tempting idea. I've thought about it a bit myself. You could have 4 Paris
rigs summing into one as long as they were timeline synced via smpte.
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Deej

>

> Steve Cox wrote:

>> Hey Don, Good to here from you again. At best case scenario, | was hoping
>> there was a way to do it like you do a channel. Just going to the top and
>> clicking on EDS insert and assining it to be a compressor.

>> | just went to the Buss/Master page and under settings hit "show inserts"
>> and they only pop up above the Global Master and not a Buss. | put all
>> the

>> drums in buss 3 and was hoping to set a compressor on that buss only.
>> Steve

>>

>> "Don Nafe" <dnafe@magma.ca> wrote:

>>

>>>Hey Steve

>>>

>>>Benn a while. Hope you're doing well

>>>

>>>| may be mistaken but there were some limits on NoLimit...in the
>>>|ook-ahead

>>

>>

>>>| believe

>>>

>>>As for the inserts are you talking hardware or plugs

>>>

>>>Don

>>>

>>>

>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>news:459ad4b4$1@linux...

>>>

>>>>How do you insert a compressor to a buss or Main? Also Didn't | read on
>>

>>

>>>>the

>>>>forum that there is an issue about one of the compressors functions not
>>

>>

>>>>peing

>>>>what it says it is, but backwards or something?
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>>>
>>>
>>Do natives only workon printed tracks, or will they work as they're
being recorded? The recorded tracks would really be throwaways as | was
really just looking at keeping a print of the Globals in this scenatrio.

Yiu'd have to sync them if there was any automation on the
"mastering" pc. But if the automation were on the originating pc and
levels were left alone on the master...

It's convoluted concept...sampleslide crazy probably...and right down
your alley DJ!

Hoov

DJ wrote:

> "Jeff hoover" <jkhoover@excite.com> wrote in message

> news:459ae3d4$1@linux...

>

>>No buss inserts. This is one of the reasons why I've thought of going to
>>dual Paris rigs. Take the stereo output of the submixes over to the
>>second machine (preferably via lightpipe), use a pair of channels in the
>>second machine's submix (or mixes if it's multicasrd), and use EDS and
>>native inserts as desired on each buss. Paris hardware is getting to a
>>price point where this is ecomomically feasible.

>>

>>Hoov

>

>

> |If you're doing this in real time, you won't be able to do it with native

> plugins. They will only work if you print the tracks, and if you plan on

> doing that, why would you use a second Paris rig? Only EDS plugins or
> external hardware would work as | think you are describing. Still it's a

> tempting idea. I've thought about it a bit myself. You could have 4 Paris
> rigs summing into one as long as they were timeline synced via smpte.
>

> :0)

>

Deej

VVVYVYVYV

>>Steve Cox wrote:

>>

>>>Hey Don, Good to here from you again. At best case scenario, | was hoping
>>>there was a way to do it like you do a channel. Just going to the top and
>>>clicking on EDS insert and assining it to be a compressor.

Page 24 of 225 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>>| just went to the Buss/Master page and under settings hit "show inserts"
>>>and they only pop up above the Global Master and not a Buss. | put all
>>>the

>>>drums in buss 3 and was hoping to set a compressor on that buss only.
>>>Steve

>>>

>>>"Don Nafe" <dnafe@magma.ca> wrote:

>>>

>>>

>>>>Hey Steve

>>>>

>>>>Benn a while. Hope you're doing well

>>>>

>>>>| may be mistaken but there were some limits on NoLimit...in the
>>>>|ook-ahead

>>>

>>>

>>>>| believe

>>>>

>>>>As for the inserts are you talking hardware or plugs

>>>>

>>>>Don

>>>>

>>>>

>>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>>news:459ad4b4$1@linux...

>>>>

>>>>

>>>>>How do you insert a compressor to a buss or Main? Also Didn't | read on
>>>

>>>

>>>>>the

>>>>>forum that there is an issue about one of the compressors functions not
>>>

>>>

>>>>>being

>>>>>what it says it is, but backwards or something?

>>>>

>>>>

>

>No snags what-so-ever on the install and you can uninstall it if you run
into problems. Not sure what DEP is. | was running 3.0 standard and now
3.0 w/o pace. No problems. | am the only user so | have administrator
rights and don't use any user switching or log in passwords. Have a great
new year. Wayne

"Aaron Allen" <know-spam@not_here.dude> wrote in message
news:4595b4f0@linux...
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> Awesome dude, thanks for getting back to me. Did you encounter any snags
> with SP2 DEP and Paris.exe, and what log in priv's do you log in with?

> Happy New Year bro'

> Thanks!

> AA

>

>

> "Wayne Carson" <carson_wayne@msn.com> wrote in message

> news:4595505d@linux...

>> Hi Aaron,

>>

>> My Paris rig (home project studio) is the same as | use for all my stuff
>> including email and known trusted interenet sites like banking. | put on
>> SP2 and no conflicts. I'm not considering Vista at this point in time.

>> The only problem I've had with XP since 2003 is the HP and | turn it off
>> when running Paris. Sorry, I'm so late with the post. Been busy. Have
>> a great new year.  Wayne

>>

>>

>>

>> "Aaron Allen" <know-spam@not_here.dude> wrote in message

>> news:45709d8c@linux...

>>>

>>> |'m blowing out my rig here and installing everything new. In the next
>>> few I'll be at SP1a. I've never put SP2 on my paris rig, never had a
>>> reason to and things like firewall and DEP made me nervous.

>>>

>>> | already have it back up and running with the required 3 displays, 2
>>> EDS cards, SBS 7 slot and a few PCI cards (USB, 1394, NIC, etc...). |
>>> want to keep this build simple and to the point and put the UAD/VSTi
>>> thing of on another machine so I'm more concerned about stability than
>>> things taking away CPU time (xp1900+, Asus A7s333). The heavy lifting
>>> for virtuals will be on the other box, yet to be built. Probably will

>>> also use a crossover cable to feed tracks back and forth as necessary.
>>> Machine will not ever touch internet.

>>>

>>> | wanted to poll the group on one thing:

>>> Has anyone found a reason that they -should- install Service Pack 2 to
>>> Paris for?

>>>

>>> AA

>>>

>>

>>

>

>"Jesse Skeens" <jskeens@gmail.com> wrote:

>

>"Neil" <IUOIU@OIU.com> wrote:
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>>
>>"Jesse Skeens" <jskeens@gmail.com> wrote:

>>>

>>>| saw on the planetz forum DJ mentioned there were some summing tests
that

>>>Neil did posted here yet | can't find them.

>>>

>>>Can anyone point me in the right direction?

>>

>>There's just this one posted so far... I've got a couple others

>>almost ready.

>>

>> http://www.saqqararecords.com/MiscAudio/DracoClip-ITBvsStemm edintoPulsar.mp3
>>

>>Neil

>

>Neil,

>

>Can you give a little info on the process here. | deffinatly see and hear

>the Pulsar mix (second one) is about 1-1.5db louder rms wise and overall

>it seems a bit more open (but | didn't compare at equal voluke yet).

>

>Anyways I'd like to recreate this and see what | come up with.

Jesse... here's what | did - it's the same mix on both cuts,

but I did have to do a couple things differently in order to

stem it out into 4 stereo submixes to sum it in Pulsar. The
Native (CubaseSX) ITB mix had a limiter on the 2-buss - it was
the limiter from Izotope's Ozone - which is a very good quality
transparent limiter, so not being able to insert a vst plugin
across the Pulsar 2-buss, | used their mastering limiter in
Optimaster, set to the same settings, which was basically at -2
or -3 db threshhold... very light, just keeping any peaks from
going over, basically & maybe smacking down some of the bigger
hits a bit, in the case of both mixes.. Then | split the mix in
Cubase into four stereo submixes going out via lightpipe...
across each of these submixes | inserted a transparent peakstop
limiter just to make sure | had no digital overs. On the drum
submix there were only a handful of overs across the entire
song, and across the lo-end submix there were even fewer, just
3 or 4 lIRC, the other two busses had no overs registered , but
| left the limiters on those just to be safe - in all those

cases, the limiters were set for "0" threshhold, and -0.03

output level, so they were hardly affecting the sound, if even

at all.

That's it, really. | split the mix as follows to go into Pulsar:
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Submix #1: Drums & Drum Room 'verb

Submix #2: Bass, Lo-end Keys, and Rhy. Guitars (no verbs or
delays)

Submix #3: Hi-end keys, most all other guitars (no verbs or
delays)

Submix #4: Vocals, any solo or fill instr. that weren't on #2

or #3 and all reverbs & delays except for the one for the drums.

NeilSee what you hath wrought, Dimitrios - with all your Prior
Pulsar Preaching? lol

Neil

"Dimitrios" <musurgio@otenet.gr> wrote:

>

>Dear Aaron,

>Please email me , | lost all my inbox this week, Happy new year !!
>Regards,

>Dimitrios

>

>ps: If you email creamware info@creamware.de and give them the serial number
>of your card they will transfer it to your account.

>Ask them also directly for a 4.0 download for the card.

>The 4.5 version needs to be bought though.

>| myself still work with 4.0.

>There was no update or bug fix.

>Just some plugins to buy with...

>| already had 80% of them so did not bother...

>Regards,

>Dimitrios

>

>"Aaron Allen" <know-spam@not_here.dude> wrote:

>>| can't seem to get XTC mode to do what | want it to do with Sonar. I'm
>also

>>having to use an older version of Creamware until the previous owner of
>the

>>card gets it all sussed out / creamware returns from hiatus. I'd hate

to

>

>>waste your time on dealing with 3.1 SFP when the expectation is to move
>it

>>t0 4.0 asap.

>>

>>AA

>>

>>"Neil" <IUOIU@OIU.com> wrote in message news:45987576$1@linux...
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>>>
>>> "Aaron Allen" <know-spam@not_here.dude> wrote:

>>>>>Back to nose on the grind stone with this Pulsar.. I'm really impressed
>>> 50

>>>>far with the tone of the synths, having some config issues though working
>>> it

>>>>as a busmixer yet.. I'll get it figured.

>>>

>>> What kind of config issues?

>>>

>>> Nell

>>

>>

>"Brandon" <a@a.com> wrote:

>Hello all,

>

>Happy New Year!!

>| have a stereo mix of some live drums.

>My first serious attempt at recording live drums.
>| was wanting a critique.

>|s there somewhere | can upload this to on the web for your
>guyses listening pleasure?=20

>What is the best format?

>Should I just upload the .wav?

>16/44.1

>| have a .cda of it with me now.

>Can any of you work with that?

A .cda file is nothing but a tiny little file with some coding

on it that references some track info, it's not the actual

audio file itself. Can you covert the wav file to hi-rez mp3
(320, not 128)? If so, that'll be plenty clear enough to get
some fair comments & appraisals... | can host it for you if you
e-mail it to me: neil DOT henderson AT sbcglobal DOT net

Neil"Jeff hoover" <jkhoover@excite.com> wrote in message
news:459af5b3$1@linux...

> Do natives only workon printed tracks, or will they work as they're being
> recorded?

Nope. Only on printed tracks.

The recorded tracks would really be throwaways as | was

> really just looking at keeping a print of the Globals in this scenario.

> Yiu'd have to sync them if there was any automation on the "mastering" pc.
> But if the automation were on the originating pc and levels were left

> alone on the master...
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Yes, but of course, you need lots of Paris rigs if you're going to bus more
than one group and this would require at least the playback computers being
synced.

>

> |t's convoluted concept...sampleslide crazy probably...and right down your
> alley DJ!

Believe me, I've thought long and hard about it. I've got the makings here

of such a setup (4 x computers and 4 x MECSs). | could use three of the comps
as playback rigs and bus the submixes to the fourth one as the summing rig.

All I would need would be a smpte lockup on the three playback machines. The
really sick way to do this would be to use 8 synced playback rigs into one
summing rig. You could do this pretty elegantly with 8 EDS cards, 8 x MECs,

a JL cooper Datasync Il receiving ADAT sync from an ADAt module on the
master playback computer outputting smpte to 7 x old Opcode Studio 64 XTC's
interfacing to the 7 slaved and daisy chained Paris computers. Of course,

you would also need 8 monitors and a helluva KVM as well as a way to sum the
outputs of 8 stereo spdif sources into two ADAT modules on the summing DAW,
or just do it via analog and strap a bunch of cool analog stereo comps

across the mix bus of each of the 8 x Paris rigs.

| must confess, even "I'm" not this crazy....... yet.
;0)

>

> Hoov

>

> DJ wrote:

>> "Jeff hoover" <jkhoover@excite.com> wrote in message

>> news:459ae3d4$1@linux...

>>

>>>No buss inserts. This is one of the reasons why I've thought of going to
>>>dual Paris rigs. Take the stereo output of the submixes over to the
>>>second machine (preferably via lightpipe), use a pair of channels in the
>>>second machine's submix (or mixes if it's multicasrd), and use EDS and
>>>native inserts as desired on each buss. Paris hardware is getting to a
>>>price point where this is ecomomically feasible.

>>>

>>>Hoov

>>

>>

>> |f you're doing this in real time, you won't be able to do it with native

>> plugins. They will only work if you print the tracks, and if you plan on

>> doing that, why would you use a second Paris rig? Only EDS plugins or
>> external hardware would work as | think you are describing. Still it's a
>> tempting idea. I've thought about it a bit myself. You could have 4 Paris

Page 30 of 225 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>> rigs summing into one as long as they were timeline synced via smpte.
>>

>>:0)

>>

>>

>>

>>

>> Deegj

>>

>>

>>>Steve Cox wrote:

>>>

>>>>Hey Don, Good to here from you again. At best case scenario, | was
>>>>hoping

>>>>there was a way to do it like you do a channel. Just going to the top
>>>>and

>>>>clicking on EDS insert and assining it to be a compressor.

>>>>| just went to the Buss/Master page and under settings hit "show
>>>>inserts"

>>>>and they only pop up above the Global Master and not a Buss. | put all
>>>>the

>>>>drums in buss 3 and was hoping to set a compressor on that buss only.
>>>>Steve

>>>>

>>>>"Don Nafe" <dnafe@magma.ca> wrote:

>>>>

>>>>

>>>>>Hey Steve

>>>>>

>>>>>Benn a while. Hope you're doing well

>>>>>

>>>>>| may be mistaken but there were some limits on NoLimit...in the
>>>>>|ook-ahead

>>>>

>>>>

>>>>>| believe

>>>>>

>>>>>As for the inserts are you talking hardware or plugs

>>>>>

>>>>>Don

>>>>>

>>>>>

>>>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>>>news:459ad4b4$1@linux...

>>>>>

>>>>>

>>>>>>How do you insert a compressor to a buss or Main? Also Didn't | read
>>>>>>0n
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>>>>

>>>>

>>>>>>the

>>>>>>forum that there is an issue about one of the compressors functions
>>>>>>n0t

>>>>

>>>>

>>>>>>peing

>>>>>>what it says it is, but backwards or something?

>>>>>

>>>>>

>>Q0ops.that would be 9 x of everythijng because | forgot about the EDS card,
MEC and monitor for the summing rig.

,0)

"DJ" <nowayjose@dude.net> wrote in message news:459b2f4a@linux...

>

> "Jeff hoover" <jkhoover@excite.com> wrote in message

> news:459af5b3$1@linux...

>> Do natives only workon printed tracks, or will they work as they're being
>> recorded?

>

> Nope. Only on printed tracks.

>

> The recorded tracks would really be throwaways as | was

>> really just looking at keeping a print of the Globals in this scenario.

>> Yiu'd have to sync them if there was any automation on the "mastering"
>> pc. But if the automation were on the originating pc and levels were left
>> alone on the master...

>

> Yes, but of course, you need lots of Paris rigs if you're going to bus

> more than one group and this would require at least the playback computers
> being synced.

>>

>> |t's convoluted concept...sampleslide crazy probably...and right down

>> your alley DJ!

>

> Believe me, I've thought long and hard about it. I've got the makings here

> of such a setup (4 x computers and 4 x MECSs). | could use three of the

> comps as playback rigs and bus the submixes to the fourth one as the

> summing rig. All I would need would be a smpte lockup on the three

> playback machines. The really sick way to do this would be to use 8 synced
> playback rigs into one summing rig. You could do this pretty elegantly

> with 8 EDS cards, 8 x MECs, a JL cooper Datasync Il receiving ADAT sync
> from an ADAt module on the master playback computer outputting smpte to 7
> x old Opcode Studio 64 XTC's interfacing to the 7 slaved and daisy chained
> Paris computers. Of course, you would also need 8 monitors and a helluva
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> KVM as well as a way to sum the outputs of 8 stereo spdif sources into two
> ADAT modules on the summing DAW, or just do it via analog and strap a
> bunch of cool analog stereo comps across the mix bus of each of the 8 x
> Paris rigs.

>

> | must confess, even "I'm" not this crazy....... yet.

>

>0)

>

>>

>> Hoov

>>

>> DJ wrote:

>>> "Jeff hoover" <jkhoover@excite.com> wrote in message

>>> news:459ae3d4$1@linux...

>>>

>>>>No buss inserts. This is one of the reasons why I've thought of going
>>>>to dual Paris rigs. Take the stereo output of the submixes over to the
>>>>second machine (preferably via lightpipe), use a pair of channels in the
>>>>second machine's submix (or mixes if it's multicasrd), and use EDS and
>>>>native inserts as desired on each buss. Paris hardware is getting to a
>>>>price point where this is ecomomically feasible.

>>>>

>>>>Hoov

>>>

>>>

>>> |f you're doing this in real time, you won't be able to do it with

>>> native plugins. They will only work if you print the tracks, and if you
>>> plan on doing that, why would you use a second Paris rig? Only EDS
>>> plugins or external hardware would work as | think you are describing.
>>> Still it's a tempting idea. I've thought about it a bit myself. You

>>> could have 4 Paris rigs summing into one as long as they were timeline
>>> synced via smpte.

>>>

>>> :0)

>>>

>>>

>>>

>>>

>>> Deegj

>>>

>>>

>>>>Steve Cox wrote:

>>>>

>>>>>Hey Don, Good to here from you again. At best case scenario, | was
>>>>>hoping

>>>>>there was a way to do it like you do a channel. Just going to the top
>>>>>and
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>>>>>clicking on EDS insert and assining it to be a compressor.

>>>>>]| just went to the Buss/Master page and under settings hit "show
>>>>>inserts"

>>>>>and they only pop up above the Global Master and not a Buss. | put all
>>>>>the

>>>>>drums in buss 3 and was hoping to set a compressor on that buss only.
>>>>>Steve

>>>>>

>>>>>"Don Nafe" <dnafe@magma.ca> wrote:

>>>>>

>>>>>

>>>>>>Hey Steve

>>>>>>

>>>>>>Benn a while. Hope you're doing well

>S>5>5>>>

>>>>>>| may be mistaken but there were some limits on NoLimit...in the
>>>>>>|ook-ahead

>>>>>

>>>>>

>>>>>>| pelieve

>>>>>>

>>>>>>As for the inserts are you talking hardware or plugs

>>>>>>

>>>>>>Don

>>>>>>

>>>>>>

>>>>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>>>>news:459ad4b4$1@linux...

>>>>>>

>>>>>>

>>>>>>>How do you insert a compressor to a buss or Main? Also Didn't | read
>>>>>>>0N

>S>5>>>

>>>>>

>>>>>>>the

>>>>>>>forum that there is an issue about one of the compressors functions
>>>>>>>n0t

>>>>>

>>>>>

>>>>>>>being

>>>>>>>what it says it is, but backwards or something?

>>>>>>

>>>>>>

>>>

>despite my best efforts!!!

TCB wrote:
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>My word, a voice of reason!

>

>Chris Ludwig <chrisl@adkproaudio.com> wrote:

>

>

>>Hi Rod,

>>| eave it at default. It sets it according drive size. The old cluster
>>format thing was for fat32 under win98se. You will not get any
>>noticeable perform gain from any any setting other than the default.
>>

>>

>>Chris

>>

>>

>>Rod Lincoln wrote:

>>

>>

>>>|'m formatting a new 160 gig HD for audio. I'm using NTFS. What allocation
>>>ynit size do | want...default, 16,32,64, etc,etc???

>>>| use to know this. Old age setting in, | guess.

>>>Rod

>>>

>>>

>>--

>>Chris Ludwig

>>

>>ADK Pro Audio

>>(859) 635-5762

>>www.adkproaudio.com

>>chrisl@adkproaudio.com

>>

>>

>

>

>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762lol

DJ wrote:

>|s there a way to format with 256k clusters? Wouldn't that transfer audio
>much faster??? Maybe if we could format with 1MB clusters we could transfer
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>data so fast we wouldn't have latency!!!!!l........ yeah!!ll.....| need to

>
>(oh wait, we were talking about a voice of reason......... | don't understand
>why, but we were.)

>

>,0D

>

>"TCB" <nobody@ishere.com> wrote in message news:459abdf4$1@linux...
>

>

>>My word, a voice of reason!

>>

>>Chris Ludwig <chrisl@adkproaudio.com> wrote:

>>

>>

>>>Hi Rod,

>>>| eave it at default. It sets it according drive size. The old cluster
>>>format thing was for fat32 under win98se. You will not get any
>>>noticeable perform gain from any any setting other than the default.
>>>

>>>

>>>Chris

>>>

>>>

>>>Rod Lincoln wrote:

>>>

>>>

>>>>|'m formatting a new 160 gig HD for audio. I'm using NTFS. What
>>>>allocation

>>>>unit size do | want...default, 16,32,64, etc,etc???

>>>>| use to know this. Old age setting in, | guess.

>>>>Rod

>>>>

>>>>

>>>--

>>>Chris Ludwig

>>>

>>>ADK Pro Audio

>>>(859) 635-5762

>>>www.adkproaudio.com

>>>chrisl@adkproaudio.com
>>>
>>>

V V V V
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Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762answered you via email

Rod Lincoln wrote:

>Hey Chris....I sent that file that you gave me last week over to my buddy.
>(this is the guy | built the comp for last year..used the shoppping list
>you gave me)l coached him'over the phone, how to install it, according to
>your instructions.

>Apparently it still didn't work. It my just be that he still didn't do it

>right, but | was just checking. This will work in Cubase as well as in Wavelab,
>right. (I've used this file in Wavelab before). Again, thanks for your help.
>

>Rod

>

>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>

(859) 635-5762 http://www.filefactory.com/dIf/f/deaa56/b/3/h/eb7d061a69bb44 9e

this should allow the download of a demo track | did for a band a while
back. Reallllll bluegrassy stuff.OK then...scroll down until you see "Download for Free"

This takes you to another page.Scroll down until you see “click here for
download"

Guess | may subscribe to the premium service so everything happen on one
page.

This was a fun demo. 11 mics set up in the living room of my old place with
the band strung out in a line just like a stage recording. Bleed all over
everything and this bunch of guys saying wierd things to each other like
"play somethin' lonesome". This was my first experience recording a
bluegrass band ........... but certainly not the last.

;00

"DJ" <nowayjose@dude.net> wrote in message news:459b4eb0@linux...
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> http://www.filefactory.com/dIf/f/deaa56/b/3/h/eb7d061a69bb44 9e

>

> this should allow the download of a demo track I did for a band a while
> pback. Reallllll bluegrassy stuff.

>works on Win XP SP2 with IE7.

Fun song man!

AA

"DJ" <nowayjose@dude.net> wrote in message news:459b500e@linux...
> OK then...scroll down until you see "Download for Free"

>

> This takes you to another page.Scroll down until you see “click here for
> download"

>

> Guess | may subscribe to the premium service so everything happen on one
> page.

>

> This was a fun demo. 11 mics set up in the living room of my old place

> with the band strung out in a line just like a stage recording. Bleed all

> over everything and this bunch of guys saying wierd things to each other
> like "play somethin' lonesome". This was my first experience recording a
> bluegrass band ........... but certainly not the last.

>

> ;00

>

> "DJ" <nowayjose@dude.net> wrote in message news:459b4eb0@linux...
>> http://www.filefactory.com/dlf/f/deaa56/b/3/h/eb7d061a69bb44 9e

>>

>> this should allow the download of a demo track I did for a band a while
>> pack. Reallllll bluegrassy stuff.

>>

>

>Hehehellll....thanks. Here's a link to the first song they played for a
warmup.

http://www.filefactory.com/file/b8da61/

They were drifting all over the place during this song and wanted me to

trash it. ,OTOH,,once | picked my jaw up off the ground, decided to talk
them into keeping it and it was eventually included on the demo CD. This was
a fun experience. They didn't have any money and | didn't have any
experience with sessions like this so we eventually all got something

positive out of the deal.

"Aaron Allen" <know-spam@not_here.dude> wrote in message
news:459b5213@linux...
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> works on Win XP SP2 with IE7.

> Fun song man!

>

> AA

>

>

> "DJ" <nowayjose@dude.net> wrote in message news:459b500e@linux...
>> OK then...scroll down until you see "Download for Free"

>>

>> This takes you to another page.Scroll down until you see "click here for
>> download"

>>

>> Guess | may subscribe to the premium service so everything happen on one
>> page.

>>

>> This was a fun demo. 11 mics set up in the living room of my old place
>> with the band strung out in a line just like a stage recording. Bleed all

>> over everything and this bunch of guys saying wierd things to each other
>> |ike "play somethin' lonesome"”. This was my first experience recording a
>> pluegrass band ........... but certainly not the last.

>>

>> ;00

>>

>> "DJ" <nowayjose@dude.net> wrote in message news:459b4eb0@linux...
>>> http://www.filefactory.com/dlIf/f/deaa56/b/3/h/eb7d061a69bb44 9e

>>>

>>> this should allow the download of a demo track | did for a band a while
>>> pack. Reallllll bluegrassy stuff.

>>>

>>

D ST and here's the song they did right after that.
http://www.filefactory.com/file/a10847

| was picking my jaw up off the floor a lot that night. These guys called
themselves the Broke Mountain Bluegrass Band. Very young guys-early 20's and
extremely talented. They took this demo and it opened some doors on the
festival circuit. You can Google them these days and get quite a lot of

info. I'm glad they're doing well, though they have all scattered to other

bands now. This demo got their toe in the door and they won the best band
award at the Rockygrass Bluegrass festival in Lyons CO later that summer.

| wish | had taken more time with this session and known a little more about

WTF | was doing, but it is what it is and it got the job done for them.
;0)

"DJ" <nowayjose@dude.net> wrote in message news:459b53a2@linux...
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> Hehehel!lll....thanks. Here's a link to the first song they played for a

> warmup.

>

> http://www.filefactory.com/file/b8da61/

>

> They were drifting all over the place during this song and wanted me to

> trash it. ,OTOH,,once | picked my jaw up off the ground, decided to talk
> them into keeping it and it was eventually included on the demo CD. This
> was a fun experience. They didn't have any money and | didn't have any
> experience with sessions like this so we eventually all got something

> positive out of the deal.

>

> "Aaron Allen" <know-spam@not_here.dude> wrote in message

> news:459b5213@linux...

>> works on Win XP SP2 with IE7.

>> Fun song man!

>>

>> AA

>>

>>

>> "DJ" <nowayjose @dude.net> wrote in message news:459b500e@linux...
>>> OK then...scroll down until you see "Download for Free"

>>>

>>> This takes you to another page.Scroll down until you see "click here for
>>> download"

>>>

>>> Guess | may subscribe to the premium service so everything happen on one
>>> page.

>>>

>>> This was a fun demo. 11 mics set up in the living room of my old place
>>> with the band strung out in a line just like a stage recording. Bleed
>>> all over everything and this bunch of guys saying wierd things to each
>>> other like "play somethin' lonesome”. This was my first experience
>>> recording a bluegrass band ........... but certainly not the last.

>>>

>>> 00

>>>

>>> "DJ" <nowayjose@dude.net> wrote in message news:459b4eb0@linux...
>>>> http://www.filefactory.com/dIf/f/deaa56/b/3/h/eb7d061a69bb44 9e
>>>>

>>>> this should allow the download of a demo track | did for a band a
>>>> while back. Reallllll bluegrassy stuff.

>>>>

>>>

>>>

>>

>>

>
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>Sounds fantastic DJ.
-Carl

"DJ" <nowayjose@dude.net> wrote in message news:459b569d$1@linux...
.............. and here's the song they did right after that.

> http://www.filefactory.com/file/a10847

> | was picking my jaw up off the floor a lot that night. These guys called

> themselves the Broke Mountain Bluegrass Band. Very young guys-early 20's
and

> extremely talented. They took this demo and it opened some doors on the
> festival circuit. You can Google them these days and get quite a lot of

> info. I'm glad they're doing well, though they have all scattered to other

> bands now. This demo got their toe in the door and they won the best band
> award at the Rockygrass Bluegrass festival in Lyons CO later that summer.
>

> | wish | had taken more time with this session and known a little more
about

> WTF | was doing, but it is what it is and it got the job done for them.

>:0)

>

>

> "DJ" <nowayjose@dude.net> wrote in message news:459b53a2@linux...
> > Hehehe!!ll....thanks. Here's a link to the first song they played for a

> > warmup.

> >

> > http://www.filefactory.com/file/b8da61/

> >

> > They were drifting all over the place during this song and wanted me to

> > trash it. ,OTOH,,once | picked my jaw up off the ground, decided to

talk

> > them into keeping it and it was eventually included on the demo CD. This
> > was a fun experience. They didn't have any money and | didn't have any
> > experience with sessions like this so we eventually all got something

> > positive out of the deal.

> >

> > "Aaron Allen" <know-spam@not_here.dude> wrote in message

> > news:459b5213@linux...

> >> works on Win XP SP2 with IE7.

> >> Fun song man!

> >>

>>> AA

> >>

> >>

> >>"DJ" <nowayjose@dude.net> wrote in message news:459b500e@linux...
> >>> OK then...scroll down until you see "Download for Free"

> >>>

> >>> This takes you to another page.Scroll down until you see "click here

Page 41 of 225 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

for

> >>> download"

> >>>

> >>> Guess | may subscribe to the premium service so everything happen on
one

> >>> page.

> >>>

> >>> This was a fun demo. 11 mics set up in the living room of my old place
> >>> with the band strung out in a line just like a stage recording. Bleed

> >>> all over everything and this bunch of guys saying wierd things to each
> >>> other like "play somethin' lonesome”. This was my first experience

> >>> recording a bluegrass band ........... but certainly not the last.

> >>>

> >>> 00

> >>>

> >>> "DJ" <nowayjose@dude.net> wrote in message news:459b4eb0@linux...
> >>>> http://www.filefactory.com/dIf/f/deaa56/b/3/h/eb7d061a69bb44 9e

> >>>>

> >>>> this should allow the download of a demo track | did for a band a

> >>>> while back. Reallllll bluegrassy stuff.

> >>>>

> >>>

> >>>

> >>

> >>

> >

> >

>

>http://gear.ign.com/articles/749/749883p1.html"Neil" <OIUOIU@OIU.com> wrote:
>

>Jesse... here's what | did - it's the same mix on both cuts,

>but | did have to do a couple things differently in order to

>stem it out into 4 stereo submixes to sum it in Pulsar. The

>Native (CubaseSX) ITB mix had a limiter on the 2-buss - it was

>the limiter from Izotope's Ozone - which is a very good quality
>transparent limiter, so not being able to insert a vst plugin

>across the Pulsar 2-buss, | used their mastering limiter in

>Optimaster, set to the same settings, which was basically at -2

>or -3 db threshhold... very light, just keeping any peaks from

>going over, basically & maybe smacking down some of the bigger

>hits a bit, in the case of both mixes.. Then | split the mix in

>Cubase into four stereo submixes going out via lightpipe...

>across each of these submixes | inserted a transparent peakstop

>limiter just to make sure | had no digital overs. On the drum

>submix there were only a handful of overs across the entire

>song, and across the lo-end submix there were even fewer, just

>3 or 4 lIRC, the other two busses had no overs registered , but

>| left the limiters on those just to be safe - in all those
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>cases, the limiters were set for "0" threshhold, and -0.03
>output level, so they were hardly affecting the sound, if even
>at all.

>

>That's it, really. | split the mix as follows to go into Pulsar:

>

>Submix #1: Drums & Drum Room 'verb

>Submix #2: Bass, Lo-end Keys, and Rhy. Guitars (no verbs or
>delays)

>Submix #3: Hi-end keys, most all other guitars (no verbs or
>delays)

>Submix #4: Vocals, any solo or fill instr. that weren't on #2

>or #3 and all reverbs & delays except for the one for the drums.
>

>Neil

Neil,

Thnaks for the info. | would like to hear a test on more fair ground though.
Removing the limiters and either letting the overs happen or lowering the
mix so they aren't present.

I'm actually finding | get more transparent results just clipping SX than
| do using limiters, even great ones. | recently had a mix that sounded
nice and loud and punchy but was clipping SX's bus. So when it came time
to actually bounce it | lowered the master and applied limiting instead.
Turns out the mix sounded much better without the limiting and just clipped.

Do you have any intention on doing a comparison with the limiters removed
from the equation?

Thanks,

JesseGood stuff DJ, | get to do a little Bluegrass around here as well from time
to time but there is a different twist to it, its in French. Did this one
back in 01 | believe, guy by the name of Paul Hebert.

http://www.studiomanitou.com/mp3demo/Paulhl_Elecout.mp3
Rob

"DJ" <nowayjose@dude.net> wrote in message news:459b4eb0@linux...
> http://www.filefactory.com/dIf/f/deaa56/b/3/h/eb7d061a69bb44 e

>

> this should allow the download of a demo track I did for a band a while
> back. Reallllll bluegrassy stuff.

>Neil,
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Thanks.
Expect an email tonite.

Thanks,

Brandon

"Neil" <IOUOIU@OIU.com> wrote in message news:459b1469%1@linux...
>

> "Brandon" <a@a.com> wrote:

>

> >Hello all,

> >

> >Happy New Year!!

> >| have a stereo mix of some live drums.

> >My first serious attempt at recording live drums.

> >| was wanting a critique.

> >|s there somewhere | can upload this to on the web for your
> >guyses listening pleasure?=20

> >What is the best format?

> >Should | just upload the .wav?

> >16/44.1

> >| have a .cda of it with me now.

> >Can any of you work with that?

>

> A .cda file is nothing but a tiny little file with some coding

> on it that references some track info, it's not the actual

> audio file itself. Can you covert the wav file to hi-rez mp3

> (320, not 128)? If so, that'll be plenty clear enough to get

> some fair comments & appraisals... | can host it for you if you
> e-mail it to me: neil DOT henderson AT sbcglobal DOT net
>

> Neil"Jesse Skeens" <jskeens@gmail.com> wrote:

>Neil,

>

>Thnaks for the info. | would like to hear a test on more fair ground though.
>Removing the limiters and either letting the overs happen or
>lowering the mix so they aren't present.

You can call it fair, you can call it unfair - having limiters
that are barely kissing the peaks isn't going to affect the
depth & detail to the degree you're hearing the diference in
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these two files. If | lowered the gain on the sumbixes then
someone would say it's unfair because | didn't have as hot of a
level set going to Pulsar. All | can do is the closest

comparison possible, and this is it, IMO. If anything, having

the limiters on the out-busses from Cubase into Pulsar would
tend to CLOUD the mix if they weren't transparent, rather than
clarifying it - how do you explain that? You can't. If | took

the limiters off, and had some heat going into the lightpipes,
then someone would say that THAT wasn't fair because | had clips
going out into Pulsar & that made the Pulsar mix "brighter &
more present”, whereas the 32-bit architecture in the ITB
Cubase mix handled those overs in a difference manner. | guess
there's really no point in me doing any more of these -

everyone can just go buy their own Pulsar card now & see for
themselves if they find it useful or not.

>I'm actually finding | get more transparent results just
>clipping SX than | do using limiters, even great ones.

| hate clipping in SX, personally - if you like it, then go for

it. Poor management of gain structure in Native scenarios is

part the problem with summing issues therein, IMO - I'm not
saying you can't get a good mix out a pure Native ITB

situation; in fact, I've argued that point ad nauseum herein &

even some weeks ago posted some examples of the same mix summed
ITB in Cubase; Stemmed out into five sumbmix files, them
reimported into a new project in Cubase; and also summed in
Paris (no limiting across the submixes there, because | was

going into Paris via analog, not digital), and while there were
definite distinctions between the three, there was also no
consensus that one mix stood out as being better than the

other. If you're clipping stuff & liking the results, then who

am | to criticize, but personally | think you're doing yourself

a disservice by having 44,1000 mistakes per second in your songs
if you're redlining the 2-bus, multiplied by however many tracks
you've got going if you're redlining there, as well. If you

like that kind of math, then go for it; personally, | don't.

>Do you have any intention on doing a comparison with the
>limiters removed from the equation?

Do your own - I'm not trying to gain converts here and I'm not
trying to prove a favored position... I've just been posting

some findings & my observations & clips of one thing or another
so people who might be interested in this stuff could benefit
from hearing the differences before they fork over the money.

| could care fucking less if they agree with me or not, and now
I'm frankly tired of one person saying | rigged an earlier test
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one way or another because | wasn't "pushing Paris like it
should be pushed", and another accusing me of hiding things
because | didn't tell people in advance which version was which
(well, than that wouldn't have been a true a/b, would it?),

and someone telling me that the reason a Cubase ITB mix clip |
posted that sounded better than another band done in the same
musical genre but in PTHD & mixed through an SSL, sounded
better in Cubase because | didn't know how to use an
SSL....What the mother-fucking fuck is that???? Now you're
saying you want to hear this on "more fair ground”, and

asking: "do you have any intention of...?".

The answer is: "No, | have no more intentions of...". Build
your own damn summing rig & do your own damn tests...
I'm not the Berklee College of Mixdowns here, ferchrissakes!

Where's my coffee?
Neil>I'm not the Berklee College of Mixdowns here, ferchrissakes!<

Lo, ... sounds like someone woke up on the wrong side of the
Tyrannosaurus Rex.

.......... c'mon over and I'll brew you a cup of my organic
Tthree Mile Island Thermonuclear.and we can try some summing experiments
using coconut shells and hemp twine.

,0)

"Neil" <OIUOIU@OIU.com> wrote in message news:459bbff3$1@linux...
>

> "Jesse Skeens" <jskeens@gmail.com> wrote:

>>Neil,

>>

>>Thnaks for the info. | would like to hear a test on more fair ground
>>though.

>>Removing the limiters and either letting the overs happen or
>>|owering the mix so they aren't present.

>

> You can call it fair, you can call it unfair - having limiters

> that are barely kissing the peaks isn't going to affect the

> depth & detail to the degree you're hearing the diference in

> these two files. If | lowered the gain on the sumbixes then

> someone would say it's unfair because | didn't have as hot of a

> level set going to Pulsar. All | can do is the closest
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> comparison possible, and this is it, IMO. If anything, having

> the limiters on the out-busses from Cubase into Pulsar would

> tend to CLOUD the mix if they weren't transparent, rather than
> clarifying it - how do you explain that? You can't. If | took

> the limiters off, and had some heat going into the lightpipes,

> then someone would say that THAT wasn't fair because | had clips
> going out into Pulsar & that made the Pulsar mix "brighter &

> more present”, whereas the 32-bit architecture in the ITB

> Cubase mix handled those overs in a difference manner. | guess
> there's really no point in me doing any more of these -

> everyone can just go buy their own Pulsar card now & see for

> themselves if they find it useful or not.

>

>>|'m actually finding | get more transparent results just
>>clipping SX than | do using limiters, even great ones.

>

> | hate clipping in SX, personally - if you like it, then go for

> it. Poor management of gain structure in Native scenarios is

> part the problem with summing issues therein, IMO - I'm not

> saying you can't get a good mix out a pure Native ITB

> situation; in fact, I've argued that point ad nauseum herein &

> even some weeks ago posted some examples of the same mix summed
> |TB in Cubase; Stemmed out into five sumbmix files, them

> reimported into a new project in Cubase; and also summed in

> Paris (no limiting across the submixes there, because | was

> going into Paris via analog, not digital), and while there were

> definite distinctions between the three, there was also no

> consensus that one mix stood out as being better than the

> other. If you're clipping stuff & liking the results, then who

> am | to criticize, but personally | think you're doing yourself

> a disservice by having 44,1000 mistakes per second in your songs
> if you're redlining the 2-bus, multiplied by however many tracks
> you've got going if you're redlining there, as well. If you

> like that kind of math, then go for it; personally, | don't.

>

>>Do you have any intention on doing a comparison with the
>>|imiters removed from the equation?

>

> Do your own - I'm not trying to gain converts here and I'm not

> trying to prove a favored position... I've just been posting

> some findings & my observations & clips of one thing or another
> so people who might be interested in this stuff could benefit

> from hearing the differences before they fork over the money.

> | could care fucking less if they agree with me or not, and now
> I'm frankly tired of one person saying | rigged an earlier test

> one way or another because | wasn't "pushing Paris like it

> should be pushed”, and another accusing me of hiding things

> because | didn't tell people in advance which version was which
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> (well, than that wouldn't have been a true a/b, would it?),

> and someone telling me that the reason a Cubase ITB mix clip |
> posted that sounded better than another band done in the same
> musical genre but in PTHD & mixed through an SSL, sounded
> petter in Cubase because | didn't know how to use an

> SSL....What the mother-fucking fuck is that???? Now you're

> saying you want to hear this on "more fair ground", and

> asking: "do you have any intention of...?".

>

> The answer is: "No, | have no more intentions of...". Build

> your own damn summing rig & do your own damn tests...

> I'm not the Berklee College of Mixdowns here, ferchrissakes!

>

> Where's my coffee?

>

> NeilThanks Robert. | like your clip as well. | checked out your studio website.
Nice setup.

,0)

"Robert" <studiomanitou@gmail.com> wrote in message news:459ba302@linux...
> Good stuff DJ, | get to do a little Bluegrass around here as well from

> time to time but there is a different twist to it, its in French. Did this

> one back in 01 | believe, guy by the name of Paul Hebert.

>

> http://www.studiomanitou.com/mp3demo/Paulhl_Elecout.mp3

>

> Rob

>

> "DJ" <nowayjose@dude.net> wrote in message news:459b4eb0@linux...
>> http://www.filefactory.com/dIf/f/deaa56/b/3/h/eb7d061a69bb44 9e

>>

>> this should allow the download of a demo track 1 did for a band a while

>> pack. Reallllll bluegrassy stuff.
>>

>

>"Neil" <OIUOIU@OIU.com> wrote:

>

>"Jesse Skeens" <jskeens@gmail.com> wrote:
>>Neil,

>You can call it fair, you can call it unfair - having limiters

>that are barely kissing the peaks isn't going to affect the
>depth & detail to the degree you're hearing the diference in
>these two files. If | lowered the gain on the sumbixes then
>someone would say it's unfair because | didn't have as hot of a
>level set going to Pulsar. All | can do is the closest
>comparison possible, and this is it, IMO. If anything, having
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>the limiters on the out-busses from Cubase into Pulsar would
>tend to CLOUD the mix if they weren't transparent, rather than
>clarifying it - how do you explain that? You can't. If | took

>the limiters off, and had some heat going into the lightpipes,

>then someone would say that THAT wasn't fair because | had clips
>going out into Pulsar & that made the Pulsar mix "brighter &
>more present”, whereas the 32-bit architecture in the ITB

>Cubase mix handled those overs in a difference manner.

| do think the limiters (and quite possible more to do with Optimaster) have
affected the test. The RMS level in the SCOPE version was as | said about
1-1.5db higher. We all know louder sounds better generally with this sort
of thing.

And using limiters doesnt make the test any more meaningful than just letting
it clip. Whether a limiter squashes a peak or if you just let it clip you're

still sending hot signals that have been converted to integer format down

the lightpipe. In comparison it sounds like the SX mix didnt have any limiting
until the final 2 buss, correct me if I'm wrong.

If anything maybe what you've shown here is that it sounds better to limit
a mix over a course of 4 stereo busses instead of just the master fader.
That could explain why its more open, less stuff like drums triggering the
dynamics of guitars, vocals etc..

Although not sure if you mentioned this but when you bounced the SX version
did you have the peakstop limiters still turned on (the ones you used prior
to sending out to Pulsar)?

Also when you used the Optimaster did you have it in multiband mode? | know
from experience it can deffinatly liven up a mix.

Why not just make a mix that doesnt peak in the first place and use that.
Then you can forgoe all this limiting affecting the sound. If the test

is meant to cover summing then the absense of peaks in the mix shouldn't
make a difference.

Saturation/limiting and summing are two different issues...

>| guess

>there's really no point in me doing any more of these -
>everyone can just go buy their own Pulsar card now & see for
>themselves if they find it useful or not.

Neil,
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Sorry if | came across as critizing your test. | understand you don't owe
anybody info beyond what you have sought for your own needs in the first
place. Just so you know | own a Pulsar sysyem, for about 4 years now so

| can and will do my own tests. | was just curious if you had planned anymore,
I'm not suggesting you should on my or anyone else's behaf.

>

>>|'m actually finding | get more transparent results just
>>clipping SX than | do using limiters, even great ones.

>

>| hate clipping in SX, personally - if you like it, then go for
>it.

Clipping in software is clipping no matter where its done unless the particular
software is designed to limit via some sort of complex algorithm. Paris,
SX, Logic etc... all just flat top the peaks, nothing special or different.

Now the old way some software (like Paris's native mode)handled overs was
to wrap around signals which did sound bad. Hence the bad name clipping
digital intialy got.

>Poor management of gain structure in Native scenarios is

>part the problem with summing issues therein, IMO - I'm not
>saying you can't get a good mix out a pure Native ITB

>situation; in fact, I've argued that point ad nauseum herein &
>even some weeks ago posted some examples of the same mix summed
>|TB in Cubase; Stemmed out into five sumbmix files, them
>reimported into a new project in Cubase; and also summed in
>Paris (no limiting across the submixes there, because | was
>going into Paris via analog, not digital), and while there were
>definite distinctions between the three, there was also no
>consensus that one mix stood out as being better than the

>other. If you're clipping stuff & liking the results, then who

>am | to criticize, but personally | think you're doing yourself

>a disservice by having 44,1000 mistakes per second in your songs
>if you're redlining the 2-bus, multiplied by however many tracks
>you've got going if you're redlining there, as well. If you

>like that kind of math, then go for it; personally, | don't.

Well it matters what you define a "mistake" then. Hard clipping can be much
more transparent than a limiter which in most cases imposes an envelope upon
the signal. My SX example showed that. And everyone who has ever "pushed"
Paris into the red has used the same exact clipping as what I'm talking about.

All Paris did was clip transients, SX does the exact same thing. Now perhaps
Paris has other things going for it, but when it comes to saturation they
are doing the same thing.
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>>Do you have any intention on doing a comparison with the
>>|imiters removed from the equation?

>

>Do your own - I'm not trying to gain converts here and I'm not
>trying to prove a favored position... I've just been posting
>some findings & my observations & clips of one thing or another
>s0 people who might be interested in this stuff could benefit
>from hearing the differences before they fork over the money.
>| could care fucking less if they agree with me or not, and now
>I'm frankly tired of one person saying | rigged an earlier test
>one way or another because | wasn't "pushing Paris like it
>should be pushed”, and another accusing me of hiding things
>because | didn't tell people in advance which version was which
>(well, than that wouldn't have been a true a/b, would it?),

>and someone telling me that the reason a Cubase ITB mix clip |
>posted that sounded better than another band done in the same
>musical genre but in PTHD & mixed through an SSL, sounded
>better in Cubase because | didn't know how to use an
>SSL....What the mother-fucking fuck is that???? Now you're
>saying you want to hear this on "more fair ground”, and
>asking: "do you have any intention of...?".

As | explained earlier these comments weren't meant to be taken like that.
It seems some of your tests were meant for more subjective comparisons.
But with this one | feel like to truly test the summing you'd have to take

care of some of the variables here.

But again if you think you've learnt something useful from these tests more
power to you. What bothers me is then the results of this get posted on
forums, (such as Planetz) etc.. as "summing" tests and then people end up
forming an opinion based of it and spread it around when its not really testing
summing in its pure form.

JesseAnyone know how can | get a new key challenge key for 3.0? | changed computers
and now need a new unlock for my new challenge. | tried Support@intdevices.com
but no response.

Kevin"Kevin Bishop" <brokevin@bayspringstel.net> wrote in message
news:459be21c$1@linux...

>

> Anyone know how can | get a new key challenge key for 3.0? | changed

> computers

> and now need a new unlock for my new challenge. | tried

> Support@intdevices.com

> but no response.

> Kevin

Betcha their not back from holidays yet.
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heehehehehe

DOn"Kevin bishop" <brokevin@bayspringstel.net> wrote in message
news:45973d5f@linux...

> Can anyone send me the Paris Pro plugin Zip files? | know awhile back that
> had a file that was all the plugins. Or at least tell me where to get

> them.

http://www.parisfags.com
Happy New Year...
DougHey Neill,

While | disagreed strongly with your initial reaction/attitude to Pulsar

stuff, | agree completely here. People, Neil is trying to give out useful
information for free. If you think the tests could be improved, feel free

to approve them. It's like free software projects where someone complains
that a certain feature is really crucial but missing. The maintainer responds,
'Patches always welcome.'

TCB

"Neil" <OlUOIU@OIU.com> wrote:

>

>"Jesse Skeens" <jskeens@gmail.com> wrote:

>>Nell,

>>

>>Thnaks for the info. | would like to hear a test on more fair ground though.
>>Removing the limiters and either letting the overs happen or
>>|lowering the mix so they aren't present.

>

>You can call it fair, you can call it unfair - having limiters

>that are barely kissing the peaks isn't going to affect the

>depth & detail to the degree you're hearing the diference in
>these two files. If | lowered the gain on the sumbixes then
>someone would say it's unfair because | didn't have as hot of a
>level set going to Pulsar. All | can do is the closest

>comparison possible, and this is it, IMO. If anything, having

>the limiters on the out-busses from Cubase into Pulsar would
>tend to CLOUD the mix if they weren't transparent, rather than
>clarifying it - how do you explain that? You can't. If | took

>the limiters off, and had some heat going into the lightpipes,
>then someone would say that THAT wasn't fair because | had clips
>going out into Pulsar & that made the Pulsar mix "brighter &
>more present”, whereas the 32-bit architecture in the ITB
>Cubase mix handled those overs in a difference manner. | guess
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>there's really no point in me doing any more of these -
>everyone can just go buy their own Pulsar card now & see for
>themselves if they find it useful or not.

>

>>|'m actually finding | get more transparent results just
>>clipping SX than | do using limiters, even great ones.

>

>| hate clipping in SX, personally - if you like it, then go for

>it. Poor management of gain structure in Native scenarios is
>part the problem with summing issues therein, IMO - I'm not
>saying you can't get a good mix out a pure Native ITB
>sjtuation; in fact, I've argued that point ad nauseum herein &
>even some weeks ago posted some examples of the same mix summed
>|TB in Cubase; Stemmed out into five sumbmix files, them
>reimported into a new project in Cubase; and also summed in
>Paris (no limiting across the submixes there, because | was
>going into Paris via analog, not digital), and while there were
>definite distinctions between the three, there was also no
>consensus that one mix stood out as being better than the
>other. If you're clipping stuff & liking the results, then who

>am | to criticize, but personally | think you're doing yourself

>a disservice by having 44,1000 mistakes per second in your songs
>if you're redlining the 2-bus, multiplied by however many tracks
>you've got going if you're redlining there, as well. If you

>like that kind of math, then go for it; personally, | don't.

>

>>Do you have any intention on doing a comparison with the
>>|imiters removed from the equation?

>

>Do your own - I'm not trying to gain converts here and I'm not
>trying to prove a favored position... I've just been posting
>some findings & my observations & clips of one thing or another
>s0 people who might be interested in this stuff could benefit
>from hearing the differences before they fork over the money.
>| could care fucking less if they agree with me or not, and now
>I'm frankly tired of one person saying | rigged an earlier test
>one way or another because | wasn't "pushing Paris like it
>should be pushed”, and another accusing me of hiding things
>because | didn't tell people in advance which version was which
>(well, than that wouldn't have been a true a/b, would it?),

>and someone telling me that the reason a Cubase ITB mix clip |
>posted that sounded better than another band done in the same
>musical genre but in PTHD & mixed through an SSL, sounded
>better in Cubase because | didn't know how to use an
>SSL....What the mother-fucking fuck is that???? Now you're
>saying you want to hear this on "more fair ground”, and
>asking: "do you have any intention of...?".

>
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>The answer is: "No, | have no more intentions of...". Build

>your own damn summing rig & do your own damn tests...

>I'm not the Berklee College of Mixdowns here, ferchrissakes!

>

>Where's my coffee?

>

>NeilUse the cracked version and enjoy life. They don't get how to run a company
quite yet.

John

"Don Nafe" <dnafe@magma.ca> wrote:

>

>"Kevin Bishop" <brokevin@bayspringstel.net> wrote in message
>news:459be21c$1@linux...

>>

>> Anyone know how can | get a new key challenge key for 3.0? | changed
>> computers

>> and now need a new unlock for my new challenge. | tried

>> Support@intdevices.com

>> put no response.

>> Kevin

>

>Betcha their not back from holidays yet.

>

>heehehehehe

>

>DOn

>

>Or call and say you want to buy 3.0 and see how fast you get someone. hehe

Intelligent Devices, Inc.
300 RedLand Court, #204
Owings Mills, MD 21117

Telephone:
410.902.0091 Voice
410.902.0488 Fax

John wrote:

> Use the cracked version and enjoy life. They don't get how to run a company
> quite yet.

> John

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>> "Kevin Bishop" <brokevin@bayspringstel.net> wrote in message

>> news:459be21c$1@linux...

>>> Anyone know how can | get a new key challenge key for 3.0? | changed
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>>> computers

>>> and now need a new unlock for my new challenge. | tried
>>> Support@intdevices.com

>>> put no response.

>>> Kevin

>> Betcha their not back from holidays yet.
>>

>> heehehehehe

>>

>>DOn

>>

>>

>This is a multi-part message in MIME format.

------ = NextPart_000_0074_01C72F41.E76A46B0
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Chuck,

| see you are making some headway on the noise.youchill.com website.
If you need a tester | volunteer. Just let me know when and where.

-)

--=20
Thanks,

Brandon

------ = NextPart_000 0074 01C72F41.E76A46B0
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1476" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial>Chuck,</[FONT></DIV>

<DIV><FONT face=3DArial></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial>| see you are making some headway on the=20
noise.youchill.com website.</[FONT></DIV>

<DIV><FONT face=3DArial>If you need a tester | volunteer. Just let me =
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know when=20

and where.</[FONT></DIV>

<DIV><FONT face=3DArial>:-)</FONT></DIV>
<DIV>&nbsp;</DIV><FONT face=3DArial>
<DIV><BR>-- <BR>Thanks,</DIV>
<DIV>&nbsp;</DIV>
<DIV>Brandon</FONT></DIV></BODY></HTML>

------ = NextPart_000_0074_01C72F41.E76A46B0--1 was going to say that the set up seemed
TOO somple.

)
Rod

"DJ" <nowayjose@dude.net> wrote:

>0ops.that would be 9 x of everythijng because | forgot about the EDS card,

>MEC and monitor for the summing rig.

