Subject: Is it possible to automate submix master from c-16
Posted by Kim W nowayknown on Mon, 08 Jan 2007 09:38:55 GMT

View Forum Message <> Reply to Message

mO0dk40UZ67p/D53uOK
gQndXndK+8oqWIimI8M1v2cfuOevOttylAkckr4cR7F3CItsDKSA2GUR|5Sdg
VNrHOec/spLm5ID20e+RSscrOVmKagxeQiRSgVZFwgBb7gAooyd3SXJ86VZFD

Subject: Re: Is it possible to automate submix master from c-16
Posted by Robert Arsenault on Mon, 08 Jan 2007 12:53:18 GMT

View Forum Message <> Reply to Message

XGtajdXt9rc8ZtJbi7mu/FjTx60JJ8BDZ+HrHwtaMsMaboldgvtRy10
vD602uZVKKKCjHN9]DWTIU9rUpOrRtyKi5OUbRNBNaec6zITUqSIiIIXUIVE)
JHkgSIuSMYOEarU1GSdp04pXu43sfQurfHfxrrdutjdaB8PafoWoTW091a3nx
Blvre9QurG2kjjnu7LwlaQNrUgQJIMjg20/wBIW0soES+aGzJw1j4WuPFRsVEvV
izX9T1uaGRbm9TxJaWFANKuFeF5bTSNEIt20LSMKko+1y6ZrE4i8sGWaVxcn
IrKO380Q6XCsruPEKWOOjXInY2dpJo2sXc13ulL2102pveWDuwvJZL3U76R7q
SZbiyugVigbxH42u/BhaDxXNczav

Subject: Re: Is it possible to automate submix master from c-16
Posted by sdfkjgh on Mon, 08 Jan 2007 14:08:35 GMT

View Forum Message <> Reply to Message

bW+0QRar4bit2NxsKq0tzBqLWsC3Ekzh TUFs59U1p9kl1g+sXT6zq93KA0mMJIb
7UJIbudKXDzNHAbhYYVNVI1Tgp2txZ3YH2xpBhhcttS5mjKgsv2YqgFWECRUI
LyBS6GbzneV1ZFRvNfH/AIB0f4baEmtXumXup/PcL9mMgeFRJI5STySs8s8u6N
MMUhTarKG8vKgbgOOLXNWrTwidnVk+WjCpKEHeUY2gT5m6muOpt8ugiorV7R
0Qcm4UIVHP7La5ndxs/at070ygl7jask27XPWJtXdmiS3tZYhaligjrFGhtW
VcSqUQMRRgQCr53B0yud6cR4m+K3w88C2Yvtb1iRHM86roqys20zXcn3Y VIR
KOhaSSIxwtLBHGXdLePDOqP8fJ8TPif8a9TtdESLX+j/AA18NXeiQaxNqFgs
+telodPuLgW1lmsbSCa2srFIJWkiXEzXZQQjCxqSytfvihPongWx/
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Subject: Re: Is it possible to automate submix master from c-16
Posted by Robert Arsenault on Mon, 08 Jan 2007 14:42:28 GMT

View Forum Message <> Reply to Message

ro Tools, Neundo/Cubase/Sonar/Logic Controller
>>Nice Comps/EQs on every channel
>>(8) SPX-1000's DSP proc

Subject: Re: Is it possible to automate submix master from c-16
Posted by Rod Lincoln on Mon, 08 Jan 2007 15:14:19 GMT

View Forum Message <> Reply to Message

aGQRzzRSvkDWtb1vEthpreJobS70PXzatpmh/YLO/hkgtvPvIfWnvYVieVfs
8LWSBENtcQWOO0Y ctcDG3r+ulsO41FQwOcLTc8PiaEYKen7vKuWrVjKSqzTs5Q
UacbKSS950YSq061CIh8RPEYuUHtJS02jRwkoOOtGspwitkUowqQI7kppuLhK
LSnH6C+FXx08EeO7R0sdaht9R3Kky3KPHKW]GZVVWnt7IkkJI2OsiLvdm]3Z
Ib3LVbxIFLhmuoCk6RXKAC75X0I11i3sX3v8AN8srvtO14wvzFyT+L/w30zw
tpv/AANPhzU9QOL/AIRgN9Q1SGwhs45dRs28v+z7Gyhs4tNsrB4b26Es|Oke
1Y3mJtrk7Y29S+A37Q2va89jo/icXk02x47e4tZoL.nz8PGn2i8aWOxZbsxPC
VmMjWQXENF+9VVdsZYBV8HLHYKUQqtN8tOdGbUatGTmID95NJTW6VD7LIpG606
ISpYv21GhF4fH04/WJYatUnWjUoQUbypV4QjDIgnyxhWUZqUUOppuR+hJMKz
kQzGR50DVDRGUNKwZkbdcGRHAZWik3IzeWoZWtnKSN5T4++DWh/EG3MU9ra6
ZqTxPt1la0822vtPvdu9bmyv7QR3dgyk+YjW9yVHeKTc2fUNNFveaeJUQoOJW
3LEJINOMRO51ThsTYBAOB8p3AZa2jW9ra3Z/0hphisJJdTHsdG8s4bOSQRVA
CYaPO6TfmPx0p06ntVUQOXRtzTolLSpyTiua/K5zTdm4prquaSsYVKMgkZwr
Wk008z922kVJacrfMtUpcOrNXVIZHwnrGn+N/h

Subject: Re: Is it possible to automate submix master from c-16
Posted by Rod Lincoln on Mon, 08 Jan 2007 15:18:06 GMT

View Forum Message <> Reply to Message

Ldppnia91bxx4Shuoo7fxF]
xhZ2yRX8VpdvbRfZ3iivlVvnsLi/CiVdMikkjt4ikhby7+7F7NFEgxWtragV
8raVGfluFBRgRgRck4w9igNaTpK/tUSOLTunrTakr3UX7ptGjFNzhRvUNCT5
+aP0O4NpJ3vCPNCUk1otE7JIXak288MLb6vdeJBeo3nww8S3kdi9zJp8B1XRv
El6ZJGfyrK4ghnnnIXbH/aCWFqVcxJFIJczxTmvSPA37Q2gaBLbeF/i3pwV7q
6kt4vF1heQ3GIQG1jdLUG/FESmjX+uztLcadZyHalLdZUdo5EeA+TeHIta8bX
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91NYy6dotINaz3t300c1/g101sONpmSeUKpmd28ws7yWvIgsAs1IWZPQ7L4U
+GdbObWLK1mvC+oeTcJJgAbYNRaFAOtylhd2y3cKSFpYOnSQDIHIiZVuR089
OhTnQx80ypXjGCICTqOU1HIcalKLgOMUIaE51Utly25ZeXhg2JjTqO8HSVaE
Zz13c10hTICGtTKINVK/PNpy15IN6tOfvH2NY Xel6/BBfaSbeS1mhhe2ubUy
gO0oKSModsKhwZSDgShiDloYFWf4G/wCChngxtR+HfgXxLKt1lcafoPjK60vXC
kINza6drWkajZxXNw5k2C1s9RhiIETMoi8y6HzKzLLDy/hj4l+K/g1lrGo6Zpl
2dv80adfsmg6NfzTO

Subject: Re: Is it possible to automate submix master from c-16
Posted by no on Mon, 08 Jan 2007 15:26:02 GMT

