Subject: Re: UAD 4.9 ...unexpected but great results
Posted by Tom Bruhl on Tue, 18 Dec 2007 06:26:33 GMT

View Forum Message <> Reply to Message

eferred going 16 bit all the way in PARIS. So he wasn't

dithering really. I like to track at 24 bit for the simple and largely unforgivable
reason that | think it lets me be a little bit sloppier with levels. That

is, at 16 bit | really want to be getting right up there at 0 dbfs on the
converter, where with 24 bit files | think | can go a little easier and add

gain later on.

Spent all last night tracking acoustic guitars. Used a borrowed auditorium
sized Matrtin on three tunes. Used the Claytor you sold me, and an SE ribbon.
The Claytor went through the Langevin DVC and the ribbon through the Sytek
(quiet guitar, the DVC didn't have enough gain with the ribbon unless it

was stuck right on top of the sound hole) and then into the linen inputs

on a Presonus firewire box. | was _astonished_ at how good everything sounded
once we got the mics in the right spots. | really think all of the 16 vs.

24 bit and higher sample rates is not important for 85-90 percent of the

people recording out there. | think better/smarter mic choices and pres make
far more difference. But I'm recording in a closet next to a garage, so obviously
I'm going to think like that.

TCB

"Neil" <IOUOI@OIU.com> wrote:

>

>"BR" <nospam@nospam.com> wrote:

>

>>For evaluating mixes. But | do believe Brian T once >said "dithering is
>for sissys".

>

>Sissys who like their mixes properly represented, without
>distorted truncation artifacts, perhaps.

>

>:)

>

>Nell

>

>NeilNeil,

Nice mix! Felt it, rock'd to it (or should | say | was bobbin' my head).
Very full sound. All players did a great job.

Wayne
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"Neil" <OIOI@0OIU.com> wrote in message news:47a939243$1@linux...
>

> Another really nice performance from our Mr. Rod Lincoln on the

> percussively-smacked-thingies.

>

> Probably a little on the "overcooked" side in terms of

> compression & some channel EQ - just a quickie rough, really;

> mainly posting it for your percussively-derived enjoyment.

>

>
> http://saqqgararecords.com/MiscAudio/ConquestlstRoughW-RLinco InDrums.mp3
>

>

> ...fuck, I used the term "overcoooked" - opens the door for

> Jamie to turn this into another Global Warming thread.

>

>Just use the cracked version"TCB" <nobody@ishere.com> wrote:

>| really think all of the 16 vs.

>24 bit and higher sample rates is not important for 85-90 percent of the

>people recording out there. | think better/smarter mic choices and pres

make
>far more difference.

It's like I've been saying on & off in other threads for awhile
now - it's not about ONE thing making an amazing difference...
the more | work with digital, the more | realize it's all about
incremental gains at various stages of production. So, you're
obviously right about the mics & pres making a difference in
terms of picking the right combination for the sound you're
trying to get, but it IS also about wordlengths & samplerates

& using plugins that process well, instead of adding
undesireable artifacts, and whether to dither or not to dither,
etc, etc, as well.

IOW, is a 16-bit, 44.1k truncated mix going to automatically
sound like shit vs a 24-bit 88.2k or 96k recording that was
dithered upon mixdown or mastering? I'm not saying that's
a "gimme" that it will - i'm just saying that each of those
factors contributes to something that's "a little bit better"

at each stage of the process.

NeilThere are NO Mac cracks for Paris AFAIK

Martin Harrington
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On 9/2/08 1:32 PM, in article 47ad02b8%1@linux, "John" <no@no.com> wrote:

>
> Just use the cracked versionAre we talking about the same Max that used to work for Emu?
Shouldn't he get like a lifetime free pass

Subject: UAD 4.9 ...unexpected but great results
Posted by Rod Lincoln on Tue, 18 Dec 2007 06:42:02 GMT

View Forum Message <> Reply to Message

in message news:47ach25631@linux...

>

> |f you mi at 16bit then would you do a mastering on that ?
> Regards,

> Dimitrios

>

> "BR" <nospam@nospam.com> wrote:

> >|f it's a paris mix, just do it the Brian T way, bounce it directly to 16
> >bit.

> >

> >Bjorn R

> >

> >"cujo" <chris@applemanstudio.

Subject: Re: UAD 4.9 ...unexpected but great results
Posted by Rod Lincoln on Tue, 18 Dec 2007 15:05:15 GMT

View Forum Message <> Reply to Message

anyone.
That's the official word.

That DVD was a lot of work, but it was a love labor on my part and frankly
all I cared about was to cover my expenses, help fund the Skunkworks effort
and the side bonus was the ultra cool hang time with BT. Brian wouldn't take
a dime, and his gift was his time/knowledge in case anyone didn't know. He
is truly a great dude. After all this time | just couldn't see charging for

a dead platform how to video that was years old to boot. | don't see a new
one being made at this point, so there is nothing to update. Maybe someday
"soon" will come, but I'm not holding my breath.

Copy on with my blessings, Paris users. | saw this day coming, that's why |
didn't protect it.
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AABrian tracked to 16.. but he mixed to 24.
AA

"BR" <nospam@nospam.com> wrote in message news:47ac6d4b$1@linux...
> If it's a paris mix, just do it the Brian T way, bounce it directly to 16

> bit.

>

> Bjorn R

>

> "cujo" <chris@applemanstudio.com> wrote in message

> news:47ac6093%1@linux...

>>

>>

>>

>> How are you guys getting your 24 bits to 16 for evaluating mixes?

>>

>> |'ve been using CEP for a long time. And | wonder if the dithering is

> messing

>> with the sound too much, clouding the stereo image a tad and just adding
>> a haze that is really not there.

>

>Sounds like everyone would like to get a copy of this DVD, maybe we can host
it on some free public ftp somewhere for usergroups here and put up the paypal
donation tag so we can help out the writers with some loving donation :-)

Just a thought, theres a website | think that offers free file hosting of

files up to 100mb. If the image of this DVD is larger than 100mb, you can

use winrar to rar up the files into many 100mb files making up the archive

of the entire image. Anyways, if someone wants to send me a copy of the
DVD image | will be more than happy to post it to a free file hosting website
and post the link here along with a .txt file with the image stating that
donations are appreciated and | would put in the paypal account of the writers.

It's always worth sharing, but at the same time, those who benefit from the
product should donate and show their appreciation.

Sincerely,

Johnny Blaze

"Steve Foust" <steve.foust@okstate.edu> wrote:
>

>Does anyone have this DVD ??

>Could | please Have Copy??

>Thanks,
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>Steve Foust

>

>

>

>"Henry" <hm_jenkins@yahoo.com> wrote:

>>

>>| know it is no longer sold, but is it possible to get a generic copy (burned)
>>from someone. Willing to pay if this will not cause an issue with BT and/or
>>Chuck.

>>

>>Thanks.

>Anyone hear the rumor from more than one independant source that Apple might
be (or may have already) selling it's Pro Apps division (Thompson/Grass
Valley being the rumored buyer).

Again, just a net rumor, so it might have been started by Sasquatch, or

those guys that mess with Sasquatch on the beef jerky commercials.Damn, | hope not. Anything
can happen. Apple sure seem to be cutting back

on things like FW, maybe this is a sign.

Dedric Terry <dterry@keyofd.net> wrote:

>Anyone hear the rumor from more than one independant source that Apple might
>be (or may have already) selling it's Pro Apps division (Thompson/Grass

>Valley being the rumored buyer).

>

>Again, just a net rumor, so it might have been started by Sasquatch, or

>those guys that mess with Sasquatch on the beef jerky commercials.

>| haven't heard that one, Dedric. What's the source on that?

I'd be surprise if it were true. Apple sells a lot of their priciest

hardware based on having production-ready software available. It makes
the Mac a viable platform for the media production market, a market
where people spend for speed. Jobs is also into that market from other
angles, with Pixar and as a distributor of content via iTunes. It all

fits together.

But if it were true, i

Subject: Re: UAD 4.9 ...unexpected but great results
Posted by Cujjo on Tue, 18 Dec 2007 16:38:49 GMT

View Forum Message <> Reply to Message

t would be interesting if the new company would
port the Pro Apps to Linux...

Cheers,
-Jamie
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www.JamieKrutz.com

James McCloskey wrote:

> Damn, | hope not. Anything can happen. Apple sure seem to be cutting back
> on things like FW, maybe this is a sign.

>

> Dedric Terry <dterry@keyofd.net> wrote:

>> Anyone hear the rumor from more than one independant source that Apple might
>> pe (or may have already) selling it's Pro Apps division (Thompson/Grass

>> Valley being the rumored buyer).

>>

>> Again, just a net rumor, so it might have been started by Sasquatch, or

>> those guys that mess with Sasquatch on the beef jerky commercials.

>>

>|f you don't have all the right data to get reauthorized in your

request, you will be ignored. Happened for me some years ago. Better

take a phone call and ask what's happening with your request.

Erling

On 9 Feb 2008 04:43:28 +1000, "max howarth" <max@nospamhere.com>
wrote:

>

>hi chaps

>

>submitted an auth request on the 30th jan and hoped that i might have a response
>by now. had anyone recently had an authorisation? if so how long did it take?
>

>many thanks

>maxHaven't heard that rumor, but I'm out of the loop these days. That said, it
makes some business sense. Apple has long since hitched its business wagon
to consumer products, the high end stuff might be taking up a lot of time/effort
for marginal returns. Who knows? Just be sure to buy a new iPhone ASAP.

TCB

Dedric Terry <dterry@keyofd.net> wrote:

>Anyone hear the rumor from more than one independant source that Apple might
>be (or may have already) selling it's Pro Apps division (Thompson/Grass

>Valley being the rumored buyer).

>

>Again, just a net rumor, so it might have been started by Sasquatch, or

>those guys that mess with Sasquatch on the beef jerky commercials.

>Here's the original source from this week:
http://provideocoalition.com/index.php/fcapria/story/apple_a vid_and_nab/
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and another from the same author, though earlier last year:
http://www.capria.tv/2007/09/21/apple-looking-to-sell-proapp s-division-proba
bly-not/

It may just be fueled, or even originated simply on Apple's (then rumored,
now confirmed) pull out from NAB (which likely means nothing in and of
itself).

| could see it from a pure business standpoint in that Apple's mainstay
really is products like the iPod, iTunes, iPhone, etc. The pro marketis a
boost in reputation, but likely doesn't compare to iTunes sales. However,
as you noted, Apple is about selling a package, and to split a pro package
doesn't make sense on its' own. Rumors are what they are - rumors. ;-)

Dedric

On 2/9/08 1:06 AM, in article 47ad6238@linux, "Jamie K"
<Meta@Dimensional.com> wrote:

>

> | haven't heard that one, Dedric. What's the source on that?

>

> I'd be surprise if it were true. Apple sells a lot of their priciest

> hardware based on having production-ready software available. It makes
> the Mac a viable platform for the media production market, a market

> where people spend for speed. Jobs is also into that market from other

> angles, with Pixar and as a distributor of content via iTunes. It all

> fits together.

>

> But if it were true, it would be interesting if the new company would

> port the Pro Apps to Linux...

>

> Cheers,

> -Jamie

> www.JamieKrutz.com

>

>

> James McCloskey wrote:

>> Damn, | hope not. Anything can happen. Apple sure seem to be cutting back
>> on things like FW, maybe this is a sign.

>>

>> Dedric Terry <dterry@keyofd.net> wrote:

>>> Anyone hear the rumor from more than one independant source that Apple might
>>> pe (or may have already) selling it's Pro Apps
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Subject: Re: UAD 4.9 ...unexpected but great results
Posted by Rod Lincoln on Tue, 18 Dec 2007 16:45:34 GMT

View Forum Message <> Reply to Message

division (Thompson/Grass

>>> Valley being the rumored buyer).

>>>

>>> Again, just a net rumor, so it might have been started by Sasquatch, or
>>> those guys that mess with Sasquatch on the beef jerky commercials.
>>>

>>| agree with all of that, but in this case what | am talking about is listening
to the same mixes in the same room not 10 minutes difference in time. Playin
in Paris sounds wide open and huge.lush lush...then burn dithered CD plug
into the same Dynaudio speakers..same freakin room and it sounds small, stereo
image not as defined and less "in your face"

Pf course to trouble shoot it could be the CD player...but commercial CD's
sound fin through it.

By the way..l touch my mixes with a Drawmer 1968 merc and a pair of BAE312's
but that is aall in the listening chain as well.

Also to the 16 bit thing..for a while | thought 16 sounded better..but with

the BM15's you can hear a difference..24 seems richer and more 3d or something
like that..and yes it is not that much of a difference..but the game is a

battle of inches.

"Neil" <OlUOI@0Il.com> wrote:

>

>"TCB" <nobody@ishere.com> wrote:

>>| really think all of the 16 vs.

>>24 bit and higher sample rates is not important for 85-90 percent of the
>>people recording out there. | think better/smarter mic choices and pres
>make

>>far more difference.

>

>|t's like I've been saying on & off in other threads for awhile

>now - it's not about ONE thing making an amazing difference...

>the more | work with digital, the more | realize it's all about
>incremental gains at various stages of production. So, you're
>obviously right about the mics & pres making a difference in

>terms of picking the right combination for the sound you're

>trying to get, but it IS also about wordlengths & samplerates

>& using plugins that process well, instead of adding

>undesireable artifacts, and whether to dither or not to dither,

>etc, etc, as well.

>

>|OW, is a 16-bit, 44.1k truncated mix going to automatically
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>sound like shit vs a 24-bit 88.2k or 96k recording that was

>dithered upon mixdown or mastering? I'm not saying that's

>a "gimme" that it will - i'm just saying that each of those

>factors contributes to something that's "a little bit better"

>at each stage of the process.

>

>NeilJamie are you a scientist? From what theories or rather maybe fantasies do
you concoct your "scientific”, and | use the term loosely, rantings. It is

the height of narcissistic paranoia and ignorance to claim global warming is
irrefutably anthropogenic. There is no consensus among all scientists, that
is a fact. There is only a consensus among those who would like to shove
their ideology and mantra and polemic down the throats of those who
disagree. There is only a consensus that there is no consensus.

Michael Crichton said it best:

"Historically, the claim of consensus has been the first refuge of
scoundrels; it is a way to avoid debate by claiming that the matter is
already settled. Whenever you hear the consensus of scientists agrees on
something or other, reach for your wallet, because you're being had.

"Let's be clear: the work of science has nothing whatever to do with
consensus.

"Consensus is the business of politics. Science, on the contrary, requires
only one investigator who happens to be right, which means that he or she
has results that are verifiable by reference to the real world. In science
consensus is irrelevant. What is relevant is reproducible results. The
greatest scientists in history are great precisely because they broke with
the consensus."

http://www.globalwarmingskeptics.info/

In an article published in the Wall Street Journal Prof. Lindzen, Alfred P.
Sloan Professor of Atmospheric Science at MIT, discusses the controversy
around global warming. He was involved with the IPCC Report, by the way he
was a contributor to Chapter 4 of the "IPCC Second Assessment”
http://www.opinionjournal.com/extra/?id=110008220

Here's a little pattern called the Milankovich Variation, which can explain
the variations in ice ages every 100,000 and 400,000 years.
http://www.space.com/scienceastronomy/planetearth/iceage_orb it_wg.html

An interesting and complicated discussion by regarding a letter published in
the journal Nature, discloses how really biased and unscientific some
arguments are regarding climate change data. And how the publishing editors
are colossal morons in disregarding criticism of colossal scientific errors,
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Subject: Re: UAD 4.9 ...unexpected but great results
Posted by Rod Lincoln on Tue, 18 Dec 2007 16:55:45 GMT

View Forum Message <> Reply to Message

by rejecting such criticism outright.
http://www.climateaudit.org/?p=782

Here's some more cherry picked info for ya Jamie. Oh, excuse me it was
written by a conservative congressman. It must be suspect! Oh and worse yet,
he's optimistic. What a stooge.
http://archive.newsmax.com/archives/articles/2001/6/13/19052 2.shtmi

Just keeping it real,
Rich

"Jamie K" <Meta@Dimensional.com> wrote in message news:47a8clbd$1@linux...
> Neil wrote:

> > Jamie K <Meta@Dimensional.com> wrote:

> >> LOL You're kidding, right?

> >

> > Of course not - I'm actually just tring to put things in

> > perspective... it's winter, meaning: sometimes it's snows in

> > some areas - sometimes it snows a lot. What | find amazing is
> > that if it's snows only a little, you're gonna say it's due to

> > global warming... if it snows a lot - global warming.

>

> That's not at all what | said. Maybe it's what you expected me to say?
>

> What | said in my last post to you was:

>

> "And, again, no specific weather event can be tied to the current

> climate change event. But over time we can look for patterns.”

>

> Which is the opposite of what you think | said. Weird.

>

> Before that | wrote:

>

> "An increase in extreme weather events is predicted by climate

> scientists as a consequence of the current climate change event.

>

> [t may seem counter-intuitive until you really think about it.

>

> Warmer ocean water, more evaporation, more energy in weather systems to
> carry the moisture farther, this can bring more snow over the mountains.
>

> (And again, any single weather event can't be linked to the current

> climate change by itself. But over time we can measure patterns.)"
>

>
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> Read that last paragraph again.

>

>

> > Do | think that, knowing that emissions of various types affect

> > the atmosphere in a negative way, we should ignore it & not try

> > to do something about it? No.

>

> Agreed.

>

>

> > But | also don't think we should

> > slaughter every cow in India just because their aggregate

> > greenhouse gas output in the form of methane surpasses that

> > of the five or six largest cities on the planet combined,;

>

> | haven't heard anyone suggest slaughtering every cow in India. Who is
> proposing that one?

>

> Also what is the source for your methane statistic?

>

>

>> and

> > when you tend to blame everything on global warming, from the

> > fact that it's snowing in Durango, to the problem someone's

> > having with their PC overheating when they try to run five EDS

> > cards in it, you've kinda gone way past the "cry wolf" zone in

> > terms of credibility.

>

> Right. Except you're wrong. Maybe you're not reading what | wrote

> because | haven't been saying that.

>

> Maybe you're thinking of someone else. | believe it was Don N. who

> implied that DJ's snow was a result of GW, but he was being completely
> facetious.

>

> So no, | didn't blame the snow in Durango on global warming. Nor the
> thunder snow here. We won't know that about any specific event until we
> can look back and see what the pattern is, and take into account other
> cycles and patterns like (for North America) EI Nino, La Nina, etc.

>

> However, it is true that an increase in extreme weather events is one

> possible consequence of the current climate change event. It's just that
> we can't look at a specific weather event and say, yeah, that one is

> from climate change.

>

> What we can do is keep track of the data and look for longer term trends.
>

> And finally, I'm pretty sure that running 5 EDS cards in one computer is
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> THE major contributor to the current climate change event. FOR GOD'S
> SAKE, NEIL, UNPLUG THAT PARIS BOX!!!

>

>LOL!';M

>

> Cheers,

> -Jamie

> www.JamieKrutz.com
>

>

>

> > Neil

> >|t's all about the music. I'm making this big Halion String arrangement in
in Cubase. | compose a track to underline a solo part. It works perfect when
played back in Cubase, but when rendered and played back in Paris, it
doesn't work. It sound richer, fuller, more 3d, but doesn't fit in the mix.

| this case | want that plastic, thin, native sound. Sometimes the vibe of

the song is more important than doing it right. (But | guess you must know
the right way, to do it wrong... the right way :-)

Bjorn R

"Cujo" <chris@applemanstudio.com> wrote in message news:47ade757$1@linux...
>

>

> | agree with all of that, but in this case what | am talking about is

listening

> to the same mixes in the same room not 10 minutes difference in time.
Playin

> in Paris sounds wide open and huge.lush lush...then burn dithered CD plug
> into the same Dynaudio speakers..same freakin room and it sounds small,
stereo

> image not as defined and less "in your face"

>

> Pf course to trouble shoot it could be the CD player...but commercial CD's
> sound fin through it.

>

Subject: Re: UAD 4.9 ...unexpected but great results
Posted by Cujjo on Wed, 19 Dec 2007 00:06:43 GMT

View Forum Message <> Reply to Message

> By the way..l touch my mixes with a Drawmer 1968 merc and a pair of
BAE312's
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> but that is aall in the listening chain as well.

>

> Also to the 16 bit thing..for a while | thought 16 sounded better..but
with

> the BM15's you can hear a difference..24 seems richer and more 3d or
something

> like that..and yes it is not that much of a difference..but the game is a

> battle of inches.

>

>

> "Neil" <OIUOI@OIl.com> wrote:

> >

> >"TCB" <nobody@ishere.com> wrote:

> >>| really think all of the 16 vs.

> >>24 bit and higher sample rates is not important for 85-90 percent of the
> >>people recording out there. | think better/smarter mic choices and pres
> >make

> >>far more difference.

> >

> >lt's like I've been saying on & off in other threads for awhile

> >now - it's not about ONE thing making an amazing difference...

> >the more | work with digital, the more | realize it's all about

> >incremental gains at various stages of production. So, you're

> >obviously right about the mics & pres making a difference in

> >terms of picking the right combination for the sound you're

> >trying to get, but it IS also about wordlengths & samplerates

> >& using plugins that process well, instead of adding

> >undesireable artifacts, and whether to dither or not to dither,

> >efc, etc, as well.

> >

> >l0W, is a 16-bit, 44.1k truncated mix going to automatically

> >sound like shit vs a 24-bit 88.2k or 96k recording that was

> >dithered upon mixdown or mastering? I'm not saying that's

> >a "gimme" that it will - i'm just saying that each of those

> >factors contributes to something that's "a little bit better"

> >at each stage of the process.

> >

> >Nell

>yes | agree with all that too..But still not exactly my point.

Hmm..ok, what | mean is we make cd's to evaluate mixes and pass around to
band and manager..but if we are making changes in the mix that may be more
related to

the CD itself than the 24 bit mix the Mastering guys is gonna get...we can
go in circles forever. What | should do is | guess open up a mix listening
project in Paris..bring the 16 bit files in there and listen there..just

to test it..and AB them next to the 24 bit un-ditherd files.

Also not talking about mixes translating outside my room..that would most
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likely be bad room acoustics..mixing too loud whatever. | know | have those
issues and so it;s been in every studio with every producer | have ever
worked with. Never 100% satisfied with mix translation.

Also curios if dithering makes no difference..why are the so many noise shaping
choises?

"BR" <nospam@nospam.com> wrote:

>|t's all about the music. I'm making this big Halion String arrangement
in

>in Cubase. | compose a track to underline a solo part. It works perfect
when

>played back in Cubase, but when rendered and played back in Paris, it
>doesn't work. It sound richer, fuller, more 3d, but doesn't fit in the mix.

>| this case | want that plastic, thin, native sound. Sometimes the vibe

of

>the song is more important than doing it right. (But | guess you must know
>the right way, to do it wrong... the right way :-)

>

>Bjorn R

>

>

>

>"Cujo" <chris@applemanstudio.com> wrote in message news:47ade757$1@linux...
>>

>>

>> | agree with all of that, but in this case what | am talking about is
>listening

>> to the same mixes in the same room not 10 minutes difference in time.
>Playin

>> in Paris sounds wide open and huge.lush lush...then burn dithered CD
plug

>> nto the same Dynaudio speakers..same freakin room and it sounds small,
>stereo

>> image not as defined and less "in your face"

>>

>> Pf course to trouble shoot it could be the CD player...but commercial
CD's

>> sound fin through it.

>>

>> By the way..l touch my mixes with a Drawmer 1968 merc and a pair of
>BAE312's

>> put that is aall in the listening chain as well.

>>

>> Also to the 16 bit thing..for a while | thought 16 sounded better..but
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>with

>> the BM15's you can hear a difference..24 seems richer and more 3d or
>something

>> like that..and yes it is not that much of a difference..but the game is

a

>> battle of inches.

>>

>>

>> "Neil" <OIUOI@OIl.com> wrote:

>> >

>> >"TCB" <nobody@ishere.com> wrote:

>> >>| really think all of the 16 vs.

>> >>24 bit and higher sample rates is not important for 85-90 percent of
the

>> >>people recording out there. | think better/smarter mic choices and pres
>> >make

>> >>far more difference.

>> >

>> >|t's like I've been saying on & off in other threads for awhile

>> >now - it's not about ONE thing making an amazing difference...
>>

Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by EK Sound on Wed, 19 Dec 2007 00:50:05 GMT

View Forum Message <> Reply to Message

guot; <OIUOI@OIl.com> wrote:

>>>

> > >"TCB" <nobody@ishere.com> wrote:

> > >>| really think all of the 16 vs.

> > >>24 bit and higher sample rates is not important for 85-90 percent of
the

> > >>people recording out there. | think better/smarter mic choices and
pres

> > >make

> > >>far more difference.

>>>

> > >|t's like I've been saying on & off in other threads for awhile

> > >now - it's not about ONE thing making an amazing difference...
> > >the more | work with digital, the more | realize it's all about

> > >incremental gains at various stages of production. So, you're

> > >obviously right about the mics & pres making a difference in

> > >terms of picking the right combination for the sound you're

> > >trying to get, but it IS also about wordlengths & samplerates

> > >& using plugins that process well, instead of adding

> > >undesireable artifacts, and whether to dither or not to dither,

> > >etc, etc, as well.
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>>>
> > >|0OW, is a 16-bit, 44.1k truncated mix going to automatically
> > >sound like shit vs a 24-bit 88.2k or 96k recording that was
> > >dithered upon mixdown or mastering? I'm not saying that's
> > >a "gimme" that it will - i'm just saying that each of those

> > >factors contributes to something that's "a little bit better"

> > >at each stage of the process.
>>>

> > >Neil

> >

>

>What about an Alesis Master Link? | can SPDIF directly out of Paris
digitally into it at 16 or 24 bit and it does a great job of converting to

16 bit for burning to cd. It's really a time saver for me and real seamless.

Rich

"cujo” <chris@applemanstudio.com> wrote in message news:47ac6093$1@linux...
>

>

>

> How are you guys getting your 24 bits to 16 for evaluating mixes?

>

> |'ve been using CEP for a long time. And | wonder if the dithering is

messing

> with the sound too much, clouding the stereo image a tad and just adding

> a haze that is really not there.Is there a Mac version of Anti Pace? I'm on a PC and | think | have
a

version somewhere if you need it.

Rich

"max howarth" <max@nospamhere.com> wrote in message news:47ac94c0$1@linux...
>

> hi chaps

>

> submitted an auth request on the 30th jan and hoped that i might have a
response

> by now. had anyone recently had an authorisation? if so how long did it
take?

>

> many thanks

> maxNice mix, synth sounds are kind of thick though, maybe overpowering. |
might have done something less bright. did you get yourself plowed out of
there yet?

Rich
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"Neil" <OIOI@0OIU.com> wrote in message news:47a9392431@linux...
>

> Another really nice performance from our Mr. Rod Lincoln on the

> percussively-smacked-thingies.

>

> Probably a little on the "overcooked" side in terms of

> compression & some channel EQ - just a quickie rough, really;

> mainly posting it for your percussively-derived enjoyment.

>

>
> http://saqqgararecords.com/MiscAudio/ConquestlstRoughW-RLinco InDrums.mp3
>

>

> ...fuck, I used the term "overcoooked" - opens the door for

> Jamie to turn this into another Global Warming thread.

>
>0Oh that was Deej that was suffering the effects of global warming :-)

Rich

"Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
news:47adfc4d@linux...

> Nice mix, synth sounds are kind of thick though, maybe overpowering. |
> might have done something less bright. did you get yourself plowed out of
> there yet?

>

> Rich

>

> "Neil" <OIOI@O0IU.com> wrote in message news:47a939243$1@linux...

> >

> > Another really nice performance from our Mr. Rod Lincoln on the

> > percussively-smacked-thingies.

> >

> > Probably a little on the "overcooked" side in terms of

> > compression & some channel EQ - just a quickie rough, really;

> > mainly posting it for your percussively-derived enjoyment.

> >

> >

> > http://saqqararecords.com/MiscAudio/ConquestlstRoughW-RLinco InDrums.mp3
> >

> >

> > __fuck, | used the term "overcoooked" - opens the door for

> > Jamie to turn this into another Global Warming thread.

> >

> >

>

>| have thought about that...Seems like it may be quickly obsolete though...SPeaking
of obsolete:
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| was even thinking of hooking my ole Panasonic 3700 up to listen back to
a DAT in my room..

"Rich Lamanna" <richard.lamanna@verizon.net> wrote:

>What about an Alesis Master Link? | can SPDIF directly out of Paris
>digitally into it at 16 or 24 bit and it does a great job of converting

to

>16 bit for burning to cd. It's really a time saver for me and real seamless.
>

>Rich

>

>"cujo" <chris@applemanstudio.com> wrote in message news:47ac6093%1@linux...
>>

>>

>>

>> How are you guys getting your 24 bits to 16 for evaluating mixes?

>>

>> |'ve been using CEP for a long time. And | wonder if the dithering is
>messing

>> with the sound too much, clouding the stereo image a tad and just adding
>> a haze that is really not there.

>

>0Oh..Wow..Off topic..but | think London Calling is pretty much flawless in
almost every way..Way ahead of other stuff from that era.. To me the verb
adds to the excitement. That stuff is so subjective anyway..

| just want to make sure | am making adjustments to bass and drum levels
for the right reasons..will do some A/B tests..we are going to try running
mixes through the 1/4" inputs of my BAE312s and test em against goin into
the mic inputs via Avedis' line pads..gould be too much transformer color.
Also the BAE's gain knobs are not stepped so could be that the stereo image
is off.

Although..it aint when listening in Paris.

"BR" <nospam@nospam.com> wrote:

>Not that | know the right way, I'm trying to learn :-) Another example,

my

>personal opinion. The song "London Calling" by The Clash, a good song, but
>too much reverb the wrong way. The song "Radio Nowhere" by Springsteen,
too

>much reverb the right way.

>

>Bjorn R

>

>"BR" <nospam@nospam.com> wrote in message news:47adfl4c$1@linux...
>> |t's all about the music. I'm making this big Halion String arrangement
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>in

>> jn Cubase. | compose a track to underline a solo part. It works perfect
>when

>> played back in Cubase, but when rendered and played back in Paris, it
>> doesn't work. It sound richer, fuller, more 3d, but doesn't fit in the

>mix.

>> | this case | want that plastic, thin, native sound. Sometimes the vibe

of

>> the song is more important than doing it right. (But | guess you must
know

>> the right way, to do it wrong... the right way :-)

>>

>> Bjorn R

>>

>>

>>

>> "Cujo" <chris@applemanstudio.com> wrote in message
>news:47ade757$1@linux...

>> >

>> >

>> > | agree with all of that, but in this case what | am talking about is

>> [istening

>> > to the same mixes in the same room not 10 minutes difference in time.
>> Playin

>> > in Paris sounds wide open and huge.lush lush...then burn dithered CD
>plug

>> > into the same Dynaudio speakers..same freakin room and it sounds small,
>> stereo

>> > image not as defined and less "in your face"

>> >

>> > Pf course to trouble shoot it could be the CD player...but commercial
>CD's

>> > sound fin through it.

>> >

>> > By the way..I touch my mixes with a Drawmer 1968 merc and a pair of
>> BAE312's

>> > hut that is aall in the listening chain as well.

>> >

>> > Also to the 16 bit thing..for a while | thought 16 sounded better..but

>> with

>> > the BM15's you can hear a difference..24 seems richer and more 3d or
>> something

>> > like that..and yes it is not that much of a difference..but the game

IS

>a

>> > pattle of inches.

>> >

>> >
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>> > "Neil" <OIUOI@OI.com> wrote:

>> > >

>> > >"TCB" <nobody@ishere.com> wrote:

>> > >>| really think all of the 16 vs.

>> > >>24 bit and higher sample rates is not important for 85-90 percent
of

>the

>> > >>people recording out there. | think better/smarter mic choices and
>pres

>> > >make

>> > >>far more difference.

>> > >

>> > >|t's like I've been saying on & off in other threads for awhile

>> > >now - it's not about ONE thing making an amazing difference...
>> > >the more | work with digital, the more | realize it's all about

>> > >incremental gains at various stages of production. So, you're
>> > >obviously right about the mics & pres making a difference in
>> > >terms of picking the right combination for the sound you're

>> > >trying to get, but it IS also about wordlengths & samplerates
>> > >& using plugins that process well, instead of adding

>> > >undesireable artifacts, and whether to dither or not to dither,
>> > >etc, etc, as well.

>> > >

>> > >|0OW, is a 16-bit, 44.1k truncated mix going to automatically

>> > >sound like shit vs a 24-bit 88.2k or 96k recording that was

>> > >dithered upon mixdown or mastering? I'm not saying that's

>> > >3 "gimme" that it will - i'm just saying that each of those

>> > >factors contributes to something that's "a little bit better"

>> > >at each stage of the process.

>> > >

>> > >Neil

>> >

>>

>>

>

>Many times there is some truth to the rumors. | see through the anti Mac
bias in this article of minimizing Apples importance to NAB, and the kool-Aid
comment and the employees are getting ready to abandon ship stuff, also a
bit of a bash of FCP, which makes me suspicious. There are people that still
want to belittle Apple as being a toy company with their mickey mouse computers,
not a serious computer company. At the same time this article could be
true.

| don't know why Apple would do this, it's not like they need the money,

but if they are losing money, | guess they would sell. So will they sell

off QuickTime also? Unfortunately many times these rumors end up being true.
Apple has been making moves that are geared towards consumer products.
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Apple did stop development on Claris Works (Apple Works). Apple did spin

off FileMaker Pro, Apple also damaged iMovie by dumbing it down, so anything
is possible. | guess it's time to buy the latest versions of FCP and Logic

before the prices go way up.

Dedric Terry <dterry@keyofd.net> wrote:

>

>Here's the original source from this week:

> http://provideocoalition.com/index.php/fcapria/story/apple_a vid_and_nab/
>

>and another from the same author, though earlier last year:

> http://www.capria.tv/2007/09/21/apple-looking-to-sell-proapp s-division-proba
>bly-not/

>

>|t may just be fueled, or even originated simply on Apple's (then rumored,
>now confirmed) pull out from NAB (which likely means nothing in and of
>itself).

>

>| could see it from a pure business standpoint in that Apple's mainstay
>really is products like the iPod, iTunes, iPhone, etc. The pro market is

a

>boost in reputation, but likely doesn't compare to iTunes sales. However,
>as you noted, Apple is about selling a package, and to split a pro package
>doesn't make sense on its' own. Rumors are what they are - rumors. ;-)
>

>Dedric

>

>

>0n 2/9/08 1:06 AM, in article 47ad6238@linux, "Jamie K"
><Meta@Dimensional.com> wrote:

>

>>

>> | haven't heard that one, Dedric. What's the source on that?

>>

>> |'d be surprise if it were true. Apple sells a lot of their priciest

>> hardware based on having production-ready software available. It makes
>> the Mac a viable platform for the media production market, a market
>> where people spend for speed. Jobs is also into that market from other
>> angles, with Pixar and as a distributor of content via iTunes. It all

>> fits together.

>>

>> But if it were true, it would be interesting if the new company would

>> port the Pro Apps to Linux...

>>

>> Cheers,

>> -Jamie

>> www.JamieKrutz.com

>>
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>>
>> James McCloskey wrote:

>>> Damn, | hope not. Anything can happen. Apple sure seem to be cutting
back

>>> on things like FW, maybe this is a sign.