>

>:0)

>

>"DJ" <nowayjose@dude.net> wrote in message news:459b2f4a@linux...
>>

>> "Jeff hoover" <jkhoover@excite.com> wrote in message

>> news:459af5b3%$1@linux...

>>> Do natives only workon printed tracks, or will they work as they're being

>>> recorded?
>>

>> Nope. Only on printed tracks.
>>

>> The recorded tracks would really be throwaways as | was
>>> really just looking at keeping a print of the Globals in this scenario.

>>> Yiu'd have to sync them if there was any automation on the "mastering"

>>> pc. But if the automation were on the originating pc and levels were
left

>>> alone on the master...

>>

>> Yes, but of course, you need lots of Paris rigs if you're going to bus

>> more than one group and this would require at least the playback computers
>> peing synced.

>>>

>>> |t's convoluted concept...sampleslide crazy probably...and right down

>>> your alley DJ!
>>
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>> Believe me, I've thought long and hard about it. I've got the makings
here
>> of such a setup (4 x computers and 4 x MECS). | could use three of the

>> comps as playback rigs and bus the submixes to the fourth one as the
>> summing rig. All I would need would be a smpte lockup on the three
>> playback machines. The really sick way to do this would be to use 8 synced

>> playback rigs into one summing rig. You could do this pretty elegantly
>> with 8 EDS cards, 8 x MECs, a JL cooper Datasync Il receiving ADAT sync

>> from an ADAt module on the master playback computer outputting smpte to
-
>> x old Opcode Studio 64 XTC's interfacing to the 7 slaved and daisy chained

>> Paris computers. Of course, you would also need 8 monitors and a helluva

>> KVM as well as a way to sum the outputs of 8 stereo spdif sources into
two
>> ADAT modules on the summing DAW, or just do it via analog and strap a

>> bunch of cool analog stereo comps across the mix bus of each of the 8
X

>> Paris rigs.

>>

>> | must confess, even "I'm" not this crazy....... yet.

>>

>>:0)

>>

>>>

>>> Hoov

>>>

>>> DJ wrote:

>>>> "Jeff hoover" <jkhoover@excite.com> wrote in message

>>>> news:459ae3d4$1@linux...

>>>>

>>>>>No buss inserts. This is one of the reasons why I've thought of going

>>>>>t0 dual Paris rigs. Take the stereo output of the submixes over to

the

>>>>>second machine (preferably via lightpipe), use a pair of channels in

the

>>>>>gsecond machine's submix (or mixes if it's multicasrd), and use EDS and

>>>>>native inserts as desired on each buss. Paris hardware is getting to
a
>>>>>price point where this is ecomomically feasible.
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>>>>>

>>>>>Hoov

>>>>

>>>>

>>>> |f you're doing this in real time, you won't be able to do it with

>>>> native plugins. They will only work if you print the tracks, and if

you

>>>> plan on doing that, why would you use a second Paris rig? Only EDS
>>>> plugins or external hardware would work as | think you are describing.

>>>> Still it's a tempting idea. I've thought about it a bit myself. You
>>>> could have 4 Paris rigs summing into one as long as they were timeline

>>>> synced via smpte.
>>>>

>>>> :0)

>>>>

>>>>

>>>>

>>>>

>>>> Deegj

>>>>

>>>>

>>>>>Steve Cox wrote:
>>5>>>

>>>>>>Hey Don, Good to here from you again. At best case scenario, | was

>>>>>>hoping
>>>>>>there was a way to do it like you do a channel. Just going to the top

>>>>>>and

>>>>>>clicking on EDS insert and assining it to be a compressor.

>>>>>>| just went to the Buss/Master page and under settings hit "show
>>>>>>inserts”

>>>>>>and they only pop up above the Global Master and not a Buss. | put
all

>>>>>>the

>>>>>>drums in buss 3 and was hoping to set a compressor on that buss only.
>>>>>>Steve

>>>>>>

>>>>>>"Don Nafe" <dnafe@magma.ca> wrote:

>>>>>>

>>>>>>

>>>>>>>Hey Steve

>>>>>>>

>>>>>>>Benn a while. Hope you're doing well

>>>>>>>

Page 58 of 225 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>>>>>>| may be mistaken but there were some limits on NoLimit...in the
>>>>>>>|ook-ahead

>S>>>>>

>S>>>>>

>>>>>>>| believe

S>S>>>>>

>>>>>>>As for the inserts are you talking hardware or plugs
S>S>5>5>>>

>>>>>>>Don

S>S>5>5>>>

>S>S>5>5>>>

>>>>>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>>>>>news:459ad4b4$1@linux...

SSS>S>5>>

>S>>5>>>>
>>>>>>>>How do you insert a compressor to a buss or Main? Also Didn't | read

>>>>>>>>0N
>>>>>>

>>>>>>

>>>>>>>>the

>>>>>>>>forum that there is an issue about one of the compressors functions

>>>>>>>>n0t

>>>>>>

>>>>>>

>>>>>>>>peing

>>>>>>>>what it says it is, but backwards or something?

>S>>>>>>

>S>>>>>>

>>>>

>>

>

>My question is -- why does Saddam appear to be so calm as he is about to
face his end. He even seems to be laughing/smiling at one point. | don't
know. If you pause it at that flash toward the end of the video, his neck
looks pretty snapped. Whatever. I'm just glad he's gone, cuz | feel
S0-0-0-0 much safer now. :)

S

"John" <no@no.com> wrote in message news:4597be9e$1@linux...

>

> What is your take on the lack of a real video of this execution. I'm

> really

> wondering if this happened at all. They didn't do it in public where lots
> of people could have filmed it. | know, it was for security reasons, but
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> the video released is meaninless. Even the black and white picture of him
> "dead" is the worst quality | have EVER seen.

>

> Did they take it with a fisher price camera.

>

> | mean with all the digital technology even if they showed a video of him
> being hanged in private in high def I still wouldn't believe it though.

> Video editing is too good. The only way | would believe it is if it was

> done in public with lots of cameras taking video from multiple people.

> What do you guys really think about this amazingly crappy video?

>

> Plus, he would be great in ZZTop !

>

> JohnOK, I read this Brussels sprouts thing and felt inspired to
comment/question.

First, secularism is not hedonism. Secondly, a secular society is not
necessarily devoid of spirituality, in fact, by decreeing a separation of
church and state, wasn't our own constitution designing a secular state?
Third, many non-Christians (such as myself) are rife with spirituality and
Christian values, while many who call themselves Christians seem to value
only wealth and power. Fourthly (sounded better than "fourth”) Christians
are not the only people who reject and oppose radical Islam. Onward
Christian soldiers, by all means, but don't forget the rest of us who are

not going to be told what to believe by fundamentalists of any species.
Lastly, | don't see how encouraging more fear of Islam is going to do
anything but create more hatred, violence, and radicalization.

What did any of this have to do with Saddam, anyway? He was a secularist.

And why is it OK to talk politics again? Last time | made a political
comment SOMEBODY scolded me . . .

Sarah
www.sarahtonin.com/wayward.htm

"DC" <dc@spammersinhell.com> wrote in message news:45980725%1@linux...
>

> Here's one more, that takes faith into account. Not a belief, but as an

> important

> part of a culture.

>

> http://www.brusselsjournal.com/node/852

>

>DC

>not that i was freinds with any of you gents, but about 3 years ago i went
on tour with my band (thornbird.com) and figured Paris would be dead and
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burried by the time i got off,. well here we are in 2007 and its really heart
warming to see many of the same names using it as was a few years back,.
funny there was a time when i read this news group every single day,. sometimes
2xs per day.. any ways...

heres the deal,. i got an 8 card system, magma, extra stuff, mecs ,442's
etc,. and my entire studio is built around paris, of course everybody has
switched to hd or bought an older mix plus system, or logic, or ??? and i
cant help but wonder if that would increase my $ viabilaty, but my heart
has loved paris, and still does, so the question is..

is there anything that's worth switching to for the price?
if not is there any thing new that i missed in the last few years?

is there anyway to sum the mix bus and run it though a comp 1st (ie slam

the entire drumset?) i assume not, don't bother responding to that unless

you found a work around. (no i dont wanna bounce my drums down to 2 tracks
1st.)

anybody have people that work FOR them in their studio,. and with that said,
thinking about getting some pt stuff, just so i don't have to always be the
man..

any and all thoughts or feelings are welcome, especially if this is your
business,.

again, good to see the same fine folks still working these great peices of
gear!

Eric Marlo Rathgeber aka "Bella"
thornbird/ Cement RecordsGood to see you around Eric. How's life been treating you?

AA

"marlo eric Rathgeber aka Bella" <e666@earthlink.net> wrote in message
news:459c725e$1@linux...

>

> not that i was freinds with any of you gents, but about 3 years ago i went

> on tour with my band (thornbird.com) and figured Paris would be dead and
> burried by the time i got off,. well here we are in 2007 and its really

> heart

> warming to see many of the same names using it as was a few years back,.
> funny there was a time when i read this news group every single day,.

> sometimes

> 2xs per day.. any ways...

>

> heres the deal,. i got an 8 card system, magma, extra stuff, mecs ,442's

> etc,. and my entire studio is built around paris, of course everybody has
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> switched to hd or bought an older mix plus system, or logic, or ??? and i
> cant help but wonder if that would increase my $ viabilaty, but my heart
> has loved paris, and still does, so the question is..

>

> is there anything that's worth switching to for the price?

>

> if not is there any thing new that i missed in the last few years?

>

> is there anyway to sum the mix bus and run it though a comp 1st (ie slam
> the entire drumset?) i assume not, don't bother responding to that unless
> you found a work around. (no i dont wanna bounce my drums down to 2 tracks
> 1st.)

>

> anybody have people that work FOR them in their studio,. and with that
> said,

> thinking about getting some pt stuff, just so i don't have to always be

> the

> man..

> any and all thoughts or feelings are welcome, especially if this is your

> business,.

>

> again, good to see the same fine folks still working these great peices of
> gear!

>

> Eric Marlo Rathgeber aka "Bella"

> thornbird/ Cement Records"Jesse Skeens" <jskeens@gmail.com> wrote:
>

>| do think the limiters (and quite possible more to do with

>Optimaster) have affected the test. The RMS level in the

>SCOPE version was as | said about 1-1.5db higher. We all know
>louder sounds better generally with this sort of thing.

Louder doesn't sound wider & clearer, plus what if | had
reduced power on the Pulsar mix so that the RMS levels were
identical, then | would've been accused of manipulating THAT
in some unfair manner... you know, | didn't realize there was
going to be a fucking test or else | would've maybe studied
more back in grade school.

You need to do three things:

1.) Go read my reply to your post on the Pulsar forum - if
you're going to use my name in public & state that | said
something, you'd better be fucking clear about what it is that |
stated, and not leave out information or infer something as you
did therein.

2.) Do your own comparison & arrive at your own conclusion -
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I'm sure you're the OOOONLY one who can do this "fairly"
and "without a difference" between the two.

3.) Send me a check if | am to give you any more teutelage, or
if you want any more of your questions answered... my open rate
is $100 an hour.

As I've said, | don't have a dog in this race, and I'm
not "Pimpin’ for Pulsar”, so WHY WOULD | SKEW THE TESTS????

And now to paraphrase that famous barbershop scene in 'Coming
to America’: "Fuck you, fuck you, fuck you, and fuck you...
who's next!?1?"

Neil"TCB" <nobody@ishere.com> wrote:

>

>Hey Neil,

>

>While | disagreed strongly with your initial reaction/attitude to Pulsar

>stuff, | agree completely here. People, Neil is trying to give out useful
>information for free. If you think the tests could be improved, feel free

>to approve them. It's like free software projects where someone complains
>that a certain feature is really crucial but missing. The maintainer responds,
>'Patches always welcome.'

Thanks Thad, | appreciate it (fucking ingrates!).

What did you disagree strongly with me about?

a.) That the Pulsar reps misrepresented their product, or just
don't know it as well as they should?

b.) That they will whine if you mention this to them?

c.) That the platform doesn't sync to a not-so-uncommon
samplerate & will temporarily render your system a little bit
fucked-over if you try this.

d.) That I think the Pulsar Plugins are very clean, but rather
S0-s0 & kinda "plain vanilla”, for the most part?

e.) That six SHARC chips render a remarkably low level of DSP
power at samplerates over 48Kk, perhaps explaining their
staunch defense on their forum of 44.1k as the samplerate to
use, contrary to everyone else in the industry who makes
multisamplerate-capable stuff not giving a big shit about which
samplerate you choose to employ?

f.) Something else that | perhaps missed here?

‘D

Neill guess what I'll do is mute the first two of my three busses and with the
drums on my third, | will bring up the compressor on the Global Master and
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make a "Disk Record" that way | will have a stereo file of the drums compressed,
then bring that stereo file back into Buss three and mute all the other drum
tracks in Buss three. Should work ok shouldn't it?

Stevel guess what I'll do is mute the first two of my three busses and with the
drums on my third, | will bring up the compressor on the Global Master and
make a "Disk Record" that way | will have a stereo file of the drums compressed,
then bring that stereo file back into Buss three and mute all the other drum
tracks in Buss three. Should work ok shouldn't it?

Steve...have ever bought a microphone because:

a.) You heard that's what quite a few famous singers use and
you like the way they sound through it?

b.) You heard that's what certain well-known producers or
engineers prefer for "x-type" of guitar sound (or kick sound,
or - you get the point) and you're going for that sound?

c.) Someone recommended it personally to you?

d.) It's the hot new mic or the newly-hot vintage mic?

e.) Any combination of any of the above?

PART TWO: Now if that mic happened to be a vocal mic, did you
personally...

....a/b it against another mic with Gladys Knight, Christina
Aguilera, Vince Gill, and Luciano Pavarrotti (or whomever you
heard that you liked on it) each taking turns on both mics?

If that mic happened to be a mic that you were going to use
primarily on guitar cabs, did you a/b it against another mic

using the same signal chains on all the records/CD's that you've
heard it used on that you liked the guitar sound of, and having
the same players as on the CD's do the playing while you a/b'd
the mics?

If that mic happened to be a kick drum mic, did you do the same
thing as above, using the same kick drums used on the
recordings you liked the sound of, and running through the
exact same console, etc....?

....and finally, if you did all of the above, did you then

listen to a mix of an entire song around these mic tracks,

using the same mix guy, the same studio, exact same console,
and have it mastered by the same mastering engineer using the
exact same settings as he used on the CD, then have the CD
replicated in the same facility, not burned off on a CD-R, and
THEN after all that decided that you liked mic "A" better than
mic "B"?

If you haven't (done all of Part Two), then quit giving me shit
about my comparison files & tests, because they are a LOT
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closer to every single element of Part Two above than the
criteria you use to make anywhere from 95% to 100% of your
purchases. Got some perspective now?

And you've gotten it for free. You're very fucking welcome.

And that is the last thing | am ever going to say about this topic.

NeilHappy New Year everybody!

Since it's the beginning of another year, | decided to take a look at all

of the domains that | manage and see what could be done to improve them.
As | was looking at ParisFAQs.com, | realized that I've uploaded lots of
files, but never actually put links to them on the web page! Sheesh...

So, I've fixed a lot of that - you can now download versions 2.1, 2.2 and

3.0 of PARIS for both Mac and Windows, plus I've added the links so that
you can get all of the plugins. I've also added the links for the PDF files

of the introduction and reference manuals as well as the PDF files of the
booklets that came with the MEC, the 8 in, 8 out and smpte cards. | don't
have a copy of the one for the ADAT card. Does anyone have a PDF of that?
What else is missing from the site?

Doug

http://mwww.ParisFAQs.com"Doug Wellington" <doug@parisfags.com> wrote:
>What else is missing from the site?

A coupon for a free ice cream from Baskin-Robbins?

:)This is a multi-part message in MIME format.

-------------- 090000090008090700030500

Content-Type: text/plain; charset=1S0O-8859-1; format=flowed
Content-Transfer-Encoding: 7bit

Good as | could do on short notice
P
Hoov

Neil wrote:

> "Doug Wellington" <doug@parisfags.com> wrote:
>
>

>>\What else is missing from the site?
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>
>

> A coupon for a free ice cream from Baskin-Robbins?

-------------- 090000090008090700030500
Content-Type: image/jpeg;
name="Baskin Robbins.jpg"
Content-Transfer-Encoding: base64
Content-Disposition: inline;
filename="Baskin Robbins.jpg"

19j/AAAQSKZIRgABAgAAZABKAAD/7TAARRHVja3KAAQAEAAAAPAAA/+4ADKFk
b2JIAGTAAAAA
Af/bAIQABgQEBAUEBgUFBgkGBQYJCwgGBggLDA0OKCwoKDBAMDAWMDAWQDA4P
EAB8ODBMTFBQT
ExwbGxscHx8fHx8fHX8fHWEHBwWCNDAOYEBAY GhURFROfHXx8fHXx8fHx8fHx8f Hx8fHx8fHx8f
Hx8fHx8fHx8fHx8fHx8fHx8fHx8fHx8fHx8f/SBAAEQgAOAHEAWERAAIRAQMR A/EAMMAAAID
AQEBAQAAAAAAAAAAAAAFBAYHAWIIAQEBAAIDAQEAAAAAAAAAAAAAAAMEAQIF
BgcQAAEDAgUC
AgUIBWQHBAYLAAIBAWQRBQAhEhMGIgcxFEFRMNIYZHBUjQVFghxgULScyUn
OTMKF7HRYKNT
IFaCkrLCs9RVIdU280Gig0Q1dSaWN1cRAAIBAQQEBAQEBAYDAAMAAAABAhED
ITESBEFRYQVX
MhMUS8IGRIgGxwdHhQIIzZ8YKSIXUGYnKywlOT/90ADAMBAAIRAXEAPWDfOPcc sVysZSZISZ|l
ybVqZImk42+6DTg6EMRPpO6Upp9GAGz/ABHjz/mt2Jq8403Hk/EdTU2zThHI sqaUzTPAA/xH
jzImt2Jq8403Hk/EdTU2zTbHIsqaUzTPAA/xH|z/AJrdiavONNXx5PxHU1NsSO 2xyLKmIMOzwA
P8R48/5rdiavONNXx5PxHU1Ns02xyLKmIMOzwAP8AEePP+a3YmrzjTceT8R1N TbNNsciyppTN
M8AD/EePP+a3YmrzjTceTBR1INTbNNsciyppTNM8AD/EePP8AmMt2Jg8403Hk/ EdTU2zTbhHIsq
aUzTPAA/xHjz/mt2Jq8403Hk/EdTU2zTbHIsqaUzTPAA/WAR48/5rdiavONN x5PxHU1Ns02x
yLKmMIMOzwAP8R48/5rdiavONNX5PXHU1Ns02xyLKmIMOzwAP8R48/wCa3Ymr zjTceT8R1INTb
NNsciyppTNMBAD/EePP+a3YmrzjTceT8BR1INTbNNsciyppTNM8AD/ABHjz/mt 2Jq8403Hk/Ed
TU2zTbHIsqaUzTPAA/xHjz/mt2Jq8403HK/EdTU2zTbHIsqaUzTPAA/xHjz/ AJdrdiavONNXx5
PxHU1Ns02xyLKmIMOzwAP8R48/5rdiavONNx5PXHU1Ns02xyLKmIMOzwAP8A EePP+a3Ymrzj
TceT8RINTbNNsciyppTNMBAD/EePP+a3YmrzjTceT8BR1INTbNNsciyppTNM8A D/EePP8AmMt2J
g8403Hk/EdTU2zTbHIsgaUzTPAA/xHjz/mt2Jg8403HK/EdTU2zTbHIsgaUz TPAA/WAR48/5
rdiavONNX5PXHU1Ns02xyLKmIM0OzwAP8R48/5rdiavONNXx5PXxHU1Ns02xyLK mIMOzwAP8R48
IwCa3YmrzjTceTSRINTbNNsciyppTNMBAD/EePP+a3YmrzjTceT8BR1INTbNNSs ciyppTNM8AL7
xC4DDSW1t2ejRfNstsSt+UrSk0zThGiuDSmIPDPEKLUS5ZJsOIcjHNpFfu/KO1 zLzoPNuSmrnG
ZE5MdXDadYbVEbQSFxPZ0el4y7EK6NUZ19j2i9urXqW9Lj4ji0f5e8kSX5FQ kOSmW2ZbKuOt
uK0zTQMhSFUQAKZj8+NJQazIN32+9t/7kaLnw+pw5e/wawqgXeG8f3sOMd1W IMkJuNpOivxB
00yzHPGYwcsiTYdsu7quin28yK1f+1M9Ix2VIahpdAGIQzHjjqg6EbRpQdRon TO5piSO2uPJN
O05FXf2HtIgF1pSarmWX8McYnNPvCwL7VwZbZecB1xRcaZptoiidMtKZjiFpr BIdOp0f4jx5/
zZW7E1lecabjyfiOpgbZptikWVNKZpnjBkH+18ef8ANbsTV5xpuPJ+I6mptmm2 ORZUOpmmeAB/
IPHN/NbsTV5xpuPJ+I6mptmm20ORZUOpmmeAB/iPHN/NbsTV5xpuPJ+I6mptm
mM20RZUOpmmeA
B/iPHN/NbsTV5xpuPJ+I6mptmm20RZUOpmmeAB/iPHN/ADW7ElecabjyfiOp gqbZptkWVNKZ
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pngAf4jx5/zW7E1lecabjyfiOpgbZptik WVNKZpngAf4jx5/zZW7Elecabjyfi OpgbZptijk WVN
KZpngAf4jx5/zZW7E1lecabjyfiOpgbZptikWVNKZpngAf4jx5/wALuxNXnGm4 8ndjgam2abY¥Y5
FITSmaz4AH+18ef81luxNXnGm48n4jgam2abY5FITSmazZz4AH+I8ef8 LuxNXnG m48n4djgam2ab
Y5FITSmazZ4AH+18ef81uxNXnGm48n4jgam2abY5FITSmaZ4AH+18efSANbsT V5xpuPJ+16mp
tmm20RZUOpmmeAB/iPHN/NbsTV5xpuPJ+16mptmm20ORZUOpmmeAB/iPHN/Nb sTV5xpuPJ+I6
mptmm20RZUOpmmeAB/iPHN/NbsTV5xpuPJ+16mptmm20RZUOpmmeAB/iPHN/
ADWT7E1lecabjy

fiOpgbZptik WVNKZpngAf4jx5/zW7ElecabjyfiOpgbZptikWVNKZpngAf4) x5/zZW7Elecab
JyfiOpgbZptikWVNKZpngAf4jx5/zW7E1lecabjyfiOpqbZptik WVNKZpngAf 4jx5/wWALuxNX
nGm48n4jgam2abY5FITSmaZz4AH+18ef8LluxNXnGm48n4jgam2abY5FITSmaZ 4AH+I8ef81ux
NXnGm48n4jgam2abY5FITSmazZz4AH+18ef8LuxNXnGm48n4jgam2abY5FITSm aZ4Arn3Nb/x7
Tyd306dO7VfuynktrxpX20n2vbwBY +lu7vHojm/Jkatz400dL5UdJOtKr4eC fJgBvgAWAYAM
AGADABgAWAYAMAGADABgAwWBAV19tdhtMi7XR7YgRUFXNdJHTUSAPSKKVtEmMJ
LVgqU5KMc2aXL

ihHUB8j8sFott+tEa72xxXYMsVJIhxRUFVBJIRXpKipmK4XbUrcnGWaFu4px1LJ jDEZuUGADACPmM
1IF4zxS430WUKIBbQxYUtCEgmMIImghU9r1Yn21nlLihlUhv3fTg5cjlwDITn K+KQr85FSEsz
cpHQYINUE3XVQFfHTXwxndWPSuOFaOMbe96kFKIKnvINOuL8ThiuX2YkVJhg 3HTQZqqjTUtA
QqCNUquMWNtO7XQqOM3txC3TUBVH|TrbrQOtkhtuChAaZooqlUVMQtUJkz1j APIH8yFOWF3G
OWg0buUVI9F9CKCKOX/00x6rtFzVZpyZ53ucKXa80Xnhvbd3IXAeP3NieMd1 ulUfaMFJFVp9
2i6kLLX9WORvVp6bOI1PcfIc76tttYwecdSq3WvxyKs+zdulL8hViS2bjb3UXWC 1SqUVP0IQr82
IsJI9/CVvdWa5wmi+d6pXmY/H31TSrzLjujlaObWn9ulbKzPP/8BAWYazZXVya X5ma834Ryi4c
Ps979gQlk2uGzIKUbaopgqvFqJW/aUUEEzTHZ 7bulRbi3STZ47/utuc922IWM Yr8iH2P59d7D
y+32vzBnZ708MaREJVUBN1dIOAI+ySEqVp4pi33LaxnbcqgfdE8VSNXKEOV5W fXGPJInpAwWAYA
EVFSqZpgCvci55x7j12tdquRuDMVDINQhBtTFSUXxDgqJMhzNMWLW2nci5Ryjm QXNXGEknnlsO
K50VVO5fFfxdL4qrro30EyT75K2u0gg2jplh+sQWvhTFr2dz01c/IZX91DW4 cUWWLK[jS4zUq
M4L0d8BczZdBaiQEIRJFTOKmMKO00tOjzJO01VHXGDJIxGbDOUUQX2ylAOs2EIVc QfDUo1rTPG2I
OrwMalWnE7Y1MhgAwAYAMAGADABgAWAYAMAGADABgAwWBUNv+oWvavP8AFr/K
vs1Pq/T7eAG/

E3tzjkV3fkyao58aaOIl8qOF7Y 1XW8E+TBBkf8QzfqN/MX720h7SPUo0+5I0D8 QzfqN/MX72Ht
[9R7MXQPxDN+038xfvYe0j1HUZdA/EM36jfzF+9h7SPUe510D8QzfqN/MX72 HtIOR7mXQPxD
N+038xfvYe0j1HUZdA/EM36jfzF+9h7SPUe5I0D8QzfgN/MX72HtI9R7mXQP xDN+038xfvYe
0j1HUZdA/EM36jfzF+9h7SPUe5I0D8QzfqN/MX72HtI9R7mXQPXDN+038xfv Ye0j1HUZdA/E
M36jfzF+9h7SPUe5l0D8QzfqN/MX72HtI9R7mXQU8/F289suRtmI60iukKCi 0+CKOp4qvpHC
XFW78KczN2TuWZVMT7Zf5037jgwuKXFu32e0KbYGegNx01V1QQIBwiVNfyCm
OvvPbQnW4qyk

cza+vONIOKUX/t33kulx79bedCjFz440T0iQAohOA2aNkCgPTuayFBOSFXFD d9vVYyteWzd2
29dJK5nEUr367iTY797tPEkc41HItcg0eMtA+Kg6NBSieNBVBXL/AMZZTOyn 97Iv+Qutaow+
05WzvNzu99vOWXhtlhmXbFjBFcjgupoJBkjji6lJCUBRKZfLjM+320X0RxpK v4GI725010XF
UFgRY7X5f7zf/lvSTcrjif TYG5LIcUOB1luSiaBFagionitcOxJgb3cYUSUaO+h pRe2cqtuWflE
kjuplHgdg4JxyQkR11oWrrczJWKEN3FVWhP9kU1/EP8AUNpxOtkvVIdmg8kQ vdv04244c2Xb
VIMNjPAOMR7mEbkk1h7aObcGyOqo3q6dBNrpyplKupEzzxS7fS5dm41lguSLe 9rbtxTpJ9Tv3
J7pXPhvNeOyoybtrkWxspOuFdIEBUFRWO08BMKdK/q8Ma7PZRvWpJ+bVgzO63 btXItZacUM+f
95ZMGIxefxM40yFINHAMNwIIFQJsdNBIdJCrioSLiPa9vUNNXKpxJNxvWIFw 011Q/motCFAs
V4Ec2nXYjhfl4AKOB/WCAsST9kuYyj8yHuOMIyJdnb7nDvGeztifaiJKcedIMjg JREFF41RSoiq
Vjit3G3XcS+X5Hof+sdtW7hRy06f3ENim2W9crK4csIE2D7iI0Egh8MyrkBki 1AEoieC5erFe
SaWB9C3Vq7Y2+jbRrRU6/Lmy1d9DBZFIRtUVvaeUdNKUVQpSmMI7HESH/AFZP TcrzX6klzubx
Thfb6FCIPhlu5Q9TVrb6zUn0OUx3aZAK6qrq9HhXFixsri2dUgRrmeR/7BvoR 3NyrrKitKeGBk
nYrgVyv/IAC+JeTZJuz2p5JD0hUoButrgbaD1rqoq+pP1Y7fc91G3bcf5pHIt ht30al/KiV3E
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icoe74T7VYpjO0efPdbbjEDptolvxwU+pF6RpVVpjTaSgtgp TWC/c23Km9w1F 4v8AYu8XuByn
jCxe3nGoP4q5DawP7xnGpo2hEauKKIpIS6ENBUINETrliILa27tb03ohLJFtb idulgClyWwzZJL
u2/yHiXL7DercVm5Lb7bJNyNUtJCgaSUa9QqOpMs8s0XGvsVbuQnF600SM+8 c4TjJaZIMq/b
PvexxjhOW2PWWbPZhm4U24NgmgN11TFMOVPAV2iTFredtdy45KSVckQbXfen BLS3Tid+9/12
L+vBuQcYe3Tede8iaoiEMgHGAIGJIZIQn40uX6sa9tsu36kIJ/PwxM767r0Sh8 ZEy93XvH21W3
3y+3lu+WqUBLM6GuegiRSURVRFUWQgrplcg+KYO0tw2+5rGEdMIkbTnfsUIJ6k yfb+RT7j3X5m
wrgnbo9odNINIpHEHZa0puoO5TrXJSxpK002Lb46v1ZvG45Xp8tJTuOPdi4c dtp208mbdlit
vpalLgalpjyBGqghL+wpEnuqvgXFvf7FXJao+ZZrmits924LTLyvInm48+5+/ 2bZnHcpDizLs
9EMz0XS6LQsgThSENFQSLVX5sZhtbS3NKLCNUjEtxcditc5G5¢cA4zYbBXKLI tDhTtyMshq4S
NJOmLwi6SISIliBEKFor444u5uyuXaSwxpQ61i3GFusccMxh+1Zv1G/mL97G /tI9SP3Mudfi
Gb9RvV5i/ew9pHqPcy6B+1Zv1G/mL97D2ke09zLoH4hm/Ub+Yv3sPaR6j3Mug fiGb9Rv5i/ew
9pHQgPcy6B+1Zv1G/mL97D2keo9zLoH4hm/Ub+Yv3sPaR6j3MugfiGb9RvV5i/ ew9pHqPcy6B+
1Zv1G/mL97D2keo9zLoH4hm/Ub+Yv3sPaR6j3MugfiGb9Rv5i/ew9pHgPcy6 B+1Zv1G/mL97
D2keo9zLoH4hm/Ub+Yv3sPaR6j3MugfiGb9Rv5i/ew9pHqPcy6DO1TXZbJm4 goolpTTVPQi+
IVxVv21BORYs3HJYId2/6ha9q8/xalyr7NT6v0+3IEmMG3FXd3jcZzfkyNSO/ GmijpfKjhJ1pV
fDWT5MZWZhnHj32pz3PpTF7d+VFPbZsdlsgkJaiFchFRVVSiOgvUla4pYIt4 npRfzoYpkmmo
rkvprlZ4YDEFF/OhimSaaiuS+mvVnhgMQUX86GKZJpgK5L6a9WeGAXBRfzoY pkmmorkvprlZ
4YDEFF/OhimSaaiuS+mvVnhgMQUX86GKZJpgK5L6a9WeGAxXBRfzoYpkmmork vprlZ4YDEFF/
OhimSaaiuS+mvVnhgMTiMtpyW/DalMILYBtx20ICcbF1SQDMEPUgmrZ6a0rR fVhgMTsov50M
UyTTUVyX016s8MBICi/nQxTINNRXJIfTXqzwwGIKL+dDFMKO1Fcl9NerPDAYk e6RPOWuUZDOOJ
JYcaVESmRgor6V9eMwlISSISjVNHy/2tuneOxQZ8XjFnKbCNxFdbkNLpbeVN OsKk2uaDn4pl
j029ht5t0cqM4GOnfgmoKgLbbeyPLZNFOT3G+0ivK76 CGyxqFaKDwyCFwh6N TpAgOTIfOFSf
crauQUf7cf8AAsSR2M3CTI55f4igxd5rzxXhgq8Qm8be S8QWnIzBGigGlarqdb Uago6s6ZFiwW7
2+N256in9r17e9lbt6HH7kd+yNzsNm7Y8pud+AztTOKYskGwVwiQ2UHTRPDV u0quWNe4wnO/
CMPNSptsZRjak5ZCvh3BubXXtldbZEhuBBvNyiFbAKdGkAUIefKvg3pEErTN UyxLuNzajfUm
8Yxdf217Ni5K00lhJghob35d+NBwWN2yx1Q7+tHwWvBpQIkCmQenSyvhp/XmuO eu7TIXU/Jy6f
UXX22Hp6V5ufxwEncft9zhelfH7Ge5fritAIIr'WMBFts7RolKg5kgZDqVExPt N1a9eUvLFoh3
0O3uejGPmkmdeUcMv13718PfkWd2TZY8CIlzcjNvUyK9e4DIFVXPGLO4hCzNKV JVADN2xKV2Da
+2iqVDmfaa48S5vZPJESI4vNuctyiqgkjDrjolrTnyOTpL9pE9aYt7ffK7al XzgL+ZWv7N27
kaeRyNf7+Wj7x7ZXIhSrkEmpYf8A3Zoh/wD2CLHI7Xc0311wOn3CGq0+mJC/ LwLT/a6K26Au
AMMSKIiSIgZNXwX9O0N+7f334Ix2uTVpUSII7nw7PF5flYtQADaCCvtNUOC8vt IKJknognrxBa
bpifVux3Ls9sncz4V5E3uLGIxbPxWLLgkhqCu4JeONVGgr+hMsYtvFkPZpxn dvyj5XMp3ezh
c6wXu2cj0JJt09MMJIC4AIQB+0OyAqyafVMQgnrz9WO52u+p23DJo+Td8g/cyuZ qUmIS3EStgnc
ats21Mtx7fJjgb6wwOKAAISVUEEUREOrkuPO34yjNqWaz07Mk4JxyMc5hZrsH 5ibNc40GQ7EJ
YhPSW2jJsUVFaJSNEUU0iZ1x2Nvcj7OUW1XES5d6EvdIpYYEQq92DuDwbuHdOU
8YtSX613ypSY

w1lVwDJUMhVB60oeaKiKIMIxpbu2b9lW5vTKJtct3bV1zgtSkiSnFuaTIPMu4 PLI022TKtjka
HbxyJEMRbgQ1VUQQGnVmqgrXE8h9tO3ZtuquUqtkUrVxqd2aphkLOC91nbF29P i68ZfmyplvjD
dAFVgQkhVSrg6dRaVXT01giUyxLudjrva9dEqfKhHt930taNNWSW+x30pnAr DEaAGJ4zZM2Q
y+5tIHB8GQDL63wdSonh+nGj71avV2T4US8czZbC47cVxq3+RaQ7Mc/5BPhN8 75INws1vNChbi
S6IN2n1IUG6KSZKS6ipit/lyFg2n6UKSZY9lcm16kgxRZ7P2slQeX8ovpzmyZ v8Z2KwwLaoT]
uaaVzoulBTwxVub1StwhTyupYhtGpylXzli2fsdame3z/EbtJSapyHJUWeDe 2bDpiliQIpF4
ac880yxvc71J3IciqYUpzNYbBK10ok69Sk3S1xuEdmrnxXkzDjk+fOkBalYBS F1O0NsmXUPwEC
gO0XOIUpi5ChbvbIXI1ZIJKpUnBWrDhPNvAOfsjA5BB7b2+NeAJiQKuLFadRdYME Sk2hjkvpVaeq
MOf3GcIXm45F7YxkrSUsy9KL+dDFMkO1Fcl9NerPFLAtYgov50MUyTTUVyYX0 16s8MBICi/nQ
XTINNRXIFTXqzwwGIKL+dDFMKO1Fcl9NerPDAYgov50MUyTTUVyYX016s8MBi Ci/nQxTIJNNRX
JFTXgzwwGIKL+dDFMkO1FcI9NerPDAYgov50MUyTTUVyYX016s8MBICi/nQxT JNNRXJfTXqgzw
wGIKL+dDFMkO1Fcl9NerPDAYgov50MUyTTUVYX016s8MBICi/nQXTINNRXJf TXgqzwwGIKL+d
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DFMkO1FcI9NerPDAYKW5ERWX5STSvhTIBOr+vxxLZX30ju+Rkfj32Vz3/0TG +78yNNtkxLt/
1C17V5/i1/IX2an1fp9vFUsjbiru7xuM5vyZGpHfiTROVIRWk60qvh4J8mMr Mwzjx77U57n0
pi9u/Kints2PGE03TSo5lkua+0uKUsy3HI941NgwAYAMAZr3H7a3LmPMbS5r bjWiNbJrL1wJ
o0XpDEh2RFNsodXGyYkKDR6X0OEKFEVKASYAUWQqx85gN2LVxyW87xq+3i4uCki AgTI9zK4CO0sc
lk1QgSY2RI8IZVpVUooC7tv2w7jWTuFZZ94MfuGzWCPaOIlJLRibzLApQWtjc 0i6+/wCJ1Xx1
aaNgBX5nafvMWtlbiNileHuSW9HZDRK3cZswml19SorcWKiv08SJyiZ1HAGg 8D4tzKFeeT3E
Y8i0P3GFaWIlcm+PpeFKREOUsoIBmYrm2u+igO8CJgyRKKCASORWXk8vuFazZ8
OwBuU2uK65+Jx

KMO01JIIGdbbivjviMahlbuoOFtxVPTIQdSgUexdvu4cW7DGvvG/NOSORN3mMR yuHNiyXmRRq|
rqMeZKE82D70ZUcOhUWtQCCppqBgvA+Ny7HNS5buxxjRbnfHI8BBISQ2XIUVs joKrpgq805kVF
9PggqYAtmMADABgDybTTiKjgCakKiigEILVFYyVM/QuMpmKEaLaLTEjnGiwmI8dw tbjLTQABFI1K
0iIKuSY2Ick3VtmFCKVEIXjQ2DABgAwBzfjx5De2+2LolQmgmiEmoCQhKi+k SRFTGU2s|DSe
ZHvV(qj3ezzbXIVUYNMOR3FTXQXBUVVK+IK42tzcJKS4GIJwUotPiUmOdpHLPY 19ktnlZzkaK04
646QIlgk4r2nxOKPhpyxY3G7d2epoudpv29nBxcl3Mc5cBIx7tZxmzyRmGjk+ YC6gdkgioJeO
PARESV6a4gldbOhvO/X70dOEI9D1zbt6zymXFknNKKsUVDSjaOISKWréw4Qu aTHbO8PaRIFR
lautBtyvitrSNx6VY7gK+WKAICY01tmOYOBX90VxtYvytTUIMjhX7SuRcXxO PCOIxuJceZsk
WUOLJSEZNUSFFSTWupRTSgog6lVcZ3N93Z6mqGtiyrcdKdR9IAMDAH4QIiQqJ liiviiSpgAEA
AUERQRTWREO0iIYA/cCAGADABgDw4yy40K42Jq2uoFJEXSXhVK+C4ym0YaPeMGQ
wBTO8N/ulg7f

T7paZgW+c0/AaCadrQgOEieww6RG81IbBNpwgmTZafGiOwBRmuf8pb5FaoDP Im71ZZDLDIwu
0cYO01pgarTSMWRMMR4jJjMVsS1bAKNNKUVOKAIO7g934HCrXfpsxxGbrbX5s R2WzAJ832uPT
p5kgRQ2hj+ZaZNIC+LRFRz1YA6WjuPzx7INps925CNojq/LCSFOdtkCU4jS2 9W2XDSHNjuvk
Etwwaj7esCFdwVRcAaD2x5JeOQQb3EmXgplyiml/e0TyjlvENRNBSGTTTaém
IFXGZGswVUQI

WUAFNFOYcs5DxvjgBcCZuS8dW8X6cDLCkrOhvahjtqCtjuOC670in92ieCgm AFhd1uUR/wDK
47ZSPBCvcKHL5Pd1hOEwW6cm3uO7YugOrLSg40rrgloqlOXIEPAHN8ec/O7WwJ UsoDd1SFLgwd
MOhuwrnMfSSqm42WkrVBFIwv9pVVyokilBeulcu+3DjR3a6XORc49ykuyLK5 LajNPjbgqoEZX
EisxgUnRHe9jJDRPRgC44AMAGAIFwWSIrfTSo5ktFWVISWV6/HE9rzr44ENzy P44nHj32Vz3/
AKExvU/MjTbZMS7f9Qte1ef4tf5VImp9IX6foxVLI24q7u8bjOb8MRgR3400d L5UcJOtKr4eC
fJjKzMM48e+10e59KYvbvyop7bNky8Xdqy2SRcnmXHG43UTIZmupzTIX3g4p SzLccimf512)
IwBIzPmH/Xju2G3DOQO0OcjuMy4suvsw2IRtILwlilpCmaEhLX2VX2fTgC4YAM AGADABgCocm5
y5YeSrDfZFy1x7Bc75KIBIN1K3uxhQG6LShA+eWmtafrAjcf7kvzIN4YVFqQW GVpiW+cSW43r
sbjVzV7aFGo8cXdYIwimggSZ+OINSge79zeZbOT2xgHozImfjOzbsw4w+3Lh QmWHHSNnPuUEel
tvcAGkaNICIVWIi9KpgCm8Y72Xvkp7trW1lvK5fQt80zM65Ex+30ONxnIkg829t skwy+6bxK2QlI
QbftzgBZ+2vP+Q8jvF4td6t3kZNtYivutJHkRyjuSieRYjivqqPk2LImjzXQ aFkiUzAODABg
AWAYAMAGADABgAWAYAMAGADABgAWAYAMAGADABgAWAYAMAGADABgAwWB+KY i
gpliJ4qgq4AcCl

RHUQORMAI75y622lhpxzU4bzwMNg3pUthi0TIVHLGUQlra7O5fbUP5U38kVf kXceTAI202TE
ILk11IWUhRVRCFVFKrXTVRVMbQjWp0e0dvhuVdi/7kYVj+pdrheYUJEV40Sv hn4400IKLXzL
jkg4XDa0MusK23JKKKITINSImiVIQzSq+GKMO4W5Skq4RdK9TdwaplLE4EaX
GJtWQKRXWUTA
kQ2zbNKKiotUISRcXkzQ6liICICKURMKRPBEWAYAMAGADAEC4JS1vppUcyWir XxcrX9fjiels
18cCG55H8cTjx77K57/0Jjfd+ZGm2yYI12/6ha9q8/wAWv8q+zU+r9Pt4glkb cVd3eNxnN+TI
1178aa0I8qOENWIV8PBPkxIZmGcePfanPc+IMXt35UU9tmxX3VeucbtveHbW 4UaeAgrDm8xH
UVWSFV3pKKyNRVfa/R44pSzLccj5i/EXdX/2w5/76SH7MNTY3/s8nJoTG3dn p9zGeqKUqYDI
owYiaoLasCIPNGLaEjorTqFPStANRWAYAMAGADACI/cS41flaO7WyJMkxkJl UuRHZeejkVF1
sG6DmMgkUUXLOomAFNnBu3Fh4aU922kbsm5K15uQbUSPgFjXtijudilwlFdNao 3qVVzVcAN3OL
cYcvYX5y0QjvjaUbupR2llimIQoL6juJ0gqo+14ZYA4SUESMI3ILpLsNukXMH UkBOdiMG+Lw6
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UFXHSBTQO02xoVa5J6sAMLfarXbWjatONiE064TzrcdsGhJw8yMkBBRSLOrgC VgAWAYAMAGAD
ABgAWAYAMAGADABgAWAYAMAGADABgAWAYAMAGADABgDmM/IaZBTcJBRPXgCn3
ruBDSUtuthDL

NCik8w0Qm42FMjMBVSQVKgoqp6cRSupOnEkK9KenXT7efAyiP3A5hfeRIZ7TJ WbfPNtozAhNK
UaFEB5SWVOmMVUdAXSIk20SL00JcUrkrt3yYUaLsbEIRirqcG03gzfRKPLmM3j8 i0Ru9SXa+Xa0
x46MQ4EkrY3uuB5iRL30al2gqO2w22BudVSLIn2¢cSS3ahK|f7/4AENnbVtpzT g5ZN+WIH86yd
Ev4iW1v3C+ckt7TgvAOyTO1W32nGiUATbZcQXEEtBOEtFpnp9WOICmly+R2+ 0tWtjev8ZUhH
85C3kgg6zcLKIkcp5UOI2KKRK62SGIliIKVVVKmMIKevGLc1F1eRV/67ulZ3kJS aUXVOuVGXffu
DFziBOhSHzgQWpDV0V1sIRykFAJkwoTokFdepazp4Y5V3dyk5R0/bwx4f1V4 L8Sjulbc5ThL
BzdFOrgVbmXluJ2Zi8yLc8crlI8Q/OPNo4TMeM5pR5NSJIRttBH2kRSVVXHOI 0UZOqc5YOnXk
YtOUnH+mPMsfaHmMHJILhZ7QOMYPutgpDE10qgtkLY0oJNOIh00A5jX043225uxn CCpoWfRc6/I8
zadmCU9T+7CnXma9j0BQDABgCp9zJSxeNE8galAyNDV59gBUGXDHUUdxk11k
KNiOgmohwBXb
xJYYk2Zg4MzJcgXbYUdmGM2RGVqUZGg7zjZMtGTxLpVabuhVQaYAucaHlhcU
YhyTJ2THYBp9

4iUIcCMFRCOQ5rr VNWeJ7XnXxwlbnkfxxO3Hvsrnv/QmN935kabbJiXb/AKha 9q8/xalyr7NT
6v0+3iqWRtxV3d43Gc35MjUjvxpo6Xyo4SdaVXwWBE+TGVmMYZx499qc9z6Uxe 3fIRT22bPHNZ
$2380uEuUCw65KaQVazZzaNsHFUNnhRdJvUbTJa54pSzLccjGIFBAMHNXptNz/wCc tv72NTYODhkd
+RyFmec+800JUpESWDgxm3HGVcVIHULZUU3kppGieQp4KggaRgAWBwWNTosGG
9MIOgxHYFTcd

dJGWFE+sRZJjaEHJOWZhuigZ/wBte9dI5kbkaQy3allual0ln94nh061JC22 kKTPKmMONvulTs
KgeqPFOpT8SvZ3KnhkzR8cosnCdPg2+I5MnyWokRpEV2Q+YttiiqiJgM1QUz WmNoQcnSKqgzD
aWLOG6KIioiotUXNFTGpkMAGAE3414akryf39bvN10+X82xuV8aaNequJd/a3aV 0yp4MO9SPNDI
FRUQNnhIASFFw5jxG2yzh3G+W+FLborkeRKZacHUIEIQMkJKotUxPDbXZKsYy a6JmjuRWDal3
+YfAP+prV/z0b9/G3sr39EvILMerDmvgM7he7LbYgThjPjQobioLcmQ8200S kikKCZqggqqgoi
gmeloWpzdIpt9EbOSWLYs/zD4B/1Nav+ejfv4l9le/ol/pZr6sOa+oztV8sl 3aN203CNcGmy
0OORXm3xXEqVoStgSItMRXLU4YSTj4ghtGSeTJulzYMAGADABgAWAYAMAGADA
BgAWAYAMAGAD

ABgAWAKItErgDK+4vJ3iusGyRnto7hJZilfqgVIwWOX5yxhuiBkXJL3duJuhxy ytOSeNMj5e0P
24Wj+8LIvaSRPGOOrfYbVQQFJa6alquXOaco0T4+BONcbs5TnVKn/t9CX2zu N8vcgSjovcUs
zgks9lomW710faqlbQggmagjmpkQLp8B9el24p01V8CGTrFqWasXhXy9fDxye RwvV9sE7tczb
ybgxZMK8P2Z+7TYjrZQ3t34Vxc2U3GpAtL7RIQjWpKgJTGZao5KtE8BMPuXj+ ZLuVChi30qIG
PF/a8mqf/PDwWRp9I5FH8zA5NCH]KMTbQOyNOdZJoZZMFpV20AJkpm6pK2Qp0 dY5VRLe23ESR
SkqfFC3fk7e0dIitUhdwxWp6IVVS6LzRwrg0sCuSWrgvOPva3nCJ6GSFCN99s 4hOFku4bKmqU
BVp4Lg8PDGu9uzjFaGql/A5NnQ29VaU4HW9cpujs6ZFbejS4ktoXYMXa0+Va 1fF1ul1OqRLO
6ssc6sprOMg80OFPp+6fMkk4JKiapm/4HOwWS79bLNOZI20A1Acb2GrwjwC70V dSaWFUnNEIVzI
RSiL68a66Vxj9KNGXCOIUrg/AstplPPz2ninNNNMA4VxCROOKwWI9RC03gTQW XT41xDB1m3Jx
SivuXHxwr8ImjLg6JKtXkXm08otg2iG9lelQeaU2HDEKQwH1ZZZeCLjtbLcq 7aUIXGufQhu2
3CTi800OYFxhz2zciOl6DZaDVEVKFpQQqZ/wCySYtkaZzJwBTe6pymuONyoriMv xHifB8hbMBUI
z2Ri4Jiu5/djI7RJIgCrP2w407]DMgbKGcrdvaiOLDhPFEVXTIWTdUBNUOsmI qI9NFILVFRMA
aZcEpa300gOZLRVr4uVr+vxxPa86+0BDc8j+0Jx499Ic9/6 Exvu/MjTbZMS7 f9Qtelef4tf5
VImp9X6fboxVLI24q7u8bjOb8mRgR3400dL5UcJOtKr4eCfljKzMM48e+10e5 9KYvbvyop7bN
kHuUxu9v7q193R7IgQP5fONAYc/xAr8QyEORP2k6cUpZIuOR86/cqf8A+ecY /wCdZ/8AV8am
xuvb9+4yDiC1dIxRYepgRbo5ppaAWYEIWM7I1dLBUHdE+rQvrogGhYAMAfPV5 n5dwS58ehSDc
CwuCbriB4E6J0JqqekgbVNP6VX6bsEY6ZtefoDn71ugXAl8M7J8eudvt3JILT PFIStxHOQtET
ga2y6VMINdJISVoiZYzu+70EnblIGgMWttgSkmbdbWJITECOzLe35QAKPPfWON Uvgnpx5u7JOT
cVRF+KaWJ8k90edc+5MEd6+RztdmdXcgWXEUAXJaOEhUNxaeBEIPqolce02G zs2q6HqIxZyr
12Us8EfS/bibLm8bF+W8b7yumimagqOyySvgnyY8v3GEY3aRVFQ6G3k3HELG KBOYf+YfmFOS
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ZbOE2t80631UeuDraghK0Zg2Da0p09JESenL0ePoeybWLTuyVaZFHA3HhFC/ jf5e7RebOMh1
woYulgMyOtxOtOWVTQAERV+TFjc95dgelLUR29rgVcjz2g5jfeL8tndv73IW VBhvEzGcJVXa
UTQE21XPbKorp9Hz417jtIXrSvQVJINV8fAmbF1wloeRV+7rFtf74T2rkopCl GN1XD2xyhCol
JFGnVTO04udrbW1jTPH/61tz/ AHGW+z9mel1ll4Nti3cggy5jgbix17286iUgXS EIS6fTlind7r
fhjK3JLN8RJY7aDylI8fUld+LNIs/aqJCfmuT1G6sq265qqleXdFATUTIOTT6 8RAqvK5uXJRO
[Z+gNtxBxtObriU7hXB+114szT92vcC2TBba3W5EpBIjJIEU10llapleimOju 93etypGEpLp/
gyClajJYuhs/A+2MTij4v2q5kdveVXXlole06pBpE6g64iI0RUVMscDedx9ZU IH7ufL8C7asa
HVPAveOWWQWAYAMAGADABgAWAYAMAGADABgAWAYAMAGAOMuUQMdgnS8BSUAMO
vPca6byrw3a7M
OsREzIoOKE+gjSm2hdNM8+IVOWMMylURc1tbh86M/PhsvsXplkltrlgJFIC85 0a3HZOoAOgRa
hEEVUXJUxDddVTMtWdqg5STbOrw+KIJjcPhwulLw7C1bnoT8Fpw4t6fYJVZkqge tOWW1prOVKp
VopV8cU5RUOWMCcOf6eBajYUcngrTLDD968fOINShXGY 1bbThbylpmg83KuN3 kRgeckvgtQdQ
abjKNImIsAyVFXV45YhBRVHH/EQhchPVbUImgPFaXwfMlaGLIzsopcHoV/uD 7jpuSZFuBIgX
1YVhgpcYDJHhAS+VQWIUWMGpYcWsFxT/gVIt7tvWHGsISuVVxXhwYwncc5P d+PJuPR4lwGL
HbhcfdbBy3R3WR230FXBMzRXEXbMk6RVKjXwtKupuuHIjUYglGGhJx/m4+FM kij8zsVysVri
pdVRCfIISNFREIgLSIRAERaqupf2hxT3j0IJNLFmM9qOm+hnri3iFNfedWUbsl NMgkUU1DVKDn
KIKITHNIdkO6xWJajZjXMeWfkNIU1INHLoakuk0Q2UogehCUFLEM91di/LH6k g2ltrP8AAuUll
uFtfkKZw3XEcpr33kquX7SgmNIby484qgltiLJIpYmPgwsalKR4yjpFpHjQK f6qYme/vZKiN
FtLaWNS9cdijGs8ZodFKKgq20kVqqrVEx6Pap+mtTgzmXaanTBDHFgjKp3Kj g/x4QJvcRXDC
IHIRN208ypUYYIIVECVRgFEKIi18KgOeNi3+HLTob2wGHH221LcUE2hRE15aq JIX04A93BKW!t
INKjmS0Va+Lla/r8¢cT2vOvjgQ3Pl/jicePfZXPf+hMb7vzI022TEU3/ULXtX n+LX+VfZqfV+
n28VSyNuKu7vG4zm/Jkakd+NNHS+VHCTrSqg+HgnyYyszDOPHvtTnufSmL278 qKe2zZD7jXAL
ZWKG6TDKFAFIAVZG+sZQ1Pild5CBQrX1/JilLMtxyPnle5cP/AKsd/wDfrv8A 6xjU2Nm7a3u2
SiZZekRZkwtSxH2GycUSJDNOTKK2KK4aiZL1KpUJargDR8AGAFHJrBxzkMBb NfGWpDUICJpo
1RHEIEzNpfaQhlel/wChcT2L1y1LXDCnxiaTgpKjPnrl/HuQdI7/AALVX66E /aZ7hisN1fa2
6KTT4JQTRRLpNMO+RaY9NtrlvfQcZxpJfGBz7kJWXVPA+IONX1m+WdidtAra uJRxpc9JpdpX
HmdzYdqbizoW56IUxr800SMFvsskGOSQ8+6Ljv7SoDY6U/QmO52CbbkuCRT3 qVEzS+1v/wAq
N/xj/wBCY5vdf73yJot5C3Y5xYPnH8wEdy3dz7HeHkpBkRmw3V9ICadNHEr/ ALIuCX68eq7J
JSsSjxTObvFSaZu/F34/4WtryGlsjFbUjVUQUOgmpVXw8UXHNtON6sI/SF60 /tXgfNVvmDf+
7I7vFvXXFckmkZ1PA9TiA0ge8g6setjDO9tGMs6YNMb1XG0du60GLP76zYks NyO4DOsKgNdM
ESTMVRFMROrk1tE11/+jbcr/cZp3HOxdttLzNOtNycgzDaydaF3UguligNd /HKv941V|KFV
8dCxDa0xTOf5nf8A+vIviwCps/8AoXsadh/vv/1f5023vk+ZT+3fZjjfKbAz OeXYdRtnc/vT
1EbaEpz0OgizZrésdPfdzlYnSlfiwK1nbgagbtxmySLNbfJPTnJ+kqtOOaqgCC liZmonFomnl14
81ubyuS1KOk6FuDigN1G2K5IGADABgAWAYAMAGADABgAWAYAMAGADABgAWBG
uTSOwnR9YrgD
5rIR0i9z4zZti6L50tILhKCIpNIRdSeC1xrJVRa2dzTcTEfOH7jap6k1lluFv MvYUJBOtKv6a
kqYpTVHxPSxuQaqtL/yiw3855wBUbvcxR9Ca6/2LjGp82SQ0Szjb+hb7Fyjk 7pCTspdyX2jJ
l0iX0e001xj1Jc2XY7ey/wCWH1ZpthuUtlsfMSHyrRAKNgOfryHEKHXNIHc2 ILyxj9X+5dLa
4ARgmMb71fQq6U+jFIHDvxp/Sih96SXehNIlioTbBHStaazVP8Ay45ncZLUK+RX tYrSmES1P{fJU
XPNPBP8AVjnOSJIEaWVoid TNUTxpkIfO5Yp3aFu2alJYWBODp9rTmhV8MQJEj LbEbDSGSLVeq
uedc61xYimRsOyKGIKyH1QFPmMTHsYKkUjgyeJ1xsYKd3UWR+GKMOuMuqg6Wg2
DcF1TFhOmxAW
1RT10CIkmalKqS+zVALFx7/8gtnSOP8AhGOMOtWU+GOTalXo+r8mAPNOcaZt TyuKjSKRImsk
SqqarlX1+OLFnGa+0OBBdwg/jiceNONURHSbJDTcpUVRUrpT1Y33fmRrtfKxP t/1C17V5/il/
IX2an1fp9vFQsjbiru7xuM5vyZGpHfjTROVIRWk60qvh4I8mMrMwzjx77U57 nOpiQu/Kints
2R0O4sWO/wO6MSYrMhkOHXGIgeOXxxXrUG3y8c0oC4pSzLccj5+/DXG6f/LIi IwC/LIBAN2NT
Y3PhkiOD8S2JLtIBGBHItsiNEj4IbKES6ycGhIThevhlgpnlWiAXjABgChd0 +2S8wZizodxf
t95taGsBxs|26nRSqg0JCXSICFcdLt+/9BtSScJZle/Z14p4owzjPC+Ycpvb TIKSuUL1x|rpj
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RLqTwlo0g4q1kLgO0emieOPS3NxZswcoadP8A40/Q56h0To0616n01xaxJZLO3 CU9IX2quPGngp
l[46a+hKUx5Hdbj1Z6jgWoaY0Kt3f7aP85tURpib5R+3E6803tI5VEYIiIBVXG kDw8c8We2b5b
ebqqgX4Ee4s614D3gVon2mwDENNbT60GW|UJZLSiI1FSTEW/VRUXKxdVQ2sQc
YO0ZYsUiYQc24
PYuY2YrXd21UUXXHKNQiOsuUprBVRflouS4s7XdzsT1R/WASO5bU1IRmMMTuxH cJiP90Mcglzb
CNUbhA80M6K1RFaceEEzZXOg49Bb7tt29bioz50x+tCjLbXFgnVF67c9pGuOm 0/KEB2F3GmMEX
WROeg3TSiVHOIMKG/wC6eonGPHITWdtpdWLeddn7pcOdrzC3yfMuPaR0O3aAD