View Forum Message <> Reply to Message
[UHIoiuQoECY45RrIpEWFkSV/JZ1eZQwjURgsgHKVUAZTUTG1lioAGMXfnXMO
axb1VuJA5QIgm4nad04YYiTq3yghQDX2EXKrKn7KFO/NTczZqCjOTaSXNdqL3
3tF269H41eT9remnJUqUOZtqQEHSTSVTkvJzrWas5NPg2309tHkO8IY2i5X53
KrGo8vJjPyr5gp8zLHuUK+zZ8rA4K6bXhAVQhBbbkrvQggjAIJJXDFSJEdTVAZ
WGA23kYbqSQZKADxvjMfCshAP3cDDZy2fm50euSZTdNayyKFVm2NK2QpURhO3
PlINobjedhYIV7Kp+atFDEQrP2kKScqiipQ5Y+7ZSelNRab1669dyINOXzuU
VY 1VyKg+RSWm3s4QbfivW5ryjdXfNdJIPr4bl1UyEiINKjlkkQbSWxsHmMfMAQcM
V5KAMApMpYiriXDN5hjRAUJEgLgqUXzCZsFnxv3fNJI4/m2gxbhuvVhmI3ZBU
x8HYURQNyYiTAAQNGUU8sSOVUhXarVjeyyubdFVHKEKIODj91DJE21iF3CTdM
vz/vVAQOGBsXI6KIzOs5NxgXptzc4wbso6NXUfd1lik7LZs0oyhzp2SjHmTuld
t2t7PlhanFg7doqWtnc6RL1IMOJMwWRKIRGOVFLAAbtwGOBFGAggNhllyww1td
RkROiiM/zsoLhiioXViPMHyZV3GWEfKGKkQsqqSx50W7eBV305BmiiQBQwWPmML
KoLguuCQmWwSMqoAIIxoRXHlyygMxWNmXZtUDbnCtwwycocpglRjJSwrnHEV
acfbKHJde9CMeal 05Wk5r4tm1rpqgtbLI+s4X2jUY1HUptRacpKMW7cvslqgls
3dIW7bHTIUNGOSNXcS4Yyu2TypySd67wpVo8BYkIZmZpRiW9FeZdXAKURQQO
ZiXcZE+QB1aMkxsGJDB1YMkbiRIYKeTsiwfz1dklIOOSAC7A7HD4Pyq4EkaAK
QMIxO4nm+95GBJH88jp5MDGaNGQV5RIQhBIAYgOjfJ8pVSVy/LNidck44enP
EOspXjeUfZWk1dXIKUIFJcygviOjKUemsFh6ICNSNOVGVOfPOEQj5akOeMYy
cqVNys5u84t6xvFxejOghuEIDRhxIpHdFdRHHOVaTfIEwzFmOAdmHLOTjaWf
Wt7uFeUkidCWijlazJIOOt5cZgVXjHEg3hpHaPbFsaJweOXWVv3b3B86SXcZc
DaGYtldxO4liIEZQS33yX4VWxSNfp5uwxMyA7GUNCI1IHnbwoJAbgDd/440pTI
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UpTarlJzqSi+RpKK5VZIVFGbUkKv7rjg/gemLIGhQVdqH7ypTjGFqjjOpKyUl
77UYXe/lupvV21su0STzSIImMMYaSOGKWVIAYIVjllaMnccpjJZt5BOBtxInly
SyCNmfGOhgxCMWO4qGILBsoTwmCQWAZVJIXDD7kjJzsH7yMZJIZd5G7GzIDBe
MnIHOGANWmMuoll2eYA2xFAVV8t5dpWRdrlc/MQRtGOMwWBYEYpOveMYOPLDTI
cltItLAnKXVWTV7sYpbWIgdFOLNGUNCHs03eopT5pysmOot2jDtFLzdmdDLc
ImyJPtD58wPhWmMmFdYgCsfmbXHLIJHBuY OCEO5gNmMG4i3p5EsiwMpETGI287
DOAZUYuOLMFaJ4QzBFDR5IINcxGpKoVZgqyPIH2upm3xkOuU3rgegESHaOI8
qY1lyOWw86b98wWMAQVQrtkmIXC7fMWYhVQ7VIOQWA3Wpzj7knTvG6i404JQ9
2/Mkgd1KO0tWnZrSze7vU5KdRU4yjKXK6cZNOLVIWnOVor3U5wSkpXdpRbZ15
IRQDtZEEgQHEbfMdwAyvyuJcPKMVPPOCYGSeCaOBI4IVeW3IWI27t0hd1VUJ
Vyzc4dyWLSMwOTXNM]jSwx75psSurKgkA2NE8V/LQKrIHXG+PGOIVPBBLSXSMOpgktVezlWmgfmrXHNOMYzko80pRcJIxvdRVFNO7unb+V22ttY 3fFEhPgrwgs0
PlrgHhySXcxLg4GtwiQR4aQTvJ5UYKLrHteQZ+8Hpfs2ardQfEaFoLZZC2i6
gsTYEKFMgWJ3HmMxgkiLGOI/IN/LbPMY/Lm6vdS3fg3xO5b5Y/wCxzJG61/2h
X1INYIBkK70TGzoVZRIQrThSu8h0/ZvZ5fitomnsEAMO/Wo4mUvVtjAOq+IbAy
MHOwqru81QCSVYgY+b4t5q3DmeNPkX9nVakru/O5KNNNOEQOO+W7WrWIrW1+|
ALX/ABKMmWcsnZY 2i1Npe973Mqcryk2uZST50W1umtDIErW1NyOr3pmvrmVkV
PNDLHE2SIXbW6iKNM5CrMQ7y/MOhc7WrpYLS3sY1vLgTbcNIpS1VE3bt+2MR
RghkJZiwcExXxXpENwJUYEISPT1SKLJuwVUtIgPC+wgCQt8rhklTagjwVVh5ib
wl8gaS7ubsRtINGABCJZDAuU7ytzqqQIjR+WQoZQyyKcBPM84jNfylG3sZLEVW
9L0gUoc8VOChZKUeRQU4tcOIBNWSsIt8x/VOpUS5ylbm9xqL5py30Tir81r6Xb
umOmrJI6Fbt75kjKOQu7ZFHj7PbIN217uTMatj5Y8kMpkkVkUFz5WXcTpazO
YyRV5+cGbCs4jkjwFRmMf5SFPmMMzIrJsMbMQ8mI6yXvJIj9mgBjjjaONn8wM8zi
NiOsoaluW2AbcThQ3GWDLHjtW1maWGT7PIJNHFVYMNwHIZp2Chi/LPsUq64RWG
CpVmccl104SmérfPIJRaUpgF3Ug5Rj7qgSIFyXM9W3U93VcOtDKNKVWappuPtVJ
U2t7J35fiaT0+J6f3V0s6/4hit31SOuYndGaHzUMhRZNzF1jeVVMs2CNxwwE
2AFJDBOCd2uPJa5+0ujkskbSEzZXDKCW+UnO11By3B2qCEXaAlyK1LIb3ZZIM
ZzGKGCSMNB5yYO+ZW37klkjXHzYVDhQ2Wd92hCzhyH2SSwu6L5LBkfyQl1Uug
JUVIcgHGQR|jg5u6inGpUi+Z0OXv3fKnbI5IGDdle7ad9dL76ezlhlIFqLWjvKX
JKXLBgDV4yd1zX0IEOFmMhFtIA33AliIhGYoNu5kh4Z0a7/dxiVpl1lb5UQMwXC
YVxdYuF2syliwwhd8czZGfvudhduAy7VcDcBvD7mSoZOETGKNI/S6HMKK6QJ
FG6xReWGnIMkgXaSzeXtYuQXBCizZ27XEBunMbxyuPL8xCZVwA7gtuyFcsCQ
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HZmzhmwoy5VpNOWIKopNQIi4uEHzR2UpTTbWrd3Fu2jfQSScuZpRnK3LZRhG1
1a3IpWk7tvSzV7yT31be2|BB/wCPh8yNJKXWXzHYKhjMyx5ZgiBEIEoOVCZCi
nrwW7Z2Kx7riVFjChcs+1AydP3rbvNIlyWcexxsVRdysRtfizHb/Y7W1aRg6ém3h
uki2l4oklhiuCEUtGGIKSCMuw2gjO1wvz/FT7TWP7TbfB3wlpsljokt/rniZ7
220Xe0S6ZZ2JYFpru71BknhupbiMPCbGGJH|ImjV7qYKjJP7WV5Zj8yzChI1C TNebUJpru5kik
udrqkKW4eGzu7022pW93YalbrPdwvikWoafLd2F4iuPPsrga2dvLkcVv+HfjZ
rfhéwk8L6M1xp/h+50zUrWTRrZhFpjadrdtqFhqgliLGOWO3ijvrTVtShunhj
WacXTu8vmlpG+59hPI99RUWO01W+ZVGmkIbuEG2099enNfp+e0Z2cFUk40/aN
pxnIJN83JKNFWpXhGNNbISHG9v7x7X8Z7kp8D/BEEsklukf7L3wUhm+1QWkM7
LF8f/jzP9tePQ828z3FWUEdzBEWuU3VJLxRe+dG3u/wDwSS+HPj/4df8ABWf9
hfwv8TvBPjb4ba/ffFGx1e20fx14P8R+D9bmOy/8E+NJ9H8Q2uj+IJ7XRNQmMO
25liaaw1CJUsbhoGMV3tRivxxqfitvHXhTSvCZCaFNovhXwh4I803VppkN7b
2ml+GfGXiXxlaT3dtNf2yT302ueKdXuriYg8cstx58sMsiyCb96vgh8YvCPx
P/AKm/8ABKnW/BaelL7jzvjb8Z/HnizUvHQqf8TceOfiZotpc+LtN8Lxf8Jd4y
h074fwapp/8AbPhzw6LyOtNI1bVIEV1a2EEWsm1s4IRqTWXuJRhQpVHUVO7]
7j)GOIFT5pNKyhrdt8Irvgx01iMZjMypwi8PUXxCdJT5pyUZVox9pNzgwm5Oy
drfE5uV70/so+HYaDSNevYtK8P6VFd3PxeuV1Dwv4jTxXa+Id8HheytfEf8A
bMOveJbW2lvrSS3kOiXU76IpbxiwvOJo5Ln8a/8Ag4b+1+r+FP2PvhT4k00a
8u7vT/2mvAj200Vz5J89PhT8SoLyVZNqTQ3Ej+X/AMevkrcDz0I3gWavth9i
DwZJ4HOD4j+A4H8Haglx4x+1+pabrPhrwDH8MbDVbbxd8Pfgd4ltbnxH4Q0/
xN4vsLbxFLba3HaeltUOnVTbale2jajDp8MI1LHXyF/wXn0Sz0j91z4KXvmz
XMD/ALRGNR/2dPFbz20lwfhH8VpOInMi/vY 4tsOaxtGd3mLISLIJivIXE6GBw
2InUpLEO3hsRU9jzOMa0Hh5ycHLKi1zpct5K8d+x9rwBSr5/xzw9h8Jjp5RX
x+cYWjRzKnGVWeCmqtLkrRozIOVTkt8Ep+8vdckrH8pfhrosrRNcult/Htr9
tgu4Zre4sdViaZG84CMubORbHAATHItLgMJuyfuivWZbH4N/FFo49Dj0nSt
UugZrUJfCHzT5pSBHuUYrK9tJ3814714Z2VOFUkjkhNxJG8TH4b8SeA9M16yuv
ECxWtgxknBjtLdYiyybgC6fOjurAchkyowCGO8ebWnh3xL4Qth4v80a+LYWU
yoY2aaK4Z/KUKPLSRCiebGyuZFYsnCIFAP5xSWOW4uXNkmYYnK8VF2pYbER(
V6LgQyXNCn7ejCEowUnduUZp9Vqf3ZmH9r4GIHD8d8K5NxHwW/P/bJ51kM8PIm
YTwMfcnjMRIeMxLwlatL4/YwOIUhNuUVKRIONfEVOMTXX0i7TRnNs7i7UEC2Gn
60kttNetNcRRyWIrqdtbXnhge9k+0bLXTbhfXpdQvXXzIrV4wXPwj408K+JfC
[6mhal4lvaCnhmW2P2iwmQfad4Q+ZIYk2FiwBt3KujHA2EMo9h8P/tc/Eey8
i21W4+3Qjy4pplSYp503QXcZIVMMEjQsqFA0Q+cEs5619ceFf2hvDXjVPD2i
elPAGN+ILC4hVNSXUbaKxvIUHIxxLpGo6beCW28IUgEStEtsqK8clrMrDHS
zbi3BKHT05tg8FjqTk71liVy2hG8px911VellGVGUNJt+0gtvi5S+GnhdxpSxW
ZcCZzm2FIQdKcsLjMu9ji6Ugk1S5JUJ3y6vyvmjCVHMMM1050cdD5T+HPwOuU
AmtfEvViC2WGB5HFIpMTPDPe+ZEfLMo2sqr502+TyWU4kJVwB71gnim003Shq
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3s50Y9Vw2n2WnRRhLbTYY4lYOI4t1vCTISCSFPLIuZd5AVIMcR/GHxYbDxl14
g8N6FDLZWOieJb/SAKFy8E81tY6fdXSW6YyzQQWwuZRDalZHMMQkJCsCC5Pke
iIXMB1bV7LVrKHUp9USztbK5eSUPZXt3e2nmXRbcN+6ESpkIWRNUqOCT4dah]
83xFTG5tecaUILDYOhXc6VKNGcZOn+9nGMYcrs5q0oWqVLSIIKLUZeviuJck4
CwFHhLgjCVVj6/scNmed45f7W6tem10tzvmftruapRpJOKEGuUXmZ9b/sZWV3
gX7UXwWNurs+dNJ8TfDRy7TGKKalvhlA7Lg7EI/LAY1I32I3YIQP63vFfjrw
/IwCDD4dh1u8iim8S+19180adEXLSy6hrl2lIZLFHhC6m4uJnJ20iljggbQ5/
[t/Y6soNJ/at/Z2903a7i48f XRmRZc+XLFpWpXPmYaMNNukjCkM8ZIZnYnOw/
gqd8cfEOsa5+2RoemazN5ujeBvij8KrLw3p8MsvIW88z+FVvEFzfTIFgiad4uLn
UngdhGx+z28KZy0Opbsw2ljQVWqgDdNQjCioOKipyn7nxNSUItybfLdu942dz
854h4AjmfEUcteLqQjlfD+JzjM61RqrialVVJzclVUourOrWcXKpVk1GEpqgz
tFP7k/aX0jV9f80eENLOu3FxqOseMLbRIN8BKNO63nh/X7qaMM8Z+ywiOyLyy
BUKQQOpfaXQ+jrf30laP4b8LGalup9COjROK1B7ZIfs95eWFjbQXUkKssgSE
zQSySBpAOdoZtioez1+4JKWdArFGJI5xJMLmY cwiK2eSUxqglWaVJIVAIAV1ZTu
Z14Pi8b/AG6dY43MmQPLNHM7upcskxQIGRAXUIXBVYQ4YMQpDK/pSjNN4ipfi
eHpxhDSyi25uTIFqbfNJgKVFRj9m7bf4viczdbLcvyhUo060FxNeoql5e2qT
gySevMOoKMUop7Xei30089dSnW4aTbb2o0JhjaNtpklO+V41Kr8wlQxIqgoBI
TjLKLd1ckqwDFFaPaFkcqSMgFVyMDQqSr5JGfuH71ZF/c2uh6LgGoTRO1vpWn
T6jOkKo8rQ2VuLmRbdJGijMzoCEErhA55YL1/Ix/25fip+1L8Q9R+C/7Mljp
PwmhSGSDX/in8QINT8WaTBGIrFT+D/B2k2ureH31JIbsR2NxruuTQ+YzXD2
8LQxxycFPDV6IOrigsISwtKzrymrJ1PZx91K10IGpWm3tyxi05NtuMdQhD2M
PbW/cwhGU6krScVJRiIrRu223JJWi7N6ul2fXH7Tv7VXhT4A20n6FpNpJ8Qf] Xy0B2gLggKd2efm517WTSUeWPNaT5rWT93nXL8k1g+
5pUUaKpX5+ZxtGCd0OpXtdJ2gnokI8NkTQ220fapDmUjb5SWWVFDFGDyc7/MQx
KFCnIDMhbEjgWm|jK4cszOykOBINB959wLZLhMYRndm+QKHy2RDHIEDLguskqg
oocldrYGH5U52iQA|jcBtyuAS7VG2efE4AMgpl0ZZmGQsMw8vACDJAXIBbapw
FAYLIM1GMvdV+ZSbeztkK9m4u8000rNXvBbJHMkm7ShdtyvopP3XC93KVr62V
[JK3Td495N90LqYZERHk3yMB8KYLhN3yyRfVWB8I254JKsFK1i30kQOrs0SI
niMcmEVFzgBigiONGScENsbcAoxIX+4u7IVXhxvSMK4UKKZMhMY JZIG4hkY7Page 6 of 50 ---- Cenerated from The PARI S Foruns
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KKXKpexTWqaveWju9X1PBrcMUuSpUhKMIG/xurTOhbn+Gcl1zR15PdSdtZRTVv
XGu0+HOuaxctotzqOgpMxmaO6h32QaFgu2K7Bmt7SSWTen2R5zEmxZLEiIOa3
gt6eo+Dri5gRtEINTVEEAXKm77PgVtLdSFI+UPhvtUi7nwOcn7tXw67y8Tyf
of46/Y++D2vyTXdhpl94V1ATPJI9p80ajd2MUcjSFUMVgZIJNOVUY7IVLSJIVBd
Qvzbh4lLefsa65ZxNceGfiNY3KgLIpfSAhKPDPnXapFE8tz5F9pmowvs+2Fnt
57iKaMSCJHLttih19iIn2Cryftqc6 M3FpOcXWhVhpbSLk4uKTtdR201dzxa+U
47CpN4hOmgblRUp/BT50m2vZ1XfITVIL+Wzte3yKPDeuWRktr3TJkkjlYSqU
ECNIw/ci5hdZC+FHUJFKz4ichnxeOnwVrvxM1LRfh54Umt7i88VTy2d5P5V3
NZ6NDFKbeVr5IEUKQwq6y+aPtNsIhFC8kUr7V+ndW/ZX8ayW2kWOr+ONKWYX;|
neK4ewh1A312m97S1jkfy7EeUsqwXEscrzfeuYOJDRNHOuU/AH4E+F/hpo/2j
T83epanKi3F/OgeY 7xlbdU2hBiFN7mMu80wUgJHIdC7+{jM5w/s6lGg1OUow
gkoTpwi2vjnzwn7S3KpKHINf4qjR1YHA4xyhOhFSpVaalPE+0h7V+9FThjVU
72fNFKOZctmpR6+7eCvD48N+FDXh60OR5YtHOrT9MaeRYY3ePTLK2s4nuPKY
RrkéwgLs/eYZpQrLkR9ZdMV2MkpwSCIVHyx+aS+fM3KMAJgIVGOR4G1QgNJk
dTsLnc6oyvkNsGILTAZ2pypUNwQCcjO7JIELThYpTIC626T7wuF3GIb8gBhSSS
Pv5A5IAHFICNNudouUWNGEouKTad9VJQIFNXta7Vi9m/vaWGhCEIJ1Kiskm3
HRwUd+Zqg7ercrXvri2HXN8zR7EhJUpGGeFfO3psK7FO35HI8lycPv3Mw2h/mb
BuZlpCsMUFEKXIGMIXLKzJIFtVMZd/vkvmQ8B98bZJgee4MJIE0oCh5VQRgIGR
DJbiQEjMa5VZB/A3z5PZSMmSbzI5mgL7ordklimIi82T9zJg7hvYKIEly7ksx
BbLESFGNK61ngmOIUtGEtGOk76ra9rM7aNN60OM9fd5r3s4pR6pXcrW10W2i3
UkP2eG5z0s7z3DmTeVWQSxIlixVC8elJECNOXaAd5UsWY 1rmSV5Ujzw2WaEBH
Dqgdhy7Ph4xniNcEHcwL/ACxhai3K3KfvI/3MLRsY8gItOMQwSykkGParDcFf
YodXAApRSUEW+OHf3i3vgxgsTYNHNnY+TthXZlu3azEGMpgVisRtaPPJXveaj
JKyV7xbV2r6W5dNEjVWI|KTp3k4tN82qala7lad7ulripfafXaMYa3MbQRSAu
rKOm750/NCthCQQyqPk27Au4HBVSWODBaKTAIyRs8YKISRUVYkZXY6YK21FZ
[d90RAgSFMZK7Mt5ZIKtHIXWFFkVXCnLhJCSW8vIOY|jgrhefuDcQNFyGiQOgU]TOICOkIrNyU+Zqg6s+Tpcr3skuS
puAl2VB8jGMXKEKuUQV8vyQNxkAXcU2PyAYzzs9xMygMWdpMgNjEt5]PtHQsQ
THKQuU3LD5CHYyig3tSMv2hbU7A8eN0OiM6gxVTMMJIYAMIwO4M3z7Q6hSz8+9wB
lysuWi+WVIwoeQ2ytvWW38+ZGW5IyMKNvVZbSmkuaNTmvzS5WIygPWPNLZ9F
9+x0Rj7nvSICXXRIGcmIflvypKK7NXitepNHHvDpJbrEQAOXB2KZRtTauVG1
cceXiNClhhUIIpsnAktstLC6bUjKCRuUmM3BJZgGO1SkQWMtnaplkOwhsvVZ2k
mjzJKIijfKCVcysfMSUIHRSY30BGwWZGVUDApmMta5O6RWQMUABIISBIlISNn
[7ifmbLDIyFBAya53TUVzwipSqgztzSILIcrRk27ctRpppq7TWqdxe4pKME25
JKFbRS520t83M5ySatZrXdNbNrJFEYBAMpQMFOULHazgnaAsakFQhMgE3+rJ
YtINSRLOIixwZDInjjfo8pjYRXtMFZT91SEVQAGZWCuOkhDbyun6061pQrxio
2i01Jg6a+G9KT5e13e+vprTpRUftSbd5NtvX3b2anDTTS6v59v/Z