>>>

>>> Dedric Terry <dterry@keyofd.net> wrote:

>>>> Anyone hear the rumor from more than one independant source that Apple
might

>>>> pe (or may have already) selling it's Pro Apps division (Thompson/Grass
>>>> Valley being the rumored buyer).

>>>>

>>>> Again, just a net rumor, so it might have been started by Sasquatch,

or

>>>> those guys that mess with Sasquatch on the beef jerky commercials.
>>>>

>>>

>Yes, very off topic, sorry bout that. But | just saw a documentary of the

british punk scene the other day, and they started with the original London
Calling track, and switched to a live recording of the same song. Much less
reverb, and it sounded much better (in my opinion).

The Springsteen-track is breaking every rule in use of reverb in modern
music. A long, loud reverb-tail that mashes into the background vocals. And

it works just fine.

(And I think I'll have to get one of those Masterlink thingies :-)

Bjorn R

"Cujo" <chris@applemanstudio.com> wrote in message news:47ae073231@linux...
>

>

> Oh..Wow..Off topic..but | think London Calling is pretty much flawless in

> almost every way..Way ahead of other stuff from that era.. To me the verb
> adds to the excitement. That stuff is so subjective anyway..

>

> | just want to make sure | am making adjustments to bass and drum levels
> for the right reasons..will do some A/B tests..we are going to try running

> mixes through the 1/4" inputs of my BAE312s and test em against goin into
> the mic inputs via Avedis' line pads..gould be too much transformer color.
> Also the BAE's gain knobs are not stepped so could be that the stereo
image

> is off.

> Although..it aint when listening in Paris.

>

> "BR" <nospam@nospam.com> wrote:

> >Not that | know the right way, I'm trying to learn :-) Another example,

> my

> >personal opinion. The song "London Calling” by The Clash, a good song,
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but

> >too much reverb the wrong way. The song "Radio Nowhere" by Springsteen,
> too

> >much reverb the right way.

> >

> >Bjorn R

> >

> >"BR" <nospam@nospam.com> wrote in message news:47adf14c$1@linux...
> >> |t's all about the music. I'm making this big Halion String

arrangement

> >in

> >> in Cubase. | compose a track to underline a solo part. It works perfect

> >when

> >> played back in Cubase, but when rendered and played back in Paris, it
> >> doesn't work. It sound richer, fuller, more 3d, but doesn't fit in the

> >mix.

> >> | this case | want that plastic, thin, native sound. Sometimes the vibe

> of

> >> the song is more important than doing it right. (But | guess you must

> know

> >> the right way, to do it wrong... the right way :-)

> >>

>>> Bjorn R

> >>

> >>

> >>

> >> "Cujo" <chris@applemanstudio.com> wrote in message

> >news:47ade757$1@linux...

>>> >

>>> >

> >> > | agree with all of that, but in this case what | am talking about is

> >> |istening

> >> > to the same mixes in the same room not 10 minutes difference in time.
> >> Playin

> >> > in Paris sounds wide open and huge.lush lush...then burn dithered CD
> >plug

> >> > into the same Dynaudio speakers..same freakin room and it sounds
small,

> >> stereo

> >> > image not as defined and less "in your face"

>>> >

> >> > Pf course to trouble shoot it could be the CD player...but commercial
>>CD's

> >> > sound fin through it.

>>> >

> >> > By the way..l touch my mixes with a Drawmer 1968 merc and a pair of
>>> BAE312's

> >> > put that is aall in the listening chain as well.
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>>> >
> >> > Also to the 16 bit thing..for a while | thought 16 sounded
better..but

> >> with

> >> > the BM15's you can hear a difference..24 seems richer and more 3d or
> >> something

> >> > |ike that..and yes it is not that much of a difference..but the game
> is

> >a

> >> > pattle of inches.

>>> >

>>> >

> >> > "Neil" <OIUOI@OIl.com> wrote:

>>>>>

> >> > >"TCB" <nobody@ishere.com> wrote:

> >> > >>| really think all of the 16 vs.

> >> > >>24 bit and higher sample rates is not important for 85-90 percent
> of

> >the

> >> > >>people recording out there. | think better/smarter mic choices and
> >pres

> >> > >make

> >> > >>far more difference.

>>>>>

> >> > >|t's like I've been saying on & off in other threads for awhile

> >> > >now - it's not about ONE thing making an amazing difference...
> >> > >the more | work with digital, the more | realize it's all about

> >> > >incremental gains at various stages of production. So, you're

> >> > >obviously right about the mics & pres making a difference in

> >> > >terms of picking the right combination for the sound you're

> >> > >trying to get, but it IS also about wordlengths & samplerates

> >> > >& using plugins that process well, instead of adding

> >> > >undesireable artifacts, and whether to dither or not to dither,

> >> > >etc, etc, as well.

>>>>>

>>>>>|0W, is a 16-bit, 44.1k truncated mix going to automatically

> >> > >sound like shit vs a 24-bit 88.2k or 96k recording that was

> >> > >dithered upon mixdown or mastering? I'm not saying that's

> >> > >a "gimme" that it will - i'm just saying that each of those

> >> > >factors contributes to something that's "a little bit better"

> >> > >at each stage of the process.

>>>>>

> >> > >Nell

>>> >

> >>

> >>

> >

> >
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>Well, did some A/B tests this afternoon...Same mix run 4 ways
1 into my 312 via the mic input at 16 bits truncated in Paris

2 into my 312 via the mic input at 24 Bits dithered cool edit

3 Into 312 by the 1/4" input 24 Bits dithered cool edit

4 Into 312 by the 1/4" input 16 bits truncated in Paris

First off the big differnce is that the input transformer seemed to be the

culptirt on some of the haze..the mixes into the 1/4" input were much bigger
more open and 3d! with better stereo seperation..The other way did have a
cool tape saturation type of thing going on..but too much..I'll speak to

Avedis about this. We even asked my wife to come in and listen to the 2 mixes
without telling her what was different..she nailed it with the second one

has more air to it.

Weird thing about this is that | got the avedis line pads a few weeks ago
and really didn't notice the haze till listening back to a compiled CD. Lesson
learned..test out gear first. the Avedis pads may work great on his MA5's
though

Secondly the dithering was definitely audible but way more subtle. The truncated
mixes seemed a tiny bit louder and the cymbals were more open...less hashy.

| don't know if i could pick that out on its on but with the AB test..both
of us working on the mix could tell. So from now on I'll bounce my test mixes
at 16 even though it takes longer.

"CUjo" <chis@applemanstudio.com> wrote:

>

>

>| have thought about that...Seems like it may be quickly obsolete though...SPeaking
>of obsolete:

>| was even thinking of hooking my ole Panasonic 3700 up to listen back to
>a DAT in my room..

>

>

>

>"Rich Lamanna" <richard.lamanna@verizon.net> wrote:

>>What about an Alesis Master Link? | can SPDIF directly out of Paris
>>digitally into it at 16 or 24 bit and it does a great job of converting

>to

>>16 bit for burning to cd. It's really a time saver for me and real seamless.
>>

>>Rich

>>
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>>"cujo" <chris@applemanstudio.com> wrote in message news:47ac609331@linux...
>>>

>>>

>>>

>>> How are you guys getting your 24 bits to 16 for evaluating mixes?

>>>

>>> |'ve been using CEP for a long time. And | wonder if the dithering is
>>messing

>>> with the sound too much, clouding the stereo image a tad and just adding
>>> a haze that is really not there.

>>

>>

>Rich,

To try and keep this channel clear for music topics I've responded on general:

http://news.parisnewsgroup.com/cgi-bin/dnewsweb?cmd=article&
amp;group=IDEA.emuensoniqgparis-general&item=3074&uta g=

Cheers,

Kim.

"Rich Lamanna" <richard.lamanna@verizon.net> wrote:

>Jamie are you a scientist? From what theories or rather maybe fantasies
do

>you concoct your "scientific”, and | use the term loosely, rantings. It

is

>the height of narcissistic paranoia and ignorance to claim global warming
is

>irrefutably anthropogenic. There is no consensus among all scientists, that
>is a fact. There is only a consensus among those who would like to shove
>their ideology and mantra and polemic down the throats of those who
>disagree. There is only a consensus that there is no consensus.

>

>Michael Crichton said it best:

>

>"Historically, the claim of consensus has been the first refuge of
>scoundrels; it is a way to avoid debate by claiming that the matter is
>already settled. Whenever you hear the consensus of scientists agrees on
>something or other, reach for your wallet, because you're being had.

>

>"Let's be clear: the work of science has nothing whatever to do with
>consensus.

>

>"Consensus is the business of politics. Science, on the contrary, requires
>only one investigator who happens to be right, which means that he or she
>has results that are verifiable by reference to the real world. In science
>consensus is irrelevant. What is relevant is reproducible results. The
>greatest scientists in history are great precisely because they broke with
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>the consensus."

>http://www.globalwarmingskeptics.info/

>

>In an article published in the Wall Street Journal Prof. Lindzen, Alfred

P.

>Sloan Professor of Atmospheric Science at MIT, discusses the controversy
>around global warming. He was involved with the IPCC Report, by the way
he

>was a contributor to Chapter 4 of the "IPCC Second Assessment”
>http://www.opinionjournal.com/extra/?id=110008220

>

>Here's a little pattern called the Milankovich Variation, which can explain
>the variations in ice ages every 100,000 and 400,000 years.

> http://www.space.com/scienceastronomy/planetearth/iceage_orb it_wg.html
>

>An interesting and complicated discussion by regarding a letter published
in

>the journal Nature, discloses how really biased and unscientific some
>arguments are regarding climate change data. And how the publishing editors
>are colossal morons in disregarding criticism of colossal scientific errors,
>by rejecting such criticism outright.

>http://www.climateaudit.org/?p=782

>

>Here's some more cherry picked info for ya Jamie. Oh, excuse me it was
>written by a conservative congressman. It must be suspect! Oh and worse
yet,

>he's optimistic. What a stooge.

> http://archive.newsmax.com/archives/articles/2001/6/13/19052 2.shtml

>

>Just keeping it real,

>Rich

>

>"Jamie K" <Meta@Dimensional.com> wrote in message news:47a8clbd$1@linux...
>> Neil wrote:

>> > Jamie K <Meta@Dimensional.com> wrote:

>>>> L OL You're kidding, right?

>> >

>> > Of course not - I'm actually just tring to put things in

>> > perspective... it's winter, meaning: sometimes it's snows in

>> > some areas - sometimes it snows a lot. What | find amazing is
>> > that if it's snows only a little, you're gonna say it's due to

>> > global warming... if it snows a lot - global warming.

>>

>> That's not at all what | said. Maybe it's what you expected me to say?
>>

>> What | said in my last post to you was:

>>

>>"And, again, no specific weather event can be tied to the current
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>> climate change event. But over time we can look for patterns.”

>>

>> Which is the opposite of what you think | said. Weird.

>>

>> Before that | wrote:

>>

>>"An increase in extreme weather events is predicted by climate

>> scientists as a consequence of the current climate change event.

>>

>> |t may seem counter-intuitive until you really think about it.

>>

>> \Warmer ocean water, more evaporation, more energy in weather systems to
>> carry the moisture farther, this can bring more snow over the mountains.
>>

>> (And again, any single weather event can't be linked to the current

>> climate change by itself. But over time we can measure patterns.)"
>>

>>

>> Read that last paragraph again.

>>

>>

>> > Do | think that, knowing that emissions of various types affect
>> > the atmosphere in a negative way, we should ignore it & not try
>> > to do something about it? No.

>>

>> Agreed.

>>

>>

>> > But | also don't think we should

>> > slaughter every cow in India just because their aggregate

>> > greenhouse gas output in the form of methane surpasses that
>> > of the five or six largest cities on the planet combined;

>>

>> | haven't heard anyone suggest slaughtering every cow in India. Who is
>> proposing that one?

>>

>> Also what is the source for your methane statistic?

>>

>>

>>> and

>> > when you tend to blame everything on global warming, from the
>> > fact that it's snowing in Durango, to the problem someone's

>> > having with their PC overheating when they try to run five EDS
>> > cards in it, you've kinda gone way past the "cry wolf" zone in
>> > terms of credibility.

>>

>> Right. Except you're wrong. Maybe you're not reading what | wrote
>> pecause | haven't been saying that.
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>>

>> Maybe you're thinking of someone else. | believe it was Don N. who

>> implied that DJ's snow was a result of GW, but he was being completely
>> facetious.

>>

>> S0 no, | didn't blame the snow in Durango on global warming. Nor the
>> thunder snow here. We won't know that about any specific event until we
>> can look back and see what the pattern is, and take into account other
>> cycles and patterns like (for North America) El Nino, La Nina, etc.

>>

>> However, it is true that an increase in extreme weather events is one

>> possible consequence of the current climate change event. It's just that
>> we can't look at a specific weather event and say, yeah, that one is

>> from climate change.

>>

>> \What we can do is keep track of the data and look for longer term trends.
>>

>> And finally, I'm pretty sure that running 5 EDS cards in one computer

is

>> THE major contributor to the current climate change event. FOR GOD'S
>> SAKE, NEIL, UNPLUG THAT PARIS BOX!!!

>>

>> LOL!' ;M)

>>

>> Cheers,

>> -Jamie

>>  www.JamieKrutz.com
>>

>>

>>

>> > Nell

>> >

>

>Hey Rich,
Thanks for asking.

Rich Lamanna wrote:
> Jamie are you a scientist?

No, although | have some scientific education and plenty of curiosity
about many things.

How about you?

> From what theories or rather maybe fantasies do
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> you concoct your "scientific”, and | use the term loosely, rantings.
Heh. Rantings. Fantasies. Concoct. Nice. )

| now concede that you are right about everything and have now put me in
my place. ;")

>tis
> the height of narcissistic paranoia and ignorance to claim global warming is
> irrefutably anthropogenic.

If you actually read my "rantings” you'll see that | agree with the
consensus, which is that the scientific evidence shows a strong
possibility that we are contributing to the current climate change event.

There's no narcissistic paranoia and ignorance there. Maybe you're
projecting. Or maybe you have me confused with someone else.

Ignorance would be to ignore the entire breadth of scientific evidence
(a hallmark of many denialists).

Paranoia would be, for example, to think that the only reason for policy
changes is to transfer wealth from the USA to third world countries
(seems to be one of the main fears of some denialists).

Narcissism would be to prioritize the short term profits of a few
companies over the long term benefit of everyone (possibly why certain
fossil fuel companies fund denialist FUD).

> There is no consensus among all scientists, that
> is a fact.

If your plan is to wait for ALL scientists to agree about everything,
you will wait forever.

| haven't heard anyone claim that the consensus on climate change means
that every scientist agrees. Science is always full of disagreement on
various levels. Which leads to more research, generally leading to more
certainty, but rarely 100% agreement.

Where we are now is at a point where the overall evidence shows a strong
possibility for human contribution to the current climate change event.

If you want to count up who agrees with that, you'll find that it

includes most of the scientific organizations around the world. And

even, at this point, major parts of the fossil fuels industry such as

Shell and BP.
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> There is only a consensus among those who would like to shove
> their ideology and mantra and polemic down the throats of those who
> disagree. There is only a consensus that there is no consensus.

That's the main meme of the lobbying effort, to "teach the controversy."
It's a distraction from decades of research that already exists.

I've seen plenty of "polemic” style of debate from denialists. Although
I'll grant you there is some of that from some of the more strident
environmental organizations.

As far as ideology goes, none of that matters to the physical processes
being studied. What matters, in studying what's _actually happening_, is
the data.

Ideology is more appropriately considered in the solutions debate, as
part of the pesky political side of that.

> Michael Crichton said it best:

Michael Chrichton is not a scientist. Now why would you believe him
instead of me? :")

Or better yet, why would you believe him instead of the National Science
Foundation or the long list of other mainstream scientific organizations?

Could it be your own confirmation bias that prevents you from looking at
ALL the evidence?

> "Historically, the claim of consensus has been the first refuge of
> scoundrels;

Actually, the claim of "controversy" is a better candidate as the first
refuge of scoundrels.

For example the Tobacco industry used that exact same delaying tactic by
denying the demonstrated health hazards of smoking. They attacked
research, amplified contrarian views and spread money around to keep the
FUD going.

> it is a way to avoid debate by claiming that the matter is
> already settled. Whenever you hear the consensus of scientists agrees on
> something or other, reach for your wallet, because you're being had.
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Yes, right, absolutely. LOL!

The discovery of microbes as a source of disease, and the effort to get
doctors to wash their hands in hospitals, was a horrible attempt to
steal from the public. Not.

The ozone layer consensus and change in policy to keep from losing our
protection from UV radiation was a mere grab for your money. Not.

Also, what's with this whole gravity thing? Obviously a clever con by
those evil, evil scientists. Heh.

Chrichton is not making much sense here. He's overreaching.

And BTW scientists do not deserve such general vilification.

> "Let's be clear: the work of science has nothing whatever to do with
> consensus.

In fact, science is a process of posing hypotheses and testing them. And
then testing the results. Of course this creates consensus and a body of
knowledge that has survived repeated testing.

If there were no consensus on how processes work, airplanes would not fly.

> "Consensus is the business of politics. Science, on the contrary, requires
> only one investigator who happens to be right, which means that he or she
> has results that are verifiable by reference to the real world. In science

> consensus is irrelevant.

He's redefining words to suit his purpose. In science, consensus is the
result of testing and evidence. And it never implies that there is zero
disagreement.

> What is relevant is reproducible results. The

> greatest scientists in history are great precisely because they broke with
> the consensus."

> http://www.globalwarmingskeptics.info/

What he's saying is that consensus can be wrong. This is correct but he
draws the wrong conclusion from it.

For example, it was wrong when the consensus was based on an
interpretation of Catholicism that claimed earth had to be the center of
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the universe. Contrary evidence was available at the time (1616) but
those in power felt the truth threatened the Catholic church, and so it
was repressed. The Pope didn't come around until 1992!

From:
http://query.nytimes.com/gst/fullpage.htm|?res=OEOCE1DA1F31F 932A35752C1A964958260

"Moving formally to rectify a wrong, Pope John Paul Il acknowledged in a
speech today that the Roman Catholic Church had erred in condemning
Galileo 359 years ago for asserting that the Earth revolves around the Sun.

The address by the Pope before the Pontifical Academy of Sciences closed
a 13-year investigation into the Church's condemnation of Galileo in

1633, one of history's most notorious conflicts between faith and

science. Galileo was forced to recant his scientific findings to avoid

being burned at the stake and spent the remaining eight years of his

life under house arrest.

John Paul said the theologians who condemned Galileo did not recognize
the formal distinction between the Bible and its interpretation.

"This led them unduly to transpose into the realm of the doctrine of the
faith, a question which in fact pertained to scientific investigation."

Back to the climate change topic: The consensus _used to be_ that we
could pump greenhouse gases into the atmosphere as much as we want with
no repercussions to the climate system.

It now looks like THAT consensus was wrong, based on the evidence. And
because of the compelling evidence for human contribution to the current
climate change event, the consensus has changed.

And yet Chrichton missed this latest validation of the one thing he's
right about (so far, from your quotes).

[ronic...

> In an article published in the Wall Street Journal

Science central.

> Prof. Lindzen, Alfred P.

> Sloan Professor of Atmospheric Science at MIT, discusses the controversy

> around global warming. He was involved with the IPCC Report, by the way he
> was a contributor to Chapter 4 of the "IPCC Second Assessment”
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> http://www.opinionjournal.com/extra/?id=110008220

First, scientists ought not be intimidated merely because they hold a
particular theory. But any theory has to stand up on its own feet.

If you want to talk about intimidation of scientists, you don't have to
look to hard to find the opposite complaint. Scientists claiming to have
been attacked for political reasons, reports edited by non-scientist
political appointees to water down the conclusions, that sort of thing.
As long as you're looking for a conspiracy against scientists, look into
that one, too.

BTW, Lindzen is one of the most well known and oft quoted contrarians on
climate change. You're welcome to agree with him, but you should know
that most climate scientists do not, based on the evidence. Opposite of
the assertion of his article, Lindzen hasn't been "intimidated" into

silence about his position. And obviously he wasn't shut out of IPCC
participation.

> Here's a little pattern called the Milankovich Variation, which can explain
> the variations in ice ages every 100,000 and 400,000 years.
> http://www.space.com/scienceastronomy/planetearth/iceage_orb it_wg.html

"A little pattern” - good one. ) The Milankovich Variation is a long
term pattern in terms of human life spans. It is one of many factors
climate scientists look at when considering what is happening now.

The MV doesn't explain the current climate change event. But if you want
to talk about when the next ice age may be coming, the MV could be a
factor. We may want to save some of our fossil fuels so that 50,000

years from now our descendants can burn them to counter the Milankovich
Variation with some good old anthropogenic global warming. )

http://www.ncdc.noaa.gov/paleo/milankovitch.html

"Astronomical calculations show that 65N summer insolation should
increase gradually over the next 25,000 years, and that no 65N summer
insolation declines sufficient to cause an ice age are expected in the
next 50,000 - 100,000 years ( Hollan 2000, Berger 2002)."

> An interesting and complicated discussion by regarding a letter published in

> the journal Nature, discloses how really biased and unscientific some

> arguments are regarding climate change data. And how the publishing editors
> are colossal morons in disregarding criticism of colossal scientific errors,

> by rejecting such criticism outright.

> http://www.climateaudit.org/?p=782
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Interesting. The disputes between Mcintyre and Mann go back a few years.
But if this is really about questioning the "hockey stick" graph, then read:

http://www.realclimate.org/index.php?p=11

> Here's some more cherry picked info for ya Jamie.

You oughta make a pie! ;")

> Oh, excuse me it was

> written by a conservative congressman. It must be suspect! Oh and worse yet,
> he's optimistic. What a stooge.

> http://archive.newsmax.com/archives/articles/2001/6/13/19052 2.shtml

That was a fun read. )

First, after the missile stuff, he confuses C02 output with other forms
of pollution. Weird. The rest of his attempted scientific arguments
seems to have a similar uniformed grasp on the science. The most
accurate statement in his rambling discourse is " | do not know."

Second, he's defending Bush for denying human contributions to the
current climate change event. But in 2001, Bush himself said this:

http://mww.whitehouse.gov/news/releases/2001/06/20010611-2.h tml
"The issue of climate change respects no border. Its effects cannot be
reined in by an army nor advanced by any ideology. Climate change, with
its potential to impact every corner of the world, is an issue that must

be addressed by the world."

"My Cabinet-level working group has met regularly for the last 10 weeks
to review the most recent, most accurate, and most comprehensive
science. They have heard from scientists offering a wide spectrum of
views. They have reviewed the facts, and they have listened to many
theories and suppositions. The working group asked the highly-respected
National Academy of Sciences to provide us the most up-to-date
information about what is known and about what is not known on the
science of climate change.

First, we know the surface temperature of the earth is warming. It has
risen by .6 degrees Celsius over the past 100 years. There was a warming
trend from the 1890s to the 1940s. Cooling from the 1940s to the 1970s.
And then sharply rising temperatures from the 1970s to today.

There is a natural greenhouse effect that contributes to warming.
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Greenhouse gases trap heat, and thus warm the earth because they prevent
a significant proportion of infrared radiation from escaping into space.
Concentration of greenhouse gases, especially CO2, have increased
substantially since the beginning of the industrial revolution. And the
National Academy of Sciences indicate that the increase is due in large

part to human activity."

If you read on, you'll see that Bush's main objection to Kyoto was that
China and India were treated differently than the USA:

"Our country, the United States is the world's largest emitter of
manmade greenhouse gases. We account for almost 20 percent of the
world's man-made greenhouse emissions. We also account for about
one-quarter of the world's economic output. We recognize the
responsibility to reduce our emissions. We also recognize the other part
of the story -- that the rest of the world emits 80 percent of all
greenhouse gases. And many of those emissions come from developing
countries.

This is a challenge that requires a 100 percent effort; ours, and the

rest of the world's. The world's second-largest emitter of greenhouse
gases is China. Yet, China was entirely exempted from the requirements
of the Kyoto Protocol.

India and Germany are among the top emitters. Yet, India was also exempt
from Kyoto. These and other developing countries that are experiencing
rapid growth face challenges in reducing their emissions without harming
their economies. We want to work cooperatively with these countries in

their efforts to reduce greenhouse emissions and maintain economic growth."

You could accuse Bush of dragging his feet on policy. But based on his
speech you can't say he's denying the current climate change event or
the strong chance that we are contributing to it. He listens to the
National Academy of Sciences, something you might consider.

From: http://nationalacademies.org/onpi/06072005.pdf

"Climate change is real
There will always be uncertainty in understanding a system as complex as

significant global warming is occurringl.
The evidence comes from direct measurements of rising surface air

temperatures and subsurface ocean temperatures and from phenomena such
as increases in average global sea levels, retreating glaciers, and

Page 36 of 294 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

changes to many physical and biological systems.

It is likely that most of the warming in recent decades can be
attributed to human activities (IPCC 2001)2. This warming has already
led to changes in the Earth's climate.

The existence of greenhouse gases in the atmosphere is vital to life on

centigrade degrees lower than they are today. But human activities are

well above pre-industrial levels.

Carbon dioxide levels have increased from 280 ppm in 1750 to over 375
measured (i.e. in the last 420,000 years). Increasing greenhouse gases
approximately 0.6 centigrade degrees over the twentieth century.

The Intergovernmental Panel on Climate Change (IPCC) projected that the
average global surface temperatures will continue to increase to between
1.4 centigrade degrees and 5.8 centigrade degrees above 1990 levels, by
2100."

Consider that.
> Just keeping it real,
"Real" means looking at ALL the evidence. Anything less is surreal.

Cheers,
-Jamie
www.JamieKrutz.com

> Rich

>

> "Jamie K" <Meta@Dimensional.com> wrote in message news:47a8clbd$1@linux...
>> Neil wrote:

>>> Jamie K <Meta@Dimensional.com> wrote:

>>>> L OL You're kidding, right?

>>> Of course not - I'm actually just tring to put things in

>>> perspective... it's winter, meaning: sometimes it's snows in
>>> some areas - sometimes it snows a lot. What | find amazing is
>>> that if it's snows only a little, you're gonna say it's due to

>>> global warming... if it snows a lot - global warming.
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>> That's not at all what | said. Maybe it's what you expected me to say?
>>

>> What | said in my last post to you was:

>>

>> "And, again, no specific weather event can be tied to the current
>> climate change event. But over time we can look for patterns.”

>>

>> Which is the opposite of what you think | said. Weird.

>>

>> Before that | wrote:

>>

>> "An increase in extreme weather events is predicted by climate

>> scientists as a consequence of the current climate change event.
>>

>> |t may seem counter-intuitive until you really think about it.

>>

>> \Warmer ocean water, more evaporation, more energy in weather systems to
>> carry the moisture farther, this can bring more snow over the mountains.
>>

>> (And again, any single weather event can't be linked to the current
>> climate change by itself. But over time we can measure patterns.)"
>>

>>

>> Read that last paragraph again.

>>

>>

>>> Do | think that, knowing that emissions of various types affect
>>> the atmosphere in a negative way, we should ignore it & not try
>>> to do something about it? No.

>> Agreed.

>>

>>

>>> But | also don't think we should

>>> slaughter every cow in India just because their aggregate

>>> greenhouse gas output in the form of methane surpasses that
>>> of the five or six largest cities on the planet combined;

>> | haven't heard anyone suggest slaughtering every cow in India. Who is
>> proposing that one?

>>

>> Also what is the source for your methane statistic?

>>

>>

>>> and

>>> when you tend to blame everything on global warming, from the
>>> fact that it's snowing in Durango, to the problem someone's

>>> having with their PC overheating when they try to run five EDS
>>> cards in it, you've kinda gone way past the "cry wolf" zone in

>>> terms of credibility.
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>> Right. Except you're wrong. Maybe you're not reading what | wrote

>> pecause | haven't been saying that.

>>

>> Maybe you're thinking of someone else. | believe it was Don N. who

>> implied that DJ's snow was a result of GW, but he was being completely
>> facetious.

>>

>> So no, | didn't blame the snow in Durango on global warming. Nor the
>> thunder snow here. We won't know that about any specific event until we
>> can look back and see what the pattern is, and take into account other
>> cycles and patterns like (for North America) El Nino, La Nina, etc.

>>

>> However, it is true that an increase in extreme weather events is one

>> possible consequence of the current climate change event. It's just that
>> we can't look at a specific weather event and say, yeah, that one is

>> from climate change.

>>

>> \What we can do is keep track of the data and look for longer term trends.
>>

>> And finally, I'm pretty sure that running 5 EDS cards in one computer is
>> THE major contributor to the current climate change event. FOR GOD'S
>> SAKE, NEIL, UNPLUG THAT PARIS BOX!!!

>>
>>LOL!' ;M)
>>

>> Cheers,
>> -Jamie
>>  www.JamieKrutz.com
>>

>>

>>

>>> Neil
>>>

>

>Hey Rich,

Kim's right, so go ahead and move this to General, if you want to continue.
I'll look for your next reply there.

Thanks,
-Jamie
www.JamieKrutz.com

Kim wrote:
> Rich,
>
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> To try and keep this channel clear for music topics I've responded on general:
>

> http://news.parisnewsgroup.com/cgi-bin/dnewsweb?cmd=article&
amp;group=IDEA.emuensonigparis-general&item=3074&uta g=

>

> Cheers,

> Kim.

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:

>> Jamie are you a scientist? From what theories or rather maybe fantasies

> do

>> you concoct your "scientific", and | use the term loosely, rantings. It

> is

>> the height of narcissistic paranoia and ignorance to claim global warming
> is

>> jrrefutably anthropogenic. There is no consensus among all scientists, that
>> js a fact. There is only a consensus among those who would like to shove
>> their ideology and mantra and polemic down the throats of those who

>> disagree. There is only a consensus that there is no consensus.

>>

>> Michael Crichton said it best:

>>

>> "Historically, the claim of consensus has been the first refuge of

>> scoundrels; it is a way to avoid debate by claiming that the matter is

>> already settled. Whenever you hear the consensus of scientists agrees on
>> something or other, reach for your wallet, because you're being had.

>>

>> "Let's be clear: the work of science has nothing whatever to do with

>> consensus.

>>

>> "Consensus is the business of politics. Science, on the contrary, requires
>> only one investigator who happens to be right, which means that he or she
>> has results that are verifiable by reference to the real world. In science

>> consensus is irrelevant. What is relevant is reproducible results. The

>> greatest scientists in history are great precisely because they broke with
>> the consensus."”

>> http://www.globalwarmingskeptics.info/

>>

>> In an article published in the Wall Street Journal Prof. Lindzen, Alfred

> P.

>> Sloan Professor of Atmospheric Science at MIT, discusses the controversy
>> around global warming. He was involved with the IPCC Report, by the way
> he

>> was a contributor to Chapter 4 of the "IPCC Second Assessment"

>> http://www.opinionjournal.com/extra/?id=110008220

>>

>> Here's a little pattern called the Milankovich Variation, which can explain
>> the variations in ice ages every 100,000 and 400,000 years.

>> http://www.space.com/scienceastronomy/planetearth/iceage_orb it_wg.html
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>>

>> An interesting and complicated discussion by regarding a letter published
>in

>> the journal Nature, discloses how really biased and unscientific some

>> arguments are regarding climate change data. And how the publishing editors
>> are colossal morons in disregarding criticism of colossal scientific errors,
>> by rejecting such criticism outright.

>> http://www.climateaudit.org/?p=782

>>

>> Here's some more cherry picked info for ya Jamie. Oh, excuse me it was
>> written by a conservative congressman. It must be suspect! Oh and worse
> yet,

>> he's optimistic. What a stooge.

>> http://archive.newsmax.com/archives/articles/2001/6/13/19052 2.shtml
>>

>> Just keeping it real,

>> Rich

>>

>> "Jamie K" <Meta@Dimensional.com> wrote in message news:47a8clbd$1@linux...
>>> Neil wrote:

>>>> Jamie K <Meta@Dimensional.com> wrote:

>>>>> LOL You're kidding, right?

>>>> Of course not - I'm actually just tring to put things in

>>>> perspective... it's winter, meaning: sometimes it's snows in

>>>> some areas - sometimes it snows a lot. What I find amazing is

>>>> that if it's snows only a little, you're gonna say it's due to

>>>> global warming... if it snows a lot - global warming.

>>> That's not at all what | said. Maybe it's what you expected me to say?
>>>

>>> What | said in my last post to you was:

>>>

>>>"And, again, no specific weather event can be tied to the current

>>> climate change event. But over time we can look for patterns.”

>>>

>>> Which is the opposite of what you think | said. Weird.

>>>

>>> Before that | wrote:

>>>

>>> "An increase in extreme weather events is predicted by climate

>>> scientists as a consequence of the current climate change event.

>>>

>>> |t may seem counter-intuitive until you really think about it.

>>>

>>> \Warmer ocean water, more evaporation, more energy in weather systems to
>>> carry the moisture farther, this can bring more snow over the mountains.
>>>

>>> (And again, any single weather event can't be linked to the current

>>> climate change by itself. But over time we can measure patterns.)"
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>>>
>>>

>>> Read that last paragraph again.

>>>

>>>

>>>> Do | think that, knowing that emissions of various types affect

>>>> the atmosphere in a negative way, we should ignore it & not try

>>>> to do something about it? No.

>>> Agreed.

>>>

>>>

>>>> But | also don't think we should

>>>> slaughter every cow in India just because their aggregate

>>>> greenhouse gas output in the form of methane surpasses that

>>>> of the five or six largest cities on the planet combined;

>>> | haven't heard anyone suggest slaughtering every cow in India. Who is
>>> proposing that one?

>>>

>>> Also what is the source for your methane statistic?

>>>

>>>

>>>> and

>>>> when you tend to blame everything on global warming, from the

>>>> fact that it's snowing in Durango, to the problem someone's

>>>> having with their PC overheating when they try to run five EDS

>>>> cards in it, you've kinda gone way past the "cry wolf" zone in

>>>> terms of credibility.

>>> Right. Except you're wrong. Maybe you're not reading what | wrote

>>> pecause | haven't been saying that.

>>>

>>> Maybe you're thinking of someone else. | believe it was Don N. who
>>> implied that DJ's snow was a result of GW, but he was being completely
>>> facetious.

>>>

>>> S0 no, | didn't blame the snow in Durango on global warming. Nor the
>>> thunder snow here. We won't know that about any specific event until we
>>> can look back and see what the pattern is, and take into account other
>>> cycles and patterns like (for North America) El Nino, La Nina, etc.

>>>

>>> However, it is true that an increase in extreme weather events is one
>>> possible consequence of the current climate change event. It's just that
>>> we can't look at a specific weather event and say, yeah, that one is
>>> from climate change.

>>>

>>> What we can do is keep track of the data and look for longer term trends.
>>>

>>> And finally, I'm pretty sure that running 5 EDS cards in one computer

> is
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>>> THE major contributor to the current climate change event. FOR GOD'S
>>> SAKE, NEIL, UNPLUG THAT PARIS BOX!!
>>>

>>> LOL!';Y)

>>>

>>> Cheers,

>>> -Jamie

>>>  www.JamieKrutz.com

>>>

>>>

>>>

>>>> Neil

>>>>

>>

>Jamie K <Meta@Dimensional.com> wrote:

>

>Hey Rich,

>

>Kim's right, so go ahead and move this to General, if you want to continue.
Thanks Jamie. :0)

Cheers,

Kim.http://www.videofantastica.com/view_video/31903/first, i'm not bashing apple as they are not
doing what any large

company does (or did) when buying another company...do what you can

minimally to maximize profits then sell.