QgROY 1bxupWt

KOOYk2Hc4QtenLCnH51yoYv7duWpGsQmzbhsNmIDBsBJPGioKIvhjhzdZNIx ZFV7pcCLm/Gg
tATfIk11GULulvalbAxQNOtqldzxri52/ee3uaqVwoRX7WuNDn2s4xdeO2Mo FxbOGGOAFgBd
SNtoGggEdPDwriXue5hdmnF1NdvbcVRIOXxzCwGADABgAWAYAMAGADABgAWAY
AMAGADABgAWA

YA8vDqaJPWi4A+ced4Dfk+4FgkJKiITWNS/WCyrilX9i4MktP714iLuiwSPuln j6l/TildzPTW
7dY1KPalFHE9CpilmtwNE40TagNEVU9K4FOW8DUrEzUBVEXPBHP3UQYFOtQU
pVPDFhHB3DM7

7vortxPJFRpOERVrktFX6ccTuL/3PKNt5 TC5yKj5EmedEoqVxRJIxzYm11pVU RMs1VPmMxVuSS
LMEaRZEERGpKqgeProullJG7Rallk7JbBBVVJIUTPJEr+1i1tlgmkiK7hFsOpE 0iJ6sexOAGAF
XIbN96x4zXUmy/vawfdjODRswgDjPVXrpTwoq4A98es7dotTMIFcXSI6gN52 QIKglKg2bg6k
bHTOpI+JACjncN1/jZo1HV1Wn1dVCJIkUBE11cJXxJNOfooufiSuLm1IS5nwK m5jW3IxDt3Cf
h2Z5p9tW3FUIRUaGtQFKo0jSqno90eM751kvAbNUI/E47fBAULXIXN+LX+Vf ZgfV+n28Ui2N
uKu7vG4zm/Jkakd+NNHS+VHCTrSq+HgnyYyszDOPHvtTnufSmL278qKe2zZx 50BLwu4ilxxV
UGITmGpbH98K9bLzsds09WpxKf2YpSzLccjEfLPerjP/APH7T/8AFcamxp3E YMII6W1TtBsx
3DddZdYIEKRtVZcQ30hiZstboxFUUBSRNapWqVIDRCAGADAHBYEBZaTFNLLR KJJODullKU10
1eGWN/UIp0lenkYOqteJ3xoZDABgAWAYAMAGADABgAWAYAMAGADABgAWAYAM
AGADABgAWAYA
MAGADABgAWAYAFSgKmAPNnbvrGNiYEItdJgSEJJ400rVFWMpOEfckJh65A006
1RKE6FFTUIUT

WP6fTindTgeusOcMDObeQ7yakVFrVVrliIHEmMtIJVNJ4ogLpolVWnivgqwxOhpw NYsG9tjQAp61
VfoxZt1OPvKV4lzgA8lpuUbyquVvVMI97ESwWLZzTyxM57hMOyH5jgvKn990U1DR qaBFASSqHQ66
aj4L45Y8z3G+43mslhzr8luba3FwrkYpc4JBKaFolcOQLTjOttGxPe/20Vaa F8cvDECNnVOvVC
pl7aWKG1hZ0ezpeVFQQOCQ6jVUQUGrqlKveUxDclUmhFGg2rdONFrQN1QI3 RbUIRskUai0S
5gLg6S9aZpiurmbDaXIJZRSZa7A3JK4ARjdJURX1EHSIbZggCom2g50zz9Xh6M Xtm63YO05IXcN
aJeBo2PXnADAC2/8gttht6z7irgxUNAI22zd0qVaKSAIOTLXXAHhzINnGWmYz sm6RYqS2Qkxx
KPNsmTTIVEOFXRWi4AWXqSVz4kxNgOhHYmaX0CVKLrL4kgAXjSqGhU+SmLe2
a9RVXwWK19PRy

JHCnBK2ut+YWU4y60PPL6TO0XO0RE8CTwxne+ZeBjaeVkDb/qFr2rz/Fr/Kvs 1Pq/T7eKZaG3
FXd3jcZzfkyNSO/GmjpfKjhJ1pVIDWT5MZWZhnHj32pz3PpTF7d+VFPbZsX9 zrek7t5d4avS
4a0iHxoKONKGkgCqg2jluOLWn71+GKUsy3HI+bf8ALXr/AKg5f/y90/8AVcam xuXaW02x11JQ
tSOM25xR85NaltPOo04LIUXzQN9PxaroSIUGuaYAO/ABgCp9z+anw/ib91jtg 9cDchj2+04hK
Ljzi+CiKiSOBCKIiL6MXdhtfXugL8ub8CK9cORqSeGc0icq4998RG9rJaskWp UVBglVoOMbva
OzPS8RauqaqVHtd3ti8vbKDcGG4V7abUtIEUO6qVWoCSqQ+JSX/AEVUT/L s/dF1j+KIbO5
1YPMgca7tc15DwgXcoFuhFfljLkvaOvKy60y7o0NsG9zWh6Kqi61quVM8SX+2 WrVxKUpaG6cO
XXWNY biUo4LEk3DvpGe4bDuVIjtnyC5vpGh214IMAIJM3HHVHbXbAfFcs/kzx rHs7V1xk/sSr
X9PE2e6+20zNB4tdZ11szE2YWLDriUTQQq6TolFcQSzBCKtB1FI6VXxzNlajbm 4plJ7c3IVZVe
4fdBel8IsFrSO31ZuaPILQIUTGIIMfQSdKanFVCgK5Yt7Ht/rwIKtiNNKfgR3 r+hpEbkfeBil
catthaZzbkQ5cFJTzi6kcRx1dTYoSVFERoVJela5ZpiThOrdy1KTdGpU+n8TW 5udMkugt553Q
5va+fJxjj0a2ugcVgQDKkOX1JScWINTbgp6gdOJdi261cs+pNyWLyp+xrevyj LSqDNOUd2rVx
+9XHkdntolCiOyYjORwtsSZaM6PNk4ZmhEgpOknpxD7baznGNucsWIiuvDA2 9S4k3J1g9m7x
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dzjsrnJZtjt0+wRgByakEnWZDQGvtOdN1Conigp+tExcvdq26koKcIN5VxX4 JEcdzNgtFQs3
MO7fk+HWbkfHQZkt3K4sQ3mpQkqg26244SUAXofQIFzZT5MVNv2yt2Vu5hSLe BJPcfapR5nDk
Hd2522+caYZgMHAvMeQ9JaM|j3hVnWgo26IBRKIiirVtcSWelRmppyeqLXxT+J rPctUwzJfO+5
t041y3j9sYiMSIFOYdelletHKUEVRRtxFOpn41BcRbLt8b1luTbhacX8fFTa9f cGup+ck7uBZO
d27j7kdtyJMgDJdOpl4DzhrpHVmMOIGgJaaaqtMOw2/bPVtOdcVKnx8xc3GmS XQ/ZHdtpnuc/
XHZbchtNMD5IFVDR91RVXVLMVEQcHJB8a5+jCHbHLb+rXHH6GZbik9J020SW TJbt3Z5dc+SS
rNwa2w5LcJ4orkyerpl683XcRoWSCgh9YIx3LPbLcbanek1lVVw4FOe4k5Uih 3wbue/d7xL41
yG3fdHJYJIDzAGjjJ1HWigXogPglV/Tnituu3qEFctvVbflJLd+rOyVJIFAsn e3uncbTJvbdr
tEi3QGzfmshvsvly0qlZCpumPp9Sr8mOnd7Rt4tRcpIvBZZ/Qrx3U3jRGvcl 5IB5ZY 2rpFaO
OplKuxzVFUFJK5EINSTLjibzaSsTOVEt2rgmqiTuZz+58 TuHHWocdiQxdJDj UsXkPWgNoC/D
ISRBJdS5qJfoxP2/ZRvgdWO04rA0v3nCIC5227523RZmjb8yy29t11adwUKla JWIcULSNMnHk
6E0XVJIB7h93G+JcqtFmCMEpuSBOXJVVUJIpHFORGEIRHUA4i6tSLIjpbHtvr2 5SrSmX6kF7ca
GkOO4PM5Vh7ezOUWgGn3mgjuRwWKkIRNQj77babkAgLIXF/a8cQbPaq5fVgeGf 4Jm925SGpGfx
O9HPbc1b7ny0029+x3GQMQH7eTrboOkOVMXTclUFa+H68dSfabMmA4wlLWIXH
4RWW6mMsWsC08
47usWZu3RLHE+8rzdWvMssuFttssVVNx5UqvtCooiepc/CtLadrc3LWIMYun i+hNc3KSVM2e
eMco7vOSWnL/AMfhOWtBUUJFvIxtwVXwINvGZKilrWilienG242ulVVCblLn /BGIXLnFYFfm
dO0+5kvnF445x+HaHBtOny7HmMxkl4aLXTUhdQK9K1yTFmM323bqzG5NyxVcKfs Ry3E9bikjQuH
z+evtK1lyylxYr6aiSTCdqOqVTSG2ROHXxqugmOXurdhY2pN9GvIwWLNuU35kW XFMIDAGHd+4t
Y6nT14AzTnMg5NuscwlIRHAI7g5rQmlbb3BVPTktf1Yobh/cj2fb8bL66fqUY nSEphsvGglsd
W1Q9KJIrNESngQhVcaEIltJUrniXeNKmwhYRuVMIEanOPDGcaN5IWQEXxVO0tKo4 jCrVymejGkm1
+IftRTS5ZrPx/Xh1LxIVF3jXFkSvDkdvydmfK7R5Ajboz0k1Qn3GETrjvoKCt elCLgOoqY2IK
SefBY8EV/Styi/t1fdcWIr7pJcE+EIw40WFaF9stojN8pf48bzcmOtGPIIjL pE7IFxyolwZm
plrbZfEBal0qifLiSNteporVeY4e4vy9BXaNTf8AU5LnXxeT6iTIxhLtQvJ 116KuongqJwaG
X6Vpjm722vUcuJQtTemnD9jHppqUtS+G2UUG0ae0kpojZIlI0pgSqgaslplenF CIF412M9Q34+
y/51pwWmm3d4mdQqtEUOQUc01XLgqCD4LNTFa61RosQNF49G3RaclyRIpubC
50ms1XcAkNOp
AXMcqlg5YjhBNvhWnx+5m46KhduOxQCawIDpbBegKggDIXpRfCtM8dnYRrdT Odu5fY+pc8ek
OOGAKr3GbhOWJItqUGoXXTabUngjtATsZ5tTddcEwFBAIO1T290AK/c5NtizO OGEILIE1EgI3
DNuW4600bmkdwGQJo01fH4S09TS01CpZYAf8AKLexD4rHhRo00]BjOi11teZVh KEIRMBLUQr4D
XOILi5tX/uZ8CruF9mXE7cBjMM2d1WaqgLzxGq7ezValKLtOTTOino+XGd8/u XgY2a+1+JF2/
6ha9q8/xalyr7NT6v0+3ikWxtxV3d43Gc35MjUjvxpobXyodSdaVXwWBE+TGV mYZx499qc9z6
Uxe3fIRT22bGFwtMO6Wp63TALYz+TgVzyPUmf6UXxSImMWA45Fb/wApOGI8Bz/v p/gxqbDPjPGG
LBIIMwWBagughlSmpOEqCnimkRTOvpwBYMAGAMB7w8hud37hw7PZ4K3Vvj4V
ejA4llsyWNB8

UXUQBpOon7Vcem7VY|jCy5yenX+SOfuZtyouBx7LXafYOR3Ti11iOWwnkI2IL 6INsHKmMOmMqgg6
gaqVpngxv3SO0rtpXIvVTivxNdvJIxIR4VKdwrhtzvnHAN2IIC/Wpp6TGEfF8Q eRCZ/SqGqj8u
Xpxf3W5jalSflkeeGBDbtuSwzRoP5alLy5gQqKtsPCqlL4/34r9002Z33yrx/Q sbPP5CSHxO0h
3xVNrYBWYbb7WO00ng2ksAde0J+zWqilPBMsWFuZezjN4uj/DBGjtrlWj6Naa babBpsUBtsUE
BTwQUSIImPJtturOmkfOHd6PJ5L3Ku8eJ8SRZYEePDECc131XzWXy9RDjlfa6 Wtum/wCZt/oc
zc/dOnlpz5PyGIXLNnWyV1y5A24ZVoETbRIgV9X92X9mOhGibhO/HIQPFVLBz h6LcuS5FtdIXM
7SLIgioc5t4AWCEXXSXWuXiirTFbaRcLMkIg+6WBJddZLwRgco4odrOUw4/K2 +VBFtkgd9HWN
3mITTqg/FdbNwiU/Rq+rljiLHcW36fplkueOXgXP5JfdqwM541zWxWvtHd7YU kH7tc4gwYlva
VHHIN5s2IXQNVTSh1z/046252s57mEqgfbF1bKtu4iBriyNebXLt/auyg+NE+ /IDaU8FMI7+u
n6ypXEkbiluXT/8AXL80atUt/wCZE7uCvk5PBLNIJRW7ekeWwUIfYRwiKgkvo 9pPH6MabN1Id
is6r8jN3KLIXcu+WjkHPeOfcktgdN26EazH05142CulqCOsaipfJiLttmVu3 PWqVIhU33EIK
SpyK7z13d35nyK7tNgbtjejg011VUC2s0IB8WKS/LiztKQIRX9X/AOTwI7uM nO/QVXQIR7hY
eSuKSSbplfWwyY8dcnHIXYBF+QEFUXxYwpKHBLDw4kfIn1rAIDLgx5Q+y+2Dif9 sUL6ceHuROya
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5M7MXVVMG7X3K28051e7PyaS1bZDT8k235R00Bg6okDgmelOsBanrrjOu/jK /t4ytrVikc+y
1C4119WCYHJ+9M/KNpQjtrsiM1GKkUVEdCKAIGaltFO/C8V9eE4ejs9E86P8A HIJ6rtUZjYuO
Xibw2Vcbe/leYh6n7laxdMWnYrbg66 ANPZghL8iVIGOrdvQjcSITHBPqVoxb TofS3aGTYJXE
GJINoyRynmQWIiKJolEFESIIKJ4JjyvdVNXaS+ROttTTgVD8wzzTM3h7rxi20E uQpmaolomlivN
VXFzsar6ngiLecC/cT5dxSTZIUeNeYMIRGgtuSGGZLTjjYNNDUEQCSkiD6cs sc3dbedrkm4y
05Ph1J7VyOlY8D51uT3J+bzuQXSDYX7m1d3tyM8y40timMqtx6NOlumnV4as eptRt7eMYyko
6efN4s50m5ttKtSOPcs++/y8XqO6VZUJYgmnpos1imvj/ALVV/QQYpvb6N9CS yIXIAOWSq5Wy
1y/cqf3NIs52GI9XR6TP4086rCE84p+VKgAEQoi9CagXpWno/2UxfOVScoRor IK+KINLSTeRc
O4bEKwc8sPIOAI4tNgNRW5NFIQJo1JQNCc6KQOXP1r6IxQ2M5XLU4P+4pMnv] KSa8pl5/y8GO
ANIm8T5dImt3BXHZOBIY|8JIG2xFSRYD4Y66ERCdc88sR7Da6rMo3baVMnSj fzNrlykk4yKm
DMSf3PVhT+RO8eccINI5S5gSEXMhJSJIVVQrp+RUpXF6unbgkNeGVKkOc86HOf xF8HrQhN3xrk
DYmoBcGVaUaClpoUmiMSJIFzVVWuePKbpUn5PT6Y/qdK3IngHWKXIGAMK75xt dslqejAGSzqO
8WitbqZgjCBRUrm2qt/8AIxXVVLE9X251srwM6EYIMGXTIW3JlezqBFAqJqUIDw yHL9OKXxdilXD
10GxnMiKbluiwzmwJUVmMEBNIGtIrdTBDVegnCylfPIjVirlvwjXCTdKOvyNB 4203B69PWFXi
2wojAgrKwmPNNMIFM34DgmK9QSQoaEipRMsSW1XVpwVOX4fUobp6VD1E5Sh/
AKnprgSU1TnH

KhpfC2JAWONCcIMt2W7PIRZRI6gfCIMEIXbUURdCquQ+jFnbxelNutUmed7hN eo4pKKjKSw44
8evbmzZxpJTe31rmF/VWSSvromQLT9Y45e9zbILNcmZjJPTOdQVVFdHRI40IE hVH1LIjlyZdt
ug3tUxlasvrVxd1X0bHJINtpEUtda91ZaUTNSXFbTqqi7ajXA0nj9wtjGwWKvM tpJZKQ4bjwKo
EKimggV1Gquz08KY2tW2qgi5FvhkaFYG1SclfaEVVf00VMdrtq+8508f211x3 TmBgCkdz5TDk
Bi2LGeffflovS1IVpd20+ySI4yxJRXBEINApITVEMAQESXN5R2K4AWOTEYtMa JCRgQMUqWKUtN
IjImk02dNHKohKQaqCns5pgBnz12SHFWEea25Lj67yNGZIBI264ZNIgZ1J0rp 1J4fsixe2eNz
5fsU91hD5/udu2yOjaZgOoouDKVCBVUKGrTaoiKpOLSi19rDf+ZeA2Xlfied v+oWvavP8Wv8
g+zU+r9Pt4olwbcVd3eNxnN+TI1178aaOl8qOEnWIVBPBPkxIZmGcePfanPc +IMXt35UU9tm
xjc7IEtFsfnyUcSLGHce2mzeNBrUIQAQjKIarRMUWSGIXISWbk/Hr20LlouUa eJDrTy700Kgo
uldQiggNCyVF8FyxgyMOWAYAMAKR4nxoLr97NW1hg4gauHJaBGyM1rluaNKO Fn4lIXE/urmjR
gek090Na0xP248U43cZwXCZbmHLg3p0TUHQ/QfAdONJIgKfVVaYW9zcggRbpy 4fQStxbqOftr
4tx20ySKkWu3swTIFbUY47TelVQIRGgo2IVGtUHC5ubk46ZNtdf3EbcU6pHeL ZLREINMIRGO08
hxDRw2hQNW4e4akgORSI81JUrjWV6co6W60yoJOpwcdvx5y6pd1t7ISNCQym AKNumooiDUEG
IXNKJRNdaY 2jubijoq9PL4yMO3FutMRpiA3Ff4V4411+9wtzDdyUtZy2xRtw ypTU40adxU9G
utMTrc3NGjU9PL4YNPTjWtMTWFEOLHFdiHaYhxHdvXFJIkCZ+EmlvS2gaBOou VEwW91dgnqdV+
090PIgzO2nAprLbUuxxX0a9hxwNTgJVV07qruKNSXpUqYlj3C+nVSePxlkau xBqlD8t/bTgd
uMyh2WOO0jgkDoUImzEhUCEWJVAOUSVKEMMZz7jtkgqOTMKxBZI8s9r+37EpZUe
XXmH1VSUmkVt
M/RpBUGNnyUpjP/IX6U1Me3hXlczuP2KfBbgThfHkQ2SQ2GHGgIGzRFFDbRUG
CRCWhDmmKOLS

4y1IvUSOCapTA/F4/ZDtQ2I2E0/bRSIRXXR4KKgrmjmqvjg789euv3c8hoVK UwF9q7f8MtM;j
zZFutLEZzVqTQIi6UKtaoCqolT0ZZYmub+9NUIJONI2YJ1SILXEeMMzHZ|jNsjt PyEcSQrbaALu
7VHFcAaAZHVdJREiIquNHurjjp1lOht6caloEjh/FpMYosilxnWFc3hbNsSQHNK AhtV/uyQUoih
SnowW7uplUnX4+vzDtRpSgxhw480K1FBoYZFBbCqIRE9FSVVxDObk23mzZJ
JURAVWE+M38R

G82yNPUE02b7YKYp6hOmoflLiWzublrySaNZ24yzR6s3GbDZRUbZDbjVTSqj VVpWtKkqrT5M
L25uXPM6iFuMckeLbxPjVreddtttY h7wK042wCNtKCOgmONG86Z90FzdXJpK Um6fGeY|binV
I9Wji/H7M867aYDUDfREdDbjJINLTO7QObRfIQcLuSuXElJ1pz/fMRtxi6pHQ +cad4/fmBYVvNu
]3BsK7aSGxNQ1UqoEgagVaelrjFm/O26wbRmMUFLNCRjtP25jmps2GM2SoolT XQhXXEk1UUV9
KLIliy+57h/zfkRe3hyHdo43YrMTg2gE3DR6MsGUUQREVVRBD2QTPwWFEXWu7i dxJSdaEkbcY5
liJwThonlVLNEQJaUIMIOOw71ldXGabRLgFFgolqiY395eo0lgeH1+uZj008]j u3xLjQWs7Stt
Ydtjh7hw3wR5pTSIFOu60yOpT1Y 1lurjlglPVzy/lyrcUqUwOkbjdjjWorQ3 DbO2FVChuorz
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VF8ROuqgaafk8MYnuJdylrb+7nl+QVtJU4CyF224JBfV+JZYzBImSAioC/pCun +zE8u432qOTN
FYguB+3XttwK6yFkz7DDdkKggbyNC2ZKtMzINKI4ftY 1tb+/BUjJO+OZmViD zRJsXCulL2B1X
LPbwhEogKo2R6aEgKvSpKP7KejGt7eXbqpN1MwtRjkh3isSBgDOO8kfcsji0 8EwBiTbhaO8Hi
FVRNg329SeKfFIk/8WK95Hp+0SrboUWDDYdkmOYVEKVIURVRACIqUap6K4gH VixqzTLTaoxW
+S+rLsp/4UIWReNNx6MIGCXT46EzVE8cYpUueWIMOHyeZaoV9ixPxBHmMokm8
SgZjSHMmMBOyH

HGkBsnUEtCmetaD6k6IXLrX3VzZy7ttvRpwjGrXTw+PA0Q7tbo/BbvNt8Qod visSYLEYh2kR
GGIVUFErQUKo/pxZhRxpHBHmM9xqVz73gk6NsyLtzcRuPZKxPgKpseZJEKrgV Nt5af+KuOPvlI
uKoTO5GdxyWCZR7glJ5URU6VGIM8czgSrMf2a3vzhRtuQUVNJIAroAimiGICV sIVEHUNSVcqf
LirGVHIUvQmo8KI+4rwa3QxbJDefQdsRAWERONEhCKINoRfFfTXPFqN1y4Gb u6cuRp1hRUIM
hpQ9JFT9aJXHV7Y 1rad00NvPKgD7HcOcGAEPMrTNutuYiRGwIikITjxoSkyA tmusNDsYtSIQ
Mj8CXAE3jsefHsNvYUCNjMaYbF8GRQGwWJIBTOERUhGPZyWi+inhgCByt6cxZF KGygkr6o6WhX
ibBSJVCEEUVKQOT9C4t7ZJ3MXwK1+ghhzPXDHHXLSpvKROEZaiNtWSWmSVbV
VVMsZ3nmMbTy

i7b/AKha9g8/xalyr7NT6v0+3imWhtxV3d43Gc35MjUjvxpob6XyodSdaVXw8 E+TGVmYZx499
gc9z6Uxe3fIRT22bI3chyQ1wW8mw08+8kZUbYjlIBWIVUyrFplp9bbXVprTF BILFZ7NTuNuR
XocWxtWu9xFdbfIRrTNtzcmOjvQ8jkxtHFUOVFIDdItWa4A05PDABgAWAMMS8 24bBIORJt+t0
WUyul209LYbcBfGhARoSfrxPHa3ZKghJrwZo7kVmOeo/MelSGHZEe+W95hhF J95uUyQAKeKm
SEQCiV90D2t1ZxI9GFcjzR4i834XLeRiJf7bleL2WmpbBkv6BE1XGXtLyVXC XO0YV2PNDWTMi
RYXxypT7bEZtNT|7plIACnrUIVERMQxi26JYmzdCBbuV8XubmlbbxBmu+GiNJZ dL5gIsST21yK
rKMI4pmquReTRzn8y4hbpbkO4Xy3w5jVN2NIIMNODgFCHUBKhJUVRU+TGYbW
7IViIGTXRMOS5F
YNo/YVMOJS2nXot7gSGWBI33GpTJIAAMOINRIJUFBTNVXCW1urOMI8mFci+KI 3+YfAP8Aqalf
89G/ixt7K9/RL/SzHqw5r6jBvkNgcdFpuSxDdIEcFsX21JQUIAtCREKtFPpré6 8sRuxcX8r+ht
rjzPUy/WKFLGHMuUMWNLMNOIzzzbbit1VNaARISjVKVwhzZnJVjFteAc0s2TkV FSqeGljYRnzz
g4PIHPkVsF8SUCaWZHQONFoogOuta+jFhbO81XRLE6M]OWPNEG6XfrHDgpcJlx ixoBKgjLeebB
IVLWRHCVBz/TIONmMblpUXg5UXNNNUrXAgNc+4K84LTXI7W44a0AAmMxyJVISI hdlezvf0S/0s
19WHNEy38l47¢cniYt11hzXgVRNgPladJFTNUUQJVyxpPb3IKsoyS6pmynF5M HuR8eZmPQnrp
Ebmx0Qn4xvtC62hDgFTBS1DUc0gnhjCsXGqqlLp4BzinSpA/zD4B/1Nav+ejf v4k9le/ol/pZ
r6sOa+plk8z4fFaadk323sNP12XHIJTACemirpUjRCpqTw9eNVtbrdFCX0Zn1l 1I80SLZyGwXWv
3Xc4k+nj529t7/WEWNDIi5DzRa8UZjOLyZJIzZ4AMNGymSWowvHtNK8Ytobiop aB1KIS0ig0T1
Y0jCUsIUy2Imdm3AcAXGYyQ2zRCAXWgKi5ogKmMNUwZkV3DIVFLbJ8rcb1AhS gluxlkstOUXw
6 TIFXLDbXJgsYya6JmjuRWbR7lcn41EhNz5V2hx4LpIDUp2QO0DRKkgKSCJIkSC qOStEXBbe43p
UZV5UZIzjStSKxzzg8hOWWORWx10vZbCZHllolckQ643ezvL+SX+Imvgw508 u87401fksBz0
+9VFtxI6Nukii9RG1RxAVvqlJ+1jMdidcNaX2/LgHeinSul+xVJAWAYAMAGA DABgCIldOo+7Y
Hsq9K4A+Yx5rYbbb5NiuprFeR0340ghJWnBOIE3UUXSYgNc8IRcQXU3kdvtW 6twTU3p/IgkD
MPGBnkrk4QAI9pQcpT9KDis7U+R1rfctupef8H+xtHCrYbtFRUFOY Ipkplw 804iotRVERUM
CFfTjVRaeJfd6E41ilLwWxNCsvC+MgSGNpYQ1l1EREuaqftkuos1X0rizG1Hkc jc7mfOTF3d/u
Bwqy9tr9a0ukY5syG9EYt0J5tx/VIXSZUFTOImtSUI/00xI3VIGITkO029Uq gPPL6VPmMfg30
wtHHr1Z7e48EI13Uf6zQi3CDSVKIili6ccjfbS50ak3SqyXE6GONZcHRVOvj1 K6/zG+JINQmMu
aVQqiVWuSr8uLcNjBxxRXuX46shnD7hXpKC64ruVKqVEp+hMVL3a4HR2u+iuB Z4XcC+eR1Dlc
D1AhIRP7cc2fboajsQ3cWvLH6G6flkuV1usbkE+4ynJRocZhpXCVUARFWIEU 9HtJjt9g28La
IpVK/ieX71d1TSNvx1jiBgAWAYAQfPpDkWwtm2rr TvmiUNCivgDpkplSiijp FVRPXTF3aKtz
5fsU906Q+f7nbgDgFaXmttxtY76tkjpoZgqgLIVIFXx14b7zLWM7PyvxI123/ AFC17V5/il/l
X2an1fp9vFItjbiru7xuM5vyZGpHfjTROVIRwWk60qvh4J8mMrMwzjx77U57n Opi9u/Kints2
eOfFNHhd28jLS3zCjEEeSRk1pM6CKI6CEQEarpExSoqtUxQZdRVu3kCdbeUy Y626 Tx+A7B1p
aJ1zK50vvNvIhyWk3pQttgh6 SXUhGplpCIMAaUK5YA/CAGAPMWS5ybXH72387 jYn7+z5pv/Bx
4gTC/u0gm2eWePX21J700mWh0zrQ5cmvVdVUObIcbjh9geRThXxpePkUNVVp 6E1Ce60FVqlf
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MueOTYIcW4hGU9ePCTaLM1HQ200+Rh8eRZp9itNkg2co3I1t9ImSI2MG2PgA3Q
1EKXUBhEmMrNP

RXHo5RmpuTI9IKU6IBNaaUxL93HZuR3fi/Drm6qwmIR3CRHQQqg44brgtgSov UjYh/pxzti4P
XdisXKn4fqT3qgkWTu8vDOPcUjcbu9giNwJIgTQgvawm2jzbgESg4g5KVQ8fl /RIHIW7uXpT]
N1VK+BvubUYpNDjn1w4xB7chyCfZbfO5PdGwhw35MVh191+mO0OjhEYgRaGwl1f MmINtbuPcu3G
Ulbjjg3SmZvOUVbINLUXxZxfthAWLs3yOa8Ceak2uWglTOmMOWSsv1glIE+RPIXNu t3r3UILIJSRpa
tUtt9BJ2ekcVetaxLjwiTd3jEP5gIrZksjpEIVSAPNNdMvXix3ONyqgcbinh01 NGm3caYxr8g7
5QpDHcKOBY2whvNWIHmMo4AgCVH3SJtRGIdWMdnnWzLW6/f8 AcjO6VIKNIRNz
B3k3LrXJkVSV

FthRHhOQOIYPGSidf2k1Ytw2ytQenJyr+BDK45PHkfVDX90Hup/ox4p5nYR8 hxoFxnS+XMQe
OtX1035gJKIm9yPQ6gbYKmM4RAmMaaV+wx7hzjGFtuwWny/M49G26KuY 6uky2u iiaiyXHNnBmR
VMHUOB6UFDCqgZInUaL+rEKjL3abWGIm1V6T8S+9rj4fMissOcEKDKR7puj9qY RpNZUT461Xo/
a9WODb3FXVItXUITLU6/Qn2+mIHH8BJywGu3nd770ZBI9nuzSTQAEQQFXxhKPg KIJIROpKI/ANVE
+017nbODxksP2+0OhrdXp3KrlO3Fvk32PyrmNwb+PNYmSqLmg7jZiyCflAagf gxnezVpW7Uea
X0zMWVqbkxN2WkcZ80ka58Nk31xxNKTW7alMaD4hrqJw/BKUH9VMTdOjcdHG 4of5qGu3adxr
8hv37j2uHe+H7FrQIZNSDK3MsAhLXb6dIKDqTKgfJiDsOpSjcrKrwxr48Tfd JLTRELtzGZ5B
3FW68YhJZ7Uy2y26wqg2SusaFdc2gVUFIIPX+nE2716W3auPU3X8cjS0tU/ twGHfe6z79yd
LJailvwzH866jealL.co4g090hkap+IcQdntK3bly/ndPl/ib7qWgVFwLDG7h SB7TKXS6W52zTP
gRXCOf7QDIMWwWP3m9ZJ/2cV7uyT3cVLyy/Qkhe/2nTNCLhnFeF23gsjkd9sb /JX3HECT5dnz
b6am0cce6iDSPVMWrIJMWN5fuyvK3CSt4ccPkR20RUXJqos7j8k4feO39IPjl reiw9u7xyOG4
2CEY7LzaCli46i1RqlK412di9C8/Ukm9D/NdOprdnFxWIcS59rvwfPgRGi4M /HItkSfesm1M
A2Ws3MxfzJUEUOI6VDFHuPgxk2rgp/TgdeHAmMsaWktPzoJr6AB+YAgAUEBY(Q llolERENuilm
LG2ddk/8xpc/u/Q3bHMToBgAWAYAMAGADACDmMSZH718KpXpX/RgD4Y7gRRan
+C5GQ5ZeONXm

SQ4maqqoa0zWvp8cbhGhMZCplqoiKil1JVFr+IM8ayJbeZYbfV4IN1111zblU InDVUqIPFVJa
fJijc8DoW5S5saWZbdDNCIJHCL7DjkpveZCv7ZNIRTp6ETPFa9GUBE3Xpgya NyMXig+IpkS5
MpXTiFHksrU1CI2DBAKKUVIiOilg5fpXE8IXjRS1RfV1r8zMtUk3BxnHIHBr5C RXAMQiSKi4vp
HMck2S065pniG6sC3t3iWOIaLC05/Kv/ANeOXNYnZtzwPrD8rdvBnt9Jnleo 505wiGiool0l
099g+PhXL146WzjSB5/UE9VW2PFsohgCs8/kWIilxSugKOFKUI+VVxpltdtp xUB1x82mxEaa
0gSdQjgCrcpYfkpx2LHMNicmIHAXHbg5GIvIIQWOY3Y5KSIm5pPVXLWRcAWa 9+eg8UjNNgTC
gQNyjVSmGyYCIVTQITUS1lialGtFrTFvbJO5jyKu4bUMOZLAWATtpVwnCdUnC +KQbREILRFUK
JTLGd55VKNp5Rdt/1C17V5/i1/IX2an1fp9vFMtDbiru7xuM5vyZGpHfiTRO vIRwk60qvh4J
8MMrMwzjx77U57n0pi9u/Kints2HN3LC3xK5ff6kFmJhW5xASiYg4gBUSRUU VRVghluXjigy
6hPwiDXMLtImwOVOcpuyxxZ3pE2NKcZioerSARRDBERI1TUaiqrRKrgC7p4YA MAGAMytnbG/R
e6Fz5W5lirbpr7brTQmb5vIIBpXUKtoNf+1jsS7hB7ZWqgPUI8vzKisP1INXAuH OrDMV/ELrZoZ
ttypzBNMm8pC2hKge000a0/QmOftLyt3YzeSZPdi5SRaRmkjsVdnuGw4aSorP JrW405AmATIs
giAIOtuFtoektNUBVzT5Vx2f+ZirtaPQLlivhIX2j004jLkXabkd9s1pfdnRY VKLKKtxZIK47
HdZIM2XVIANEFaoJIK5e]EVrudu3cIRN255rjXmjaW3IKKq8UR5Pa/uNyafa z5ld7esCOrq]
xreLpajyTcPdAKIRP/pVczZh3Hb2VL0oy1S5mHYnKmpgiPHP+1fOr5yO3ybQ9 awstlZFm1RJj
kjJUhKKK464LbSprUk9BeClvjjOy7IZtwepS1lydW1T9xd28pNUpRFgKw9z7jx e6WK7/cLLMgE
IDI+QWYKDrZIA1K6hURCVKORCcsVIW20binH1G1JPHTzINFxxaenLqlOG8K70 8Ttéwbc7xt1l
UBNUgp5F0IgJ7ANp6fVizutStb7rL1PIpNLVg5DLT+JL5V205nyHItuvOh+3 N+VglEebbN8a
luOGiiitnlQ08Sxja9ws2YOCUsXXhy8RcsTm6uh65H2Ubmcwb5HanmopvMGN wYPUgII0oguh
pFfbz1/97NVXGu27tot6JIJvHDwW+MjNzaldUakCKICK+KIiY4zLZiFs7Td1bL dLvIs86zNtXR
6Qe68Uk3WwkKuY0jSBgQfXVK49DPuW3nCMZqgf205cPmUVt7ibaaxO0zsHcg7 eFx+BNjndHH2
NXHNIcBIBBSI6KIOFVSL6voxhd5i7ym09KT8R7R6aVxH/GLI3pszDMFT42cE XFNOgz1doS1X
TKI/2Yrbi/tLstTOSVBAIILcLsVT7fxIndLtvM5zxqgBEJ1iPelbwO+Y69pBJ NMgRylgKmY19
KJ4Yi2G+jt7jaq4P69Da9Zc4rmNLDwsrRwmTYWSh8y/Hea3EVdvUbatt501a UGnoxHUN56I5
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T4KhtbtaY UKHw({t9314bDKJbHUOVNKIFWSU4i9sj/Y BvOmMuOhu99tb 7WpXPI pILVm5DLT+ly
5p245xyq6cfulUp+2NP2reSULRYBAKkdQKbaE2armJeKp6MR7Tf2LCkkpOITkZ u2Zzo3TA80Odp
eQ2rmzfluMSYjEeQ2B3GG+bgJ50UobjWhsOUXPEtVPFf1Zj303K07dxN8vD6 8A9vJS1RIfHuU
wYS7vPu3PUjXSVOddfNIrBKRQ3CRUTJIGFOilchXu8aYKNmsacOv4mibWsm54 kviHZy6Wdbla
J78aRxa5K+y0y2475¢gYzqqrddTaCjgKgrXUudca7nukZxjJJq5Gj4Urx45Gb e2abX8ridt7Y
920PwZtksd6tciyS2yYQ50PC+DZI0ZCAGGOoRX62N7ncNtdalOMINcqGI2Lka pNUIs3sPyRvh
1vtNVvUMN24xJrMszkbroNGRdyRQFwI6nvUmMSY 3XebbuOTiIONGUuuNP2NfaS00 TXLTxmO96LTH
JW94uOHbmdeogWcry6118IVBH2i9XhinuL20uScv9yr/APUINC7FU+38STO4 fy+Rzob4DloG
3KzHFwSItIL3G1RXKPEyYTIjl0/EQWSeONLe6tRsuD11x44fSv6GOrcnKuBfc cwsBgAwWAYAMA
GAKrzPI7VKYqienFyEUzZVVXWRETGGOIVMOIOTolVsxu/3/mixkPOvXc4gOqgb kwW21j24YCg6R
RhtNfw+tXcvVXKuOLe3ThdG/xPb7DtUNEVKEa/zNtOj6yrTHDTjz4mQ91+M3 EpoRbc+F2BCh
eCaKo3uNvM7goWtfaDWIE0S5LVPDwxPY3UYuk5Fbd9hvXIgViOOWKksFTSEYV f8TKbpZ7ja5W
xcYzkV/2kB1KVT1ivgSfox0Y XIyVYup5jcba5ZIpuRcX1BkxolaJhJGsGhvB IADRUqgpehERV
IwBGK1yDbLtqSofg3F/dHQAuUNoaE7uJgBFT2VLx9lc6YeigZ4hXoqSk46oxe ObS4Y6fhjBxp
d40ejxIfaEXDdjtkLmolqgOnQIIrzRf0Z4rpprByx5tU+fQv7nazsXaTdr7Um 6RmnWWKjHCut
RdcaYZtYjO38Am8kmsuMNIvygpJkoOgM6mOzNKINFMc6/tF+nG0JzjFKH3Rr Tw8ei/BEG4sw
U27ycZNalVU1KtKpOjVafgXiH+XOcTog29INIURaugAHVUTUiIoKmOS+GLKly cfuwfQ5frKL+
3LgaRwv8vFvaebK6NnIZFUVWTJUFfO6NNcarawrUke/utUTob9abzZCtduYgQ WG40SOOIphoU
ABTxyEaJidILBFSUM3VkvGTAYAqvca6SLbZY7zBPl4cowtDDDcgzEm3FJEF1
UEVQUUKLOiIom

SpXAFddlcgO68avDUIRBGdHtzFxaVmLIPCsgk6yR1TBTR5dIgOtNSZpnpAf9 wCdDjwNtAu69
KOAKk9qqgqOFUUYzXJKoi5fMmLuOxufL9inuvJ8z123bebsrwvA4Jo+v96rik vQOfXxBBfmMSmG
+868BsVK/E57f9Qtelef4tf5VImp9IX6fboxSLg24q7u8bjOb8mRqR3400dL5U cJOtKr4eCfJj
KzMM48e+10e59KYvbvyop7bNnDulH/7HvJeQS5K3FIwYJI4QmrdD6hZVHTQd
KEoBmMVKJImuKD

LgKr2uvMaTfpsSDNtI9htxRedvNqt33eLDyuaViOghuiakKakFCQg09daiuA NQTWwWAYAMAGA
DABgAWAYAMAGADABgAWAYAMAGADABgAWAYAMAGADABgAWAYAMAGADABgAWAY
AMACZZEMc1D2

KTLAHzv3JILME24vNWNQOG6TFIXUXpIhVEJKeCp68Q3rwtU6IrabqViepFSSF3 AsDL9wce25D)
7EyO+CErkd5ppW;j2zL9IwSOkKpRURK4rx2Swg/odKXfomhxUV90XF1xwbrll VPFPgyt8Guce
1TOSTIdk3B14WQFXAFrVKVY4Lpp/uwllFf QXoxS3FnTKkcEvhnf2HdndhW7N ucsZf5cUvnRV
5ly5T23t/MYKNI1TjP20ZIut7cc0JCOC62DupNA69QVCqO19GIU8Fxtsrkot LCjw+n+NSPv+
3VyDuOT1LTP/APqq040f2U0/PmVVv8ts/Ugqob6J8uhf/AC47J4ISE/IO1E20 ArSq8qg/Kqli0
9C6RTxxp6aJVifHIrtt4RepbhNMR]KRQUZ1iY02SF6VQU1iglglvh68V5ak0 qYVx610lalam
pPXS6rdYZxjFxdaf+UgZOvDHNI1bh3YW43V2I9dAdhMgREUUCRSRAXRRwWVXJ Erln44Q27xq/
p8Z/sR3u4wnCMVDCtXGb1L/1rhdwzdIN+Z5HONwvtdx3jFVCNCYoKEpkprgV SLxXPw/QmWLE
IKK0ijf3Ersqy+S4RVW9MeUVXBcC3hEjAIBbFKfJjchOqCKeCUwB+4AMAGAK z3BJ1uzMPMKY
SWZIkw83vobZK24KkOwxLLMCleoKUXxRaYAq8+3pluXFijuM2w34MNgFochK +ylIKpPCJSG3H
J*ESC2reWr2vHAFWVNOSRYgZckPi5EPcCTVvdI0O1BrJdGINaGq9lp82LVidJ 86or3o0VgeOEwW
DhW6Q0bm6pPgeburUVQFKnVS6svRjbeusl4GuOVIvxIO3/ULXtXn+LX+VfZq fV+n28UyONuK
u7vG4zm/Jkakd+NNHS+VHCTrSq+HgnyYyszDOPHvtTnufSmL278qKe2zZ75k 3cnOK3ILZEfn
T1YVIOKNLW3VOHIQQIlooqyv+1XFBI1FB7Nce5xbblOI8pavrbOIINti4XNud bmaEK6GAWbLPf
Vz1lumqlvgGtMAayPhgDEOOB8r7IBaulsQ7XcX7p92Mwb7Mu806aWZjk6Cy466 24sYHItI511X
EVaoBUNEQS8AQrrzvvpllQXW7A5BL7sYuJSGYFwdbYWVMig/Edjl6oyH2GBeJ UO7IF6BAS1At
/INed9zLTdrhHsfHFuUaNGJ2GiRJR791ZvI/5SgCRpKSRSP5Wm6VdaLTAHKFzb u47yqlWuTYok
elLIfj304uxrkm+jM15hHIuyEluOKx2geHzR0oJ60QT9OAODVCcPuoMWOG63YNy W648kiB92XAd
I5smkag+YVzbPdE3C8+ibA6aKOeAFUjvB3NadtkWTYktOmYEdh4nbXcX1Wck Se/LajsNuA48
AOQ2REwWUhQTUIUkogAM2u4PeKRLbjrxUYTr70dI8HIsp4IKPS0o706cgHG2pg ky868uzp2tuh
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rngDzce53caK/ZreFmaO8yolyekQEhTDKQdvuLUNpG9Ln+EaktObgPPawCol VU8QO/B+bd47
vf4sS/WOFboDgS3pStxbmhsKxs7UU3pIx46uHuUIR1kNALStPDMDy13D70bNt MrATrOOgCYwN
suDXk5Cy4QORzcMyF0G4r0o/NDRoyAdPgokAuc7g95PNQpQ2gkhH5xiS2Nmn q3qbkxhbfESc
GXpbjOOuDrBveVsgENRtggH6NCTVKcSTLH|DICwW4+2xGK3zIdfCPbFnNvJ8d FBJTrfIxXBRVW
ZzMRJSMVEgHV05n3YncnSBJsca32t27HGR8409xxm3tsyHRdeMkZJET+w2IG0 6QgriCY6uUlQE
Bd1+7cyFMkWKwxZzbcuVG84cK5CXEGLPeiiplzEh2erjbKEXIR+GVdSejAFi DmXdRuw308vW
FmS5bpcRIuzxY8sZEqM5FZckPxjkKyRUekUESZFURsxLQ9kCs/ivu8yxCtsy xvOvyrif3icS
PdVOoN6RtXRIE+gMRIiipAAOOKo/sC1moDpg+c+ncdONeW7gD80O+OBfHIECV Ef8AudX5AspD
NvWchaNskZxupGip7aKSgc7jzzuBa5iROP8AHJIU2wxTjl0UyJc3pa2+jBvzC fflLcdeTW60kU
hV/UKGtR6VAgR+7ndCTd5UGJIxsZEuMIVN2hYcxh5xI6ZPZaN2U4ezE/w8Npx EeD4ikqDTOAT
ofcPu27LiIXG0dgboeYk/d86Mb7RyYLBI2y64RxyaSa+Sq5qQxYIORBWQASX ebd22r20/cLT
t0891aQAhS0f8gxd2reBb28oanYshZYnt6dDZZKK6hAixe4/daVHYBeNnGIr 92R5Wq3TIpKk
+aGdtazaaVpg2WV3SAQEAIXU4qgKgQy5P3aYZ4heEiSplxesb4Xe3FbprLDt yKTFow62BCMV
3SL0jJcTapqlROGIYAIp3L7mxOMT7nfbVCts1Lvb7fCiBEUb5tNTZQsO7jZh H8242JooFEcl
TXLLOgch7g973LW/MDjUVg27jHhthJh3FKxDjl8c1W2PMSNL|jio2gCOStKVH K6CwBIf7g93f
xYVujceYOzhcHWSuDsK5ttrHFRRptpxAMzdJFIleJgl6U004tdWAF8/nnfVt ilyGrG2ThsRJ
smO1bZekzmwJTn3e5qdcNs2ZTDbZulFAVWVNBFFQgOO/Ifdm4pxiM/byh+Ym WI+4yLZCuml4
fvTTLbU3xjnDaajNiToyW13BNdK6RVVAIx+b92ZfOxgPWcrbxgNekinM+7pT pPQXG5YDuKhk
KfFjtLvtLoFHQI6lhAoCu2cq71/fz8dy2g8+ckoazZFunhEYZF+60AqNi+3H e+HHiOebVOIw
QJSIK4AaW|n/AHNhITbHHI8aYisTIDP3pKejXBsW2JESJJIRISWxkkDrTkl503 XaNamVQtCrRA
I/MuQd2rrcZPH7dbnbfBcuTEZy4MRpguMw/vCOyjvm2nmUeGRHccdPy5ATIg okSEqEgHUJ3P
7hSblcAiWQbhalLddZMGY8xCm62IsO7hDIhNXDSa6cTccOsDUCDgFdSJgCLB5 J3MI28bhdeOt
W1SthMPmIrny3GBetwSn3/Ksvi++Ayy8vpb9jxIl0rgCsXyZ3Wi8bmwC41lv Dwy5D8SQ5EIm
fI3LhcUWOaiZkpbUVnZMROIiDraEOmhgBVnu3/MC5ikcLAg2xm4EC3I14VWEEB s029o0kaNwnKV
LdVoWUVKIalRcYcU8zMZNZFou/HeVWy5sFxmLdZMie5bXAPy9zjBbAelRNZJ OCm3Eki8Irvh
XdGpalOitNY24xySRLc3FyfmIKXi28svoWaf3F702uNenp3Go4hZ2bgSSFhy 2077VuYkm1cN
4nVbbbeejtgkVSIXRPcE9ONYE/J5815FZIshuytLKIXTyjcx2BLabWF5A5PmM ShuOi+0gyRSP
gM9J+00RDgBPYZXcCGcPf4fpWSsShhCmdByVitrzgOJqLbSPHmMSwJwI0q4z+y
vQoD2JzLusBH

MCzqLDFtvZswhs84W5U+GLbkBsScNJIC6ikgm623uKJICIVItUAKX/I3elly7 Ro1uiMNwG7e7
FmMW+4SnnhcfiecMGR1sGINuuirlvb/QtB6hJAEzHcbvdL5KonxQ24zI0hSf J3NIpBIXCLGI
JTCuCO047HY3XVITMKdAQFplKoFtmc37IM2e1vlYqT3fvEJIDBIVC7IhSdilwD TZ640TwFXBKP
ETbaUlakVFwAuUj9xu7CnGQ+NK9HKPAW1IMG3zmFNVKwEcU4zhk7GBuO/M63ek
yaQkWhaVAg8f

7s90LvXWLeWrG261LbiOrcGbbcCbzZJ9h9xxolaOg/LEXGMQR90tCbtV9gsAW HiPOe48mdbl15
Tx00UO5n0OZWPFiyTdguxpjUeOsh/W4242+28poaACUAJRVHWAC91SMeMIgS0 hErpKD+/5ddY
x3TaBCltoWtwRFRVaUVV9GAPKcWkXAOO3NvySDDat7jkVG3CFVj6gEy8LulB
bF81bRQXPO+0

CyXBKWtINKjmSOVa+Lla/r8cT2vOvjgQ3PI/jicePfZXPf8A0TG+78yNNtkx Lt/1C17V5/i1
/IX2an1fp9vFUsjbiru7xuM5vyZGpHfjTROVIRWk60gqvh4J8mMrMwzjx77U5 7n0pi9u/Kint
s2deXx7314tcmLG4rN20MaQz102gHp8BcVCQCXwQ6ELp8cUGXUUT7tizcFuO2T DjXKBx5GBZcY
u90G6uncBcqTjKjIn7YoNdfxE1qoqg5VwBpY+GAPNTjXbnvVXY+NrBVx2DCs pxpgtPQnJ8R2
U9GckxYyyyWMixY+sCOooCmNaoGANF5KnecrJZAsysjfStkpLy435UYgXHyq Kwep9HXCRJICK
gADaCtamaCOkgK9CtfehednyE4rscJiMRtsztpMhAau017ZIiBk5rbgSAQC) qqgq5TUSpgwBw
Z4/3vncl4/LuzZyChiyvnleO1k3HfbS4NpJ2WxLafl Xoyt7G5pTUImelFWBFS 3fmOPiY2MXJg
zVjrqujz9sR5FGOmM3sbzRK5gK5ghg7TVtkOo9WugBIsnfliC6drgNpPaduEy zHJbs24D8h+Y
iuziBNIyXIzrKNIG6FNTR3owBbWWu8cfkMCO4690szdxRZMpUtjSuQXlscj3 zEdYozlIJ8WwZ
Y1miJgcFOogKL3A4J3I5XcLssy3NSI8d24hx5zXBbdbiy7fcl2yLwk24TZms UviihIRLWQgBq
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WA/Kj+ZRW3Chmwj5ELRhJSArQuULuUuOvx9rrwWMINNNMIi6u7VwIiNKCIAP15n8y HNUf82AsORAC
8gxGtzgA46m4+0Up190xkMgRNsKjJsnpHcVKKWAPdv4tz9vgclkbY8PJrZen uQ2Qpr8LVKced
uD76surGNWWzcjGomgaQRXOnJFwBBtXEe81usqcfMGZ0OK7GMikJBKM8Y3SL 1J5hF+NrJjzL
knf/AN5p2cAdrbxXurJHkM28Ricu9xTjbaHIW2myqwLi67cPLNhgBGG2nVJIn eHdVKeJpgBnx
XjHCH]PC+HWmMKD4OAhu8pSH92rL8060uJrN9BYcZ1KaPGGp4k0gJEVVwWBXJIV
6/MHHv1utDhu