---=_linux45bdcc80--Looks like he needs some real asborbers as apposed to the auralex stuff he
has...bass traps wouldn't hurt either
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Realtraps : http://www.realtraps.com/
Ready Acoustics: http://www.readyacoustics.com/

Modular Acoustics: http://www.modularacoustics.com/

John L Sayers Acoustics forum: http://www.johnlsayers.com/
Recording.org acoustics forum: http://www.modularacoustics.com/
General info: http://forum.studiotips.com/

Bottom line here is if you can find 3" rigid insulation (olive coloured)
wrap it it a light cloth and hang the panels in the room roughly 3" off the
walls and ceilings you'll save yourself a ton of money.

cost for my layout was a little over $500 CDN

Don

"Dimitrios" <musurgio@otenet.gr> wrote in message news:45bdc60e@linux...
>

> | will post two pictures dictating the appearnace of the friend's studio

> that

> has the over midrange problem with whatever they record and all things

> sound

> midrangey through the Genelec monitors.

> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube and
> solid

> state) that are considered as world class machines.

> He uses a RME Fire800 card and Nuendo.

> | would appreciatte and wall treatment propositions to tam this mid

> frequencies

> when recording and THE LACK OF BASS when montoring !!!

> Thanks.

> Dimitrios

If you'd like some photos email me

DOn

"Don Nafe" <dnafe@magma.ca> wrote in message news:45bddccf@linux...
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> Looks like he needs some real asborbers as apposed to the auralex stuff he
> has...bass traps wouldn't hurt either

>

>

> Realtraps : http://www.realtraps.com/

>

> Ready Acoustics: http://www.readyacoustics.com/

>

> Modular Acoustics: http://www.modularacoustics.com/

>

>

> John L Sayers Acoustics forum: http://www.johnlsayers.com/

>

> Recording.org acoustics forum: http://www.modularacoustics.com/
>

> General info: http://forum.studiotips.com/

>

> Bottom line here is if you can find 3" rigid insulation (olive coloured)
> wrap it it a light cloth and hang the panels in the room roughly 3" off
> the walls and ceilings you'll save yourself a ton of money.

>

> cost for my layout was a little over $500 CDN

>

> Don

>

>

> "Dimitrios" <musurgio@otenet.gr> wrote in message news:45bdc60e@linux...
>>

>> | will post two pictures dictating the appearnace of the friend's studio

>> that

>> has the over midrange problem with whatever they record and all things
>> sound

>> midrangey through the Genelec monitors.

>> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube and
>> solid

>> state) that are considered as world class machines.

>> He uses a RME Fire800 card and Nuendo.

>> | would appreciatte and wall treatment propositions to tam this mid

>> frequencies

>> when recording and THE LACK OF BASS when montoring !!!

>> Thanks.

>> Dimitrios

>

>

>Yes please Don,

Photos would be great.

3" rigid insulation What's t5hat ?

Is it the fiberglass ?
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We have here fiberglass and stonewool.

Can you also suggest as where in the room put which ?

| know he needs at sides in the control room some absorbers,right ?
What about behing (in front) of his speakers ?

Is this foam ok that they have ?

Thanks for your suggestions !

Regards,

Dimitrios

"Don Nafe" <dnafe@magma.ca> wrote:

>|f you'd like some photos email me

>

>DOn

>

>

>"Don Nafe" <dnafe@magma.ca> wrote in message news:45bddccf@linux...
>> Looks like he needs some real asborbers as apposed to the auralex stuff
he

>> has...bass traps wouldn't hurt either

>>

>>

>> Realtraps : http://www.realtraps.com/

>>

>> Ready Acoustics: http://www.readyacoustics.com/

>>

>> Modular Acoustics: http://www.modularacoustics.com/

>>

>>

>> John L Sayers Acoustics forum: http://www.johnlsayers.com/

>>

>> Recording.org acoustics forum: http://www.modularacoustics.com/
>>

>> General info: http://forum.studiotips.com/

>>

>> Bottom line here is if you can find 3" rigid insulation (olive coloured)
>> wrap it it a light cloth and hang the panels in the room roughly 3" off

>> the walls and ceilings you'll save yourself a ton of money.
>>

>> cost for my layout was a little over $500 CDN

>>

>> Don

>>

>>

>> "Dimitrios" <musurgio@otenet.gr> wrote in message news:45bdc60e@linux...
>>>
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>>> | will post two pictures dictating the appearnace of the friend's studio

>>> that
>>> has the over midrange problem with whatever they record and all things

>>> sound
>>> midrangey through the Genelec monitors.
>>> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube and

>>> solid

>>> state) that are considered as world class machines.

>>> He uses a RME Fire800 card and Nuendo.

>>> | would appreciatte and wall treatment propositions to tam this mid
>>> frequencies

>>> when recording and THE LACK OF BASS when montoring !!!

>>> Thanks.

>>> Dimitrios

>>

>>

>>

>

>| guess the time has come for you to switch. We're gonna miss your Paris
adventures, and all your help.

Like John Wayne said, "A mans gotta do, what a mans gotta do"
James

"DJ" <www.aarrrrggghhh!!l.com> wrote:

>

>Dimi, yes, it's rigid/compressed fiberglass. Owens-Corning
makes it, for one; dunno if that brand is available over there,
but there's got to be something similar.

What Don said about just getting some of that & wrapping sheets
of it in fabric could certainly work somewhat, but no better

than foam - you need mass to absorb low fregs efficiently - a
little bit better approach (if you don't want to build actual

bass traps) would be to glue it onto MDF (medium-density
fiberboard), THEN wrap that in some fabric for appearances'
sake. Also, | have a few of the Auralex LNRD corner traps & |
must say they work pretty well.

IMO, though, he's got a bit too much foam happening there.
I'm no acoustics expert, but | believe in minimal treatment...
let the room sound like the room, just carve out the
deficiencies, you know? Especially in that recording room/iso
booth shot... is that wood on the floor (can't tell), and
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ceiling both? There might be a midrangey mode happening

there; he's got no reflections from any of the walls & nothing

but reflections between the floor & ceiling. If he wants a

pretty dead iso booth he probably should throw down some carpet
on the floor or foam up that ceiling, or both.

How does stuff that was recorded elsewhere (like a commercial
CD, for example) sound in the control room? Like it ought to, or
does that come out Midrangey, as well?

Neil

>Dimitrios" <musurgio@otenet.gr> wrote:

>

>Yes please Don,

>Photos would be great.

>3" rigid insulation What's t5hat ?

>|s it the fiberglass ?

>We have here fiberglass and stonewool.

>Can you also suggest as where in the room put which ?
>| know he needs at sides in the control room some absorbers,right ?
>What about behing (in front) of his speakers ?

>|s this foam ok that they have ?

>Thanks for your suggestions !