On 10 Feb 2008 07:08:51 +1000, "James McCloskey"
<excelsm@hotmail.com> wrote:

>

>Many times there is some truth to the rumors. | see through the anti Mac

>bias in this article of minimizing Apples importance to NAB, and the kool-Aid
>comment and the employees are getting ready to abandon ship stuff, also a
>bit of a bash of FCP, which makes me suspicious. There are people that still
>want to belittle Apple as being a toy company with their mickey mouse computers,
>not a serious computer company. At the same time this article could be

>true.

>

>| don't know why Apple would do this, it's not like they need the money,

>put if they are losing money, | guess they would sell. So will they sell

>off QuickTime also? Unfortunately many times these rumors end up being true.
> Apple has been making moves that are geared towards consumer products.

>

>Apple did stop development on Claris Works (Apple Works). Apple did spin
>off FileMaker Pro, Apple also damaged iMovie by dumbing it down, so anything
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>is possible. | guess it's time to buy the latest versions of FCP and Logic
>before the prices go way up.

>

>Dedric Terry <dterry@keyofd.net> wrote:

>>

>>Here's the original source from this week:

>> http://provideocoalition.com/index.php/fcapria/story/apple_a vid_and_nab/
>>

>>and another from the same author, though earlier last year:

>> http://lwww.capria.tv/2007/09/21/apple-looking-to-sell-proapp s-division-proba
>>bly-not/

>>

>>|t may just be fueled, or even originated simply on Apple's (then rumored,
>>now confirmed) pull out from NAB (which likely means nothing in and of
>>jtself).

>>

>>| could see it from a pure business standpoint in that Apple's mainstay
>>really is products like the iPod, iTunes, iPhone, etc. The pro market is
>a

>>poost in reputation, but likely doesn't compare to iTunes sales. However,
>>as you noted, Apple is about selling a package, and to split a pro package
>>doesn't make sense on its' own. Rumors are what they are - rumors. ;-)
>>

>>Dedric

>>

>>

>>0n 2/9/08 1:06 AM, in article 47ad6238@linux, "Jamie K"
>><Meta@Dimensional.com> wrote:

>>

>>>

>>> | haven't heard that one, Dedric. What's the source on that?

>>>

>>> |'d be surprise if it were true. Apple sells a lot of their priciest

>>> hardware based on having production-ready software available. It makes
>>> the Mac a viable platform for the media production market, a market
>>> where people spend for speed. Jobs is also into that market from other
>>> angles, with Pixar and as a distributor of content via iTunes. It all

>>> fits together.

>>>

>>> But if it were true, it would be interesting if the new company would
>>> port the Pro Apps to Linux...

>>>

>>> Cheers,

>>> -Jamie

>>> www.JamieKrutz.com

>>>

>>>

>>> James McCloskey wrote:
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>>>> Damn, | hope not. Anything can happen. Apple sure seem to be cutting
>back

>>>> on things like FW, maybe this is a sign.

>>>>

>>>> Dedric Terry <dterry@keyofd.net> wrote:

>>>>> Anyone hear the rumor from more than one independant source that Apple
>might

>>>>> pe (or may have already) selling it's Pro Apps division (Thompson/Grass
>>>>> Valley being the rumored buyer).

>>>>>

>>>>> Again, just a net rumor, so it might have been started by Sasquatch,

>or

>>>>> those guys that mess with Sasquatch on the beef jerky commercials.
>>5>>>

>>>>

>>j had something to say but...it went away...oh yeah, too few macs for

the hackers to care about at that time...you know...bragging rights.

and macs were pt at the time. i worked on pt back then and i still

don't know why it survived and paris didn't. for all it's numbers

ther is still nothing magical about pt...except it's survival.

On Sat, 9 Feb 2008 13:59:40 -0600, "Rich Lamanna"
<richard.lamanna@verizon.net> wrote:

>|s there a Mac version of Anti Pace? I'm on a PC and | think | have a
>version somewhere if you need it.

>

>Rich

>

>"max howarth" <max@nospamhere.com> wrote in message news:47ac94c0$1@linux...
>>

>> hi chaps

>>

>> submitted an auth request on the 30th jan and hoped that i might have a
>response

>> by now. had anyone recently had an authorisation? if so how long did it
>take?

>>

>> many thanks

>> max

>"Gantt Kushner" <ganttmann@comcast.net> wrote:

>

>http://www.videofantastica.com/view_video/31903/

Too funny!Damn, a little late to the party.
Thanks for the listen Neil. Very very nice work. Did you do the vocals
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-too? Loved the guitar tracks, and of course, the drums were crazy good.

Progrockon.
MR

"Neil" <OI0I@0OIU.com> wrote:

>

>Another really nice performance from our Mr. Rod Lincoln on the
>percussively-smacked-thingies.

>

>Probably a little on the "overcooked" side in terms of
>compression & some channel EQ - just a quickie rough, really;
>mainly posting it for your percussively-derived enjoyment.

>

>

> http://saqqgararecords.com/MiscAudio/ConquestlstRoughW-RLinco InDrums.mp3
>

>

>...fuck, I used the term "overcoooked" - opens the door for

>Jamie to turn this into another Global Warming thread.

>

>True - there was a bit of bashing to the article which doesn't help
credibility. The only credibility it might have is that it's a video editor
blog (I believe), but even that is suspect.

From a purely business standpoint, | can see it making sense - Apple really
doesn't need FCP, Logic or the pro market to thrive, and may just see a way
to streamline and do what they do even better, esp. if they are being chased
by Thompson to buy it, rather than seeking to unload it. FCP is hardly a
marginal success (more like a massive success) but that's how we would see
it - to consumers it's pretty much an unknown (just as are Avid, Cubase,
Quantel, ProTools, the idea of audio/video editing in general, etc).

When it comes to long term profitability most every company has to look at

the larger consumer and hobby market as the pro market (as in audio/video
production, not corp/business in general) is just way too small to make a

ripple in the ocean of consumer and business sales. That's not a knock of

the consumer products in the least - Apple has an impressive and highly
successful line, and I'm not saying Mac Pros are "consumer" systems since
they cover the bases from consumer to high end easily, where FCP just isn't

a consumer app by any stretch, even FCLE is more than an average consumer
needs.

Actually if Thompson/Grass Valley were to buy the division, | would kind of
fear for Logic's future (not FCP's though), but that's one speculation built

on top of a wild rumor, which is a bit like bull riding on a glacier. ;-))

Fun to speculate, but hardly meaningful unless someone signs on the dotted
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line and Apple prints it on the website's front page.

Regards,
Dedric

On 2/9/08 2:08 PM, in article 47ae0853%1@linux, "James McCloskey"
<excelsm@hotmail.com> wrote:

>

> Many times there is some truth to the rumors. | see through the anti Mac

> bias in this article of minimizing Apples importance to NAB, and the kool-Aid
> comment and the employees are getting ready to abandon ship stuff, also a
> bit of a bash of FCP, which makes me suspicious. There are people that still
> want to belittle Apple as being a toy company with their mickey mouse

> computers,

> not a serious computer company. At the same time this article could be

> true.

>

> | don't know why Apple would do this, it's not like they need the money,

> but if they are losing money, | guess they would sell. So will they sell

> off QuickTime also? Unfortunately many times these rumors end up being true.
> Apple has been making moves that are geared towards consumer products.
>

> Apple did stop development on Claris Works (Apple Works). Apple did spin
> off FileMaker Pro, Apple also damaged iMovie by dumbing it down, so anything
> is possible. | guess it's time to buy the latest versions of FCP and Logic

> before the prices go way up.

>

> Dedric Terry <dterry@keyofd.net> wrote:

>>

>> Here's the original source from this week:

>> http://provideocoalition.com/index.php/fcapria/story/apple_a vid_and_nab/
>>

>> and another from the same author, though earlier last year:

>> http://www.capria.tv/2007/09/21/apple-looking-to-sell-proapp s-division-proba
>> bly-not/

>>

>> |t may just be fueled, or even originated simply on Apple's (then rumored,
>> now confirmed) pull out from NAB (which likely means nothing in and of

>> itself).

>>

>> | could see it from a pure business standpoint in that Apple's mainstay

>> really is products like the iPod, iTunes, iPhone, etc. The pro market is

>a

>> poost in reputation, but likely doesn't compare to iTunes sales. However,
>> as you noted, Apple is about selling a package, and to split a pro package
>> doesn't make sense on its' own. Rumors are what they are - rumors. ;-)
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>>

>> Dedric

>>

>>

>> 0On 2/9/08 1:06 AM, in article 47ad6238@linux, "Jamie K"

>> <Meta@Dimensional.com> wrote:

>>

>>>

>>> | haven't heard that one, Dedric. What's the source on that?

>>>

>>> |'d be surprise if it were true. Apple sells a lot of their priciest

>>> hardware based on having production-ready software available. It makes
>>> the Mac a viable platform for the media production market, a market
>>> where people spend for speed. Jobs is also into that market from other
>>> angles, with Pixar and as a distributor of content via iTunes. It all

>>> fits together.

>>>

>>> But if it were true, it would be interesting if the new company would
>>> port the Pro Apps to Linux...

>>>

>>> Cheers,

>>> -Jamie

>>> www.JamieKrutz.com

>>>

>>>

>>> James McCloskey wrote:

>>>> Damn, | hope not. Anything can happen. Apple sure seem to be cutting
> back

>>>> on things like FW, maybe this is a sign.

>>>>

>>>> Dedric Terry <dterry@keyofd.net> wrote:

>>>>> Anyone hear the rumor from more than one independant source that Apple
> might

>>>>> pe (or may have already) selling it's Pro Apps division (Thompson/Grass
>>>>> Valley being the rumored buyer).

>>5>>>

>>>>> Again, just a net rumor, so it might have been started by Sasquatch,
> or

>>>>> those guys that mess with Sasquatch on the beef jerky commercials.
>>>>>

>>>>

>>

>| think this makes waterboarding look like a vacation on the Riviera.

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:47ae5034$1@linux...
>

> "Gantt Kushner" <ganttmann@comcast.net> wrote:
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>>
>>http://www.videofantastica.com/view_video/31903/

>

> Too funny!'Wow. | like it. ;) That must've been awesome in person.

S

"Gantt Kushner" <ganttmann@comecast.net> wrote in message

news:47ae433b@linux...

>

> http://www.videofantastica.com/view_video/31903/If you're going to dither, please, do it in
private. Nobody needs to see

that.

S

"cujo” <chris@applemanstudio.com> wrote in message news:47ac6093$1@linux...
>

>

>

> How are you guys getting your 24 bits to 16 for evaluating mixes?

>

> |'ve been using CEP for a long time. And | wonder if the dithering is

> messing

> with the sound too much, clouding the stereo image a tad and just adding
> a haze that is really not there.l want to send the click track to a separate mono bus that can be
controlled

by an external mixer. | can't seem to find a routing option for it. Can |
divorce it from the main stereo bus somehow?

thanks,

Deejl dunno about C4, since i only have v3, but can't you still set
up a separate output for that in "VST Connections" and send
that track out via it's own dedicated output cahnnel?

Neil

"Deej" <noway@jose.net> wrote:
>| want to send the click track to a separate mono bus that can be controlled

>py an external mixer. | can't seem to find a routing option for it. Can
I

>divorce it from the main stereo bus somehow?

>

>thanks,

>

Page 49 of 294 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>Deegj

>

>Totally agree, Neil, oddly enough | think we agree about this sort of thing
more than we disagree. | 'went native' a long time ago and there's a massive
penalty for me going to higher sample rates because | use a lot of software
synths and native f/x. For me, 24 bit files at 44.1 sound really, really

good and give me a lot of options for real time processing when it comes
time to mix.

In a few years, we'll be using dual eight core processors (or more) and will
forget the 'Great 44.1 v. 96k Debate' and we'll all use higher sample rates
automatically, just like we now record to 24 bit files because we can and
they give us an incremental improvement in sound quality.

Fun day of recording for me today, just loud distorted guitars. | used both

my Savage and my Top Hat, no f/x, an SE ribbon and the Claytor you sold me,
both about 12 inches off the speaker pointed straight at the cone a few inches
from center, both mics went into the Langevin DVC. The amps were on a piano
bench and in the sweetest spot in the room. Got all of the tracks for three
songs in one day. Now _that_ is a work rate | like!

TCB

"Neil" <OlUOI@OIl.com> wrote:

>

>"TCB" <nobody@ishere.com> wrote:

>>| really think all of the 16 vs.

>>24 bit and higher sample rates is not important for 85-90 percent of the
>>people recording out there. | think better/smarter mic choices and pres
>make

>>far more difference.

>

>|t's like I've been saying on & off in other threads for awhile
>now - it's not about ONE thing making an amazing difference...
>the more | work with digital, the more | realize it's all about
>incremental gains at various stages of production. So, you're
>obviously right about the mics & pres making a difference in
>terms of picking the right combination for the sound you're
>trying to get, but it IS also about wordlengths & samplerates
>& using plugins that process well, instead of adding
>undesireable artifacts, and whether to dither or not to dither,
>etc, etc, as well.

>

>|OW, is a 16-bit, 44.1k truncated mix going to automatically
>sound like shit vs a 24-bit 88.2k or 96k recording that was
>dithered upon mixdown or mastering? I'm not saying that's

>a "gimme" that it will - i'm just saying that each of those
>factors contributes to something that's "a little bit better"
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>at each stage of the process.

>

>Neil"Cujo" <chris@applemanstudio.com> wrote:

>Secondly the dithering was definitely audible but way more subtle. The truncated
>mixes seemed a tiny bit louder and the cymbals were more open...less hashy.

Just like an exciter might do, in other words? I'm telling you,
the truncation is adding distortion... try a different dither
algo if you don't like the type of noise-shaping that the one
in Cool Edit offers.

Neil"Neil" <OIUOI@Ol.com> wrote in message news:47aea8dc$1l@linux...
>

>

> | dunno about C4, since i only have v3, but can't you still set

> up a separate output for that in "VST Connections" and send

> that track out via it's own dedicated output cahnnel?

>

> Neil

there's no option that | can find to route the click to a VST output. | did
dind this though:

http://www.dehaupt.com/SynthEdit/DH_Metronome.htm

Works like a charm, synce right up to Cubase and the tone is not obnoxious.

| have some samples set for my metronome that I like to use, but these

require the players to be hearing the mix off the stereo bus. | can do that,

but it mixes the click back into the tracks that are being played

(naturally) so it's impossible for each musician to have a separate control

over click track level with the Cubase metronome. This VSTi can be routed to

a mono track on my HDS-16/HRM-16 cue system and everyone can have a separate
click level.

| wish | could load my own samples, but as | said, it doesn't totally suck."TCB"
<nobody@ishere.com> wrote:

>

>Totally agree, Neil, oddly enough I think we agree about this sort of thing
>more than we disagree. | 'went native' a long time ago and there's a massive
>penalty for me going to higher sample rates because | use a lot of software
>synths and native f/x. For me, 24 bit files at 44.1 sound really, really

>good and give me a lot of options for real time processing when it comes
>time to mix.

16-bit audio has 65,536 discrete steps to it... 24-bit has over

16 Million... that's a BIG difference in what even the

most robust CPU's can handle, so yeah if you're using a lot of
major stressors like softsynths/VSTi's, 16-bit makes more sense
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in a lot of cases.... frankly, I'm amazed that we can even RUN
30 or 40 tracks of 24-bit!

>In a few years, we'll be using dual eight core processors (or more) and
will forget the 'Great 44.1 v. 96k Debate'

No, no, no, it's 44.1 vs 88.2... 96k is really uneccessary ;)

>Fun day of recording for me today, just loud distorted guitars. | used both

>my Savage and my Top Hat, no f/x, an SE ribbon and the Claytor you sold

me,

>both about 12 inches off the speaker pointed straight at the cone a few

inches

>from center, both mics went into the Langevin DVC. The amps were on a piano
>bench and in the sweetest spot in the room. Got all of the tracks for three
>songs in one day. Now _that_is a work rate 1 like!

Interesting, because today | tried my first-ever recording

of a ribbon mic on guitar... picked up a couple of those Nady

$69 ribbons on special at Guitar Center a few weeks ago & today
we started setting up for another batch of songs with a band |

did a demo for a few months ago - tried one of the ribbons
through a couple of pre's & settled on the Grace 101 - then
paired it with an Audix i5 through the Focusrite Red, which
sounded enough like the ribbon/Grace combo to perhaps track it
in "pseudo-stereo” that way. Those two combinations have some
very similar characteristics, but are slightly different enough

to provide a definite split image.

NeilHey Mike - thanks, glad you liked it... and yes, i did the
vocals on that one, too.

Neil

"Mike R" <emarenot@yahoo.com> wrote:

>

>Damn, a little late to the party.

>Thanks for the listen Neil. Very very nice work. Did you do the vocals
>-t00? Loved the guitar tracks, and of course, the drums were crazy good.
>

>Progrockon.

>MR

>

>

>"Neil" <OI0I@0IU.com> wrote:
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>>
>>Another really nice performance from our Mr. Rod Lincoln on the
>>percussively-smacked-thingies.

>>

>>Probably a little on the "overcooked" side in terms of

>>compression & some channel EQ - just a quickie rough, really;

>>mainly posting it for your percussively-derived enjoyment.

>>

>>

>> http://saqqararecords.com/MiscAudio/ConquestlstRoughW-RLinco InDrums.mp3
>>

>>

>>_..fuck, | used the term "overcoooked" - opens the door for

>>Jamie to turn this into another Global Warming thread.

>>

>>

>BFD2 is really the best click track. You can just find some grooves that

work or build your own. It's pretty hard to find grooves that aren't

overplayed. The drummers who created the grooves like to embellish wayyyyyy
too much for moswt grooves to be useful as click tracks but it's possible to

DIY or edit an existing groove and loop it to get something straight ahead

and unembelleshed. I've located company called Groovemonkey that makes some
killer grooves for BFD2. | like them much better than the grooves that come

with the program and it's stupid somple to just route the output to a mono

bus and you're good to go with a click.

"Deej" <noway@jose.net> wrote in message news:47aeb046@linux...

>

> "Neil" <OIUOI@OIl.com> wrote in message news:47aea8dc$l@linux...
>>

>>

>> | dunno about C4, since i only have v3, but can't you still set

>> up a separate output for that in "VST Connections" and send

>> that track out via it's own dedicated output cahnnel?

>>

>> Nell

>

> there's no option that | can find to route the click to a VST output. |

> did dind this though:

>

> http://www.dehaupt.com/SynthEdit/DH_Metronome.htm

>

> Works like a charm, synce right up to Cubase and the tone is not

> obnoxious. | have some samples set for my metronome that | like to use,
> but these require the players to be hearing the mix off the stereo bus. |

> can do that, but it mixes the click back into the tracks that are being

> played (naturally) so it's impossible for each musician to have a separate
> control over click track level with the Cubase metronome. This VSTi can be
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> routed to a mono track on my HDS-16/HRM-16 cue system and everyone can
> have a separate click level.

>

> | wish | could load my own samples, but as | said, it doesn't totally

> suck.

>

>

>You can setup submixes in the Control room and assign the click to any one
you want so you don't have to listen to it in the control room, but drummer

gets it, singer doesn't, etc.

| am thinking you should be able to use the Control Room just to send to a
separate output buss even if you are monitoring/submixing headphone feeds
externally or in Totalmix - just use it as a submixer for click.

On 2/9/08 11:49 PM, in article 47aeale4$1@linux, "Deej" <noway@jose.net>
wrote:

> | want to send the click track to a separate mono bus that can be controlled
> by an external mixer. | can't seem to find a routing option for it. Can |

> divorce it from the main stereo bus somehow?

>

> thanks,

>

> Deegj

>

>"Neil" <OIUOIU@OI.com> wrote:

>

>"TCB" <nobody@ishere.com> wrote:

>>

>>Totally agree, Neil, oddly enough | think we agree about this sort of thing
>>more than we disagree. | 'went native' a long time ago and there's a massive
>>penalty for me going to higher sample rates because | use a lot of software
>>synths and native f/x. For me, 24 bit files at 44.1 sound really, really
>>good and give me a lot of options for real time processing when it comes
>>time to mix.

>

>16-bit audio has 65,536 discrete steps to it... 24-bit has over

>16 Million... that's a BIG difference in what even the

>most robust CPU's can handle, so yeah if you're using a lot of

>major stressors like softsynths/VSTi's, 16-bit makes more sense

>in a lot of cases.... frankly, I'm amazed that we can even RUN

>30 or 40 tracks of 24-bit!

>

>

>>In a few years, we'll be using dual eight core processors (or more) and
>will forget the 'Great 44.1 v. 96k Debate’

>
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>No, no, no, it's 44.1 vs 88.2... 96Kk is really uneccessary ;)

>

>

>>Fun day of recording for me today, just loud distorted guitars. | used

both

>>my Savage and my Top Hat, no f/x, an SE ribbon and the Claytor you sold
>me,

>>poth about 12 inches off the speaker pointed straight at the cone a few
>inches

>>from center, both mics went into the Langevin DVC. The amps were on a piano
>>pench and in the sweetest spot in the room. Got all of the tracks for three
>>songs in one day. Now _that_is a work rate | like!

>

>Interesting, because today | tried my first-ever recording

>of a ribbon mic on guitar... picked up a couple of those Nady

>%$69 ribbons on special at Guitar Center a few weeks ago & today

>we started setting up for another batch of songs with a band |

>did a demo for a few months ago - tried one of the ribbons

>through a couple of pre's & settled on the Grace 101 - then

>paired it with an Audix i5 through the Focusrite Red, which

>sounded enough like the ribbon/Grace combo to perhaps track it

>in "pseudo-stereo” that way. Those two combinations have some

>very similar characteristics, but are slightly different enough

>to provide a definite split image.

>

>Nell

| picked up one of the Nady ribbons from Deej. They're really weird mics.

My first start with guitar sounds in the 'Steve Albini Pair' approach. One

dark mic (the ribbon) and one bright mic (the Claytor you sold me, the Baby
Bottle you sold me, or a pencil condenser maybe), both about a foot off the
speaker, very close to each other, pointed pretty close to the center of

the speaker. | move things around from there. The thing about the Nady mics
is that--at least the one | have-- is _really _dark. | read somewhere that

they packed the capsule full of junk to keep them from breaking when some
idiot blows in them to see if they're working. Can't confirm or deny this,

but it makes a little sense considering how they sound.

TCBYeah, | did notice right off the bat that the Nady is a bit
dark-ish, but it might work out OK for this, since it's your
typical Mesa Triple-Rectumfryer shred tone. The rolloff of the
mic takes off some of the "fizz".

Still gotta mess with placement a little more - we didn't have
time yesterday to toy with that very much, but the guitarist
liked what he heard right away... anyway, we'll see how it
ends up working out. | noticed it has pretty good gain for a
ribbon, though... didn't have the amp super-cranked, yet |
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also didn't have to max out the gain on any of the preamps |
tried it through - 36-40 db of gain on the pre gives a decent,
useable level to record with, without the mic sounding

too "driven". More than that & it sounds like you're kind of
driving the mic too hard... at least in this particular
application.

Neil

"TCB" <nobody@ishere.com> wrote:

>

>"Neil" <OIUOIU@OI.com> wrote:

>>

>>"TCB" <nobody@ishere.com> wrote:

>>>

>>>Totally agree, Neil, oddly enough | think we agree about this sort of

thing

>>>more than we disagree. | 'went native' a long time ago and there's a massive
>>>penalty for me going to higher sample rates because | use a lot of software
>>>synths and native f/x. For me, 24 bit files at 44.1 sound really, really
>>>good and give me a lot of options for real time processing when it comes
>>>time to mix.

>>

>>16-bit audio has 65,536 discrete steps to it... 24-bit has over

>>16 Million... that's a BIG difference in what even the

>>most robust CPU's can handle, so yeah if you're using a lot of

>>major stressors like softsynths/VSTi's, 16-bit makes more sense

>>in a lot of cases.... frankly, I'm amazed that we can even RUN

>>30 or 40 tracks of 24-bit!

>>

>>

>>>|n a few years, we'll be using dual eight core processors (or more) and
>>will forget the 'Great 44.1 v. 96k Debate’

>>

>>No, no, no, it's 44.1 vs 88.2... 96k is really uneccessary ;)

>>

>>

>>>Fun day of recording for me today, just loud distorted guitars. | used
>both

>>>my Savage and my Top Hat, no f/x, an SE ribbon and the Claytor you sold
>>me,

>>>poth about 12 inches off the speaker pointed straight at the cone a few
>>inches

>>>from center, both mics went into the Langevin DVC. The amps were on a
piano

>>>pench and in the sweetest spot in the room. Got all of the tracks for
three
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>>>s0ngs in one day. Now _that_is a work rate | like!

>>

>>Interesting, because today | tried my first-ever recording

>>0f a ribbon mic on guitar... picked up a couple of those Nady

>>$69 ribbons on special at Guitar Center a few weeks ago & today
>>we started setting up for another batch of songs with a band |

>>did a demo for a few months ago - tried one of the ribbons

>>through a couple of pre's & settled on the Grace 101 - then

>>paired it with an Audix 15 through the Focusrite Red, which

>>sounded enough like the ribbon/Grace combo to perhaps track it

>>in "pseudo-stereo” that way. Those two combinations have some
>>very similar characteristics, but are slightly different enough

>>to provide a definite split image.

>>

>>Neil

>

>| picked up one of the Nady ribbons from Deej. They're really weird mics.
>My first start with guitar sounds in the 'Steve Albini Pair' approach. One
>dark mic (the ribbon) and one bright mic (the Claytor you sold me, the Baby
>Bottle you sold me, or a pencil condenser maybe), both about a foot off
the

>speaker, very close to each other, pointed pretty close to the center of
>the speaker. | move things around from there. The thing about the Nady mics
>is that--at least the one | have-- is _really dark. | read somewhere that
>they packed the capsule full of junk to keep them from breaking when some
>idiot blows in them to see if they're working. Can't confirm or deny this,
>but it makes a little sense considering how they sound.

>

>TCBWould seem to me that you could also just do a pre-fader

"send" to a group, and then select that group to output

to a different VST Output - depends how he's got the cans'

mix set up, though, i guess.

Neil

Dedric Terry <dterry@keyofd.net> wrote:

>You can setup submixes in the Control room and assign the click to any one
>you want so you don't have to listen to it in the control room, but drummer
>gets it, singer doesn't, etc.

>

>| am thinking you should be able to use the Control Room just to send to

a

>separate output buss even if you are monitoring/submixing headphone feeds
>externally or in Totalmix - just use it as a submixer for click.

>

>0n 2/9/08 11:49 PM, in article 47aeale4$1@linux, "Deej" <noway@jose.net>
>wrote:
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>
>> | want to send the click track to a separate mono bus that can be controlled
>> py an external mixer. | can't seem to find a routing option for it. Can

I

>> divorce it from the main stereo bus somehow?

>>

>> thanks,

>>

>> Deej

>>

>>

>In order to use the control room function you cannot use ASIO direct
monitoring.

DJ

"Neil" <OIUOIU@OIU.com> wrote in message news:47af3e67$1@linux...

>

> Would seem to me that you could also just do a pre-fader

> "send" to a group, and then select that group to output

> to a different VST Output - depends how he's got the cans'

> mix set up, though, i guess.

>

> Neil

>

>

> Dedric Terry <dterry@keyofd.net> wrote:

>>You can setup submixes in the Control room and assign the click to any one
>>you want so you don't have to listen to it in the control room, but
>>drummer

>>gets it, singer doesn't, etc.

>>

>>| am thinking you should be able to use the Control Room just to send to
>a

>>separate output buss even if you are monitoring/submixing headphone feeds
>>externally or in Totalmix - just use it as a submixer for click.

>>

>>0n 2/9/08 11:49 PM, in article 47aeale4$1@linux, "Deej" <noway@jose.net>
>>wrote:

>>

>>> | want to send the click track to a separate mono bus that can be

>>> controlled

>>> hy an external mixer. | can't seem to find a routing option for it. Can

> |

>>> divorce it from the main stereo bus somehow?

>>>

>>> thanks,
>>>
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>>> Deej
>>>

>>>

>>

>I'm with you Cujo. Of course | almost always am :-)

Radio nowhere, while | enjoy the song, sounds to me like bruce doing the
killers doing bruce. Of course my old bandmates disagree with me on that
call, they like to refer to it as 8675309 nowhere.

Chuck

"Cujo" <chris@applemanstudio.com> wrote:

>

>

>0Oh..Wow..Off topic..but | think London Calling is pretty much flawless in
>almost every way..Way ahead of other stuff from that era.. To me the verb
>adds to the excitement. That stuff is so subjective anyway..

>

>| just want to make sure | am making adjustments to bass and drum levels
>for the right reasons..will do some A/B tests..we are going to try running
>mixes through the 1/4" inputs of my BAE312s and test em against goin into
>the mic inputs via Avedis' line pads..gould be too much transformer color.
>Also the BAE's gain knobs are not stepped so could be that the stereo image
>is off.

>Although..it aint when listening in Paris.

>

>"BR" <nospam@nospam.com> wrote:

>>Not that | know the right way, I'm trying to learn :-) Another example,

>my

>>personal opinion. The song "London Calling” by The Clash, a good song,
but

>>too much reverb the wrong way. The song "Radio Nowhere" by Springsteen,
>too

>>much reverb the right way.

>>

>>Bjorn R

>>

>>"BR" <nospam@nospam.com> wrote in message news:47adfl4c$1@linux...
>>> |t's all about the music. I'm making this big Halion String arrangement
>>in

>>> in Cubase. | compose a track to underline a solo part. It works perfect
>>when

>>> played back in Cubase, but when rendered and played back in Paris, it
>>> doesn't work. It sound richer, fuller, more 3d, but doesn't fit in the
>>Mix.

>>> | this case | want that plastic, thin, native sound. Sometimes the vibe
>of

>>> the song is more important than doing it right. (But | guess you must
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>know

>>> the right way, to do it wrong... the right way :-)

>>>

>>> Bjorn R

>>>

>>>

>>>

>>> "Cujo" <chris@applemanstudio.com> wrote in message
>>news:47ade757$1@linux...

>>> >

>>> >

>>> > | agree with all of that, but in this case what | am talking about

is

>>> |istening

>>> > to the same mixes in the same room not 10 minutes difference in time.
>>> Playin

>>> > in Paris sounds wide open and huge.lush lush...then burn dithered CD
>>plug

>>> > into the same Dynaudio speakers..same freakin room and it sounds small,
>>> stereo

>>> > jmage not as defined and less "in your face"

>>> >

>>> > Pf course to trouble shoot it could be the CD player...but commercial
>>CD's

>>> > sound fin through it.

>>> >

>>> > By the way..l touch my mixes with a Drawmer 1968 merc and a pair of
>>> BAE312's

>>> > put that is aall in the listening chain as well.

>>> >

>>> > Also to the 16 bit thing..for a while | thought 16 sounded better..but
>>> with

>>> > the BM15's you can hear a difference..24 seems richer and more 3d or
>>> something

>>> > |ike that..and yes it is not that much of a difference..but the game

>is

>>a

>>> > pattle of inches.

>>> >

>>> >

>>> > "Neil" <OlUOI@OIl.com> wrote:

>>> > >

>>> > >"TCB" <nobody@ishere.com> wrote:

>>> > >>]| really think all of the 16 vs.

>>> > >>24 bit and higher sample rates is not important for 85-90 percent
>of

>>the

>>> > >>people recording out there. | think better/smarter mic choices and
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>>pres

>>> > >make

>>> > >>far more difference.

>>> > >

>>> > >|t's like I've been saying on & off in other threads for awhile
>>> > >now - it's not about ONE thing making an amazing difference...
>>> > >the more | work with digital, the more | realize it's all about
>>> > >incremental gains at various stages of production. So, you're
>>> > >obviously right about the mics & pres making a difference in
>>> > >terms of picking the right combination for the sound you're
>>> > >trying to get, but it IS also about wordlengths & samplerates
>>> > >& using plugins that process well, instead of adding

>>> > >undesireable artifacts, and whether to dither or not to dither,
>>> > >eftc, etc, as well.

>>> > >

>>> > >|0W, is a 16-bit, 44.1k truncated mix going to automatically
>>> > >sound like shit vs a 24-bit 88.2k or 96k recording that was
>>> > >dithered upon mixdown or mastering? I'm not saying that's
>>> > >a "gimme" that it will - i'm just saying that each of those

>>> > >factors contributes to something that's "a little bit better"
>>> > >at each stage of the process.

>>> > >

>>> > >Neil

>>> >

>>>

>>>

>>

>>

>Neil, that do you think of the ribbon mics?

"Neil" <OlUOIU@OIl.com> wrote:

>

>"TCB" <nobody@ishere.com> wrote:

>>

>>Totally agree, Neil, oddly enough | think we agree about this sort of thing
>>more than we disagree. | 'went native' a long time ago and there's a massive
>>penalty for me going to higher sample rates because | use a lot of software
>>synths and native f/x. For me, 24 bit files at 44.1 sound really, really
>>good and give me a lot of options for real time processing when it comes
>>time to mix.

>

>16-bit audio has 65,536 discrete steps to it... 24-bit has over

>16 Million... that's a BIG difference in what even the

>most robust CPU's can handle, so yeah if you're using a lot of

>major stressors like softsynths/VSTi's, 16-bit makes more sense

>in a lot of cases.... frankly, I'm amazed that we can even RUN

>30 or 40 tracks of 24-bit!

>
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>
>>In a few years, we'll be using dual eight core processors (or more) and
>will forget the 'Great 44.1 v. 96k Debate'

>

>No, no, no, it's 44.1 vs 88.2... 96k is really uneccessary ;)

>

>

>>Fun day of recording for me today, just loud distorted guitars. | used

both

>>my Savage and my Top Hat, no f/x, an SE ribbon and the Claytor you sold
>me,

>>poth about 12 inches off the speaker pointed straight at the cone a few
>inches

>>from center, both mics went into the Langevin DVC. The amps were on a piano
>>pench and in the sweetest spot in the room. Got all of the tracks for three
>>songs in one day. Now _that_is a work rate | like!

>

>Interesting, because today | tried my first-ever recording

>of a ribbon mic on guitar... picked up a couple of those Nady

>$69 ribbons on special at Guitar Center a few weeks ago & today

>we started setting up for another batch of songs with a band |

>did a demo for a few months ago - tried one of the ribbons

>through a couple of pre's & settled on the Grace 101 - then

>paired it with an Audix i5 through the Focusrite Red, which

>sounded enough like the ribbon/Grace combo to perhaps track it

>in "pseudo-stereo” that way. Those two combinations have some

>very similar characteristics, but are slightly different enough

>to provide a definite split image.

>

>Neill mailed a copy of that to a friend of mine who plays violin in Ritchie
Blackmore's band "Blackmore'sNight"...She hasn't gotten a reply yet,but it
would be interesting to see what kind of royalties they would possibly owe
Ritchie...

"Gantt Kushner" <ganttmann@comcast.net> wrote in message
news:47ae433b@linux...

>

> http://www.videofantastica.com/view_video/31903/l have one of those Shiny Box 23c's
(cinemag tranny) which | think is just

a mod Nady or close to it. Have not liked it on my Marshall yet but works
great on a vintage Champ. where is seems to shine is string things..fiddle
sounds great through it.