JMUECa+wO0I2pRKdF8ghEZU6balj/AEpXzKgpV6kGgHeDa/zGQZEIgM4xEtwu zChW+JEtitKO
5Mdc1k+cho25JNHqgZ+Cbarp3aLrXADg2WbulaOClzbmpLd2k3u5zJwqVtO4L ElvyXmCFTVbe
JjhOGO0TgJIkg6tGAMASHLZ3kldtpgXGc83zMriDrbVsKEOgw2Z4qrcU3BQPIRB VR3yqq0Q6JgqT
AFfNMW78xDN1kXC2iCvyo9wF1ShtHVtFOS1tk6gtvIt/4cxQIMV3XNShTSoHv mFI79TRvtkhy
ZUy10x50e3zNVqik+DsUSYJ1IWER3c3yNpBBplEHqJIXIDAHT 7k7+223zbXaZo jGhuyWrMjMS0
x2wiR4UnyANrqUSR2QEY XkKO1oUi0OdHUIEy6w+/7N8f8IcjkWgGo6MttxbXr cCjXmy33XmVC
ZVXdkVjkwtB1KIVoB4tdn7x2Xi/FYVnZJuSN4nyeRBIOA4ZRJINOcfFHqFoTX HellWOWoTRBO
OVVEBJyvjHfi+cUcs11FbtGuNIAprCDZ0ebvRtvDsgTiNtDFaMG;jlxg6hEit HkukC6c4DvJID
K1LwkI8lhulK3CLJJgU3Y6p8IDONVKI7TTVVRDb/2swKfC4v+YOw8ei26z3BV V5y5SL07522Q
6w4dON10o0TbpxQIpLTyuEL7qiKVRNBUHAFitsPvukgxuTrnWOLtyl/fQJEt5K sMZCDDTQj7WO0
04xql1B510C0pQs8AQLjd+8115Tf4vGH3BtOuvTMFxxwLcjDMJWoLzuxuj5g 5lo+4Sqg4it6F
0PXpTAH5dONd5rzyyONTJITsezW67vSjuTX3bgaaRmWzFehgoGRVZeAZAyG1+ ItWXOIUAFEH;
HfRq9tcgOGEe9ux3WyON92jH35TFgM/OARERM78WQLhNVe6UOLp04A8WX|35
JLXFjxo0p2DG

pBJ9phi0SwaQITTbrMaOb8JtsfMi6roaDTLQTASVzAFmM41Ze7jd05Peri2n3/ ACLIzCtjOkon
kinsPTHBGOEZVcSKm+CishNzNdS5YAm8BtvdKPdbst3RYdj8uT1oimFsB96Z IefN9yb5IVDd
1KJIVbVBJIFRSgevACPyn5jW2xN25PGRWpkvLxoVnelLz7jQFIAnnZMMQcaflxb 00bW2iKWo/EC
FM4938IsXyJicffYmwpLzUaQ5aZcQ5KwoYRYw7jLZp/iEK7vwwayFU8SqgA45 HC75PzEftb8t
gVFuUommhO2DbHIhsyggqgr/AlowEiY80j3V7RMoqoNAFiWHvncjska/vSrh DjXS1zXT2bRB
VBIXEXpKzAZkylJBabEmPLMIl1I4NdNQII3i91uNRr2jLAv2eZdbi4FINDCk MXJLncy2IsYW
0dkfFjPuuPI194KIIB3MAOuU4nHe8TE2wXDhppLu8GySLfOuKeSBCKG9EcrsS NtrS6UZdWIBO
DVRzQRICc+736Y5WaiwxL4wD2rSOUMJJtoiStIbiiiCpKsPg6qfEr6cAdXrB yyBISFLGWNJX
K5MI962crJYTn+AdeBRhtK+7vNONXOUAAMOITFCJepcAQ4ad/hlg7INVhiCt iyow03lbcbuC
iI88ImyBSmlbgoQtuiyRGdOmpCAvR/wDMmIsJkipeeVHXmZDzlpOgpbHG2mXN tGh3SuAg6ukF
AULTUEKLgDteYf5i20Jul3FTZcdmA5JJilvSW48eYgQnl7RFDZN6TGXW4jpo
CUWmggDgCwQl

fd5elqE24H+IpF4bbN4GoDexafPIButNOfaQ/J1cOmbhluWa+IFSjxfzF2m3 tXYEVS462NA|
x142Ikid3dDpBsfhB5aLtUROqquftonSBYLTD7vOd0G5t0enthBp6e2DKHbG mVbcQFjKcdvc
eVOoNBIjivE6pKnQ20tFAvvIre9PjR2WzINojyEEUNOWTObZiISGpKIRJC090a KgEnhXAEqzxU
IWmFFQCaSPHaaRtxRIX0Ag6SIOIVSmajl6sAc7gILW+mIRzJaKtfFytf1+OJ 7XnXxwlbnkfx
XOPHvsrnv/QmN935kabbJiXb/gFr2rz/ABalyr7NT6v0+3iqWRtxV3d43Gc3 5MjUjvxpo6Xy
04SdaVXwWBE+TGVmYZx499qc9z6Uxe3fIRT22bP3mtil37idyssR41785hWRc d1K3Q8IE9CIW
kk6VovguKDLgK5wbgd5sXJZF1ksWW3xX0SRDh20OM5FBwwdQ2nHUNSEIbFTFC
8erAGgotUrgD

Als38zs7jkCZBCSzMdjMPujPZtLbxSxbInWTjrsK3Fd6 EQIVHWPVUVFUOgXG Oye70nhninny
cK/Mvfd9IEWo8dxwIp7TIwQJILbbWuURUjFs6NqgjpUELUgFJufl/zEQIUgK8b yX2PbIWCqR7c
keW+C3AzO0tpuuvyyix2HAZiqYif94iCuAJF1413xulyhXtqgG29MiNgFsK7eQ 3WkOdbJC+abj
rsogeXkkBNJrRtB/3uAPXN4neq6W5qyVeG2392TLIKYuztlbefuDOeU4AtFE JvSoky3tiGrU
2pKelQXAHqVYvzBLfLnebe4d5EWQzChx5Trdrk3Lycd6a6QEwj8eAT60OPBNrE dosIBEVMAWTuU
OHACMPHJtjuTrcjyT8K40B26MOdwk+XFhxY8wzbM1VHdtsHS+JoHUgEZYA/b Vdu71suVrn8p
bEePNQI/3+4jttZBidtikmQzZkQOhtjgMtJbm6nT8KiYArJdt+534zOcjWuwL yROQBEKS2hby
XDy+taKvwvulN7R46ummrADHisj8wgchtOLkTi+QuEkjkvgxDJYkaMjMgh3l ouNKj5E7GFTU
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TUdJollg0gM+Sye8b/ILsfFZbMm2x7iMNISFbyVmL92Mvummv4gyvMqgotg8W nrRSHboSAMeD
we54cr87yd+UdretittMKcHbbkNzn1bWS2xSkkohM6iYg2paOrRGOwBN9htv f2zZWmw8agzfu
5uHDj7sRxu0Trggx023/AC7RSYrZQRU2klzc3kJcsIHAGmcq/wAzEVT6WLUs P7tP7sJtlaRf
vPQ9X7xSQqydquzteW90rX04AqEde+j96 WE/dXIDBrDOBFdWylcDhFNVmM5Py
AAHWOcZIODBW
kOewioRKQQAjh2TvS1LSHMaY89frjAul3gyDthxnWozVsCacZpTORvMutFg/ 3SSBRR6yDADY4
35mEatwef2wKPDfub7cW1SplyzEOkxm2jegsbAEIKRa9fVOESVRAG3FLV3Dj Xjkt/wCWyVir
zIkZipd3igpEYfiPTHTdjgOpUisi8JispNfjrr TACcA743dluJfzt8aa9Jgz rvDaOC45spMY
OY4GtD1Fb2U/VA8VCcRUqgDgDI2djdwivi3Um3XzzpSo7XLILOu2Sn2tqyNsJ Jc8qRvCSzou0
2hFqJvgMVLUWAHAX+/0rlk9hyUUDjTOx1YslobYbrEcGZmOLSmLhOA44MVVV
1rWmoh8B1gBM
4NL70S096DkG0zclEAW7cLzItsP30UykIdARNgmpmGZDH1NEon1KgkSVwBV+U
cY743+yPxZDk
048qgDdofkCdtb Thm/Ej+WWajOlIRWQMgWyZLUI7eqIXFWBL5A7+YRgYEG33R tp5GLmMNsaRil
PPzzYffSM9J3pETaRY6xs2GzQSJAWETLAF7urPPmMZXHWor8mVBECS9vxkt6S SkamlaV5JAtt
eV07gO0+XHd9nR6cAUdx38ybUaQYM77rkGQy23W1obdONsFCQ2uoAWE24Bo0h
qr3V8QVyoAMT
u/0xHn47cwiXm5zb4uNWitiVitypLcNbcD6AO3o0FneKWISHgarWggN4N87sWO 9tz+Wi07x55V
YmkysZuJDQYS8EVN7uTwtbpTdSurSgAnTqRSARcxsHc+4c4iy3mgcjsynY1sG QVu8kUdy4wJl
gw0ZJJce8ICece3UWhBVgMmWAPYz3rvbPSawlMOZMh1ARjO2EnAcSQ6EhJ71k 5sFttqEVitxy
jorvmolRAPzmd8782bjTrzL7EeXIjgMGXLetDGwW6XxMkPOebV422CedtgN69n U2hAappTNQLL
aLd3XHnlufuM+VN4vHKUBOtnbwF4JEOK60chtsWtThcnzDYK204IA8RUyICI 2/3mIc6CAMOG
bOxcCO800VtMmMoB+ZWESYFRyYyQIUADYVK+OtXP7voQIlwB+8/nd6D5NelnCm39
mPb4rlsNxgEM
ApDoyt9HHZKI8bvQ1ti2SgJU3aCWYHCSVIOG3cFfno3FYUCO5vBA3WDQRONR
[J5]pHSQQPMr
J8wONUg7WAI78rvnAtcmTKm71tbFZD1zE7Q2+2w07PBCaJxG4mgmG4T7pPeC
E500tBEBbbLN
3+jvxJsrXLIKdyG5z4xWt2R5eRJJPRmM7WcnpRrShdEjJKHI/dY AtNrc74Rbp Hm3VoLhEEmM?25
IgiFCbalPugDcdZcc000X30JNpgOmMIVXTpogAQuSM3WJIe+S3eHBjXK7DLjt2 bkbjlvILS2se
027B0zHgKPIc3HCa0gouE6G5QcAIuT8075scS83Y325sy5QUesbrBWt98ijy 5D7iq2KgEI96
27VRig4GsS0ImVQHmM5370EwccXB1lvOqwMILaMpKhGVn7wQPgpG3PM6vLfHO7
f7WrAHmM38k7h
2zglwul9vsinp3HmJIFmMucmRa204311uQhR2XW9uObVRYMSNSFVJepRyQDzcG
e/0Zu4pDnHLY
CcROIkwktSOMtosE25DYKLLbh/FmjodVBUWwzFV1kAz7R3PulcpThctkNvW+N CjuMS2G2dma9
OaafUm3Wg2zCNpMBJo1EKNKqqpkAkAPzINRY4G5vuuQI7zjiJaONu6G2aOMO
JQAWE2YCrqgi
u9XwyXOgDK5cY7izO3/ILXLecmTrOXIW5IscN2FVYDN1YItrGJdAigRwXofpQ OUUTRpwB14el
3yXI0VzkktQ42guokUYtvclm6nsrNKNSGnG5VNGryzJs19XjgDUsAGAIFwSI rfTSo5ktFWvi
5WV6/HE9rzrd4dENzyP44nHj32Vz3/0TG+78yNNtkxLt/1C17V5/il/IX2anl fpOvFUsjbiru
7xuM5vyZGpHfjTROVIRwWk60gvh4J38mMrMwzjx77U57n0pi9u/Kints2PW1VQ So6VzSi/ItMU
WXEeqJjBKMAYFd+23eKzcfn3leVXW6TmLI40EWHCcpBL55lige3GOMG65I113/i A4j7Rh4IOVMA
WGN237005dpDvljBtOuMIptY3040gwLcs3ZbByyAXS8wxQEKKCUNG6gCIAGoC mZ2e7rzX4zsn
kwlKiJLODcVvPTIciJItj8NIhpnQgOEy89gWWRI6aKtUyRFAZzu3nd2Y3NU+R bD81ZJxjjXOa
193KIMFFUGKRjRKQ47wRxJOB2NGtsa5YAhf5ad1lUuyXAp/367Z2ZQS4zNwu0 iQYf4Z+MrSp5
WHHkdcndWQYA7093nkpAPb3wbuRKk314t11DInHIZP71uETdhkDotRdphsgi eWNxstxIVV7R
RyiIEUAK7xLg/eKUgPXG/vteTu7iSnZUiVrnsRbwDgOhFMFaitrFZcFoWIUXR cRColpgD9u/Z
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/ulcOFOWGVyYQ70/IbnNSINXKSLZuSRaRmMShMRWzVsFBz/BuawTX/AHhaUwBI
viHe7/KeQXEG
Jj/F101wduSEyUjJEZ51ZovtsMsosaS607QuGporS6SCuWAJLvbzu/NIvzZnl Rj6jN5g2xblP
Fmgpbw2FeBpkhA240sdaBVsnUMRUSOAIXLID3CRmMa9YroVgmXO5DInMt3a5K
nkVt0eObQyCb
Ilko/HVRKkkOpKNFKubeAPy4dr+88tiMOVLHWObiQmpzke6So70p6M1oc2nEi utxBJzrM9I5x
1UzUBWmMAJ9g7fIxbRzKLeZ00oL22UeTa5M164SDkJGmMS47+6jKtx2WVYYjK18
Cm4elxRSpUAT
t9N068biYWmM38MWFMixIcSE41dLKjYkw5JKQ/WCXRFdU4xaFAKQRNOVEVQS8A er72e7r3G/Id
W+TKw8LUtlyZGuMgNJIKMSZbMhuO3WNIat4tgygKTAIr0OopD1FQBvZ+2PcNjk CXOdfkeksW25
QoV1flvzJAOzhj+XXypMR40o+WWPQzbQVeylhRckAZ804Nz6BfY86+Xs37bHZ IbNrbuE2SgSH
RjJAORVPi2UkPhyHKOjRtXEERVBRUAQVz7Rd4rjYbha3eSt6Z0Z+M2rlynydo XheFwXONKG5f
MRAECVWmxY QatBXxAsNs7ec9h86i31+dGmxYrcyKDrsyXrGLNdiqggMxFaKOw
UdmOQooF8UtJ
HTOAdPwWP3DY4XbOMQH4URuy7bISYs+XDcuDIMONa3zY|7sVzdIHy2zc3CRUJ
UQsAL2023d2P
abDZcrKdcZLUoX33J0xhsnluLUiG4ltgasAMUXW3QYUFXVoQO0ShiB1Ltv3Sk XMRmcoP7pCSZ
H5edOYedjk5¢cnkqglO0QrOjN6RcVNDKAWQjgDIC7ad2m3LT5nIz5sQnQelts z3xJ104UQHyc
cejyN1rzbUkwjggDpcTSTelBQBhcO3fcB2ycVhxOQUNTbdCFnkMspsxXJMhy XAfkG27RXFEmM
40kRrp0oaCilKrQCuzezfdE5ciTH5Q+Bvg2y48xdpkWSceLLmGwwrxx5ilux IYUnIAILNmMNF
ROjwAyTtb30SA+P4sIFPSPdChvncpqoM16W25bHHUbBpswZjgYODtICqvsKn gB64Z2s7gWrl
tovd+v8BAIVQQPOJ8zc33BJZYNUeYJhEYFsdbVFOOOANUIT1DmAIuvZrvDd G50aTyQFt8uP
PY8m9dJ8oDSWw+AJIFXgWnFFO2TEmMm2hbESFAKtCAT7V2I7pNnOW58nkTZbL
Gul1zJE83hKW8
4iSTaQYrDsBDjAbKIBu7a0OqoKqgjgCRxztT3BtLpKFObZjSbkzOkRW7IcDEWI nXCRKENNtp6Q
RsTWRqpt63A10VQdJIgKi7TH9yD4u3ZFv4C2xbltoslcJ7sc9yHco77htmGn4z kglaCortoBCK
ORNQDprtv3WaVgWeR7EJXRA7f94TnfLxwkwXyJgSTaOvm4MN8NJoKALGiIJaU ooCu29007Vut
8SFD5IDDEa2swBbC4TOQZbLkIUuGrb1HpR5svKI8Mv7sIONggqgWul8G5/C86 49f3ZTs6DdWX
kWdISkp+buW12PutSG42zEUmzVirlqdJOrgCoR+y/dIINOZLKKNSbmpPOyGr tdiJTG1PRGGz
V3WZI3L2XTPV8QaoollgGAJfNez3P+R8dmW165tyJ5zHNMZz91uLbTseRHIx waOIDZMx/LpK
b/u9W+gKh01LgD8uNh71tWrkyw5lzeZjz7dA47GF2VHcNpy4xnri4pApO7A1 NptxB6WRLTOL
gBg9237pHsunyM3QYZaD7sS53BgDHzUx02DmNhvLoYfjAMIQVwWIghIKFgCC1 2e7IxkYkRuTo
t0evcKfe5KSJITLUUFHixG3kWMAKyj5vxFKunMFOqdFUcALWuxncz8JR+OpyB gqLCYheTKI3NmM
VNG4IVIR95CNsCbA3Nn2Kxx+GgtesyXTgB6HbTUIE6ZKXkcl20+6yY2071LGO sYP/AMIDoQxI
ME10/wCJF0ieO/EBFNaAT+McB5vYLdxQ0C1z7hxi3u20ljkl9gO40+EbVIB7 yzptvCccwRNp
UVsqVSq4AW?23tv3eZSUMzkYyG5VwiS9hy4zXWW2w8wMsAFWQeVIwHGIbjE9p
Eh6jMUOmMBaul
3CL/AMRghbp1w83b27Xa4zMdZEiQjU2K043NJrfT4bLnwtsBoiUXpHOgXnAB gAWAYAMAQLJI
LW+mIRzJaKtfFytf1+OJ7XnXxwlbnkfxxOPHvsrnv/QmN935kabbJiXb/qFr 2rz/ABal/yr7N
T6v0+3igWRtxV3d43Gc35MjUjvxpobXyodSdaVXwWBE+TGVmYZx4+qJJcqtOj O/pTF7deVFPb
ZsdCDQO0o4gllctWXUtfpxTbfltOQIJT4grRFTMvGvrwg+QplPbalgliEpU/ aVarjVmuYnGi
ImaBWHJIFx3FKCyTsUItglUfIsVICUhNXmVB8T1oxpZcZXp3FpgXGDJAJWDS8XF rhSQsj7kRI47
VNYjusWmU+7LIS5L7PnnCksNM6hJpRWMJIIhKWoNKZgTuS3Dvhx8wcenyJVtk 3KNAadbatSyN
URJtwNKOig2COOrImNVdHQmMgFVBIrIDxOsff567Q52Up8WW3Y7csrecGPlaj 3FsTebT40SVV
6JgKNOKquZ6UBEAb2xrv2s5+TledGBHct5W2FJS1b0ho5pBPGcUCVATDbirrD YMUyD2ilioHn
mDX5hgfuf4ceadYjyv5SSIB1yGHUckUeB8QQRZJIG4uRiaipOdSolQINus3fi yxztllaYCO5K
nyo5viFcZb3pN2e0vrq313zkQTHRXSgki6eoSAbfhjuBduGWUeSE5dOQW3KkV tuO4+xCguhFj
TGTeLREKyo56WkcVFQOIKWmMnV4gJZXCeZX0O4R5zVIftdOnRbIOf5Q25ER1MZ PjPtQ4Dg+YGS
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LEQHWOLQ2SE4AL4IpYAZWrj/AHLSfDXGLHDctrkm6nlS1RzgOSosloYggMIl 14dTnN7rISXo
MqdeAlsvtrzO5c¢J7ije2Qm8o5ILQWQA2EaJY8BjbRI2gOA2MtXUAHTOINVEU ilwLhzZO5S3Z
U40pjDW3veSJpISticqOaPvDzXxvL/3ejy3Vgrg6cAVUJC79HGaWRcnVcbG3 Nghx7XGV5H5T
7dxceBo5gAceNtON7Tukl/ZXMMAQJPFee3PjXDg5LY pXIfuRt+Pf7NNIwd2b IcitizMQwcFg
wZd3BDcLdOONUU/EDP7R2W752iQzeG3kmckiLIVuXIKC+0gswoTEIO3aumY| coGIcKIECEQA
JhewNLtkf8Bwn3VvVdnZczXcGbdFC0sOsW1nelm+ayzJGXJAAG63HAUBCc2iMg+C UQCvX20fmSuv
H7rAKIUINOiIPwWfu977pA3mZcedhqecZUEF5ukMS2yQNRIS00tAJ3GIXeuXES5 XFtO8TTjlsw7
CyrMUQIymjGRIik6baJ8FpPJa9VKgpatSasALuURcf/MdeNul1XNtu42V9ilvS xEre0gzGZsWY
/olVZd+FpdbpmKiCEIgRUQA4Xw7vZCu9nI3S3ICWGyz49raFy2tR25MgHGUW 08vgPUctpzZWR
AQCONT+1gCXxJn8wsW5leuaSpSQoltubW?22VsBncFlp+M/JjsE6JLuboCTfU mga0Aj1gQrFd
fzN3iw8cu8J5Thz1YmPOEFpR12K+zDJdXxKgLbdTkG00JuUQRCcGqlEDxP4p+Y wpsKe5leu07y
8GclyStSQolwbgzBebRnpISbkvMijjPtjgl1EVBOgRLjL772vmKwrcMuPP5K3 KKREfCwrJfOB
Cgtgco20VIG23jMSO0rrVtelFWIAIJHIbF+Z27yLs3KVw7als5u3woblgbafZl RZbLQOI8VHmMA
NGFVHKQ60OF4kKEIH7db1394IDbI3ycEDjW+4w+5/JW30scJSDFCITqgyTjkd f99VKD6D8QIg
cV7r8r5BwLnLIVWVIC2Wp+bOPy0OUhdanPvvgvxWnGROO80rQwaGIBWma4A8X
Syfmo5Dx2fY+

QRIkxJcWUy60K2dIHSNnUyhuNuEagL66B0i2IE1IEV7OAG4AWDb8yjdwnzmECLc JcWkmaONpLfk
Q2bgUcB1pq2nH1JAGINQgfUupDLAH7zftn3YV3NGOSPMQJLkSJavLHHaGO+1 s31332GXnJZq
DzbR6NXURAdJDOFBXAEebYPzKS7hx+8usiV5tazmW5BHbE20ItwUNHxFdBRie afObY(qg8jaJgo
eAlOofhvf+32VYFughtW25SrhaGZBWtwm33vwvROXWCUI+GrkiNXdXWhKVPh1w BcocPvg9d3rb
d1KZx/y12jFIX7tZV+pvjAec2lVzWbelOALYjWpKglHACHIi1s/MjaOORLVso y1b7dEIAW2Vs
PQDJRAQYRGQq1kjHGQjiyV2tenRIgDzdbX+Z205321t1ZCWBUufGcjx921NuuRN t5p4H1aURdEt
TZugSU9pArpFVA9WO3/mch2Fi3iLcNyNDhRWEEtSstIDOQF8gKVXcCOK|fR3 4fhs+AHZbX+
Ya68c5Xa7/HGYrttcYsouJahbdkhIRGjIAUOINWU 1kritgk 5IHpQCdItf5gp /G+TwpMx1gbM
tSUWRSK4EdLIYFWIEI7TrFFRHYIMkpn4KeRCSLQCuQeN/mVsrFwa4d+TkelLc5 8+4P+ZGOPy2I
enaxJtEcaYN59pxTMSJG00qg6VpUC43te/m++kLcVtltv2TijawEio195Lol G6QYy9WS5sIpkw
g+0qrTAFbv1r/NNcIEQOE3y5SI4ANKMI4DCAaWxt03Gn+I8DOeBNLNRNRKNBO kIHiBZ/zLW56
YVnAY0d2WcluNNGOKL5Sp8jddIIGOIrGKTTh7VKKkmSKtUwBN4/G/NAtxgLd5 xrCFyEMO0Sj2d
olbdIGEOVhOYFVWY5142Q6dVBTRXUhAVOOMImMYn2Irj18j0zbQ2MJHykyba6 44/FuceUUgXx
cF/+7A0QTrOCnizUQB1e+1/M58uXbnLXI+7GLryK7DclcuKO5lavTDzbLEdD cQgeFZHXuilU
H2IrgDS+1UbIFv4tDs9/szNgegR2xAopM7LimbigAsskSNk2CBrpOgRLoyTA FywB4NBlogmo
0SmmtEzxsjDPKCCU+KgORUzLxr68Zg+RinUiBEW27Y8AIq9NVWqqqlVfoOJL
ThmmR3aKDOPH

vsrnv/QmN935kabbJiXb/gFr2rz/ABalyr7NT6v0+3iQWRVXNze45FPTkyNS OJvTROvI8Qk6
0gqvh4J8mCDOH4elf8QP7fOWL/u48il7Z8w/DOr/iB/b/AKsPdx5D2z5h+HpX /ED+3/Vh7uPI
e2fMbW6KcWMjRghEiqtuU8M8Vb01KVUWbUNKo0ScREgYAMAY8413Whcz5DereT
zkBy7x7XChzF

mSmFjy0t4LLbhoTTbbENFkGrRprliQ613VQFLPNO+fEVCJYDZIJERIOjsS a/LCQImGer50
SXnNaeaQ4yCYrlqiKqgmkgJadxO9Trkxp6yR2IKuKyzMZtV60OUOloc25RRIE BCcSQQBRItt5TY
1pupOlgD8tsnu7Ff47JEJT6hx3j0V5qcXNCcAIIWK7FXkShBOIHNYzYbjgOJU UVMwGEIMCQ73I
7zoWw6 TXFRJI1tHXXBWDNRANMJILKFCFNz45EcVIoJTfwyJSEEVVKKBY57ee50z izAnbpgz4flE
jPraUucFIMErW4+DtY SS5QtDJeBsIHUKmMGelFWgEeldxe9MWzyYOvjrpybel uZjSX7bNdkyd
YmMErW2w5sOPKTQulaPgyKH1khdOAIIg5X3gh3MYp2GY+Em4DFkS2ZzwkzKv jTLbrxNvAyaN
xXXdtohq220jiFoPAHp69d6F5u/ditU51q2A5Fbix/NsQJjschsDahEcVxoW 5hsRnFelyJr4
Yoqi5qQDtH5I3jd5XKkJapLsF+LDhxGvu64RWJINZUhH5bYVOEIvdaacqSP6l cRsUT2gwBGt/
Me9UawcUaGxyZ82NItkGZOkxLKOSJIIIE3NKYwrok+sYOFSKEUOZFUURRrgCz J3F7nRbokSXx
tyYLbUShEh2+aCSJceS8xFeWQ6exGjSRbbJE1PGiFqKgdeAOjHPu5hTbY03Z /OMSQaJ9z7pu
MHUTjroyBrlcJI3kwACq7XzGrddMAc7FzbvNMSN5vVjOcHITW2LZRZcVG5Ltn S4tE66446gNN
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yl8k5UfbzqK9GAEjt550kC9lcoP1ZMdG3G2xjsz4z5zd0QhuNFDJIx1Giblzk 7DYtt6EEUdrq
CAVQI7sjOhjc5F912gTMOUyY2GZzDzsUV/IzlvaEQcbcNvSSIGRQOWgOZ1wBI 41L71fhvkQX1
me7yA+OztpxtuWO0sWYzGbGEEYhcWLJeklgcVWW9xs0VCJIdQpgBO2x3jkxyOO
xfGoOaPPkxSK
ZdkIJmhW/bJtH2m5M90KyNEeW2CHUOGoINQLadp70XPuxJFiXcYNij3B+SzJd eINQOjNDaCON
tCisP70+aaBtygopOGnWFFA98huPd+DfLjltVrk3C3xuSOvwm/MyAN6OFgVW 42zs7SQillnx
N6mM9lo1dWAOULmfdxb/cbg7apCW5WLIEYIIbbh5bb8xMJ6aFpVzzW7/dtG2h 66aXF6KJIgDjw
7I/fNiI1W61y7KGol10jjNuEe5SJinKOO3LIyVRG2DFnec1tq8Do6FIkOrqwA 05LfeVwr7yCM
Ld7NtvkFilxSiQrg+wtgbCAIwWFhxhpxtQUke3GQJISXqg6VzwA64xej++Lhcr0 zfjuTsI37uYS
LdBgpbXnQCIgMI2ZEUXEbISdR0d4S110KYAp3Krr3cPnd1cg268t8cmTLfb7c bCFINpBUEQ3p
CA2augD7ayxccJsQJtA6ITwAbBee6LXFbIBS2yJIR7Lxp+ebrcwZz86 TNBme OUgHWIEMWW9x
5CRVzXX0rgCtMdyu8d25i4cK30A2Hj8m5S7aNvuAtOS39DgW89Twi89/hibj yYA6S1EQAQITA
F64lyvuQ7eokG+QSONJul2YfNLAJZKPFYocAlflojbRgX95UiJVRIBUhcMQF 8LnXeU/uO5li
hR2pdkcuMhTh3XW3PV10gi614TFFWibDcBzSbiH80OpJpwAQgj9y++0iQ218Zj R2D802iSbddR
kOb77Lb00QbV60202jprsvSAdQRLIT2cATrrz7viwTYR+NwmwallBlzJEa50 tmTCqpPstQRI
Vv7EKTDaNQVG1EtarVKAMLJIyfnUnus0leYE2LZKXKE3Gjw5ixG3hmMeUeflr gjPK7HaMwMBH
RqUFzrgDUsAGADABgAWAYAMAGADABgAWAYAVXGOPypKugYiKoiUWtcvlYtWhb
6jGhWu2XJ1lv
4elf8QP7fOWIfdx5EftnzD8P Sv8AIB/b/qw93HkPbPMM7XBciMmBKkhKRakUa +gnpxWvXFN1R
Ys23FUKS5t/1C17V5/il/IX2an1fp9vEJKduOcpsLFoYYIXUzkhFenuLPVAk+ VbdNCecGqOAd
KpX1JgBknMOLrSIzj9UNbmPWmcMalkedmlc8ACcw4utKXOP1QluY9aZwxrWR 7iaVzwAJzDi6
Opc4/VDWS5j1pnDGtZHUJpXPAANMOLYrSIzj9UNbmPWmcMalke4mlc8ACcw4ut
KXOP1QluY9az
wxrWR7iaVzwAJzDi60pc4/VDW5j1pnDGtZHUJpXPAANMOLISIzjQUNbmPWmc Malke4mic8AC
cw4utKXOP1Q1luY9aZwxrWR7iaVzwAJzDi60pc4/VDW5j1pnDGtZHUJpXPAAN MOLrSIzj9UNb
mPWmcMalke4mIc8ACcw4utKXOP1Q1luY9aZwxrWR7iaVzwAJzDi60pc4/VDWS5 j1pnDGtZHuJp
XPAANMOLrSIzj9UNbmPWmcMalke4mlIc8ACcw4utKXOP1Q1luY9aZwxrWR7iaV zwAJzDi60pc4
/VDW5j1pnDGtZHUJpXPAANMOLrSIzj9QUNbmPWmcMalke4mlc8ACcw4utK XOP
1Q1luY9aZwxrW
R7iaVzwAJzDi60pc4/VDW5j1pnDGtZHUJpXPAANMOLrSIzj9UNbmPWmcMalk e4mic8ACcw4u
tKXOP1Q1luY9aZwxrWR7iaVzwAJzDi60pc4/VDW5j1pnDGtZHUJpXPAANMOLYr Sizj9UNbmPWm
cMalke4mlc8ACcwAutKXOP1QluY9aZwxrWR7iaVzwAJzDi60pc4/VDW5j1pn DGtZHUJpXPAA
NMOLrSIzjQUNbmPWmcMalke4dmlc8ACcw4utKXOP1Q1luY9aZwxrWR7iaVzwAJ zDi60pc4/VDW
5j1pnDGtZHUIpXPAANMOLrSIzZj9UNbmPWmcMalke4mlc8ACcw4utKXOP1Q1lu Y9aZwxrWR7ia
VzwAJzDi60pc4/VDW5j1pnDGtZHuUJpXPAANMOLrSIZj9UNbmPWmMcMalke4ml c8ACcw4utKXO
P1QluY9aZwxrWR7iaVzwAJzDi60pc4/VDW5j1pnDGtZHUJpXPAECOXHt3Z2) Zs5W23MylxXh
XulDTAUR89cskbQUIenM1wBPTMHF1pS5x+qGtzHr TOGNayPcTSueABOYcXWI
LnH60a3MetM4
Y 1rI9xNK54AE5hxdaUucfghrex60zhjWsj3EOrngATmHF1pS5x+qGtzHITOG NayPcTSueABO
YcXWILnH60a3MetM4Y 1rI9xNK54AEShxdaUucfghrex60zhjWsj3EOrngATm HF1pS5x+qGtz
HrTOGNayPcTSueABOYcXWILnH60a3MetM4Y 1rI9xNK54AEShxdaUucfghrex 60zhjWsj3EOr
NgATMHF1pS5x+qGtzHI TOGNayPcTSueABOYcXWILnH60a3MetM4Y 1rI9xNK5 4AES5hxdaUuct
ghrex60zhjWsj3EOrngATMHF1pS5x+qGtzHI TOGNayPcTSueABOYcXWILnH6 oa3MetM4Y 1ri
IXNK54AE5hxdaUucfghrex60zhjWsj3EOrngATmHF1pS5x+qGtzHITOGNayP cTSueABOYCcXW
ILnH60a3MetM4Y 1rI9XNK54AE5hxdaUucfghrex60zhjWsj3EOrngATmHF1p S5x+qGtzHITO
GNayPcTSueABOYcXWILnH60a3MetM4Y 1rI9xNK54AE5hxdaUucfghrex60zh jWsj3EOrngCt
felp/Ff35vXT7r2vMfeOpPuba8rXXXT4U+X28Af/2Q==
-------------- 090000090008090700030500--"Sarah" <sarahjane@sarahtonin.com> wrote:
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>OK, | read this Brussels sprouts thing and felt inspired to
>comment/question.
>

>First, secularism is not hedonism. Secondly, a secular society is not
>necessarily devoid of spirituality, in fact, by decreeing a separation of
>church and state, wasn't our own constitution designing a secular state?
The point was not about religion, it was about whether a culture to whom
personal pleasure and comfort is paramount, can defend itself from
fascism. The source from which one draws the will to resist fascism is

a

seperate issue from the fact that Europe may or may not be able to resist
it.

>don't forget the rest of us who are

>not going to be told what to believe by fundamentalists of any species.
Good. Glad to hear it. What's your plan?

>Lastly, | don't see how encouraging more fear of Islam is going to do

>anything but create more hatred, violence, and radicalization.

Your characterization is off. He is asking for an understanding of the true
nature of the threat, not asking for fear in and of itself. How is he wrong?

If he is right, what are the consequences?

>What did any of this have to do with Saddam, anyway? He was a secularist.
Which day of the week?

It had nothing to do with Saddam. It had everything to do with me posting
a joke about Saddam and having several people go off because of it.

It went:
Saddam Executed - New York Times goes into mourning!

Now, can you chuckle at that, or do you feel the need to give me a good
dressing down for it?

Your answer will reveal your level of tolerance for a variety of views.
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How are you BTW?

DCNeill, if "old" me remember correctly, | served some of the same questions
here

some years ago. | think it was in the last century;-) Didn't get any answers
as far as | remember.

| think I will not speculate why some people can have so strong meanings in
the mouth

and not the brain about so much;-)

But, have it something to do with our form for democracy, that we have the
rights to have a meaning about everything, without thinking it over at all,
what we have meanings about?;-)

| must say, people that's staying here year after year have something to
have their "true" meanings in.

| think it must be one of the things why this site have survived for so long
with a "dead consept" like Paris.

Your "Creamware” tests here are just in the right spirit of this sites

"think it over mentality”, as far as | can see.

| have really enjoyed the tests, without thinking it over to buy a
"Creamware" card at all.

Erling

"Neil" <OIUOIU@OIU.com> skrev i melding news:459c8ece$1@linux...
>

> ..have ever bought a microphone because:

>

> a.) You heard that's what quite a few famous singers use and

> you like the way they sound through it?

> b.) You heard that's what certain well-known producers or

> engineers prefer for "x-type" of guitar sound (or kick sound,

> or - you get the point) and you're going for that sound?

> c.) Someone recommended it personally to you?

> d.) It's the hot new mic or the newly-hot vintage mic?

> e.) Any combination of any of the above?

>

> PART TWO: Now if that mic happened to be a vocal mic, did you
> personally...

> ...a/b it against another mic with Gladys Knight, Christina

> Aguilera, Vince Gill, and Luciano Pavarrotti (or whomever you

> heard that you liked on it) each taking turns on both mics?

>

> |f that mic happened to be a mic that you were going to use

> primarily on guitar cabs, did you a/b it against another mic

> using the same signal chains on all the records/CD's that you've
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> heard it used on that you liked the guitar sound of, and having
> the same players as on the CD's do the playing while you a/b'd
> the mics?

>

> |f that mic happened to be a kick drum mic, did you do the same
> thing as above, using the same kick drums used on the

> recordings you liked the sound of, and running through the

> exact same console, etc....?

>

> ...and finally, if you did all of the above, did you then

> listen to a mix of an entire song around these mic tracks,

> using the same mix guy, the same studio, exact same console,
> and have it mastered by the same mastering engineer using the
> exact same settings as he used on the CD, then have the CD

> replicated in the same facility, not burned off on a CD-R, and

> THEN after all that decided that you liked mic "A" better than

> mic "B"?

>

> |f you haven't (done all of Part Two), then quit giving me shit

> about my comparison files & tests, because they are a LOT

> closer to every single element of Part Two above than the

> criteria you use to make anywhere from 95% to 100% of your

> purchases. Got some perspective now?

>

> And you've gotten it for free. You're very fucking welcome.

>

> And that is the last thing | am ever going to say about this topic.
>

> Neilcheck your inbox brotha, put a few goodies in there for you.

AA

"Doug Wellington" <doug@parisfags.com> wrote in message
news:459c91863$1@linux...
>

> Happy New Year everybody!

>

> Since it's the beginning of another year, | decided to take a look at all

> of the domains that | manage and see what could be done to improve them.
> As | was looking at ParisFAQs.com, | realized that I've uploaded lots of

> files, but never actually put links to them on the web page! Sheesh...

>

> So, I've fixed a lot of that - you can now download versions 2.1, 2.2 and

> 3.0 of PARIS for both Mac and Windows, plus I've added the links so that
> you can get all of the plugins. I've also added the links for the PDF

> files

> of the introduction and reference manuals as well as the PDF files of the
> booklets that came with the MEC, the 8 in, 8 out and smpte cards. | don't
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> have a copy of the one for the ADAT card. Does anyone have a PDF of that?

>

> What else is missing from the site?

>

> Doug

>

> http://www.ParisFAQs.comwelcome back and sorry they wouldn't let you return home for 3
years

On Wed, 3 Jan 2007 21:36:01 -0600, "Aaron Allen"
<know-spam@not_here.dude> wrote:

>Good to see you around Eric. How's life been treating you?

>

>AA

>

>"marlo eric Rathgeber aka Bella" <e666@earthlink.net> wrote in message
>news:459¢c725e$1@linux...

>>

>> not that i was freinds with any of you gents, but about 3 years ago i went
>> on tour with my band (thornbird.com) and figured Paris would be dead and
>> burried by the time i got off,. well here we are in 2007 and its really

>> heart

>> warming to see many of the same names using it as was a few years back,.
>> funny there was a time when i read this news group every single day,.

>> sometimes

>> 2xs per day.. any ways...

>>

>> heres the deal,. i got an 8 card system, magma, extra stuff, mecs ,442's
>> etc,. and my entire studio is built around paris, of course everybody has
>> switched to hd or bought an older mix plus system, or logic, or ??? and i
>> cant help but wonder if that would increase my $ viabilaty, but my heart
>> has loved paris, and still does, so the question is..

>>

>> s there anything that's worth switching to for the price?

>>

>> jf not is there any thing new that i missed in the last few years?

>>

>> is there anyway to sum the mix bus and run it though a comp 1st (ie slam
>> the entire drumset?) i assume not, don't bother responding to that unless
>> you found a work around. (no i dont wanna bounce my drums down to 2 tracks
>> 1st.)

>>

>> anybody have people that work FOR them in their studio,. and with that
>> said,

>> thinking about getting some pt stuff, just so i don't have to always be
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>> the

>> man..

>> any and all thoughts or feelings are welcome, especially if this is your
>> pusiness,.

>>

>> again, good to see the same fine folks still working these great peices of
>> gear!

>>

>> Eric Marlo Rathgeber aka "Bella"

>> thornbird/ Cement Records

>"TCB" <nobody@ishere.com> wrote:

>

>Hey Neil,

>

>While | disagreed strongly with your initial reaction/attitude to Pulsar
>stuff, | agree completely here. People, Neil is trying to give out useful
>information for free. If you think the tests could be improved, feel free

>to approve them. It's like free software projects where someone complains
>that a certain feature is really crucial but missing. The maintainer responds,
>'Patches always welcome.’

Thad,

| appreciate the info from Neil. But | don't see how a constructive critizism

of how the test could be improved is a bad thing. I've spent a lot time

doing tests on how Paris clips, was laughed at for my findings, even told

| must be smoking crack to hear what | heard yet | kept posting info to try

and show people what I'd found. And eventually some people at least opened
their minds a bit to take it in and saw what | had discovered.

If Neil stands by his tests then | repsect that and I'll just concentrate
on doing my own.

Jesse"Neil" <OIUOIU@OIU.com> wrote:
>

>"Jesse Skeens" <jskeens@gmail.com> wrote:

>>

>>| do think the limiters (and quite possible more to do with
>>0Optimaster) have affected the test. The RMS level in the
>>SCOPE version was as | said about 1-1.5db higher. We all know
>>|ouder sounds better generally with this sort of thing.

>

>Louder doesn't sound wider & clearer, plus what if | had
>reduced power on the Pulsar mix so that the RMS levels were
>identical, then | would've been accused of manipulating THAT
>in some unfair manner... you know, | didn't realize there was
>going to be a fucking test or else | would've maybe studied
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>more back in grade school.

>

>You need to do three things:

>

>1.) Go read my reply to your post on the Pulsar forum - if

>you're going to use my name in public & state that | said
>something, you'd better be fucking clear about what it is that |
>stated, and not leave out information or infer something as you
>did therein.

>

>2.) Do your own comparison & arrive at your own conclusion -
>I'm sure you're the OOOONLY one who can do this "fairly"

>and "without a difference" between the two.

>

>3.) Send me a check if | am to give you any more teutelage, or
>if you want any more of your questions answered... my open rate
>is $100 an hour.

>

>As I've said, | don't have a dog in this race, and I'm

>not "Pimpin’ for Pulsar”, so WHY WOULD | SKEW THE TESTS????

Neil,

| never said you were trying to skew the tests one way or another. And yes

| could havce explained your use of limiters more on the PlanetZ forum.

My point of writing that was that it wasn't a straight up comparison regardless
of how lightly they were being used. And I really suspect Optimaster has
something to do with this. But of course | could be wrong.

You seem to be taking these comments quite personally, its just a summing
test man. If you're not inclined to take them into consideration fine, |
understand but why all the hostility?

Jesse"Neil" <OIUOIU@OIU.com> wrote:

>2.) Do your own comparison & arrive at your own conclusion -

>I'm sure you're the OOOONLY one who can do this "fairly"

>and "without a difference" between the two.

| just have and here it is reposted from PlanetZ:

"Ok | just did a test on my own. Took a track and divided it amongst 4 stereo
busses. Drums in 1/2, Bass in 3/4, Vocals in 5/6, and synths in 7/8.

| lowered these 4 busses by an equal amount so they did not clip. | then
sent them out to SCOPE and summed there and recorded the mix via STS5000.
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| then bounced 4 pairs of audio files within Cubase from the same busses
at the same level they were at for SCOPE. | imported these into a new project
and summed them in Cubase.

| then took the two files and compared them in Cubase. | looped small sections
over and over on 2 separate tracks. Didn't hear anything different. Even

turned down the moniter so | couldnt see which was which, let it loop and

tried to spot one take from the other, no luck.

| did try inverting the phase of one in relation to the other and they didn't

cancel, there was high end info present. But due to capturing the mix using

the STS the bounces werent exactly aligned. And | didn't hear a change anyhow
so this delta doesn't seem important anyways.

| have to say | would love SCOPE to provide better summing and clearer mixes
just by running busses to it yet | don't see that happening here. | truly

don't belive summing is an issue in mixing today, its always down to other
factors.

Jesse"l just don't buy any of it. The video was lame. I'm amazed the American
people accept that as proof. | don't.

"Sarah" <sarahjane@sarahtonin.com> wrote:
>My question is -- why does Saddam appear to be so calm as he is about to

>face his end. He even seems to be laughing/smiling at one point. | don't
>know. If you pause it at that flash toward the end of the video, his neck

>looks pretty snapped. Whatever. I'm just glad he's gone, cuz | feel
>S50-0-0-0 much safer now. :)

>

>S

>

>

>"John" <no@no.com> wrote in message news:4597be9%e$1@linux...
>>

>> What is your take on the lack of a real video of this execution. I'm

>> really

>> wondering if this happened at all. They didn't do it in public where
lots

>> of people could have filmed it. | know, it was for security reasons, but
>> the video released is meaninless. Even the black and white picture of
him

>> "dead" is the worst quality | have EVER seen.

>>
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>> Did they take it with a fisher price camera.
>>

>> | mean with all the digital technology even if they showed a video of
him

>> being hanged in private in high def | still wouldn't believe it though.
>> Video editing is too good. The only way | would believe it is if it was
>> done in public with lots of cameras taking video from multiple people.
>> What do you guys really think about this amazingly crappy video?

>>

>> Plus, he would be great in ZZTop !
>>

>> John

>

>This is a multi-part message in MIME format.
------ = NextPart_000_0044_01C72FCF.63609C00
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

http://saqqgararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3

All,

Happy New Year!!

This is my 1st attempt at a live drum recording.

| have always used Drumagog and electronic samples in the past.
This is a cheap TAMA kit setup with....

Kick =3D open front

Snare =3D Steel (I dont know maybe 5 or 6 inch deep N'Dugu signature =
series)

Zildgen =3D Dark crash, Dark Ride, Dark HiHat
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Tom =3D 11 or 12 inch with bottom head

Floor Tom =3D without bottom head

1 - AKG414 in Cardiod w/20db pad laying on blanket inside the Kick.
1 - SM57 in the usual spot on the top of the snare.
2 - Matched pair Rode NT5s in a XY stereo configuration...3 feet above =

the cymbals centered between the Ride and the Crash...directly above the =
Tom.

| applied EQ and compression to the Kick and Snare tracks. The =
compression is a typical

3.99:1 ratio with 20ms attack and 50ms release. Using Waves C1 =
compressor.

Also | applied a PARIS Gate on both tracks.

| scooped out the lows and mids of the OHSs just allowing the meat of the =
snhare back in.

| gave a couple db to the highs and compressed it using the same =
settings as on the other tracks, but with a 26ms attack.

| then mixed all the tracks together to taste.

The room was very live...hardwood floors and vaulted ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.

The Kick doesnt quite have the snap | would like, but | was using a felt =
beater. Also my technique SUCKSs...Can you hear the beater roll on the =
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head?

| leave the beater up after | kick which greatly reduces punch of the =
kick.

The snare | am not pleased with. | really dont like the snare itself. =
Dont like its sound. This snare actually sounds better tuned like a =
piccalo.

Critques are very Welcome!!

Thanks Again!

Brandon

------ = NextPart_000_0044_01C72FCF.63609C00
Content-Type: text/htmi;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1476" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial>

<P class=3DMsoNormal><FONT face=3DArial color=3D#003399 size=3D2><SPAN=20
style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: Arial"><A=20

href=3D" http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3"=20
target=3D_blank=20
rel=3Dnofollow>http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.=
mMp3</A></SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3DArial color=3Dnavy size=3D2><SPAN=20
style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: =
Arial"></SPAN></FONT>&nbsp;</P>

<pP>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT></P></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN=20
style=3D"FONT-SIZE: 12pt">All,</SPAN></FONT></P>
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<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN=20
style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Happy New =
Year!!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is my 1st attempt at a =

live drum=20

recording.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| have always used Drumagog and =
electronic=20

samples in the past.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is a cheap TAMA kit setup=20
with....</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Kick =3D open =
front</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Snare =3D Steel (I dont know =
maybe 5 or 6=20

inch deep N'Dugu signature series)</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Zildgen =3D Dark crash, Dark =
Ride, Dark=20

HiHat</SPAN></FONT></P></DIV>

<DIV>
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<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Tom =3D 11 or 12 inch with =
bottom=20

head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Floor Tom =3D without bottom=20
head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - AKG414 in Cardiod w/20db =
pad laying on=20

blanket inside the Kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - SM57 in the usual spot on =

the top of=20

the snare.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">2 - Matched pair Rode NT5s in a =
XY stereo=20

configuration...3 feet above the cymbals centered between the Ride and =

the=20

Crash...directly above the Tom.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| applied EQ and compression to =
the Kick=20

and Snare tracks. The compression is a typical</SPAN></FONT></P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">3.99:1 ratio with 20ms attack =

Page 95 of 225 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

and 50ms=20

release. Using Waves C1 compressor.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Also | applied a PARIS Gate on =
both=20

tracks.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| scooped out the lows and mids =
of the OHs=20

just allowing the meat of the snare back in.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| gave a couple db to the highs =
and=20

compressed it using the same settings as on the other tracks, but with a =

26ms=20

attack.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| then mixed all the tracks =
together t0=20

taste.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The room was very =
live...hardwood floors=20

and vaulted ceiling.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
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New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">No attempt at=20
Isolation.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| am pleased with the seemingly =
even=20

cymbals/hat.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The Kick doesnt quite have the =
snap | would=20

like, but | was using a felt beater. Also my technique SUCKSs...Can you =

hear the=20

beater roll on the head?</SPAN></FONT></P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| leave the beater up after | =

kick which=20

greatly reduces punch of the kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The snare | am not pleased =

with. | really=20

dont like the snare itself. Dont like its sound. This snare actually =

sounds=20

better tuned like a piccalo.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Critques are very=20
Welcome!!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Thanks =
Again!</SPAN></FONT></P></DIV>
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<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN=20

style=3D"FONT-SIZE: =
12pt">Brandon</SPAN></FONT></P></DIV></FONT></DIV></BODY ></HTML>

------ = NextPart_000_0044_01C72FCF.63609C00--I'm going to assume my suggestion to route
the drums through two auxes and
back down two channels (via wires) didn't work then?

Why not try running a mix of just the drums (without Compression) and put
those two tracks into a mixer and apply compression to those tracks...at
least you won't be locked into one compressed sound that way

DOn

"Steve Cox" <stevecl@charter.net> wrote in message news:459c7ba9%1@linux...
>

> | guess what I'll do is mute the first two of my three busses and with the

> drums on my third, | will bring up the compressor on the Global Master and

> make a "Disk Record" that way | will have a stereo file of the drums

> compressed,

> then bring that stereo file back into Buss three and mute all the other

> drum

> tracks in Buss three. Should work ok shouldn't it?

> SteveCheck out Steve Cox's threads...there are workarounds for your question on
slammin the 2 buss in those threads

DOn

"marlo eric Rathgeber aka Bella" <e666@earthlink.net> wrote in message
news:459c725e$1@linux...

>

> not that i was freinds with any of you gents, but about 3 years ago i went

> on tour with my band (thornbird.com) and figured Paris would be dead and
> burried by the time i got off,. well here we are in 2007 and its really

> heart

> warming to see many of the same names using it as was a few years back,.
> funny there was a time when i read this news group every single day,.

> sometimes

> 2xs per day.. any ways...
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>
> heres the deal,. i got an 8 card system, magma, extra stuff, mecs ,442's
> etc,. and my entire studio is built around paris, of course everybody has
> switched to hd or bought an older mix plus system, or logic, or ??? and i
> cant help but wonder if that would increase my $ viabilaty, but my heart
> has loved paris, and still does, so the question is..

>

> is there anything that's worth switching to for the price?

>

> if not is there any thing new that i missed in the last few years?

>

> is there anyway to sum the mix bus and run it though a comp 1st (ie slam
> the entire drumset?) i assume not, don't bother responding to that unless
> you found a work around. (no i dont wanna bounce my drums down to 2 tracks
> 1st.)

>

> anybody have people that work FOR them in their studio,. and with that
> said,

> thinking about getting some pt stuff, just so i don't have to always be

> the

> man..

> any and all thoughts or feelings are welcome, especially if this is your

> business,.

>

> again, good to see the same fine folks still working these great peices of
> gear!

>

> Eric Marlo Rathgeber aka "Bella"

> thornbird/ Cement Records"DJ" <nowayjose@dude.net> wrote in message
news:459af10d@linux...

> "Jeff hoover" <jkhoover@excite.com> wrote in message

> news:459ae3d431@linux...

>> No buss inserts. This is one of the reasons why I've thought of going to
>> dual Paris rigs. Take the stereo output of the submixes over to the

>> second machine (preferably via lightpipe), use a pair of channels in the
>> second machine's submix (or mixes if it's multicasrd), and use EDS and
>> native inserts as desired on each buss. Paris hardware is getting to a
>> price point where this is ecomomically feasible.

>>

>> Hoov

>

> |f you're doing this in real time, you won't be able to do it with native

> plugins. They will only work if you print the tracks, and if you plan on

> doing that, why would you use a second Paris rig? Only EDS plugins or
> external hardware would work as | think you are describing. Still it's a

> tempting idea. I've thought about it a bit myself. You could have 4 Paris
> rigs summing into one as long as they were timeline synced via smpte.

>
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>:0)
>

Actually | believe | did this in real time using Reaper without printing
tracks...at least | think | did. | was trying so many variations of things

at the time | was experimenting that | might be mistaken but the reason |
say | did is because Reaper had no "sync to" option, yet | still got all FX
inserts to work in real time

as always YMMV
Donwell, it doesn't like me :)

We're sorry. There's a problem with the e-mail address(es) you're trying
to send to. Please verify the address(es) and try again. If you continue
to have problems, please contact Customer Support at.....