>Regards,

>Dimitrios

>

>

>"Don Nafe" <dnafe@magma.ca> wrote:

>>|f you'd like some photos email me

>>

>>DOn

>>

>>

>>"Don Nafe" <dnafe@magma.ca> wrote in message news:45bddccf@linux...
>>> Looks like he needs some real asborbers as apposed to the auralex stuff
>he

>>> has...bass traps wouldn't hurt either

>>>

>>>

>>> Realtraps : http://www.realtraps.com/

>>>

>>> Ready Acoustics: http://www.readyacoustics.com/
>>>
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>>> Modular Acoustics: http://www.modularacoustics.com/

>>>

>>>

>>> John L Sayers Acoustics forum: http://www.johnlsayers.com/

>>>

>>> Recording.org acoustics forum: http://www.modularacoustics.com/
>>>

>>> General info: http://forum.studiotips.com/

>>>

>>> Bottom line here is if you can find 3" rigid insulation (olive coloured)
>

>>> wrap it it a light cloth and hang the panels in the room roughly 3" off
>

>>> the walls and ceilings you'll save yourself a ton of money.

>>>

>>> cost for my layout was a little over $500 CDN

>>>

>>> Don

>>>

>>>

>>> "Dimitrios" <musurgio@otenet.gr> wrote in message news:45bdc60e@linux...
>>>>

>>>> | will post two pictures dictating the appearnace of the friend's studio

>

>>>> that

>>>> has the over midrange problem with whatever they record and all things
>

>>>> sound

>>>> midrangey through the Genelec monitors.

>>>> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube
and

>

>>>> solid

>>>> state) that are considered as world class machines.

>>>> He uses a RME Fire800 card and Nuendo.

>>>> | would appreciatte and wall treatment propositions to tam this mid

>>>> frequencies

>>>> when recording and THE LACK OF BASS when montoring !!!
>>>> Thanks.

>>>> Dimitrios

>>>

>>>

>>>

>>

>>

>"Neil" <IOUOIU@OIU.com> wrote in message news:45be08ad@linux...
>
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> Dimi, yes, it's rigid/compressed fiberglass. Owens-Corning

> makes it, for one; dunno if that brand is available over there,

> but there's got to be something similar.

>

> What Don said about just getting some of that & wrapping sheets
> of it in fabric could certainly work somewhat, but no better

> than foam -

Wrong big time! regular foam does next to diddly squat in terms of absorbing
frequencies and killing reflectivity

>you need mass to absorb low fregs efficiently -

No - you need mass to reduce sound excaping a room...as in creating an iso
booth...

> little bit better approach (if you don't want to build actual

> bass traps) would be to glue it onto MDF (medium-density

> fiberboard), THEN wrap that in some fabric for appearances'
> sake.

Wrong again...the fibre board actually reflects the sound before it get a
chance to be absorbed...hanging the insulation panels about 3" off the wall
does wonders for abbosrbing mid frequencies and reducing the reverberation
in the room.

Also, | have a few of the Auralex LNRD corner traps & |
> must say they work pretty well.

If you check the corners of my diagram there are floor to ceiling bass traps
and they are nothing more than two bats of insulation standing across the
corner. Granted there are several variations on this theme including "tuned
traps” but my panels worked remarkably well in taming bottom end
issues....and a very inexpensive place to start...

>

> IMO, though, he's got a bit too much foam happening there.
> I'm no acoustics expert, but | believe in minimal treatment...

Maybe for the room you're recording in but from the standpoint of a control
room the amount of insulation | used was just right...I fined the room to be
very pleasing to the ear. Granted | could go all anal and get tuned
absorbers and designed diffusers but this is just a home mixing room

Also since doing this treatment my mixes now translate very well across all
mediums.

Page 14 of 50 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

> let the room sound like the room, just carve out the

> deficiencies, you know? Especially in that recording room/iso

> booth shot... is that wood on the floor (can't tell), and

> ceiling both? There might be a midrangey mode happening

> there; he's got no reflections from any of the walls & nothing

> put reflections between the floor & ceiling. If he wants a

> pretty dead iso booth he probably should throw down some carpet
> on the floor or foam up that ceiling, or both.

Carpets wouldn't hurt but once again | suggest these basic panels, if set up
on stands would provide much more flexibility and controlled absorbsion than
just throwning down a carpet.

Don't get me wrong here, there are many products out there that can do a
much better job at taming frequencies and taming room reverberation than my
panels but I'll say this...price out an equivilant set up as is in my room

with either Auralex or RealTraps and compare it to my cost...my setup is far
from the be all end all but it does work

>
> How does stuff that was recorded elsewhere (like a commercial
> CD, for example) sound in the control room? Like it ought to, or
> does that come out Midrangey, as well?

>

> Nell

>

V V.V V

>>Dimitrios" <musurgio@otenet.gr> wrote:

>>

>>Yes please Don,

>>Photos would be great.

>>3" rigid insulation What's t5hat ?

>>|s it the fiberglass ?

>>\We have here fiberglass and stonewool.

>>Can you also suggest as where in the room put which ?
>>| know he needs at sides in the control room some absorbers,right ?
>>What about behing (in front) of his speakers ?

>>|s this foam ok that they have ?

>>Thanks for your suggestions !

>>Regards,

>>Dimitrios

>>

>>

>>"Don Nafe" <dnafe@magma.ca> wrote:

>>>|f you'd like some photos email me
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>>>
>>>DOn

>>>

>>>

>>>"Don Nafe" <dnafe@magma.ca> wrote in message news:45bddccf@linux...
>>>> | ooks like he needs some real asborbers as apposed to the auralex stuff
>>he

>>>> has...bass traps wouldn't hurt either

>>>>

>>>>

>>>> Realtraps : http://www.realtraps.com/

>>>>

>>>> Ready Acoustics: http://www.readyacoustics.com/

>>>>

>>>> Modular Acoustics: http://www.modularacoustics.com/

>>>>

>>>>

>>>> John L Sayers Acoustics forum: http://www.johnlsayers.com/

>>>>

>>>> Recording.org acoustics forum: http://www.modularacoustics.com/
>>>>

>>>> General info: http://forum.studiotips.com/

>>>>

>>>> Bottom line here is if you can find 3" rigid insulation (olive

>>>> coloured)

>>

>>>> wrap it it a light cloth and hang the panels in the room roughly 3" off

>>

>>>> the walls and ceilings you'll save yourself a ton of money.

>>>>

>>>> cost for my layout was a little over $500 CDN

>>>>

>>>> Don

>>>>

>>>>

>>>> "Dimitrios" <musurgio@otenet.gr> wrote in message

>>>> news:45bdc60e@linux...

>>>>>

>>>>> | will post two pictures dictating the appearnace of the friend's

>>>>> studio

>>

>>>>> that

>>>>> has the over midrange problem with whatever they record and all things
>>

>>>>> sound

>>>>> midrangey through the Genelec monitors.

>>>>> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube
> and

Page 16 of 50 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>
>>>>> solid

>>>>> state) that are considered as world class machines.

>>>>> He uses a RME Fire800 card and Nuendo.

>>>>> | would appreciatte and wall treatment propositions to tam this mid
>

>>>>> frequencies

>>>>> when recording and THE LACK OF BASS when montoring !!!
>>>>> Thanks.

>>>>> Dimitrios

>>>>

>>>>

>>>>

>>>

>>>

>>

>Gee, good thing all my trial & error over the years has proved

fruitless when there are so many experts here.

Between not knowing how to use an SSL, and not having learned
diddly-squat about acoustics, | guess I'll just drop the
recording stuff & take up shuffleboard.

Or did I just drop into the r.a.p. forum by mistake?

Neil

"Don Nafe" <dnafe@magma.ca> wrote:

>

>"Neil" <IOUOIU@OIU.com> wrote in message news:45be08ad@linux...
>>

>> Dimi, yes, it's rigid/compressed fiberglass. Owens-Corning

>> makes it, for one; dunno if that brand is available over there,

>> put there's got to be something similar.

>>

>> \What Don said about just getting some of that & wrapping sheets

>> of it in fabric could certainly work somewhat, but no better

>> than foam -

>

>Wrong big time! regular foam does next to diddly squat in terms of absorbing

>frequencies and killing reflectivity
>

>>you need mass to absorb low fregs efficiently -
>

>No - you need mass to reduce sound excaping a room...as in creating an iso
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>booth...

>

>> [ittle bit better approach (if you don't want to build actual

>> bass traps) would be to glue it onto MDF (medium-density

>> fiberboard), THEN wrap that in some fabric for appearances'

>> sake.

>

>Wrong again...the fibre board actually reflects the sound before it get

a

>chance to be absorbed...hanging the insulation panels about 3" off the wall

>does wonders for abbosrbing mid frequencies and reducing the reverberation

>in the room.

>

>Also, | have a few of the Auralex LNRD corner traps & |
>> must say they work pretty well.

>

>|f you check the corners of my diagram there are floor to ceiling bass traps
>and they are nothing more than two bats of insulation standing across the
>corner. Granted there are several variations on this theme including "tuned

>traps” but my panels worked remarkably well in taming bottom end
>issues....and a very inexpensive place to start...

>

>>

>> IMO, though, he's got a bit too much foam happening there.

>> |'m no acoustics expert, but | believe in minimal treatment...

>

>Maybe for the room you're recording in but from the standpoint of a control

>room the amount of insulation | used was just right...I fined the room to
be

>very pleasing to the ear. Granted | could go all anal and get tuned
>absorbers and designed diffusers but this is just a home mixing room
>

>Also since doing this treatment my mixes now translate very well across
all

>mediums.

>

>

>> |let the room sound like the room, just carve out the

>> deficiencies, you know? Especially in that recording room/iso

>> pooth shot... is that wood on the floor (can't tell), and

>> ceiling both? There might be a midrangey mode happening

>> there; he's got no reflections from any of the walls & nothing
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>> put reflections between the floor & ceiling. If he wants a

>> pretty dead iso booth he probably should throw down some carpet

>> on the floor or foam up that ceiling, or both.

>

>Carpets wouldn't hurt but once again | suggest these basic panels, if set
up

>on stands would provide much more flexibility and controlled absorbsion
than

>just throwning down a carpet.

>

>Don't get me wrong here, there are many products out there that can do a

>much better job at taming frequencies and taming room reverberation than
my
>panels but I'll say this...price out an equivilant set up as is in my room

>with either Auralex or RealTraps and compare it to my cost...my setup is
far

>from the be all end all but it does work

>

>>

>> How does stuff that was recorded elsewhere (like a commercial
>> CD, for example) sound in the control room? Like it ought to, or
>> does that come out Midrangey, as well?

>>

>> Neil

>>

>>

>>

>>

>>

>>>Dimitrios" <musurgio@otenet.gr> wrote:

>>>

>>>Yes please Don,

>>>Photos would be great.

>>>3" rigid insulation What's t5hat ?

>>>|s it the fiberglass ?

>>>We have here fiberglass and stonewool.

>>>Can you also suggest as where in the room put which ?

>>>| know he needs at sides in the control room some absorbers,right ?
>>>What about behing (in front) of his speakers ?

>>>|s this foam ok that they have ?

>>>Thanks for your suggestions !

>>>Regards,

>>>Dimitrios

>>>

>>>

>>>"Don Nafe" <dnafe@magma.ca> wrote:
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>>>>|f you'd like some photos email me

>>>>

>>>>DOn

>>>>

>>>>

>>>>"Don Nafe" <dnafe@magma.ca> wrote in message news:45bddccf@linux...
>>>>> Looks like he needs some real asborbers as apposed to the auralex stuff
>>>he

>>>>> has...bass traps wouldn't hurt either

>>>>>

>>>>>

>>>>> Realtraps : http://www.realtraps.com/

>>>>>

>>>>> Ready Acoustics: http://www.readyacoustics.com/

>S>5>>>

>>>>> Modular Acoustics: http://www.modularacoustics.com/

>>>>>

>>>>>

>>>>> John L Sayers Acoustics forum: http://www.johnlsayers.com/
>>>>>

>>>>> Recording.org acoustics forum: http://www.modularacoustics.com/
>>>>>

>>>>> General info: http://forum.studiotips.com/

>>>>>

>>>>> Bottom line here is if you can find 3" rigid insulation (olive
>>>>> coloured)

>>>

>>>>> wrap it it a light cloth and hang the panels in the room roughly 3"
off

>>>

>>>>> the walls and ceilings you'll save yourself a ton of money.
>>5>>>

>>>>> cost for my layout was a little over $500 CDN

>>>>>

>>>>> Don

>>>>>

>>>>>

>>>>> "Dimitrios" <musurgio@otenet.gr> wrote in message

>>>>> news:45bdc60e@linux...