"Neil" <OlUOIU@OIl.com> wrote:

>

>Yeah, | did notice right off the bat that the Nady is a bit
>dark-ish, but it might work out OK for this, since it's your
>typical Mesa Triple-Rectumfryer shred tone. The rolloff of the
>mic takes off some of the "fizz".
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>

>Still gotta mess with placement a little more - we didn't have

>time yesterday to toy with that very much, but the guitarist

>liked what he heard right away... anyway, we'll see how it

>ends up working out. | noticed it has pretty good gain for a

>ribbon, though... didn't have the amp super-cranked, yet |

>also didn't have to max out the gain on any of the preamps |

>tried it through - 36-40 db of gain on the pre gives a decent,

>useable level to record with, without the mic sounding

>too "driven”. More than that & it sounds like you're kind of

>driving the mic too hard... at least in this particular

>application.

>

>Nell

>

>

>"TCB" <nobody@ishere.com> wrote:

>>

>>"Neil" <OIUOIU@OI.com> wrote:

>>>

>>>"TCB" <nobody@ishere.com> wrote:

>>>>

>>>>Totally agree, Neil, oddly enough | think we agree about this sort of
>thing

>>>>more than we disagree. | ‘went native' a long time ago and there's a
massive

>>>>penalty for me going to higher sample rates because | use a lot of software
>>>>gynths and native f/x. For me, 24 bit files at 44.1 sound really, really
>>>>good and give me a lot of options for real time processing when it comes
>>>>time to mix.

>>>

>>>16-bit audio has 65,536 discrete steps to it... 24-bit has over

>>>16 Million... that's a BIG difference in what even the

>>>most robust CPU's can handle, so yeah if you're using a lot of
>>>major stressors like softsynths/VSTi's, 16-bit makes more sense
>>>in a lot of cases.... frankly, I'm amazed that we can even RUN

>>>30 or 40 tracks of 24-bit!

>>>

>>>

>>>>In a few years, we'll be using dual eight core processors (or more) and
>>>will forget the 'Great 44.1 v. 96k Debate'

>>>

>>>No, no, no, it's 44.1 vs 88.2... 96k is really uneccessary ;)

>>>

>>>

>>>>Fun day of recording for me today, just loud distorted guitars. | used
>>poth

>>>>my Savage and my Top Hat, no f/x, an SE ribbon and the Claytor you sold
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>>>me,
>>>>poth about 12 inches off the speaker pointed straight at the cone a few
>>>inches

>>>>from center, both mics went into the Langevin DVC. The amps were on a
>piano

>>>>pench and in the sweetest spot in the room. Got all of the tracks for
>three

>>>>s0ngs in one day. Now _that_is a work rate | like!

>>>

>>>|nteresting, because today | tried my first-ever recording

>>>0f a ribbon mic on guitar... picked up a couple of those Nady

>>>$69 ribbons on special at Guitar Center a few weeks ago & today
>>>we started setting up for another batch of songs with a band |

>>>did a demo for a few months ago - tried one of the ribbons

>>>through a couple of pre's & settled on the Grace 101 - then

>>>paired it with an Audix i5 through the Focusrite Red, which

>>>sounded enough like the ribbon/Grace combo to perhaps track it

>>>in "pseudo-stereo” that way. Those two combinations have some
>>>very similar characteristics, but are slightly different enough

>>>to provide a definite split image.

>>>

>>>Neil

>>

>>| picked up one of the Nady ribbons from Deej. They're really weird mics.
>>My first start with guitar sounds in the 'Steve Albini Pair' approach.

One

>>dark mic (the ribbon) and one bright mic (the Claytor you sold me, the
Baby

>>Bottle you sold me, or a pencil condenser maybe), both about a foot off
>the

>>speaker, very close to each other, pointed pretty close to the center of
>>the speaker. | move things around from there. The thing about the Nady
mics

>>js that--at least the one | have-- is _really _dark. | read somewhere that
>>they packed the capsule full of junk to keep them from breaking when some
>>jdiot blows in them to see if they're working. Can't confirm or deny this,
>>put it makes a little sense considering how they sound.

>>

>>TCB

>That DH metronome doesn't show up for me in Cubase 4.12. Any tips?I still have one of those
DAT's, an old Sony A7 which | bought to archive my

Session8 recordings. | even still use it from time to time to bring in some
older sessions for production. It still sounds pretty damn good.

Rich

'‘Any 20 year-old who isn't a liberal doesn't have a heart,
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and any 40 year-old who isn't a conservative doesn't have a brain.’
- Winston Churchill

"CUjo" <chis@applemanstudio.com> wrote in message news:47ae02e5%$1@linux...
>

>

> | have thought about that...Seems like it may be quickly obsolete
though...SPeaking

> of obsolete:

> | was even thinking of hooking my ole Panasonic 3700 up to listen back to
> a DAT in my room..

>

>

>

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:

> >What about an Alesis Master Link? | can SPDIF directly out of Paris
> >digitally into it at 16 or 24 bit and it does a great job of converting
>to

> >16 bit for burning to cd. It's really a time saver for me and real
seamless.

> >

> >Rich

> >

> >"cujo" <chris@applemanstudio.com> wrote in message
news:47ac6093%1@linux...

> >>

> >>

> >>

> >> How are you guys getting your 24 bits to 16 for evaluating mixes?
> >>

> >> |'ve been using CEP for a long time. And | wonder if the dithering is
> >messing

> >> with the sound too much, clouding the stereo image a tad and just
adding

> >> a haze that is really not there.

> >

> >

>Sarabh, just like a nurse :-)

Rich

"Sarah" <sarahjane@sarahtonin.com> wrote in message news:47ae98b4@linux...
> |f you're going to dither, please, do it in private. Nobody needs to see

> that.

>

>S

>
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> "cujo” <chris@applemanstudio.com> wrote in message
news:47ac6093%1@linux...

> >

> >

> >

> > How are you guys getting your 24 bits to 16 for evaluating mixes?

> >

> > |'ve been using CEP for a long time. And | wonder if the dithering is
> > messing

> > with the sound too much, clouding the stereo image a tad and just adding
> > a haze that is really not there.

>

>Thanks Chuck.

| do drive my band mates a bit nutz with The Clash.

Of course they all loved it when we got to work with Mikey Dread (who is
not doing well right now)

Oh another great one from that time is The Jam's All Mod COns

"chuck duffy" <c@c.com> wrote:

>

>I'm with you Cujo. Of course | almost always am :-)

>

>Radio nowhere, while | enjoy the song, sounds to me like bruce doing the
>killers doing bruce. Of course my old bandmates disagree with me on that
>call, they like to refer to it as 8675309 nowhere.

>

>Chuck

>"Cujo" <chris@applemanstudio.com> wrote:

>>

>>

>>0h..Wow..Off topic..but | think London Calling is pretty much flawless

in

>>almost every way..Way ahead of other stuff from that era.. To me the verb
>>adds to the excitement. That stuff is so subjective anyway..

>>

>>| just want to make sure | am making adjustments to bass and drum levels
>>for the right reasons..will do some A/B tests..we are going to try running
>>mixes through the 1/4" inputs of my BAE312s and test em against goin into
>>the mic inputs via Avedis' line pads..gould be too much transformer color.
>>Also the BAE's gain knobs are not stepped so could be that the stereo image
>>is off.

>>Although..it aint when listening in Paris.

>>

>>"BR" <nospam@nospam.com> wrote:

>>>Not that | know the right way, I'm trying to learn :-) Another example,
>>my

Page 66 of 294 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>>personal opinion. The song "London Calling" by The Clash, a good song,
>but

>>>too much reverb the wrong way. The song "Radio Nowhere" by Springsteen,
>>t00

>>>much reverb the right way.

>>>

>>>Bjorn R

>>>

>>>"BR" <nospam@nospam.com> wrote in message news:47adf14c$1@linux...
>>>> |t's all about the music. I'm making this big Halion String arrangement
>>>in

>>>> in Cubase. | compose a track to underline a solo part. It works perfect
>>>when

>>>> played back in Cubase, but when rendered and played back in Paris, it
>>>> doesn't work. It sound richer, fuller, more 3d, but doesn't fit in the
>>>Mmix.

>>>> | this case | want that plastic, thin, native sound. Sometimes the vibe
>>0f

>>>> the song is more important than doing it right. (But | guess you must
>>know

>>>> the right way, to do it wrong... the right way :-)

>>>>

>>>> Bjorn R

>>>>

>>>>

>>>>

>>>> "Cujo" <chris@applemanstudio.com> wrote in message
>>>news:47ade757$1@linux...

>>>> >

>>>> >

>>>> > | agree with all of that, but in this case what | am talking about

>is

>>>> |istening

>>>> > to the same mixes in the same room not 10 minutes difference in time.
>>>> Playin

>>>> > n Paris sounds wide open and huge.lush lush...then burn dithered

CD

>>>plug

>>>> > |nto the same Dynaudio speakers..same freakin room and it sounds small,
>>>> stereo

>>>> > image not as defined and less "in your face"

>>>> >

>>>> > Pf course to trouble shoot it could be the CD player...but commercial
>>>CD's

>>>> > sound fin through it.

>>>> >

>>>> > By the way..I touch my mixes with a Drawmer 1968 merc and a pair of
>>>> BAE312's
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>>>> > put that is aall in the listening chain as well.

>>>> >

>>>> > Also to the 16 bit thing..for a while | thought 16 sounded better..but
>>>> with

>>>> > the BM15's you can hear a difference..24 seems richer and more 3d
or

>>>> something

>>>> > like that..and yes it is not that much of a difference..but the game
>>is

>>>3

>>>> > pattle of inches.

>>>> >

>>>> >

>>>> > "Neijl" <OIUOI@O0OIl.com> wrote:

>S>5>5> > >

>>>> > >"TCB" <nobody@ishere.com> wrote:

>>>> > >>| really think all of the 16 vs.

>>>> > >>24 bit and higher sample rates is not important for 85-90 percent
>>0f

>>>the

>>>> > >>people recording out there. | think better/smarter mic choices and
>>>pres

>>>> > >make

>>>> > >>far more difference.

>>>> > >

>>>> > >|t's like I've been saying on & off in other threads for awhile
>>>> > >now - it's not about ONE thing making an amazing difference...
>>>> > >the more | work with digital, the more | realize it's all about
>>>> > >incremental gains at various stages of production. So, you're
>>>> > >obviously right about the mics & pres making a difference in
>>>> > >terms of picking the right combination for the sound you're
>>>> > >trying to get, but it IS also about wordlengths & samplerates
>>>> > >& using plugins that process well, instead of adding

>>>> > >undesireable artifacts, and whether to dither or not to dither,
>>>> > >efc, etc, as well.

>>>> > >

>>>> > >|OW, is a 16-bit, 44.1k truncated mix going to automatically
>>>> > >sound like shit vs a 24-bit 88.2k or 96k recording that was
>>>> > >dithered upon mixdown or mastering? I'm not saying that's
>>>> > >3 "gimme" that it will - i'm just saying that each of those

>>>> > >factors contributes to something that's "a little bit better"”

>>>> > >at each stage of the process.

>>>> > >

>>>> > >Nell

>>>> >

>>>>

>>>>

>>>

Page 68 of 294 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>>
>>

>Phil Alken and | have a friend here in Boston who mixed Radiohead's The Bends.
Apparently they chose the Dat safety over the 1/2" to master from.

"Rich Lamanna" <richard.lamanna@verizon.net> wrote:

>| still have one of those DAT's, an old Sony A7 which | bought to archive
my

>Session8 recordings. | even still use it from time to time to bring in some
>older sessions for production. It still sounds pretty damn good.

>

>Rich

>

>--

>'Any 20 year-old who isn't a liberal doesn't have a heart,

>and any 40 year-old who isn't a conservative doesn't have a brain.’

>

>- Winston Churchill

>

>"CUjo" <chis@applemanstudio.com> wrote in message news:47ae02e531@linux...
>>

>>

>> | have thought about that...Seems like it may be quickly obsolete
>though...SPeaking

>> of obsolete:

>> | was even thinking of hooking my ole Panasonic 3700 up to listen back
to

>> a DAT in my room..

>>

>>

>>

>> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:

>> >What about an Alesis Master Link? | can SPDIF directly out of Paris
>> >digitally into it at 16 or 24 bit and it does a great job of converting
>>to

>> >16 bit for burning to cd. It's really a time saver for me and real
>seamless.

>> >

>> >Rich

>> >

>> >"cujo" <chris@applemanstudio.com> wrote in message
>news:47ac6093%1@linux...

>> >>

>> >>

>> >>

>> >> How are you guys getting your 24 bits to 16 for evaluating mixes?
>> >>

>> >> |'ve been using CEP for a long time. And | wonder if the dithering
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is

>> >messing

>> >> with the sound too much, clouding the stereo image a tad and just
>adding

>> >> a haze that is really not there.

>> >

>> >

>>

>

>Funny, I'm experiencing that also, too often, how thoughts seem to just seem
to disappear into the ether :-)

Rich

"rick" <parnell68@hotmail.com> wrote in message
news:4qgsq39h4jsfr8rro6rmjkg3hvvidueahr@4ax.com...

> i had something to say but...it went away...oh yeah, too few macs for
> the hackers to care about at that time...you know...bragging rights.

> and macs were pt at the time. i worked on pt back then and i still

> don't know why it survived and paris didn't. for all it's numbers

> ther is still nothing magical about pt...except it's survival.

>

>

>

> On Sat, 9 Feb 2008 13:59:40 -0600, "Rich Lamanna"

> <richard.lamanna@verizon.net> wrote:

>

> >|s there a Mac version of Anti Pace? I'm on a PC and | think | have a
> >version somewhere if you need it.

> >

> >Rich

> >

> >"max howarth" <max@nospamhere.com> wrote in message
news:47ac94c0$1@linux...

> >>

> >> hi chaps

> >>

> >> submitted an auth request on the 30th jan and hoped that i might have a
> >response

> >> py now. had anyone recently had an authorisation? if so how long did it
> >take?

> >>

> >> many thanks

> >> max

> >

>| used a DAT to master from for Introspective, that wasn't too long ago
either. The thing | like about the Master Link is its ability to burn right

to cd easily and quickly. | think just about everyone has a cd player, but
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not so for a DAT.
Rich

"Cujo" <chris@applemanstudio.com> wrote in message news:47af7efb$1@linux...
>

>

> Phil Alken and | have a friend here in Boston who mixed Radiohead's The
Bends.

> Apparently they chose the Dat safety over the 1/2" to master from.

>

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:

> >| still have one of those DAT's, an old Sony A7 which | bought to archive
> my

> >Session8 recordings. | even still use it from time to time to bring in
some

> >older sessions for production. It still sounds pretty damn good.

> >

> >Rich

> >

> >--

> >'Any 20 year-old who isn't a liberal doesn't have a heatrt,

> >and any 40 year-old who isn't a conservative doesn't have a brain.
> >

> >- Winston Churchill

> >

> >"CUjo" <chis@applemanstudio.com> wrote in message
news:47ae02e5%1@linux...

> >>

> >>

> >> | have thought about that...Seems like it may be quickly obsolete

> >though...SPeaking

> >> of obsolete:

> >> | was even thinking of hooking my ole Panasonic 3700 up to listen back
>to

> >> a DAT in my room..

> >>

> >>

> >>

> >> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:

> >> >What about an Alesis Master Link? | can SPDIF directly out of Paris

> >> >digitally into it at 16 or 24 bit and it does a great job of

converting

> >> 10

> >> >16 bit for burning to cd. It's really a time saver for me and real

> >seamless.

>>> >

> >> >Rich
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>>> >
> >> >"cujo" <chris@applemanstudio.com> wrote in message

> >news:47ac6093$1@linux...

> >>>>

> >>>>

> >>>>

> >> >> How are you guys getting your 24 bits to 16 for evaluating mixes?
> >>>>

> >> >> |'ve been using CEP for a long time. And | wonder if the dithering
> is

> >> >messing

> >> >> with the sound too much, clouding the stereo image a tad and just
> >adding

> >> >> g haze that is really not there.

>>> >

>>> >

> >>

> >

> >

>By the way, | should mention, | thought the drums, guitar and vocal tracks
all sounded Killer.

Rich

"Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
news:47adfc4d@linux...

> Nice mix, synth sounds are kind of thick though, maybe overpowering. |
> might have done something less bright. did you get yourself plowed out of
> there yet?

>

> Rich

>

> "Neil" <OIOI@O0IU.com> wrote in message news:47a9392431@linux...
> >

> > Another really nice performance from our Mr. Rod Lincoln on the

> > percussively-smacked-thingies.

> >

> > Probably a little on the "overcooked" side in terms of

> > compression & some channel EQ - just a quickie rough, really;

> > mainly posting it for your percussively-derived enjoyment.

> >

> >

> > http://saqqararecords.com/MiscAudio/ConquestlstRoughW-RLinco InDrums.mp3
> >

> >

> > __fuck, | used the term "overcoooked" - opens the door for

> > Jamie to turn this into another Global Warming thread.

> >
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> >
>

>You got a nice set of cords man.
MR

"Neil" <OlUOI@0OIl.com> wrote:

>

>Hey Mike - thanks, glad you liked it... and yes, i did the

>vocals on that one, too.

>

>Neil

>

>

>"Mike R" <emarenot@yahoo.com> wrote:

>>

>>Damn, a little late to the party.

>>Thanks for the listen Neil. Very very nice work. Did you do the vocals
>>-t00? Loved the guitar tracks, and of course, the drums were crazy good.
>>

>>Progrockon.

>>MR

>>

>>

>>"Neil" <OIOI@OIU.com> wrote:

>>>

>>>Another really nice performance from our Mr. Rod Lincoln on the
>>>percussively-smacked-thingies.

>>>

>>>Probably a little on the "overcooked" side in terms of
>>>compression & some channel EQ - just a quickie rough, really;
>>>mainly posting it for your percussively-derived enjoyment.

>>>

>>>

>>> http://saggararecords.com/MiscAudio/ConquestlstRoughW-RLinco InDrums.mp3
>>>

>>>

>>>_ fuck, | used the term "overcoooked" - opens the door for
>>>Jamie to turn this into another Global Warming thread.

>>>

>>>

>>

>HI Deej,

You sure about that?

Seems to be working for me.
How are you setting it up?
Chris
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Deegj wrote:

> In order to use the control room function you cannot use ASIO direct

> monitoring.

>

>DJ

>

> "Neil" <OIUOIU@OIU.com> wrote in message news:47af3e67$1@linux...
>

>> Would seem to me that you could also just do a pre-fader

>> "send" to a group, and then select that group to output

>> to a different VST Output - depends how he's got the cans’

>> mix set up, though, i guess.

>>

>> Neil

>>

>>

>> Dedric Terry <dterry@keyofd.net> wrote:

>>

>>> You can setup submixes in the Control room and assign the click to any one
>>> you want so you don't have to listen to it in the control room, but

>>> drummer

>>> gets it, singer doesn't, etc.

>>>

>>> | am thinking you should be able to use the Control Room just to send to
>>>

>> a

>>

>>> separate output buss even if you are monitoring/submixing headphone feeds
>>> externally or in Totalmix - just use it as a submixer for click.

>>>

>>> 0On 2/9/08 11:49 PM, in article 47aeale4$1@linux, "Deej" <noway@jose.net>
>>> wrote:

>>>

>>>

>>>> | want to send the click track to a separate mono bus that can be

>>>> controlled

>>>> by an external mixer. | can't seem to find a routing option for it. Can
>>>>

>> |

>>

>>>> divorce it from the main stereo bus somehow?
>>5>>

>>>> thanks,

>>5>>

>>>> Deej

>>5>>
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>>>>
>>>>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762"Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
news:47afaba5@Ilinux...

> HI Deej,

> You sure about that?

>

> Seems to be working for me.

> How are you setting it up?

> Chris

>

Well, that's what it says in the manual. How are you setting it up?HI Degj,
Two different way | do it.

1.

Go to Vst connections and VST Outputs. Open up the window enough to see
the row that say click. on what ever stereo or mono bus channels you

want to have the click track go out too.

Control the output level with total mix. The draw back is you can't

control the click level other than globally in the metronome setup. But

in general this work fine. Sense you can use these buses for audio such

as headphone sends, etc you can pick and choose who hears the click.

2.

Using the control room can give you more volume control options but
technically more limited in the number of channels you can send the
click track too.

In my outputs setup this way. Using a fire face 800

analog 1/2 - main stereo bus to studio monitors

analog 3/4 - for misc external crap send/return

analog 5/6 control room studio 1 - to shitty PC monitors

analog 7/8 control room studio 2 - to home stereo system

analog 9/10 control phones out w/ click ON

You can use both these methods at once sense the control locks out those
outputs. You can send a click track to every output your have if you are
so inclined this way and with out total mix.
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Chris

Deej wrote:

> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
> news:47afa5a5@linux...

>

>> HI Deej,

>> You sure about that?

>>

>> Seems to be working for me.

>> How are you setting it up?

>> Chris

>>

>>

>

> Well, that's what it says in the manual. How are you setting it up?
>

>

>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>

www.adkproaudio.com <http://www.adkproaudio.com/>

(859) 635-5762Not knocking the Nady at all, it's a very decent mic for the (small) money.
There are some guys in the interweb who have mods for them to remove a bit

of the muffling, but | haven't been that brave yet.

With the SE ribbon the gain has been dependent on the source. With a fairly

loud guitar cab the DVC works great. With acoustic guitar or percussion (tambourines
sound _loverly with it) | have to use the Syteks just because they have

a lot more gain. | have to admit, | like the Syteks more and more as | use

them. Simple design, really cheap on a 'per pre' basis, and they do a simple

job very well. They make stuff louder. | might pick up two more so | have

12 channels all the time.

Anywho, good luck with the Nadys, | can see them sounding great on a shredding
Mesa triple + cab setup. Plenty of high end there anyway, so the rolloff

might help.

TCB

"Neil" <OlUOIU@OIl.com> wrote:
>
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>Yeah, | did notice right off the bat that the Nady is a bit

>dark-ish, but it might work out OK for this, since it's your

>typical Mesa Triple-Rectumfryer shred tone. The rolloff of the

>mic takes off some of the "fizz".

>

>Still gotta mess with placement a little more - we didn't have

>time yesterday to toy with that very much, but the guitarist

>liked what he heard right away... anyway, we'll see how it

>ends up working out. | noticed it has pretty good gain for a

>ribbon, though... didn't have the amp super-cranked, yet |

>also didn't have to max out the gain on any of the preamps |

>tried it through - 36-40 db of gain on the pre gives a decent,

>useable level to record with, without the mic sounding

>too "driven”. More than that & it sounds like you're kind of

>driving the mic too hard... at least in this particular

>application.

>

>Neil

>

>

>"TCB" <nobody@ishere.com> wrote:

>>

>>"Neil" <OIUOIU@OI.com> wrote:

>>>

>>>"TCB" <nobody@ishere.com> wrote:

>>>>

>>>>Totally agree, Neil, oddly enough | think we agree about this sort of
>thing

>>>>more than we disagree. | 'went native' a long time ago and there's a
massive

>>>>penalty for me going to higher sample rates because | use a lot of software
>>>>gynths and native f/x. For me, 24 bit files at 44.1 sound really, really
>>>>good and give me a lot of options for real time processing when it comes
>>>>time to mix.

>>>

>>>16-bit audio has 65,536 discrete steps to it... 24-bit has over

>>>16 Million... that's a BIG difference in what even the

>>>most robust CPU's can handle, so yeah if you're using a lot of
>>>major stressors like softsynths/VSTi's, 16-bit makes more sense
>>>in a lot of cases.... frankly, I'm amazed that we can even RUN

>>>30 or 40 tracks of 24-bit!

>>>

>>>

>>>>|n a few years, we'll be using dual eight core processors (or more) and
>>>will forget the 'Great 44.1 v. 96k Debate'

>>>

>>>No, no, no, it's 44.1 vs 88.2... 96k is really uneccessary ;)
>>>
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>>>
>>>>Fun day of recording for me today, just loud distorted guitars. | used
>>hoth

>>>>my Savage and my Top Hat, no f/x, an SE ribbon and the Claytor you sold
>>>me,

>>>>poth about 12 inches off the speaker pointed straight at the cone a few
>>>inches

>>>>from center, both mics went into the Langevin DVC. The amps were on a
>piano

>>>>pench and in the sweetest spot in the room. Got all of the tracks for
>three

>>>>s0ngs in one day. Now _that_is a work rate | like!

>>>

>>>|nteresting, because today | tried my first-ever recording

>>>0f a ribbon mic on guitar... picked up a couple of those Nady

>>>$69 ribbons on special at Guitar Center a few weeks ago & today

>>>we started setting up for another batch of songs with a band |

>>>did a demo for a few months ago - tried one of the ribbons

>>>through a couple of pre's & settled on the Grace 101 - then

>>>paired it with an Audix i5 through the Focusrite Red, which

>>>sounded enough like the ribbon/Grace combo to perhaps track it

>>>in "pseudo-stereo"” that way. Those two combinations have some

>>>very similar characteristics, but are slightly different enough

>>>to provide a definite split image.

>>>

>>>Nell

>>

>>| picked up one of the Nady ribbons from Deej. They're really weird mics.
>>My first start with guitar sounds in the 'Steve Albini Pair' approach.

One

>>dark mic (the ribbon) and one bright mic (the Claytor you sold me, the

Baby

>>Bottle you sold me, or a pencil condenser maybe), both about a foot off
>the

>>speaker, very close to each other, pointed pretty close to the center of
>>the speaker. | move things around from there. The thing about the Nady
mics

>>js that--at least the one | have-- is _really dark. | read somewhere that
>>they packed the capsule full of junk to keep them from breaking when some
>>idiot blows in them to see if they're working. Can't confirm or deny this,
>>put it makes a little sense considering how they sound.

>>

>>TCB

>just sayin'...|l just read that Apple has a big press conference at the end of the month.
They may be headed in a different direction. Apple has dropped FW from
products. They dropped Computer from their name, which people thought they
wanted to be thought of as a consumer products company. Fasten your seat
belts, | have a feeling it's about to get bumpy.
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Maybe all the time it took them to get Logic 8 out, took a toll on them.
Once again, the big companies can sell a lot more stuff to the masses then
they can to a few pro and semi pro musicians / video guys.

Dedric Terry <dterry@keyofd.net> wrote:

>Hi Chris,

>

>|'ve heard speculation from video producers that Avid is putting more into
>their road show than trade shows, but there is also the minor issue of
>decreased earnings and bringing on a new CAO to forge a new direction for
>the company. | think they see the writing on the wall - they may be
>established, but they aren't gaining new ground - just maintaining, barely.

>

>Yes, you are right, FCP is kicking their butts royally. Avid rooms are

>being bypassed for FCP on bigger and bigger projects here in the corporate
>and advertising markets.

>

>Regards,

>Dedric

>

>0n 2/7/08 9:57 PM, in article 47abe3f7$1@linux, "Chris Ludwig"
><chrisl@adkproaudio.com> wrote:

>

>> Hi Dedric,

>> Yes probably the case with Apple. | think Apple in general just don't

>> need ot every do trade shows.

>> They already have MacWorld and with Apple stores and resellers you can

>> pretty much find out or see anything you want so not much point.
>>

>>

>> For Avid it was probably the utter lack of a something worth while to
show.

>> Both Premiere, Final Cut and even Vegas are kicking their ass.

>> They have upgrade and support policies that make Waves and Digi seem
>> |ike Reaper in comparison.

>> Unlike Digi they do not have stable and compatible software hardware for
>> any current PC or MAC sense like version 5.2.

>> Premiere and Final Cut are sooo far ahead of them at this point it's silly.
>>

>> Chris

>>

>>

>>

>> Dedric Terry wrote:

>>> Trade shows seem to be losing too much ground to the net. Just quicker
and

>>> cheaper to reach customers that way than setting up a booth for mainly
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other

>>> companies to walk by.

>>>

>>> My guess anyway...

>>>

>>> 0On 2/7/08 9:18 PM, in article 47abca08%1@linux, "James McCloskey"
>>> <excelsm@hotmail.com> wrote:

>>>

>>>

>>>> http://www.appleinsider.com/articles/08/02/07/apple_pulls_ou t_of 2008 _nab_co
>>>> nf

>>>> erence.html

>>>>

>>>> http://translate.google.com/translate?u=http%3A%2F%2Fwww.set teb.it%2Fcontent
>>>> 052

>>>> Fview%2F3391&langpair=it%7Cen&hl=it&ie=UTF-8

>>>>

>>>>

>>>

>>>

>he bores me as do the no talent grammysFW... as in firewire?

AA

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:47b018a6$1@linux...

>

> | just read that Apple has a big press conference at the end of the month.
> They may be headed in a different direction. Apple has dropped FW from
> products. They dropped Computer from their name, which people thought
> they

> wanted to be thought of as a consumer products company. Fasten your seat
> belts, | have a feeling it's about to get bumpy.

>

> Maybe all the time it took them to get Logic 8 out, took a toll on them.

> Once again, the big companies can sell a lot more stuff to the masses then
> they can to a few pro and semi pro musicians / video guys.

>

> Dedric Terry <dterry@keyofd.net> wrote:

>>Hi Chris,

>>

>>|'ve heard speculation from video producers that Avid is putting more into
>>their road show than trade shows, but there is also the minor issue of
>>decreased earnings and bringing on a new CAO to forge a new direction for
>>the company. | think they see the writing on the wall - they may be
>>established, but they aren't gaining new ground - just maintaining,
>>parely.

>>
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>>Yes, you are right, FCP is kicking their butts royally. Avid rooms are
>>peing bypassed for FCP on bigger and bigger projects here in the corporate
>>and advertising markets.

>>

>>Regards,

>>Dedric

>>

>>0n 2/7/08 9:57 PM, in article 47abe3f7$1@linux, "Chris Ludwig"
>><chrisl@adkproaudio.com> wrote:

>>

>>> Hj Dedric,

>>> Yes probably the case with Apple. I think Apple in general just don't

>>> need ot every do trade shows.

>>> They already have MacWorld and with Apple stores and resellers you can
>>> pretty much find out or see anything you want so not much point.

>>>

>>>

>>> For Avid it was probably the utter lack of a something worth while to

> show.

>>> Both Premiere, Final Cut and even Vegas are kicking their ass.

>>> They have upgrade and support policies that make Waves and Digi seem
>>> |ike Reaper in comparison.

>>> Unlike Digi they do not have stable and compatible software hardware for
>>> any current PC or MAC sense like version 5.2.

>>> Premiere and Final Cut are sooo far ahead of them at this point it's

>>> gilly.

>>>

>>> Chris

>>>

>>>

>>>

>>> Dedric Terry wrote:

>>>> Trade shows seem to be losing too much ground to the net. Just quicker
> and

>>>> cheaper to reach customers that way than setting up a booth for mainly
> other

>>>> companies to walk by.

>>>>

>>>> My guess anyway...

>>>>

>>>> 0n 2/7/08 9:18 PM, in article 47abca08%$1@linux, "James McCloskey"
>>>> <excelsm@hotmail.com> wrote:

>>>>

>>>>

>>>>> http://www.appleinsider.com/articles/08/02/07/apple_pulls_ou t_of_2008 nab_co
>>>>> nf

>>>>> erence.html

>>>>>
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>>>>> http://translate.google.com/translate?u=http%3A%2F%2Fwww.set teb.it%2Fcontent
>>>>> 02

>>>>> Fview%2F3391&langpair=it%7Cen&hl=it&ie=UTF-8

>>>>>

>>>>>

>>>>

>>>>

>>

>Hey Neil,

Yeah, | don't have the firewire device yet (suppose to arrive today), but
| just installed Cubase on my notebook (AMD Turion 64bit) and imported some
wav's from my Paris... just wanted to play a little... to get a feel for
Cubase. Well, I first ran into issues with converting from the Paris 24
bit. | normally use CoolEdit (older version). Of course, it brings Paris
24 bit files in as 32 bit. 1 am not sure why, but it does. But when | pulled
up a converted 24 bit from Cubase, Cooledit started doing 24 bit. Don't
ask.. cause | am clueless. However, | got my wav files finally converted
to 24 bit properly and Cubase recognized them. It didn't like 32 bit files.
So | brought them into a new project. | had to do one wav at a time because
Cubase would sometimes crash after | imported a new one. Not evertime.
So | had to import it, save it, play it, close it, open it, re-play it...
and hopefully didn't crash again. There were about 9 wav files for this
one song | was playing with and it took hours to just get the wav files in
and levels adjusted. Since | am not recording yet, ASIO isn't an option...
and playback were just through the speakers... Oh, it crashed almost everytime
on certain plugins.

Anyway, | don't have my notebook tweaked for audio yet, so perhaps that is
some of the cause... but from my little experiment... | have real concerns

for Cubase stability. I'll keep playing... and get it tweaked... maybe I'll

have better luck. iwas just wondering if others had Cubase Studio 4.0 issues...

"Neil" <OIUOI@OIU.com> wrote:

>

>|f you don't yet have your firewire interface, what are you
>using for playback? IOW, | wonder if it could be crashing
>because you don't have an ASIO-compliant soundcard/driver?
>

>|'ve had Cubase crash or lock up only a few times, but it's
>only been when I've inserted some new plugin I'm trying that
>happens to have poorly-written code, or is a CPU pig to the
>extent that it puts everything over the top & causes the lockup.
>| don't beleive I've ever had it crash on on a stable rig under
>any other circumstances (although on my last rig before this
>one - there were some mobo/chipset issues - it locked up a few
>times on that one, but then other funky things would
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>happen that didn't occur on my current rig or the one prior to

>that imtermediate one - like losing sync with word clock from

>time to time, for example, so there was some PC hardware funk
>goin' on there.)

>

>Nell

>

>"Ed" <askme@email.com> wrote:

>>

>>Thanks Chris! | am gonna play with it once | get my firewire device hooked
>>up. | was curious if others were using it and how reliable. Sounds like
>>it is worth trying.

>>

>>Chris Ludwig <chrisl@adkproaudio.com> wrote:

>>>Hi Ed,

>>>Use it all the time for trouble shooting . Its an awesome tool.

>>>

>>>|t is great for finding what device is causing bus interrupts.

>>>

>>>Chris

>>>

>>>

>>>Ed wrote:

>>>> Hey folks... anyone familiar with this program?

>>>>

>>>> http://www.thesycon.de/deu/latency_check.shtml

>>>>

>>>> | recently purchased the Alesis i014 (firewire) that | am gonna try.
>

>>| need

>>>> g cheap something, but with at least 4 inputs. | tried to research,
>but

>>>> so few reviews... But the firmware/driver updates recommend this proggie...
>>>> Anyone?

>>>>

>>>

>>>--

>>>Chris Ludwig

>>>

>>>ADK Pro Audio

>>>(859) 635-5762

>>>www.adkproaudio.com

>>>chrisl@adkproaudio.com

>>

>Hey Chuck... are you saying your box version crashed, but then you downloaded
the updates and it stopped crashing? Weird.

| am trying the downloaded trial version. | would assume that it is the
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most stable one. But not on my machine. The Cubase LE comes with this Firewire
device... | hope it is more stable than what | experienced with the trial
version | downloaded.

"chuck duffy" <c@c.com> wrote:

>

>Hi Ed,

>

>Cubase doesn't crash on my machine, and | didn't really do anything special
>to it. | would check the steiny site for the latest updates, as | do know

>that the 'out of the box' version | had did crash a bit.

>

>Chuck

>"Ed" <askme@email.com> wrote:

>>

>>Hey Chuck... that is strange. 1 just clicked on it and the page popped
>right

>>up. It was real important.. | was just kinda curious if anyone heard or
>>used it. Although | am still a Paris user... | am trying out new things
>>(within reason). | got the Cubase 4 (Studio) and imported some wav's to
>>play with.. | wanted to start learning before my firewire device gets here,
>>pecause | need to record in Cubase (or something). Anyway, is Cubase 4
>stable?