Have another address to try?

"Aaron Allen" <know-spam@not_here.dude> wrote in message
news:459cc3df$1@linux...

> check your inbox brotha, put a few goodies in there for you.

>

> AA

>

> "Doug Wellington" <doug@parisfags.com> wrote in message

> news:459¢9186$1@linux...

>>

>> Happy New Year everybody!

>>

>> Since it's the beginning of another year, | decided to take a look at all
>> of the domains that | manage and see what could be done to improve them.
>> As | was looking at ParisFAQs.com, | realized that I've uploaded lots of
>> files, but never actually put links to them on the web page! Sheesh...

>>

>> So, I've fixed a lot of that - you can now download versions 2.1, 2.2 and
>> 3.0 of PARIS for both Mac and Windows, plus I've added the links so that
>> you can get all of the plugins. I've also added the links for the PDF

>> files

>> of the introduction and reference manuals as well as the PDF files of the
>> booklets that came with the MEC, the 8 in, 8 out and smpte cards. |

>> don't

>> have a copy of the one for the ADAT card. Does anyone have a PDF of
>> that?

>>

>> What else is missing from the site?

>>
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>> Doug

>>

>> http://www.ParisFAQs.com

>

>hi

Afriend of mine bought a Paris system from the states and at great expense
had it shipped to Australia.

it did not include a CD or lisence.

Anyone got CD with license for sale or just license

Thanks

Hank"Hank" <hkovac@bigpond.net.au> wrote:

>

>hi

>Afriend of mine bought a Paris system from the states and at great expense
>had it shipped to Australia.

>it did not include a CD or lisence.

>Anyone got CD with license for sale or just license

>Thanks

>Hankanyone know where to get a paris crack that works on XP\

Thanks

HankWay to go Doug, thanks for your ongoing efforts brotha, long live Paris.

Rob

"Doug Wellington" <doug@parisfags.com> wrote in message
news:459c9186%1@linux...

>

> Happy New Year everybody!

>

> Since it's the beginning of another year, | decided to take a look at all

> of the domains that | manage and see what could be done to improve them.
> As | was looking at ParisFAQs.com, | realized that I've uploaded lots of

> files, but never actually put links to them on the web page! Sheesh...

>

> So, I've fixed a lot of that - you can now download versions 2.1, 2.2 and

> 3.0 of PARIS for both Mac and Windows, plus I've added the links so that

> you can get all of the plugins. I've also added the links for the PDF

> files

> of the introduction and reference manuals as well as the PDF files of the

> booklets that came with the MEC, the 8 in, 8 out and smpte cards. | don't

> have a copy of the one for the ADAT card. Does anyone have a PDF of that?
>

> What else is missing from the site?

>

> Doug

>

> http://www.ParisFAQs.com"Aaron Allen” <know-spam@not_here.dude> wrote:
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>well, it doesn't like me :)

>

>We're sorry. There's a problem with the e-mail address(es) you're trying
>to send to. Please verify the address(es) and try again. If you continue
>to have problems, please contact Customer Support at.....

>

>

>Have another address to try?

Huh... One thing got through at least... (Calibration doc.) I'll reply
to that email with another address...

Thanks!
Doug

http://mww.ParisFAQs.com"Hank" <hkovac@bigpond.net.au> wrote:
>Afriend of mine bought a Paris system from the states and at great expense
>had it shipped to Australia.

>it did not include a CD or lisence.

>Anyone got CD with license for sale or just license

Why not just download version 2.1 or 2.2 from my web site? No license required...
Doug

http://www.parisfags.com> My question is -- why does Saddam appear to be so calm as he is
about to
> face his end.

Valium?

"Sarah" <sarahjane@sarahtonin.com> wrote in message news:459c55cc@linux...
> My question is -- why does Saddam appear to be so calm as he is about to
> face his end. He even seems to be laughing/smiling at one point. |

> don't know. If you pause it at that flash toward the end of the video,

> his neck looks pretty snapped. Whatever. I'm just glad he's gone, cuz |

> feel s0-0-0-0 much safer now. :)

>

>S

>

>

> "John" <no@no.com> wrote in message news:4597be%e$1@linux...

>>

>> What is your take on the lack of a real video of this execution. I'm

>> really

>> wondering if this happened at all. They didn't do it in public where

>> |ots

>> of people could have filmed it. | know, it was for security reasons, but
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>> the video released is meaninless. Even the black and white picture of
>> him

>> "dead" is the worst quality | have EVER seen.

>>

>> Did they take it with a fisher price camera.

>>

>> | mean with all the digital technology even if they showed a video of him
>> peing hanged in private in high def I still wouldn't believe it though.

>> Video editing is too good. The only way | would believe it is if it was

>> done in public with lots of cameras taking video from multiple people.
>> What do you guys really think about this amazingly crappy video?

>>

>> Plus, he would be great in ZZTop !

>>

>> John

>

>| have a thing about Death Penalties in general, but it is primarily based
on my issues with killing innocent people. That was not an issue with Hussein.
His death was surly justified, but just below the surface lies the real reason

and innocent alike.
When leaders start wars for any reason less than the actual preservation
of their country or to stop a clear danger to the majority of their population,

they are doing it without just cause. That kind of war is about the ultimate
power of leaders. In our case, | believe we went to war to show our willingness

you will be stripped of your country and we will hang you and the rest of

General Pervez Musharraf writes in his new book that we did just that to

go far past showing your willingness to attack other countries from afar,
you must show your willingness to sacrifice the lives of your military to
show your true resolve.

Ultimately, wars without just cause are just a different form of human sacrifice.
To die for the Emperor. It certainly aint new.

Historically, many leaders have required human sacrifices of their own people:
Aztec warriors, Imperial Rome, Hitler's Germany, et al.

On a much larger scale has been the sacrificing of entire armies. Millions
have died over the millennia for the uncontrolled hubris of a few.
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Once again we have all-powerful leaders in the US willing to trade lives

for their personal Cause de Jour. We have not come far in the last few thousand
years. This is the exact reason the US Constitution goes to great lengths

to insure the limited and controlled power of the President, and one again

we have failed as citizens and allowed this to happen.

Bush is our Caligula! - Hail Cesar!

Gene
As to the question about the validity of the tapes and if Hussein is actually

Ken Lay is dead.Sort of none of the above. First, you are NOT working in a vanilla environment.
Of the main sample rates 44.1/48/88.2/96 88.2 is BY FAR the least common,

so I'm not all that surprised that of the four it caused the most problems.

In the end it was possible to make it work, and yes the CW folks should have

an internal database of previous trouble tickets that they could search to

give you a fix. However, when you were not happy you sent the card back and

gave you your money back. No blood, no foul. So I'd say their performance

was B-/C+, I've had much, much worse from pro audio companies. Like one who

tombstoned their gear, screwed their users, and left me with a near worthless

DSP system named after a famous city in Europe.

But the real problem | had was the "Why doesn't this just fucking work' thing.

Like it or not, doing things like DSP summing for high track count audio

projects at 88.2 means you're an early adopter. Early adopters get their

noses bloodied, it's part of the deal, you get cooler toys with better performance
than the rest of the world but you get to find some answers for other people.

I've been doing that in the audio world for 10+ years now, posting on forums

and mailing lists with what I've learned, and by now I've had my nose bloodied

S0 many times I've quit expecting anything else. When | posted a few suggestions
and encouragement to you | got a screed about how it all should 'just fucking
work." Which was actually a useful, watershed moment for me, because | realized
that there's no real reason | should fucking help fucking anyone anymore.

10 years seems like a very reasonable contribution to the computer audio
community, I'm sure there are lots of people more capable than me these days

to do the job, and | work a demanding enough day job that | should really
concentrate whatever music time | have on my own music, not on fixing other
peoples' computer problems.

To me, someone completely self taught in digital everything, that has taken
time and effort and frustration and mistakes to get this knowledge, it's

like a novice guitarist buying a strat and complaining he doesn't sound like
Hendrix. 'l went to the store, and | bought a strat. It's a fucking '65 reissue,
and the guy in the store said it's exactly the same model Hendrix used, and
it doesn't fucking work. | don't sound anything more like Hendrix. So, do

| need to get a Marshall too or does this strat just suck?' Exaggeration,
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yes, but at the core it's the same thing.

And | want to stress, I'm really not pissed off, it's nothing personal, and
it was a very useful thing to think about. I think it's time for me to pitch
in occasionally with silly jokes and advice about highly specific things
and leave the rest to other people, while concentrating my real effort on
things like the Catalyst web framework and my own music.

TC

"Neil" <IUOIU@OIU.com> wrote:

>

>"TCB" <nobody@ishere.com> wrote:

>>

>>Hey Nell,

>>

>>While | disagreed strongly with your initial reaction/attitude to Pulsar
>>stuff, | agree completely here. People, Neil is trying to give out useful
>>information for free. If you think the tests could be improved, feel free
>>to approve them. It's like free software projects where someone complains
>>that a certain feature is really crucial but missing. The maintainer responds,
>>'Patches always welcome.’

>

>Thanks Thad, | appreciate it (fucking ingrates!).

>

>What did you disagree strongly with me about?

>a.) That the Pulsar reps misrepresented their product, or just

>don't know it as well as they should?

>b.) That they will whine if you mention this to them?

>c.) That the platform doesn't sync to a not-so-uncommon

>samplerate & will temporarily render your system a little bit
>fucked-over if you try this.

>d.) That | think the Pulsar Plugins are very clean, but rather

>s0-s0 & kinda "plain vanilla”, for the most part?

>e.) That six SHARC chips render a remarkably low level of DSP
>power at samplerates over 48k, perhaps explaining their

>staunch defense on their forum of 44.1k as the samplerate to

>use, contrary to everyone else in the industry who makes
>multisamplerate-capable stuff not giving a big shit about which
>samplerate you choose to employ?

>f.) Something else that | perhaps missed here?

>

>:D

>

>NeilThis is a multi-part message in MIME format.

------ = NextPart_000_0076_01C72FF4.587BE9FO0
Content-Type: text/plain;
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charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

First off get that 414 off the blanket and floating in the air somewhere =
near the kik drum....position to taste

as for the snare, tighten the snares and add a bit of dampening to kill =
the ring a bit...you could also retune to the desired sound and adjust =
the dampening to taste

Try putting the OH's at your position as the drummer...approximately =
shoulder width and at least a foot above your head (to start with) then =
try some experimenting with aiming...you may even want to lower the mics =
above the respective toms ie: split the racs and aiming slightly at the =
snare and then the other mic over the Floor and then adjust their height =
to get the cymbals.

Just a few variations on a theme here

DOn

"Brandon" <a@a.com> wrote in message news:459cfofb@linux...
http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3

All,

Happy New Year!!

This is my 1st attempt at a live drum recording.

| have always used Drumagog and electronic samples in the past.
This is a cheap TAMA kit setup with....

Kick =3D open front

Snare =3D Steel (I dont know maybe 5 or 6 inch deep N'Dugu signature =
series)

Zildgen =3D Dark crash, Dark Ride, Dark HiHat
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Tom =3D 11 or 12 inch with bottom head

Floor Tom =3D without bottom head

1 - AKG414 in Cardiod w/20db pad laying on blanket inside the Kick.
1 - SM57 in the usual spot on the top of the snare.
2 - Matched pair Rode NT5s in a XY stereo configuration...3 feet above =

the cymbals centered between the Ride and the Crash...directly above the =
Tom.

| applied EQ and compression to the Kick and Snare tracks. The =
compression is a typical

3.99:1 ratio with 20ms attack and 50ms release. Using Waves C1 =
compressor.

Also | applied a PARIS Gate on both tracks.

| scooped out the lows and mids of the OHs just allowing the meat of =
the snare back in.

| gave a couple db to the highs and compressed it using the same =
settings as on the other tracks, but with a 26ms attack.

| then mixed all the tracks together to taste.

The room was very live...hardwood floors and vaulted ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.

The Kick doesnt quite have the snap | would like, but | was using a =
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felt beater. Also my technique SUCKSs...Can you hear the beater roll on =
the head?

| leave the beater up after | kick which greatly reduces punch of the =
kick.

The snare | am not pleased with. | really dont like the snare itself. =
Dont like its sound. This snare actually sounds better tuned like a =
piccalo.

Critques are very Welcome!!

Thanks Again!

Brandon

------ = NextPart_000_0076_01C72FF4.587BE9F0
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.5730.11" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>First off get that 414 off the blanket =
and floating=20

in the air somewhere near the kik drum....position to taste</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>as for the snare, tighten the snares =
and add a bit=20

of dampening to kill the ring a bit...you could also retune to the =

desired sound=20

and adjust the dampening to taste</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Try putting the OH's at your position =
as the=20

drummer...approximately shoulder width and at least a foot above your =
head (to=20

start with) then try some experimenting with aiming...you may even want=20
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to&nbsp;lower the mics above the respective toms ie: split the racs and =
aiming=20
slightly at the snare and then the other mic&nbsp;over the Floor and =
then adjust=20
their height to get the cymbals.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Just a few variations on a theme =
here</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>DOn</FONT></DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; wrote in =
message=20
<A href=3D"news:459cfofb @linux">news:459cfofb @linux</A>...</DIV>
<DIV><FONT face=3DArial>
<P class=3DMsoNormal><FONT face=3DArial color=3D#003399 size=3D2><SPAN =

style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: Arial"><A=20
href=3D" http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3" =

target=3D_blank=20
rel=3Dnofollow>http://saqgararecords.com/MiscAudio/BrandonGoodwinDrumMix.=
Mp3</A></SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3DArial color=3Dnavy size=3D2><SPAN=20

style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: =
Arial"></SPAN></FONT>&nbsp;</P>

<P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT></P>

<P></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt">All,</SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Happy New =
Year!!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20
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style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is my 1st attempt at a =
live drum=20

recording.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| have always used Drumagog =
and=20

electronic samples in the past.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is a cheap TAMA kit =
setup=20

with....</[SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Kick =3D open =
front</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Snare =3D Steel (I dont know =
maybe 5 or 6=20

inch deep N'Dugu signature series)</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Zildgen =3D Dark crash, Dark =
Ride, Dark=20

HiHat</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Tom =3D 11 or 12 inch with =
bottom=20

head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Floor Tom =3D without bottom=20

head</SPAN></FONT></P></DIV>

<DIV>
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<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - AKG414 in Cardiod w/20db =
pad laying=20

on blanket inside the Kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - SM57 in the usual spot on =
the top of=20

the snare.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">2 - Matched pair Rode NT5s in =
a XY stereo=20

configuration...3 feet above the cymbals centered between the Ride and =
the=20

Crash...directly above the Tom.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| applied EQ and compression =
to the Kick=20

and Snare tracks. The compression is a typical</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">3.99:1 ratio with 20ms attack =
and 50ms=20

release. Using Waves C1 compressor.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Also | applied a PARIS Gate =
on both=20

tracks.</SPAN></FONT></P></DIV>

<DIV>
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<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| scooped out the lows and =
mids of the=20

OHs just allowing the meat of the snare back =
in.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| gave a couple db to the =
highs and=20

compressed it using the same settings as on the other tracks, but with =
a 26ms=20

attack.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| then mixed all the tracks =
together t0=20

taste.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"M

Subject: Re: Pics of the New Studio
Posted by Rob Arsenault on Sun, 26 Nov 2006 03:22:53 GMT

View Forum Message <> Reply to Message

Can you=20

hear the beater roll on the head?</SPAN></FONT></P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| leave the beater up after | =
kick which=20

greatly reduces punch of the kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20
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size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The snare | am not pleased =
with. | really=20

dont like the snare itself. Dont like its sound. This snare actually =
sounds=20

better tuned like a piccalo.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Critques are very=20

Welcome!!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Thanks =
Again!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN=20

style=3D"FONT-SIZE: =
12pt">Brandon</SPAN></FONT></P></DIV></FONT></DIV></BLOCKQUOTE ></BODY></H=
TML>

------ = NextPart_000_0076_01C72FF4.587BE9F0--This is a multi-part message in MIME format.
------ = NextPart_000_003A_01C72FEC.F65484F0

Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

First off get that 414 off the blanket and floating in the air =
somewhere near the kik drum....position to taste

OK

as for the snare, tighten the snares and add a bit of dampening to =
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kill the ring a bit...you could also retune to the desired sound and =
adjust the dampening to taste

Snares are tight.. | will try retuning it though.

Try putting the OH's at your position as the drummer...approximately =
shoulder width and at least a foot above your head (to start with) then =
try some experimenting with aiming...you may even want to lower the mics =
above the respective toms ie: split the racs and aiming slightly at the =
snare and then the other mic over the Floor and then adjust their height =
to get the cymbals.

| was going to try just that next.

Just a few variations on a theme here
DOn

"Brandon" <a@a.com> wrote in message news:459cfofb@linux...
http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3

All,

Happy New Year!!

This is my 1st attempt at a live drum recording.

| have always used Drumagog and electronic samples in the past.
This is a cheap TAMA kit setup with....

Kick =3D open front

Snare =3D Steel (I dont know maybe 5 or 6 inch deep N'Dugu signature =
series)

Zildgen =3D Dark crash, Dark Ride, Dark HiHat

Tom =3D 11 or 12 inch with bottom head
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Floor Tom =3D without bottom head

1 - AKG414 in Cardiod w/20db pad laying on blanket inside the Kick.
1 - SM57 in the usual spot on the top of the snare.
2 - Matched pair Rode NT5s in a XY stereo configuration...3 feet =

above the cymbals centered between the Ride and the Crash...directly =
above the Tom.

| applied EQ and compression to the Kick and Snare tracks. The =
compression is a typical

3.99:1 ratio with 20ms attack and 50ms release. Using Waves C1 =
compressor.

Also | applied a PARIS Gate on both tracks.

| scooped out the lows and mids of the OHs just allowing the meat of =
the snare back in.

| gave a couple db to the highs and compressed it using the same =
settings as on the other tracks, but with a 26ms attack.

| then mixed all the tracks together to taste.

The room was very live...hardwood floors and vaulted ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.

The Kick doesnt quite have the snap | would like, but | was using a =
felt beater. Also my technique SUCKSs...Can you hear the beater roll on =
the head?
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| leave the beater up after | kick which greatly reduces punch of =
the kick.

The snare | am not pleased with. | really dont like the snare =
itself. Dont like its sound. This snare actually sounds better tuned =
like a piccalo.

Critques are very Welcome!!

Thanks Again!

Brandon

------ = NextPart_000_003A_01C72FEC.F65484F0
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2800.1476" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV><FONT face=3DArial size=3D2>First off get that 414 off the =
blanket and=20
floating in the air somewhere near the kik drum....position to=20
taste</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>0OK</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>as for the snare, tighten the snares =
and add a=20
bit of dampening to kill the ring a bit...you could also retune to the =
desired=20
sound and adjust the dampening to taste</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>Snares are tight.. | =
will try=20
retuning it though.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Try putting the OH's at your position =
as the=20
drummer...approximately shoulder width and at least a foot above your =
head (to=20
start with) then try some experimenting with aiming...you may even =
want=20
to&nbsp;lower the mics above the respective toms ie: split the racs =
and aiming=20
slightly at the snare and then the other mic&nbsp;over the Floor and =
then=20
adjust their height to get the cymbals.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>| was going to try =
just that=20
next.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Just a few variations on a theme=20
here</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>DOn</FONT></DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; wrote =
in message=20
<A href=3D"news:459cfofb @linux">news:459cfofb @linux</A>...</DIV>
<DIV><FONT face=3DArial>
<P class=3DMsoNormal><FONT face=3DArial color=3D#003399 =
size=3D2><SPAN=20
style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: Arial"><A=20

href=3D" http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3"=20
target=3D_blank=20
rel=3Dnofollow>http://saqgararecords.com/MiscAudio/BrandonGoodwinDrumMix.=
mMp3</A></SPAN></FONT></P>
<P class=3DMsoNormal><FONT face=3DArial color=3Dnavy size=3D2><SPAN=20
style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: =
Arial"></SPAN></FONT>&nbsp;</P>
<P>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20
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size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT></P>

<pP></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt">All,</SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Happy New=20
Year!!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is my 1st attempt at a =
live drum=20

recording.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| have always used Drumagog =
and=20

electronic samples in the past.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is a cheap TAMA kit =
setup=20

with....</[SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Kick =3D open=20

front</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Snare =3D Steel (I dont =
know maybe 5 or 6=20

inch deep N'Dugu signature series)</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
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face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Zildgen =3D Dark crash, =
Dark Ride, Dark=20

HiHat</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Tom =3D 11 or 12 inch with =
bottom=20

head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Floor Tom =3D without =
bottom=20

head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - AKG414 in Cardiod =
w/20db pad laying=20

on blanket inside the Kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - SM57 in the usual spot =
on the top=20

of the snare.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">2 - Matched pair Rode NT5s =
in a XY=20

stereo configuration...3 feet above the cymbals centered between the =
Ride=20

and the Crash...directly above the Tom.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =

Page 119 of 225 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| applied EQ and =
compression to the=20

Kick and Snare tracks. The compression is a =
typical</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">3.99:1 ratio with 20ms =
attack and 50ms=20

release. Using Waves C1 compressor.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Also | applied a PARIS Gate =
on both=20

tracks.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| scooped out the lows and =
mids of the=20

OHs just allowing the meat of the snare back =
in.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| gave a couple db to the =
highs and=20

compressed it using the same settings as on the other tracks, but =
with a=20

26ms attack.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| then mixed all the tracks =
together t0=20

taste.</SPAN></FONT></P></DIV>
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<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The room was very =
live...hardwood=20

floors and vaulted ceiling.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">No attempt at=20

Isolation.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| am pleased with the =
seemingly even=20

cymbals/hat.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The Kick doesnt quite have =
the snap 1=20

would like, but | was using a felt beater. Also my technique =
SUCKs...Can you=20

hear the beater roll on the head?</SPAN></FONT></P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| leave the beater up after =
| kick=20

which greatly reduces punch of the kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The snare | am not pleased =
with. 1=20

really dont like the snare itself. Dont like its sound. This snare =
actually=20

sounds better tuned like a piccalo.</SPAN></FONT></P></DIV>
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<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Critques are very=20

Welcome!l</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Thanks =
Again!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN=20

style=3D"FONT-SIZE: =
12pt">Brandon</SPAN></FONT></P></DIV></FONT></DIV></BLOCKQUOTE ></BLOCKQUO=
TE></BODY></HTML>

------ = NextPart_000_003A_01C72FEC.F65484F0--This is a multi-part message in MIME format.

------ = NextPart_000_00A6_01C72FFA.FOB12860
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Another very important point which you alluded to are the drums =
themselves and without a doubt the player. =20

Having a good sounding kit will make the process much more enjoyable as =
will a competant groovin' drummer manning the stix. Believe me the =
difference can be like night and day.

that being said | would love to hear more as you experiment with =
placement...could be the beginnings of a very informative thread

)

Don

Page 122 of 225 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

"Brandon" <a@a.com> wrote in message news:459d2b99@linux...
First off get that 414 off the blanket and floating in the air =
somewhere near the kik drum....position to taste

OK

as for the snare, tighten the snares and add a bit of dampening to =
kill the ring a bit...you could also retune to the desired sound and =
adjust the dampening to taste

Snares are tight.. | will try retuning it though.

Try putting the OH's at your position as the drummer...approximately =
shoulder width and at least a foot above your head (to start with) then =
try some experimenting with aiming...you may even want to lower the mics =
above the respective toms ie: split the racs and aiming slightly at the =
snare and then the other mic over the Floor and then adjust their height =
to get the cymbals.

| was going to try just that next.
Just a few variations on a theme here
DOn

"Brandon" <a@a.com> wrote in message news:459cfofb@linux...
http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3

All,

Happy New Year!!

This is my 1st attempt at a live drum recording.

| have always used Drumagog and electronic samples in the past.
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This is a cheap TAMA kit setup with....
Kick =3D open front

Snare =3D Steel (I dont know maybe 5 or 6 inch deep N'Dugu =
signature series)

Zildgen =3D Dark crash, Dark Ride, Dark HiHat
Tom =3D 11 or 12 inch with bottom head

Floor Tom =3D without bottom head

1 - AKG414 in Cardiod w/20db pad laying on blanket inside the =
Kick.

1 - SM57 in the usual spot on the top of the snare.
2 - Matched pair Rode NT5s in a XY stereo configuration...3 feet =

above the cymbals centered between the Ride and the Crash...directly =
above the Tom.

| applied EQ and compression to the Kick and Snare tracks. The =
compression is a typical

3.99:1 ratio with 20ms attack and 50ms release. Using Waves C1 =
compressor.

Also | applied a PARIS Gate on both tracks.

| scooped out the lows and mids of the OHs just allowing the meat =
of the snare back in.

| gave a couple db to the highs and compressed it using the same =
settings as on the other tracks, but with a 26ms attack.

| then mixed all the tracks together to taste.

Page 124 of 225 ---- Generated from The PAR' S Foruns


https://paris.ensoniq.ca/index.php

The room was very live...hardwood floors and vaulted ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.

The Kick doesnt quite have the snap | would like, but | was using =
a felt beater. Also my technique SUCKs...Can you hear the beater roll on =
the head?

| leave the beater up after | kick which greatly reduces punch of =
the kick.

The snare | am not pleased with. | really dont like the snare =
itself. Dont like its sound. This snare actually sounds better tuned =
like a piccalo.

Critques are very Welcome!!

Thanks Again!

Brandon

------ = NextPart_000_00A6_01C72FFA.FOB12860
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.5730.11" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Another very important point which you =
alluded to=20

are the drums themselves and without a doubt the player.&nbsp; =
</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
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<DIV><FONT face=3DArial size=3D2>Having a good sounding kit will make =
the process=20
much more enjoyable as will a competant groovin' drummer manning the =
stix.=20
Believe me the difference can be like night and day.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>that being said | would love to hear =
more as you=20
experiment with placement...could be the beginnings of a&nbsp;very=20
informative&nbsp;thread</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>:-)</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Don</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; wrote in =
message=20
<A href=3D"news:459d2b99@linux">news:459d2b99@linux</A>...</DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV><FONT face=3DArial size=3D2>First off get that 414 off the =
blanket and=20
floating in the air somewhere near the kik drum....position to=20
taste</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>0OK</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>as for the snare, tighten the =
snares and add a=20
bit of dampening to kill the ring a bit...you could also retune to =
the=20
desired sound and adjust the dampening to taste</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>Snares are tight.. =
| will try=20
retuning it though.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Try putting the OH's at your =
position as the=20
drummer...approximately shoulder width and at least a foot above =
your head=20
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(to start with) then try some experimenting with aiming...you may =
even want=20
to&nbsp;lower the mics above the respective toms ie: split the racs =
and=20
aiming slightly at the snare and then the other mic&nbsp;over the =
Floor and=20
then adjust their height to get the cymbals.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>| was going to try =
just that=20
next.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Just a few variations on a theme=20
here</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>DOn</FONT></DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; =
wrote in=20
message <A =
href=3D"news:459cfofb@linux">news:459cfofb@linux</A>...</DIV>
<DIV><FONT face=3DArial>
<P class=3DMsoNormal><FONT face=3DArial color=3D#003399 =
size=3D2><SPAN=20
style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: Arial"><A=20

href=3D" http://saggararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3"=20

target=3D_blank=20
rel=3Dnofollow>http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.=
mMp3</A></SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3DArial color=3Dnavy =
size=3D2><SPAN=20

style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: =
Arial"></SPAN></FONT>&nbsp;</P>

<P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT></P>

<pP></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN =

style=3D"FONT-SIZE: 12pt">All,</SPAN></FONT></P>
<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN =

Page 127 of 225 ---- Generated from The PAR' S Foruns


https://paris.ensoniq.ca/index.php

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Happy New=20

Year!l</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is my 1st attempt at =
a live drum=20

recording.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| have always used =
Drumagog and=20

electronic samples in the past.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is a cheap TAMA kit =
setup=20

with....</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Kick =3D open=20

front</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Snare =3D Steel (I dont =
know maybe 5 or=20

6 inch deep N'Dugu signature series)</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Zildgen =3D Dark crash, =
Dark Ride, Dark=20

HiHat</SPAN></FONT></P></DIV>

<DIV>
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<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Tom =3D 11 or 12 inch =
with bottom=20

head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Floor Tom =3D without =
bottom=20

head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - AKG414 in Cardiod =
w/20db pad=20

laying on blanket inside the Kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - SM57 in the usual =
spot on the top=20

of the snare.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">2 - Matched pair Rode =
NT5s in a XY=20

stereo configuration...3 feet above the cymbals centered between =
the Ride=20

and the Crash...directly above the Tom.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| applied EQ and =
compression to the=20

Kick and Snare tracks. The compression is a=20
typical</SPAN></FONT></P></DIV>
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<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">3.99:1 ratio with 20ms =
attack and=20

50ms release. Using Waves C1 compressor.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Also | applied a PARIS =
Gate on both=20

tracks.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| scooped out the lows =
and mids of=20

the OHs just allowing the meat of the snare back=20

in.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| gave a couple db to the =
highs and=20

compressed it using the same settings as on the other tracks, but =
with a=20

26ms attack.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| then mixed all the =
tracks together=20

to taste.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>
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<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The room was very =
live...hardwood=20

floors and vaulted ceiling.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">No attempt at=20

Isolation.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| am pleased with the =
seemingly even=20

cymbals/hat.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The Kick doesnt quite =
have the snap 1=20

would like, but | was using a felt beater. Also my technique =
SUCKSs...Can=20

you hear the beater roll on the head?</SPAN></FONT></P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| leave the beater up =
after | kick=20

which greatly reduces punch of the kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The snare | am not =
pleased with. =20

really dont like the snare itself. Dont like its sound. This snare =

actually sounds better tuned like a =
piccalo.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
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12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Critques are very=20

Welcome!!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Thanks =
Again!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT =
face=3D"Times New Roman"=20

size=3D3><SPAN=20

style=3D"FONT-SIZE: =
12pt">Brandon</SPAN></FONT></P></DIV></FONT></DIV></BLOCKQUOTE ></BLOCKQUO=
TE></BLOCKQUOTE></BODY></HTML>

------ = NextPart_000_00A6_01C72FFA.FOB12860--> think it's time for me to pitch
in occasionally with silly jokes and advice about highly specific things<

hmmmm......OK.......... | need a vacation anyway....

"TCB" <nobody@ishere.com> wrote in message news:459d2539$1@linux...
>

> Sort of none of the above. First, you are NOT working in a vanilla

> environment.

> Of the main sample rates 44.1/48/88.2/96 88.2 is BY FAR the least common,
> so I'm not all that surprised that of the four it caused the most

> problems.

> In the end it was possible to make it work, and yes the CW folks should

> have

> an internal database of previous trouble tickets that they could search to

> give you a fix. However, when you were not happy you sent the card back
> and

> gave you your money back. No blood, no foul. So I'd say their performance
> was B-/C+, I've had much, much worse from pro audio companies. Like one
> who

> tombstoned their gear, screwed their users, and left me with a near

> worthless
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> DSP system named after a famous city in Europe.

>

> But the real problem | had was the '"Why doesn't this just fucking work’

> thing.

> Like it or not, doing things like DSP summing for high track count audio
> projects at 88.2 means you're an early adopter. Early adopters get their
> noses bloodied, it's part of the deal, you get cooler toys with better

> performance

> than the rest of the world but you get to find some answers for other

> people.

> |'ve been doing that in the audio world for 10+ years now, posting on

> forums

> and mailing lists with what I've learned, and by now I've had my nose

> bloodied

> so many times I've quit expecting anything else. When | posted a few

> suggestions

> and encouragement to you | got a screed about how it all should ‘just

> fucking

> work." Which was actually a useful, watershed moment for me, because |
> realized

> that there's no real reason | should fucking help fucking anyone anymore.
> 10 years seems like a very reasonable contribution to the computer audio
> community, I'm sure there are lots of people more capable than me these
> days

> to do the job, and | work a demanding enough day job that | should really
> concentrate whatever music time | have on my own music, not on fixing
> other

> peoples' computer problems.

>

> To me, someone completely self taught in digital everything, that has

> taken

> time and effort and frustration and mistakes to get this knowledge, it's

> like a novice guitarist buying a strat and complaining he doesn't sound

> like

> Hendrix. 'l went to the store, and | bought a strat. It's a fucking '65

> reissue,

> and the guy in the store said it's exactly the same model Hendrix used,

> and

> it doesn't fucking work. | don't sound anything more like Hendrix. So, do
> | need to get a Marshall too or does this strat just suck?' Exaggeration,

> yes, but at the core it's the same thing.

>

> And | want to stress, I'm really not pissed off, it's nothing personal,

> and

> it was a very useful thing to think about. | think it's time for me to

> pitch

> in occasionally with silly jokes and advice about highly specific things

> and leave the rest to other people, while concentrating my real effort on
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> things like the Catalyst web framework and my own music.

>

>TC

>

> "Neil" <IlUOIU@OIU.com> wrote:

>>

>>"TCB" <nobody@ishere.com> wrote:

>>>

>>>Hey Nelil,

>>>

>>>While | disagreed strongly with your initial reaction/attitude to Pulsar
>>>stuff, | agree completely here. People, Neil is trying to give out useful
>>>information for free. If you think the tests could be improved, feel free
>>>to approve them. It's like free software projects where someone complains
>>>that a certain feature is really crucial but missing. The maintainer

>>>responds,

>>>'Patches always welcome.'

>>

>>Thanks Thad, | appreciate it (fucking ingrates!).
>>

>>\What did you disagree strongly with me about?

>>a.) That the Pulsar reps misrepresented their product, or just
>>don't know it as well as they should?

>>D.) That they will whine if you mention this to them?

>>c.) That the platform doesn't sync to a not-so-uncommon
>>samplerate & will temporarily render your system a little bit
>>fucked-over if you try this.

>>d.) That | think the Pulsar Plugins are very clean, but rather
>>50-s0 & kinda "plain vanilla", for the most part?

>>e.) That six SHARC chips render a remarkably low level of DSP
>>power at samplerates over 48Kk, perhaps explaining their
>>staunch defense on their forum of 44.1k as the samplerate to
>>use, contrary to everyone else in the industry who makes
>>multisamplerate-capable stuff not giving a big shit about which
>>samplerate you choose to employ?

>>f.) Something else that | perhaps missed here?

>>

>>:D

>>

>>Neil

>This is a multi-part message in MIME format.

------ = NextPart_000_0065_01C72FF4.79819690
Content-Type: text/plain;

charset="iso0-8859-1"
Content-Transfer-Encoding: quoted-printable
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Don ...do you have any suggestions on the mixing technique?....EQ or =
compression??

--=20
Thanks,

Brandon=20

"Don Nafe" <dnafe@magma.ca> wrote in message news:459d34fb@linux...
Another very important point which you alluded to are the drums =
themselves and without a doubt the player. =20

Having a good sounding kit will make the process much more enjoyable =
as will a competant groovin' drummer manning the stix. Believe me the =
difference can be like night and day.

that being said | would love to hear more as you experiment with =
placement...could be the beginnings of a very informative thread

=)

Don

"Brandon" <a@a.com> wrote in message news:459d2b99@linux...
First off get that 414 off the blanket and floating in the air =
somewhere near the kik drum....position to taste

OK

as for the snare, tighten the snares and add a bit of dampening to =
kill the ring a bit...you could also retune to the desired sound and =
adjust the dampening to taste

Snares are tight.. | will try retuning it though.

Try putting the OH's at your position as the =
drummer...approximately shoulder width and at least a foot above your =
head (to start with) then try some experimenting with aiming...you may =
even want to lower the mics above the respective toms ie: split the racs =
and aiming slightly at the snare and then the other mic over the Floor =
and then adjust their height to get the cymbals.

| was going to try just that next.
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Just a few variations on a theme here
DOn

"Brandon" <a@a.com> wrote in message news:459cfofb@linux...
http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3

All,

Happy New Year!!

This is my 1st attempt at a live drum recording.

| have always used Drumagog and electronic samples in the past.
This is a cheap TAMA kit setup with....

Kick =3D open front

Snare =3D Steel (I dont know maybe 5 or 6 inch deep N'Dugu =
signature series)

Zildgen =3D Dark crash, Dark Ride, Dark HiHat
Tom =3D 11 or 12 inch with bottom head

Floor Tom =3D without bottom head

1 - AKG414 in Cardiod w/20db pad laying on blanket inside the =
Kick.

1 - SM57 in the usual spot on the top of the snare.
2 - Matched pair Rode NT5s in a XY stereo configuration...3 feet =

above the cymbals centered between the Ride and the Crash...directly =
above the Tom.
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| applied EQ and compression to the Kick and Snare tracks. The =
compression is a typical

3.99:1 ratio with 20ms attack and 50ms release. Using Waves C1 =
compressor.

Also | applied a PARIS Gate on both tracks.

| scooped out the lows and mids of the OHSs just allowing the =
meat of the snare back in.

| gave a couple db to the highs and compressed it using the same =
settings as on the other tracks, but with a 26ms attack.

| then mixed all the tracks together to taste.

The room was very live...hardwood floors and vaulted ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.

The Kick doesnt quite have the snap | would like, but | was =
using a felt beater. Also my technique SUCKs...Can you hear the beater =
roll on the head?

| leave the beater up after | kick which greatly reduces punch =
of the kick.

The snare | am not pleased with. | really dont like the snare =

itself. Dont like its sound. This snare actually sounds better tuned =
like a piccalo.

Critques are very Welcome!!

Thanks Again!
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Brandon

------ = NextPart_000_0065 01C72FF4.79819690
Content-Type: text/html;

charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1476" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial>Don ...do you have any suggestions on the mixing =

technique?....EQ or compression??</FONT></DIV>
<DIV><BR>-- <BR>Thanks,</DIV>
<DIV>&nbsp;</DIV>
<DIV>Brandon </DIV>
<DIV>&nbsp;</DIV>
<DIV>&nbsp;</DIV>
<DIV>"Don Nafe" &lt;<A =
href=3D"mailto:dnafe@magma.ca">dnafe @magma.ca</A>&gt; wrote=20
in message <A =
href=3D"news:459d34fb@linux">news:459d34fb @linux</A>...</DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV><FONT face=3DArial size=3D2>Another very important point which =
you alluded to=20
are the drums themselves and without a doubt the player.&nbsp; =
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Having a good sounding kit will make =
the process=20
much more enjoyable as will a competant groovin' drummer manning the =
stix.=20
Believe me the difference can be like night and day.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>that being said | would love to hear =
more as you=20
experiment with placement...could be the beginnings of a&nbsp;very=20
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informative&nbsp;thread</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>:-)</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Don</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; wrote =
in message=20
<A href=3D"news:459d2b99@linux">news:459d2b99@Ilinux</A>...</DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV><FONT face=3DArial size=3D2>First off get that 414 off the =
blanket and=20
floating in the air somewhere near the kik drum....position to=20
taste</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>0OK</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>as for the snare, tighten the =
snares and add=20
a bit of dampening to kill the ring a bit...you could also retune =
to the=20
desired sound and adjust the dampening to taste</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>Snares are =
tight.. 1 will try=20
retuning it though.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Try putting the OH's at your =
position as the=20
drummer...approximately shoulder width and at least a foot above =
your head=20
(to start with) then try some experimenting with aiming...you may =
even=20
want to&nbsp;lower the mics above the respective toms ie: split =
the racs=20
and aiming slightly at the snare and then the other mic&nbsp;over =
the=20
Floor and then adjust their height to get the =
cymbals.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
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<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>| was going to =
try just that=20
next.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Just a few variations on a theme=20
here</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>DOn</FONT></DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; =
wrote in=20
message <A =
href=3D"news:459cfofb @linux">news:459cfofb @linux</A>...</DIV>
<DIV><FONT face=3DArial>
<P class=3DMsoNormal><FONT face=3DArial color=3D#003399 =
size=3D2><SPAN=20
style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: Arial"><A=20

href=3D" http://sagqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3"=20

target=3D_blank=20
rel=3Dnofollow>http://saqgararecords.com/MiscAudio/BrandonGoodwinDrumMix.=
Mp3</A></SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3DArial color=3Dnavy =
size=3D2><SPAN=20

style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: =
Arial"></SPAN></FONT>&nbsp;</P>

<P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT></P>

<pP></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" =
size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt">All,</SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" =
size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">Happy New=20

Year!'</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
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face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT><FONT face=3D"Times New =
Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">This is my=20

1st attempt at a live drum recording.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">l have=20

always used Drumagog and electronic samples in the=20

past.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">This is a=20

cheap TAMA kit setup with....</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">Kick =3D open=20

front</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">Snare =3D=20

Steel (I dont know maybe 5 or 6 inch deep N'Dugu signature=20

series)</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">Zildgen =3D=20

Dark crash, Dark Ride, Dark HiHat</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">Tom =3D 11 or=20

12 inch with bottom head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">Floor Tom =3D=20

without bottom head</SPAN></FONT></P></DIV>

<DIV>
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<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">1 - AKG414=20

in Cardiod w/20db pad laying on blanket inside the=20

Kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">1 - SM57 in=20

the usual spot on the top of the snare.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">2 - Matched=20

pair Rode NT5s in a XY stereo configuration...3 feet above the =
cymbals=20

centered between the Ride and the Crash...directly above the=20

Tom.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">I applied EQ=20

and compression to the Kick and Snare tracks. The compression is =
a=20

typical</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">3.99:1 ratio=20

with 20ms attack and 50ms release. Using Waves C1=20

compressor.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Also 1=20

applied a PARIS Gate on both tracks.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
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<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">| scooped=20

out the lows and mids of the OHs just allowing the meat of the =
snare=20

back in.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">| gave a=20

couple db to the highs and compressed it using the same settings =
as on=20

the other tracks, but with a 26ms =
attack.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">I then mixed=20

all the tracks together to taste.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">The room was=20

very live...hardwood floors and vaulted =
ceiling.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">No attempt=20

at Isolation.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">l am pleased=20

with the seemingly even cymbals/hat.</SPAN></FONT></P></DIV>
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<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">The Kick=20

doesnt quite have the snap | would like, but | was using a felt =
beater.=20

Also my technique SUCKSs...Can you hear the beater roll on the=20

head?</SPAN></FONT></P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">l leave the=20

beater up after | kick which greatly reduces punch of the=20

kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">The snare 1=20

am not pleased with. | really dont like the snare itself. Dont =
like its=20

sound. This snare actually sounds better tuned like a=20

piccalo.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Critques are=20

very Welcome!!l</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Thanks=20

Again!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: =
12pt">Brandon</SPAN></FONT></P></DIV></FONT></DIV></BLOCKQUOTE ></BLOCKQUO=
TE></BLOCKQUOTE></BLOCKQUOTE></BODY></HTML>

------ = NextPart_000_0065_01C72FF4.79819690--Wouldn't you be calm if you were going to Fiji
lIGene,
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History will probably bear out a few "subtle" differences between Bush
and Caligula

=)

Hoov

Gene Lennon wrote:

> | have a thing about Death Penalties in general, but it is primarily based

> on my issues with killing innocent people. That was not an issue with Hussein.
> His death was surly justified, but just below the surface lies the real reason

> and innocent alike.

>

> When leaders start wars for any reason less than the actual preservation

> of their country or to stop a clear danger to the majority of their population,

> they are doing it without just cause. That kind of war is about the ultimate

> power of leaders. In our case, | believe we went to war to show our willingness

> you will be stripped of your country and we will hang you and the rest of

>
> General Pervez Musharraf writes in his new book that we did just that to

> go far past showing your willingness to attack other countries from afar,

> you must show your willingness to sacrifice the lives of your military to

> show your true resolve.

>

> Ultimately, wars without just cause are just a different form of human sacrifice.
> To die for the Emperor. It certainly aint new.

>

> Historically, many leaders have required human sacrifices of their own people:
> Aztec warriors, Imperial Rome, Hitler's Germany, et al.

>

> On a much larger scale has been the sacrificing of entire armies. Millions

> have died over the millennia for the uncontrolled hubris of a few.

>

> Once again we have all-powerful leaders in the US willing to trade lives

> for their personal Cause de Jour. We have not come far in the last few thousand
> years. This is the exact reason the US Constitution goes to great lengths

> to insure the limited and controlled power of the President, and one again

> we have failed as citizens and allowed this to happen.

>
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> Bush is our Caligula! - Hail Cesar!
>

>

> Gene

>

> As to the question about the validity of the tapes and if Hussein is actually

> Ken Lay is dead.

>

>"marlo eric Rathgeber aka Bella" <e666@earthlink.net> wrote in message
news:459c725e$1@linux...

> not that i was freinds with any of you gents, but about 3 years ago i went
> on tour with my band (thornbird.com) and figured Paris would be dead and
> burried by the time i got off

Hope it was a good tour for you! | for one expect to be using PARIS for as

long as the hardware holds out. I'm also planning to keep my Prophet T8 and
my Chroma (and my Fizmo, SY-99, Z1, Microwave XT, etc, etc) going along with
it! None of them are made any more either, but like PARIS, nothing else

works or sounds quite like them. :-)

> heres the deal,. i got an 8 card system, magma, extra stuff, mecs ,442's
> etc,. and my entire studio is built around paris, of course everybody has
> switched to hd or bought an older mix plus system, or logic, or ??? and i
> cant help but wonder if that would increase my $ viabilaty, but my heart
> has loved paris, and still does, so the question is..

>

> is there anything that's worth switching to for the price?

In a word, no. ;-) | do use other programs (Digital Performer, Logic,
Live, etc) for other purposes, but IMHO in the studio, nothing beats
PARIS...

Interesting thought about "viability" though. There was a while there when
it seemed that you had to have some kind of PT system just to have people
look your way. Personally, I think that time is over, and people are more
interested in what actually comes out of your studio instead of what's in

it...

Doug
http://www.parisfags.comThis is a multi-part message in MIME format.
---=_linux459d40ab

Content-Type: text/plain
Content-Transfer-Encoding: 7bit
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"John" <no@no.com> wrote:
>

>Wouldn't you be calm if you were going to Fiji !!

| found him, and he is the guest star of a reality TeeVee show!

---=_linux459d40ab

Content-Type: image/jpeg; name="saddam_queereye2.jpg"
Content-Transfer-Encoding: base64

Content-Disposition: attachment; filename="saddam_queereye2.jpg"

19j/AAAQSKZIRgABAGEASABIAAD/4RY1RXhpZgAATUOAKgAAAAGABWE SAAMA
AAABAAEAAAEaAAUAAAABAAAAYQEDAAUAAAABAAAAAGEOAAMAAAABAAIAAAEX
AAIAAAAJAAAACGEYAAIAAAAUAAAAAdPAAQAAAABAAAAPAAAANAAAABIAAAA
AQAAAEgAAAABQWRVYmMUgUGhvdG9zaGOwIEVsZW1IbnRzIDIUMAAYMDA3OjAX
OjAOIDEWOJEWOJMWAAAAABABAAMAAAABAAEAAKACAAQAAAABAAABSAaADAAQA
AAABAAABSAAAAAAAAAAGAQMAAWAAAAEABIAAAROABQAAAAEAAAEEARSABQAA
AAEAAAEMASgAAWAAAAEAAGAAAGEABAAAAAEAAAEUAGIABAAAAAEAABYAAAA
AAAAAEGAAAABAAAASAAAAAH/2P/gABBKRKIGAAECAQBIAEgAAP/tAAXBZGYI
ZVIDTQAB/+4ADKFkb2JIAGSAAAAAATDAIQADAGICAKIDAKIDBELCgSRFQ8M