>>>>>>

>>>>>> | will post two pictures dictating the appearnace of the friend's

>>>>>> studio

>>>

>>>>>> that

>>>>>> has the over midrange problem with whatever they record and all things
>>>

>>>>>> sound
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>>>>>> midrangey through the Genelec monitors.

>>>>>> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube
>> and

>>>

>>>>>> solid

>>>>>> state) that are considered as world class machines.

>>>>>> He uses a RME Fire800 card and Nuendo.

>>>>>> | would appreciatte and wall treatment propositions to tam this mid
>>

>>>>>> frequencies

>>>>>> when recording and THE LACK OF BASS when montoring !!!
>>>>>> Thanks.

>>>>>> Dimitrios

>>5>>>

>>>>>

>>>>>

>>>>

>>>>

>>>

>>

>

>Wow - now I'm shocked

So your moving to RME hardware and the Neve 8816 on the bus? What will be
your your final hardware / software config (or should I say current final

D) )?

Your posts help alot as you do so much research and hands on testing - you
should write something about your experences for MIX!!

Thanks again for all your help -
| use SX but always seem to move back to Paris as my security Blanket...
yea | know

"DJ" <www.aarrrrggghhh!!l.com> wrote:

>

>Hi all, haven't posted in a while, but had an issue and thought maybe somebody
here might be able to help. | am successfully running PARIS 3 on XP (yay!

no problems at all!), but in this migration from ME to XP | haven't been

able to figure out how to get Waves Native Power Pack version 2 to work on

XP. linstalled it, and it seemed to go okay in that there were no errors

during installation, but when running PARIS or Sound Forge 7 | don't see

the Waves NPP DX plugins at all. 1 did try to contact Waves just for the

heck of it, but they won't give any advice, which is understandable given

the age of version 2 and that in theory | could upgrade. I'm just hoping

to avoid the expense. Thanks, all. My apologies if | offended you Neil...wasn't my intent but after

Page 21 of 50 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

rereading
my post | see | came off as as rude

sorry

Don

"Neil" <OIUOIU@OIU.com> wrote in message news:45bel731$1@linux...
>

> Gee, good thing all my trial & error over the years has proved

> fruitless when there are so many experts here.

>

> Between not knowing how to use an SSL, and not having learned

> diddly-squat about acoustics, | guess I'll just drop the

> recording stuff & take up shuffleboard.

>

> Or did | just drop into the r.a.p. forum by mistake?

>

> Neil

>

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>>

>>"Neil" <IOUOIU@OIU.com> wrote in message news:45be08ad@linux...
>>>

>>> Dimi, yes, it's rigid/compressed fiberglass. Owens-Corning

>>> makes it, for one; dunno if that brand is available over there,

>>> put there's got to be something similar.

>>>

>>> What Don said about just getting some of that & wrapping sheets
>>> of it in fabric could certainly work somewhat, but no better

>>> than foam -

>>

>>\Wrong big time! regular foam does next to diddly squat in terms of
>>absorbing

>

>>frequencies and killing reflectivity

>>

>>>you need mass to absorb low fregs efficiently -

>>

>>No - you need mass to reduce sound excaping a room...as in creating an iso
>

>>pooth...

>>

>>> little bit better approach (if you don't want to build actual

>>> bass traps) would be to glue it onto MDF (medium-density

>>> fiberboard), THEN wrap that in some fabric for appearances'
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>>> sake.

>>

>>\Wrong again...the fibre board actually reflects the sound before it get
>a

>>chance to be absorbed...hanging the insulation panels about 3" off the
>>wall

>

>>does wonders for abbosrbing mid frequencies and reducing the reverberation
>

>>in the room.

>>

>>Also, | have a few of the Auralex LNRD corner traps & |

>>> must say they work pretty well.

>>

>>|f you check the corners of my diagram there are floor to ceiling bass
>>traps

>

>>and they are nothing more than two bats of insulation standing across the
>

>>corner. Granted there are several variations on this theme including
>>"tuned

>

>>traps" but my panels worked remarkably well in taming bottom end
>>issues....and a very inexpensive place to start...

>>

>>>

>>> |[MO, though, he's got a bit too much foam happening there.

>>> |'m no acoustics expert, but | believe in minimal treatment...

>>

>>Maybe for the room you're recording in but from the standpoint of a
>>control

>

>>room the amount of insulation | used was just right...I fined the room to
> be

>>very pleasing to the ear. Granted | could go all anal and get tuned
>>absorbers and designed diffusers but this is just a home mixing room
>>

>>Also since doing this treatment my mixes now translate very well across
> all

>>mediums.

>>

>>

>>> |et the room sound like the room, just carve out the

>>> deficiencies, you know? Especially in that recording room/iso

>>> pooth shot... is that wood on the floor (can't tell), and

>>> ceiling both? There might be a midrangey mode happening

>>> there; he's got no reflections from any of the walls & nothing

>>> put reflections between the floor & ceiling. If he wants a
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>>> pretty dead iso booth he probably should throw down some carpet
>>> on the floor or foam up that ceiling, or both.

>>

>>Carpets wouldn't hurt but once again | suggest these basic panels, if set
> up

>>on stands would provide much more flexibility and controlled absorbsion
> than

>>just throwning down a carpet.

>>

>>Don't get me wrong here, there are many products out there that can do a
>

>>much better job at taming frequencies and taming room reverberation than
> my

>>panels but I'll say this...price out an equivilant set up as is in my room

>

>>with either Auralex or RealTraps and compare it to my cost...my setup is
> far

>>from the be all end all but it does work

>>

>>>

>>> How does stuff that was recorded elsewhere (like a commercial

>>> CD, for example) sound in the control room? Like it ought to, or

>>> does that come out Midrangey, as well?

>>>

>>> Nell

>>>

>>>

>>>

>>>

>>>

>>>>Dimitrios" <musurgio@otenet.gr> wrote:

>>>>

>>>>Yes please Don,

>>>>Photos would be great.

>>>>3" rigid insulation What's tShat ?

>>>>[s it the fiberglass ?

>>>>We have here fiberglass and stonewool.

>>>>Can you also suggest as where in the room put which ?

>>>>| know he needs at sides in the control room some absorbers,right ?
>>>>What about behing (in front) of his speakers ?

>>>>|s this foam ok that they have ?

>>>>Thanks for your suggestions !

>>>>Regards,

>>>>Dimitrios

>>>>

>>>>

>>>>"Don Nafe" <dnafe@magma.ca> wrote:

>>>>>|f you'd like some photos email me
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>>>>>
>>>>>DOn

>>>>>

>>>>>

>>>>>"Don Nafe" <dnafe@magma.ca> wrote in message news:45bddccf@linux...
>>>>>> | 00ks like he needs some real asborbers as apposed to the auralex
>>>>>> stuff

>>>>he

>>>>>> has...bass traps wouldn't hurt either

>>>>>>

>>>>>>

>>>>>> Realtraps : http://www.realtraps.com/

>>>>>>

>>>>>> Ready Acoustics: http://www.readyacoustics.com/

>S>>>5>>

>>>>>> Modular Acoustics: http://www.modularacoustics.com/

>>>>>>

>>>>>>

>>>>>> John L Sayers Acoustics forum: http://www.johnlsayers.com/
>>>>>>

>>>>>> Recording.org acoustics forum: http://www.modularacoustics.com/
>>>>>>

>>>>>> General info: http://forum.studiotips.com/

>>>>>>

>>>>>> Bottom line here is if you can find 3" rigid insulation (olive

>>>>>> coloured)

>>>>

>>>>>> wrap it it a light cloth and hang the panels in the room roughly 3"
> off

>>>>

>>>>>> the walls and ceilings you'll save yourself a ton of money.

>S>>>>>

>>>>>> cost for my layout was a little over $500 CDN

>S>5>>>>

>>>>>> Don

>>>>>>

>>>>>>

>>>>>> "Dimitrios" <musurgio@otenet.gr> wrote in message

>>>>>> news:45bdc60e@linux...

>>>>>>>

>>>>>>> | will post two pictures dictating the appearnace of the friend's

>

>>>>>>> studio

>>>>

>>>>>>> that

>>>>>>> has the over midrange problem with whatever they record and all
>>>>>>> things

>>>>
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>>>>>>> sound

>>>>>>> midrangey through the Genelec monitors.

>>>>>>> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube
>>> and

>>>>

>>>>>>> solid

>>>>>>> state) that are considered as world class machines.

>>>>>>> He uses a RME Fire800 card and Nuendo.

>>>>>>> | would appreciatte and wall treatment propositions to tam this mid
>>>

>>>>>>> frequencies

>>>>>>> when recording and THE LACK OF BASS when montoring !!!
>>>>>>> Thanks.

>>>>>>> Dimitrios

>S>5>5>>>

>>>5>>>

>>>>>>

>>>>>

>>>>>

>>>>

>>>

>>

>>

>ps..And | ain't no expert...not even frigiin close...just enough knowledge
to get me into trouble and allow me to stuff my foot in my mouth more often
than not

)

D

"Don Nafe" <dnafe@magma.ca> wrote in message news:45belb6e@linux...
> My apologies if | offended you Neil...wasn't my intent but after

> rereading my post | see | came off as as rude

>

> sorry

>

> Don

>

>

> "Neil" <OIUOIU@OIU.com> wrote in message news:45bel731$1@linux...
>>

>> Gee, good thing all my trial & error over the years has proved

>> fruitless when there are so many experts here.

>>

>> Between not knowing how to use an SSL, and not having learned

>> diddly-squat about acoustics, | guess I'll just drop the
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>> recording stuff & take up shuffleboard.

>>

>> Or did | just drop into the r.a.p. forum by mistake?

>>

>> Neil

>>

>>

>> "Don Nafe" <dnafe@magma.ca> wrote:

>>>

>>>"Neil" <IOUOIU@OIU.com> wrote in message news:45be08ad@linux...
>>>>

>>>> Dimi, yes, it's rigid/compressed fiberglass. Owens-Corning

>>>> makes it, for one; dunno if that brand is available over there,
>>>> put there's got to be something similar.

>>>>

>>>> What Don said about just getting some of that & wrapping sheets
>>>> of it in fabric could certainly work somewhat, but no better

>>>> than foam -

>>>

>>>\Wrong big time! regular foam does next to diddly squat in terms of
>>>absorbing

>>

>>>frequencies and Killing reflectivity

>>>

>>>>you need mass to absorb low fregs efficiently -

>>>

>>>No - you need mass to reduce sound excaping a room...as in creating an
>>>is0

>>

>>>pooth...

>>>

>>>> |ittle bit better approach (if you don't want to build actual

>>>> bass traps) would be to glue it onto MDF (medium-density

>>>> fiberboard), THEN wrap that in some fabric for appearances'’
>>>> sake.

>>>

>>>\Wrong again...the fibre board actually reflects the sound before it get
>>a

>>>chance to be absorbed...hanging the insulation panels about 3" off the
>>>wall

>>

>>>does wonders for abbosrbing mid frequencies and reducing the
>>>reverberation

>>

>>>in the room.

>>>

>>>Also, | have a few of the Auralex LNRD corner traps & |

>>>> must say they work pretty well.
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>>>
>>>|f you check the corners of my diagram there are floor to ceiling bass
>>>traps

>>

>>>and they are nothing more than two bats of insulation standing across the
>>

>>>corner. Granted there are several variations on this theme including
>>>"tuned

>>

>>>traps” but my panels worked remarkably well in taming bottom end
>>>jssues....and a very inexpensive place to start...

>>>

>>>>

>>>> [MO, though, he's got a bit too much foam happening there.

>>>> |'m no acoustics expert, but | believe in minimal treatment...