>> | haven't tweaked my notebook (AMD Turion 64, 1.6GB) on XP Pro... but
>|

>>am just trying to import some wav's from old projects... Sheesh... Cubase
>>crashes more than it is up and running. Just simple things like adding

>a

>>reverb on one vox track... sometimes it works, sometimes | get the error
>>to send... | hit don't send and it crashes. Anyone else experiencing these
>>kind of issues with Cubase? | am not sure | want to pay $400 for a program
>>that crashes so much. Any other recommendations?

>>

>>

>>"chuck duffy" <c@c.com> wrote:

>>>

>>>Haven't heard of it.

>>>

>>>Tried to get to the link but got a ‘page not found' error.

>>>

>>>| think the main thing is to run whatever test you are going to run for
>>a

>>>really long time. | know my system reports really low latency, and works
>>>great 99.9% of the time, but every once in a while there's a glitch and
>>it's

>>>pyby take.

>>>
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>>>Chuck

>>>

>>>

>>>

>>>"Ed" <askme@email.com> wrote:

>>>>

>>>>Hey folks... anyone familiar with this program?
>>>>
>>>>http://www.thesycon.de/deu/latency_check.shtml
>>>>

>>>>| recently purchased the Alesis i014 (firewire) that | am gonna try.

>|

>>>need

>>>>a cheap something, but with at least 4 inputs. | tried to research,
but

>>>>s0 few reviews... But the firmware/driver updates recommend this proggie...
>>>> Anyone?

>>>>

>>>

>>

>| can't speak for 4.0, as I'm still on v3, but | know very

few instances of people here complaining about Cubase being
unstable - you can probably move forward with confidence.
There was one version (beta) of the RME HDSP driver that both
Deej & | had some issues with - that caused some aberrations
with Cubase, but they cleared up with the driver rewrite/final
version of it.

Let's put it this way... JohnB RAVES about Cubase & how stable
it is - and he doesn't rave about ANYTHING.

:D

BTW, just curious - you're not running WinVista on your
notebook, are you?

Neil

"Ed" <askme@email.com> wrote:

>

>Hey Neil,

>

> Yeah, | don't have the firewire device yet (suppose to arrive today),

but

>| just installed Cubase on my notebook (AMD Turion 64bit) and imported some
>wav's from my Paris... just wanted to play a little... to get a feel for
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>Cubase. Well, | first ran into issues with converting from the Paris 24

>bit. |1 normally use CoolEdit (older version). Of course, it brings Paris

>24 bit files in as 32 bit. | am not sure why, but it does. But when |

pulled

>up a converted 24 bit from Cubase, Cooledit started doing 24 bit. Don't
>ask.. cause | am clueless. However, | got my wav files finally converted

>to 24 bit properly and Cubase recognized them. It didn't like 32 bit files.

> So | brought them into a new project. | had to do one wav at a time because
>Cubase would sometimes crash after | imported a new one. Not evertime.

>So | had to import it, save it, play it, close it, open it, re-play it...

>and hopefully didn't crash again. There were about 9 wav files for this
>one song | was playing with and it took hours to just get the wav files

in

>and levels adjusted. Since | am not recording yet, ASIO isn't an option...
>and playback were just through the speakers... Oh, it crashed almost everytime
>on certain plugins.

>

>Anyway, | don't have my notebook tweaked for audio yet, so perhaps that
is

>some of the cause... but from my little experiment... | have real concerns
>for Cubase stability. I'll keep playing... and get it tweaked... maybe

Il

>have better luck. i was just wondering if others had Cubase Studio 4.0
ISsues...

>

>

>"Neil" <OIUOI@OIU.com> wrote:

>>

>>|f you don't yet have your firewire interface, what are you

>>using for playback? I0W, | wonder if it could be crashing

>>pecause you don't have an ASIO-compliant soundcard/driver?

>>

>>|'ve had Cubase crash or lock up only a few times, but it's

>>only been when I've inserted some new plugin I'm trying that
>>happens to have poorly-written code, or is a CPU pig to the

>>extent that it puts everything over the top & causes the lockup.

>>| don't beleive I've ever had it crash on on a stable rig under

>>any other circumstances (although on my last rig before this

>>one - there were some mobo/chipset issues - it locked up a few
>>times on that one, but then other funky things would

>>happen that didn't occur on my current rig or the one prior to

>>that imtermediate one - like losing sync with word clock from

>>time to time, for example, so there was some PC hardware funk
>>goin' on there.)

>>

>>Neil

>>
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>>"Ed" <askme@email.com> wrote:

>>>

>>>Thanks Chris! | am gonna play with it once | get my firewire device hooked
>>>up. | was curious if others were using it and how reliable. Sounds like
>>>it is worth trying.

>>>

>>>Chris Ludwig <chrisl@adkproaudio.com> wrote:

>>>>Hi Ed,

>>>>Use it all the time for trouble shooting . Its an awesome tool.

>>>>

>>>>t is great for finding what device is causing bus interrupts.

>>>>

>>>>Chris

>>>>

>>>>

>>>>Ed wrote:

>>>>> Hey folks... anyone familiar with this program?

>>>>>

>>>>> http://www.thesycon.de/deu/latency_check.shtml

>>>>>

>>>>> | recently purchased the Alesis io14 (firewire) that | am gonna try.

>>

>>>| need

>>>>> g cheap something, but with at least 4 inputs. | tried to research,
>>put

>>>>> 50 few reviews... But the firmware/driver updates recommend this proggie...
>>>>> Anyone?

>>>>>

>>>>

>>>>--

>>>>Chris Ludwig

>>>>

>>>>ADK Pro Audio
>>>>(859) 635-5762
>>>>www.adkproaudio.com
>>>>chrisl@adkproaudio.com
>>>

>>

>My favorite line of the night was from Vince Gill...
"l just got an award from a Beatle.

You had that happen yet, Kanye?"

)
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"John" <no@no.com> wrote:

>

>he bores me as do the no talent grammysHI Sarah,
Way better than the original!! | think.

Chris

Sarah wrote:

>Wow. | like it. :) That must've been awesome in person.
>

>S

>

>

> "Gantt Kushner" <ganttmann@comcast.net> wrote in message
> news:47ae433b@linux...

>> http://www.videofantastica.com/view_video/31903/

>

>

Chris Ludwig

ADK Pro Audio
(859) 635-5762
www.adkproaudio.com
chrisl@adkproaudio.coml use LM7 for the click and just route the return to the output | need...

David.

Chris Ludwig wrote:

> HI Deej,

> Two different way | do it.

>

> 1.

>

> Go to Vst connections and VST Outputs. Open up the window enough to see
> the row that say click. on what ever stereo or mono bus channels you

> want to have the click track go out too.

> Control the output level with total mix. The draw back is you can't

> control the click level other than globally in the metronome setup. But

> in general this work fine. Sense you can use these buses for audio such
> as headphone sends, etc you can pick and choose who hears the click.
>

> 2.

> Using the control room can give you more volume control options but

> technically more limited in the number of channels you can send the

> click track too.
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> In my outputs setup this way. Using a fire face 800

> analog 1/2 - main stereo bus to studio monitors

> analog 3/4 - for misc external crap send/return

> analog 5/6 control room studio 1 - to shitty PC monitors

> analog 7/8 control room studio 2 - to home stereo system

> analog 9/10 control phones out w/ click ON

>

> You can use both these methods at once sense the control locks out those
> outputs. You can send a click track to every output your have if you are
> so0 inclined this way and with out total mix.

>

> Chris

>

>

>

> Deej wrote:

>

>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
>> news:47afabab@linux...

>>

>>

>>> HI Deej,

>>> You sure about that?

>>>

>>> Seems to be working for me.

>>> How are you setting it up?

>>> Chris

>>>

>>>

>>

>>

>> Well, that's what it says in the manual. How are you setting it up?
>>

>>

>

>Too early to really tell, James... so far, so good, though.

Like I said, we just slapped one up about a foot away from the
cabinet & ran it through one of the the Grace's & it sounded
pretty good right off the bat. Tried a couple other pre's, but
immediately went back to the Grace without even a debate.

Only tried it on the Mesa-shred tone so far... like | was

telling Thad, the rolloff on the mic seems to take off a lot of

the "fizz", so it might work out just fine for this application

(basic trax on rhythm guitar, coupled with an i5 through the
Mucusrite Red8)). | doubt i'll be able to use it for layering -

might need something with a bit more edge for that so the whole
thing doesn't turn into a murkfest (probably keep the i5 &
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switch out the nady with a BLUE Ball & a guitar with P90's in
it for layering stuff).

Neil
use

"James McCloskey" <excelsm@hotmail.com> wrote:

>

>Neil, that do you think of the ribbon mics?

>

>"Neil" <OIUOIU@OI.com> wrote:

>>

>>"TCB" <nobody@ishere.com> wrote:

>>>

>>>Totally agree, Neil, oddly enough | think we agree about this sort of
thing

>>>more than we disagree. | 'went native' a long time ago and there's a massive
>>>penalty for me going to higher sample rates because | use a lot of software
>>>synths and native f/x. For me, 24 bit files at 44.1 sound really, really
>>>good and give me a lot of options for real time processing when it comes
>>>time to mix.

>>

>>16-bit audio has 65,536 discrete steps to it... 24-bit has over

>>16 Million... that's a BIG difference in what even the

>>most robust CPU's can handle, so yeah if you're using a lot of

>>major stressors like softsynths/VSTi's, 16-bit makes more sense

>>in a lot of cases.... frankly, I'm amazed that we can even RUN

>>30 or 40 tracks of 24-bit!

>>

>>

>>>|n a few years, we'll be using dual eight core processors (or more) and
>>will forget the 'Great 44.1 v. 96k Debate’

>>

>>No, no, no, it's 44.1 vs 88.2... 96k is really uneccessary ;)

>>

>>

>>>Fun day of recording for me today, just loud distorted guitars. | used
>both

>>>my Savage and my Top Hat, no f/x, an SE ribbon and the Claytor you sold
>>me,

>>>poth about 12 inches off the speaker pointed straight at the cone a few
>>inches

>>>from center, both mics went into the Langevin DVC. The amps were on a
piano

>>>pench and in the sweetest spot in the room. Got all of the tracks for
three

>>>s0ngs in one day. Now _that_ is a work rate | like!
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>>
>>Interesting, because today | tried my first-ever recording

>>0f a ribbon mic on guitar... picked up a couple of those Nady

>>$69 ribbons on special at Guitar Center a few weeks ago & today
>>we started setting up for another batch of songs with a band |

>>did a demo for a few months ago - tried one of the ribbons

>>through a couple of pre's & settled on the Grace 101 - then

>>paired it with an Audix 15 through the Focusrite Red, which
>>sounded enough like the ribbon/Grace combo to perhaps track it

>>in "pseudo-stereo” that way. Those two combinations have some
>>very similar characteristics, but are slightly different enough

>>to provide a definite split image.

>>

>>Nell

>HI David,

| used to do that with version 2 and 3 because VSTI would show up as a
output option for the MIDI out option of the metronome settings. They
don't seem to anymore with 4.0 So back to the normal click sadly.

It would be nice to have that feature back.

Chris

EK Sound wrote:

> | use LM7 for the click and just route the return to the output | need...

>

> David.

>

> Chris Ludwig wrote:

>> HI Degj,

>> Two different way | do it.

>>

>> 1.

>>

>> Go to Vst connections and VST Outputs. Open up the window enough to
>> see the row that say click. on what ever stereo or mono bus channels

>> you want to have the click track go out too.

>> Control the output level with total mix. The draw back is you can't

>> control the click level other than globally in the metronome setup.

>> But in general this work fine. Sense you can use these buses for audio
>> such as headphone sends, etc you can pick and choose who hears the click.
>>

>> 2,

>> Using the control room can give you more volume control options but
>> technically more limited in the number of channels you can send the
>> click track too.

>> In my outputs setup this way. Using a fire face 800
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>> analog 1/2 - main stereo bus to studio monitors

>> analog 3/4 - for misc external crap send/return

>> analog 5/6 control room studio 1 - to shitty PC monitors

>> analog 7/8 control room studio 2 - to home stereo system

>> analog 9/10 control phones out w/ click ON

>>

>> You can use both these methods at once sense the control locks out
>> those outputs. You can send a click track to every output your have if
>> you are so inclined this way and with out total mix.

>>

>> Chris

>>

>>

>>

>> Deej wrote:

>>

>>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
>>> news:47afabas@linux...

>>>

>>>

>>>> HI Deej,

>>>> You sure about that?

>>>>

>>>> Seems to be working for me.

>>>> How are you setting it up?

>>>> Chris

>>>>

>>>>

>>>

>>>

>>> Well, that's what it says in the manual. How are you setting it up?
>>>

>>>

>>

>>

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.com"John Macy" <nospanjohn@johnmacy.com> wrote in message
news:47b06c63$1@linux...

>

> My favorite line of the night was from Vince Gill...

>

>"| just got an award from a Beatle.
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>

> You had that happen yet, Kanye?"

>

> )

>

Heheheh!!ll......... too funny.

;0)"Ed" <askme@email.com> wrote:

>

>Hey Chuck... are you saying your box version crashed, but then you downloaded
>the updates and it stopped crashing? Weird.

yep, | did initially have a bunch of crashes and weird stuff with MIDI, but
when | installed the updated app, and updated drivers for my MIA soundcard
everything started gelling up right.

Chuckl don't expect Apple to exit the pro audio/video markets. Vertical
integration has worked very well for them.

Back when | was writing for MacWEEK, Apple dropped out of NAMM one year.
Which is to say they didn't have a booth. But they did have reps

wandering around the show, and there were Macs in other booths. It

didn't amount to them leaving the pro audio market.

So it's not unknown for them to skip having a booth at a major trade

show. It may mean there are no big announcements this year for that
market, no completely new products. And since Avid doesn't have a booth,
there's less pressure for Apple to do so.

Announcements Apple had been rumored to make at NAB included a new
descendant of Shake, a high end version of FCP, and the next Macbook Pro
update. And maybe blu-ray support in DVD Studio Pro.

Shake's features are already making their way into Motion. | have doubts
that there will be a "high-end" FCP - FCP itself just keeps getting

better and better. Blu-ray support in DVD Studio Pro will probably will

be added whenever Apple offers the option of Blu-ray drives on Macs. For
those who need it, third party drives and burning software are out now.

The next Macbook Pro update will most likely be a typical quiet launch

on a Tuesday (similar to the recent announcement of the updated iPhone
and iPod Touch, and before that the announcement of new Mac Pros a few
weeks before MacWorld Expo). That will probably happen within the next
month or so. Expected changes include a slight speed bump, Penryn chip
set, updated graphics, LED backlighting support in the 17", and a
multi-touch trackpad like the Air.

The next Apple press conference is most likely about 3rd party developer
support for the iPhone.
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Switching from FW to USB on the iPod was probably a cost saving measure
that also made it more accessible to more people. Not every computer has
FW.

Not putting FW on the Macbook Air is a more curious choice, but that may
be more about market positioning, (serving the needs of a very specific
market), while not stealing sales from the more expensive Macbook Pro
models. Plus it's one more (probably minor) way of making it smaller and
lighter and hitting the weight target.

That's how | read the news and rumors right now. We shall see.

Cheers,
-Jamie
www.JamieKrutzcom

James McCloskey wrote:

> | just read that Apple has a big press conference at the end of the month.

> They may be headed in a different direction. Apple has dropped FW from

> products. They dropped Computer from their name, which people thought they
> wanted to be thought of as a consumer products company. Fasten your seat
> pelts, | have a feeling it's about to get bumpy.

>

> Maybe all the time it took them to get Logic 8 out, took a toll on them.

> Once again, the big companies can sell a lot more stuff to the masses then
> they can to a few pro and semi pro musicians / video guys.

>

> Dedric Terry <dterry@keyofd.net> wrote:

>> Hi Chris,

>>

>> |'ve heard speculation from video producers that Avid is putting more into
>> their road show than trade shows, but there is also the minor issue of

>> decreased earnings and bringing on a new CAO to forge a new direction for
>> the company. | think they see the writing on the wall - they may be

>> established, but they aren't gaining new ground - just maintaining, barely.
>>

>> Yes, you are right, FCP is kicking their butts royally. Avid rooms are

>> being bypassed for FCP on bigger and bigger projects here in the corporate
>> and advertising markets.

>>

>> Regards,

>> Dedric

>>

>> 0On 2/7/08 9:57 PM, in article 47abe3f7$1@linux, "Chris Ludwig"

>> <chrisl@adkproaudio.com> wrote:

>>
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>>> Hi Dedric,

>>> Yes probably the case with Apple. | think Apple in general just don't

>>> need ot every do trade shows.

>>> They already have MacWorld and with Apple stores and resellers you can
>>> pretty much find out or see anything you want so not much point.

>>>

>>>

>>> For Avid it was probably the utter lack of a something worth while to

> show.

>>> Both Premiere, Final Cut and even Vegas are kicking their ass.

>>> They have upgrade and support policies that make Waves and Digi seem
>>> |ike Reaper in comparison.

>>> Unlike Digi they do not have stable and compatible software hardware for
>>> any current PC or MAC sense like version 5.2.

>>> Premiere and Final Cut are sooo far ahead of them at this point it's silly.
>>>

>>> Chris

>>>

>>>

>>>

>>> Dedric Terry wrote:

>>>> Trade shows seem to be losing too much ground to the net. Just quicker
> and

>>>> cheaper to reach customers that way than setting up a booth for mainly
> other

>>>> companies to walk by.

>>>>

>>>> My guess anyway...

>>>>

>>>> 0On 2/7/08 9:18 PM, in article 47abca08%$1@linux, "James McCloskey"
>>>> <excelsm@hotmail.com> wrote:

>>>>

>>>>

>>>>> http://www.appleinsider.com/articles/08/02/07/apple_pulls_out_of 2008 nab_co
>>>>> nf

>>>>> erence.html

>>>>>

>>>>> http://translate.google.com/translate?u=http%3A%2F%2Fwww.set teb.it%2Fcontent
>>>>> 02

>>>>> Fview%2F3391&langpair=it%7Cen&hl=it&ie=UTF-8

>>>>>

>>>>>

>>>>

>Ah... I'm on N3 here... If that option is gone in N4, | will be hanging

out with N3 for a while longer...

David.
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Chris Ludwig wrote:

> HI David,

> | used to do that with version 2 and 3 because VSTI would show up as a
> output option for the MIDI out option of the metronome settings. They

> don't seem to anymore with 4.0 So back to the normal click sadly.

> |t would be nice to have that feature back.

>

>

> Chris

>

>

> EK Sound wrote:

>

>> | use LM7 for the click and just route the return to the output | need...
>>

>> David.

>>

>> Chris Ludwig wrote:

>>

>>> HI Deej,

>>> Two different way | do it.

>>>

>>> ],

>>>

>>> Go to Vst connections and VST Outputs. Open up the window enough to
>>> see the row that say click. on what ever stereo or mono bus channels
>>> you want to have the click track go out too.

>>> Control the output level with total mix. The draw back is you can't
>>> control the click level other than globally in the metronome setup.
>>> But in general this work fine. Sense you can use these buses for
>>> audio such as headphone sends, etc you can pick and choose who hears
>>> the click.

>>>

>>> 2,

>>> Using the control room can give you more volume control options but
>>> technically more limited in the number of channels you can send the
>>> click track too.

>>> |n my outputs setup this way. Using a fire face 800

>>> analog 1/2 - main stereo bus to studio monitors

>>> analog 3/4 - for misc external crap send/return

>>> analog 5/6 control room studio 1 - to shitty PC monitors

>>> analog 7/8 control room studio 2 - to home stereo system

>>> analog 9/10 control phones out w/ click ON

>>>

>>> You can use both these methods at once sense the control locks out
>>> those outputs. You can send a click track to every output your have
>>> if you are so inclined this way and with out total mix.

>>>
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>>> Chris

>>>

>>>

>>>

>>> Deej wrote:

>>>

>>>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
>>>> news:47afaba5@linux...

>>>>

>>>>

>>>>> HIl Deej,

>>>>> You sure about that?

>>5>>>

>>>>> Seems to be working for me.

>>>>> How are you setting it up?

>>>>> Chris

>>5>>>

>>5>>>

>>>>

>>>>

>>>>

>>>> Well, that's what it says in the manual. How are you setting it up?
>>>>

>>>>

>>>

>>>

>>>

>Apple dropped FireWire from iPods, which sucked for anybody using older Macs,
and they didn't put FW on their latest product, MacBook Air. It seems like
they are going away from more pro features.

My guess is, the big announcement will be new iPhones and new carriers.

Jamie K <Meta@Dimensional.com> wrote:

>

>| don't expect Apple to exit the pro audio/video markets. Vertical
>integration has worked very well for them.

>

>Back when | was writing for MacWEEK, Apple dropped out of NAMM one year.

>Which is to say they didn't have a booth. But they did have reps
>wandering around the show, and there were Macs in other booths. It
>didn't amount to them leaving the pro audio market.

>

>So it's not unknown for them to skip having a booth at a major trade
>show. It may mean there are no big announcements this year for that
>market, no completely new products. And since Avid doesn't have a booth,
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>there's less pressure for Apple to do so.

>

>Announcements Apple had been rumored to make at NAB included a new
>descendant of Shake, a high end version of FCP, and the next Macbook Pro

>update. And maybe blu-ray support in DVD Studio Pro.
>

>Shake's features are already making their way into Motion. | have doubts

>that there will be a "high-end" FCP - FCP itself just keeps getting
>better and better. Blu-ray support in DVD Studio Pro will probably will

>be added whenever Apple offers the option of Blu-ray drives on Macs. For

>those who need it, third party drives and burning software are out now.

>

>The next Macbook Pro update will most likely be a typical quiet launch

>on a Tuesday (similar to the recent announcement of the updated iPhone
>and iPod Touch, and before that the announcement of new Mac Pros a few
>weeks before MacWorld Expo). That will probably happen within the next
>month or so. Expected changes include a slight speed bump, Penryn chip
>set, updated graphics, LED backlighting support in the 17", and a
>multi-touch trackpad like the Air.

>

>The next Apple press conference is most likely about 3rd party developer

>support for the iPhone.
>

>Switching from FW to USB on the iPod was probably a cost saving measure
>that also made it more accessible to more people. Not every computer has

>FW.
>

>Not putting FW on the Machbook Air is a more curious choice, but that may
>be more about market positioning, (serving the needs of a very specific

>market), while not stealing sales from the more expensive Macbook Pro
>models. Plus it's one more (probably minor) way of making it smaller and

>lighter and hitting the weight target.
>

>That's how | read the news and rumors right now. We shall see.
>

>Cheers,

> -Jamie
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> www.JamieKrutzcom

>

>

>James McCloskey wrote:

>> | just read that Apple has a big press conference at the end of the month.
>> They may be headed in a different direction. Apple has dropped FW from
>> products. They dropped Computer from their name, which people thought
they

>> wanted to be thought of as a consumer products company. Fasten your seat
>> pelts, | have a feeling it's about to get bumpy.

>>

>> Maybe all the time it took them to get Logic 8 out, took a toll on them.

>> Once again, the big companies can sell a lot more stuff to the masses
then

>> they can to a few pro and semi pro musicians / video guys.

>>

>> Dedric Terry <dterry@keyofd.net> wrote:

>>> Hi Chris,

>>>

>>> |'ve heard speculation from video producers that Avid is putting more
into

>>> their road show than trade shows, but there is also the minor issue of
>>> decreased earnings and bringing on a new CAO to forge a new direction
for

>>> the company. | think they see the writing on the wall - they may be

>>> established, but they aren't gaining new ground - just maintaining, barely.
>>>

>>> Yes, you are right, FCP is kicking their butts royally. Avid rooms are

>>> peing bypassed for FCP on bigger and bigger projects here in the corporate
>>> and advertising markets.

>>>

>>> Regards,

>>> Dedric

>>>

>>> 0n 2/7/08 9:57 PM, in article 47abe3f7$1@Ilinux, "Chris Ludwig"

>>> <chrisl@adkproaudio.com> wrote:

>>>

>>>> Hi Dedric,

>>>> Yes probably the case with Apple. | think Apple in general just don't
>>>> need ot every do trade shows.

>>>> They already have MacWorld and with Apple stores and resellers you
can

>>>> pretty much find out or see anything you want so not much point.

>>>>

>>>>

>>>> For Avid it was probably the utter lack of a something worth while to

>> show.

>>>> Both Premiere, Final Cut and even Vegas are kicking their ass.
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>>>> They have upgrade and support policies that make Waves and Digi seem
>>>> |ike Reaper in comparison.

>>>> Unlike Digi they do not have stable and compatible software hardware
for

>>>> any current PC or MAC sense like version 5.2.

>>>> Premiere and Final Cut are sooo far ahead of them at this point it's

silly.

>>>>

>>>> Chris

>>>>

>>>>

>>>>

>>>> Dedric Terry wrote:

>>>>> Trade shows seem to be losing too much ground to the net. Just quicker
>> and

>>>>> cheaper to reach customers that way than setting up a booth for mainly
>> other

>>>>> companies to walk by.

>>>>>

>>>>> My guess anyway...

>>>>>

>>>>> 0n 2/7/08 9:18 PM, in article 47abca08%1@linux, "James McCloskey"
>>>>> <excelsm@hotmail.com> wrote:

>>>>>

>>>>>

>>>>>> http://www.appleinsider.com/articles/08/02/07/apple_pulls_out_of 2008 _nab_co
>>>>>> nf

>>>>>> erence.html

>>>>>>

>>>>>> http://translate.google.com/translate?u=http%3A%2F%2Fwww.set teb.it%2Fcontent
>>>>>> 02

>>>>>> Fview%2F3391&langpair=it%7Cen&hl=it&ie=UTF-8

>S>5>5>>>

>>>5>>>

>>>>>

>>No sir. | am still on XP...

We just bought a new laptop for the wife tho. We went with the Acer 5920
from WalMart. Awesome notebook.. but it comes with Vista. You almost can't
find a new one without it. What pickles me is that XP is still out there

being sold at original price in Best Buy and the other stores. Some places
have marked it down a little... Folks in Best Buy claim Microslop will stop
support of XP soon... |told the lil youngin geek... | am not sure microsoft

is gonna force it on us this time. First, there are way too many issues

with drivers that it is almost worthless! And just watching my wife play

with it... it looks like it's got the resources constantly doing something,

and the operator doing nothing.
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| just received my Alesis io14 via UPS, but | have to wait until | get home
from work to play! lol. Hopefully everything works out. 1 just need a simple
firewire recording interface with 4 channels. It comes with Cubase LE, so
I'll try that and stay away from the trial download. That is what | was
playing with that was crashing so much...

"Neil" <OlUOIU@I10.com> wrote:

>

>| can't speak for 4.0, as I'm still on v3, but | know very

>few instances of people here complaining about Cubase being
>unstable - you can probably move forward with confidence.

>There was one version (beta) of the RME HDSP driver that both

>Deej & | had some issues with - that caused some aberrations

>with Cubase, but they cleared up with the driver rewrite/final

>version of it.

>

>Let's put it this way... JohnB RAVES about Cubase & how stable

>it is - and he doesn't rave about ANYTHING.

>

>D

>

>BTW, just curious - you're not running WinVista on your

>notebook, are you?

>

>Nell

>

>

>"Ed" <askme@email.com> wrote:

>>

>>Hey Nell,

>>

>> Yeah, | don't have the firewire device yet (suppose to arrive today),
>but

>>| just installed Cubase on my notebook (AMD Turion 64bit) and imported
some

>>wav's from my Paris... just wanted to play a little... to get a feel for
>>Cubase. Well, I first ran into issues with converting from the Paris 24
>>Dpit. | normally use CoolEdit (older version). Of course, it brings Paris
>>24 bit files in as 32 bit. | am not sure why, but it does. But when |
>pulled

>>up a converted 24 bit from Cubase, Cooledit started doing 24 bit. Don't
>>ask.. cause | am clueless. However, | got my wav files finally converted
>>t0 24 bit properly and Cubase recognized them. It didn't like 32 bit files.
>> So | brought them into a new project. | had to do one wav at a time because
>>Cubase would sometimes crash after | imported a new one. Not evertime.
>
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>>So | had to import it, save it, play it, close it, open it, re-play it...

>>and hopefully didn't crash again. There were about 9 wav files for this
>>one song | was playing with and it took hours to just get the wav files
>in

>>and levels adjusted. Since | am not recording yet, ASIO isn't an option...
>>and playback were just through the speakers... Oh, it crashed almost everytime
>>0n certain plugins.

>>

>>Anyway, | don't have my notebook tweaked for audio yet, so perhaps that
>is

>>some of the cause... but from my little experiment... | have real concerns
>>for Cubase stability. I'll keep playing... and get it tweaked... maybe
>l

>>have better luck. iwas just wondering if others had Cubase Studio 4.0
>issues...

>>

>>

>>"Neil" <OIUOI@OIU.com> wrote:

>>>

>>>|f you don't yet have your firewire interface, what are you

>>>ysing for playback? IOW, | wonder if it could be crashing
>>>pecause you don't have an ASIO-compliant soundcard/driver?

>>>

>>>|'ve had Cubase crash or lock up only a few times, but it's

>>>0only been when I've inserted some new plugin I'm trying that
>>>happens to have poorly-written code, or is a CPU pig to the
>>>extent that it puts everything over the top & causes the lockup.

>>>| don't beleive I've ever had it crash on on a stable rig under

>>>any other circumstances (although on my last rig before this

>>>0ne - there were some mobo/chipset issues - it locked up a few
>>>times on that one, but then other funky things would

>>>happen that didn't occur on my current rig or the one prior to

>>>that imtermediate one - like losing sync with word clock from

>>>time to time, for example, so there was some PC hardware funk
>>>goin' on there.)

>>>

>>>Neil

>>>

>>>"Ed" <askme@email.com> wrote:

>>>>

>>>>Thanks Chris! | am gonna play with it once | get my firewire device
hooked

>>>>up. | was curious if others were using it and how reliable. Sounds
like

>>>>it is worth trying.

>>>>

>>>>Chris Ludwig <chrisl@adkproaudio.com> wrote:

>>>>>Hi Ed,
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>>>>>Use it all the time for trouble shooting . Its an awesome tool.
>>>>>

>>>>>t is great for finding what device is causing bus interrupts.

>>>>>

>>>>>Chris

>>>>>

>>>>>

>>>>>Ed wrote:

>>>>>> Hey folks... anyone familiar with this program?

>>>>>>

>>>>>> http://www.thesycon.de/deu/latency_check.shtml

>>>>>>

>>>>>> | recently purchased the Alesis i014 (firewire) that | am gonna try.
>>>

>>>>| need

>>>>>> a cheap something, but with at least 4 inputs. | tried to research,
>>>but

>>>>>> 50 few reviews... But the firmware/driver updates recommend this
proggie...

>>>>>> Anyone?

>>>>>>

>>>>>

>>>>>--

>>>>>Chris Ludwig

>>>>>

>>>>>ADK Pro Audio

>>>>>(859) 635-5762

>>>>>www.adkproaudio.com

>>>>>chrisl@adkproaudio.com

>>>>

>>>

>>

>James McCloskey wrote:

> Apple dropped FireWire from iPods, which sucked for anybody using older Macs,
> and they didn't put FW on their latest product, MacBook Air.

Right, the iPod thing was probably to standardize on USB since that's a

port that both Macs and MSWindows boxes all have. The Air thing was
probably what | mentioned below.

It seems like
> they are going away from more pro features.
| don't see a trend there.

To the contrary, they recently updated the Mac Pro desktop machines.
They just released a free pro apps update.

Page 103 of 294 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

> My guess is, the big announcement will be new iPhones and new carriers.

Can they support new carriers already? Don't they have at least another
year of exclusivity with AT&T, or are you talking about other markets?

Cheers,
-Jamie
www.JamieKrutz.com

> Jamie K <Meta@Dimensional.com> wrote:

>> | don't expect Apple to exit the pro audio/video markets. Vertical

>> integration has worked very well for them.

>>

>> Back when | was writing for MacWEEK, Apple dropped out of NAMM one year.
>

>> Which is to say they didn't have a booth. But they did have reps

>> wandering around the show, and there were Macs in other booths. It

>> didn't amount to them leaving the pro audio market.

>>

>> So it's not unknown for them to skip having a booth at a major trade

>> show. It may mean there are no big announcements this year for that

>> market, no completely new products. And since Avid doesn't have a booth,
>

>> there's less pressure for Apple to do so.

>>

>> Announcements Apple had been rumored to make at NAB included a new
>> descendant of Shake, a high end version of FCP, and the next Macbook Pro
>

>> update. And maybe blu-ray support in DVD Studio Pro.

>>

>> Shake's features are already making their way into Motion. | have doubts
>

>> that there will be a "high-end" FCP - FCP itself just keeps getting

>> petter and better. Blu-ray support in DVD Studio Pro will probably will

>

>> be added whenever Apple offers the option of Blu-ray drives on Macs. For
>

>> those who need it, third party drives and burning software are out now.

>>

>> The next Macbook Pro update will most likely be a typical quiet launch

>> on a Tuesday (similar to the recent announcement of the updated iPhone
>> and iPod Touch, and before that the announcement of new Mac Pros a few
>> weeks before MacWorld Expo). That will probably happen within the next
>> month or so. Expected changes include a slight speed bump, Penryn chip
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>> set, updated graphics, LED backlighting support in the 17", and a

>> multi-touch trackpad like the Air.

>>

>> The next Apple press conference is most likely about 3rd party developer
>

>> support for the iPhone.

>>

>> Switching from FW to USB on the iPod was probably a cost saving measure
>

>> that also made it more accessible to more people. Not every computer has
>

>> FW.

>>

>> Not putting FW on the Macbook Air is a more curious choice, but that may
>

>> pe more about market positioning, (serving the needs of a very specific

>

>> market), while not stealing sales from the more expensive Macbook Pro
>> models. Plus it's one more (probably minor) way of making it smaller and
>

>> lighter and hitting the weight target.

>>

>> That's how | read the news and rumors right now. We shall see.

>>

>> Cheers,

>> -Jamie

>> www.JamieKrutzcom

>>

>>

>> James McCloskey wrote:

>>> | just read that Apple has a big press conference at the end of the month.
>>> They may be headed in a different direction. Apple has dropped FW from
>>> products. They dropped Computer from their name, which people thought
> they

>>> wanted to be thought of as a consumer products company. Fasten your seat
>>> belts, | have a feeling it's about to get bumpy.

>>>

>>> Maybe all the time it took them to get Logic 8 out, took a toll on them.
>>> Once again, the big companies can sell a lot more stuff to the masses

> then

>>> they can to a few pro and semi pro musicians / video guys.

>>>

>>> Dedric Terry <dterry@keyofd.net> wrote:

>>>> Hj Chris,

>>>>

>>>> |'ve heard speculation from video producers that Avid is putting more

> into

>>>> their road show than trade shows, but there is also the minor issue of
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>>>> decreased earnings and bringing on a new CAO to forge a new direction
> for

>>>> the company. | think they see the writing on the wall - they may be

>>>> established, but they aren't gaining new ground - just maintaining, barely.
>>>>

>>>> Yes, you are right, FCP is kicking their butts royally. Avid rooms are
>>>> peing bypassed for FCP on bigger and bigger projects here in the corporate
>>>> and advertising markets.