DA8VGBMTFRMTGBEMDAwWMDAWRDAwWMDAWMDAwWMDAWMDAwWMDAWMDAWMDAWMDAwW
M
DAENCwsNDg0QDg4QFA40DhQUDg40ODhQRDAWMDAWREQWMDAWMDBEMDAWMDAWM
DAWMDAWMDAwWMDAWMDAWMDAWMDAWM/8AAEQQAgABhAWEIAAIRAQMRAT/JAAQA
B//EATSAAAEFAQEBAQEBAAAAAAAAAAMAAQIEBQYHCAKKCWEAAQUBAQEBAQEA
AAAAAAAAAQACAWQFBgCICQOLEAABBAEDAgQCBQCcGCAUDDDMBAAIRAWQNEJEF
QVFhEyJxgTIGFJGhsUIjJBVSWWIzNHKCOUMHJZJT8OHXY3M1FgKygyZEK1Rk
RcKjdDY XO0IXiZfKzhMPTdePzRieUpIWOIcTU5PSItcXV5fVWZnaGlga2xtbm
9jdHV2d3h5ent8fX5/cRAAICAQIEBAMEBQYHBWYFNQEAAhEDITESBEFRY XEi
EwUygZEU0bFCI8FS0fAzIJGLhcoKSQ1MVY3M08SUGFgKygwcmNcLSRINUoxdk
RVU2dGXi8rOEWIN14/NGIKSFtIXE1OTOpbXF1eX1VmZ2hpamtsbW5vYnNOdX
Z3eHI6e3x//aAAWDAQACEQMRADSA9TCUAYIzZP1461ndLwsevCf6Dst7mvvDd
9jWtE7aK/oepa9zW730/m/5r9NssgxeifWDr+JhMzc+jKuDSftTSW3NdWxu+
3Jg2WW3UPQqY XvOH/AAMz/tsSkAaKYxILUDZ9BgJQEzXB7Q5uo0cARBCsv609X
v6LODM6NnjVC+7HYDWx07QXObV6luz3elRv8BAWU/4AKVBAMRQ60S8J6d0PrubU
3rfTC+666T63r7MrlGkxmt9Ys9a+yxuQzOmXevYz2fzdg9h+q/WLut9BxOgX
0ii3Ja4uYO0kt9rnVepXuDX7LdngsY/8AmM96QIOx2SYkVY3dOyxIbHWWODK?2A
ue9xgADVznOPOWtQMLQfTeosdZ0/LpzGMMPdRY20A/uudU5+1Yv14IPTsSpl
P2timW3dhk7WXenVfksrudtsZ6ddtFeT6b67fX9D0OPSSORZnNRMKo09X6dn4eC
zpjWvuZa7HFW2+i6nfijsvOE1tTtmRj+ps/WagPT/AKUI1pXCaJ7PbJJLg/rl
lJA6h07qWROXomMH5ulGWZFr20t9hZ90s9LHo/wdVTgn3ZN9rPT9/wCh/wAM
kh7xJcIORPrrb9Y2W42fS2jgFINgINrm12V7vTc5)Xuscx1D3Mrs/Sv+nXYz
/Cel1qSI3JIIKI/Q7b65/V+7r/RH4e0O9teVVY2/GCc8At9RkjaXQ7097HUZ6r
f5tcpjZVMHGyfVe6bu4jLwWgOdTdWOWONZibrc39Yr/S+pZfT+kpu/m6PVXad
S6zTRczDpsYcecmxxY4BwL64rfl7zV7vo017vi/paPO9MuZwug9PyrflsvozWHf
TbvbW617t3rsstsrse+/1Pfb/wByP8JT+egY GfFXzY+EkflcnF/3i0o8xHFkx
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wnpHNxcMunFj/IP/AA3tMHd9ix9wDXekzcAQQDtHDmMSz/NWZ9aLKsnpOZ02u
X5F9TMNLZitxG6g17mf6J2y30G++z/ilksBxOmF+HjOc7pzcZIrb6 X7XUs2v
94fU+hz6XNp34+z9BU+39FZhehX6kqcplhraQBbaPUqdu2l1m37S6ulo99GT
ZT6l/wD1rK/navOlomTGrG4uMvOT/wChixzEzLpKEUGQ/WwCj/jPI42Rgsxra
/sljicgpjse+muwtsFT6bvs1bhVY2u6m+26g2u/G/R5VHoOWY36ar0160es9J6
bO7lyMI7cTF6ftF7tstG8gMexIAfu9ax/wCY3+cXPZOPj110uxqaWXgPdQX|
04tBFzcb0/bQ2nNvZ60XTvo9b7R/SN+XWuP+sFnUszEdjY97z0d1bmWtgabK
g3FvtyMJ2VZTX+qg/Z8a2rAsbf6FvgYbLLa9noWpAUOIfpH+X/dM09QB2dTgH
1z6r1nIBvOTo/wBW/VDm5Jwn2mxme6sY 3r5Ixrpx/Xs32Muo9H7J+j/T5H84j
9Y6t1H6U4Tcyiubpzsg7WXMISNITLK8zF6h6luZ6n2r9Fbi7LbK/Z9so/mF
nZ3V8WzpOb07p+fmMsyaCluPYBfXU5rHNyei4v57WOa/Ha5+P+gpqp9foOH6N
nqU+mZ3T+r29R6AHMxgnWV24b2ND20dRAvubUHV+o+yxn2jlavlqzEfk1l/pP
5tATNgkea7gAiQCDfTv8z6P9UvrngfWWp7Gs+yZ9I13W4jnB52H60RRbDP Xp9
zZW2fo2WUW)/07q/5r1c76x4d/R+s06zj3|ExOquZVn5gbL8a2utOWJIkbnB1Nm|
IwBJtltP6encz2ejXQp4SPHDS7iYmVcPprjj/e4dfbyNDmMcY4sxEhxCcMslg
8fFLjOHJ/sZfr8U+H+p/1R3up9KGJI07JzLrK3Pxy+xhrZ6cVucXX00dZZbv9
Rtj/AKH04/r+nZXRWs3Hx/QqfhumI2E400102bHVONC+zj3bt231fSqqY/70
+z2fpF1HWMevlwzj2asvtpY8eL TdX6jf7TFy3WMrlZ9aMOY2LIDKGGyt7ayb
Qx59a3eHbvOWTTR6EN7IHpen/ADCr5NYAH9EN/ncLehEDLKQHZzIN/AHH/AN+I
ysazObXS95wq3kjJa2LHRGw1Naw+i/8APa71nWVWO0/zmNb6eP6eHk9S6gOiv
wCwU5ggsxC2ubmvDCaRZRXRtZstx3/pb7G7Pfb+]9a72G6bZ1Hg/UX0gzgl2'V+m2z/AEHS9StcF1P66 XNySzpeFTU7GBZZdsfaLNHtds+ytrx8jG/mfQvy
rP5yv110f+Ln6529Xycjp2fiMpzHNOTXbTuDX1jZW6uxljrHVvr3s9JzPONz
P+F/SZFLI/h5GWEzQJECX9eU/mZMme4dkDrp4U96kmlJazUf/Ous+tOe3Dz8J
hcBZk03tx3wA+uxhgaXUX/m23U3WV+lvo9Wv1P1j1aalkdOx66s5trLt9OVuR
W6xtujqy14ffusSjvdX6fufBARrOBF/xidSu6bZ0612KzNwsht+PkV2bmQ5xp
extWZT+Ixrr6PtDNmM/08ij1vUqsXG/8AOrExnsIx8pmOAGIh9HWViYNeP1l
fzlLav5rEzMb/gar/wBN6anxSgLBH+F/jR/7po81gyTIxQJ1gMo/ozjxQnr+
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768UfU+m9S+sXSK8/EwHXete/JrDgaCLHVIzmMpfmeluZiUepfVs9Z++7/Bf
nrEzgXzvXcyjc6psudkOalcWBxpY 33fQaotf85+5/N/zi5mz6z9EzMIIOY9z
gqW!tOLIlejcHOulFj/tGNRZj2VX4+T9B+NkX17P5i/Hv/AEtnQWdXoxgP2h1M XTxfVkzXmlvytllbbLWitfc3pvuu aHt9KI8BQ77G2jdsOHIGr
ef6d3VMUVS2ynLbB3GQRT1Fzo/4yuy3/ALd9P9GIfWf1G4bXs91+LuzqgATu
djuY9tOlux1m/e32f4Z7FT6TYL3szCd+yzeXDUOb6Pp03a+73+s72/4N9Vta
A2S8X03r3R+i1XUdSNI7MOMDahX90bZiMbOBW+u6xIP2f0sqx9v83kfbPUuf
6N+C5zrv1gwHixsTp9IMRK42NWOtZKk+m1wZTV)YpxXvcl32BIf6zf/INZ+Z/2]
ouordVXdjOrc5imWVPpLNzHNp2W7fs9jGXV7tjLH7031XeK77se76FSW1Phq
zdUd9vu+hW5/gbv+E/SLA6I1b6yeldVXIVOQsotGwOprNZspprdd+lpbj+pT
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[ORYMV7Wy1luXIUUsyH3Cr7P6jLKH4tF/6F7Hbd9eRX6np/0f1Ps/2emrXLTu
N6RPc802inn6/qzgMgFGx1tTSXFtxLg3PcfUvtux/Zi2+vcd9lfo+l/gqg/T
rYrWFOsbX1ZDS+zHeam2GdtlYDX41rXu/nvTx3Mxbv8AhsdblY 1oHj4+KYk9
tPNOOCKTtzsihtdZZEgCGsA4HgOfRY 1eO/X5rz9aMizbtNIWMS06xtprp+I/1 XQuUE1Ib3Jpem9OudGFs
UmVzPC9rzXk+CgkJCQk8cmVhbD43MjwvecmVhbD4KCQkJCTxrZXk+Y29tLmFw
cGxILnByaW50LnRpY 2tldC5jbGlIbnQ8L2tle TAKCQKJICTxzdHJIpbmc+Y 29t
LmFwcGxILnByaW50aW5nbWFuYWdlcjwvc3RyaW5nPgoJCQkJIPGtleT5jb20u
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YXBwbGUucHJpbnQudGlja2VOLm1vZERhdGUSL2tle T4AKCQKJICTxKY XRIPjlw
MDctMDEtMDRUMTg6MDK6NTZaPC9kY XRIPgoJCQkJIPGtleT5jb20uYXBwbGUu
cHJpbnQudGlja2VOLNNOYXRIRmxhZzwva2V5PgoJCQkJIPGIludGVnZXI+MDwv
aW50ZWdIcj4KCQkJIPC9kaWNOPgoJCTwvYXJyYXk+Cgk8L2RpY3Q+Cgk8a2V5
PmNvbS5hcHBsZS5wemludC5QYWdAIRM9YybWFOLIBNT3JpZW50Y XRpb248L2tl
eT4KCTxkaWNOPgoJCTxrZXk+Y29tLmFwcGxILnByaW50LnRpY2tldC5jcmVh
dG9yPC9rzXk+CgkJPHNOcmIuZz5jb20uYXBwbGUucHJpbnRpbmdtYW5hZ2Vy
PC9zdHJpbmc+CgkJPGtleT5jb20uYXBwbGUucHJIpbnQudGlja2vVOLmIOZW1B
cnJheTwva2V5PgoJCTxhcnIheT4AKCQkJIJPGRpY3Q+CgkJCQk8a2V5PmNvbS5h
cHBsZS5wcmiudC5QYWdIRM9ybWFOLIBNT3JpZW50Y XRpb248L2tle TAKCQkJ 2tIdC5jcmVhdG9yPC9rZXk+CgkJ
PHNOcmIuzZz5jb20uYXBwbGUucHJpbnRpbmdtYW5hZ2VyPC9zdHJpbmc+CgkJ
PGtleT5jb20uYXBwbGUucHJpbnQudGlja2vVOLmI0ZW1BcnJheTwva2V5PgoJ
CTxhcnJheT4KCQkIPGRpY3Q+CgkJCQk8a2V5PmMNvbS5hcHBsZS5wemiudC5Q
YWdIRM9ybWFOLIBNU2NhbGluZzwva2V5PgoJCQkJPHIIYWw+MTwvcmVhbD4K
CQKJICTxrzXk+Y29tLmFwcGxILnByaW50LnRpY 2tIdC5jbGlIbnQ8L2tle T4K
CQkJICTxzdHIpbmc+Y29tLmFwcGxILnByaW50aW5nbWFuYWdIcjwvc3RyaWsn
PgoJCQkJIPGtleT5jb20uYXBwbGUucHJIpbnQudGlja2VOLm1vZERhdGUSL2t
eT4KCQKJICTXKYXRIPjlwMDCctMDEtMDRUMTg6MDKENTZaPC9kY XRIPgoJCQkJ
PGtleT5jb20uYXBwbGUucHJIpbnQudGlja2VOLNNOYXRIRmxhZzwva2V5PgoJ
CQkJIPGIudGVnzXI+MDwvaW50ZWdIcjdKCQkJPC9kaWNOPgoJCTwvY XJyY Xk+
Cgk8L2RpY3Q+Cgk8a2V5PmNvbS5hcHBsZS5wemludC5QYWdAIRmM9ybWFOLIBN
VmVydGIljYWxSZXM8L2tleT4AKCTxkaWNOPgoJCTxrZXk+Y29tLmFwcGXxILnBy
aW50LnRpY2tldC5jcmVhdG9yPC9rZXk+CgkJPHNOcmIuZz5jb20uYXBwbGUu
cHJIpbnRpbmdtYW5hz2VyPC9zdHJpbmc+CgkJPGtle T5jb20uYXBwbGUucHJp XQUUE1WZXJ0aWNhbFNjYWxp
bmc8L2tleT4AKCTxkaWNOPgoJCTxrZXk+Y29tLmFwcGxILnByaW50LnRpY 2tl
dC5jcmVhdG9yPC9rZXk+CgkJPHNOcmIuZz5jb20uYXBwbGUucHJIpbnRpbmdt
YW5hzZ2VyPC9zdHJpbmc+CgkJPGtleT5jb20uYXBwbGUucHJpbnQudGlja2Vvo
LmI0ZW1BcnJheTwva2V5PgoJCTxhcnJheT4AKCQKIPGRpY3Q+CgkJCQk8a2Vv5s
PmNvbS5hcHBsZS5wemiudC5QYWdAIRM9ybWFOLIBNVmMVydGIYWXTY 2FsaW5sn
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PC9rzXk+CgkJCQk8cmVhbD4xPC9yZWFsPgoJCQkJIPGtleT5jb20uYXBwbGUu
cHJpbnQudGlja2vVOLmNsaWVudDwva2V5PgoJCQkJPHNOcmIuZz5jb20uYXBw
bGUucHJpbnRpbmdtYW5hzZ2VyPC9zdHJpbmc+CgkJCQk8a2V5PmNvbS5hcHBSs
ZS5wemludC50aWNrZXQubW9kRGF0ZTwva2V5PgoJCQkIJPGRhdGU+MjAWNyYOw
MSOWNFQxODowOTo1NIo8L2RhdGU+CgkJCQk8a2V5PmNvbS5hcHBsZS5wemlu
dC50aWNrzZXQuc3RhdGVGbGFnPC9rzXk+CgkJCQk8aWw50ZWdlcj4wPC9pbnRI
Z2VyPgoJCQk8L2RpY3Q+CgkJPC9hcnJheT4AKCTwvZGIljdDAKCTxrZXk+Y 29t
LmFwcGxILnByaW50LNN1YIRpY2tldC5wY XBIcl9pbmZvX3RpY 2tldDwva2Vv5s
PgoJPGRpY3Q+CgkJPGtleT5jb20uYXBwbGUucHIpbnQUUGFNZUZvem1hdC5Q
TUFkanVzdGVKUGFnzZVJIY3Q8L2tleT4AKCQk8ZGIljdD4KCQkJIPGtleT5jb20u
YXBwbGUucHJpbnQudGlja2VOLMNyZWF0b318L2tle TAKCQkJPHNOcmIuZz5j
b20uYXBwbGUucHJpbnRpbmdtYW5hz2VyPC9zdHJIpbmc+CgkJCTxrZXk+Y29t
LmFwcGxILnByaW50LNRpY 2tldC5pdGVIQXJyY Xk8L2tleTAKCQkIJPGFycmF5
PgoJCQkIPGRpY3Q+CgkJCQKJIPGtleT5jb20uYXBwbGUucHIpbnQuUUGFnZUZv
cm1hdC5QTUFkanVzdGVKUGFnZVJIY3Q8L2tleT4AKCQkJCQk8YXJyY Xk+CgkJ
CQkICTxyZWFsPjAuMDwvcmVhbD4KCQkJCQkJIJPHIIYWw+MC4wPC9yZWFsPgoJ
CQkJICQk8cmVhbD43MzQ8L3JIYWw+CgkJCQkJICTxyZWFsPjU3NjwvecmVhbD4K
CQkJICQK8L2FycmF5PgoJCQkJICTxrZXk+Y29tLmFwcGxILnByaW50LnRpY 2tl
dC5jbGllIbnQ8L2tle TAKCQKJICQk8c3RyaW5nPmNvbS5hcHBsZS5wemludGlu
Z21hbmFnzZXI8L3NOcmluZz4KCQkJCQk8a2V5PmNvbS5hcHBsZS5wemludC50
aWNrzZXQubW9kRGF0ZTwva2V5PgoJCQkJICTxkYXRIPjiwMDctMDEtMDRUMT(g6
MDKENTZaPC9kYXRIPgoJCQKJICTxrZXk+Y29tLmFwcGxILnByaW50LnRpY 2t
dC5zdGF0ZUZsYWc8L2tleTAKCQkJCQk8aW50ZWdlIcjdwPC9pbnRIZ2VyPgoJ
CQkJIPC9kaWNOPgoJCQk8L2FycmF5PgoJCTwvZGljdD4KCQk8a2V5PmNvbS5h
cHBsZS5wcmludC5QYWdIRM9ybWFOLIBNQWRgAXNOZWRQY XBIclJlY3Q8L2tl 2xpZW50PC9rZXk+CgkJCQkJ
PHNOcmIuzZz5jb20uYXBwbGUucHJpbnRpbmdtYW5hZ2VyPC9zdHJpbmc+CgkJ
CQkJIPGtleT5jb20uYXBwbGUucHJIpbnQudGlja2vVOLm1vZERhdGUS8L2tleT4K
CQkJICQk8ZGFOZT4yMDASLTAXLTAOVDE4OjA50jU2WjwvZGF0ZT4KCQkJICQKS
a2V5PmMNvbS5hcHBsZS5wemludC50aWNrZXQuc3RhdGVGbGFNPC9rzZXk+CgkJ
CQkJIPGIudGVnzXI+MDwvaW50ZWdIcjdKCQkJICTwvZGljdD4KCQkJIPC9hcnJh
eT4KCQkBL2RpY3Q+CgkJPGtleT5jb20uYXBwbGUucHIpbnQuUUGFwZXJJbmZv
LIBNUGFwWZXJOYWL1IPC9rZXk+CgkJPGRpY3Q+CgkJCTxrZXk+Y29tLmFwcGxI
LnByaW50LnRpY2tIdC5;cmVhdG9yPC9rZXk+CgkJCTxzdHJIpbmc+Y29tLmFw
cGxILnByaW50LnBtLIBvc3RTY3JpcHQ8L3NOcmIuZz4KCQkJIPGtleT5jb20u
YXBwbGUucHJpbnQudGlja2VOLmI0ZW1BcnJheTwva2V5PgoJCQk8Y XJyY Xk+
CgkJCQk8ZGIjdD4KCQKkJICQk8a2V5PmMNvbS5hcHBsZS5wemludC5QY XBlcklu
Zm8uUE1QY XBIck5hbWUB8L2tleT4AKCQkJCQk8c3RyaW5nPm5hLWxIdHRIcjwv
c3RyaW5nPgoJCQkJICTxrZXk+Y29tLmFwcGxILnByaW50LnRpY 2tldC5jbGill
bnQ8L2tleT4AKCQkJICQk8c3RyaW5nPmNvbS5hcHBsZS5wemludC5wbhS5Qb3N0
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U2NyaXBOPC9zdHJpbmc+CgkJCQkJIPGtleT5jb20uYXBwbGUucHJIpbnQudGilj
a2VOLmM1vZERhdGUS8L2tleT4AKCQkJCQk8ZGFO0ZT4yMDAWLTASLTI4VDIyOjuU3
OjJAOWjwWVvZGF0ZT4KCQkJICQk8a2V5PmNvbS5hcHBsZS5wemludC50aWNrZXQu
c3RhdGVGbGFnPC9rzZXk+CgkJCQkJIPGIudGVnzZXI+MTwvaW50ZWdIcj4KCQkJ
CTwvZGljdD4KCQkJIPC9hcnJheT4KCQKBL2RpY3Q+CgkJPGtleT5jb20uY XBw
bGUucHJpbnQUUGFwZXJJbmZvLIBNVW5hZGp1c3RIZFBhZ2VSZWNOPC9rzZXk+
CgkJPGRpY3Q+CgkJCTxrZXk+Y29tLmFwcGxILnByaW50LnRpY 2tldC5jcmVh
dG9yPC9rzZzXk+CgkJCTxzdHJIpbmc+Y29tLmFwcGxILnByaW50LnBtLIBvc3RT
Y3JpcHQB8L3NOcmIuZz4KCQkJIPGtleT5jb20uYXBwbGUucHJIpbnQudGlja2v0o
LmI0ZW1BcnJheTwva2V5PgoJCQk8Y XJyYXk+CgkJCQk8ZGIjdD4KCQkJICQkKS
a2V5PmMNvbS5hcHBsZS5wemludC5QY XBlckluZm8uUE1VbmFkanVzdGVkUGFn
ZVJIY3Q8L2tle T4AKCQkJICQK8YXJyY Xk+CgkJCQkJICTxyZWFsPjAuMDwvecmVh
bD4KCQkJCQkJIPHJIIY Ww+MC4wPC9yZWFsPgoJCQkJCQk8cmVhbD43MzQ8L3JI
YWw+CgkJCQkICTxyZWFsPjU3NjwvecmVhbD4KCQkJCQk8L2FycmF5PgoJCQkJ
CTxrzXk+Y29tLmFwcGxILnByaW50LnRpY 2tIdC5jbGlIbnQ8L2tle T4AKCQkJ
CQk8c3RyaWsnPmNvbS5hcHBsZS5wemludGluZ21hbmFnzZXI8L3NOcmluZz4K
CQkJICQk8a2V5PmNvbS5hcHBsZS5wemludC50aWNrZXQubW9kRGFO0ZTwva2Vv5s
PgoJCQkJICTXKYXRIPjiwMDctMDEtMDRUMTg6MDK6NTZaPC9kYXRIPgoJCQkJ
CTxrZXk+Y29tLmFwcGxILnByaW50LnRpY 2tldC5zdGF0ZUZsYWc8L 2tleT4K
CQkJICQk8aw50zWdIcjawPC9pbnRIZ2VyPgoJCQkJPC9kaWNOPgoJCQk8L2Fy
cmF5PgoJCTwvZGljdD4KCQk8a2V5PmNvbS5hcHBsZS5wemludC5QY XBlcklu
Zm8uUE1VbmFkanVzdGVKUGFwZXJSZWNOPC9rZXk+CgkJPGRpY3Q+CgkJCTxr
ZXK+Y29tLmFwcGxILNByaW50LnRpY 2tldC5jcmVhdG9yPC9rZXk+CgkJCTxz Xk8L2tleTAKCQkJIJPGFycmF5PgoJCQkIPGRp
Y3Q+CgkJCQkJIPGtleT5jb20uYXBwbGUucHIpbnQuUUGFwZXJJbmZvLnBwZC5Q
TVBhcGVYyTmFtZTwva2V5PgoJCQkJICTxzdHIpbmc+TGVOdGVyPC9zdHJIpbmc+
CgkJCQkJIPGtleT5jb20uYXBwbGUucHJIpbnQudGlja2VOLmNsaWVudDwva2V5
PgoJCQkJICTxzdHIpbmc+Y29tLmFwcGxILnByaW50LnBtLIBvc3RTY3JpcHQS8
L3NOcmIuZz4KCQkJICQk8a2V5PmMNvbS5hcHBsZS5wemludC50aWNrZXQubwW9ok
RGF0ZTwva2V5PgoJCQkICTXkYXRIPjJIwWMDAtMDctMjhUM]I6NTc6MDRaPC9k
YXRIPgoJCQkJICTxrZXk+Y29tLmFwcGxILnByaW50LnRpY 2tldC5zdGF0ZUZs
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YWc8L2tleT4KCQkJICQk8aW50ZWdIcjaxPC9pbnRIZ2VyPgoJCQkJPC9kaWNO
PgoJCQk8L2FycmF5PgoJCTwvZGljdD4KCQk8a2V5PmMNvbS5hcHBsZS5wemiu
dC50aWNrzXQuQVvBJVmVyc2lvbjwva2V5PgoJCTxzdHJpbmc+MDAuUMjASL3NO
cmluZz4KCQk8a2V5PmMNvbS5hcHBsZS5wemludC50aWNrZXQucHJpdmFO0ZUxv
Y2s8L2tleTAKCQk8ZmFsc2UvPgoJCTxrZXk+Y29tLmFwcGxILnByaW50LnRp

Y 2tldC50e XBIPCOrZXk+CgkJPHNOcmIuZz5jb20uYXBwbGUucHJIpbnQuUUGFw]
TQP4AAAAAABWAAD/IITTTTTTTTTTTIIIIIIIA+gAAAAA/TIITNTIT
T WP O AAAAAPITTTTTTTTTTTTTITITTIITITIBD
SAAAAAD/ITTHTTHTITTIITTTTTINIIIIA+gAADhCSUOECAAAAAAAEAAA
AAEAAAJAAAACQAAAAAAALQKINBBAAAAAAAAQAAAAAOEIITQQaAAAAAANVAAAA
BgAAAAAAAAAAAAABSAAAAUKAAAAQAHMAYQBKAGQAYQBLAFSBACQBLAGUAZQBY
AGUAeQBIADIAAAABAAAAAAAAAAAAAAAAAAAAAAAAAAEAAAAAAAAAAAAAAUKA
AAGWAAAAAAAAAAAAAAAAAAAAAAEAAAAAAAAAAAAAAAAAAAAAAAAAEAAAAAEA
AAAAAABUdWXSAAAAAGAAAAZIb3VUZHNPYmMp]AAAAAQAAAAAAAFJJADEAAAAE
AAAAAFRvcCBsb25nAAAAAAAAAABMZWZ0ObGOUZWAAAAAAAAAAQNRVbWXVbmMCA
AAGWAAAAAFINaHRsb25nAAABSQAAAAZzbGIIZXNWbExzAAAAAU9iamMAAAAB
AAAAAAAFC2xpY2UAAAASAAAAB3NsaWNISURsbh25nAAAAAAAAAADNCMILCEIE
bGOUZWAAAAAAAAAGD3IpZ2luZW51bQAAAAXFU2xpY2VPcminaW4AAAANY XVO
bOdIbmVyYXRIZAAAAABUeXBIZW51bQAAAApFU2xpY2VUeXBIAAAAAEItZyAA
AAAGYmM91bmRzT2JgYWAAAAEAAAAAAABSY3QXAAAABAAAAABUD3AghGOUZWAA
AAAAAAAATGVmMAGxvbmcAAAAAAAAAAEIODb21sb25nAAABSAAAAABSZ2h0bG9u
ZWAAAUKAAAADIXJISVEVYVAAAAAEAAAAAAABUdWXSVEVYVAAAAAEAAAAAAABN
c2dIVEVYVAAAAAEAAAAAAAZhbHRUYWdURVhUAAAAAQAAAAAADMNIbGXxUZXhO
SXNIVEIMYmOvbAEAAAAIY2VsbFRIeEHRURVhUAAAAAQAAAAAACWhHvcnpBbGIn
bmVudWOAAAAPRVNsaWNISG9yekFsaWduAAAAB2RIZMF1bHQAAAAJAmMVYdEFs
aWduZW51bQAAAAIFU2xpY2VWZXJIOQWxpZ24AAAAHZGV MY XVsSdAAAAALIZONv
bG9yVHIWZWVudWOAAAARRVNsaWNIQkdDb2xvcIR5cGUAAAAATMOUZQAAAAIO
b3BPdXRzZXRsb25nAAAAAAAAAAPSZWZOT3V0c2VObGOUZWAAAAAAAAAMY MO0
dGOtT3V0c2VObGIuZwWwAAAAAAAAALcmInaHRPAXRzZXRsh25nAAAAAAA4QKIN
BBQAAAAAAAQAAAABOEJITQQMAAAAABULBAAAAAQAAAGEAAACAAAABIAAAKGAA
ABt/ABgAAf/Y/+AAEEpPGSUYAAQIBAEgASAAA/+OADEFkb2JIXONNAAH/7gAO
QWRVYMUAZIAAAAAB/9sAhAAMCAQgICQgMCQKMEQsKCXEVDwWwWMDXUYEXMVEXMY

EQwMDAwMDBEMDAwWMDAwWMDAwWMDAwWMDAwWMDAWMDAWMDAWMDAWMAQOLCwWOODRA
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O
DhAUDg40FBQODg40OFBEMDAWMDBERDAWMDAWMEQwWMDAWMDAWMDAWMDAWMDAWM
DAWMDAWMDAWMDAz/WAARCACAAGEDASIAAhEBAXEB/90ABAAH/8QBPWAAAQUB
AQEBAQEAAAAAAAAAAWABAgQFBgcICQOoLAQABBQEBAQEBAQAAAAAAAAABAAID
BAUGBwgJCgsQAAEEAQMCBAIFBwWYIBQMMMWEAAhREDBCESMQVBUWETINGBMgYU
kaGxQIMkFVLBYjMOcoLRQwclkIPw4fFjczUWorKDJkSTVGRFwqNONhfSVeJl
8rOEWIN14/NGJI5SKkhbSVXNTKIKW1xdXI9VZmdoaWprbG1lub2N0OdXZ3eHI6e3
x9fn9OXEAAQIBAgQEAWQFBgcHBgU1AQACEQMhMRIEQVFhcSITBTKBKRShsUI] XWpKUKkkkp
[9Dtvrn9X7uv9Efh47215VVjb8ZzwC31GSNpdDvT3se5ngt/mlymNIUwcbJ9
V7q7iMvBaA51N1bRbSdmJutzflivoL6II9P6SM7+bo9VdplLrNNFzMOmxhyb
HFjgHAvrit+XvNXu+jTXu9/+10/0y5nC6DO/Kt/Wy+]NYd9Nu9tbrXu3euyy
2yux77/U99v/AHI/wIP56BgZ8VINj4SR/VycX/eKjzEcWTHCekc3Fwy6cWP+
U/8ADeOwd32LH3ANd6 TNwWBBAOOCOZLP81Znlosqyek5nTa5fkX10YOtmK3EDb
grXuZ/onbLfQb77P+KWTKHEGY X4eM5zunNxmWitvpftdSza/3h9T6HPpc2nf]
7POFT7fOVMF6FfgSpynWGtpAFto9Sp27aXWbftLq7Wj30ZNIPgX/APWsr+dq
ISWiZMasbidy/RP/AKEJHMTMukoS4ZD/AKP+M8jjiZGCzGtr+yWNygmOx76a7
C2wVPpu+zVuFVja7gb7bgra78b9HIUehZjfpgvTX056z0npvTsjlyXtxMXp+
0Xu2yObyAx7GUB+71rH/AJjf5xc9k4+PXU67GppZeA91BePTIOEXNXvT9tDa
€29n05d0+j1vtH9135da4/6wWdSzMR2Nj3vPR3VuzZa2ppsqDcW+3lwnZVINf
6ronxrasCxt/oW+phsstr2ehakBQ4h+kf5f90zT1AHZ100fXPqvWcgG/10j/
AFb9UObknCfabGbgxjevmXGunH9ezfYy6j0fsn6P9PkfziP1jq3Ufq7h9NzK
K7gnOyDtZcx9121MsrzMXqHgW5ngfavOVuLstsron2yj+YWdndXxbOk5vTun
5+YyzJoLW49gF9dTmsc3J6Li/ntY5r8drn4/6Cmanl/0fo2epT6ZndP6vbl1H
0AczGgdZXbhvYOPY51EC+5tQdX6j7LGfaPVq/WrMR+TX+k/mOBM2CR5ruACJ
AIN9O/zPo/1S+ueB9Zansaz7Jn0jdbiOcHNYfo5FFsM9en3NbZ+jZZRb+jur
/mvVzvrHh39H6W7rOPeMTE6q5IWfmBsvxra631YmRucHU2Y2RtpxX1ZbPRpv
2el+lylyP1c62ZV0f62Y ORadtmKHVOJUHZHrMXdiWZXRn1M9XJore71sjCsr
+241VVv8/WwCmup+sXW700449DIA6NFTY64UFIjr6A24ZVirD1GNfa2l2LVVS
71aPU9Syz7R6VVLc+aGOIMrgRgPD6vUsxRkZadN7ZdKqg6b07ri6hWBjWmhIO
QLltLnm2lrdjGtbjN3fomZezlnei/lcavOH/NW2LIQQRIMg6ghcFO0zGyun1N9
e05dwxabMI7xGylum3Hc30mVYVPvptZ6P+gt9T+dXS9I6iSW4tri7dIqc76Q
LR/Nv1d/K2Kth5/HLJ7d6HSEV3pfy+Vky4TXGB5h2EkySYNd/9HfyRmMVXdU6
rW4F1dtotY8tlla59Yo0sg/nP6JjYeRj+z/R/ztP2ipNScU3XXMANHrexzv3wW
Gqg5jqHfM7Mj1H1+h6fp2/Q/m0e+vJo+uF2LVWH42dQ24tFmxxePUtYx303¢gj
6+M79J6X6D7VZ+I/wKy8fCrx819VZBbI10ZYcAAQ219zagX/AEM2WO0/p6dzP
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Z6NdCnhI8cNLuJiZVw+muOP97h9vI0OY xxjizESHEJwywiDx8UuM4cn+xI+v
xT4f6n/VHe6n0oYnTsnMusrc/HL7GGtnpxW5xdfQ511lu/1G2P8Aoejj+v6d
|[dFazcfHICp+G6aXYT|TSXTZsdU6cL70OPdu3bfVIKqgpj/s77PZ+kXUdYX68|
DOPZqy+2ljx4tN1fgN/tMXLdYyshnlozRjYsgMoYbK3trJtDHNn1rd4du/RZN
NHgfuUel6f8AMKvk1gAfOSf+dwt6 EQMspAFOI3/gcf8A36 XKxrM5tdL3nCre
SMIrYsdEbDU1rD6L/WA9SrvWAZVbT/OY 1vp4/p4eT1LgAGK/ALBTmMCqzELa5u
a8MJIpFIFdG1my3Hf+lvsbs99veP 1rvYbptnUer9RfSDODXaKBViOfWH+iyi+
y6zMpc2709Iv2dtTPs+L/wAbct6)lwWxkOL2V1G3HALMNBAYyLmX5VdIridn2{j5P0H42R{Xs/mL8e/8AS2dBZ1ejGo/aHUy+iu91Ng6iSa68
nYKrqriWpod9oZbVRk+jjVYbLvsnpVen+m9RV57mI7+k/VN/EOKMZyoEj1xv
5D+7+it6t/SunZbsQGzK+yXipoYHGyY+5+HRQ5zWI++3311W7GejdTXRb+qfz
SON1IN6bVRgtcTTUQX7vH703c50H8136Rz/8AhFndKud1DrzsrC306c¢+irba9}j419jcSyuvlIHXWC12yrly8t5
IWLsXdV/AEtX6X1Mr/S/oRjh1zPD8vBABfkmOAA/N+T6zJSSh3IEILoWW//T
7r6z9Kb1foWZg6+0+s2Y5Aki6roPjO4f/ha9r/8Ag14pS3EuvxXZQd9jttpN
TW/S9Kx9frVs/l+k9e+kwR21E/evDs6nHXOV5FTGiurD6k6trSCW+IXID02t
0fu9Kr9HsTyFjQuécemdUyenOdvOHKWY5eWbN3puLG2bJdtOWsNt+kur+sl+
TIf4rfq44MFj/XbjBoneS2vLWw6mM/ss/6hW/8ZnRGY 3UKutY7C0Zz3UZIHOf
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XrbvouDXH/D4tdIdu38/Hr/fsVLBtHVPgbV080OYP2L1nGucOtcBO9my7HNgef
zbP1vMya/wBG/WwDmMG6EOgXpemONr6RXi02hmT1fLtrx2sBPpUtH2Gy1mz/uPg
4+S6r9J6e+5XHuz9gbalrWYWPIHMyi1p2U049bWY 3gbf8NfsryaK2f4H9J/2 XN6eDQW!I7vaklPmkgh//9TOywGDpoviv8Y 2
DVT9Yskllo/aNFeUGxtG+H4drXf28VmQzd/hl6+6thHA+5ee/wCNHpVgOB10O
rRkuwrT3BeftOK7j2+/7RV/xj6k8nRa3frVf+2/qgA7gLam2XPxsbqLQw7vTc
x1Tsz03N+g6qI2XVZ/1xcb9W803gnRvrJ06v9G67HXHMQdpdTkPs2fo2u91ln
83V7VvV0n1QqzZ1X6k53R803bnNnNOXj20dbuh+SPUxrdgLvs9ON9f6s/069nqMyn/
AM96Y5T6kZbsPrtLMIrggs5runlwaWursscwUF8+7bRmOU1/TroP6aQoo2fR
emvwv2FS7HvqsHULHXWO3A+0uNtFXLHfova7Zv8A5z/jVpY1jqrXsdU+0Bzg
ONgusO52/1f6r6693q/v/QroL2elUuTyPgLiuuvtw83IwHXMLDi1u2Y4duN;j
d9bLaHVUeq639V3+y6z1KvTqg/QrLdkXdIJw2uweoZ9rmE3WFItrQx22mj7BZX
b9qrrrx8/wWBW/WDTYIURG6TPsF3req+50MNCb2UJalT2fW8mi6itlVd2M6tzm
0ZZU+ks3Mc2nZbt+z2MZdXu2MsfvTfVd4rvux7voWxbU9urN1R32+76Fbn+p
u/4T9IsDgXVvrJ6V1VeVX1CyiObA6ms1mymmtl36WIuP6l0S66x/rfo/sz/8
J+htQMHredk4j3N6K9pyabW15rLRRWIWZ6dd9WNmM7H+i2u39C9uV9IP1a/Uv/
AJING1d09XDy8TDP1f8ArT6IbLbBEYP2a57QXN9fJtutsoscN1f2magxv83/P
U+mulE6AKkeHDb7I6LTOrqfWavrZQcZ+H9pfifYBdDA44xs+y4z7GudQ+2zG9
[7/WIKrl/nF59ZTZRa+m1jgra3FllbwWua5p2vrsrd7mWMdINAjY90g9FyBs X SxtfVKNL
7Md5qgbYZ22VgNfjWte7+e9PHczFu/wCGx1shjWgePj4piT20807QIg30yKG1
1lkSAlawDgeDROFjV479fmvP1oyLNu02VYXLTrG2mun6X/WI7ga2u5SHPdcV9
d/8AF/f1/Lgqz+nX1U5DKhTZXfuax7Wue9ljbam2bbPf6W2xnppSmSKUI1g8Z
9VemfUjgGPt651KzEznWPY20v9CkVAMIK1txx8ip7t3qfzuRR/XP+EXqv1ff
OWSTHr6XOXNxsh/usLWZFV11rjrdk30a71LrX7fe/wD63/N1ryHM+onlswG7
NdNvtY47Q7F25M7dZIXXPsr/AOuVrDzMLMwnmrNx7MWO0g+y+t1lbvusY1AGk1
b9KbvMfeP/JJLweOneGLI1PySGiqf/WILJAIXIA7TkmB+Kzs4VPzcOx10TaM
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V5squoNZoY97LKrTkh9n5uPu099f83nfofSAC341rKwb6MxjGXtLhW8WM|SHA 2tldCBi
ZWdpbjOn77u/JyBpZD0OnVzVNME1wQ2VoaUh6cmVTek5UY 3prYzlkJz8+Cjw/
YWRvYmUteGFwLWZpbHRIcnMgZXNjPSJDUIl/Pgo8eDp4Y XBtZXRhIHhtb G5z
Ong9J2Fkb2JIOM5z0OmM1IdGEvIJyB40OnhhcHRrPSdAYTVAgdG9vbGtpdCAyLjgu
Mi0zMywgZnJhbWV3b3JrIDEUNSc+CjxyZGY6UKRGIHhtbG5z0nJkZj0OnaHRO
cDovL3d3dy53My5vemcvMTk50S8wMi8yMilyZGYtc3ludGF4LW5zlycgeGls
bnM6aVvg9J2h0dHAG6LY9ucy5hZG9iZS5jb20vaVgvMS4wLyc+CgogPHJIKZ)pE
ZXNjemlwdGIvbiBhYm91dDOndXVpZDowZDFiM2EyMCO5ZDZILTEXZGItOTAwW
NyImMmNhMTQ3YTkzYzknCiAgeGlsbnM6cGRmMPSdodHRwOiI8vbnMuYWRvYmUu
Y29tL3BkZi8xLjMvJz4KICA8ISOtIHBkZjpDcmVhdG9yIGIzIGFsaWFzZWQg
LS0+CiA8L3JKkZjpEZXNjcmlwdGIvbj4KCIA8cmRmMOKRIc2NyaXB0aW9ulGFi
b3VOPSd1dWIKOBKMWIzY TIWLTIKNMUtMTFKYiOSMDA3LWYyYY2EXNDdhOTN;
OScKICB4bWxuczp4YXA9J2hO0dHAGLY9ucy5hZG9iZS5jh20veGFwLzEUMCS8n
PgogIDx4YXA6Q3JIYXRvcIRvb2w+QWRvVYmMUgUGhvdG9zaGOwIlEVsZW1lbnRz
IGZvciBNYWNpbnRvc2gsiHZIcnNpb24gMidwPC94Y XA6Q3JlY XRvclRvb2w+
CiA8L3JKZJpEZXNjcmlwdGIvbj4KCiA8cmRmMOkRIc2NyaXB0aW9ulGFib3V0
PSd1dWIKOjBKMWIzYTIWLTIKNMUtMTFKYiOSMDA3LWYyYY2EXNDdhOTNjOScK
ICB4bWxuczp4YXBNTTOnaHROcDovL25zLmFkb2JILmMNvbS94YXAvMS4wL 21tPage 158 of 225 ---- Generated from The PAR S Foruns
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ICAQICAQICAQICAgICAQICAQICAQICAQICAgICAGCIAgICAQICAgGICAQICAgG
ICAgICAgICAQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAgQICAQICAgG
ICAgICAgQICAQICAQICAQICAQICAgICAgICAgQICAQICAQICAQICAGICAKICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAgQICAQICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAQICAQICAgG
ICAgICAgIA0gICAgICAQICAQICAQICAGICAQICAQICAQICAQICAGICAgGICAgG
ICAgICAQICAQICAQICAgICAgICAQICAgICAgQICAQICAgICAgICAGICAQICAg
ICAgQICAQICAgICAQICAQICAQCIAgICAgICAgICAQICAgICAgICAgICAQICAg
ICAQICAgICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg
ICAQICAQICAQICAQICAQICAgICAgICAQICAQICAKICAQICAQICAQICAgQICAg
ICAgQICAgICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAgICAQICAgICAg
ICAQICAQICAQICAQICAQICAgICAgICAgICAQICAgICAGICAgICAgIA0gICAg
ICAQICAQICAgQICAQICAQICAQICAgQICAQICAQICAgICAGICAQICAQICAgQICAg
ICAQICAQICAQICAQICAQICAQICAQICAQICAQICAgQICAGICAQICAQICAgICAg
ICAgICAQCIAgICAgICAgICAQICAQICAGICAQICAQICAQICAQICAQICAQICAgY
ICAgICAgQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAg
ICAgICAgQICAgICAQICAQICAKICAQICAGICAQICAQICAQICAQICAQICAGICAgG
ICAgICAgQICAQICAQICAQICAQICAQICAgICAQICAQICAQICAQICAgQICAQICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAgIA0gICAQICAQICAGICAgQICAg
ICAgICAgQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAgQICAQICAgG
ICAgQICAgICAQICAgICAQICAgQICAQICAgICAgICAQICAQICAQICAQCIAgICAg
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAgQICAQICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAQICAQICAgG
ICAgICAKICAQICAgQICAQICAQICAQICAgICAQICAgQICAQICAQICAQICAgGICAgG
ICAgICAQICAQICAgICAgICAQICAgQICAgICAgQICAQICAgICAgICAGICAgICAg
ICAQICAgICAgQICAgICAgIA0gICAgICAQICAgICAGICAQICAQICAgICAGICAgG
ICAQICAgICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg
ICAgICAgICAQICAQICAQICAgICAgICAgICAQCIAgICAgICAQICAQICAgGICAg
ICAQICAQICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg
ICAQICAQICAQICAQICAQICAQICAgICAQICAQICAgICAGICAQICAKICAgGICAgG
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ICAgICAgQICAQICAQICAQICAQICAQICAgICAQICAQICAQICAQICAQICAQICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAgQICAQICAgG
ICAglA0gICAgICAgICAQICAQICAQICAGICAQICAQICAQICAQICAGICAgQICAg
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAgQICAQICAgG
ICAgICAgICAQICAQICAgCIAgICAgICAgICAQICAQICAQICAQICAQICAgGICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgQICAQICAQICAQICAGICAQICAQICAgG
ICAgICAgICAQICAgQICAgICAgICAgICAgICAKICAGICAgQICAgICAQICAQICAg
ICAQICAgICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg
ICAQICAgICAgQICAQICAQICAgICAgICAgICAQICAgICAgICAgIAogICAgICAg
ICAQICAQICAgICAQICAQICAgICAgICAQICAQICAgICAGICAgICAQICAgICAg
ICAgQICAgICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg
ICAgCIAgICAgICAgICAgICAQICAgICAQICAgICAQICAQICAQICAQICAgGICAg
ICAQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAGICAQICAQICAgICAg
ICAQICAQICAgQICAQICAKICAgICAQICAQICAgICAQICAQICAQICAQICAgQICAg
ICAgICAgQICAQICAQICAQICAQICAQICAgICAQICAQICAQICAQICAQICAQICAgG
ICAgICAgICAgQICAQICAQICAQICAgICAgIA0gICAgICAQICAQICAGICAgQICAg
ICAgICAgQICAQICAQICAQICAQICAQICAgICAQICAQICAQICAQICAgQICAQICAgG
ICAgQICAgQICAQICAgICAgICAgQICAQICAgICAgICAQICAQICAQGCIAgICAQICAg
ICAgICAgQICAQICAQICAQICAQICAQICAgICAQICAQICAQICAQICAgQICAQICAgG
ICAgICAgICAQICAQICAQICAQICAQICAQICAQICAQICAQICAQICAgQICAQICAgG
ICAKICAgICAgICAgQICAQICAQICAQICAGICAQICAQICAQICAQICAQICAgGICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAgQICAQICAgG
ICAgICAgICAgICAQIA0gICAgICAQICAgICAgICAQICAQICAQICAGICAgGICAg
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAQICAQICAgG
ICAgQICAQICAQICAQICAQICAgQICAgICAGCIAgICAgICAgICAgICAgICAQICAg
ICAQICAgICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg
ICAQICAQICAgICAQICAQICAgICAgICAQICAQICAgICAgICAKICAQICAgQICAg
ICAQICAgICAgICAQICAQICAgICAgICAQICAQICAgICAQICAQICAQICAgICAg
ICAgQICAgICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAgICAQICAgICAg
IAogICAgICAgICAQICAgICAgICAgICAQICAgICAGICAQICAQICAQICAQICAgG
ICAgICAgICAgICAgCjw/eHBhY2tldCBIbmQ9J3cnPz7/4gxYSUNDX1BST0ZJ
TEUAAQEAAAXITGIubwlQAABtbnRyUKdCIFhZWiAHzgACAAKABgAXAABhY 3Nw
TVNGVAAAAABIRUMgc1IJHQQAAAAAAAAAAAAAAAAAAY AAQAAAADTLUNQICAA]JESNjYtMi4XIERIZmF1bHQgQUKdCIGNVbG91ciBzcGFjZSAt
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IHNSROIAAAAAAAAAAAAAACSIRUMgN]ESNjYtMi4XIERIZmMF1bHQgQUKdCIGNV
bG91ciBzcGFjZSAIHNSROIAAAAAAAAAAAAAAAAAAAAAAAAAAAAAZGVZYWAA
AAAAAAASUMVYMZXJIbmNIIFZpZXdpbmcgQ29uZGl0aW9ulGIUIEIFQzYXOTY2
LTIUMQAAAAAAAAAAAAAALFIIZMVYZW5jZSBWaWV3aW5nIENvbmRpdGIvbiBp
biBJRUM2MTk2NiOyLJEAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAHZPZXCA
AAAAABOK/gAUXy4AEMBUAAPtzAAEEWSAAlyeAAAAAVhZWIAAAAAAAEWIVEBQ
AAAAVX/INbWVhcwAAAAAAAAABAAAAAAAAAAAAAAAAAAAAAAAAAOBAAAACC2IN
IAAAAABDUIQQY3VYydgAAAAAAAAQAAAAABQAKAABAFAAZABAAIWAOACOAMQA3
ADsSAQABFAEOATWBUAFKAXgBJAGgAbQBYAHCATACBAIY AiwWCQAJUAMgCIAKQA]BCckK1QvdDOKN9Q8BEAORHRIpEZKUSRVVFmMkXeRiJG
Z0arRvBHNUd7R8BIBUNLSJFI10kdSWNJqUnwSjdKfUrESwxLUOuaS+JMKkxy
TLpNAK1KTZNN3E4ITm50t08ATOIPkO/dUCdQcVC7UQZRUFGbUeZSMVJ8UsdT
ELINfUGpTOIRCVIQU21UoVXVVWIYPVIXWqVb3VORXkIfgWCIOY{V]LWRpZaVm4Page 161 of 225 ---- Generated from The PAR S Foruns
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XUVFyMZGxsPHQce/yD3IvMkeybnKOMq3yzbLtsw1zLXNNc21zjbOts83z7|Q;| S6KFtzbGRI5zmyhVun873rRIEOQIXPi
SHNSwhnXnlkwoylcWS3Tv7SKzBU3dBomVgkwhNcy7HXWiXPpK3PRJQZSTbEm
ZSrNtT2GG8m8z9bnXUWOTWfby990OFNSRW2Qa4PG3mHBIIJNYTiOspCTLjPC3e
XIVIrxijmN6Z6fU5/ZSJY Q4CYNNWBsIC4suJZVD7Jdfb1op/KAd9kWRKG73+
enCNg1lc5tVAKXObUMRIcU9rmmUzL2juNihfPSCApVVGO88WFUtPtp6bEdJy
rdPI1ZfRddm4j25rgM8pFrXa+pZzpEtwmNQphBOmMV1tLzzrK6V7UuwgZymxyw
LOPPK7n36bG561pEeCyTI1Ta6TrOodQpFru2+i72DGTZAFoua9JxwuaNSGJe7
JTO9Mzg7suKiR3TgnZ2ctt2LG1cVisJejgFyU3atNgFIMadmsu4KmptWmZYHg
t/zdFZRaDMpyWHW20BwWONupUOtSXQs+3cy7CIAEhkGVpNBf1zOKmpMG53/M+
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[0sBhOu8hBW957aJ6eNd5alZbDM6garW5siQWFc+Fm5GWqg8npKC4lXucOqc XS¢+2J1tSQTo0Z9ccWkK4ICIYyyM++HOelwpAB7Hr9sGLWUI13xxoq
OBsYkYntm++HoOgw9s+/0HQpUo+2FJ1rAeiVdvUMPOI9AG6/fqMI9KcUMGTYn
pvoMPQ+gYod8HQ4nDiRN2Pc9RhwZro9uDoMOffN4cHRIBzZWADZRikqGd8GHB2
wb80ow+g5vBg+qR3/bsaldVtQ7IW8SCcUNY2naSNHoM1mu/QYd7ScJlivnfl
gVi94IOugGJAWEY 7rx61PiSAdn79BmMhn09IPQDBM9YV4SSMGs1m8+/XfrA6bw
nNfQABmM83nkf1N/5Ws1nbNZr/AMFVvIOH/[2gAIAQMAAQUA/WAXI6GYBOFJA/RSN
ee2rFDXUfUNNSwUN019Xd61rr4nD29LJwnZeGj0QBiSdPnqg2rusbJOzifgED
xcaG/QhzQBBx/wCua3gTiFY7onWBokJQAfIJKem+;SgQ6kgSppSR1nqchYr5i
XWpg8xFIJcGhvArWL1t17jsN/ukBHuqSQcSkqKGPEpSdALSFIJWgpOPywy7aBD
6YrpZWhYWjzUxJHO6JHKS2cS6U57x2HNQOFYtGiwobUCGtEYBKEZNZKXxXuuB
19ATIh/9M5KLQj+PRBXR7YgA4G21YIYGABYQjTg+plA2dOgCU466ptylgGdc
XW2X1B2y+PJtOx03hVm8GbI6FWsSopxC9OlJOFr8ySMfc8lYzJY|jrS8RIusgE
laYVg+viSj1G8PRWD6Mj9x2MUdkg4R044EqRKe9tNm+y6YoOwfqn6r8iNdRh
wZrealxpQSrYIGhhSFJcBGbx/YbfiKU2U6MeY 10lOkDagOyvrOHVr+RAUEJA
wgO2TsHtj5PRQ2FMKITJUUxXAhS5v2IAgggURhPo++bwLVrZIxoKGLWkY44eo+
uHB2wPLAKIfT9+iUghCd4sDRWdENFHf6Az7dfvOBQIJV36awjqfQcHp++8H6
ZwdBmvQcA6D07zfol6j6j6egYcH1Po+/pOHeE9++grARmMsP1GHP/AJAD033z
XUYc+xzvh8hjYOCMGE6WHZW{3A79A9KNYsd0jCkAeOKGJ1hi6k4QcbJ30V3w
dh6B6SM1msOazWazXQ9NZr9TWAZroeuhmumv09ek9dnN/pa9R6b6b6766/SJ
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]DNeS7LTIiXMmcti
IvXHGeUL|jrfVx+011gSqJSJIHIaxLiojQiXfJ7N326 GXxRPh3dXYoYiTIUI6ZV
Ihz4u8RybeW1ymKJy3CswOtU3SE6R01yRPrigkoUhkrcEGStt1pxLiOilhKTM
hzTTTF2ch9IDxSfKpkpejNxmkOyJcZooafcxqVJIbj076pEN2MtTVIIW82tK2
1BaFocKGI3MciLNiw56b0/juwZDbkaukmLKI36bJNbbJQ5HIS9aWEIUMmTxaw
MSVGf3IzQwZzUedlgpkWweaTF5Y 7bkobW2+IK2rhouRGSIpttCFqlklibazjL
gGVsrwcecjdKKgKrcepr/wCvppzy2lipsQhtUSCNImya4zUPtvoejyZiIEVMO
UpH40aeRiw5GsVfuHj7apakNGyWGXIVWIOLW1U1hFjXVb8JITD6mamkfGTakx7
DkYSwgjEqWhVFee9HbkpcXyillldYIWXG5suugL2r49aPtstadFQ2udZqCUJ
bKUodfKIFEpQV6TtKUnac5a+75NslUqvsm46Ehyc3FSITrCvIpkNNSEIVLTT
0kT23m3I7rMEwksssDHGUyYON9ZR5d7B3xIS++7x+UhbSIJ8uQ2qDCp5LK7B
DsMx7tmOxIb4xBtGLjgUyGiXWzlh4+5HcarlONN16kui7oFxMrQ7XzWJDtoO
68thdYwmDBcUSXiWORmMHNpb8VJHdtBdkJ+mWyig/bgpTJIx1FvjcOOEB5Cnm
R4prww4+KtteNRIrZ5SgNuWzTjchp1PtstituSITEth4vY/XMSi6 GWWPF6ts TGkMyWehHkmxr4qZ3GmFiW+0uJi5e5gPB2MoEqLv2dOQwVXctw
NXFRkgfRXNDJXssNICn7IMZS5DsT2qqDbpbi0ziBIKLRIkSyZk1fuBTxUY1C
41BkAe2vybgXulzZAbnxuAyF1vOB9Dk90Or2RD80JjiNLul+UhDOIKVgIKxbK
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gsdj8ZW8160emsuKmPLfpCgBU3M1DpfvpFs5GSnx46jwa3jx/bUfvsLtzwqgl
0KXVOgNVFL7IXEH93UNL/sORSVCPXtrkGAR4yihTjLpRJIC3QZb/jChP+zPSh
Lr77a/62ZNixYkf8NiCzR2DvLgd4tSUpdntWVmtDft2LRcTX9HUUQYKRsVR( 26a+yKKWyRN4vJ8fzZ1WW3g6GIPNIRPSKTIOedjtLx0ZW2thNQtIP
t2kWWUuH7S1p5AECBxqUy43UDy|SIhUuKffmOFQf42x7UTyJVzNe3WGXx7tNpU Sgazjnk5d+hWs+RoSI11w551JVs/FDKjJ+V6
XxSLBKU42n1z348vyC8+QWYy1f8WisOwUupgNsqgdn2kl7wZdedcU+hMCHLsXZK
amGqgJD9varseEmjCU085xKm5J/8AqlyfCI5SKDd1fxnvwm1eWd8fbOJbOVJIGO
nZBwYjugnrE2VIRccqaGL10OKz5MjtqqyApKkZ8UnSbWrhWO0G3g3Km2SSMe2p
VjVK1Z0XyS17N9x4JyZK/LlcShl2VaylByAOxVsSn3ZbtdXFLCQtKFEoOReNp
ekxbRLMQSGHMJILRNYk6jrQp3kviIC4WG1laPmAHCDgR5NBPmMjwwJAXORKgqg+K4
C5vIx0310c4giZx9LnipY SsfFgAe3nyhVDzJ7uK7fFdgwY/yvFOmAIKqp8IG
QmWaqilg6Q44pyblrg9ppTavcUwQ4mR/1INL8ItLMaX+9Knh5tSB4i4LsW8uHU
flwJBHCcfZIISnYzWbAwr8z3Q38RREtUmM836DnIGFSaNOIBGWIjN1kXxzmsX8
SFEIX14Y663y35QDZ4zVy2X6+EOMRNTCcs33fJ6UWGWNERSgR1zGIXZbYE
uQjwbc9pyfFCjAdU41BQXIkxonORMe3aXqfCOQdpO8WNpT2QXEjPIJZAA2pPI
n/uPxVdILvimzmzOPQgHLYEiJaOJPIwyV+LykjiwWKQhwWUJUSee+Uv/DdfJrL
]9BxIgCv43FW7JfkxWWtelliNI+SPFb0ZrxcZQcWwO06/NaBnOuFKm1IC6FaX
oP45ckcpbJsqthMrkfypCrUUe9HyVg2cA7JHYDQf2Uh5vXFJIyY132J300HDI
JSfIBFLU5Q80xpC478WYmXDUonOexwzyFDmjXK8Z/IYabKqqlrjNXxmF7Mel

fk 10ZRkvzYXHX5IEuvabbs4DmJIKFKtU/jWzyQtXipOcdfAU40JRydCRYS8Ld;
r5b8tuhNLrZT0GJ60jeRyo5FAbRWOI6tzZWHDisU075622ghWVhS1JUrglizN
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44vW/kyESw4hIVG2XpC/FNpNfiPVPJylsm+YdXFmMOyHnAuU20JU3XtPiRQh
O0GFdxnLb+w8kOtnEKOYhmTHW!ixtbHIVCUritI7fMPIx/eD6dBicUdY7iCpLq
ZCs4+HBQnp4nCheihzFpVNMGHHgBO0JxxXCc4NY S2eSukjOdSw3RA+KgAU8bt
JFNRX1b+fFesbCG3W8wuUK/2KS6tvmjrSYfMZccRuf8SAHwprk1LJSh1Lrl6p
sultKkliPkygtrtXnl9DPQhcPjyE/wB98quedrruNjEntiMI3i+5+q6SJ+RM
abS01mj01ihikbFpFMmE63JaWWKHPjWUIljkaO7HYNEdfpT74KFueXx480Uri
LWLP]DFg3E+OkMv2vH7GEgcXVYxdricdjQ/Yg1EZpJZZ85tiI9KW3D5Xbsiu5]j1tt1LaUJUneTK2JINbj8Vp4yOM6HNNj2cSTBTX
51q9DCsNc2vI8YJz2U79sY(qJ5442K60CB4+3hRhQNvaGTFrznqfJOpwJOQXU
tToUIHYNiIOcSgJAGgR1300dzgAwgblGazxGIAYpPcp7hGwEaHjgSMKICLNTX
SopKBghGBHCNAYIIGBKsfr2ZKKNhtATVFAY4McR52JY20fMEM4ewCtqiyZDD
OPInl4aoHytyKOD8wvbgfLtS4tfyFwOLH91A6azWXIVEpKyDEUURWbR/IVDy
P5lueVO0cdr8tdVTXfIXvkKdyCXY8ISRXXFDWzuest8YVxuxkxuJ8jvLZNJyH
ME274bB5NCeVms8RvxAzv5JRgSAfHPHANYVYTvFIBwo3jrOxzaqL9UpBz6Yn
61JB8hv3dZ7hzy2Eu+Kdnp9enzlXhxglkMyafmh//oXzKof6/B7wqtSVIMfH