>>>

>>>Maybe for the room you're recording in but from the standpoint of a
>>>control

>>

>>>room the amount of insulation | used was just right...I fined the room to
>> be

>>>very pleasing to the ear. Granted | could go all anal and get tuned
>>>absorbers and designed diffusers but this is just a home mixing room
>>>

>>>Also since doing this treatment my mixes now translate very well across
>> all

>>>mediums.

>>>

>>>

>>>> |et the room sound like the room, just carve out the

>>>> deficiencies, you know? Especially in that recording room/iso

>>>> pooth shot... is that wood on the floor (can't tell), and

>>>> ceiling both? There might be a midrangey mode happening

>>>> there; he's got no reflections from any of the walls & nothing

>>>> put reflections between the floor & ceiling. If he wants a

>>>> pretty dead iso booth he probably should throw down some carpet
>>>> on the floor or foam up that ceiling, or both.

>>>

>>>Carpets wouldn't hurt but once again | suggest these basic panels, if set
>> up

>>>0n stands would provide much more flexibility and controlled absorbsion
>> than

>>>just throwning down a carpet.

>>>

>>>Don't get me wrong here, there are many products out there that can do a
>>

>>>much better job at taming frequencies and taming room reverberation than
>> my
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>>>panels but I'll say this...price out an equivilant set up as is in my
>>>room

>>

>>>Wwith either Auralex or RealTraps and compare it to my cost...my setup is
>> far

>>>from the be all end all but it does work

>>>

>>>>

>>>> How does stuff that was recorded elsewhere (like a commercial
>>>> CD, for example) sound in the control room? Like it ought to, or
>>>> does that come out Midrangey, as well?

>>>>

>>>> Nell

>>>>

>>>>

>>>>

>>>>

>>>>

>>>>>Dimitrios" <musurgio@otenet.gr> wrote:

>>>>>

>>>>>Yes please Don,

>>>>>Photos would be great.

>>>>>3"rigid insulation What's t5hat ?

>>>>>[s it the fiberglass ?

>>>>>\We have here fiberglass and stonewool.

>>>>>Can you also suggest as where in the room put which ?
>>>>>| know he needs at sides in the control room some absorbers,right ?
>>>>>\What about behing (in front) of his speakers ?

>>>>>|s this foam ok that they have ?

>>>>>Thanks for your suggestions !

>>>>>Regards,

>>>>>Dimitrios

>S>5>>>

>>>>>

>>>>>"Don Nafe" <dnafe@magma.ca> wrote:

>>>>>>|f you'd like some photos email me

>S>5>>>>

>>>>>>DO0n

>>5>>>>

>S>>>>>

>>>>>>"Don Nafe" <dnafe@magma.ca> wrote in message news:45bddccf@linux...
>>>>>>> [ ooks like he needs some real asborbers as apposed to the auralex
>>>>>>> stuff

>>>>>he

>>>>>>> has...bass traps wouldn't hurt either

>S>>5>5>>>

>S>5>5>5>>>

>>>>>>> Realtraps : http://www.realtraps.com/
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>S5>5>>>>

>>>>>>> Ready Acoustics: http://www.readyacoustics.com/

>S5>5>5>>>

>>>>>>> Modular Acoustics: http://www.modularacoustics.com/

>S>>5>5>>>

>S>>5>5>>>

>>>>>>> John L Sayers Acoustics forum: http://www.johnlsayers.com/
>S>>5>5>>>

>>>>>>> Recording.org acoustics forum: http://www.modularacoustics.com/
>S>>5>5>>>

>>>>>>> General info: http://forum.studiotips.com/

>S>>5>5>>>

>>>>>>> Bottom line here is if you can find 3" rigid insulation (olive
>>>>>>> coloured)

>>>>>

>>>>>>> wrap it it a light cloth and hang the panels in the room roughly 3"
>> off

>>>>>

>>>>>>> the walls and ceilings you'll save yourself a ton of money.
>SS>5>>>>

>>>>>>> cost for my layout was a little over $500 CDN

>S5>5>5>>>

>>>>>>> Don

>S>>5>5>>>

>S>>5>5>>>

>>>>>>> "Dimitrios” <musurgio@otenet.gr> wrote in message

>>>>>>> news:45bdc60e@linux...

S>>5>5>5>5>>

>>>>>>>> | will post two pictures dictating the appearnace of the friend's
>>

>>>>>>>> studio

>>>>>

>>>>>>>> that

>>>>>>>> has the over midrange problem with whatever they record and all
>>>>>>>> things

>>>>>

>>>>>>>> sound

>>>>>>>> midrangey through the Genelec monitors.

>>>>>>>> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube
>>>> and

>>>>>

>>>>>>>> solid

>>>>>>>> gtate) that are considered as world class machines.

>>>>>>>> He uses a RME Fire800 card and Nuendo.

>>>>>>>> | would appreciatte and wall treatment propositions to tam this mid
>>>>

>>>>>>>> frequencies

>>>>>>>> when recording and THE LACK OF BASS when montoring !!!
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>>>>>>>> Thanks.

>>>>>>>> Dimitrios

S>5>5>5>>>

S>5>5>>>>

S>5>5>>>>

>>5>5>>>

>>5>5>>>

>>5>>>

>>>>

>>>

>>>

>>

>

>|t looks like Apple may be among the first with the 45 nanometers.
http://www.appleinsider.com/article.php?id=2446Hi Thad,

Ive been using virtual pc for this for the past while. It's fantastic, and

| have never needed a dual boot again. I've gotten so carried away that |
have virtual machines for everything from dos 3.3 up. Check this out...
Some of my favorite images so far..

1. FreeDos/Gem 3 system, running the orignal version of ventura | ran in
1989. Runs flawlessly.

2. FreeDos/VICE with autorun of VICE Vic20 emulator running my favorite vic
games. Same for C64.

3. Suse 9.3 running openoffice and firefox. This combo covers 99% of my writing/browsing
needs.

4. FreeDos/ suto starting MEKA Sega Master console emulator to run the games
| used to play with my bro back in 87-88.

"TCB" <nobody@ishere.com> wrote:

>

>|'ve been using Innotek's VirtualBox for a couple of weeks now and have
decided

>it's ready for prime time. For those of you running an audio box where you
>would like to be abel to do some general tasks, writing emails, documents,
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>web surfing, etc., it's a great way to manage things. Your audio install
>can be completely static while your 'alternate’' VM can be whatever you want.
>For me, it's Debian so | can write code and such, but if you wanted you
could

>even install some awful version of Windows.

>

>Very cool, and I'm posting this from my new audio laptop running a Debian
>VM,

>

>TCBFirstly (if that's even a word - | guess it must be

since "secondly" and "thirdly" are), I'm not really surprised

that the Neve-ulator sounds a lot like Paris... if you look at his "neve's
notes” on this thing, you'll see that eh says:

***YOu can expect to experience a classic risein frequency
response around 300 Hz and a slight ringing due to the pre-
emphasis at around 12 to 15 kHz., depending on the setting of
the 7.5/15 i.p.s. switch. Low frequency Third harmonic
distortion is probably the most immediately audible effect that
you will hear. The effect on certain musical instruments is
quite incisive, producing the characteristic coloring of a real
tape recorder.***

Slight bump at 300? Harmonic distorion around 15k? | remember
several years ago posting that these characteristics are what |
personally thought made Paris sound like "analog".

| just wonder how much high end we're lopping off with the tape
simulator thingy (IOW, how close is it to analog tape, are they
altering the high-end frequency response curve, as well?), and
also why they don't have a 30 ips setting on that thang? | wrote
the company to ask - | wonder if I'll hear back.

Neil

"rich" <studiodog_99@yahoo.com> wrote:

>

>Wow - now I'm shocked

>

>So0 your moving to RME hardware and the Neve 8816 on the bus? What will
be

>your your final hardware / software config (or should | say current final

>) )?

>
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>Your posts help alot as you do so much research and hands on testing - you
>should write something about your experences for MIX!!

>

>Thanks again for all your help -

>| use SX but always seem to move back to Paris as my security Blanket...
>yea | know

>

>

>

>"DJ" <www.aarrrrggghhh!!l.com> wrote:

>>

>>

>His room is a box -- thus, it sounds like a box. (Stick your head in

a box and say "Hello" -- yeah, that sound...) Low ceiling, square

angles. Yuck.

A friend of mine recently built a tiny room for a studio in his
backyard. Nice little room, plaster walls, wood floor... A box. It
sounded really truly awful. | suggested he get in touch with the
"Real Traps" guys... He talked it over with them, bought a couple of
their big corner traps, several of their regular panels, and hung them
up... OK -- so -- now, the room sounds -- nine times bigger. If you
close your eyes and talk, you'd think you were in a really much larger
room. Not dead, not boxy, not bouncy -- just open and natural. It's
the most striking example I've ever heard of the benefits of this kind
of treatment.

No their stuff isn't cheap, but it's like anything else -- if you want
to really deal with this problem you have to get tools that work.

Or build a better room in the first place. -- good luck with it --
chas.

On 29 Jan 2007 21:01:50 +1000, "Dimitrios" <musurgio@otenet.gr> wrote:

>

>| will post two pictures dictating the appearnace of the friend's studio that

>has the over midrange problem with whatever they record and all things sound
>midrangey through the Genelec monitors.

>Note that he uses Neumann M149 thru the hybrid Millenia Media (tube and solid
>state) that are considered as world class machines.

>He uses a RME Fire800 card and Nuendo.

>| would appreciatte and wall treatment propositions to tam this mid frequencies
>when recording and THE LACK OF BASS when montoring !!!

>Thanks.
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>DimitriosThere is a definite change in the high end with this. *bright & shiny*
changes to *warm & fuzzy* but it doesn't sound fuzzy as in distorted.just
sorta softer around the edges. the 7.5ips setting ain't the dope. 15ips is

the ticket.

"Neil" <OIUOIU@OIU.com> wrote in message news:45be23fa$l@linux...
>

> Firstly (if that's even a word - | guess it must be

> since "secondly" and "thirdly" are), I'm not really surprised

> that the Neve-ulator sounds a lot like Paris... if you look at his "neve's
> notes" on this thing, you'll see that eh says:

>

> ***You can expect to experience a classic risein frequency

> response around 300 Hz and a slight ringing due to the pre-

> emphasis at around 12 to 15 kHz., depending on the setting of

> the 7.5/15 i.p.s. switch. Low frequency Third harmonic

> distortion is probably the most immediately audible effect that

> you will hear. The effect on certain musical instruments is

> quite incisive, producing the characteristic coloring of a real

> tape recorder.***

>

> Slight bump at 300? Harmonic distorion around 15k? | remember
> several years ago posting that these characteristics are what |

> personally thought made Paris sound like "analog".

>

> | just wonder how much high end we're lopping off with the tape
> simulator thingy (IOW, how close is it to analog tape, are they

> altering the high-end frequency response curve, as well?), and

> also why they don't have a 30 ips setting on that thang? | wrote

> the company to ask - | wonder if I'll hear back.

>

> Nell

>

>
>
>
>
> "rich" <studiodog_99@yahoo.com> wrote:

>>

>>\Wow - now I'm shocked

>>

>>S0 your moving to RME hardware and the Neve 8816 on the bus? What will
> be

>>your your final hardware / software config (or should | say current final

>>1) )?

>>

>>Your posts help alot as you do so much research and hands on testing - you
>>should write something about your experences for MIX!!
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>>
>>Thanks again for all your help -

>>| use SX but always seem to move back to Paris as my security Blanket...
>>yea | know

>>

>>

>>

>>"DJ" <www.aarrrrggghhh!!l.com> wrote:

>>>

>>>

>>

>"Don Nafe" <dnafe@magma.ca> wrote:

>My apologies if | offended you Neil...wasn't my intent but after rereading

>my post | see | came off as as rude
>

>sorry

| think you've heard an example of my drum setup recorded in my
minimally-treated recording room, all by itself with no verbs

or anything applied. | think you've also heard some of my mixes
in my minimally treated control room. Anyone's personal
preferences as to how they'd mix stuff differently aside, |

think it's pretty evident that they don't suck.

The recordings speak for themselves.

If there was one "right" way to treat everything, then every pro
studio would have control rooms of identical diminsions &
treatment, and there would be only one acoustics consultant in
business... the ONE guy that was "right".