>>>>

>>>> Regards,

>>>> Dedric

>>>>

>>>> 0On 2/7/08 9:57 PM, in article 47abe3f7$1@linux, "Chris Ludwig"

>>>> <chrisl@adkproaudio.com> wrote:

>>>>

>>>>> Hi Dedric,

>>>>> Yes probably the case with Apple. | think Apple in general just don't
>>>>> need ot every do trade shows.

>>>>> They already have MacWorld and with Apple stores and resellers you
> can

>>>>> pretty much find out or see anything you want so not much point.
>>5>>>

>>5>>>

>>>>> For Avid it was probably the utter lack of a something worth while to
>>> show.

>>>>> Both Premiere, Final Cut and even Vegas are kicking their ass.

>>>>> They have upgrade and support policies that make Waves and Digi seem
>>>>> like Reaper in comparison.

>>>>> Unlike Digi they do not have stable and compatible software hardware
> for

>>>>> any current PC or MAC sense like version 5.2.

>>>>> Premiere and Final Cut are sooo far ahead of them at this point it's

> silly.

>>>>> Chris

>>5>>>

>>5>>>

>>5>>>

>>>>> Dedric Terry wrote:

>>>>>> Trade shows seem to be losing too much ground to the net. Just quicker
>>> and

>>>>>> cheaper to reach customers that way than setting up a booth for mainly
>>> other

>>>>>> companies to walk by.

>>5>5>>>

>>>>>> My guess anyway...

>>5>5>>>

>>>>>> 0n 2/7/08 9:18 PM, in article 47abca08%1@linux, "James McCloskey"
>>>>>> <excelsm@hotmail.com> wrote:
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>>>>>>
>>>>>>

>>>>>>> http://www.appleinsider.com/articles/08/02/07/apple_pulls_out_of 2008 nab_co
>>>>>>> nf

>>>>>>> erence.html

>>>>>>>

>>>>>>> http://translate.google.com/translate?u=http%3A%2F%2Fwww.set teb.it%2Fcontent
>>>>>>> 052

>>>>>>> Fview%2F3391&langpair=it%7Cen&hl=it&ie=UTF-8

>>>>>>>

>>>>>>>

>>>>>>

>http://sendstation.com

Turns out the audio coming out of the dock port is pre-headphone amp.

With one of these pocket docks you can get unbalanced audio out of an
iPod w/o using the headphone jack.

I've got one on order. More to follow.
DChttp://www.youtube.com/watch?v=Tk4i7OKWSJwYou were aware of these?

http://www.alesis.com/product.php?id=114
_Integrated Universal Dock for iPod

_48V phantom power
_Aux sends and returns
_Three band per channel EQ with high/low shelving and mid band pass/reject

http://www.alesis.com/product.php?id=121
_Integrated recording for iPod

_48V phantom power

_Built-in limiter to avoid distorted recordings

_16-Bit/ 44.1kHz and 48kHz recording to computer

_Two guitar mic/line inputs

_Aux sends and returns

_ 100 on-board, 28-bit digital effects - Reverb, Chorus, Flange, Delay
_3-band per channel EQ with high/low shelving and mid band pass/reject
_Steinberg Cubase LE 4 recording software included

Being a long time fan of Alesis (er, that's PRE numark anyway) products, |
have to mention the use of the word 'pro' probably doesn't apply here..
however, still great idea and especially for a songwriting station or a

let's record a rehearsal kind of deal.

Cool feature is a video out for the vid iPODs.
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AA

"DC" <dc@spammersinhell.com> wrote in message news:47b0cdec$1@linux...
>

> http://sendstation.com

>

> Turns out the audio coming out of the dock port is pre-headphone amp.

>

> With one of these pocket docks you can get unbalanced audio out of an

> iPod w/o using the headphone jack.

>

> |'ve got one on order. More to follow.

>

>DC

>Jamie K <Meta@Dimensional.com> wrote:

>James McCloskey wrote:

>> Apple dropped FireWire from iPods, which sucked for anybody using older
Macs,

>> and they didn't put FW on their latest product, MacBook Air.

>

>Right, the iPod thing was probably to standardize on USB since that's a

>port that both Macs and MSWindows boxes all have. The Air thing was
>probably what | mentioned below.

>

>

>|t seems like

>> they are going away from more pro features.

>

>| don't see a trend there.

>

>To the contrary, they recently updated the Mac Pro desktop machines.

>They just released a free pro apps update.
>

>
>> My guess is, the big announcement will be new iPhones and new carriers.

>
>Can they support new carriers already? Don't they have at least another

>year of exclusivity with AT&T, or are you talking about other markets?
>

>Cheers,

> -Jamie

> www.JamieKrutz.com
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>
>

I've heard rumors, but | think it's just speculation.

>

>> Jamie K <Meta@Dimensional.com> wrote:

>>> | don't expect Apple to exit the pro audio/video markets. Vertical
>>> integration has worked very well for them.

>>>

>>> Back when | was writing for MacWEEK, Apple dropped out of NAMM one year.
>>

>>> Which is to say they didn't have a booth. But they did have reps

>>> wandering around the show, and there were Macs in other booths. It
>>> didn't amount to them leaving the pro audio market.

>>>

>>> So it's not unknown for them to skip having a booth at a major trade

>>> show. It may mean there are no big announcements this year for that
>>> market, no completely new products. And since Avid doesn't have a booth,
>>

>>> there's less pressure for Apple to do so.

>>>

>>> Announcements Apple had been rumored to make at NAB included a new
>>> descendant of Shake, a high end version of FCP, and the next Macbook
Pro

>>

>>> ypdate. And maybe blu-ray support in DVD Studio Pro.

>>>

>>> Shake's features are already making their way into Motion. | have doubts
>>

>>> that there will be a "high-end" FCP - FCP itself just keeps getting

>>> petter and better. Blu-ray support in DVD Studio Pro will probably will

>>

>>> be added whenever Apple offers the option of Blu-ray drives on Macs.
For

>>

>>> those who need it, third party drives and burning software are out now.
>>>

>>> The next Macbook Pro update will most likely be a typical quiet launch

>>> on a Tuesday (similar to the recent announcement of the updated iPhone
>>> and iPod Touch, and before that the announcement of new Mac Pros a few
>>> weeks before MacWorld Expo). That will probably happen within the next

>>> month or so. Expected changes include a slight speed bump, Penryn chip
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>>> set, updated graphics, LED backlighting support in the 17", and a

>>> multi-touch trackpad like the Air.

>>>

>>> The next Apple press conference is most likely about 3rd party developer
>>

>>> support for the iPhone.

>>>

>>> Switching from FW to USB on the iPod was probably a cost saving measure
>>

>>> that also made it more accessible to more people. Not every computer

Subject: Re: UAD 4.9 ...unexpected but great results
Posted by Rod Lincoln on Wed, 19 Dec 2007 01:32:07 GMT

View Forum Message <> Reply to Message

>the more | work with digital, the more | realize it's all about

>> >incremental gains at various stages of production. So, you're

>> >obviously right about the mics & pres making a difference in

>> >terms of picking the right combination for the sound you're

>> >trying to get, but it IS also about wordlengths & samplerates

>> >& using plugins that process well, instead of adding

>> >undesireable artifacts, and whether to dither or not to dither,

>> >efc, etc, as well.

>> >

>> >|0OW, is a 16-bit, 44.1k truncated mix going to automatically

>> >sound like shit vs a 24-bit 88.2k or 96k recording that was

>> >dithered upon mixdown or mastering? I'm not saying that's

>> >3 "gimme" that it will - i'm just saying that each of those

>> >factors contributes to something that's "a little bit better"

>> >at each stage of the process.

>> >

>> >Nelil

>>

>

>What CD burning app are you using? What dither app are you using? It should
sound the same. Are your monitor level knobs on the C-16 set to Zero?

It COULD be CD player. Maybe commercial CD's sound OK because you don't have
the multitrack session of those songs to compare it to. Just a thought.

Rod

"Cujo" <chris@applemanstudio.com> wrote:

>

>

>| agree with all of that, but in this case what | am talking about is listening
>to the same mixes in the same room not 10 minutes difference in time. Playin
>in Paris sounds wide open and huge.lush lush...then burn dithered CD plug
>into the same Dynaudio speakers..same freakin room and it sounds small,
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stereo

>image not as defined and less "in your face"

>

>Pf course to trouble shoot it could be the CD player...but commercial CD's
>sound fin through it.

>

>By the way..l touch my mixes with a Drawmer 1968 merc and a pair of BAE312's
>put that is aall in the listening chain as well.

>

>Also to the 16 bit thing..for a while | thought 16 sounded better..but with
>the BM15's you can hear a difference..24 seems richer and more 3d or something
>like that..and yes it is not that much of a difference..but the game is

a

>battle of inches.

>

>

>"Neil" <OIUOI@OI.com> wrote:

>>

>>"TCB" <nobody@ishere.com> wrote:

>>>| really think all of the 16 vs.

>>>24 bit and higher sample rates is not important for 85-90 percent of the
>>>people recording out there. | think better/smarter mic choices and pres
>>make

>>>far more difference.

>>

>>|t's like I've been saying on & off in other threads for awhile

>>now - it's not about ONE thing making an amazing difference...

>>the more | work with digital, the more | realize it's all about
>>incremental gains at various stages of production. So, you're
>>obviously right about the mics & pres making a difference in

>>terms of picking the right combination for the sound you're

>>trying to get, but it IS also about wordlengths & samplerates

>>& using plugins that process well, instead of adding

>>undesireable artifacts, and whether to dither or not to dither,

>>etc, etc, as well.

>>

>>|0OW, is a 16-bit, 44.1k truncated mix going to automatically

>>sound like shit vs a 24-bit 88.2k or 96k recording that was

>>dithered upon mixdown or mastering? I'm not saying that's

>>a "gimme" that it will - i'm just saying that each of those

>>factors contributes to something that's "a little bit better"

>>at each stage of the process.

>>

>>Neil

>Not that | know the right way, I'm trying to learn :-) Another example, my
personal opinion. The song "London Calling" by The Clash, a good song, but
too much reverb the wrong way. The song "Radio Nowhere" by Springsteen, too
much reverb the right way.
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Bjorn R

"BR" <nospam@nospam.com> wrote in message news:47adf14c$1@linux...
> It's all about the music. I'm making this big Halion String arrangement
in

> in Cubase. | compose a track to underline a solo part. It works perfect
when

> played back in Cubase, but when rendered and played back in Paris, it
> doesn't work. It sound richer, fuller, more 3d, but doesn't fit in the

mix.

> | this case | want that plastic, thin, native sound. Sometimes the vibe of
> the song is more important than doing it right. (But | guess you must know
> the right way, to do it wrong... the right way :-)

>

> Bjorn R

>

>

>

> "Cujo" <chris@applemanstudio.com> wrote in message
news:47ade757$1@linux...

> >

> >

> > | agree with all of that, but in this case what | am talking about is

> listening

> > to the same mixes in the same room not 10 minutes difference in time.
> Playin

> > in Paris sounds wide open and huge.lush lush...then burn dithered CD
plug

> > nto the same Dynaudio speakers..same freakin room and it sounds small,
> stereo

> > image not as defined and less "in your face"

> >

> > Pf course to trouble shoot it could be the CD player...but commercial
CD's

> > sound fin through it.

> >

> > By the way..l touch my mixes with a Drawmer 1968 merc and a pair of
> BAE312's

> > but that is aall in the listening chain as well.

> >

> > Also to the 16 bit thing..for a while | thought 16 sounded better..but

> with

> > the BM15's you can hear a difference..24 seems richer and more 3d or
> something

> > |ike that..and yes it is not that much of a difference..but the game is

a

> > pattle of inches.
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> >
> >
> > "Neil&

Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by Neil on Wed, 19 Dec 2007 02:20:25 GMT

View Forum Message <> Reply to Message

/>

has

>>

>>> FW.

>>>

>>> Not putting FW on the Macbook Air is a more curious choice, but that
may

>>

>>> pe more about market positioning, (serving the needs of a very specific
>>

>>> market), while not stealing sales from the more expensive Macbook Pro

>>> models. Plus it's one more (probably minor) way of making it smaller
and

>>

>>> lighter and hitting the weight target.

>>>

>>> That's how | read the news and rum

Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by DJ on Wed, 19 Dec 2007 03:18:33 GMT

View Forum Message <> Reply to Message

ors right now. We shall see.

>>>

>>> Cheers,

>>> -Jamie

>>> www.JamieKrutzcom

>>>

>>>

>>> James McCloskey wrote:

>>>> | just read that Apple has a big press conference at the end of the
month.

>>>> They may be headed in a different direction. Apple has dropped FW
from

>&gt

Paacde 113 of 294 ---- Generated from The PARI S For uns


https://paris.ensoniq.ca/index.php?t=usrinfo&id=139
https://paris.ensoniq.ca/index.php?t=rview&th=13398&goto=93744#msg_93744
https://paris.ensoniq.ca/index.php?t=post&reply_to=93744
https://paris.ensoniq.ca/index.php?t=usrinfo&id=44
https://paris.ensoniq.ca/index.php?t=rview&th=13398&goto=93745#msg_93745
https://paris.ensoniq.ca/index.php?t=post&reply_to=93745
https://paris.ensoniq.ca/index.php

Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by EK Sound on Wed, 19 Dec 2007 05:08:22 GMT

View Forum Message <> Reply to Message

r issue

of

>>>>> decreased earnings and bringing on a new CAO to forge a new direction
>> for

>>>>> the company. | think they see the writing on the wall - they may be
>>>>> established, but they aren't gaining new ground - just maintaining,
barely.

>>>>>

>>>>> Yes, you are right, FCP is kicking their butts royally. Avid rooms

are

>>>>> peing bypassed for FCP on bigger and bigger projects here in the corporate
>>>>> and advertising markets.

>>>>>

>>>>> Regards,

>>>>> Dedric

>>>>>

>>>>> 0On 2/7/08 9:57 PM, in article 47abe3f7$1@linux, "Chris Ludwig"

>>>>> <

Subject: Re: UAD 4.9 ...unexpected but great results
Posted by Tom Bruhl on Wed, 19 Dec 2007 06:29:08 GMT

View Forum Message <> Reply to Message

k">chrisl@adkproaudio.com> wrote:

>>>>>

>>>>>> Hj Dedric,

>>>>>> Yes probably the case with Apple. | think Apple in general just don't
>>>>>> need ot every do trade shows.

>>>>>> They already have MacWorld and with Apple stores and resellers you
>> can

>>>>>> pretty much find out or see anything you want so not much point.
>S>5>>>>

>>5>>>>

>>>>>> For Avid it was probably the utter lack of a something worth while

to

>>>> show.

>>>>>> Both Premiere, Final Cut and even Vegas are kicking their ass.
>>>>>> They have upgrade and support policies that make Waves and Digi seem
>>>>>> |like Reaper in comparison.

>>>>>> Unlike Digi they do not have stable and compatible software hardware
>> for

>>>>>> any current PC or MAC sense like version 5.2.

>>>>>> Premiere and Final Cut are sooo far ahead of them at this point it's
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>> silly.

>>>>>> Chris

>>>>>>

>>>>>>

>>>>>>

>>>>>> Dedric Terry wrote:

>>>>>>> Trade shows seem to be losing too much ground to the net. Just quicker
>>>> and

>>>>>>> cheaper to reach customers that way than setting up a booth for mainly
>>>> other

>>>>>>> companies to walk by.

>S>>>>>>

>>>>>>> My guess anyway...

S>S>5>5>>>

>>>>>>> 0n 2/7/08 9:18 PM, in article 47abca08%1@linux, "James McCloskey"
>>>>>>> <excelsm@hotmail.com> wrote:

>S>5>5>>>>

>S>>>>>>

>>>>>>>> http://www.appleinsider.com/articles/08/02/07/apple_pulls_out of 2008 nab co
>>>>>>>> nf

>>>>>>>> erence.html

>S>>>>>>>

>>>>>>>> http://translate.google.com/translate?u=http%3A%2F%2Fwww.set teb.it%2Fcontent
>>>>>>>> 02

>>>>>>>> Fview%2F3391&langpair=it%7Cen&hl=it&ie=UTF-8

>S>>>>>>>

>S>>>>>>>

>S>>>>>>

>>This ones been around for a while.

http://www.belkin.com/tunestudio/

"Aaron Allen" <know-spam@not_here.dude> wrote:
>You were aware of these?

>

>http://www.alesis.com/product.php?id=114

> Integrated Universal Dock for iPod

> 48V phantom power

> Aux sends and returns

> Three band per channel EQ with high/low shelving and mid band pass/reject
>

>http://www.alesis.com/product.php?id=121

> Integrated recording for iPod

> 48V phantom power
> Built-in limiter to avoid distorted recordings
> 16-Bit / 44.1kHz and 48kHz recording to computer
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> Two guitar mic/line inputs

> Aux sends and returns

> 100 on-board, 28-bit digital effects - Reverb, Chorus, Flange, Delay

> 3-band per channel EQ with high/low shelving and mid band pass/reject
> Steinberg Cubase LE 4 recording software included

>

>Being a long time fan of Alesis (er, that's PRE numark anyway) products,
I

>have to mention the use of the word 'pro’ probably doesn't apply here..

>however, still great idea and especially for a songwriting station or a

>let's record a rehearsal kind of deal.

>

>Cool feature is a video out for the vid iPODs.

>

>AA

>

>

>

>"DC" <dc@spammersinhell.com> wrote in message news:47b0cdec$1@linux...
>>

>> http://sendstation.com

>>

>> Turns out the audio coming out of the dock port is pre-headphone amp.
>>

>> With one of these pocket docks you can get unbalanced audio out of an
>> jPod w/o using the headphone jack.

>>

>> ['ve got one on order. More to follow.

>>

>>DC

>>

>

>And for the DJ, there is all of these.

http://www.google.com/products?client=safari&rls=en&
g=iPod+DJ+mixer&ie=UTF-8&0e=UTF-8&um=1

"James McCloskey" <excelsm@hotmail.com> wrote:
>

>This ones been around for a while.

>

>http://www.belkin.com/tunestudio/

>

>"Aaron Allen" <know-spam@not_here.dude> wrote:
>>You were aware of these?

>>
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>>http://www.alesis.com/product.php?id=114
>> |ntegrated Universal Dock for iPod

>> 48V phantom power

>> Aux sends and returns

>> Three band per channel EQ with high/low shelving and mid band pass/reject
>>

>>http://www.alesis.com/product.php?id=121

>> |ntegrated recording for iPod

>> 48V phantom power

>> Built-in limiter to avoid distorted recordings

>> 16-Bit/ 44.1kHz and 48kHz recording to computer

>> Two guitar mic/line inputs

>> Aux sends and returns

>> 100 on-board, 28-bit digital effects - Reverb, Chorus, Flange, Delay

>> 3-band per channel EQ with high/low shelving and mid band pass/reject
>> Steinberg Cubase LE 4 recording software included

>>

>>Being a long time fan of Alesis (er, that's PRE numark anyway) products,
>|

>>have to mention the use of the word 'pro’ probably doesn't apply here..

>

>>however, still great idea and especially for a songwriting station or a

>

>>let's record a rehearsal kind of deal.

>>

>>Cool feature is a video out for the vid iPODs.

>>

>>AA

>>

>>

>>

>>"DC" <dc@spammersinhell.com> wrote in message news:47b0cdec$1@linux...
>>>

>>> http://sendstation.com

>>>

>>> Turns out the audio coming out of the dock port is pre-headphone amp.
>>>

>>> With one of these pocket docks you can get unbalanced audio out of an
>>> |Pod w/o using the headphone jack.

>>>

>>> |'ve got one on order. More to follow.

>>>

>>> DC

>>>

>>

>>
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>0On Sun, 10 Feb 2008 14:39:03 -0500, "tonehouse" <zmcleod@comcast.net>
wrote:

>| mailed a copy of that to a friend of mine who plays violin in Ritchie
>Blackmore's band "Blackmore'sNight"...She hasn't gotten a reply yet,but it
>would be interesting to see what kind of royalties they would possibly owe
>Ritchie...

>"Gantt Kushner" <ganttmann@comcast.net> wrote in message
>news:47ae433b@linux...

>>

>> http://www.videofantastica.com/view_video/31903/
>

Dude!!! | abso-freakin'-lutely LOVE Blackmore's Night. Own every
recording, including the dvd. I've seen them three times - once my
wife and | flew from Chicago to Virginia to see them at the Birchmere.

My partner in Nlght Rock has interviewed Candice twice. What a
sweetheart, with a voice like an angel.

| know Ritchie alienated a bunch of Purple fans when he took a hard
right turn into Renn music. Their loss. Blackmore is writing and
performing some of the best music of his life since he met Candice.
And he seems happier than ever.

Now, if | could only get someone at the home office to reply to me,
I'd love to discuss a basic, stripped-down acoustic show with them.

I'll just keep trying.

pabHey, I like those!

| found out recently that the audio in the dock port is pre the headphone
andpl am using the iPod with uncompressed audio now, (for commissioning
of new systems), so | wanted a way to get that line level audio out for

playback.

Now, if | could just get sp/dif out of the iPod | would be majorly
stoked. Imagine a Lavry DA-10 on an iPod...

This is turning into a Deej project | fear...
DCHmmmm.. | am wondering now if maybe my issue(s) with Cubase crashing is related
to midi and it's settings. | don't do midi and know absolutely nothing about

it. In my Paris, | always turned it off within the cfg file.

Is there an easy way to turn midi completely off in Cubase? | see midi settings
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in the devices/settings area, but | see no where to actually turn it off.
Or do you normally turn that off on the device control panel. I'll have
to look at that when | get home from work; it might be in there.

"chuck duffy" <c@c.com> wrote:

>

>"Ed" <askme@email.com> wrote:

>>

>>Hey Chuck... are you saying your box version crashed, but then you downloaded
>>the updates and it stopped crashing? Weird.

>

>yep, | did initially have a bunch of crashes and weird stuff with MIDI,

but

>when | installed the updated app, and updated drivers for my MIA soundcard
>everything started gelling up right.

>

>Chuck http://www.5min.com/Video/How-to-Rock-the-Kitchen-Beatbox-61 74033Another option |
use sometimes when | need the click only right or left

is to use a plugin like Drumatix (free) on a track.

Deegj wrote:

> | want to send the click track to a separate mono bus that can be controlled

> by an external mixer. | can't seem to find a routing option for it. Can |

> divorce it from the main stereo bus somehow?

>

> thanks,

>

> Deegj

>

> http://arstechnica.com/news.ars/post/20080212-first-look-hai ku-poetically-resurrects-beos.html

| remember taking a lot of stick for pointing out that taking on Apple, M$FT,
and linux all at the same time might not prove to be a great business plan.

TCBJust program a midi bar of 4 beats and Control + K to end of song.

EK Sound wrote:

> Ah... I'm on N3 here... If that option is gone in N4, | will be hanging

> out with N3 for a while longer...

>

> David.

>

> Chris Ludwig wrote:

>> HI| David,

>> | used to do that with version 2 and 3 because VSTI would show up as a
>> output option for the MIDI out option of the metronome settings. They
>> don't seem to anymore with 4.0 So back to the normal click sadly.
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>> |t would be nice to have that feature back.

>>

>>

>> Chris

>>

>>

>> EK Sound wrote:

>>

>>> | use LM7 for the click and just route the return to the output |

>>> need...

>>>

>>> David.

>>>

>>> Chris Ludwig wrote:

>>>

>>>> HI Degj,

>>>> Two different way | do it.

>>>>

>>>> 1.

>>>>

>>>> Go to Vst connections and VST Outputs. Open up the window enough to
>>>> see the row that say click. on what ever stereo or mono bus channels
>>>> you want to have the click track go out too.

>>>> Control the output level with total mix. The draw back is you can't
>>>> control the click level other than globally in the metronome setup.
>>>> But in general this work fine. Sense you can use these buses for
>>>> gudio such as headphone sends, etc you can pick and choose who hears
>>>> the click.

>>>>

>>>> 2,

>>>> Using the control room can give you more volume control options but
>>>> technically more limited in the number of channels you can send the
>>>> click track too.

>>>> |n my outputs setup this way. Using a fire face 800

>>>> gnalog 1/2 - main stereo bus to studio monitors

>>>> analog 3/4 - for misc external crap send/return

>>>> gnalog 5/6 control room studio 1 - to shitty PC monitors

>>>> analog 7/8 control room studio 2 - to home stereo system

>>>> analog 9/10 control phones out w/ click ON

>>>>

>>>> You can use both these methods at once sense the control locks out
>>>> those outputs. You can send a click track to every output your have
>>>> if you are so inclined this way and with out total mix.

>>>>

>>>> Chris

>>>>

>>>>

>>>>
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>>>> Deej wrote:

>>>>

>>>>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
>>>>> news:47afabas@linux...

>>>>>

>>>>>

>>>>>> HI Deej,

>>>>>> You sure about that?

>>>>>>

>>>>>> Seems to be working for me.

>>>>>> How are you setting it up?

>>>>>> Chris

>>>>>>

>S>5>5>>>

>S>5>>>

>>>>>

>>>>>

>>>>> Well, that's what it says in the manual. How are you setting it up?
>>>>>

>>>>>

>>>>

>>>>

>>>>

>>|'m just listening to the alboum now. Check out the song Edith and the
Kingpin with Tina Turner. Super nice vocal and track - sort of Steely
Dan-esque.

steve the artguy wrote:
> just sayin'...Interesting. Good call Thad.

And didn't we say at one time that Google was the most likely source for a
new operating system?

Granted, this is an open source OS that at the moment doesn't appear (from
the review) to be a truly

viable alternative yet. Maybe eventually.

The time is right for a new alternative no doubt - what do you think the
likelihood is of Haiku

developing into a true competitor though? Doesn't look promising unless
Google takes it on (sounds like Bruno's project,

not Google's) and makes it commercial OS with commercial dev resources to
entice commercial apps - | can't

see open source luring commercial app developers anytime in the next decade.

Dedric

"TCB" <nobody@ishere.com> wrote in message news:47b1c784$1@linux...
>
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> http://arstechnica.com/news.ars/post/20080212-first-look-hai ku-poetically-resurrects-beos.html
>

> | remember taking a lot of stick for pointing out that taking on Apple,

> MS$FT,

> and linux all at the same time might not prove to be a great business

> plan.

>

>

> TCBI'd say the odds of this gaining the desktop market share that _linxu_ has
is right up there with the 'l get into a threesome with Halle Berry and Maria
Sharapova' odds. So here's hoping they both happen!

| don't see any reason why Google would want a desktop OS.
TCB

"Dedric Terry" <dterry@keyofd.net> wrote:

>Interesting. Good call Thad.

>

>And didn't we say at one time that Google was the most likely source for

a

>new operating system?

>Granted, this is an open source OS that at the moment doesn't appear (from

>the review) to be a truly
>viable alternative yet. Maybe eventually.
>

>The time is right for a new alternative no doubt - what do you think the

>likelihood is of Haiku
>developing into a true competitor though? Doesn't look promising unless

>Google takes it on (sounds like Bruno's project,
>not Google's) and makes it commercial OS with commercial dev resources to

>entice commercial apps - | can't

>see open source luring commercial app developers anytime in the next decade.
>

>Dedric

>

>"TCB" <nobody@ishere.com> wrote in message news:47b1c78431@linux...
>>

>> http://arstechnica.com/news.ars/post/20080212-first-look-hai
ku-poetically-resurrects-beos.html

>>

>> | remember taking a lot of stick for pointing out that taking on Apple,

>> M$FT,
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>> and linux all at the same time might not prove to be a great business

>> plan.

>>

>>

>>TCB

>Thad,

| still have a p3 800 system that has BeOS on it that runs and RME
Digi968 and Nuendo 1. Revolutionary but doomed.

Chris

TCB wrote:

> |'d say the odds of this gaining the desktop market share that _linxu_ has

> is right up there with the 'l get into a threesome with Halle Berry and Maria

> Sharapova' odds. So here's hoping they both happen!

>

> | don't see any reason why Google would want a desktop OS.

>

>TCB

>

> "Dedric Terry" <dterry@keyofd.net> wrote:

>> Interesting. Good call Thad.

>>

>> And didn't we say at one time that Google was the most likely source for

>a

>> new operating system?

>> Granted, this is an open source OS that at the moment doesn't appear (from
>

>> the review) to be a truly

>> viable alternative yet. Maybe eventually.

>>

>> The time is right for a new alternative no doubt - what do you think the

>

>> |ikelihood is of Haiku

>> developing into a true competitor though? Doesn't look promising unless

>

>> (Google takes it on (sounds like Bruno's project,

>> not Google's) and makes it commercial OS with commercial dev resources to
>

>> entice commercial apps - | can't

>> see open source luring commercial app developers anytime in the next decade.
>>

>> Dedric

>>

>> "TCB" <nobody@ishere.com> wrote in message news:47b1c784$1@linux...

Page 123 of 294 ---- Generated from The PAR' S Foruns


https://paris.ensoniq.ca/index.php

>>>

Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by rick on Wed, 19 Dec 2007 10:05:42 GMT

View Forum Message <> Reply to Message

age news:47b1c784%1@linux...

>>>

>>> http://arstechnica.com/news.ars/post/20080212-first-look-hai
ku-poetically-resurrects-beos.html

>>>

>>> | remember taking a lot of stick for pointing out that taking on Apple,
>

>>> M$FT,

>>> and linux all at the same time might not prove to be a great business
>

>>> plan.

>>>

>>>

Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by Cujjo on Wed, 19 Dec 2007 14:49:32 GMT

View Forum Message <> Reply to Message

>>>TCB
>>

>Thanks for the news, Thad.
| like his idea of running it on an Eee PC.

Cheers,
-Jamie
www.JamieKrutz.com

James McCloskey wrote:

> Ahead of it's time.

>

> http://video.google.com/videoplay?docid=1659841654840942756

>

>"James McCloskey" <excelsm@hotmail.com> wrote:

>> Around 1996 Apple was getting ready to buy BeOS for 100 million when Jobs
>> came back to Apple and Next won out. | would say 95% of Mac users at the
>> time wanted Apple to buy BeOS. Itis too bad BeOS didn't really survive,
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>> although, somebody is building something based on BeOS, | can't remember
>> the name of the OS.

Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by Neil on Wed, 19 Dec 2007 16:54:34 GMT

View Forum Message <> Reply to Message

br />

>>

>> So why not run Mac OS hacked on a cheap DIY PC box? That's the alternative,
>> and it can actually run some software.

>>

>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>> |nteresting. Good call Thad.

>>>

>>> And didn't we say at one time that Google was the most likely source for
>>a

>>> new operating system?

>>> Granted, this is an open source OS that at the moment doesn't appear (from
>>> the review) to be a truly

>>> viable alternative yet. Maybe eventually.

>>>

>>> The time is right for a new alternative no doubt - what do you think the

>>> |ikelihood is of Haiku

>>> developing into a true competitor though? Doesn't look promising unless
>>> Google takes it on (sounds like Bruno's project,

>>> not Google's) and makes it commercial OS with commercial dev resources
>to

>>> entice commercial apps - | can't

>>> see open source luring commercial app developers anytime in the next decade.
>>>

>>> Dedric

>>>

Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by EK Sound on Wed, 19 Dec 2007 22:18:48 GMT

View Forum Message <> Reply to Message

>
>"EK Sound" <ask_me@nospam.net> wrote in message news:47b465e531@linux...
> Buy a console... ;-)

>

> David.

Page 125 of 294 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php?t=usrinfo&id=139
https://paris.ensoniq.ca/index.php?t=rview&th=13398&goto=93753#msg_93753
https://paris.ensoniq.ca/index.php?t=post&reply_to=93753
https://paris.ensoniq.ca/index.php?t=usrinfo&id=223
https://paris.ensoniq.ca/index.php?t=rview&th=13398&goto=93763#msg_93763
https://paris.ensoniq.ca/index.php?t=post&reply_to=93763
https://paris.ensoniq.ca/index.php

| can't afford one right now or | would. | swear, the click track jus

totally quit working. Everything is set up normally. It just doesn't make a
sound.Well, after all my bitching and catterwalling about not being able to set
the click track to a stereo pair in Cubase and then not being able to hear

the click, I just noticed that there is a little column in the VST devices

menu that says "Click", and furthermore, if you left click in that column,

you can set your click track to any stereo or mono VST output you choose,
and/or as many as you choose.

I'm so ***'in stupid that it's a miracle that I've lived this long.HI Deej,
Oh so you mean you didn't read step one of the reply | had to you first
post back on the tenth.

)

Chris

Deegj wrote:

> Well, after all my bitching and catterwalling about not being able to set

> the click track to a stereo pair in Cubase and then not being able to hear
> the click, I just noticed that there is a little column in the VST devices

> menu that says "Click", and furthermore, if you left click in that column,
> you can set your click track to any stereo or mono VST output you choose,
> and/or as many as you choose.

>

> I'm so ****'in stupid that it's a miracle that I've lived this long.

>

>

>

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.comHI HI DC,

Coaxial or Optical SPDIF? Surround or just stereo?

Chris

DC wrote:
> Anybody know of a good box to convert either USB or FW to
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> sp/dif or AES digital?

>

> | would like to run a nice DAC from a computer as a house media server.
>

> TIA

>

>DC

>

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.com"Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
news:47b47114%1@linux...

> HI Deej,

> Oh so you mean you didn't read step one of the reply | had to you first
> post back on the tenth.

> 1)

>

>

> Chris

Read???Holy smokes... best of luck with that.

Incidentally, how did you manage to get a decent enough diagnostic done to
actually *know* that you need all that? I'm in Canada (so completely
different health care system), but | know that in my area, if if doesn's

bleed or if you can't see the bone sticking out, good luck getting someone

to figure out what's wrong with you.

Did you see a specialist? If so, what sort of specialist?

And (you may have guessed it), | ask because I've been having chronics elbow
pain for years now, and it's getting much worse...

Daniel

"rick" <parnell68@hotmail.com> wrote in message
news:7i28r35pcd5eusliuefgtil46rvrhm5br2p@4ax.com...
> |let the surgeries begin...

> bilateral carpe tunnels

> bilateral elbow (similar to carpel tunnel)

> left shoulder

>

> gonna be a busy next couple of months...yeay..."John" <no@no.com> wrote:
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>
>WOW, did you find a coupon or something and decide to go nuts? |

Or maybe he thought Hillary already got elected & voila' - free
public healthcare???

‘D

Rick, seriously, though, good luck with all that & take care
of yourself!

Neil'Deej" <noway@jose.net> wrote:

>

>"EK Sound" <ask_me@nospam.net> wrote in message news:47b465e5%1@linux...
>> Buy a console... ;-)

>>

>> David.

>

>| can't afford one right now or | would. | swear, the click track jus
>totally quit working. Everything is set up normally. It just doesn't make
a

>sound.

LM-7 on a MIDI track, Deej... seriously, it works great.
NeilThis is a multi-part message in MIME format.

------ = NextPart_000_0072_01C86EF0.B849F480
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

"Deej" <noway@jose.net> wrote in message news:47b473fb@linux...
>=20

> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message=20

> news:47b47114$1@linux...

>> HI Degj,

>> Oh so you mean you didn't read step one of the reply | had to you =
first=20

>> post back on the tenth.

>> )

>>

>>

>> Chris

>=20

> Read???=20

>=20
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Ohhhh......you mean the part where you explaining how to do this in =
Control Room mode? | don't use the control room mode so | figured | was =
just hosed. Maybe I'll give it a go sometime. | need to get myself =

another ADI 8-DS to have 32 analog I/O so | can simplify some stuff =
around here. Life in 1/0O world still isn't perfect....... but it's =

getting there.