Y 8t/5HI18XIzovOKSPx+T/SWuUfEIFNacG1/uwOa3hGHeD6pR3H010Khm950Z
odPupl1LhNyGr348uoOmRWSYah7RwhJzxSMJSM2Nd8WP270bzYzYy+p4t7V0
FV8j8dTyGJL}8/5txIXJaamj/JzbEPht7S8t5NwuwmWUWYV8jPJ5BxIJNI9RVaP
kmgZiJ5MwzQcc5dTXaPlozZW8I7BO8A10JGHD9dZ2zWawDFYQNLbSrHYbDqgJ/
A+MTsnfEMFWS/ijkTQISBL5RDx6NIYIBxQ/brDnfprpzOXHHYyGISVDLfkjrdz
fSOYceh3nMLtrj3FJ9paVblny/8A2edyF9y65BYcs4zHrpOeygawbGa3iRrN
YVHD36awDNZoekjNZrNz454kY9FjPJI8I4tMyd8T0ro/osJ36FJCk/6txvI0
WNEZyodtn/k2zrOX2ddScRRX8V+LLFTELIDJkjhzI315lcONLLMs41TLo6Tp
VN4d5rNekjNZrCM8Tnic8Sc9s4EHPDC3ngd+JwpzXXtnbLd6c23Lt700SZ1r
+LEt7d215Tx67rOSXxOfKmlggmaqi8po7FrnrLTTDV7Q3nHeUxucuTkRfyTG6a
zWfbXQjea6DPE4Rms8emslmsHbpreazWKR279B3Me2ISOR7Wc9Nj8ie W5NtW +l16iUDhxVISQkh2rhQ
Vq3+hA9+A7P3Dtf7VQZIJOFCGQZIKENDV32s9LhDer3G+luXsdT+676 YRbgQ9
YgXjH]XFYyMIbnS6MI18zQnbCmqgLrm6l/VxY/MeE3PThnkkcaoOFWJIZR4ld
rTRri3rjlsiw8xoSVBSkylCuOkIHHK4qgxg37sKtiyrBSMOwgooXMqyM1CmVY
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WKKmMgk6tE9CXXCSeedeBMCVET|I/AXvI5V7A8g8KpC4YwylR+JJriicakJZJ
G9/YXI+HIV{/2gAIAQMCBIj8A9wWUJa8KUaZZRDyURD8KUJ75EUApXLGBJOWPI
nvlhIBLIIsQsaqOZc4rEWvIkyFRqpLyO62ktLmJdz77aUOrtz1W6czpuU3K|
X+xTDfFRUtpxHZbwGhEITbJleNIt1s2XfclraiO1WyJsX422j2iqFctGhN6T
87bsikbIE+Y7nq2J4JZHhK1mD/puh+n9PUdy1cLrI9Rfl6lraWv8VklwZcm+
lg2V5kbCgWEKj8sLXDuth9QUKSzuTNj/30Le5222+7dc+5P8AL7vSJIvca3Esl
MZRzKkcBVIWiw6++psuTt3Lb+2mu2730p/x6vSdqd7n9FaWi8/EnUosjVyIM
s7VsdCjT6nZfa+zo0423cyzyFhRZ6EYQNQShNrXBwpLb7blcvO/Eqi2xza9K
k8GqYQPN5C5I01HDK4WrbCJgl2q7nZ6X8bSOh661t1//AJpyxdCo9ClgHPga
4yirl7TErNQo/mS/Bb211ZCovYok9Psc+6142poa5V41MJe5tjUXLLOeHxyPL
JGSP7Af2gAIAQEBB]j8A+iILI9sf/AKmLuUwVBtZjYfbWSLVQyPe2VXUm/ov8A
9Jecmw6b6TTRqTlyGzZRwj4zWQsRja9rj7KDowZTsl/YHWas3JOWKIdZ26BTNpU
h08BwWVWXMw85djSxgkTyqTmdxfMPhK5abTThdL4ghxhvcOO/C3a+k2rkXOb5
UQbSx2U+r1JcxSG6xAkKovsEdAXBRmxvsl+uhofGGzaTc7XJQHDPMPWWgQ6EM
rC6kbCD/ANCzuQqoCWY7ABT6fw/ggBlz2xa3abu5qWHKSQDmU4gtibQJbKON
AfdqzNzEJ412XHs0ssZurC483mPO0sdISJE//ABtI8ql 7rivXHISPQjBY3N7b
9IPGFuDwiltlginRmjaE8yOROkemo5dPKDIyBplieJT2rr9HwzRsflWeVx02w
WUHEY3q9rbrlE6DICMt/PWhLm7CIAk+Y2+k5WZdVgFYoNPEwJzDvOxaDNpYW
jJ6ilr26M1LFMseiiOF3zN95xaknidZEcXVON1Po/YakhsoABY+a/V+KjEdi
gNMdgucQtc7SxkLbHKL/ABXq88Mk6gYKBaw3VdIZEY7V6KOKklssmyNziG+|
mMOsphMkgR2XAkHsg0JGtmdvgoTs1kXA9JPs1INpG5iWuFBswJO+ralCI2F1c
G+PdatKsKM8krFAoxGQ9fN7C/ROogdRgFgkDjawBPyyvZpDDMC8zrGsctiuN
szNI4gEks5AVIHgR8gLYBOXtMtFGKGGJIkSK984ds2aRpeOnsVDFVhHLfC12X
rN8X0W8JjhCSTgkTg/uzguHeaje3NbFr7TforMwwGw0Ogm6qDmJ31/wCE1f5L
v/xJehiM5ib3uz+wlUa7cub7pz/1UG]jiDALIOJHG+11j6tCQ3xxyjAW92ril
2FjRZiqgMSSd1axXXoDKEgjmA3g9SQe61W+jrme2eKBmjLC4Ur8wsB3my5ain
OySzKo8++kSdiMLIyNhNDISg/nVgfd4alSVIW6mxY2sbdNTCaFiTEJItVb5b
RSZWi5bfénf+jpvEIUGNOaCe/T14qim0saGVDsbpNFtRGhJsAWU3NPGRc5gy
gDtbOp2qSM9ba3pP0dVFizRVKUJAAwWpZ9YDDpxYBt7fVQ1fh4LMg3eAm+YDu
e1SajKewtvZSLNbGN79Vqgl02VTBIk1r9YKQrKvwOrjEMAR9f02Ui4Y EEekWMCTbPkOmjLrNTIPM9/msd/QubgrRjl1epGljG9bFnJ7mb5ar71ZdG8sQivbWy
NbM462WOTgeOiY/EW1DWuUFAABA7PDUxjweQcmK+y7cMmHepZ9LKOUgbHTA/X
Qh8W|GQajvYTpZZAPbXgNSavRSCWFxe429g91h2W8smhl1lgZ4JdovYgjFXQjqur
VgNJ+rbLCc8ZPbQ4p/mqGY|llIBDLhe/ZNE5s974mplJAFkXB2t11PDIlahDn
LhSVQHYFB4f2GNavxJCYZxCzG1shZRmzsO9QGy+IB/gpLRLMwxuT9IRNVulO
LKFTAAAKVwWKEebyI3NgKKpdI+gbT6al30EnWZhqV5cawWxIGMPMDdZaMEynl
geJdrlfeLdZaEyzJGQMQQSG+oVFrOYraaCUCCEAiIizAKsmQ9j0asN3RugWENq
2dfQcKO080ilyTT5i4Ficow96jkLTzsScouSRQePTZV3IiBj6K58kZa0925e]
FumlO0OslyNCCULNrDu29SQSg6WARVvYHazNetPrl/wD+HciTL2JD1Wb3+zWz
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|PIvgZIU9wcR+6tRz+EIlyulzg3UW|BPQ
nZdu3SR80STPgove/opmXFFxeTaL9C96iFAVbXJO/wB6ruvA/rASNQZDmU7C
PoInlVRISTYUmlikZMwZ1KjaE2tm7tSFiWa/WON8OmMKTVAtEWF7YEXw4aus0
hjO4WJA/wO0QqiSSWxzZdmzvOHOsYR9ICOUaiwK9qP4qGoilaOW2eM7CP8tNNo
2V2K5jp+qwB837yITKILNyq7hibihG2DHYOkVmQXK7V6fRQZDcH11aQXjbBh
5u/76NxU80I3k0Py9dDtWWBhwauJe/36 TTaSXIQ+loAuoHZWP56P7XBwPUUS8
xA/VxiHU5erzE4EcezJSyXYC6tFYE3axRer7VNJezlizDoPagKBmyuuEezHv
X9qoXeWUgBYRMwOY 36zL7NSgokshRBE]i6i23LXcNRxSIo7G/DjxHYKigSR+
YzZ5L2wK9SzOmpBHNZbTL7Q6xqWbSj9WokMsht81F62ztp7tLDgkymUYK91R
iIcMH7Dr2aYwFnQWJRvVzFHT/FT20pCxxMbgo8+W/k5UFnnO/ct9506h2JkIxc
NG9/NX6ifEzM8jecDVVLrZY7tq2PLNsVjGHyvepeQUmjwzaY4Ho+UR1XqwDb
LISLf'VQciw7K7807RUOFBF80xx0ON+0efylmICgXJNPJzFeCC513cO1zXiXi 3djVgbIMZgDIOQYAjA3Y20NFL+mKglcozf9x|
WpbUOTg9KQ+UkhSgnM/CP9SOp/D5QQ8RDRaggMOWWEUNbMx62X+xUiMQbsXQ
4YIhmmCgvdepwmAmjax6 GAzVHHgkkW+zUR40Ruz9pXWs0UmcbbHZao9WM3K1
AEcygXyuOpJm7vYQg+300uOq3XHn76/3qincnkG80otsMUvCzMvBADbiqTT6k
FA0VNJNINycrc7RSD/dTgzVLrXy6WKa2ZF2hIGROIcuXTCdAuDzY4dLXgeOC
JAYILIBCBRcC4zvSIBmkm2ZdlTDMFcYIAbemozMozWI1kI249WovOwyLc3+s
WqlrAUHUKFSCDOGkZ8HIs46bYYUtjaSBAB6KGpAUOpEWOFr3U7HPtUjSHIT4
cWBZNqONnbXK35epVKixX+ViJGChpfDycrqw2ui9ZJUpdD4nnE8pPldwcxFsSE
Iw4ahibEJzJGGzq4Y1qdYbGPSL+nhG704zTN8K0zpln4UG2yDafipGOJtfOU
ULXNvMONwWPYWIVd9r9AA2URuUA/prNslthv20D0jyaaGMXy3lb4d1GFCUkX|g
fcyNxYr7NGLxIHICMOa9lrn+7XicchzpPCrxDAgoysMiexnSpl1tZdREmoUdD
EZX/ABio+nL90r9QpjVA4wQFIOVWVsJIr4A00McWr8Wc5VusZygLfJCKhESZEz
0sL60OHQ3N03IdXkVt2RIVBVPG46px90wW00DANIbskjbx/wBdZsmJ85qSDMYw
+GYbQdg/irlyfmlcr+kYeSXQykDT6xSsMh/dyEdRv4bdionO0OMkcOsCCYIQy
kxsyc8N7CcVPAWLFWJIBOFx05aHMVIVPFUQA7gk08TZ5DZWaPhRFB83Wo8yxR
EsD6bUQQhLgAOBIRSSJIKOhtmYPja9RTelu4WUMY148GA/WBRgO00col1ECKrmI
MIkZN3V7VLz48gcA021WG4rJ2gbRSnI6hSW08NnT/AA70HNwWIY5cm9OTUryKHV
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SBNGcQUDbhzf/Al6kk0gjUaWXFKPFkG2k8R8OIfTyaXF1DcJHcv2k9iovFdVC
IJGIDBQLZ79SZcwzKuWIYEjPDKBbeS3D96kgBtJIS87e2/E/+GrkWB2DeKyi
1zgL7z/hrNbKuxSch36z4fgq7WsL7FP9dYgW3bt1RwjHMw9Xa8gXIKRpY Dfi
LthRO7Ru6i7ado9uU8XLz+y1MjAxshCskmIN/PUMTHDLPpmHQY/mx/gNaQrs
bTth8XDQHdAZ1/vUy5VLZboWFwD05a+dI8g25L5V+pVgOUSrbtAb/AK6imQYy
8Lekb6g1KA8rUQRsQelRkNZ/UPPSjedvpNcwYJNjf2xt/DTBBgvWY4CrakmV
AepsFxXFM+ljS1plhiturw92pVR+apctFOBgQxzZvdxrJJmEHVIdL2Vj1PZy
0cqhzZWIjlub7C/Nt7dK+kQyqqksALSCTS543jJUC5NjUczo7seor4EjbwilUA
JI4tdrWijiHo4a52xTcQoRxOB2mVgkil41Y OoCnKMxzWT3b0rolnGKsKs7MZc
SCMb+53aySOF1GKMt7Z1+LrVyWIyEYDzHop/EJAMNRzAVggxs004kdOTsx1F
gNQ8BNkiRWXTG6g26mX9371Qwy7ImsRfutzKOU8Kgud2JwWpCxsARYOXtmQC
y+jtnd6aFWZFHUsdh+uivPdXXFGIBUj3aCalQCcFkXFT6e5Uk56qY J5yfLO+
W7NEGU/VINCWEKJYN57bGgePhAKkQOhtjcVPLIy5U1EMw3HLIrwS4VB/y4RKq
ovJYkOLE8OztUQe+T9myr+ybVbdVht81afTgXchnPrCD+mo3aMLqtOgcoDmMG
A+ZGre7SITYdYA7LgZJXLQIFILFt9uyabazmxGbH2Vy0of0+a9AttONZ0O6wB
tIEFEO7SX08KTrg7QXCEd943FGBWaQsLvicoA9jqlE7rZZiUD7bKwyxMfjWv
0zoA5IWJIx04ijmULDCAzb/h4q1Elvykzrfu2OSjKJCI9RxmPaD2stDURBuUYvV
C8TNip6vymbsNTI2NgQyuLEEdI1qSeBc2nBGceDsg7/crHad1l/wCoVHFp4XjV
mBeZIKqijrvmYfdrP4YOnO06A8s8XNKj|iK34lken1lkvE4BSTSyC4RL5eUyN2 3+qnNsGa5B89Zgos
atsvUKotsmaT7mNTQXKWO0RZ47bmjlzNQXLkMsrMVOOBXTLK9zENLjS+0OZuv
b4VpMzC6x1212Bm/y0XaQogdmQ2xFzetBLIOUIAfhYcRo8lyjY QfsxqW65Tk
OF77)WpRjY8wWvsxAqbDZGzA+e/DWmnGBja59BxrSBBx60JGp6BnDyfhrWRs
OGWSQL6STUOMKNhgYpNM46WXiQ/ej8grXJicTPIDfznChely2NZpiVFUA7r9
NQSafgulsLkEjte9XEiub49JpVCERsDb2llojKcwOFt9DMticVO+pPDHhZodN
smLAhb7Eynj+hO2VUIWzLJOkjgNTanVsSIJHIGTEsOqqD4gkle2nBjywWJzMSD
Mx9gtNFPEEEM9kbY XRY 2kVinuOUO5QKIPNUX9HKPTWVIEOVGPqUsf7VT+0Av
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rNNfeb1Y7qg4zaMbFvYsfNfu0ZJVtpkitl+PCGwWRV/wB2o0WUWMIKQ7hklzJUr
0Aka2aSYnco4Y1X3gF1H/JfOX3hLVINGwyTG6kriLflr7tWzE34pADbfttQQ
GwXi+rMvB8VNfmbeK1mAqZyRIWNib3U4CpkIvHKFLYXANIxqaKN7JJGQbbb+
ipIrXKi2G3CtD4lgr8uDPGzAXIIGVWY+zV5dVEisTIWLXJIxzV4f454XF+r0S
TIZ2RILrc5XMkV82XKIWbBQCSTObTWv1CkfNmkal9lvsNKyrZzbO224FWvm
C7N9Msqi0eFjjh6KBXTpOk5bn7aYGJVcDhYAXFS5EXYKKS5xIUmMsb8OKtvJBr
VTIbQRxZZF7zE8H3foQSgD+nbGRV2sy/4aj0mimVnifMoA4rD5jlydlqd8zE
MxIHNNQz3zxgshYnaCyiOMfdrMvmFFmM2s/8AQPIcQPPUjxsWMshke5ubm3+G
gnfkApJO0OEQWS/E3mFKOSdRgXugsDhfs5V7NDQ62FANXAA70e0q9WXuzIn7x
OxWqgnRQJIBNEUxQgcDGM+3UWIibHUyZco9PCtSuuOKumhtOt+aw+BK5AJVW
K4jAANvX3aePuobfXUAbFc3EPr2U0ikgsBchjatSw2Icg9LELTZbAFEI+pVp
5HT8skErvJ/ulMYnlYrmlanBZR85T6M3WrIHRrqY 1bB5MG90D2KX9PGVhict
HJzCuQAZ+W6L183V8jyachZtS66dW3gPfmMvwUOhPys+J25W32Z/ZegyXKDEt
fDOUcwy32NtU1+phKDUQXflm/H/DHdgDVRiaP9QgFBGbWZhcR408LaiQzxMU
mO084GZWA/dv1ak8QOvC+HNjOKkHtr3a/UxIIIVGCNITxXC/YCOs7rlI1jGRr7
coOWP6GhcXKrixkvVduUgLm+GIlkiJIM5AZZVJIHCdjSN1fhojKt7212gE92rjG
+wDaTRU7b3BvspABfab+mtlc/wASNnAIXT TpxSOeyoRf71a3nR8ItXLnjudVb
Dhjzd9IrTxjvE+rCuWvWJloqBe3Cf/WrjBgcCMDh6KjYytnSzRM3EVIPEMX7
Ps08sbiOBFRzpwOEFyY9QI27Ecn5mWuWBmM/SO7ke0cl60kJ2qc5PS3+WhKdqg
Y/DfippCeNmMuSKBOXxCzno4cKudtEb3lQD11nVhnKhbebLQB2tIQ19tOhxzKR
661ubCSOSMKIfryNV3NiZClzswPDSsHIfdY 2x81E6k54VwBODD3j7VaHWKKGU
xXKHyYIONNI2yR99141p4ZY TpOlUxsOrlpWAObiycHWqfTeGu82nQqQF4mUP1
Vde9UaMTGjEIGewAueleh4c+UQ3NwbXuh62c02iINmQ2CISLqV6rAjglae8jX
vnbEk7L1JEqZw4yhR5zSagHIcIBCghuuzDJysntOlaXSubtDEit6 QMfoR5Vz
rGnGu+x034aZ0Z8iqvDETZXZj8x3X2aKW5W(BIjRjZWF7cxO9RVYyRha4G3zC
IXDEG191t96 C6WQhVwB3Ybay6LxJ9ObWMNS8iINb+LHXx01MviSPJKOLKrNgST1
mc5s8fixVoOkmjVHNUJDCQEQDZmHfdgzXyyw3ZD/aSginLH+ZIfZXiwppG7bF
h8RwrOeGw4vPjXMOKWzLepdUO00ARO+MY/drU6t+JpG5znoVRKRPikqFCLEK
CIMTxGhANpFz6KelbRgD/RUKkh2JFIPpds1Y1po+9MDG6qgcHY kafaKmlVbrBMy
EX2W7dWa64XXNsI9mvEKAuCoIBPsurGVvEZ9UpjVpmbTXwYm+DJSeJTsFIOuX
ODcIXBCZbD/UU1LPIP30drjoGF60UKRFPHATpkGsmH5kGII5nJz9iWb8CUvi
sZjkOpfKsMihnEdri8ko622ql1v5DzDLaM2wAG6pNcTEgdIrTsUQIGF3tlZgc
MrSisq6Q5t7Iwedv09ale4Nxfzlicd3SaEekXNqgiRKg2/MUgoxXugqlRRamRG
1gQc5VI64A5mVfoaUXyMOZLs3UY Xygh9paDH/[THtDAE97N1HrNFInWwswsG
sOjZX6fxBSY2wV3xI97vVzoW5zOOHKeED+7Si5ZTdiRsxolrYkIt9mZgaPVs
08RAZRIrLgcy5MtCOTQpPECOB0zK+bvCVaEGnMsKEISRcL3RxCaRv3mWpZtMy
ANBIQdJVWnWIMQjKzZPN1b1leSwV+0dg6R8VQilkokpVzvsB/irxJnbLFFEAo0
bexOwVAIsdW4Jv8A6af4mgZtyCp5TiFwHogRIXwOPoFPKdsrfYVCKF8AdIaO
O/bvUzHDMYWwG+EVgmcXEmocG/qgfwe Y1IjAXyX7prxCC2EmmIt9Qz/wBVRmMXU
MY uW,jxQE3twjNb2cyV4lpmj5k2skDQXxUMTaQN70VaUyRQzTZwrQHMo5Udnz
t3s0gy5al10OvIKtgXLsCbkA9;3V6tHQPMwOp4uVuJ3UrA3Zrgjol8gyiSGNAT
ZOIIGC3ytYcVrlytDHyOv+bKbC1lc7W6wakhclkV+WGv1WalNgZO0TSiRvkrhz
3QdbCNjLIkKQuphpxLHIJgHLINOReQn92P9FU/d9+sfLpJ1W6RyskjdAdeH4cy
1eGRoxvQG6/ca9flm2802U/cbMtczVCYOBa5UHD4Kd9ILPKYAIRYQ33cNLp/E
OyEmwnQcOPfWom80O0OdDIMMKZ2EAZGoaXXRRFKwWwWKTEW/iJ2KWJyJE20621rU
SRwrPDgGMrKCV4rBbgl1MzDkyKVktmvhsbJh2aj515srsMsPSIjncMvd61NPP
MHRSLuxuBj1fZZKfSRNNEt80m8turUQDqyyF5fcjGbKKEiiOcEdkG4KOrWo5
Z4QGZiegVKKYPPIIAV7IF/xVy3jGeQIDvsaivVUYi2weerLdWJygEWJJIrR59S
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]GBeynzXtf42pY xtt/RtpAwulYyT7xPCa0USAIsplA87f5a
VFXKVRs991uwPazUgvsds3rqDUDEwyY5b9F600jH5gsy302xysteJ+Got3ilq
SQrj1XcLIPxXVFo9ONHc6KFdOSguzNbmzfgzZKgSbTyQuFuZGUgEHSk1ZQSSbA
DHbsFQ6XVzRQieOraAKDLb9220ktwvxcFCTXqJpgLgoFrkdXljrdbt1Pp3VN
TLrmBWJTmCi2WJs3+rWkefTRacRIYIKm0szgbO063MjKtFVJjB2hdvrrDEna
axNWitsxfGsSSTXh8bCzLpOuPSM30IVEYEYJO5EWGZMHHMPfrO1t+y1G+FLgF
ViuflvdbgzEZ0o0zd7LWGFYHDbWNcm+GogdLHpHzFrpv/AEVrIIOCzSC/xGuY
RhpkZmPnOC1Ats7M4s06ezX6SHilYkzFhILG9+H2M1Q60M/kgBjs42pr3ead
1jN/PtWowTeULIv5xUci7¢c489rG9Tag48sZUUb3JwFB5AeYy3mb2jxfhoOlw
YAQTOgc2tTIYM4UKPSc1GKRSQ5Zh58x6ta2CSxkgs4x2hTwtSgcRVyFFr7ae
aThbUgQCN7LxRt73MjrUeKah8qwu8kritSn91Gp70OWmTVKrwlEYpSCrG35f
wrWk1eiVZfD52LImfFGj4nRyvUy9a0l012e WLTmbUADjIZhnjUSH/TWhfMs8
iIJIJYSmBLZmpdfMbzZmLWXMV9mx40Y 34KBICKCSuJJ4jc3Y9asbnzVVOUDV(q;
]JGOdgvrNgSMCwRQoHoFvoarSkXcoXiPQ6jMtWOB3g9Nbgx2ba8aOUS31EEya{3lyfSA1laGPU3McguwTBrAZsoqgeN73Y5s18WNuFmqGE43N2
tOCIXEsDIXZalDR6diZJ2szjCw7dHThwYzHaO+DgQbn71LBEh|iVQig9Zv8A
M7UgP+ZJIxPbcbbKDE3IgYMQCbXvu6PvOZRwWiWRONtoxFKR1bG589Y7Zibnfd
QKhTYGa/rrXRMM6YNIoB6b8NFNTKY 2D XBuULbK6KxxoMML7gxlvOVhhWNj6RW
zyAVpfDyxUayVYi6jivVTi7rfuqtDTeHQLHueU4yP7UknW+IpZz+ZHKVXzgi5
FZhjhYHpHtVOV4kBfKeUf7VSaDWpngl3doMOpKntx1qPDZiIWMD2SQ9pDjHJ8
S0QTso2wwrR6qIWSESXTdIkQZZFapmlw1MMci/lUOW39mvDguEcUZdzsAstql
cX5amw85NarwWngp8pDuv5qESscxFgBt9gmlurlWRxeOPtW8/vink/MIlbJuV
f3aVLPMLYEXhU7RIOYYyVGwWIMxGw43vjRZsbYtXNAJJdLM1sLD/BSaFyQI5GY
vbBs3Vp1VxfaoOFgBWIBUAQWY+kVpLAXIH13rURgMzPLIFG3G5qgaCHGKHGeX
VPI8IPYTyfOVMG7bW7MMbOAdtgs1mt662Wq9GQmwOC02uYfJOMTMt+9J8tPw
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 2B+sWrU6ZxZkldQfMDdcPdNW6Nx6K0D
XssimNvQ6la9FGOQXRwVYHeGGVhWq0gma3IldB5wG4asVF97CtDKhIKaiM/it
SyLf5GpVm9DBkqSW1y8pBwwFhS3XMu0OGmhuAxXGXLiKjm2oCpU9ABtapXmNgZ
GsOkj+7QMQVGWYyID5tpp5WN2HCPgosxuTIIGOSMMNpJ6KMWJIAFF8FwsOQIijZ
gAdgP/rQZSwbpwrlcZI2vhgbhGKLKypGclyNp9Nadnb+pJvXhENrimGRhutGu
cOusXSxLrIJNQIiDUKoV8pDO3Utm6vk21jj5SDsNDzUAWWIgRWj1IMTcSSDzXQn
K9XGw4g+b6cWIRcNSvzPeTBvw1dTcjYN9JgFweBhlo86nNUGriemojWVfiGa
rlO4FhMqyYb7jK39FZTiDurTudomj9FswrVaEMAOyWQnYHHHHUMEQIJVLZO0w
FnB/FSzHbIK/bXKYyjltjic)EmnLFgQOELjiezZINRKh+YVvJuN2GWhdhEKYGJ7
I6faalCyDIgxwJPvUMsyi+5sP6azowa43Y 1K250Bw30xGJ3VsNKrWDPhaiTO|LO9PU6YDGaJOFsMWGFGKdeJSVYnrArwldhcVycoC6qJow3QRxr96tl
gSalX/SzCR/dIKfLO0SWAHTupbHbtwtWs0xIBIkKKsITOAddKx30UmUHofePro
SVIXAPCPTO00zFAOa4rKpww2cNHUTOdNgLGOOXBiIO971RiRcOgQS8tEY X4zwqu
WgniZWWMDKgOQpQseBFnvnbNQjRigmDK5muZFS4HytuT/BWol1UYMcULIGNb9
WYNmMX71BopWSVCcb3wPpoCTIMY zInvwlTm4S1uzko6rVRNGgm17ggfxOHipe
XqUzAgHMcpv3WWTLUEUbg2QYZSCCW6uyjlweRUgHpPE/4VrQNuGoj+1hUXic
ALNRZknW1zy20bmD3Gq/0fRQpTWIOelixEyvLIdgCnmMfu/sLjbQ1MIIi1F2
kXbxE4mrgL337ag8QVxG8Lhh6+L8NJgNOweGVQYyMVVIPRUKkMgukilWHmMIp9H
JgVJy32s0PCy0bi+G3fWm14GELgOuzhPC9B1NOYBIPSGF1g9DJbOmpYzYsyn
6zZ0UA2MsYySDOYZqWKNrZjt7m9nX3Uog6eOaliOTHIxjeyjShU9WtROYIiFRF
yOuN1UY5D7/DTCZAsquWZhhfNmxI71XOApdX4egedgVali4dkHaR092kOgOKa
doWsb6xgsua+yTPdcqOVduZqL55XtZM78Un+BayrOY2N+qSbG1Ir902qGqjiY
vypWCUCRbODJbPW|DLKCTIXANzZZTmbg0QQGVrhIbEFT2Wo6nTKT4bqTeJtOb
HrQN/c+ifV5FGw4VrtY4AaJVIUEWY ZtrthrGvg+m6LcSIM0ZA39000aDJY5T
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fbcdagzkkg79IP4JqWsykyaPNvB/Ni+HrVfZSelxJn5alZANoub56youY 7gf
NtrLkWxwsb76gDC8mnvC1twHU/DXFgKsN1H+mhgoDyphliNjD26WGYWm1T8u
FgOA5t3veNB3jzmKIfI6t5LWvmxySZhWcvBA8ZoRcxMc2BCxRZe+0vBy6LIC
rkCMt05BxfjdqJlkUHc04j91KV4UfSaeM3abZI27hHY4aii0i/LtmzbyWxzP
73kw21k1EYdNxY Xr/jxhCdpAsaNPptQgmhIFnibYRU2j05JgsskebaA4zZPh
8mHkA8iagXK52RQniJPeZO5W01uoGV9dImVehF4V/Y4jCpNdp1J005zXtcKx
20aN11tt6KO0+pj4WgkVwR5v8tLKNjgG9eNMIsDgacspEbkmORRhieq1XdrAD
G39VF5EK86 TMgIsSoAXNS5emiijichQKalcEhsySDrk68cbhD4qVvFIBHIICOq
w5omd7Zf1AIUSWAKjkOkHhfhmlzSaWIDMzSt+/1Bb81+5QjYIIUWAJb+yWy
00XGt+m1v6eKMb7GFgbTv+ZpzI8+U9TybBfyEOaufXUMgxDQDH3SVrbh9tdN6
SPRb04UrOsEQYAjPJc2lzdVBQdtZG7dxFb6+11fV6jLFhmCXzFe7m7NRwQrk
JiUKijcBhV/2JjdQ6NgykXBozaB/07nE0o3Enw92g+un5yg3ESCwPVO1KoFgu
AtOCjurlemMODulrOmmQsMQWF/6asLWGweU2xO7ppISPI6YcyT3j1RWyrOiu
PaANWASsSLbBV7VsrAVBgH/Ln+VL6ewlAjYRgenymvRR226K0j78rr9oPI108kt
jGkgMwOywa7Xrn60ePURHYY2DW8zWrj2eerKMPJ5t30rVjWysRasB5PNO1bH
6/L9IbPI6WWEXU5M3VvuzVK20dZOeqs+GPNH5nF/pfedY1gKsNpFY41svWALt
SNOucxm6479ILGosqiyg42A8uHKNhWmkt1 XY X9IHIv6qvBI8XTKYrf7pg+n8
QMmX2WcsPuyZqgAlccOrA3suRvvx/4aGXwyPz3lYf3aC+JaSXRXWSIESpImV6M
wl16tYXyBWzfdtXWP3T5can8S1IxDAAcg9ZmPCkae81R+lela6fwmDUgJNNot
CwR1RhmjfUalgOkkj9blpwV4d/L6+MS6VR+JyxIZpVBNRA4WWPNEdQI1Gjlk
MWj1UrQxrHFazZBIL8U7s67uwlQiCRRq208ZSWYF1z5E45EVkz1L.4J4pq0lh0
cUhyQJy4mORHRS8NE/b7T1/8Aq3hEg0zQRMXXHXgB3RQB8NTI905vGVG1S+N+
EeKauSTSFXn0+rfnxSJcK/C6jl5¢c3YrQ+LaeESa7xQ8nT6UK5RKDkmL2/cxv
2PboNqfGtbH4iy3MkDiKBJD2EOgLlaFX4eOVvEPBNRNFF414a2Qap486uisY5
WkhQpnkVIrxfwhzxqfEIgYYJGURGaAI+WXVVvHbrZfyk79eJQeP6mTVKPGdPM
zF42DBmkaEt1fbTyXg58gHMNXP7E4VKVHFH8wWfVXAauxx6KLGsxoGrDyWpkP
VINVWW76GnCflInVrzfQEkyfjirQzwn5UmniKW6Mi/2a/lY bgR9slalHadXh/2
2rTHb8mMIi3uLXiNjcLAWNVNHDCcV45pjrpvD9S7TkSQhCzASBUX85XXJy+OpN
Hq/G9bNpplKSxINOuZejMsOav5e00kkkXQxM7idyCyu0gPK980TMi5Kuv8wa
4jaDk0527P3NajxSKefU6zWAieSYrYIm5jnIxiInWav502dcgfo0/Qx2eS/0Of
N9HZTROOFwWRUraNVmO05JZADZgDjlopg4pIWHfU2+9WBBrDZ6a24V/wCnk2fR
wqfwzVYRzAZXGJIRwc0cqe5Q8L0yaTXeHBjyZZXIEY JxbApMqgfwa/lt9Zqjq9DG2eF4WbhzVB4hpSTBqUEKZO2x2q3t137fH6eFFZokkB2hIDf2qJI8PiVj20
70b/AAUXx0eom0zEYANOv4q/OH3B9EqwBVYgQQdAhB2ivBA/KOMG/kp/hpdPpll
ggTgxRiyi+Jyqvk8aOhkgTVgSqDqldI5SNGmVBEytmyrHWp801Go8OSHVRmMJ
3WObMA3dzPU38uaqcapdQJQ8gXKBze6pv+W3HXiH8v645J/CZmbHC0ZIJWb4Y
5U/9ytX/ADBMPmM+Mz8yIHs6WP50ij+JF5tfzA+gkOyapmcynVq7DKJIbW5TK
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3cqfwzVajw+OHUgK7xxzFhYh+HO2Xs1pvCnm/UHT5vmhcoOZi+Cm/T/1+nXQ
/mTahlnYAG0ZDF3vIGROrU8emDSyrlUaJYIBhAkaONFkk+VL+q0686tDqY X4|
CNrJplSebcLyOacSp8v5qSRp/CgbUyafNBpZlimdH4liYJzNXyzH+55ycyPu
fMgdQp5ULZFkvcOWF5LL/Db5f7A/Tx/bY 1BrotF/4/Ux6hpNXgqUcBZorOmT]
xPklbUfKeTnRcFeJ6mWIrBgeQYZLqc3Kj5T8AYsnF1c9DxJIANR+r1Algdll
fS6ITMrNE4LLFqdP1v4nzlalOvzYdWXVtFCGjyZtORJopC3FIzTccnze3Wml
Oo0xihfw+bTakh0JSSYxsypZizqvLfigLwyGMprtKqQxaxGj5LxxIUWSRZby
R5t0OvzleX+ZWv1lerOgkgkjgWCRIrEmEPzLLmMzImz80atV4T+my6uRARHHFNS
1pZHIli+Zm5eXJIx1pNTr5NRBJpY8ixRMoFji6twvxZu2lQTeFabNofOwOkun
QgSJkdp4dQnMy87MO0Okqz8fcetHrJYjqZtHrJplO+dFk/TyJLp4kz8MHGINZM
IwD8las6iDK+r5h/SkqllZBCkcjX5WZsvzOPJWi006cuaCFI5VuG41GVzmuUt
mMzN/OuY mwuB66Kkm6mzGxIFXGlte/mogHYL7CMO9RyYyHZjYgjA78f2HSTI|5P
NOfORehXKCNmupBtcHHiIgY MjMWa6jKSDhahGcGy29eykKobRxIWBFscOH7KZ
xmyFccwtll7CeXYTVWw+qth9VbD6g2GsAa2H1VsPqrYfVWwlsNbDWw+qth9V
bD6g2H1VsPqrYfVWw+qth9VbD6g2H1VsPqrYfVWw+qthrZWIP7PzeTZWyv/Z

---=_linux459d40ab--"Gantt Kushner" <ganttmann@comcast.net> writes:

> | listen to contemporary CD's - jazz, rock, R&B, C&W, you name it - and

> hear

> beautiful, bright snare drums that make my RTA bounce around in the 16K -
> 20K range. | can't make that happen without a ton of EQ.

OK, I admit it, I cheat to get that sound - Toontrack and Scarbee are my
friends. And for those big film score drums, | use Storm Drum... (Links at
my http://www.softsampling.com site.)

Doug (And what's wrong with cranking the EQ anyway?)

http://www.parisfaqs.comright on, you should have some goodies at the 2nd addy now.
Thanks man, may you find some use in that stuff!
AA

"Doug Wellington" <doug@parisfags.com> wrote in message
news:459d0eaa$l@linux...

>

> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>well, it doesn't like me :)

>>
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>>\We're sorry. There's a problem with the e-mail address(es) you're trying
>>to send to. Please verify the address(es) and try again. If you continue
>>to have problems, please contact Customer Support at.....

>>

>>

>>Have another address to try?

>

> Huh... One thing got through at least... (Calibration doc.) I'll reply

> to that email with another address...

>

> Thanks!

> Doug

>

> http://www.ParisFAQs.comany mix always needs more cowbell!!

Brandon wrote:

>

> Don ...do you have any suggestions on the mixing technique?....EQ or
> compression??

>

> -

> Thanks,

>

> Brandon

>

>

> "Don Nafe" <dnafe@magma.ca <mailto:dnafe@magma.ca>> wrote in message
> news:459d34fb@linux...

>

Another very important point which you alluded to are the drums
themselves and without a doubt the player.

Having a good sounding kit will make the process much more enjoyable
as will a competant groovin' drummer manning the stix. Believe me
the difference can be like night and day.

that being said | would love to hear more as you experiment with
placement...could be the beginnings of a very informative thread

)

Don

"Brandon" <a@a.com <mailto:a@a.com>> wrote in message
news:459d2b99@linux...

VVVVVVVVVVVVVVYVYVYVYVYV
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First off get that 414 off the blanket and floating in the
air somewhere near the kik drum....position to taste

OK

as for the snare, tighten the snares and add a bit of
dampening to kill the ring a bit...you could also retune to
the desired sound and adjust the dampening to taste
Snares are tight.. | will try retuning it though.

Try putting the OH's at your position as the
drummer...approximately shoulder width and at least a foot
above your head (to start with) then try some experimenting
with aiming...you may even want to lower the mics above the
respective toms ie: split the racs and aiming slightly at

the snare and then the other mic over the Floor and then
adjust their height to get the cymbals.

| was going to try just that next.

Just a few variations on a theme here
DOn

"Brandon" <a@a.com <mailto:a@a.com>> wrote in message
news:459cfofb@linux...

http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3

All,

Happy New Year!!

This is my 1st attempt at a live drum recording.

| have always used Drumagog and electronic samples in
the past.

VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVYVVYVYVYVYVYV

Page 176 of 225 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

This is a cheap TAMA kit setup with....
Kick = open front

Snare = Steel (I dont know maybe 5 or 6 inch deep N'Dugu
signature series)

Zildgen = Dark crash, Dark Ride, Dark HiHat
Tom =11 or 12 inch with bottom head

Floor Tom = without bottom head

1 - AKG414 in Cardiod w/20db pad laying on blanket
inside the Kick.

1 - SM57 in the usual spot on the top of the snare.
2 - Matched pair Rode NT5s in a XY stereo

configuration...3 feet above the cymbals centered
between the Ride and the Crash...directly above the Tom.

| applied EQ and compression to the Kick and Snare
tracks. The compression is a typical

3.99:1 ratio with 20ms attack and 50ms release. Using
Waves C1 compressor.

Also | applied a PARIS Gate on both tracks.

| scooped out the lows and mids of the OHs just allowing
the meat of the snare back in.

| gave a couple db to the highs and compressed it using

the same settings as on the other tracks, but with a
26ms attack.

| then mixed all the tracks together to taste.

VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVYVVYVYVYVYVYV
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The room was very live...hardwood floors and vaulted
ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.

The Kick doesnt quite have the snap | would like, but |
was using a felt beater. Also my technique SUCKs...Can
you hear the beater roll on the head?

| leave the beater up after | kick which greatly reduces
punch of the kick.

The snare | am not pleased with. | really dont like the

snare itself. Dont like its sound. This snare actually
sounds better tuned like a piccalo.

Critques are very Welcome!!

Thanks Again!

Brandon

VVVVVVVVVVVVVVVVVVVVVVVVYVYVYVYVYVYVYV

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.comThis is a multi-part message in MIME format.

------ = NextPart_000_0066_01C73000.21C28D40
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

First thing I'd do is get that 414 out of the kick before you warp the =
diaphragm in it. Replace with a good Audix D6 or Shure Beta52. =20
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If' it's a cheap Tama kit (older swingstar, right?), that is probably =
the lack of sub-lows I'm hearing in the kick. The 52 will shine here. =
Make sure it's on a stand inside the drum, pointed right at the beater.
Do 'not’ place it in the center of the shell or it will have phase =
issues, rather just a little bit to the left or right and angled so as =

to point at the beater impact point. Some guys prefer to put it very =
very close to the batter head, some prefer to get some shell tone and
back it almost all the way out of the kick drum. Experiment my bro, =
learning is good.=20

Snare.... spend a little more time in tuning it, and maybe pick up a =
little MoonGel for the top head. I'm hearing just a bit more metallic =
ring in the snare. Put a good coated/fiber head on the top, medium =
thickness on the snare head side. | use Fiberskin on my metals, or =
Aquarian.=20

"Brandon" <a@a.com> wrote in message news:459cfofb@linux...
http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3

All,

Happy New Year!!

This is my 1st attempt at a live drum recording.

| have always used Drumagog and electronic samples in the past.
This is a cheap TAMA kit setup with....

Kick =3D open front

Snare =3D Steel (I dont know maybe 5 or 6 inch deep N'Dugu signature =
series)

Zildgen =3D Dark crash, Dark Ride, Dark HiHat
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Tom =3D 11 or 12 inch with bottom head

Floor Tom =3D without bottom head

1 - AKG414 in Cardiod w/20db pad laying on blanket inside the Kick.
1 - SM57 in the usual spot on the top of the snare.
2 - Matched pair Rode NT5s in a XY stereo configuration...3 feet above =

the cymbals centered between the Ride and the Crash...directly above the =
Tom.

| applied EQ and compression to the Kick and Snare tracks. The =
compression is a typical

3.99:1 ratio with 20ms attack and 50ms release. Using Waves C1 =
compressor.

Also | applied a PARIS Gate on both tracks.

| scooped out the lows and mids of the OHs just allowing the meat of =
the snare back in.

| gave a couple db to the highs and compressed it using the same =
settings as on the other tracks, but with a 26ms attack.

| then mixed all the tracks together to taste.

The room was very live...hardwood floors and vaulted ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.

The Kick doesnt quite have the snap | would like, but | was using a =
felt beater. Also my technique SUCKs...Can you hear the beater roll on =
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the head?

| leave the beater up after | kick which greatly reduces punch of the =
kick.

The snare | am not pleased with. | really dont like the snare itself. =
Dont like its sound. This snare actually sounds better tuned like a =
piccalo.

Critques are very Welcome!!

Thanks Again!

Brandon

------ = NextPart_000_0066_01C73000.21C28D40
Content-Type: text/htmi;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.5730.11" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>First thing I'd do is get that 414 out =
of the kick=20

before you warp the diaphragm in it. Replace with a good <A=20
href=3D"http://www.zzounds.com/item--AUDD6">Audix D6</A> or <A=20
href=3D"http://www.zzounds.com/item--SHUBETA52A">Shure=20
Beta52</A>.&nbsp;&nbsp;</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>If" it's a cheap Tama kit (older =
swingstar,=20

right?), that is probably the lack of sub-lows I'm hearing in the kick. =
The 52=20

will shine here. Make sure it's on a stand inside the drum, pointed =
right at the=20

beater. Do 'not’ place it in the center of the shell or it will have =
phase=20

issues, rather just a little bit to the left or right and angled so as =
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to point=20
at the beater impact point. Some guys prefer to put it very very close =
to the=20
batter head, some prefer to get some shell tone and back it almost all =
the way=20
out of the kick drum. Experiment my bro, learning is good. </FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Snare.... spend a little more time in =
tuning it,=20
and maybe pick up a little MoonGel for the top head. I'm hearing just a =
bit more=20
metallic ring in the snare. Put a good coated/fiber head on the top, =
medium=20
thickness on the snare head side. | use Fiberskin on my metals, or =
Aquarian.=20
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; wrote in =
message=20
<A href=3D"news:459cfofb @linux">news:459cfofb @linux</A>...</DIV>
<DIV><FONT face=3DArial>
<P class=3DMsoNormal><FONT face=3DArial color=3D#003399 size=3D2><SPAN =

style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: Arial"><A=20
href=3D" http://saggararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3" =

target=3D_blank=20
rel=3Dnofollow>http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.=
mMp3</A></SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3DArial color=3Dnavy size=3D2><SPAN=20

style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: =
Arial"></SPAN></FONT>&nbsp;</P>

<pP>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT></P>

<pP></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt">All,</SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P>
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<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Happy New =
Year!l</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt"></SPAN></FONT><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is my 1st attempt at a =
live drum=20

recording.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| have always used Drumagog =
and=20

electronic samples in the past.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">This is a cheap TAMA kit =
setup=20

with....</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Kick =3D open =
front</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Snare =3D Steel (I dont know =
maybe 5 or 6=20

inch deep N'Dugu signature series)</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Zildgen =3D Dark crash, Dark =
Ride, Dark=20

HiHat</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
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New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Tom =3D 11 or 12 inch with =
bottom=20

head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Floor Tom =3D without bottom=20

head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - AKG414 in Cardiod w/20db =
pad laying=20

on blanket inside the Kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">1 - SM57 in the usual spot on =
the top of=20

the snare.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">2 - Matched pair Rode NT5s in =
a XY stereo=20

configuration...3 feet above the cymbals centered between the Ride and =
the=20

Crash...directly above the Tom.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| applied EQ and compression =
to the Kick=20

and Snare tracks. The compression is a typical</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20
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size=3D3><SPAN style=3D"FONT-SIZE: 12pt">3.99:1 ratio with 20ms attack =
and 50ms=20

release. Using Waves C1 compressor.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Also | applied a PARIS Gate =
on both=20

tracks.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| scooped out the lows and =
mids of the=20

OHs just allowing the meat of the snare back =
in.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| gave a couple db to the =
highs and=20

compressed it using the same settings as on the other tracks, but with =
a 26ms=20

attack.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| then mixed all the tracks =
together t0=20

taste.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20
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size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The room was very =
live...hardwood floors=20

and vaulted ceiling.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">No attempt at=20

Isolation.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| am pleased with the =
seemingly even=20

cymbals/hat.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The Kick doesnt quite have =
the snap 1=20

would like, but | was using a felt beater. Also my technique =
SUCKSs...Can you=20

hear the beater roll on the head?</SPAN></FONT></P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">| leave the beater up after | =
kick which=20

greatly reduces punch of the kick.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: 12pt">The snare | am not pleased =
with. | really=20

dont like the snare itself. Dont like its sound. This snare actually =
sounds=20

better tuned like a piccalo.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20
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size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Critques are very=20

Welcome!l</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

Size=3D3><SPAN style=3D"FONT-SIZE: 12pt">Thanks =
Again!</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN=20

style=3D"FONT-SIZE: =
12pt">Brandon</SPAN></FONT></P></DIV></FONT></DIV></BLOCKQUOTE ></BODY></H=
TML>

------ = NextPart_000_0066_01C73000.21C28D40--Yeah, Doug! You said...
"Interesting thought about "viability" though. There was a while there when
it seemed that you had to have some kind of PT system just to have people
look your way. Personally, I think that time is over, and people are more
interested in what actually comes out of your studio instead of what's in

it..."

Absolutely--in fact, the more a client "demands” ProTools, the less likely
| will enjoy working with them anyway....

"Doug Wellington" <doug@parisfags.com> wrote:

>"marlo eric Rathgeber aka Bella" <e666@earthlink.net> wrote in message
>news:459¢c725e$1@linux...

>> not that i was freinds with any of you gents, but about 3 years ago i

went

>> on tour with my band (thornbird.com) and figured Paris would be dead and
>> purried by the time i got off

>

>Hope it was a good tour for you! | for one expect to be using PARIS for

as
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>long as the hardware holds out. I'm also planning to keep my Prophet T8
and

>my Chroma (and my Fizmo, SY-99, Z1, Microwave XT, etc, etc) going along
with

>it! None of them are made any more either, but like PARIS, nothing else

>works or sounds quite like them. :-)

>

>> heres the deal,. i got an 8 card system, magma, extra stuff, mecs ,442's
>> etc,. and my entire studio is built around paris, of course everybody
has

>> switched to hd or bought an older mix plus system, or logic, or ??? and
[

>> cant help but wonder if that would increase my $ viabilaty, but my heart
>> has loved paris, and still does, so the question is..

>>

>> s there anything that's worth switching to for the price?

>

>In a word, no. ;-) | do use other programs (Digital Performer, Logic,

>Live, etc) for other purposes, but IMHO in the studio, nothing beats
>PARIS...
>

>Interesting thought about "viability" though. There was a while there when
>it seemed that you had to have some kind of PT system just to have people
>look your way. Personally, | think that time is over, and people are more
>interested in what actually comes out of your studio instead of what's in

>it...

>

>Doug

>

>http://www.parisfags.com

>

>Wondering if anybody can recommend some type of Miracle Spray or Gunk
Remover to refresh the 1/0 jacks on my old Mackie board -- it's gotten

a little noisy lately, and I'd like to get it cleaned up before

selling it.

-- thanks -- chas.This is a multi-part message in MIME format.

------ = NextPart_000_0018 01C73016.3997EC60
Content-Type: text/plain;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable
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| would have to say no as the kit as you've recorded it must be dealt =

with as a single instrument and as such any EQ-ing will be totally =
dependent on the drums themselves. As for Compression...that to would =
be dependent on the kit and the mix...l usually put a bit on the snare =

and kik just to tame the transients but as for a 2 buss comp on the =
kit...nmmm, sometimes t works, sometimes it doesn't

Sorry | couldn't be specific

DOn

"Brandon" <a@a.com> wrote in message news:459d3834@linux...

Don ...do you have any suggestions on the mixing technique?....EQ or =
compression??

Brandon=20

"Don Nafe" <dnafe@magma.ca> wrote in message news:459d34fb@linux...
Another very important point which you alluded to are the drums =
themselves and without a doubt the player. =20

Having a good sounding kit will make the process much more enjoyable =
as will a competant groovin' drummer manning the stix. Believe me the =
difference can be like night and day.

that being said | would love to hear more as you experiment with =
placement...could be the beginnings of a very informative thread

=)
Don
"Brandon" <a@a.com> wrote in message news:459d2b99@linux...
First off get that 414 off the blanket and floating in the air =

somewhere near the kik drum....position to taste

OK

Page 189 of 225 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

as for the snare, tighten the snares and add a bit of dampening =
to kill the ring a bit...you could also retune to the desired sound and =
adjust the dampening to taste

Snares are tight.. | will try retuning it though.

Try putting the OH's at your position as the =
drummer...approximately shoulder width and at least a foot above your =
head (to start with) then try some experimenting with aiming...you may =
even want to lower the mics above the respective toms ie: split the racs =
and aiming slightly at the snare and then the other mic over the Floor =
and then adjust their height to get the cymbals.

| was going to try just that next.

Just a few variations on a theme here
DOn

"Brandon" <a@a.com> wrote in message news:459cfofb@linux...
http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3

All,

Happy New Year!!

This is my 1st attempt at a live drum recording.

| have always used Drumagog and electronic samples in the =
past.

This is a cheap TAMA kit setup with....
Kick =3D open front

Snare =3D Steel (I dont know maybe 5 or 6 inch deep N'Dugu =
signature series)
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Zildgen =3D Dark crash, Dark Ride, Dark HiHat
Tom =3D 11 or 12 inch with bottom head

Floor Tom =3D without bottom head

1 - AKG414 in Cardiod w/20db pad laying on blanket inside the =
Kick.

1 - SM57 in the usual spot on the top of the snare.
2 - Matched pair Rode NT5s in a XY stereo configuration...3 =

feet above the cymbals centered between the Ride and the =
Crash...directly above the Tom.

| applied EQ and compression to the Kick and Snare tracks. The =
compression is a typical

3.99:1 ratio with 20ms attack and 50ms release. Using Waves C1 =
compressor.

Also | applied a PARIS Gate on both tracks.

| scooped out the lows and mids of the OHSs just allowing the =
meat of the snare back in.

| gave a couple db to the highs and compressed it using the =
same settings as on the other tracks, but with a 26ms attack.

| then mixed all the tracks together to taste.

The room was very live...hardwood floors and vaulted ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.
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The Kick doesnt quite have the snap | would like, but | was =
using a felt beater. Also my technique SUCKs...Can you hear the beater =
roll on the head?

| leave the beater up after | kick which greatly reduces punch =
of the kick.

The snare | am not pleased with. | really dont like the snare =
itself. Dont like its sound. This snare actually sounds better tuned =
like a piccalo.

Critques are very Welcome!!

Thanks Again!