NeilThere is ONE constant with DJ though and that is change!l'm getting some old projects ready
for batching in WL so | can import them

into my Cubase DAW before | start breaking down my system. Guys, if | didn't

need the features in Cubase 4, | would't be doing this. I've been listening

to Cubase pretty constantly with the Neve box for the last few days so I'm

imprinted on the sound. Listening to Paris again is like a breath of fresh

air.....but the other is close enough, | do like the way it sounds and I'm

committed. It ain't Paris though. I'm gonna miss this.

DeejSo DJ...I know there are a LOT of features on Cubase 4 (and most other DAWS
for that matter) that Paris doesn't have, but what features specifically

made you pull the plug.

"DJ" <www.aarrrrggghhh!!l.com> wrote:

>|'m getting some old projects ready for batching in WL so | can import them
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>into my Cubase DAW before | start breaking down my system. Guys, if | didn't
>need the features in Cubase 4, | would't be doing this. I've been listening

>to Cubase pretty constantly with the Neve box for the last few days so I'm
>imprinted on the sound. Listening to Paris again is like a breath of fresh
>air.....but the other is close enough, | do like the way it sounds and I'm

>committed. It ain't Paris though. I'm gonna miss this.

>

>Deej

>

>the biggest reason | am staying with PARIS is because of the 10 capability.
| am worried about how easy a patch bay would be in another software.
| have an emu sound card and it has the EMU patcher GUI. | hate it...

| cant understand it easily.

IF 1 could find an easy interface as flexible and fun to use as paris |
would probably

dump PARIS as well.

Thanks,

Brandon

"Rod Lincoln” <rlincoln@.kc.rr.com> wrote in message
news:45be294c$1@linux...

>

> So DJ...I know there are a LOT of features on Cubase 4 (and most other
DAWS

> for that matter) that Paris doesn't have, but what features specifically

> made you pull the plug.

> "DJ" <www.aarrrrggghhh!!l.com> wrote:

> >|'m getting some old projects ready for batching in WL so | can import
them

>

> >into my Cubase DAW before | start breaking down my system. Guys, if |
didn't

>

> >need the features in Cubase 4, | would't be doing this. I've been
listening

>
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> >to Cubase pretty constantly with the Neve box for the last few days so
I'm

>

> >imprinted on the sound. Listening to Paris again is like a breath of

fresh

>

> >air.....but the other is close enough, | do like the way it sounds and

I'm

>

> >committed. It ain't Paris though. I'm gonna miss this.

> >

> >Deej

> >

> >

>Rod, | guess it's more the editing and being able to freeze effects,
especially esternal FX and | think the new control room feature will be very
nice and enhance my workflow during tracking sessions. We'll see. | wouldn't
mind losing this huge Furman HDS 16 system if Cubase can compensate for it,
and it looks like this may be possible. The audio engine in WSX 4 sounds a
bit better to my ears, but that may be just aural voodoo. The Neve 5042
definitely made the native system sonically better IMO. Switching in in and
out on the mix bus is a very obvious improvement.

Deej

"Rod Lincoln" <rlincoln@.kc.rr.com> wrote in message
news:45be294c$1@linux...

>

> So DJ...I know there are a LOT of features on Cubase 4 (and most other
> DAWS

> for that matter) that Paris doesn't have, but what features specifically

> made you pull the plug.

> "DJ" <www.aarrrrggghhh!!l.com> wrote:

>>|'m getting some old projects ready for batching in WL so | can import
>>them

>

>>into my Cubase DAW before | start breaking down my system. Guys, if |
>>didn't

>

>>need the features in Cubase 4, | would't be doing this. I've been
>>|istening

>

>>to0 Cubase pretty constantly with the Neve box for the last few days so I'm
>

>>imprinted on the sound. Listening to Paris again is like a breath of fresh

Page 37 of 50 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>air.....but the other is close enough, | do like the way it sounds and I'm

>>committed. It ain't Paris though. I'm gonna miss this.

>>

>>Deegj

>>

>>

>|f someone ( Europe ) wants to sell 1 or 2 Adat interfaces , please e malil
me with the price ...

| am from Srebia

Cheers
MaxWow!!!!
That's a pretty ringing endorsement LaMont!!!!

I'm definitely leaning towards the 3200 and Cubase 4. The only client in
my studio is me and I'm really just trying to get to a simpler workflow ,for
the songwriting end of things, and still achieve quality results at the end
of the process.

Can you eplain to me in a little more detail how you (and apparently BT)
would be/are using Paris as the master summing mixer/recorder in this scenario?

I've currently got Cubase SX3 lightpiped into Paris via a RME 9652 ( a mini-Deej
set-up if, you will) but being a guy who only gets to work on my stuff in

the evenings after work or on the weekends, the opportunity for confusion

in such a kludge ridden set-up doesn't lend itself to the creative workflow.

That's why Cubase and a nice board/control surface appeals. My big dilemma
though is that | still absolutely love the way Paris sounds.

Anyway, thanks a ton for the input, greatly appreciated! I've got much to
consider.

Cheers,
jon

"LaMont" <jjdpro@ameritech.net> wrote:

>

>Hi Jon, | can chime in here on this question.

>

>| often work at a local studio http://www.lamourrecording.com/

>which has (2) Yamaha's DM2000. | can't speak highly enough of these powerful
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>beast.

>

>Great feel, 96 channels @ 96K

>Pro Tools, Neundo/Cubase/Sonar/Logic Controller

>Nice Comps/EQs on every channel

>(8) SPX-1000's DSP processors (REVerbs, Delays, Chorus.etc)

>Some of the sweetest (24) Mic pres you'll find

>All in a foot print that keeps the Engineer/Operator right in

>front of the mix..There's a ton more features..

>

>| had a chance (2years) ago to take the then Tascam 3200 for week session
>spin. Due to the fact that no body in our area had a O2r/96, we rented

>the tascam.. Man, to my ears and others, the Tascam delivers the goods.

I

>would have to say that the Tascam 3200 sonics was more "thick" than the
DM2000.

>Different converters and clocks.. But, we mananged to get thru a sesion
without

>opening the manual!!

>You're not going to do that with the Yammys.. he 3200 had full eq and dynamics
>on every channel as well as | think 4 DSP processors for Verbs and dleays
>chorus FX.. The verbs were the star of this board. The algo's were from

TCH

>the verb masters. Man, these verbs sounded like our TC 3000 ..really!!.

The

>Eqs were usuable as are the Comps/Lim..We click on the DAW controller layer
>putton, scrolled to the DAW template (Pro Tools)..Boom!! "Houston We have
>Controll".. That easy.. We had transport, channel faders and Master faders
>and edit scroll.. To be honest, we probable had more functions,but like

I

>stated earlier, we had not read the manual..

>0Oh well.

>

>Like | told James, I'm looking seriously @ the DM4800 X2 for my Home studio..To
>host Both Nuendo & Pro Tools...AND yes, Liek BrianT does in Houston, Paris
>will be used a he master summing mixer/recorder..

>

>The DM3200/4800 can't be beat in their price range. They have the sound,
>looks, and product maturity. Tascam knew they had a winner with the DM24,then
>knocked the ball out of the park with the DM3200, and now DM 4800..

>

>Now that it's official that Mackie has dropped the Ball with the DXB(20K
>Plus), now selling are drastic discounts. The DXB is a one sweet sounding
>poard as well. At 9k it competes very well with Yammys O2r/96..But, (2)

X

>DM4800 @ around is just as and (imo) more potent ..AND dropped in a cool
>Argosy, BAMM!..

>
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>http://www.argosyconsole.com/dm3200.htm

>

>

>

>"Jon Jiles" <nanaheyhey@no.com> wrote:

>>

>>Thanks for all the info James!

>>

>>How do they stack up against the Yamaha boards? (O2r96v2 and the DM1000v2,etc)
>>Also, Cubase implementation will be a key factor if | move from Paris.

I

>>will consider the Yamaha boards too (used though due to price) because

of

>>the Yammy/Steinberg connection and better Cubase implementation | would
>suppose.

>>The Tascam boards do seem like a very good value though... especially if
>>they don't break and are not horribly non-intuitive.

>>

>>Thanks again,

>>Jon

>>

>>"James McCloskey" <excelsm@hotmail.com> wrote:

>>>

>>>By the way, the mic pres on the DM-32 and DM-48 are greatly improved and
>>vary

>>>usable. It was only the DM-24 that had the problems.

>>>

>>>James

>>>

>>>"James McCloskey" <excelsm@hotmail.com> wrote:

>>>>

>>>>Hey Jon!

>>>>

>>>>Some of the guys on the DA7 NG have switched to the Tascam DM 32s. A
>customer

>>>>0f mine also has one. The mixes from both source sound good. You should
>>>>aglways test drive before you buy. You have to like it. | would think
>>twice

>>>>pefore buying a DM-24, the Mic pres were not so good, they had low head
>>>room.

>>>> |f you use the DM-24 for line ins only, | think you'd be Ok. There

was

>>>>an upgrade for the mic pres through Tascam, they may no longer be doing
>>>that.

>>>>

>>>>| hear the DM manuals are terrible, you can go down load them. If you
>>buy

>>>>0ne, make sure you have 30 full days to test it. Clear your planner
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for

>>>>test time. Read the manual in advance and go to the NG a lot before
you

>>>>get it. Every once in awhile Tascam puts out a lemon, so you want to
>be

>>>>able to fully test what you buy from them. Unless they have changed
their

>>>>policy, they only have a 90 day warranty!!!

>>>>

>>>>James

>>>>

>>>>"Jon Jiles" <snoid@sheboygan.com> wrote:

>>>>>

>>>>>Hj,

>S>5>>>

>>>>>Anyone here actually had any real hands on with this board/controller,
>>>especially

>>>>>with Cubase 4? James got me intrigued but | have read that the build
>quolity

>>>>>may be somewhat on cheesy side.

>>>>>

>>>>>Thanks,

>>>>>J0on

>>>>

>>>

>>

>Thanks all for your posts !

Dear Don in your sketch (your room right ?) there is no glass in beetween
the monitors.

In this studio there is.

What would you actaully suggest based on this very control room and recording
booth ?

| am looking towards in building for him (I can actually use them too !!)
these absorbing panels.

According to all these information | would try this fiberglass compressed

at least 5¢cm thick and put two of those to have 10cm thickness and 65 cm
width and 1,05 m height and have them as you said 3 inches of the wall ...
Just don't known yest how to hang them from the roof, but will read further
all thos great sites information.

Could you make a basic drawing (I am asking too much ?) of where you would
actually put them according the photos | have psoted ??

Thanks

Dimitrios

"Don Nafe" <dnafe@magma.ca> wrote:

>Looks like he needs some real asborbers as apposed to the auralex stuff
he

>has...bass traps wouldn't hurt either
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>

>

>Realtraps : http://www.realtraps.com/

>

>Ready Acoustics: http://www.readyacoustics.com/

>

>Modular Acoustics: http://www.modularacoustics.com/

>

>

>John L Sayers Acoustics forum: http://www.johnlsayers.com/

>

>Recording.org acoustics forum: http://www.modularacoustics.com/
>

>General info: http://forum.studiotips.com/

>

>Bottom line here is if you can find 3" rigid insulation (olive coloured)

>wrap it it a light cloth and hang the panels in the room roughly 3" off
the

>walls and ceilings you'll save yourself a ton of money.

>

>cost for my layout was a little over $500 CDN

>

>Don

>

>

>"Dimitrios" <musurgio@otenet.gr> wrote in message news:45bdc60e@linux...
>>

>> | will post two pictures dictating the appearnace of the friend's studio

>> that
>> has the over midrange problem with whatever they record and all things

>> sound
>> midrangey through the Genelec monitors.
>> Note that he uses Neumann M149 thru the hybrid Millenia Media (tube and

>> solid

>> state) that are considered as world class machines.

>> He uses a RME Fire800 card and Nuendo.

>> | would appreciatte and wall treatment propositions to tam this mid
>> frequencies

>> when recording and THE LACK OF BASS when montoring !!!

>> Thanks.