;0)

------ = NextPart_000_0072_01C86EF0.B849F480
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.6000.16608" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>"Deeg]" &lt;</[FONT><A=20
href=3D"mailto:noway@jose.net"><FONT face=3DArial=20
size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>&gt; wrote =
in message=20

</FONT><A href=3D"news:47b473fb@linux"><FONT face=3DArial=20
size=3D2>news:47b473fb@linux</FONT></A><FONT face=3DArial =
size=3D2>...</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>&gt; <BR>&gt; "Chris Ludwig" =
&lt;</[FONT><A=20

href=3D"mailto:chrisi@adkproaudio.com"><FONT face=3DArial=20
size=3D2>chrisl@adkproaudio.com</FONT></A><FONT face=3DArial =
size=3D2>&gt; wrote in=20

message <BR>&gt; </[FONT><A href=3D"news:47b47114$1@Ilinux"><FONT =
face=3DArial=20

size=3D2>news:47b47114$1@linux</FONT></A><FONT face=3DArial =
size=3D2>...<BR>&gt;&gt;=20

HI Deej,<BR>&gt;&gt; Oh so you mean you didn't read step one of the =

reply 1 had=20

to you first <BR>&gt;&gt; post back on the tenth.<BR>&gt;&gt;=20
)<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt;&gt; Chris<BR>&gt; <BR>&gt; Read??? =
<BR>&gt;=20

<BR></FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>0hhhh......you mean the part where you =
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explaining=20

how to do this in Control Room mode? | don't use the control room mode =

so 1=20

figured | was just hosed. Maybe I'll give it a go sometime. | need to =

get myself=20

another ADI 8-DS to have 32 analog I/O so | can <EM><STRONG>simplify=20
</STRONG></EM>some stuff around here. Life in 1/O world still isn't=20
perfect....... but it's getting there.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>;0)</FONT></DIV></BODY></HTML>

------ = NextPart_000_0072_01C86EF0.B849F480--Hey Rick, hope it all goes well and you get
back up on your fingers quickly!

Cheers,
-Jamie
www.JamieKrutz.com

rick wrote:

> |let the surgeries begin...

> bilateral carpe tunnels

> bilateral elbow (similar to carpel tunnel)
> |eft shoulder

>

> gonna be a busy next couple of months...yeay...rick <parnell68@hotmail.com> wrote:
>let the surgeries begin...

>bilateral carpe tunnels

>bilateral elbow (similar to carpel tunnel)
>left shoulder

>

>gonna be a busy next couple of months...yeay...Good luck Rick.
TCB

rick <parnell68@hotmail.com> wrote:
>let the surgeries begin...

>bilateral carpe tunnels

>bilateral elbow (similar to carpel tunnel)
>left shoulder

>

>gonna be a busy next couple of months...yeay...he only reads my posts! hehe

DJ smackdown at 11Control Room maka me berry happyThat analysis app looks cool. Wonder
how it compares to Smaartlive?

Now when do we get Autocad?
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DC

"James McCloskey" <excelsm@hotmail.com> wrote:
>

>http://sonicstate.com/news/shownews.cfm?newsid=6138

>

>http://sonicstate.com/news/shownews.cfm?newsid=6139Stereo. Coax is better and AES is even
better than that.

TIA

DC

Chris Ludwig <chrisl@adkproaudio.com> wrote:

>HI HI DC,

>

>Coaxial or Optical SPDIF? Surround or just stereo?

>

>Chris

>

>

>DC wrote:

>> Anybody know of a good box to convert either USB or FW to
>> sp/dif or AES digital?

>>

>> | would like to run a nice DAC from a computer as a house media server.
>>

>>TIA

>>

>>DC

>>

>

>o-

>Chris Ludwig

>

>ADK Pro Audio

>(859) 635-5762

>www.adkproaudio.com

>chrisl@adkproaudio.com"DC" <dc@spammersinhell.com> wrote:
>

>That analysis app looks cool. Wonder how it compares to Smaatrtlive?
>

>Now when do we get Autocad?

>

>DC
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We got UG, and you could always run Boot Camp or what ever. Being a designer,
| much prefer Catia V5 to the others.

>

>

>"James McCloskey" <excelsm@hotmail.com> wrote:

>>

>>http://sonicstate.com/news/shownews.cfm?newsid=6138

>>

>>http://sonicstate.com/news/shownews.cfm?newsid=6139

>What exactly is this software? Is it a DAW?

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:47b3db68$1@linux...

>

> INDEPENDENCE FREE

> http://www.yellowtools.us/cp21/cms/index.php?id=782Well....I'm having the cubase Clik trak
trigger drum samples now and now

that | can asssign the click to any output, | don't have to use the control
room function.....

Here's what I've got as a working tracking template:

26 VST mono inputs for mics and DI's and 8 x stereo inputs (routed to VSTi's
being returned digitally from the slave DAW).

A stereo input on the Furman is dedicated to the VSTi that is tracking and
another stereo input on the Furman is dedicated to the drum kit while
tracking.

The remaining 12 mono inputs (if tracking simultaneously) other than the
drums or VSTi's, would be tracking vocals or instruments and can be routed
either individually or in groups to up to 7 mono inputs of the Furman from
analog mono output busses in Cubase.

One analog output bus in Cubase and a stereo input of the Furman is
dedicated to monitoring pre-recorded tracks.

The main mix is sent from the headphone output of my DAC-1 to a second
stereo pair on the Furman and is routed to the performers if they want to
hear it and also to the control room monitors for monitoring both pre
recorded and currently recording audio.

There are 5 x HRM-16 remote mixers on the cue system.

The click is routed to a mono bus and main mix bus in Cubase and output to
mono channel 8 of the Furman so each of up to 5 x individual performers can
adjust the click level independently in their cans. In a pinch, each of the

HRM-16 mixers can accept a second set of headphones so, in theory | could
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have 10 players working on 5 remote mixers, though they would have to
compomise a bit as to their individually customized levels.

I'm using ASIO direct monitoring in Cubase and outboard reverb units on the
Fruman mixers so | don't have to jack around with managing FX sends in the
CR, there is minimal CPU hit and no latency at all.

"John" <no@no.com> wrote in message news:47b489d0@linux...
>

> he only reads my posts! hehe

>

> DJ smackdown at 11independence Free is a free sampler/sample player with a 2GB library.
It's

free!

http://www.yellowtools.us/

"tonehouse" <zmcleod@comcast.net> wrote:
>What exactly is this software? Is it a DAW?
>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:47b3db68$1@linux...
>>
>> INDEPENDENCE FREE
>> http://www.yellowtools.us/cp21/cms/index.php?id=782
>
>HI Deej,
No the first part. That explains what you just discovered you old
geezer. ;)

Go to Vst connections and VST Outputs. Open up the window enough to see
the row that say click. on what ever stereo or mono bus channels you

want to have the click track go out too.

Control the output level with total mix. The draw back is you can't

control the click level other than globally in the metronome setup. But

in general this work fine. Sense you can use these buses for audio such

as headphone sends, etc you can pick and choose who hears the click.

Deej wrote:
>
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> "Deej" <noway@jose.net <mailto:noway@jose.net>> wrote in message
> news:47b473fb@linux...

> >

> > "Chris Ludwig" <chrisl@adkproaudio.com

> <mailto:chrisl@adkproaudio.com>> wrote in message

> > news:47b47114$1@linux...

> >> HI Degj,

> >> Oh so you mean you didn't read step one of the reply | had to you first
> >> post back on the tenth.
> >>0)

> >>

> >>

> >> Chris

> >

> > Read???

> >

>

> Ohhhh......you mean the part where you explaining how to do this in

> Control Room mode? | don't use the control room mode so | figured | was
> just hosed. Maybe I'll give it a go sometime. | need to get myself

> another ADI 8-DS to have 32 analog I/O so | can /*simplify */some stuff

> around here. Life in I/O world still isn't perfect....... but it's

> getting there.

>

> :0)

Chris Ludwig

ADK Pro Audio

(859) 635-5762
www.adkproaudio.com
chrisl@adkproaudio.comChris,

Check my answer to John's post below.

| seem to have all the bases covered using ADM now. | just keep Totalmix set
to preset 7 with submix off, Monitor Mains set to Phones and Monitor Phones
set to SPDIF and control everything via Cubase ussing and the Furman
HDS-16/HRM-16 cue system.

I've got things routed to my Furman system now so that:

1. Up to 7 mono asnalog output busses can be individually level set for
vocal/instrument input signals while tracking.

2. There is an individual analog stereo bus for monitoring audio being
returned from VSTi's while tracking.
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3. There is an individual analog stereo bus for whatever pieces of the drum
kit | want to monitor while tracking-usually the drummer just wants the OH's
along with the kick and snare and sometimes just the OH's.

4. There is an individual analog mono bus for adjusting the level of the
click track that each performer can control independently

5. There is an individual analog stereo bus for pre-recorded tracks being
sent to the cue system.

Each of 5 performers can control the levels of these busses independently of
the others.

6. The main mix which is sumultaneously monitoring both audio being tracked
and pre-recorded audio (and the click if desired) is being sent to both the
cue system and the control room monitors/headphones.

Having that click track assignable to individual busses is a big deal
because now | don't have to waste resources using a VSTi. I'm using a kick
and closed hat. The samples it is triggering are good enough for tracking
sessions.

Regards,

Degj

"Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
news:47b49a0a@linux...

>

> HI Deej,

> No the first part. That explains what you just discovered you old geezer.
>

> Go to Vst connections and VST Outputs. Open up the window enough to see
> the row that say click. on what ever stereo or mono bus channels you want

> to have the click track go out too.

> Control the output level with total mix. The draw back is you can't

> control the click level other than globally in the metronome setup. But in

> general this work fine. Sense you can use these buses for audio such as

> headphone sends, etc you can pick and choose who hears the click.
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>
>
>
> Deej wrote:
>> "Deej" <noway@jose.net <mailto:noway@jose.net>> wrote in message
>> news:47b473fb@linux...
>> >
>> > "Chris Ludwig" <chrisl@adkproaudio.com
>> <mailto:chrisl@adkproaudio.com>> wrote in message
>> > news:47b47114$1@linux...
>> >> HI Degj,
>> >> Oh so you mean you didn't read step one of the reply | had to you
>> first
>> >> post back on the tenth.
>> >> )
>> >>
>> >>
>> >> Chris
>> >
>> > Read???
>> >
>> Ohhhh......you mean the part where you explaining how to do this in
>> Control Room mode? | don't use the control room mode so | figured | was
>> just hosed. Maybe I'll give it a go sometime. | need to get myself
>> another ADI 8-DS to have 32 analog I/O so | can /*simplify */some stuff
>> around here. Life in I/O world still isn't perfect....... but it's getting
>> there.
>> :0)
>
> -
> Chris Ludwig
>
> ADK Pro Audio
> (859) 635-5762
> www.adkproaudio.com
> chrisl@adkproaudio.comHI DC,
I'm assuming this is a laptop?

Unless there are some obscure consumer audio device I'm not aware or the
only ones | know that have coaxial SPDIF are from Presonus, RME, MOTU,
M-Audio and tascam, etc.

All of them are probably over kill for what you want.

There are some optical SPDIF units out because that is the most common
in home theater.

If your laptop/has an optical spdif then | would just get a M-Audio CO2
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to convert it to coaxial.

Chris

DC wrote:

> Stereo. Coax is better and AES is even better than that.
>

>TIA

>

>DC

>

>

> Chris Ludwig <chrisl@adkproaudio.com> wrote:

>> H| HI DC,

>>

>> Coaxial or Optical SPDIF? Surround or just stereo?
>>

>> Chris

>>

>>

>> DC wrote:

>>> Anybody know of a good box to convert either USB or FW to
>>> sp/dif or AES digital?

>>>

>>> | would like to run a nice DAC from a computer as a house media server.
>>>

>>> TIA

>>>

>>> DC

>>>

>> --

>> Chris Ludwig

>>

>> ADK Pro Audio

>> (859) 635-5762

>> www.adkproaudio.com

>> chrisl@adkproaudio.com
>

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.comYellow Tools makes _amazing_ stuff. Super hi-fi. | haven't used it much
in
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recent years, but it was superb when | dealt with it last. Shame about the
iLoK.

TCB

"tonehouse" <zmcleod@comcast.net> wrote:

>What exactly is this software? Is it a DAW?

>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:47b3db6831@linux...

>>

>> INDEPENDENCE FREE

>> http://www.yellowtools.us/cp21/cms/index.php?id=782
>

>"James McCloskey" <excelsm@hotmail.com> wrote:

>

>We got UG, and you could always run Boot Camp or what ever. Being a designer,
>| much prefer Catia V5 to the others.

What's UG?

Being involved in system design, | have to handle autocad files and
output them in a way that others can use them.

Autodesk does not support using AC on macs with Bootcamp, but
they say it seems to work ok.

DClt's a Mac Pro, and the goal is a house audio server. | don't want an
interface, since | already have the DAC. 1 just need to get USB or
FW into the AES or Sp/Dif input of the DAC.

DC

Chris Ludwig <chrisl@adkproaudio.com> wrote:

>HI DC,
> |I'm assuming this is a laptop?
>

>Unless there are some obscure consumer audio device I'm not aware or the

>only ones | know that have coaxial SPDIF are from Presonus, RME, MOTU,
>M-Audio and tascam, etc.

>

>All of them are probably over kill for what you want.

>

>There are some optical SPDIF units out because that is the most common
>in home theater.

>
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>|f your laptop/has an optical spdif then | would just get a M-Audio CO2

>to convert it to coaxial.

>

>Chris

>

>

>DC wrote:

>> Stereo. Coax is better and AES is even better than that.
>>

>>TIA

>>

>>DC

>>

>>

>> Chris Ludwig <chrisl@adkproaudio.com> wrote:
>>> H| HI DC,

>>>

>>> Coaxial or Optical SPDIF? Surround or just stereo?
>>>

>>> Chris

>>>

>>>

>>> DC wrote:

>>>> Anybody know of a good box to convert either USB or FW to
>>>> gp/dif or AES digital?

>>>>

>>>> | would like to run a nice DAC from a computer as a house media server.
>>>>

>>>> TIA

>>>>

>>>> DC

>>>>

>>> --

>>> Chris Ludwig

>>>

>>> ADK Pro Audio

>>> (859) 635-5762

>>> www.adkproaudio.com

>>> chrisl@adkproaudio.com

>>

>

>--

>Chris Ludwig

>

>ADK Pro Audio

>(859) 635-5762

>www.adkproaudio.com
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>chrisl@adkproaudio.comGet better soon..!!

rick <parnell68@hotmail.com> wrote:

>let the surgeries begin...

>bilateral carpe tunnels

>bilateral elbow (similar to carpel tunnel)

>left shoulder

>

>gonna be a busy next couple of months...yeay...Ha!! Like, you I did not even know about the
Control Room feature until Dedric

pointed it out for me a few years ago..

| have to say, Control room is very cool..I'm still on version 3, but | hear
version 4s control rool is even better..

"Deej" <noway@jose.net> wrote:
>

>

>

>"Deej" <noway@jose.net> wrote in message news:47b473fb@linux...
>>=20

>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message=20
>> news:47b47114$1@linux...

>>> HI Deej,

>>> Oh so you mean you didn't read step one of the reply | had to you =
>first=20

>>> post back on the tenth.

>>> )

>>>

>>>

>>> Chris

>>=20

>> Read???=20

>>=20

>

>

>0Ohhhh......you mean the part where you explaining how to do this in =
>Control Room mode? | don't use the control room mode so | figured | was

>just hosed. Maybe I'll give it a go sometime. | need to get myself =
>another ADI 8-DS to have 32 analog I/O so | can simplify some stuff =
>around here. Life in I/O world still isn't perfect....... but it's =

>getting there.

>

>:0)

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>
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><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.6000.16608" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY>

><DIV><FONT face=3DArial size=3D2>"Deej" <</FONT><A=20
>href=3D"mailto:noway@jose.net"><FONT face=3DArial=20
>size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>> wrote =
>in message=20

></FONT><A href=3D"news:47b473fb@linux"><FONT face=3DArial=20
>size=3D2>news:47b473fb@linux</FONT></A><FONT face=3DArial =
>size=3D2>...</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>> <BR>> "Chris Ludwig" =
><</FONT><A=20

>href=3D"mailto:chrisl@adkproaudio.com"><FONT face=3DArial=20
>size=3D2>chrisl@adkproaudio.com</FONT></A><FONT face=3DArial =
>size=3D2>> wrote in=20

>message <BR>> </[FONT><A href=3D"news:47b47114$1@linux"><FONT =
>face=3DArial=20
>size=3D2>news:47b47114$1@Ilinux</FONT></A><FONT face=3DArial =
>size=3D2>...<BR>>>=20

>HI Deej,<BR>>> Oh so you mean you didn't read step one of the =
>reply | had=20

>to you first <BR>>> post back on the tenth.<BR>>>=20
>:)<BR>>><BR>>><BR>>> Chris<BR>> <BR>> Read??? =

><BR>>=20

><BR></FONT></DIV>

><DIV><FONT face=3DArial size=3D2>0Ohhhh......you mean the part where you
>explaining=20

>how to do this in Control Room mode? | don't use the control room mode =

>so0 1=20

>figured | was just hosed. Maybe I'll give it a go sometime. | need to =

>get myself=20

>another ADI 8-DS to have 32 analog I/0 so | can <EM><STRONG>simplify=20
></STRONG></EM>some stuff around here. Life in I/O world still isn't=20
>perfect....... but it's getting there.</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>;0)</[FONT></DIV></BODY></HTML>
>

>FYI, there's no iLok on the free software. They are talking about putting
out a 70GB+ library on a hard drive or hard drive raid.

"TCB" <nobody@ishere.com> wrote:
>
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>Yellow Tools makes _amazing_ stuff. Super hi-fi. | haven't used it much
in

>recent years, but it was superb when | dealt with it last. Shame about the
>iLok.

>

>TCB

>

>"tonehouse" <zmcleod@comcast.net> wrote:

>>What exactly is this software? Is it a DAW?

>>"James McCloskey" <excelsm@hotmail.com> wrote in message
>>news:47b3db68$1@linux...

>>>

>>> INDEPENDENCE FREE

>>> http://www.yellowtools.us/cp21/cms/index.php?id=782

>>

>>

>UG is short for Unigraphics. Created by McDonald Douglas in the 70s, later
purchased by GM/EDS, now UGS PLM Solutions.

| do UG and Catia V5 design.

"DC" <dc@spammersinhell.com> wrote:
>
>"James McCloskey" <excelsm@hotmail.com> wrote:
>
>>
>>\We got UG, and you could always run Boot Camp or what ever. Being a designer,
>>| much prefer Catia V5 to the others.
>
>What's UG?
>
>Being involved in system design, | have to handle autocad files and
>output them in a way that others can use them.
>
>Autodesk does not support using AC on macs with Bootcamp, but
>they say it seems to work ok.
>
>DCHi James,

They use a syncrosoft dongle like Steinberg. You can put all the
yellow Tools stuff on one key if you are using the retail one.
their whole product line is awesome. | hope they get more notice in the
US their sampler it the most flexible I've seen. It's the only I've seen
that can properly use multi-core CPUs. The filters and effects are very
good.

The Free version is nice. actually has some usable sounds.
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Chris

James McCloskey wrote:

> FYI, there's no iLok on the free software. They are talking about putting
> out a 70GB+ library on a hard drive or hard drive raid.

>

> "TCB" <nobody@ishere.com> wrote:

>> Yellow Tools makes _amazing__ stuff. Super hi-fi. I haven't used it much
>in

>> recent years, but it was superb when | dealt with it last. Shame about the
>> jLok.

>>

>>TCB

>>

>> "tonehouse" <zmcleod@comcast.net> wrote:

>>> What exactly is this software? Is it a DAW?

>>> "James McCloskey" <excelsm@hotmail.com> wrote in message

>>> news:47b3db68$1@linux...

>>>> INDEPENDENCE FREE

>>>> http://www.yellowtools.us/cp21l/cms/index.php?id=782
>>>
>

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.comrick <parnell68@hotmail.com> wrote:
>let the surgeries begin...

>bilateral carpe tunnels

>bilateral elbow (similar to carpel tunnel)

>left shoulder

>

>gonna be a busy next couple of months...yeay...

those heavy drum beats of yours sounded mighty dangerous to me...

good luck with the slicing and dicing!

-steve http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f
Before | sold my Paris system, | bought this plugin. | have never even used

it. Does it now provide PDC if instantiated on every Paris channel used
during a mix? that would be huge if it did.Hi DC,
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Sense you already have optical SPDIF 1/O built into the MAC and it
handle 24bit and up to 96k it would seem easiest to use the M-Audio CO2.
You can convert the optical to coaxial that way.

http://www.m-audio.com/products/en_us/CO2-main.html

They used to make a cool box called the CO3 that used to do Toslink to
AES but. Ebay is your only hope for that one though.

Chris

DC wrote:

> |t's a Mac Pro, and the goal is a house audio server. | don't want an

> interface, since | already have the DAC. | just need to get USB or

> FW into the AES or Sp/Dif input of the DAC.

>

>DC

>

>

> Chris Ludwig <chrisl@adkproaudio.com> wrote:

>> HI DC,

>> |I'm assuming this is a laptop?

>>

>> Unless there are some obscure consumer audio device I'm not aware or the
>

>> only ones | know that have coaxial SPDIF are from Presonus, RME, MOTU,
>> M-Audio and tascam, etc.

>>

>> All of them are probably over kill for what you want.

>>

>> There are some optical SPDIF units out because that is the most common
>> in home theater.

>>

>> |f your laptop/has an optical spdif then | would just get a M-Audio CO2
>

>> to convert it to coaxial.

>>

>> Chris

>>

>>

>> DC wrote:

>>> Stereo. Coax is better and AES is even better than that.

>>>

>>> TIA

>>>

>>> DC
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>>>
>>>

>>> Chris Ludwig <chrisl@adkproaudio.com> wrote:
>>>> HI HI DC,

>>>>

>>>> Coaxial or Optical SPDIF? Surround or just stereo?
>>>>

>>>> Chris

>>>>

>>>>

>>>> DC wrote:

>>>>> Anybody know of a good box to convert either USB or FW to
>>>>> sp/dif or AES digital?

>>5>>>

>>>>> | would like to run a nice DAC from a computer as a house media server.
>>>>>

>>>>> TIA

>>>>>

>>>>> DC

>>>>>

>>>> -

>>>> Chris Ludwig

>>>>

>>>> ADK Pro Audio

>>>> (859) 635-5762

>>>> www.adkproaudio.com

>>>> chrisl@adkproaudio.com

>> -

>> Chris Ludwig

>>

>> ADK Pro Audio

>> (859) 635-5762

>> www.adkproaudio.com

>> chrisl@adkproaudio.com
>

Chris Ludwig

ADK Pro Audio

(859) 635-5762
www.adkproaudio.com

chrisl@adkproaudio.comThanks!

DC

Chris Ludwig <chrisl@adkproaudio.com> wrote:
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>Hi DC,

>Sense you already have optical SPDIF 1/O built into the MAC and it
>handle 24bit and up to 96k it would seem easiest to use the M-Audio CO2.
>You can convert the optical to coaxial that way.

>

>http://www.m-audio.com/products/en_us/CO2-main.html

>

>They used to make a cool box called the CO3 that used to do Toslink to
>AES but. Ebay is your only hope for that one though.

>

>

>Chris

>

>

>DC wrote:

>> |t's a Mac Pro, and the goal is a house audio server. | don't want an

>> interface, since | already have the DAC. 1 just need to get USB or

>> FW into the AES or Sp/Dif input of the DAC.

>>

>>DC

>>

>>

>> Chris Ludwig <chrisl@adkproaudio.com> wrote:

>>> HI DC,

>>> |'m assuming this is a laptop?

>>>

>>> Unless there are some obscure consumer audio device I'm not aware or
the

>>

>>> only ones | know that have coaxial SPDIF are from Presonus, RME, MOTU,

>>> M-Audio and tascam, etc.
>>5>

>>> All of them are probably over Kill for what you want.
>>>
>>> There are some optical SPDIF units out because that is the most common

>>> in home theater.

>>>

>>> |f your laptop/has an optical spdif then | would just get a M-Audio CO2
>>

>>> to convert it to coaxial.

>>>

>>> Chris

>>>

>>>

>>> DC wrote:

>>>> Stereo. Coax is better and AES is even better than that.
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>>>>

>>>> TIA

>>>>

>>>> DC

>>>>

>>>>

>>>> Chris Ludwig <chrisl@adkproaudio.com> wrote:
>>>>> H| HI DC,

>>5>>>

>>>>> Coaxial or Optical SPDIF? Surround or just stereo?
>>5>>>

>>>>> Chris

>>5>>>

>>5>>>

>>>>> DC wrote:

>>>>>> Anybody know of a good box to convert either USB or FW to
>>>>>> sp/dif or AES digital?

>S>5>5>>>

>>>>>> | would like to run a nice DAC from a computer as a house media server.
>>5>5>>>

>>>>>> TIA

>S>5>5>>>

>>>>>> DC

>>5>5>>>

>>5>5>> --

>>>>> Chris Ludwig

>>5>>>

>>>>> ADK Pro Audio

>>>>> (859) 635-5762

>>>>> www.adkproaudio.com

>>>>> chrisl@adkproaudio.com

>>> --

>>> Chris Ludwig

>>>

>>> ADK Pro Audio

>>> (859) 635-5762

>>> www.adkproaudio.com

>>> chrisl@adkproaudio.com

>>

>

>--

>Chris Ludwig

>

>ADK Pro Audio

>(859) 635-5762

>www.adkproaudio.com
>chrisl@adkproaudio.comThe YT boys are friends of mine. Every great audiosoft company has
one person
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who has great ears, great coding capability or in this case great sampling
capability. In this case it's Drazen, who is stark raving mad, a stone cold
genius, a staggeringly talented keyboard player, and a workaholic. He's their
secret weapon.

Great guys to,
TCB

Chris Ludwig <chrisl@adkproaudio.com> wrote:

>Hi James,

> They use a syncrosoft dongle like Steinberg. You can put all the
>yellow Tools stuff on one key if you are using the retail one.

>their whole product line is awesome. | hope they get more notice in the

>US their sampler it the most flexible I've seen. It's the only I've seen
>that can properly use multi-core CPUs. The filters and effects are very

>good.

>

>The Free version is nice. actually has some usable sounds.

>

>

>Chris

>

>

>James McCloskey wrote:

>> FYI, there's no iLok on the free software. They are talking about putting
>> out a 70GB+ library on a hard drive or hard drive raid.

>>

>> "TCB" <nobody@ishere.com> wrote:

>>> Yellow Tools makes _amazing_ stuff. Super hi-fi. | haven't used it much
>>in

>>> recent years, but it was superb when | dealt with it last. Shame about
the

>>> jLok.

>>>

>>>TCB

>>>

>>> "tonehouse" <zmcleod@comecast.net> wrote:

>>>> \What exactly is this software? Is it a DAW?

>>>> "James McCloskey" <excelsm@hotmail.com> wrote in message
>>>> news:47b3db68$1@linux...

>>>>> INDEPENDENCE FREE

>>>>> http://www.yellowtools.us/cp21/cms/index.php?id=782

>>>>

>>
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>

>o-

>Chris Ludwig

>

>ADK Pro Audio

>(859) 635-5762

>www.adkproaudio.com

>chrisl@adkproaudio.coml'm still not sure whether it automatically detects a plugin's latency
(where applicable)

but yes, put it on each channel, throw in aplugin and input it's latency and
Bob's your Uncle...latencey adjustment across all channels.

Nice thing is if you add a different plugin to a different channel you just
have to input that letency on that channelss faderwork plug and all channels
get adjusted accordingly (and so on and so on....

"Deej" <noway@jose.net> wrote in message news:47b4b204@linux...

> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f

>

> Before | sold my Paris system, | bought this plugin. | have never even

> used it. Does it now provide PDC if instantiated on every Paris channel
> used during a mix? that would be huge if it did.

>

>

>East West is talking about doing the same. SO Platinum is already 138G on
over 30 DVDs,

and the new SP Platinum Pro/Play version will have 16 bit samples as well
(basically Gold XP + Plat XP),

which | think will break the 200G mark.

The only caveat | see to drives for distribution would be lifespan - drives
eventually die, but maybe before then

we'll have 1+ TB optical disks to back them up on. ;-) Sure would be a heck
of a lot faster loading up libs though.

Dedric

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:47b4adf6$1@linux...

>

> FYI, there's no iLok on the free software. They are talking about putting
> out a 70GB+ library on a hard drive or hard drive raid.

>

> "TCB" <nobody@ishere.com> wrote:

>>

>>Yellow Tools makes _amazing__ stuff. Super hi-fi. I haven't used it much
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>in

>>recent years, but it was superb when | dealt with it last. Shame about the
>>jLok.

>>

>>TCB

>>

>>"tonehouse" <zmcleod@comcast.net> wrote:

>>>What exactly is this software? Is it a DAW?

>>>"James McCloskey" <excelsm@hotmail.com> wrote in message
>>>news:47b3db68$1@linux...

>>>>

>>>> INDEPENDENCE FREE

>>>> http://www.yellowtools.us/cp21/cms/index.php?id=782

>>>

>>>

>>

>| had a similar instance on a project . spent hours looking for it. opened
another default project and it magically reappeared.| think its a random
bug.

drove me nuts. as im sure it is with you.unless we are both retarded!
"Deej" <noway@jose.net> wrote in message news:47b3e36d@linux...

> Well, the other day | was bitching about how | couldn't route my click in
> Cubase 4 to a separate bus. Now | can't even hear it on the main bus. It's
> enabled, it's just not working.

>

> any suggestions?

>A random bug called "sometimers"... ;-)

David.

alex plasko wrote:

> | had a similar instance on a project . spent hours looking for it. opened
> another default project and it magically reappeared.l think its a random
> bug.

> drove me nuts. as im sure it is with you.unless we are both retarded!

> "Deej" <noway@jose.net> wrote in message news:47b3e36d@Ilinux...
>

>>\Well, the other day | was bitching about how | couldn't route my click in
>>Cubase 4 to a separate bus. Now | can't even hear it on the main bus. It's
>>enabled, it's just not working.

>>

>>any suggestions?

>>

>

>

>So basically, if you put this on each channel any plugin you add to that
channel will report it's latency and then all channels can be adjusted to
compensate for this amount of latency? If this is cumulative, that is
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basically the same as having PDC. The only difference is a mouse click each
time you add a plugin so that the remaining channels adjust to the
additional latency.

Does this work with the high cumulative latency numbers that are incurred
when UAD-1 plugins are stacked on tracks?

| guess, what I'm getting at here is if | were to put together another Paris

DAW, say 4 x Cards (which I know | can channel to a single IRQ on a 13 slot
Magma) and then have my other Magma in use running the two POCO's and 4 x
UAD-1 cards, | could have a Paris DAW that that would integrate UAD-1 and
POCO plugins and | wouldn't have to jack around with nudge/slide or
Sampleslide?.....I could just click a mouse every time | added another plug

and everything would be compensated?

"Don Nafe" <dnafe@magma.ca> wrote in message news:47b4cb97@linux...
> |I'm still not sure whether it automatically detects a plugin's latency

> (where applicable)

>

> but yes, put it on each channel, throw in aplugin and input it's latency

> and Bob's your Uncle...latencey adjustment across all channels.

>

> Nice thing is if you add a different plugin to a different channel you

> just have to input that letency on that channelss faderwork plug and all
> channels get adjusted accordingly (and so on and so on....

>

>

> "Deej" <noway@jose.net> wrote in message news:47b4b204@linux...
>> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f
>>

>> Before | sold my Paris system, | bought this plugin. | have never even
>> used it. Does it now provide PDC if instantiated on every Paris channel
>> used during a mix? that would be huge if it did.

>>

>>
>>

>

>"Dedric Terry" <dterry@keyofd.net> wrote:

>East West is talking about doing the same. SO Platinum is already 138G
on

>over 30 DVDs,

>and the new SP Platinum Pro/Play version will have 16 bit samples as well

>(basically Gold XP + Plat XP),
>which | think will break the 200G mark.
>

>The only caveat | see to drives for distribution would be lifespan - drives
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>eventually die, but maybe before then

>we'll have 1+ TB optical disks to back them up on. ;-) Sure would be a
heck

>of a lot faster loading up libs though.

>

>Dedric

Speaking of that, | was thinking about investing in a company back in the

90s that had this technology. They supposedly had a disc the size of a CD

that held 10 Terabytes and had a disk on the way that would hold 100 terabytes,
it was also suppose to be write once recordable. Glad | didn't buy in to

that. Maybe some day will have this in our hot little hands.

http://en.wikipedia.org/wiki/Fluorescent_Multilayer_Disc
http://en.wikipedia.org/wiki/Constellation_3D
http://mwww.webopedia.com/TERM/F/FMD_ROM.htm|

The clear disc
http://www.reviewsonline.com/articles/974703814.htm

http://www.ocworkbench.com/articles/c3d.htm

>

>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:47b4adf6$1@linux...

>>

>> FYI, there's no iLok on the free software. They are talking about putting
>> out a 70GB+ library on a hard drive or hard drive raid.

>>

>>"TCB" <nobody@ishere.com> wrote:

>>>

>>>Yellow Tools makes _amazing_ stuff. Super hi-fi. | haven't used it much
>> 1N

>>>recent years, but it was superb when | dealt with it last. Shame about
the

>>>jLok.

>>>

>>>TCB

>>>

>>>"tonehouse" <zmcleod@comcast.net> wrote:

>>>>\What exactly is this software? Is it a DAW?

>>>>"James McCloskey" <excelsm@hotmail.com> wrote in message
>>>>news:47b3db68$1@linux...

>>5>>>
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>>>>> INDEPENDENCE FREE

>>>>> http://www.yellowtools.us/cp21/cms/index.php?id=782
>>>>

>>>>

>>>

>>

>What about Wormhole? Did anybody get this to work with paris, with out latency?

Hey Deej, what were the results when you tried Wormhole? Did you try the
last version?

FYI, It's now open source.On Thu, 14 Feb 2008 04:33:21 -0500, rick <parnell68@hotmail.com>
wrote:

>let the surgeries begin...

>bilateral carpe tunnels

>bilateral elbow (similar to carpel tunnel)
>left shoulder

>

>gonna be a busy next couple of months...yeay...
Dang! Take care....

Oh -- | found the yellow box in my front closet. | swore | had sent
it back to you -- I'll wait a week now, and then get it back on it's
way.

Sorry, dood. Didn't mean to hold on to it this long...
pabl thought you were trying to simplify :)

AA

"Deej" <noway@jose.net> wrote in message news:47b51030$1@linux...

> So basically, if you put this on each channel any plugin you add to that

> channel will report it's latency and then all channels can be adjusted to

> compensate for this amount of latency? If this is cumulative, that is

> basically the same as having PDC. The only difference is a mouse click

> each time you add a plugin so that the remaining channels adjust to the

> additional latency.

>

> Does this work with the high cumulative latency numbers that are incurred
> when UAD-1 plugins are stacked on tracks?

>

> | guess, what I'm getting at here is if | were to put together another

> Paris DAW, say 4 x Cards (which | know I can channel to a single IRQ on a
> 13 slot Magma) and then have my other Magma in use running the two POCQO's
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> and 4 x UAD-1 cards, | could have a Paris DAW that that would integrate

> UAD-1 and POCO plugins and | wouldn't have to jack around with nudge/slide
> or Sampleslide?.....I could just click a mouse every time | added another

> plug and everything would be compensated?