Brandon

------ = NextPart_000_0018 01C73016.3997EC60
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.5730.11" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>| would have to say no as the kit as =
you've=20

recorded it must be dealt with as a single instrument and as such any =
EQ-ing=20

will be totally dependent on the drums themselves.&nbsp; As for=20
Compression...that to would be dependent on the kit and the mix...l =
usually put=20

a bit on the snare and kik just to tame the transients but as fora 2 =
buss comp=20

on the kit...nmmm, sometimes t works, sometimes it doesn't</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Sorry | couldn't be =
specific</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>DOn</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; wrote in =
message <A=20
href=3D"news:459d3834@linux">news:459d3834@Ilinux</A>...</DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV><FONT face=3DArial></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial>Don ...do you have any suggestions on the =
mixing=20
technique?....EQ or compression??</FONT></DIV>
<DIV><BR>-- <BR>Thanks,</DIV>
<DIV>&nbsp;</DIV>
<DIV>Brandon </DIV>
<DIV>&nbsp;</DIV>
<DIV>&nbsp;</DIV>
<DIV>"Don Nafe" &lt;<A =
href=3D"mailto:dnafe@magma.ca">dnafe @magma.ca</A>&gt;=20
wrote in message <A=20
href=3D"news:459d34fb@linux">news:459d34fb @linux</A>...</DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV><FONT face=3DArial size=3D2>Another very important point which =
you alluded=20
to are the drums themselves and without a doubt the player.&nbsp;=20
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Having a good sounding kit will =
make the=20
process much more enjoyable as will a competant groovin' drummer =
manning the=20
stix. Believe me the difference can be like night and =
day.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>that being said | would love to =
hear more as=20
you experiment with placement...could be the beginnings of =
a&nbsp;very=20
informative&nbsp;thread</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>:-)</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Don</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; =
wrote in=20
message <A =
href=3D"news:459d2b99@linux">news:459d2b99@linux</A>...</DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV><FONT face=3DArial size=3D2>First off get that 414 off the =
blanket and=20
floating in the air somewhere near the kik drum....position to=20
taste</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#{f0000 size=3D2>0OK</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>as for the snare, tighten the =
snares and=20
add a bit of dampening to kill the ring a bit...you could also =
retune to=20
the desired sound and adjust the dampening to taste</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>Snares are =
tight.. I will try=20
retuning it though.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Try putting the OH's at your =
position as=20
the drummer...approximately shoulder width and at least a foot =
above=20
your head (to start with) then try some experimenting with =
aiming...you=20
may even want to&nbsp;lower the mics above the respective toms =
ie: split=20
the racs and aiming slightly at the snare and then the other=20
mic&nbsp;over the Floor and then adjust their height to get the=20
cymbals.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial color=3D#ff0000 size=3D2>| was going to =
try just that=20
next.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
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<DIV><FONT face=3DArial size=3D2>Just a few variations on a =
theme=20
here</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>DOn</FONT></DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
5px; BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Brandon" &lt;<A href=3D"mailto:a@a.com">a@a.com</A>&gt; =
wrote in=20
message <A =
href=3D"news:459cfofb@linux">news:459cfofb @linux</A>...</DIV>
<DIV><FONT face=3DArial>
<P class=3DMsoNormal><FONT face=3DArial color=3D#003399 =
size=3D2><SPAN=20
style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: Arial"><A=20

href=3D" http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3"=20

target=3D_blank=20
rel=3Dnofollow>http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.=
Mp3</A></SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3DArial color=3Dnavy =
size=3D2><SPAN=20

style=3D"FONT-SIZE: 10pt; COLOR: navy; FONT-FAMILY: =
Arial"></SPAN></FONT>&nbsp;</P>

<P>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT></P>

<P></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" =
size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt">All,</SPAN></FONT></P>

<P class=3DMsoNormal><FONT face=3D"Times New Roman" =
size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">Happy New=20

Year!l</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT><FONT face=3D"Times =
New Roman"=20

size=3D3><SPAN style=3D"FONT-SIZE: =
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12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">This is my=20

1st attempt at a live drum recording.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">l have=20

always used Drumagog and electronic samples in the=20

past.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">This is a=20

cheap TAMA kit setup with....</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Kick =3D=20

open front</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Snare =3D=20

Steel (I dont know maybe 5 or 6 inch deep N'Dugu signature=20

series)</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Zildgen =3D=20

Dark crash, Dark Ride, Dark HiHat</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Tom =3D 11=20

or 12 inch with bottom head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Floor Tom=20

=3D without bottom head</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>
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<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">1 - AKG414=20
in Cardiod w/20db pad laying on blanket inside the=20
Kick.</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">1 - SM57=20
in the usual spot on the top of the =
snare.</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">2 -=20
Matched pair Rode NT5s in a XY stereo configuration...3 feet =
above the=20
cymbals centered between the Ride and the Crash...directly =
above the=20
Tom.</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN=20
style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">l applied=20
EQ and compression to the Kick and Snare tracks. The =
compression is a=20
typical</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">3.99:1=20
ratio with 20ms attack and 50ms release. Using Waves C1=20
compressor.</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Also 1=20
applied a PARIS Gate on both tracks.</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN=20
style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
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face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">1 scooped=20

out the lows and mids of the OHs just allowing the meat of the =
snare=20

back in.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">| gave a=20

couple db to the highs and compressed it using the same =
settings as on=20

the other tracks, but with a 26ms =
attack.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE: =
12pt">| then=20

mixed all the tracks together to =
taste.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">The room=20

was very live...hardwood floors and vaulted=20

ceiling.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">No attempt=20

at Isolation.</SPAN></FONT></P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN=20

style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>

<DIV>

<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20

face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">] am=20

pleased with the seemingly even =
cymbals/hat.</SPAN></FONT></P></DIV>
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<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">The Kick=20
doesnt quite have the snap | would like, but | was using a =
felt=20
beater. Also my technique SUCKs...Can you hear the beater roll =
on the=20
head?</SPAN></FONT></P>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">l leave=20
the beater up after | kick which greatly reduces punch of the=20
kick.</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">The snare=20
| am not pleased with. | really dont like the snare itself. =
Dont like=20
its sound. This snare actually sounds better tuned like a=20
piccalo.</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN=20
style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Critques=20
are very Welcome!!</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN style=3D"FONT-SIZE:
12pt">Thanks=20
Again!</SPAN></FONT></P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN=20
style=3D"FONT-SIZE: 12pt"></SPAN></FONT>&nbsp;</P></DIV>
<DIV>
<P class=3DMsoNormal style=3D"MARGIN-LEFT: 0.5in"><FONT=20
face=3D"Times New Roman" size=3D3><SPAN=20
style=3D"FONT-SIZE: =
12pt">Brandon</SPAN></FONT></P></DIV></FONT></DIV></BLOCKQUOTE ></BLOCKQUO=
TE></BLOCKQUOTE></BLOCKQUOTE></BLOCKQUOTE></BODY></HTML >

------ = NextPart_000_0018 01C73016.3997EC60--GW isn't qualified to depilate Caligula's tenth
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favorite catamite! Say what

you will about Caligula (incest, lechery, murder, madness, just to get started)
by he had STYLE! If we're looking for an imperial Roman equivalent we need
to go for Theodosius perhaps, or Justinian. Or maybe Constantius, the first
emperor who really believed in Christianity.

Jeff hoover <jkhoover@excite-DOT-com> wrote:

>Gene,

>

>History will probably bear out a few "subtle" differences between Bush
>and Caligula

>

>:-)

>

>

>Hoov

>

>Gene Lennon wrote:

>> | have a thing about Death Penalties in general, but it is primarily based
>> on my issues with killing innocent people. That was not an issue with
Hussein.

>> His death was surly justified, but just below the surface lies the real
reason

>> and innocent alike.

>>

>> When leaders start wars for any reason less than the actual preservation

>> of their country or to stop a clear danger to the majority of their population,

>> they are doing it without just cause. That kind of war is about the ultimate

>> power of leaders. In our case, | believe we went to war to show our willingness

any

and
>> you will be stripped of your country and we will hang you and the rest
of

>>

>> General Pervez Musharraf writes in his new book that we did just that
to

to

to

>> go far past showing your willingness to attack other countries from afar,
>> you must show your willingness to sacrifice the lives of your military

to
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>> show your true resolve.

>>

>> Ultimately, wars without just cause are just a different form of human
sacrifice.

>> To die for the Emperor. It certainly aint new.

>>

>> Historically, many leaders have required human sacrifices of their own
people:

>> Aztec warriors, Imperial Rome, Hitler's Germany, et al.

>>

>> On a much larger scale has been the sacrificing of entire armies. Millions
>> have died over the millennia for the uncontrolled hubris of a few.

>>

>> Once again we have all-powerful leaders in the US willing to trade lives
>> for their personal Cause de Jour. We have not come far in the last few
thousand

>> years. This is the exact reason the US Constitution goes to great lengths
>> to insure the limited and controlled power of the President, and one again
>> we have failed as citizens and allowed this to happen.

>>

>> Bush is our Caligula! - Hail Cesar!

>>

>>

>> Gene

>>

>> As to the question about the validity of the tapes and if Hussein is actually

that

>> Ken Lay is dead.

>>

>>Here's another question -- I'm picking up a drive full of tracks done
in PT on a Mac. Objective is to drag files into Paris for editing,
overdubbing, etc. | have Wavelab 6 here -- I'm guessing I'll want to
batch process whatever file types I'll find (sd2's or whatever) into
..wav's or .paf's etc. Which | figure | can probably handle. But --
I'm wondering if I'm going to run into any sort of bottleneck
regarding the drive itself (and/or file format weirdness), ie -- it's

on the Mac and we're all PC here...

Advice? -- thanks -- chas."John Macy" <spamlessjohn@johnmacy.com> wrote:
> Absolutely--in fact, the more a client "demands" ProTools, the less likely

> | will enjoy working with them anyway....

Heehee, now that you mention it, same here...!

Doug (But what they really need is Autotune...)

http://www.parisfags.comSenor Deej,
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Where'd ya get your quad colographics agp? I'm finding them to be a little
hard to find.

Thanks and a Tres Mondo Happy New year to you!

Jon"TCB" <nobody@ishere.com> wrote:

>

>GW isn't qualified to depilate Caligula’s tenth favorite catamite! Say what
>you will about Caligula (incest, lechery, murder, madness, just to get started)
>by he had STYLE! If we're looking for an imperial Roman equivalent we need
>to go for Theodosius perhaps, or Justinian. Or maybe Constantius, the first
>emperor who really believed in Christianity.

>

>Jeff hoover <jkhoover@excite-DOT-com> wrote:

Your points are well taken! It was not my intention to insult the memory

GeneChas. Duncan <duncan5199ATsbcglobalDOTnet@> wrote:
>Wondering if anybody can recommend some type of Miracle Spray or Gunk
>Remover to refresh the 1/0 jacks on my old Mackie board -- it's gotten

>a little noisy lately, and I'd like to get it cleaned up before

>selling it.

>

>-- thanks -- chas.

http://search.express.ebay.com/merchant/jandmservices

Gene"Chas. Duncan" <duncan5199ATsbcglobalDOTnet@> writes:

> Wondering if anybody can recommend some type of Miracle Spray or Gunk
> Remover to refresh the 1/0 jacks on my old Mackie board -- it's gotten

> a little noisy lately, and I'd like to get it cleaned up before selling

> jt.

Silly as it may seem... If you're talking about the 1/4" jacks, |

occasionally use one of those rifle cleaning brushes with a bit of WD-40
followed by a pass with one of those little pieces of cotton cloth. | think

they call the cloth a "patch" and the rod that holds the piece of cotton

cloth a "patch loop", which makes the synth programmer in me grin... (Make
sure to use a patch loop and not a jag, otherwise it'll be hard to get the

cloth back out!)

| don't know what jacks the Mackie uses, but for really bad problems, I've
been known to open up the cover and use an auto ignition point file on
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certain things... :-)
Doug (Point files aren't useful for all that much else any more...)

http://www.parisfags.comYou're probably going to need a software utility to access the Mac drive
from
Windows, unless they used FAT32 format on the Mac side (not likely).

Mac Opener can do it for $59. Here's a link:
http://www.dataviz.com/products/macopener/index.html
Best of luck!

Mark

Chas. Duncan <duncan5199ATsbcglobalDOTnet@> wrote:

>Here's another question -- I'm picking up a drive full of tracks done

>in PT on a Mac. Obijective is to drag files into Paris for editing,
>overdubbing, etc. | have Wavelab 6 here -- I'm guessing I'll want to

>patch process whatever file types I'll find (sd2's or whatever) into

>.wav's or .paf's etc. Which I figure | can probably handle. But --

>I'm wondering if I'm going to run into any sort of bottleneck

>regarding the drive itself (and/or file format weirdness), ie -- it's

>on the Mac and we're all PC here...

>

>Advice? -- thanks -- chas.Snarfed it on EBay for $130.00. Hell'uva deal. Keep checking. they
come up

occasionally. There are a couple of the PCI versions and a couple of the
PCle versions there right now. The AGP versions are a little harder cto come
across.

,0)

"Jon Jiles" <nomo@anymo.com> wrote in message news:459d6d2c$1@linux...
>

> Senor Degj,

>

> Where'd ya get your quad colographics agp? I'm finding them to be a little

> hard to find.

>

> Thanks and a Tres Mondo Happy New year to you!

>

> Jon"TCB" <nobody@ishere.com> wrote:

>

>Sort of none of the above. First, you are NOT working in a vanilla environment.
>0Of the main sample rates 44.1/48/88.2/96 88.2 is BY FAR the least common,
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>s0 I'm not all that surprised that of the four it caused the most problems.
>In the end it was possible to make it work, and yes the CW folks should
:Z\r/ﬁnternal database of previous trouble tickets that they could search
t>0give you a fix. However, when you were not happy you sent the card back
iggve you your money back. No blood, no foul.

But WHINING about giving me a refund is a no-no, especially when
they misrepresented what the product was capable of doing... in
that case there should've been no whining, it should've been

more like: "You know what, Neil, | fucked up, let me offer to

cover the shipping for you to send it back, as well".

>But the real problem | had was the 'Why doesn't this just fucking work’
thing.

Only because | WAS TOLD it would ‘fucking work' - | have no
problem if | elect to take my chances & embark on attempting to
make a DAW work underwater or teach a midget to play goalie for
the Maple Leafs or some other kind of unnatural act. I'm not
naive, but | do tend to trust people who are representing a
product when they say will do a certain thing. | guess | figure

that they should know all about the product they're selling...

in most industries if you don't, yer fuckt. | guess if we as

pro audio consumers continue to accept mediocre salespeople who
don't know their product and I'm the only one that bitches about

it, then | guess we all get what we deserve - an ongoing churn

of people who are less than knowledgeable than they should be -
or flat out & out misrepresent stuff without penalty.

>it's

>like a novice guitarist buying a strat and complaining he doesn't sound
like

>Hendrix. 'l went to the store, and | bought a strat. It's a fucking '65
reissue,

>and the guy in the store said it's exactly the same model Hendrix used,
and

>it doesn't fucking work. | don't sound anything more like Hendrix. So, do
>| need to get a Marshall too or does this strat just suck?' Exaggeration,
>yes, but at the core it's the same thing.

Not a good analogy to my situation, because in your example
the dialogue between the purchaser & the sales clerk at the
store did not go something like:

PURCH: "Will this Strat make me sound just like Jimi Hendrix,
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and if so, do | need anything else like a Marshall, for example,
in order to accomplish this?"
tell the purchaser: "this

CLERK: "Yes, it will, in fact, make you sound just like Hendrix,
and no you don't need a Marshall, or for that matter, an amp of
any kind, nor anything else from my store in order for you to do
so."

NeilWas it just a dream | had?

Doug

http://www.parisfags.coml think anyone in the NY tri-state area might want to go check this out.
I'm gonna get me some designer hats!!

http://www.ajwillnerauctions.com/index.cfm?fuseaction=home.a uctionDetails&AuctionID=321
PS- Drugs are bad ...mummkkkk

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.coml'm thinking about the "Ass't Drums & Symbols".

Anyone know a good symbol player?

Chris Ludwig <chrisl@adkproaudio.com> wrote:
>| think anyone in the NY tri-state area might want to go check this out.
>

>|I'm gonna get me some designer hats!!
>

> http://www.ajwillnerauctions.com/index.cfm?fuseaction=home.a uctionDetails&AuctionID=321
>

>

>PS- Drugs are bad ...mummkkkk
>

>o-

>Chris Ludwig

>

>ADK Pro Audio

>(859) 635-5762
>www.adkproaudio.com
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>chrisl@adkproaudio.com"Chris Ludwig" <chrisl@adkproaudio.com> wrote:

>| think anyone in the NY tri-state area might want to go check this out.

>

> |I'm gonna get me some designer hats!!

>

> http://www.ajwillnerauctions.com/index.cfm?fuseaction=home.a uctionDetails&AuctionID=321
>

> PS- Drugs are bad ...mummkkkk

| wonder if | could fit into the Bustiers? And who wouldn't want that
Church Pew?

Seriously though, | was thinking about the EWI...
Doug

http://www.parisfags.comThose aren't virgins!land where are the 67 other ones?
"DC" <dc@spammersinLA.org> wrote in message news:459d40ab$1@linux...
>

> "John" <no@no.com> wrote:

>>

>>Wouldn't you be calm if you were going to Fiji !!

>

> | found him, and he is the guest star of a reality TeeVee show!

>

>Sorry professor but your test is flawed. The correct answer is "none of

the above."

Cheers,
-Jamie
www.JamieKrutz.com

DC wrote:

> |t had nothing to do with Saddam. It had everything to do with me posting
> a joke about Saddam and having several people go off because of it.

>

> |t went:

>

> Saddam Executed - New York Times goes into mourning!

>

> Now, can you chuckle at that, or do you feel the need to give me a good
> dressing down for it?

>

> Your answer will reveal your level of tolerance for a variety of views.

>

>
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> How are you BTW?

>

>DC

>"Mark McDermott" <nospam@stateofwail.com> wrote:
>

>|'m thinking about the "Ass't Drums & Symbols".

>

>Anyone know a good symbol player?

Why yes, | do... in fact, he's standing over there next to
the "Sy Fills " (first page, then scroll down to the Auction
Notes).

Lots of interesting stuff there, | guesss - it's kinda like
walking into a state-of-the-art studio, circa 1989.

What | want to know is;: WHERE ARE ALL THE c-12's AND ELA-M251's
THAT | CAN SNAG FOR LIKE $400???? )

Sad thing is, if you look at this note...

**Pursuant to a N.J. Superior Court Order (Warehouseman's Lien)*
....It looks like they're going to lose all this stuff just

because they didn't pay their storage rental fees.

NeilThere are a couple of Distressors and an ADL 1000 that wouldn't kill me to
have here.

,0)

"Mark McDermott" <nospam@stateofwail.com> wrote in message
news:459d8e19%1@linux...
>

> I'm thinking about the "Ass't Drums & Symbols".
>

> Anyone know a good symbol player?

>

> Chris Ludwig <chrisl@adkproaudio.com> wrote:

>>| think anyone in the NY tri-state area might want to go check this out.
>>

>>|'m gonna get me some designer hats!!

>>

>> http://www.ajwillnerauctions.com/index.cfm?fuseaction=home.a uctionDetails&AuctionID=321
>>

>>

>>PS- Drugs are bad ...mummkkkk

>>

>>--
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>>Chris Ludwig

>>

>>ADK Pro Audio

>>(859) 635-5762

>>www.adkproaudio.com
>>chrisl@adkproaudio.com

>Anyone using this chipset with Paris with success?
How about with an SBS expansion chassis?

Both?

Looking for answers pretty quickly, very good deal came up and I'm thinking
about jumping on it if anyone can tell this is a go for them.

AAThat's her touring gear. Probably all so obsolete and in need of repair that
the warehouse bills exceed the cost of bailing it out and getting it

operational again. Most of that stuff can be replaced by a laptop and
software nowadays.

| wouln't mind having that Hammond/Leslie combo.
;,0)

"Neil" <IUIU@OIU.com> wrote in message news:459db401$1@linux...
>

> "Mark McDermott" <nospam@stateofwail.com> wrote:

>>

>>I'm thinking about the "Ass't Drums & Symbols".

>>

>>Anyone know a good symbol player?

>

> Why yes, | do... in fact, he's standing over there next to

> the "Sy Fills " (first page, then scroll down to the Auction

> Notes).

>

> Lots of interesting stuff there, | guesss - it's kinda like

> walking into a state-of-the-art studio, circa 1989.

>

> What | want to know is: WHERE ARE ALL THE c-12's AND ELA-M251's
> THAT | CAN SNAG FOR LIKE $400???? )

>

> Sad thing is, if you look at this note...

> **Pyrsuant to a N.J. Superior Court Order (Warehouseman's Lien)*
> ...it looks like they're going to lose all this stuff just

> because they didn't pay their storage rental fees.
>
>

> NeilLOL!!!
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"alex plasko" <alex.plasko@snet.net> wrote in message news:459d98c2@linux...
> Those aren't virgins!and where are the 67 other ones?

> "DC" <dc@spammersinLA.org> wrote in message news:459d40ab$1@linux...
>>

>> "John" <no@no.com> wrote:

>>>

>>>\Wouldn't you be calm if you were going to Fiji !!

>>

>> | found him, and he is the guest star of a reality TeeVee show!

>>

>>

>

>Guys more to come...

| purchased a beta52a today.

Will post some results tomorrow.

Thanks again to Neil for hosting these clips.

Brandon

Chris Ludwig <chrisl@adkproaudio.com> wrote:

>any mix always needs more cowbell!!

>

>Brandon wrote:

>>

>> Don ...do you have any suggestions on the mixing technique?....EQ or
>> compression??

>>

>> -

>> Thanks,

>>

>> Brandon

>>

>>

>> "Don Nafe" <dnafe@magma.ca <mailto:dnafe@magma.ca>> wrote in message
>> news:459d34fb@linux...

>>

>>  Another very important point which you alluded to are the drums

>> themselves and without a doubt the player.

>>

>> Having a good sounding kit will make the process much more enjoyable
>> as will a competant groovin' drummer manning the stix. Believe me
>>  the difference can be like night and day.

>>

>>  that being said | would love to hear more as you experiment with
>> placement...could be the beginnings of a very informative thread

>>
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>> )

>>

>> Don

>>

>>

>>

>> "Brandon" <a@a.com <mailto:a@a.com>> wrote in message
>> news:459d2b99@linux...

>>

>> First off get that 414 off the blanket and floating in the

>> air somewhere near the kik drum....position to taste

>>

>> OK

>>

>>

>>

>> as for the snare, tighten the snares and add a bit of

>> dampening to kill the ring a bit...you could also retune to
>> the desired sound and adjust the dampening to taste

>>

>> Snares are tight.. | will try retuning it though.

>>

>> Try putting the OH's at your position as the

>> drummer...approximately shoulder width and at least a foot
>> above your head (to start with) then try some experimenting
>> with aiming...you may even want to lower the mics above the
>> respective toms ie: split the racs and aiming slightly at

>> the snare and then the other mic over the Floor and then
>> adjust their height to get the cymbals.

>>

>> | was going to try just that next.

>>

>>

>> Just a few variations on a theme here

>>

>> DOn

>>

>> "Brandon" <a@a.com <mailto:a@a.com>> wrote in message
>> news:459cfofb@linux...

>>

>> http://saqqararecords.com/MiscAudio/BrandonGoodwinDrumMix.mp 3
>>

>>

>>

>> All,

>>

>>

>>
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>> Happy New Year!!

>>

>>

>>

>> This is my 1st attempt at a live drum recording.

>>

>> I have always used Drumagog and electronic samples in
>> the past.

>>

>> This is a cheap TAMA kit setup with....

>>

>> Kick = open front

>>

>> Snare = Steel (I dont know maybe 5 or 6 inch deep N'Dugu
>> signature series)

>>

>> Zildgen = Dark crash, Dark Ride, Dark HiHat

>>

>> Tom = 11 or 12 inch with bottom head

>>

>> Floor Tom = without bottom head

>>

>>

>>

>> 1 - AKG414 in Cardiod w/20db pad laying on blanket
>> inside the Kick.

>>

>> 1 - SM57 in the usual spot on the top of the snare.

>>

>> 2 - Matched pair Rode NT5s in a XY stereo

>> configuration...3 feet above the cymbals centered

>> between the Ride and the Crash...directly above the Tom.
>>

>>

>>

>> | applied EQ and compression to the Kick and Snare
>> tracks. The compression is a typical

>>

>> 3.99:1 ratio with 20ms attack and 50ms release. Using
>> Waves C1 compressor.

>>

>> Also | applied a PARIS Gate on both tracks.

>>

>>

>>

>> | scooped out the lows and mids of the OHs just allowing
>> the meat of the snare back in.

>>
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>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>

>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>

>

| gave a couple db to the highs and compressed it using
the same settings as on the other tracks, but with a
26ms attack.

| then mixed all the tracks together to taste.

The room was very live...hardwood floors and vaulted
ceiling.

No attempt at Isolation.

| am pleased with the seemingly even cymbals/hat.
The Kick doesnt quite have the snap | would like, but

was using a felt beater. Also my technique SUCKSs...Can
you hear the beater roll on the head?

| leave the beater up after | kick which greatly reduces
punch of the kick.

The snare | am not pleased with. | really dont like the

snare itself. Dont like its sound. This snare actually
sounds better tuned like a piccalo.

Critques are very Welcomel!!

Thanks Again!

Brandon

>Chris Ludwig

>

>ADK Pro Audio
>(859) 635-5762
>www.adkproaudio.com
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>chrisl@adkproaudio.comHey Doug, how's my old T8 doing? | might be able to visit her in a week
or so.
Speaking of analog, guess what I'm looking at right now...

A Buchla System 101 (my best guess, there's no model number on it).
Looks like it has the Model 212 Dodecamodule, Model 258 Dual Oscillator
module, and Model 217 Multiple Touch Controlled Voltage Source.

Cheers,
-Jamie
www.JamieKrutz.com

Doug Wellington wrote:

> "marlo eric Rathgeber aka Bella" <e666@earthlink.net> wrote in message
> news:459¢725e$1@linux...

>> not that i was freinds with any of you gents, but about 3 years ago i went
>> on tour with my band (thornbird.com) and figured Paris would be dead and
>> burried by the time i got off

>

> Hope it was a good tour for you! | for one expect to be using PARIS for as
> |long as the hardware holds out. I'm also planning to keep my Prophet T8 and
> my Chroma (and my Fizmo, SY-99, Z1, Microwave XT, etc, etc) going along with
> itl None of them are made any more either, but like PARIS, nothing else

> works or sounds quite like them. :-)

>

>> heres the deal,. i got an 8 card system, magma, extra stuff, mecs ,442's
>> etc,. and my entire studio is built around paris, of course everybody has
>> switched to hd or bought an older mix plus system, or logic, or ??? and i
>> cant help but wonder if that would increase my $ viabilaty, but my heart
>> has loved paris, and still does, so the question is..

>>

>> s there anything that's worth switching to for the price?

>

> In a word, no. ;-) |do use other programs (Digital Performer, Logic,

> Live, etc) for other purposes, but IMHO in the studio, nothing beats

> PARIS...

>

> Interesting thought about "viability" though. There was a while there when
> it seemed that you had to have some kind of PT system just to have people
> look your way. Personally, | think that time is over, and people are more

> interested in what actually comes out of your studio instead of what's in

> it...

>

> Doug
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>
> http://www.parisfags.com

>

>Brandon, posted the other two files yu sent & shot you an
e-mail with the links... personally, I like this one the best:

http://saqqararecords.com/MiscAudio/BGoodwin-b52-3in2beater& amp;plasticbeater.mp3

The snare seems to have more body to it & the whole kit a bit
more life in general than this one:

http://www.saggararecords.com/MiscAudio/BGoodwin-b52-3in&amp ;hardbeat&retunesnare.mp3

(which I know you said is the one you liked best, but | guess
it's a personal taste thing)

But | mostly wanted you to know that none of these clips are a
fair comparison, since you're not playing the exact same riffs

in the exact same tempo & with the exact same striking force on
each & every hit in each of the three clips.

<evil grin>

Seriously, though, IMNSFHO, none of the last three suck - in

fact, either of them could be eminently useable, depending on

the context & the genre of the music... and when | say "useable"

| don't necessarily mean "dialed-in & ready to RAWK", | mean:

"a very good starting point from which to begin to tweak".

Gotta remember, it's often easier to make drums sound good by
themselves than it is to make them work in the context of
whatever you're mixing (otherwise, would guys with shitoads of
Grammys on their walls be endorsing Drumagog, and would there
even BE a software app called "Sound Replacer"?).

One question, though - you said you had your snare mic "in the
usual position"? | don't know what that means... IME, there IS

no "usual position" every snare sound has it's own needs &

snare is one of the instruments (Don looks at the kit as a

single instrument, | look at it as a bunch of individual

instruments that have to work togeher in a very specific

manner - like a string section, for example) wherein a VERY

SLIGHT move of the mic can make an ENORMOUS difference in the
sound you get... a half-inch can make the dfference

beween "thwump" and "BANG!"

Anyway, looks like you got some good advice from Aaron &
others, | think the moon gel helped that particular kit, and
switching kick mics made a big diff. Those sound good - I've
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heard a lot worse.... you're ready to go, dude; you've got a
good starting point... bring someone in there & start tracking!

Neil"alex plasko" <alex.plasko@snet.net> wrote:
>Those aren't virgins!and where are the 67 other ones?

With the Zarkman...

http://iowahawk.typepad.com/iowahawk/2006/06/paradise_blows. html

DCThis is a multi-part message in MIME format.

------ = NextPart_000_02AB_01C7307E.51A2BA20
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Hey Gene,

What about a burnishing brush or injectors for TTL patchbays?
What's the proven method. Mine are 5 years old and starting to talk =
back.

| found this. Is it good?
http://www.globalvideoconf.com/Page 219.pdf

Should | use Deoxit and the brush and be done with it?
Thanks,
Tom

"Gene Lennon" <glennon@nospMyrealbox.com> wrote in message =
news:459d731a$1@linux...

Chas. Duncan <duncan5199ATsbcglobalDOTnet@> wrote:
>Wondering if anybody can recommend some type of Miracle Spray or Gunk
>Remover to refresh the 1/0 jacks on my old Mackie board -- it's =
gotten
>a little noisy lately, and I'd like to get it cleaned up before
>selling it.
>
>-- thanks -- chas.

http://search.express.ebay.com/merchant/jandmservices

Gene
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| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html

------ = NextPart_000_02AB_01C7307E.51A2BA20
Content-Type: text/html;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Hey Gene,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>What about a burnishing brush or =
injectors&nbsp;for=20
TTL patchbays?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>What's the proven method.&nbsp; Mine =
are 5 years=20
old and starting to talk back.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>| found this.&nbsp; Is it =
good?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2><A=20
href=3D"http://www.globalvideoconf.com/Page_219.pdf">http://www.globalvid=
eoconf.com/Page_219.pdf</A></FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV>
<DIV><FONT face=3DArial size=3D2>Should | use Deoxit and the brush and =
be done with=20
it?</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Thanks,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Gene Lennon" &lt;<A=20
href=3D"mailto:glennon@nospMyrealbox.com">glennon@nospMyrealbox.com</A>&g=
;=20

wrote in message <A=20
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href=3D"news:459d731a$1@linux">news:459d731a$1@linux</A>...</DIV><BR>Chas=
..=20

Duncan &lt;duncan5199ATsbcglobalDOTnet@&gt; wrote:<BR>&gt;Wondering if =
anybody=20

can recommend some type of Miracle Spray or Gunk<BR>&gt;Remover to =
refresh the=20

I/0 jacks on my old Mackie board -- it's gotten<BR>&gt;a little noisy =
lately,=20

and I'd like to get it cleaned up before<BR>&gt;selling =
it.<BR>&gt;<BR>&gt;--=20

thanks -- chas.<BR><BR><BR><A=20

href=3D"http://search.express.ebay.com/merchant/jandmservices">http://sea=
rch.express.ebay.com/merchant/jandmservices</A><BR><BR>Gene </BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20

you?<BR><A=20
href=3D"http://www.polesoft.com/refer.ntml">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------ = NextPart_000_02AB_01C7307E.51A2BA20--I have a friend with the below scenario. What
should he be looking for?

My wife will be an absolute beginner, so | am looking for a rather expensive
way for her to try, best with a used instrument.

Nonetheless, | do not want to go for any of these dirt-cheap Chinese or Indian
imports, as they just sound horrible and make things even harder for a beginner.

| was thinking of either Yamaha or Jupiter (and Conn or other US brands should
also work). It should be tuned in Bb. Double horn with F/Bb would also be
possible but would probably be more expensive.

All said, | was thinking to spend less than $1000.Neil,

Thanks for the input and kind words.

Yeah... we are probably thinking of different genres.

| am thinking of more along the lines of soft rock or something.

The one you choose | would think would be a good starting

point for something along the lines of Nirvana.

| hear what you mean about the live feeling or open-ness.

The major difference between the two is the use of the C1 comp on the OHs
instead of the PARIS comp. Perhaps | squashed them a bit too much

even though they are the same settings. | forget, but the

PARIS comps work a bit differently don't they?
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Thanks,

Brandon

"Neil" <IOUOIU@OIU.com> wrote in message news:459dd984$1@linux...

>

> Brandon, posted the other two files yu sent & shot you an

> e-mail with the links... personally, I like this one the best:

>

>

http://saqgqararecords.com/MiscAudio/BGoodwin-b52-3in2beater& amp;plasticbeater.mp3
>

> The snare seems to have more body to it & the whole kit a bit

> more life in general than this one:
>

>
http://www.saqgararecords.com/MiscAudio/BGoodwin-b52-3in&amp ;hardbeat&retunesnare.mp3
>

> (which | know you said is the one you liked best, but | guess

> it's a personal taste thing)

>

> But | mostly wanted you to know that none of these clips are a
> fair comparison, since you're not playing the exact same riffs

> in the exact same tempo & with the exact same striking force on
> each & every hit in each of the three clips.

>

> <evil grin>

>

> Seriously, though, IMNSFHO, none of the last three suck - in

> fact, either of them could be eminently useable, depending on

> the context & the genre of the music... and when | say "useable”
> | don't necessarily mean "dialed-in & ready to RAWK", | mean:
> "a very good starting point from which to begin to tweak".

> Gotta remember, it's often easier to make drums sound good by
> themselves than it is to make them work in the context of

> whatever you're mixing (otherwise, would guys with shitoads of
> Grammys on their walls be endorsing Drumagog, and would there
> even BE a software app called "Sound Replacer"?).

>

> One question, though - you said you had your snare mic "in the
> usual position"? | don't know what that means... IME, there IS

> no "usual position" every snare sound has it's own needs &

> snare is one of the instruments (Don looks at the kit as a

> single instrument, | look at it as a bunch of individual

> instruments that have to work togeher in a very specific
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> manner - like a string section, for example) wherein a VERY

> SLIGHT move of the mic can make an ENORMOUS difference in the
> sound you get... a half-inch can make the dfference

> pbeween "thwump" and "BANG!"

>

> Anyway, looks like you got some good advice from Aaron &

> others, | think the moon gel helped that particular kit, and

> switching kick mics made a big diff. Those sound good - I've
> heard a lot worse.... you're ready to go, dude; you've got a

> good starting point... bring someone in there & start tracking!
>

> Neil"Tom Bruhl" <arpegio@comcast.net> wrote:

>

>

>Hey Gene,

>What about a burnishing brush or injectors for TTL patchbays?
>What's the proven method. Mine are 5 years old and starting to talk =
>back.

>

>| found this. Is it good?
>http://www.globalvideoconf.com/Page_219.pdf

>

>Should | use Deoxit and the brush and be done with it?
>Thanks,

>Tom

>

| use a burnisher and an injector. You need to be very light handed with

a burnisher and only use it a few times over the entire life of the patchbay,

but they do a good job. A quick twist with a burnisher once every year or

so followed by some DEOXIT, is the best method | know. The problem is usually
the normals, which are not addressed by burnishing and are closed tight when
you spray. An injector can help somewhat, but if you have noisy normals,

you need to clean the bay by hand :-(

| also insert and twist. (No comments please.)

GeneThe Broadway Musical Props are just plain creepy.

Doug Wellington wrote:

> "Chris Ludwig" <chrisl@adkproaudio.com> wrote:

>> | think anyone in the NY tri-state area might want to go check this out.

>>

>> |'m gonna get me some designer hats!!

>>

>> http://www.ajwillnerauctions.com/index.cfm?fuseaction=home.a uctionDetails&Auction|D=321
>>

>> PS- Drugs are bad ...mummkkkk
>
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> | wonder if | could fit into the Bustiers? And who wouldn't want that
> Church Pew?

>

> Seriously though, | was thinking about the EWI...

>

> Doug

>

> http://www.parisfags.com

>

>

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.coml have a lovely old H.N. White "King" horn that you could get for about
half that. It neeeds a basic cleanup and maybe an adjustment or two as

far as | can tell, being a guitar player and all.

http://www.hnwhite.com/
Here's a pic.
DCThis is a multi-part message in MIME format.

---=_linux459e7e34
Content-Type: text/plain
Content-Transfer-Encoding: 7bit

Actually, here's the pic:

---=_linux459e7e34

Content-Type: image/jpeg; hame="DSC07190.JPG"
Content-Transfer-Encoding: base64

Content-Disposition: attachment; filename="DSC07190.JPG"

19j/4AAQSKZIRGABAGEASABIAAD/4SHYRXhpZgAASUKGAAGAAAALAAABAGAY
AAAAKGAAAASBAGAFAAAASGAAABABAGAKAAAAIWAAABIBAWABAAAAAQAAABOB
BQABAAAAWQAAABSBBQABAAAAYQAAACGBAWABAAAAAGAAADEBAGAJAAAAOQAA
ADIBAGAUAAAA7GAAABMCAWABAAAAAGAAAGMHBAABAAAABAEAAGACAAAGICAY
ICAgICAgICAgGICAGICAGICAGICAGICAGICAGAFNPTIKAQLICRVITSEQUAEGA
AAABAAAASAAAAAEAAABBZG9iIZSBQaG90b3Nob3AgRWxIbWYVudHMgMidwADIw
MDc6MDE6MDUgMDg6NDUGMIAAAAVAIGCBQABAAAABYIAAJ2CBQABAAAADGIA
ACKIAWABAAAAAGAAACEIAWABAAAAQAEAAACQBWAEAAAAMDIXMAOQAGAUAAAA
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FgIAAASQAgAUAAAAKGIAAAGRBWAEAAAAAQIDAAKRBQABAAAAPGIAAASSCgAB
AAAARGIAAAWSBQABAAAATQIAAAeSAWABAAAAAGAAAAISAWABAAAAAAAAAAMS
AWABAAAAAAAAAAQSBQABAAAAVQGIAAACGBWAEAAAAMDEWMAGQAWABAAAAAQAA
AAKgBAABAAAAQAIAAAOgBAABAAAAWAEAAAC]BWABAAAAAWAAAAG]BWABAAAA
AQAAAAAAAAAKAAAALAEAABQAAAAKAAAAMIAWNZOWMToWNSAwWODoYNzoyOAAy
MDA3OjAXOjAL1IDA4Q]jI30jI4AAIAAAABAAAAAAAAAACAAAAUAAAACGAAAEYA
AAAKAAAAAAAGAAMBAWABAAAABgAAABOBBQABAAAArgIAABsBBQABAAAALGIA
ACgBAWABAAAAAGAAAAECBAABAAAAVGIAAAICBAABAAAAENRSAAAAAAABIAAAA
AQAAAEgAAAABAAAA/9jI4AAAQSKZIRGABAGEASABIAAD/7TQAMQWRVYmMVIQOO0A
Af/JUAA5BZG9iZQBkgAAAAAH/2WCEAAWICAgIJCAWICQWRCwWoOLERUPDAWPFRgT
ExUTExgRDAWMDAWMEQwWMDAwWMDAWMDAwWMDAWMDAWMDAWMDAWMDAWMDAwWBDQsL
DQ4NEA4OEBQODg4UFA40Dg4UEQWMDAWMEREMDAWMDAWRDAWMDAWMDAWMDAWM
DAWMDAWMDAwWMDAWMDAWMDP/AABEIAGQAgAMBIgGACEQEDEQH/3QAEAA|/XAE/xn6tfHIbY x/9tc8Y ABJgDVAVSIKNTs2GtJHUKRugsHNjWAEVU2+/7RU33VW/
4Sv+c/miIXusdk0G8hvghzGu260dY7eP5uPf7K2/Q/trqOjfVXA6pORudVIv+
3WVLGbmBtVF9ZD/s+Qz916/1mGvZlepUxId38z/PVLGsssJyd9AoyaR6eXQQ
N9ZBh2Sxrm7n1st/n6f8F+ju/wCLikOE2Bp/0fD/AAMShkMgMZEiVG+vuUPn
IwBpjleaPp+)WHPO6uzcCOFu+Pa6K3Frn7fcx/q7PTt/SbP5v3mxRjWZeO0F
IYEi6y9+1jhtcbW2vh/oP9r66/Trf6j/AEOEWOx8ovpal 3hrdxJcBLtXss2P
Z6zddj/8HYtGsY+P60ORbUzIvaAlhZgXw3Yxj2/0XZt2sZ7NIn+ETJImul20ni
zQiZgxB4QP3hxclIH7sv3v6iKrBxPQturyLrsUEBIIOOLLRu9wbIM9dn2032f
6V9d36X7PfdX6yJhZPRtwqDeo5b9u0GI9WPAbPOghR1R7vpfvps30feGXW4z
D9n3CLNdz3mTvdjeht2saxrWWizf/QR7+r9RPTfsuTm2MrFYhjLrbW2ua5rW
scwXCjdpue93gM/Rf8J6aYJSrUXZ8P5TUcM4nSfpglL14sfpHfO3/AMMS|JZ1
a2rEdXX0vCx320x8Witr7XI7y1z/VyLC++/gFjWUV+ta/2fZ/Sqgx/wCZePq+
JkXFxoMsrLi+xzgHBjD9mMb6030+0+j6X06GerbVX6lyJi9Xusgayy5z66mCv
JgBtbtwHpi57Xeo3bufVa+jZ/wAL/OKrlDMdcx4D2ueOvgF7mFm9p+ndRWxz
vRe7+a/R/07P9Gm;ji4x08N2WMIQxmNk3gZbSI/L5UVoY26ysNdd61BflaMkOPage 221 of 225 ---- Generated from The PAR S Foruns
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Wy0347GtdudZY+nMwbarb3+nVZ61PpUruOqg4n23pebhwC7loe2uePVb+mx//
AAeqgtchZ0fLwumV4/wBYeq29PwW30OFtHTq3m0Oua4mzJe3GZ/hPX2+nY/QW9X1
X1376vStYDonqlfgn1ronZz8Vv4BxuoBldgllZYDGLmOaweqg+qnlbKshjH+/H
u/0rK10H106FbY37dXaK+qYQcbMuwsqrta32NxX7NtTMjd+jwqttngs/QZGR
d+HWXmfWGnoFj8Ho/TK8VwBFtI7vUudH+I+zP3sb+dtvu/62gR+uHUM3tOZR
RIConYBX6T2ES3fTbhX/Nv9jfféaY ZiQuUPqEhp2kGSIMTuQQf8WTKOH095pDQ
D7i1405s+x7K7gx7G/v+p6aebuzZNdZeCYDhc2w8++Y9/wCZ+i3MZ6X8uyxN
nXZOblvtc1l17zLvszQyuD7t00Bvq/y7bf03+IsQqWWB7bKwLXsO7a4dtuaY5
31HduY38/wBiFDe/5f8 ANZxky1w8BO/y8I/vivBA/MWbRIGOOFNuySOIrS/4
6t+m5D9atusvgQGgyBB+nu03bd23aruQG2Mr2PxqS0GDUOtc86M9zfOrLNrm
+z0Ux+3biDktc4QCHwDB/WCMDH7UtOp/7IV5B0oIne945Pm/gx4Wu291m2pl]
WscQHAEVsJJ/Oa72d/0j/lwBxaNIGRItbj31luS4h7LG6kV7djXu2Nc2yvYPV
bkVITZ6irbO0QScat22dxcwCAR+d7vZ7f5Kha21rT6uG4Cn2ucN21vu+jg3b
9PB8A4RAXIApRXxzZYG5Y8mM3WMhX1Lr4IXTmY5qcWW5IFbgpcQ8VvL67Heg9l
J7vSTXVZ9jx/0/pWevj2/wA76Jr8urJyvWbUx7qaTdVfeGI2S073WHc2tv2i
xr3+nse+z31fz3qLLOCK8evgFHr210s90u4VvY{VHuU9rnWu2vh6ft/Ss9T/B 7+crZZX6P+i+0WLjbNuT
ebbsvlYx72F2bmhxc5767HY 1uYa3X5Hp2sod/MPt+zV6VXsqx3XPtGSzlxc 1IEjYLQXgGId6J/ndrNP5vb6aNI
fWDJLP2K30DgssLLHVUUNNhO3/SrvZT6tdLdv6H3+0+v+ds2folD6vdby+knK
rxn2MrymgWvra2w7WNtg/TYIl/qY2VRsv/S1IW1/8AF2008PpJIHXQ6MseZyxk
KndWNWxIUPdgvrq9MsqfvPpk72Mc8P8As7bA/wWCz+h6v6Sp+31f5rlrbK6ct
ZcbSzgNzrKrGYrbrBTi4jWWKGOMbdkVVPcy77PXVTbhV+sZDf0936x7K/Wurq
Ybr7HMs6¢1tByPZj4jHu25D2DZm/Z2d26z2Gus31W1Ydn6LIf+go+0WfZ8RWG5
FePRe7EtcBmtdXGNkhleS1pcz1L8RzmZbns3+yi+iumzfb/R2epQmglplX+B
ZomMvXil7Uh80fmgQfD+X/QYfVzPrfl/Adsalurrvs7FuTuw7fUfDW7P09LV
+3Xq/jvyuh9YpwDXfe3c8NrqY61zsT3e020N97bulvbZb+ja/wBT/gsez9Lz
IL205Fz92z0XVtEEH+adW/22D/Cfo/avWj9kb1jJqzcYNvaXV03y8b6LXHIE
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X1v22VXWVbfT{/hf1K7/AAPr2MZsH+XRpclUJRVTi9F1+I7k4R4v3eL0fP8A
5R//0tRt70ndHdk2bA6159JIrgxhedFIfqud7WVVUOXZeR/WFX+k2LifrF1D
6vZ7bGdPx7cv]je/r DXWNN2Qfe71qcmPWqg/f/[RYNno2/0Sr7P/Oaf+Mt7cfE6
HO+t360tljzUXS4tY 2JExb7Gk+p9Gu707nfzv6ZcPdnZV5Z6rt/pt2VkgNgT
uhvpbPziopY5GUTekfHh+vBAWXgxo31Yep9HaYLelMETp/WatLH+snUgnA2W
7yGtpdY50cXUBIMTZj21xsvIXIt9Z91n6x/wiqWdSfeP1muu6YO4Sx0jTI8A
onbPd+f7Ffw2fVnJcwWuvxHcOrc8bXjt6Wbteynla7/uRQzCt/wn2D+kITox
9cCf7vrVEa+k/a3sXgHTa73MzcY04fULG2ZFJaOl1VIVIAzZMVt7 Xuwrt+V90
1Q2/pKP5n0qggmepzuS1zHMe7Q2Vj3DgyPpiP32LVv6f9IDg2WDIwanisXPa2
qyt7gX7b6N727Hue/wBN/rbPT/wINInoKIZVLG49glcOn7NISBHO9TGt3bXey
1zv/IADP9XTMRiIDobG30ZDE9q/wC+a2Y +stqraQSwWEOxI1jifY3/AK2tZjqu
oYWXLLM4vU2BmKWtY5xyaxsZTS5tTX1sy8Z1Fdf+B/aFXo0/9q6P1zMbg5b7m
WWM210IsN1hDK9pO7d6r3Cv3fulwérbj31B9bcj7KGCj1TY11e3c99dVmLbj
XVVOutss2ep/L+n6illsCI3FmM/FbKdyMiOwrbOu7VOupuLdWzp2V{jXbX5LK
gLXUuDS+rIxnOF+RjOWf6HOXVTYMT/AT6+NRIKgMGI1WM3B6pjuZXZbazFyv
1XID7BUy42vyG/Y6/bXR6dN7R/AWjOIN66XSgX2VNyMUvrdWC45deSa34bnu+
YYIJOVINdVFURZTZdAf8AQ9G 1np50N9InylpXZ+VeAzNG6jj3ZFIdXdjdWx3W2s
cPOPpVOUrxiX/M/w2T06uq7/AEN9JfGIkXZvQ/8Ae/1IWDs5NX1U6xiZGPf1
HCtHTSWvuzKW/accVE+611+Cbqnlt/P2W71nC27¢c231HGwWgEWEgHeNulxsJ/
wb2M+l/012nS80zacrC6VfSObW50X9Wuoiy4B43bLMEXdQe73t9jN+OsDrwV
ku66ci+7Jtyq30usszKGOXtNYrbUzLXWPsbvrqYz9N9PIUkZcR8xSw6D8U2H
0qcWy+21+BaMrdiZDXbRj2te6mpjMdv6zkPyMhv6X9ns+0dNgxPtPpX+p6Sq
ZrbG9QuysvHOLItIIm4jmOpAL2j1fZu9Sv1Lnss9n+DyP0Oyqv01r9Lzepls
tvw68]7G+3MZbXTWH3MYyup9VitE762/bLabeoXVe/8AQ1fpvlfFWKMg30tc{4T9J+js96vvwMW/EdfIE3YJANzmy52
K8j20sreXXsx9rfTuY/1P6N610Td+iehdT+rGdhe6zHexhJ/SMY/a3/jKn77
NvBALpsvWfhW5uHd61Bb3a5plcx47s2t/nWafTr/AJr+c9SuxRTiJeqB4Z/Z
xMkQQaoTif3da/7pnn1E49QIc2/H3NyKzBDQ476r6Hz/AEa/fu9v6Ku/9Kyz
08yqpWsPpuPm3tyr2ZD6r2zVRQAX1tjWb8o/ashrsfExMV53X5V]LtjH1/on
/praHurpyMZIuKHsgrYWgOduNDnfSx8mWsd9iyN36C3+bzZv/AJz+eprl8ilr
LwOB0Obh3V021tsddhgOs27S79KzGz/Rx8zBoZv9Kn/uhlPTfclWm44vp/L+
X+dWmAvzS5nTfq9TebujAfhZeOXA|DzHXPFojZTZkZrcKnG/O99P263/AID/
AEKG7MJIzMf7bbW/bUfsHXsE2sra03+2gxtHU7GVev638xRgfz3876tdvoOH9
P+smZRXb9kyDS+11uQLK7hVbdYTc2yy592ZTLmnay71PW/S/zvoenYtvD6fY
19h6h1WuoCx9If TMI+Lm7Xugen6XVb6GX7vIOLjv/AEV6PINGYEZcPzSsn/C2
KCOzOnpdWzdf6PSMTqghph1Z6b1BzrQGI2zbc63quTsdtZ6b7Kul+/wDwK5rK
eMrOe30fltey0V7subsltfgPrP2htux1j8PZ6X2an0/Ws/SfoP5tbGb1Do7W
+rm9KryscE1kUvvrdXZoHYtjOpPy34tjfOrvOFdP/XFmHIwMmttuHU6r0g/s
4que3leWjbDr30x6afosa2ttdL/+tXV/pXYt7rr9n6KD1vgD/Fe2zp9WPIDK
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sygnhtmUMtgrdcfUyH1+ga3XU2+uyzFr97cz3s/0f86tHq127H6fWzq2D1lih

Subject: Re: Pics of the New Studio
Posted by Neil on Mon, 27 Nov 2006 16:34:04 GMT

View Forum Message <> Reply to Message

LYFD+rJ9XGENe2ISWT5DUdJIXY3yNx2iIMfHCUs2dEY XvgxRasghqgL O1MIFWWLIAQk6zxsjpvvIApWnzLHTSsh
t5L+a5v7riwTRZgnhLto7mX+rQWroSh+xaehkl7LdSto9rZXwuzpaa9qRIVr
baxfBOcUFPJ6cLCyRaSd3qOgPZCJU1EEccgSQ/8ALpxICrurk9BH5KOIMbIG
Idmg+aKyl+qwEsz4vWFO0TkmzeqtbVaxdHHaPmFIlihz1YURb5eL5dqEBDGsbhO
Sp9S3f8AmoqvW3efgqOz9KoX/wCco+h4gzM3VU/RGMKdJCOMrodwWyU+tcsnl
f2RICf128nr/ABgwysY1pP1p6+CK5IUTOWrGvR3r+YpPUNYXK1aOprUicxle
KhcrEjpQYL2UKBdIAIXLWWED15f9FU+GI83+V1gNbul YWfGPHMW2FaAmKEy2|7nlsJhsfJiuGh0QpPzheis9fZAoS5QpwmpDYrQIZRHNYIbVk25sygQmTKNMJIHN1Q8coDvdqiythLi T419PmFeVB
HJQ2573R3ToSc2/L6XQ1bcHs6zZ1IjGLP6KILERDO7cOM/pEsSdrp2i00VGN
LYIKgef8lhGOqquBpNH5R906fT73xi8kKrpQDXKitc1G0o9srKR87ZiXq97IR
ilnxihasjwQYwq2vGigW3jSsmBs2DN/z0UzSwxbUbKZS4x94MHa2ltT59KY +
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'YDM033RYM9IV6//ALOV51jchE1tqlUY6skkfStggm3GCDetk2tC
SCtKAsSMtPZHQMgPZaBYLrMNbWaTrdOwzPEKkWdnywlKzAb/R3NvI8ycs9/bur
2D9IDu24inajWfbl13k/4213TabJXuw43s+K9epOu5X5RJI6MKbFErl+X/wAq
CATMyuzIldfCWE+N+wmRKkD3/H1HIqglr4AnMKR6LDI+JK2+ICIK1diTCVEPVyYPg
le2exIGh0QMJINqURHyYQLCeLfiTxDUsDCo9YOrDonL/Nm70vr51sidFdOoX+N
Kk3N2066iW4JejmyBKkLCUCxloDaUH9zrmx/xralDCvRtbJXTmMZXGV0oxomq
z8iM/tRBg8Caext72wrabvF/yJt+8dNBYzyFHKIir6 Y5W+s612WcxSayx1Uiy
WdAIOFOQGTNGFWzyDWNqUx84qyMmvP5ZIIDpgyKgOvjHsxDKewujvgNnbeWtg
YARFjl+kXK54HIToPYjtsKvP9BdFfY GrVw8jp400U1sC+S3jlwdlj8auK9fw
1Q3MjVpsrfZqvRwAzSJI8tVRQMnaiyUgDSYNIIJI2PRi+le34kK1kbimuRJGe
0j0d6ZNKO7n5ufjJuLilacClyWS+EYNAIPmMJaiChljzhVdKsFIOOEvVSVcxwg
ciyNrloB6oFgEpHP66Nnkunz50mq2lowSf4/JIE+EdGaUOIWW6Xjt89PK+sYW
BITLXTMbk6y/9JmRwInuVivzIfl4OkfCXtBNCpdY+ZhwRDWyO/3K9VV3+iLi
QZvIp/6RNSIPUN7Xt9V7GPLPc2SysZYXAQNcDPT2BA1eUPG5+T0TacvSMqzo
KySWwihWSMnE68MTGOWSY7BM500NYjXUJILayClecfN/RcyRPcixMZ6ejWsa
kbfUsjXMIVJIIXKges6LPLMNGSUEXSRJIDYTgSuPJWM1z3FNe9VY76/SfF720k
Xpyolvu570Wqz1BIP/TTaUSL0db1519fFXE1B8RgdePZxyepHf8A7HRzniH]
IBZRMFjkzdPFoCMbIlQ6+0O/gKwp2gV6WCHIfTayyFGDel8dThiFmoY+eQsVTA
5agX6QLVc++fU52x9MIB+JzLEdhRry5171kRrK4eNtjX084E+Pk+o+mtqrOi
IsgREOIelKcQTdMgliglIFYIG58MzZGymFRyPIMIiilnMqB5fSVZFeNI1jx6m8
WMGxnUSZWIRa3LoQ23drG6yq5BGWeNr8/bibuvIMgSQSa7S/bljlarmMV3pj
2Kqqitlkf7iDtKlonROWZ13LYsJfYEuZVmP9fU90VIm3FtJhmEIhb8WO+KvY
iPBATS5EWKRFVyYfFIMVPUM31NxedmvZdHTMpvS2KyFnxEyT2U8SRU9kGrdrSx
AoxfeGmt2BEuU2WzZkzpXQLENOROskkcsUbgrMgquLij+b3MSat2dIXsrX1x0S
w2kZMhKQTzmVx8Tc1VFL/|DgfUVXNXiFwgjkiwsUrlY 7hBkL/wDDHdV7YV{X
GT/42uek2XfM2agMgP8A/wDI53yV(QjxxzOIH90c3+4MhXTW2wbBCVONGSCLX
EjkBIhUL2LHf6RscXRCTVFjLc7m+kiyQkGUENJO6KzdI2NHPciekVyJD8VWO
JUZyK5E00jjhiidjjz1ILZyMyYIkNvOO1DnX0oJE5A2mzJo51Zj5RHY7DkLbY
QwZz4J1JET5elYrVcj20iejnPRW+qe0KqCYbL6RbLKCuBdRtLCmerkphZZhD
KOW+pY4nhSINTJYHdArB6aN7QhQnsR6f+RXVjpBQDAyhMuWPOKg/JrYdNHXV
rOBUFIi3+ZMHFqJrf1G4wZxBNq6lizFgKEsSBZZWU9LI8iopEIHINE17rVRIZ
BaAuaMCeB7I1000LZSjySRWxnkoOhY886iucbhOtyFUBQV2girKmMYskQqglEh
JlUquzQ5cE8z2gWxfxaRR58qyloeblVQ5LNIE2fDx9eJFvSIi+I/HA4tcxFVF
+TIHUR145n9jlkVK400rgfcQFIoxIRAVpPTpeSS3Tkga2JHROOBVfeUASN(!
JbhtCfAr3xEeq6iHN9GZwkb1HXsan+ljldJT2EaytUSfPaKYV1dM6tmPiJCn
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