>> Dimitrios

>

>

>"Neil" <OIUOIU@OIU.com> wrote in message news:45be2618%1@linux...
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>

> "Don Nafe" <dnafe@magma.ca> wrote:

>>My apologies if | offended you Neil...wasn't my intent but after
>>rereading

>

>>my post | see | came off as as rude

>>

>>s0rry

>

>

> | think you've heard an example of my drum setup recorded in my
> minimally-treated recording room, all by itself with no verbs

> or anything applied. I think you've also heard some of my mixes
> in my minimally treated control room. Anyone's personal

> preferences as to how they'd mix stuff differently aside, |

> think it's pretty evident that they don't suck.

> The recordings speak for themselves.
>

Neil some rooms are inherantly better than others because of their
dimensions...this is physics at work. As for your recordings and mixing I'd
also say that your years of experience have as much to do with the final
result as do the acoustics of the room..probably more.

> |f there was one "right" way to treat everything, then every pro
> studio would have control rooms of identical diminsions &

> treatment, and there would be only one acoustics consultant in
> pusiness... the ONE guy that was "right”.

Absolutely true...and with the expanded knowledge base and new construction
materials more freedom in design is available. But there are some basic
physics involved that can't be altered.

>

> NeilBrandon, i'm using 3 digimax fs for 24 i/o (2 actually, 3rd arriving today
or tomorrow). The pathcbay (VST Connections) is super simple from my end
including presets.| was considering the Moto8pre.

The digimax looks nice too.

These are $550 a pop.

| got 10 1/4 inputs

10 1/4 ouputs

8 adat inputs

2 pair spdifs

Right now with paris.

All can be used at the same time.

If I were to replace them with some Motu8pres using ADAT interface soundcard

Page 43 of 50 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

Hmmmm | dont know if Motu has spdif ins???

Anyway | would want a minimum of two motu8pres

and | would need to sell my existing emu sound card for one that excepts
multiple (at least two)

adat connectors and has balanced 1/4 outs for my monitors.

That will be somewhere in the ballpark of 1500-2000 deneros | figure.
| dont think | can get that much for my PARIS rig.

Thanks,

Brandon

"John" <no@no.com> wrote in message news:45be2f05$1@linux...

>

> Brandon, i'm using 3 digimax fs for 24 i/o (2 actually, 3rd arriving

today

> or tomorrow). The pathcbay (VST Connections) is super simple from my end
> including presets.Looks like | would need a RME Hammerfall

And two Motu8pres or Digimax fs.

Thanks,

Brandon

"Brandon" <a@a.com> wrote in message news:45be320f$1@linux...
> | was considering the Moto8pre.

> The digimax looks nice too.

> These are $550 a pop.

> | got 10 1/4 inputs

> 10 1/4 ouputs

> 8 adat inputs

> 2 pair spdifs

> Right now with paris.

> All can be used at the same time.

>

> If | were to replace them with some Motu8pres using ADAT interface
soundcard

> Hmmmm | dont know if Motu has spdif ins???

> Anyway | would want a minimum of two motu8pres
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> and | would need to sell my existing emu sound card for one that excepts
> multiple (at least two)

> adat connectors and has balanced 1/4 outs for my monitors.

>

> That will be somewhere in the ballpark of 1500-2000 deneros | figure.

> | dont think | can get that much for my PARIS rig.

>

>

> -

> Thanks,

>

> Brandon

>

>

>

>

> "John" <no@no.com> wrote in message news:45be2f05$1@Ilinux...

> >

> > Brandon, i'm using 3 digimax fs for 24 i/o (2 actually, 3rd arriving

> today

> > or tomorrow). The pathcbay (VST Connections) is super simple from my
end

> > including presets.

>

>"DJ" <www.aarrrrggghhh!ll.com> wrote:

>There is a definite change in the high end with this. *bright & shiny*
>changes to *warm & fuzzy* but it doesn't sound fuzzy as in distorted.just

>sorta softer around the edges. the 7.5ips setting ain't the dope. 15ips
is
>the ticket.

OK., they sent me a reply (very nice! fast!): In response to my
guestion about why no 30ips setting, they said:

***30ips was left off because there isn't as significant a
difference between 15 and 30 when it comes to frequency
response.***

And in repsonse to how much high end I'd be lopping off if |
inserted their tape-ulator across my 2-buss, they said:

***On 15ips, 20Khz is down 3dB and the slope is about
3dB/Octave.***

So......... dunno if | want to hear that rolloff, but | might
consider trying one.
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Sounds like you're getting a bit of excitement at 15k due to the
pre-emphasis at 15ips, and a slight rolloff above that, with one
of those units (in addition to the 300hz bump).

Deej, does the 15k excitment come across as something like almost
an "air-band" kind of boost?

NeilThis is a multi-part message in MIME format.

------ = NextPart_000_00A7_01C743AD.D4D328C0
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Does Cubase SX3 have auto latency compensation built in?

--=20
Thanks,

Brandon

------ = NextPart_000_00A7_01C743AD.D4D328C0
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1476" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial>Does Cubase SX3 have auto latency compensation =
built=20

iN?</FONT></DIV>

<DIV>&nbsp;</DIV><FONT face=3DArial>

<DIV><BR>-- <BR>Thanks,</DIV>

<DIV>&nbsp;</DIV>

<DIV>Brandon</DIV></FONT></BODY></HTML>

------ = NextPart_000_00A7_01C743AD.D4D328C0--Why don't you keep one MEC, EDS, 8 in &
out and ADAT card around and 2 buss
your mix to paris instead of the Neve

Page 46 of 50 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

"DJ" <www.aarrrrggghhh!!l.com> wrote in message news:45be2764@Ilinux...
> |I'm getting some old projects ready for batching in WL so | can import

> them into my Cubase DAW before | start breaking down my system. Guys, if |
> didn't need the features in Cubase 4, | would't be doing this. I've been

> listening to Cubase pretty constantly with the Neve box for the last few

> days so I'm imprinted on the sound. Listening to Paris again is like a

> breath of fresh air.....but the other is close enough, | do like the way

> it sounds and I'm committed. It ain't Paris though. I'm gonna miss this.

>

> Degj

>

>Hey Jon,

Trust me, the marriage of the Tascam 3200 & Cuabse 4 is a match made in heaven.
You will not miss the Paris sound.

However to not throw away your Paris investment(s), instead of summing out
of the 3200..you can...

Another way.. 3200 out via SP/Dif. into Paris Mec/442 SP/dif..for just a
stereo sum .. Again, good sound.

3200 master (analog outs) into Paris MEC/442.. 24bit(input Card)..then 24bit
out card..to master or internal bounce..

You can't loose either way you go.. Grat choice!!
P.S. Put into an Argosy!!! :)
take care.

- 3200 out (Adat x 2) 16 lightpipes stems into MEC (with 2 adat cards)..
For stem mixing. Very cool.. Very good sound. and provides a means of Matering
within Paris.

"Jon Jiles" <nojij@yahoo.com> wrote:

>

>Wow!!!!

>

>That's a pretty ringing endorsement LaMont!!!!

>

>I'm definitely leaning towards the 3200 and Cubase 4. The only client in
>my studio is me and I'm really just trying to get to a simpler workflow
for

>the songwriting end of things, and still achieve quality results at the

end

>of the process.

>

>Can you eplain to me in a little more detail how you (and apparently BT)
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>would be/are using Paris as the master summing mixer/recorder in this scenario?
>

>|'ve currently got Cubase SX3 lightpiped into Paris via a RME 9652 ( a mini-Deegj
>set-up if, you will) but being a guy who only gets to work on my stuff in

>the evenings after work or on the weekends, the opportunity for confusion

>in such a kludge ridden set-up doesn't lend itself to the creative workflow.
>That's why Cubase and a nice board/control surface appeals. My big dilemma
>though is that | still absolutely love the way Paris sounds.

>

>Anyway, thanks a ton for the input, greatly appreciated! I've got much to
>consider.

>

>Cheers,

>jon

>

>

>"LaMont” <jjdpro@ameritech.net> wrote:

>>

>>Hi Jon, | can chime in here on this question.

>>

>>| often work at a local studio http://www.lamourrecording.com/

>>which has (2) Yamaha's DM2000. | can't speak highly enough of these powerful
>>peast.

>>

>>Great feel, 96 channels @ 96K

>>pP

Subject: Re: Is it possible to automate submix master from c-16
Posted by wutever on Mon, 08 Jan 2007 15:37:18 GMT

View Forum Message <> Reply to Message

essors (REVerbs, Delays, Chorus.etc)

>>Some of the sweetest (24) Mic pres you'll find

>>All in a foot print that keeps the Engineer/Operator right in

>>front of the mix..There's a ton more features..

>>

>>| had a chance (2years) ago to take the then Tascam 3200 for week session
>>spin. Due to the fact that no body in our area had a O2r/96, we rented
>>the tascam.. Man, to my ears and others, the Tascam delivers the goods.

>|

>>would have to say that the Tascam 3200 sonics was more "thick" than the
>DM2000.

>>Different converters and clocks.. But, we mananged to get thru a sesion
>without

>>0pening the manual!!

>>You're not going to do that with the Yammys.. he 3200 had full eq and dynamics
>>0n every channel as well as | think 4 DSP processors for Verbs and dleays
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>>chorus FX.. The verbs were the star of this board. The algo's were from

>TCH

>>the verb masters. Man, these verbs sounded like our TC 3000 ..really!!.

>The

>>EQqs were usuable as are the Comps/Lim..We click on the DAW controller layer
>>putton, scrolled to the DAW template (Pro Tools)..Boom!! "Houston We have
>>Controll".. That easy.. We had transport, channel faders and Master faders
>>and edit scroll.. To be honest, we probable had more functions,but like

>|

>>stated earlier, we had not read the manual..

>>0h well.

>>

>>Like | told James, I'm looking seriously @ the DM4800 X2 for my Home studio..To
>>host Both Nuendo & Pro Tools...AND yes, Liek BrianT does in Houston, Paris
>>will be used a he master summing mixer/recorder..

>>

>>The

Subject: Re: Is it possible to automate submix master from c-16
Posted by Rod Lincoln on Mon, 08 Jan 2007 15:55:50 GMT

View Forum Message <> Reply to Message

DM3200/4800 can't be beat in their price range. They have the sound,

>>|ooks, and product maturity. Tascam knew they had a winner with the DM24,then
>>knocked the ball out of the park with the DM3200, and nhow DM 4800..

>>

>>Now that it's official that Mackie has dropped the Ball with the DXB(20K

>>Plus), now selling are drastic discounts. T

Subject: Re: Is it possible to automate submix master from c-16
Posted by Rob Arsenault on Mon, 08 Jan 2007 20:00:29 GMT

View Forum Message <> Reply to Message

t;>they don't break and are not horribly non-intuitive.

>>>

>>>Thanks again,

>>>Jon

>>>

>>>"James McCloskey" <excelsm@hotmail.com> wrote:
>>>>

>>>>By the way, the mic pres on the DM-32 and DM-48 are greatly improved
and

>>>vary

>>>>usable. It was only the DM-24 that had the problems.
>>>>
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>>>>James
>>>>

>>>>"James McCloskey" <excelsm@hotmail.com> wrote:
>>>>>

>>>>>Hey Jon!

Subject: Re: Is it possible to automate submix master from c-16
Posted by Rod Lincoln on Tue, 09 Jan 2007 04:06:03 GMT

View Forum Message <> Reply to Message

nt(s), instead of summing out

>of the 3200..you can...

>

>Another way.. 3200 out via SP/Dif. into Paris Mec/442 SP/dif..for just a
>stereo sum .. Again, good sound.

>

>3200 master (analog outs) into Paris MEC/442.. 24bit(input Card)..then 24bit
>out card..to master or internal bounce..

>

>You can't loose either way you go.. Grat choice!!

>P.S. Put into an Argosy!!! 3)

>take care.

>

>- 3200 out (Adat x 2) 16 lightpipes stems into MEC (with 2 adat cards)..
>For stem mixing. Very cool.. Very good sound. and provides a means of Matering
>within Paris.

>

>"Jon Jiles" <nojij@yahoo.com> wrote:

>>

>>Wow!!!

>>

>>That's a pretty ringing endorsement LaMont!!!!

>>

>>|'m definitely leaning towards the 3200 and Cubase 4. The only client in
>>my studio
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