>

>

> "Don Nafe" <dnafe@magma.ca> wrote in message news:47b4cb97@linux...
>> |'m still not sure whether it automatically detects a plugin's latency

>> (where applicable)

>>

>> put yes, put it on each channel, throw in aplugin and input it's latency

>> and Bob's your Uncle...latencey adjustment across all channels.

>>

>> Nice thing is if you add a different plugin to a different channel you

>> just have to input that letency on that channelss faderwork plug and all

>> channels get adjusted accordingly (and so on and so on....
>>

>>
>> "Deegj" <noway@jose.net> wrote in message news:47b4b204@linux...
>>> http://www.vertexdsp.com/products/ReleaseNotes FaderWorks.rt f
>>>

>>> Before | sold my Paris system, | bought this plugin. | have never even
>>> used it. Does it now provide PDC if instantiated on every Paris channel
>>> used during a mix? that would be huge if it did.

>>>

>>>

>>>

>>

>>

>

>this makes me glad to be alive

http://uk.youtube.com/watch?v=U80OMOObvJdY| had wondered what had become of that
technology:

http://www.ddatainc.com/
(current owner after Constellation 3D went belly up)

| wonder if it will ever see the light of day. | think there are a couple
of other high density technologies in development as well. | seem to recall
reading about a molecular storage concept at one time.

>

> Speaking of that, | was thinking about investing in a company back in the
> 90s that had this technology. They supposedly had a disc the size of a CD
> that held 10 Terabytes and had a disk on the way that would hold 100

> terabytes,

> it was also suppose to be write once recordable. Glad | didn't buy in to
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> that. Maybe some day will have this in our hot little hands.

>

> http://en.wikipedia.org/wiki/Fluorescent_Multilayer_Disc

>

> http://en.wikipedia.org/wiki/Constellation_3D

>

> http://'www.webopedia.com/TERM/F/FMD_ROM.html|

>

> The clear disc

> http://www.reviewsonline.com/articles/974703814.htm

>

> http://www.ocworkbench.com/articles/c3d.htm

>

>

>>

>> "James McCloskey" <excelsm@hotmail.com> wrote in message
>> news:47b4adf6$1@linux...

>>>

>>> FYI, there's no iLok on the free software. They are talking about putting
>>> out a 70GB+ library on a hard drive or hard drive raid.

>>>

>>> "TCB" <nobody@ishere.com> wrote:

>>>>

>>>> Yellow Tools makes _amazing__ stuff. Super hi-fi. | haven't used it much
>>> in

>>>> recent years, but it was superb when | dealt with it last. Shame about
> the

>>>> jLok.

>>>>

>>>> TCB

>>>>

>>>> "tonehouse" <zmcleod@comcast.net> wrote:

>>>>> \What exactly is this software? Is it a DAW?

>>>>> "James McCloskey" <excelsm@hotmail.com> wrote in message
>>>>> news:47b3db68$1@linux...

>>>>>>

>>>>>> INDEPENDENCE FREE

>>>>>> http://www.yellowtools.us/cp21/cms/index.php?id=782
>>>>>

>>>>>

>>>>

>>>

>>

>This is a multi-part message in MIME format.

------ = NextPart_ 000 00E8 01C86F5F.FD2EFB30
Content-Type: text/plain;
charset="is0-8859-1"
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Content-Transfer-Encoding: quoted-printable

Well, I've been thinking about some aspects of Paris that | really =
liked. However, there's still the situation with bussing across =
submixes, but it's not something | couldn't overcome.

| really miss the Paris EQ and FX actually. They are much better, IMO, =
than any VST plugins I've heard that aren't DSP driven.

the more | delve into Cubase, the more things about it that | like, but =
also, the more sonic weaknesses | see vis-a-vis Paris. It's possible to =
do the "big" thing in Cubase, it's easy to do it in Paris. | miss the =
easy part.=20

| think I'd be a bit more satisfied with Cubase if | was using a DM2000 =
with digital I/O options that would accommodate my outboard gear. =
Anybody got a spare $20k laying around?

"Aaron Allen" <know-spam@not_here.dude> wrote in message =
news:47b5217d@linux...

>| thought you were trying to simplify :)

>=20

> AA

>=20

>=20

> "Deej" <noway@jose.net> wrote in message news:47b51030$1@linux...
>> So basically, if you put this on each channel any plugin you add to =
that=20

>> channel will report it's latency and then all channels can be =
adjusted to=20

>> compensate for this amount of latency? If this is cumulative, that is =

>> pasically the same as having PDC. The only difference is a mouse =
click=20

>> each time you add a plugin so that the remaining channels adjust to =
the=20

>> additional latency.

>>

>> Does this work with the high cumulative latency numbers that are =
incurred=20

>> when UAD-1 plugins are stacked on tracks?

>>

>> | guess, what I'm getting at here is if | were to put together =
another=20

>> Paris DAW, say 4 x Cards (which I know | can channel to a single IRQ =
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on a=20

>> 13 slot Magma) and then have my other Magma in use running the two =
POCO's=20

>> and 4 x UAD-1 cards, | could have a Paris DAW that that would =
integrate=20

>> UAD-1 and POCO plugins and | wouldn't have to jack around with =
nudge/slide=20

>> or Sampleslide?.....l could just click a mouse every time | added =
another=20

>> plug and everything would be compensated?

>>

>>

>> "Don Nafe" <dnafe@magma.ca> wrote in message news:47b4cb97@linux...
>>> |'m still not sure whether it automatically detects a plugin's =
latency=20

>>> (where applicable)

>>>

>>> hut yes, put it on each channel, throw in aplugin and input it's =
latency=20

>>> and Bob's your Uncle...latencey adjustment across all channels.

>>>

>>> Nice thing is if you add a different plugin to a different channel =
you=20

>>> just have to input that letency on that channelss faderwork plug and =
all=20

>>> channels get adjusted accordingly (and so on and so on....

>>>

>>>

>>> "Deej" <noway@jose.net> wrote in message news:47b4b204@linux...
>>>> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f
>>>>

>>>> Before | sold my Paris system, | bought this plugin. | have never =
even=20

>>>> used it. Does it now provide PDC if instantiated on every Paris =
channel=20

>>>> used during a mix? that would be huge if it did.

>>>>

>>>>

>>>>

>>>

>>>

>>

>>=20

>=20

>

------ = NextPart_000_00OE8 _01C86F5F.FD2EFB30

Content-Type: text/html;

charset="is0-8859-1"
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Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.6000.16608" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY>

<DIV><FONT face=3DArial size=3D2>Well, I've been thinking about some =
aspects of=20

Paris that | really liked. However, there's still the situation with =

bussing=20

across submixes, but it's not something | couldn't =
overcome.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>I really miss the Paris EQ and FX =
actually. They=20

are much better, IMO, than any VST plugins I've heard that aren't DSP=20
driven.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>the more | delve into Cubase, the more =
things about=20

it that | like, but also, the more sonic weaknesses | see vis-a-vis =

Paris. It's=20

<EM>possible</EM> to do the "big" thing in Cubase, it's <EM>easy</EM> to =
do it=20

in Paris. | miss the <EM>easy</EM> part. </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>I think I'd be a bit more satisfied =
with Cubase if=20

| was using a DM2000 with&nbsp;digital 1/0&nbsp;options that would =
accommodate=20

my outboard gear. Anybody got a spare $20k laying around?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>"Aaron Allen" &lt;</[FONT><A=20
href=3D"mailto:know-spam@not_here.dude"><FONT face=3DArial=20
size=3D2>know-spam@not_here.dude</FONT></A><FONT face=3DArial =
size=3D2>&gt; wrote in=20

message </[FONT><A href=3D"news:47b5217d@linux"><FONT face=3DArial=20
Size=3D2>news:47b5217d@linux</FONT></A><FONT face=3DArial=20
size=3D2>...</[FONT></DIV><FONT face=3DArial size=3D2>&gt;| thought you =
were trying to=20

simplify :)<BR>&gt; <BR>&gt; AA<BR>&gt; <BR>&gt; <BR>&gt; "Deej" =
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&It;</[FONT><A=20

href=3D"mailto:noway@jose.net"><FONT face=3DArial=20
size=3D2>noway@jose.net</[FONT></A><FONT face=3DArial size=3D2>&gt; wrote =
in message=20

</FONT><A href=3D"news:47b51030$1@linux"><FONT face=3DArial=20
Size=3D2>news:47b51030$1@1inux</FONT></A><FONT face=3DArial =
size=3D2>...<BR>&gt;&gt;=20

So basically, if you put this on each channel any plugin you add to that =

<BR>&gt;&gt; channel will report it's latency and then all channels can =
be=20

adjusted to <BR>&gt;&gt; compensate for this amount of latency? If this =
is=20

cumulative, that is <BR>&gt;&gt; basically the same as having PDC. The =
only=20

difference is a mouse click <BR>&gt;&gt; each time you add a plugin so =
that the=20

remaining channels adjust to the <BR>&gt;&gt; additional=20
latency.<BR>&gt;&gt;<BR>&gt;&gt; Does this work with the high cumulative =
latency=20

numbers that are incurred <BR>&gt;&gt; when UAD-1 plugins are stacked on =

tracks?<BR>&gt;&gt;<BR>&gt;&gt; | guess, what I'm getting at here is if =

| were=20

to put together another <BR>&gt;&gt; Paris DAW, say 4 x Cards (which | =
know 1=20

can channel to a single&nbsp; IRQ on a <BR>&gt;&gt; 13 slot Magma) and =
then have=20

my other Magma in use running the two POCOQO's <BR>&gt;&gt; and 4 x UAD-1 =
cards, 1=20

could have a Paris DAW that that would integrate <BR>&gt;&gt; UAD-1 and =
POCO=20

plugins and | wouldn't have to jack around with nudge/slide <BR>&gt;&gt; =
or=20

Sampleslide?.....I could just click a mouse every time | added another=20
<BR>&gt;&gt; plug and everything would be=20
compensated?<BR>&gt;&gt;<BR>&gt;&gt;<BR >&gt;&gt; "Don Nafe" =
&lt;</[FONT><A=20

href=3D"mailto:dnafe@magma.ca"><FONT face=3DArial=20
size=3D2>dnafe@magma.ca</[FONT></A><FONT face=3DArial size=3D2>&gt; wrote =
in message=20

</[FONT><A href=3D"news:47b4cb97 @linux"><FONT face=3DArial=20
size=3D2>news:47b4cb97 @linux</FONT></A><FONT face=3DArial =
size=3D2>...<BR>&gt;&gt;&gt;=20

I'm still not sure whether it automatically detects a plugin's latency=20
<BR>&gt;&gt;&gt; (where applicable)<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; but =
yes, put=20

it on each channel, throw in aplugin and input it's latency =
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<BR>&gt;&gt;&gt; and=20

Bob's your Uncle...latencey adjustment across all=20
channels.<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; Nice thing is if you add a =
different=20

plugin to a different channel you <BR>&gt;&gt;&gt; just have to input =

that=20

letency on that channelss faderwork plug and all <BR>&gt;&gt;&gt; =

channels get=20

adjusted accordingly (and so on and so=20
on....<BR>&gt;&gt;&gt;<BR>&gt; &gt; &gt; <BR>&gt;&gt;&gt; "Deej" =
&lt;</[FONT><A=20

href=3D"mailto:noway@jose.net"><FONT face=3DArial=20
size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>&gt; wrote =
in message=20

</FONT><A href=3D"news:47b4b204@linux"><FONT face=3DArial=20
size=3D2>news:47b4b204@linux</FONT></A><FONT face=3DArial=20
size=3D2>...<BR>&gt;&gt;&gt;&gt; </[FONT><A=20

href=3D" http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f'><F=
ONT=20

face=3DArial=20

size=3D2> http://www.vertexdsp.com/products/ReleaseNotes FaderWorks.rt f</F=
ONT></A><BR><FONT=20

face=3DArial size=3D2>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt; Before | sold =

my Paris=20

system, | bought this plugin. | have never even <BR>&gt;&gt;&gt;&gt; =

used it.=20

Does it now provide PDC if instantiated on every Paris channel=20
<BR>&gt;&gt;&gt;&gt; used during a mix? that would be huge if it=20
did.<BR>&gt; &gt; &gt; &gt;<BR>&gt; &gt;&gt;&gt; <BR>&gt;&gt;&gt;&gt;<BR>&gt;&=
gt;&gt;<BR>&gt; &gt;&gt;<BR>&gt; &gt; <BR>&gt;&gt;=20

<BR>&gt; <BR>&gt;</[FONT></BODY></HTML>

------ = NextPart_000_OOE8_01C86F5F.FD2EFB30--"steve the artguy"
<artguy@easilyimpressed.com> wrote in message

news:47b52b2f$1@linux...
>

> this makes me glad to be alive
>

> http://uk.youtube.com/watch?v=U80OMOObvJdY

That was beautiful. Here's one of an amazing player out of Austin. He
dropped my jaw a number of times when | was living there.

http://uk.youtube.com/watch?v=31QQ1gNpAaY &feature=relate dThis is a multi-part message in
MIME format.

------ = NextPart_000_001A_01C86F69.D7AE4230
Content-Type: text/plain;
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charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

That's about it man, and why Paris lives on at my place. | can't get =
away from knowing it sonically so well, the magic glue the bus provides, =
along with the punch 1/O love. To be honest though, the UAD latency =
pissed me off so much | just yanked the card and static bagged it. It's =
probably bound for my non DSP native rig soon as | get the time.=20

BTW, don't forget that the Paris EQ is available as a VST.=20

"Deej" <noway@jose.net> wrote in message news:47b5321a@linux...

Well, I've been thinking about some aspects of Paris that | really =
liked. However, there's still the situation with bussing across =
submixes, but it's not something | couldn't overcome.

| really miss the Paris EQ and FX actually. They are much better, IMO, =
than any VST plugins I've heard that aren't DSP driven.

the more | delve into Cubase, the more things about it that | like, =
but also, the more sonic weaknesses | see vis-a-vis Paris. It's possible =
to do the "big" thing in Cubase, it's easy to do it in Paris. | miss the =
easy part.=20

I think I'd be a bit more satisfied with Cubase if | was using a =
DM2000 with digital 1/0 options that would accommodate my outboard gear. =
Anybody got a spare $20k laying around?

"Aaron Allen" <know-spam@not_here.dude> wrote in message =
news:47b5217d@linux...

>| thought you were trying to simplify :)

>=20

> AA

>=20

>=20

> "Deej" <noway@jose.net> wrote in message news:47b51030$1@linux...

>> So basically, if you put this on each channel any plugin you add to =
that=20

>> channel will report it's latency and then all channels can be =
adjusted to=20

>> compensate for this amount of latency? If this is cumulative, that =
is=20

>> pasically the same as having PDC. The only difference is a mouse =
click=20
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>> each time you add a plugin so that the remaining channels adjust to =
the=20

>> additional latency.

>>

>> Does this work with the high cumulative latency numbers that are =
incurred=20

>> when UAD-1 plugins are stacked on tracks?

>>

>> | guess, what I'm getting at here is if | were to put together =
another=20

>> Paris DAW, say 4 x Cards (which | know | can channel to a single =
IRQ on a=20

>> 13 slot Magma) and then have my other Magma in use running the two =
POCO's=20

>> and 4 x UAD-1 cards, | could have a Paris DAW that that would =
integrate=20

>> UAD-1 and POCO plugins and | wouldn't have to jack around with =
nudge/slide=20

>> or Sampleslide?.....l could just click a mouse every time | added =
another=20

>> plug and everything would be compensated?

>>

>>

>> "Don Nafe" <dnafe@magma.ca> wrote in message news:47b4cb97@linux...

>>> |'m still not sure whether it automatically detects a plugin's =
latency=20

>>> (where applicable)

>>>

>>> put yes, put it on each channel, throw in aplugin and input it's =
latency=20

>>> and Bob's your Uncle...latencey adjustment across all channels.

>>>

>>> Nice thing is if you add a different plugin to a different channel =
you=20

>>> just have to input that letency on that channelss faderwork plug =
and all=20

>>> channels get adjusted accordingly (and so on and so on....

>>>

>>>

>>> "Deej" <noway@jose.net> wrote in message news:47b4b204@linux...

>>>> http://lwww.vertexdsp.com/products/ReleaseNotes FaderWorks.rt f

>>>>

>>>> Before | sold my Paris system, | bought this plugin. | have never =
even=20

>>>> used it. Does it now provide PDC if instantiated on every Paris =
channel=20

>>>> used during a mix? that would be huge if it did.

>>>>
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>>>>

>>>>

>>>

>>>

>>

>>=20

>=20

>
------ = NextPart_000_001A_01C86F69.D7AE4230
Content-Type: text/html;
charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.6000.16608" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>That's about it man, and why Paris =
lives on at my=20
place. | can't get away from knowing it sonically so well, the magic =
glue the=20
bus provides, along with the punch I/O love. To be honest though, the =
UAD=20
latency pissed me off so much I just yanked the card and static bagged =
it. It's=20
probably bound for my non DSP native rig soon as | get the time. =
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>BTW, don't forget that the Paris EQ is =
available as=20
a VST. </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Deegj" &lt;<A =
href=3D"mailto:noway@jose.net">noway@jose.net</A>&gt; wrote=20
in message <A =
href=3D"news:47b5321a@linux">news:47b5321a@linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>Well, I've been thinking about some =
aspects of=20
Paris that | really liked. However, there's still the situation with =
bussing=20
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across submixes, but it's not something | couldn't =
overcome.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>| really miss the Paris EQ and FX =
actually. They=20
are much better, IMO, than any VST plugins I've heard that aren't DSP=20
driven.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>the more | delve into Cubase, the =
more things=20
about it that | like, but also, the more sonic weaknesses | see =
vis-a-vis=20
Paris. It's <EM>possible</EM> to do the "big" thing in Cubase, it's=20
<EM>easy</EM> to do it in Paris. | miss the <EM>easy</EM> part. =
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I think I'd be a bit more satisfied =
with Cubase=20
if | was using a DM2000 with&nbsp;digital 1/0&nbsp;options that would=20
accommodate my outboard gear. Anybody got a spare $20k laying=20
around?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>"Aaron Allen" &lt;</[FONT><A=20
href=3D"mailto:know-spam@not_here.dude"><FONT face=3DArial=20
size=3D2>know-spam@not_here.dude</FONT></A><FONT face=3DArial =
size=3D2>&gt; wrote in=20
message </[FONT><A href=3D"news:47b5217d@linux"><FONT face=3DArial=20
size=3D2>news:47b5217d@linux</FONT></A><FONT face=3DArial=20
size=3D2>...</[FONT></DIV><FONT face=3DArial size=3D2>&gt;| thought you =
were trying=20
to simplify :)<BR>&gt; <BR>&gt; AA<BR>&gt; <BR>&gt; <BR>&gt; "Deej"=20
&lt;</[FONT><A href=3D"mailto:noway@jose.net"><FONT face=3DArial=20
size=3D2>noway@jose.net</[FONT></A><FONT face=3DArial size=3D2>&gt; =
wrote in message=20
</FONT><A href=3D"news:47b51030$1@Ilinux"><FONT face=3DArial=20
size=3D2>news:47b51030%1@linux</FONT></A><FONT face=3DArial =
size=3D2>...<BR>&gt;&gt;=20
So basically, if you put this on each channel any plugin you add to =
that=20
<BR>&gt;&gt; channel will report it's latency and then all channels =
can be=20
adjusted to <BR>&gt;&gt; compensate for this amount of latency? If =
this is=20
cumulative, that is <BR>&gt;&gt; basically the same as having PDC. The =
only=20
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difference is a mouse click <BR>&gt;&gt; each time you add a plugin so =
that=20

the remaining channels adjust to the <BR>&gt;&gt; additional=20

latency.<BR>&gt;&gt;<BR>&gt;&gt; Does this work with the high =
cumulative=20

latency numbers that are incurred <BR>&gt;&gt; when UAD-1 plugins are =
stacked=20

on tracks?<BR>&gt;&gt;<BR>&gt;&gt; | guess, what I'm getting at here =
is if 1=20

were to put together another <BR>&gt;&gt; Paris DAW, say 4 x Cards =
(which 1=20

know | can channel to a single&nbsp; IRQ on a <BR>&gt;&gt; 13 slot =
Magma) and=20

then have my other Magma in use running the two POCO's <BR>&gt;&gt; =
and 4 x=20

UAD-1 cards, | could have a Paris DAW that that would integrate =
<BR>&gt;&gt;=20

UAD-1 and POCO plugins and | wouldn't have to jack around with =
nudge/slide=20

<BR>&gt;&gt; or Sampleslide?.....l could just click a mouse every time =
| added=20

another <BR>&gt;&gt; plug and everything would be=20

compensated?<BR>&gt;&gt;<BR>&gt;&gt;<BR >&gt;&gt; "Don Nafe" =
&lt;</[FONT><A=20

href=3D"mailto:dnafe@magma.ca"><FONT face=3DArial=20

size=3D2>dnafe@magma.ca</FONT></A><FONT face=3DArial size=3D2>&gt; =
wrote in message=20

</FONT><A href=3D"news:47b4cb97@linux"><FONT face=3DArial=20

size=3D2>news:47b4ch97 @linux</FONT></A><FONT face=3DArial=20

size=3D2>...<BR>&gt;&gt;&gt; I'm still not sure whether it =
automatically detects=20

a plugin's latency <BR>&gt;&gt;&gt; (where=20

applicable)<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; but yes, put it on each =
channel,=20

throw in aplugin and input it's latency <BR>&gt;&gt;&gt; and Bob's =
your=20

Uncle...latencey adjustment across all=20

channels.<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; Nice thing is if you add a =
different=20

plugin to a different channel you <BR>&gt;&gt;&gt; just have to input =
that=20

letency on that channelss faderwork plug and all <BR>&gt;&gt;&gt; =
channels get=20

adjusted accordingly (and so on and so=20

on....<BR>&gt;&gt;&gt;<BR>&gt; &gt; &gt; <BR>&gt;&gt;&gt; "Deej" =
&lt;</[FONT><A=20

href=3D"mailto:noway@jose.net"><FONT face=3DArial=20

size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>&gt; =
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wrote in message=20
</FONT><A href=3D"news:47b4b204@linux"><FONT face=3DArial=20
size=3D2>news:47b4b204@Ilinux</FONT></A><FONT face=3DArial=20
size=3D2>...<BR>&gt;&gt;&gt;&gt; </[FONT><A=20
href=3D" http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f'><F=
ONT=20
face=3DArial=20
size=3D2> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f</F=
ONT></A><BR><FONT=20
face=3DArial size=3D2>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt; Before | =
sold my Paris=20
system, | bought this plugin. | have never even <BR>&gt;&gt;&gt;&gt; =
used it.=20
Does it now provide PDC if instantiated on every Paris channel=20
<BR>&gt;&gt;&gt;&gt; used during a mix? that would be huge if it=20

did.<BR>&gt;&gt; &gt; &gt;<BR>&gt; &gt;&gt;&gt; <BR>&gt;&gt;&gt;&gt;<BR>&gt;&=
ot;&gt;<BR>&gt; &gt; &gt;<BR>&gt; &gt; <BR>&gt;&gt;=20
<BR>&gt; <BR>&gt;</FONT> </BLOCKQUOTE></BODY></HTML>

------ = NextPart_000_001A 01C86F69.D7AE4230--Never tried it James.
You got me.

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:47b5lecc$l@linux...

>

> What about Wormhole? Did anybody get this to work with paris, with out

> latency?

>

> Hey Deej, what were the results when you tried Wormhole? Did you try the
> last version?

>

> FYI, It's now open source.This is a multi-part message in MIME format.

------ = NextPart_000_0111 01C86F62.45BOEC40
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

| had forgotten about the Paris VST EQ. You got a link? Actually, now =

that | think about it, | think | bought it years ago. Not sure WTF | put =
it though.

"Aaron Allen" <know-spam@not_here.dude> wrote in message =
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news:47b5348f@linux...

That's about it man, and why Paris lives on at my place. | can't get =
away from knowing it sonically so well, the magic glue the bus provides, =
along with the punch 1/O love. To be honest though, the UAD latency =
pissed me off so much | just yanked the card and static bagged it. It's =
probably bound for my non DSP native rig soon as | get the time.=20

BTW, don't forget that the Paris EQ is available as a VST.=20

"Deej" <noway@jose.net> wrote in message news:47b5321a@linux...

Well, I've been thinking about some aspects of Paris that | really =
liked. However, there's still the situation with bussing across =
submixes, but it's not something | couldn't overcome.

| really miss the Paris EQ and FX actually. They are much better, =
IMO, than any VST plugins I've heard that aren't DSP driven.

the more | delve into Cubase, the more things about it that | like, =
but also, the more sonic weaknesses | see vis-a-vis Paris. It's possible =
to do the "big" thing in Cubase, it's easy to do it in Paris. | miss the =
easy part.=20

| think I'd be a bit more satisfied with Cubase if | was using a =
DM2000 with digital I/O options that would accommodate my outboard gear. =
Anybody got a spare $20k laying around?

"Aaron Allen" <know-spam@not_here.dude> wrote in message =
news:47b5217d@linux...

>| thought you were trying to simplify :)

>=20

> AA

>=20

>=20

> "Deej" <noway@jose.net> wrote in message news:47b51030$1@linux...

>> So basically, if you put this on each channel any plugin you add =
to that=20

>> channel will report it's latency and then all channels can be =
adjusted to=20

>> compensate for this amount of latency? If this is cumulative, =
that is=20

>> pasically the same as having PDC. The only difference is a mouse =
click=20

>> each time you add a plugin so that the remaining channels adjust =
to the=20
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>> additional latency.

>>

>> Does this work with the high cumulative latency numbers that are =
incurred=20

>> when UAD-1 plugins are stacked on tracks?

>>

>> | guess, what I'm getting at here is if | were to put together =
another=20

>> Paris DAW, say 4 x Cards (which | know | can channel to a single =
IRQ on a=20

>> 13 slot Magma) and then have my other Magma in use running the =
two POCO's=20

>> and 4 x UAD-1 cards, | could have a Paris DAW that that would =
integrate=20

>> UAD-1 and POCO plugins and | wouldn't have to jack around with =
nudge/slide=20

>> or Sampleslide?.....l could just click a mouse every time | added =
another=20

>> plug and everything would be compensated?

>>

>>

>> "Don Nafe" <dnafe@magma.ca> wrote in message =
news:47b4cb97@linux...

>>> |'m still not sure whether it automatically detects a plugin's =
latency=20

>>> (where applicable)

>>>

>>> put yes, put it on each channel, throw in aplugin and input it's =
latency=20

>>> and Bob's your Uncle...latencey adjustment across all channels.

>>>

>>> Nice thing is if you add a different plugin to a different =
channel you=20

>>> just have to input that letency on that channelss faderwork plug =
and all=20

>>> channels get adjusted accordingly (and so on and so on....

>>>

>>>

>>> "Deej" <noway@jose.net> wrote in message news:47b4b204@linux...

>>>> http://lwww.vertexdsp.com/products/ReleaseNotes FaderWorks.rt f

>>>>

>>>> Before | sold my Paris system, | bought this plugin. | have =
never even=20

>>>> used it. Does it now provide PDC if instantiated on every Paris =
channel=20

>>>> used during a mix? that would be huge if it did.

>>>>

>>>>
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>>>>

>>>

>>>

>>

>>=20

>=20

>
------ = NextPart_000_0111 01C86F62.45BOEC40
Content-Type: text/html;
charset="iso0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.6000.16608" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>| had forgotten about the Paris VST EQ. =
You got a=20
link? Actually, now that I think about it, | think | bought it years =
ago. Not=20
sure WTF | put it though.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Aaron Allen" &lt;<A=20
href=3D"mailto:know-spam@not_here.dude">know-spam@not_here.dude</A>&gt; =
wrote in=20
message <A =
href=3D"news:47b5348f@linux">news:47b5348f@linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>That's about it man, and why Paris =
lives on at my=20
place. | can't get away from knowing it sonically so well, the magic =
glue the=20
bus provides, along with the punch 1/O love. To be honest though, the =
UAD=20
latency pissed me off so much | just yanked the card and static bagged =
it.=20
It's probably bound for my non DSP native rig soon as | get the time.=20
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>BTW, don't forget that the Paris EQ =
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is available=20
as a VST. </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Deegj" &lt;<A =
href=3D"mailto:noway@jose.net">noway@jose.net</A>&gt; wrote=20
in message <A =
href=3D"news:47b5321a@linux">news:47b5321a@linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>Well, I've been thinking about some =
aspects of=20
Paris that | really liked. However, there's still the situation with =
bussing=20
across submixes, but it's not something | couldn't =
overcome.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I really miss the Paris EQ and FX =
actually.=20
They are much better, IMO, than any VST plugins I've heard that =
aren't DSP=20
driven.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>the more | delve into Cubase, the =
more things=20
about it that | like, but also, the more sonic weaknesses | see =
vis-a-vis=20
Paris. It's <EM>possible</EM> to do the "big" thing in Cubase, it's=20
<EM>easy</EM> to do it in Paris. | miss the <EM>easy</EM> part.=20
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I think I'd be a bit more satisfied =
with Cubase=20
if | was using a DM2000 with&nbsp;digital 1/0&nbsp;options that =
would=20
accommodate my outboard gear. Anybody got a spare $20k laying=20
around?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>"Aaron Allen" &lt;</[FONT><A=20
href=3D"mailto:know-spam@not_here.dude"><FONT face=3DArial=20
size=3D2>know-spam@not_here.dude</FONT></A><FONT face=3DArial =
size=3D2>&gt; wrote=20
in message </[FONT><A href=3D"news:47b5217d@linux"><FONT face=3DArial =
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Size=3D2>news:47b5217d@Ilinux</FONT></A><FONT face=3DArial=20

size=3D2>...</[FONT></DIV><FONT face=3DArial size=3D2>&gt;| thought =
you were trying=20

to simplify :)<BR>&gt; <BR>&gt; AA<BR>&gt; <BR>&gt; <BR>&gt; "Deej"'=20

&lt;</FONT><A href=3D"mailto:noway@jose.net"><FONT face=3DArial=20

size=3D2>noway@jose.net</[FONT></A><FONT face=3DArial size=3D2>&gt; =
wrote in=20

message </[FONT><A href=3D"news:47b51030$1@Ilinux"><FONT face=3DArial=20

size=3D2>news:47b51030$1@linux</FONT></A><FONT face=3DArial=20

size=3D2>...<BR>&gt;&gt; So basically, if you put this on each =
channel any=20

plugin you add to that <BR>&gt;&gt; channel will report it's latency =
and=20

then all channels can be adjusted to <BR>&gt;&gt; compensate for =
this amount=20

of latency? If this is cumulative, that is <BR>&gt;&gt; basically =
the same=20

as having PDC. The only difference is a mouse click <BR>&gt;&gt; =
each time=20

you add a plugin so that the remaining channels adjust to the =
<BR>&gt;&gt;=20

additional latency.<BR>&gt;&gt;<BR>&gt;&gt; Does this work with the =
high=20

cumulative latency numbers that are incurred <BR>&gt;&gt; when UAD-1 =
plugins=20

are stacked on tracks?<BR>&gt;&gt;<BR>&gt;&gt; | guess, what I'm =
getting at=20

here is if | were to put together another <BR>&gt;&gt; Paris DAW, =
say 4 x=20

Cards (which I know | can channel to a single&nbsp; IRQ on a =
<BR>&gt;&gt; 13=20

slot Magma) and then have my other Magma in use running the two =
POCO's=20

<BR>&gt;&gt; and 4 x UAD-1 cards, | could have a Paris DAW that that =
would=20

integrate <BR>&gt;&gt; UAD-1 and POCO plugins and | wouldn't have to =
jack=20

around with nudge/slide <BR>&gt;&gt; or Sampleslide?.....I could =
just click=20

a mouse every time | added another <BR>&gt;&gt; plug and everything =
would be=20

compensated?<BR>&gt;&gt;<BR>&gt;&gt;<BR >&gt;&gt; "Don Nafe" =
&lt;</[FONT><A=20

href=3D"mailto:dnafe@magma.ca"><FONT face=3DArial=20

size=3D2>dnafe@magma.ca</[FONT></A><FONT face=3DArial size=3D2>&gt; =
wrote in=20

message </[FONT><A href=3D"news:47b4cb97@linux"><FONT face=3DArial=20

size=3D2>news:47b4ch97 @Ilinux</FONT></A><FONT face=3DArial=20
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size=3D2>...<BR>&gt;&gt;&gt; I'm still not sure whether it =
automatically=20

detects a plugin's latency <BR>&gt;&gt;&gt; (where=20

applicable)<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; but yes, put it on each =
channel,=20

throw in aplugin and input it's latency <BR>&gt;&gt;&gt; and Bob's =
your=20

Uncle...latencey adjustment across all=20

channels.<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; Nice thing is if you add a =

different plugin to a different channel you <BR>&gt;&gt;&gt; just =
have to=20
input that letency on that channelss faderwork plug and all =
<BR>&gt;&gt;&gt;=20
channels get adjusted accordingly (and so on and so=20
on....<BR>&gt;&gt;&gt;<BR>&gt;&gt; &gt; <BR>&gt;&gt;&gt; "Deej" =
&lt;</[FONT><A=20
href=3D"mailto:noway@jose.net"><FONT face=3DArial=20
size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>&gt; =
wrote in=20
message </[FONT><A href=3D"news:47b4b204@linux"><FONT face=3DArial=20
size=3D2>news:47b4b204@|inux</FONT></A><FONT face=3DArial=20
size=3D2>...<BR>&gt;&gt;&gt;&gt; </[FONT><A=20
href=3D" http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f'><F=
ONT=20
face=3DArial=20
size=3D2> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f</F=
ONT></A><BR><FONT=20
face=3DArial size=3D2>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt; Before | =
sold my=20
Paris system, | bought this plugin. | have never even =
<BR>&gt;&gt;&gt;&gt;=20
used it. Does it now provide PDC if instantiated on every Paris =
channel=20
<BR>&gt;&gt;&gt;&gt; used during a mix? that would be huge if it=20

did.<BR>&gt;&gt; &gt; &gt;<BR>&gt; &gt;&gt;&gt; <BR>&gt;&gt;&gt;&gt;<BR>&gt;&=
ot;&gt;<BR>&gt; &gt; &gt;<BR>&gt; &gt; <BR>&gt;&gt;=20
<BR>&gt; <BR>&gt;</FONT> </BLOCKQUOTE></BLOCKQUOTE></BODY></HTML>

------ = NextPart 000 0111 01C86F62.45BOEC40--If you love guitars, you'll love this! If you
didn't make it to the NAMM

Show, or you've never been to a NAMM Show check these pictures out. The

page buttons are at the bottom right, and scroll to the bottom of each page,

because there are some pix missing. Enjoy!
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http://acapella.harmony-central.com/forums/showthread.php?t= 1862578

Page 2

http://acapella.harmony-central.com/forums/showthread.php?t= 1862578&page=2"Dee}"
<noway@jose.net> wrote:

>Never tried it James.

>

>You got me.

Hmmm, | thought you tried it out. Here is the info on Wormhole. Just thinking
you might be able to run the UAD-1s on separate computers, but you'd be back
to multiple computers.

http://plasg.com/wormhole
http://plasg.com/wormhole/paq
http://code.google.com/p/wormhole2/

You can also get it here:
http://code.google.com/p/wormhole2/downloads/list

http://www.kvraudio.com/get/1284.html
http://analoguedigital.wordpress.com/2007/12/17/plasg-wormho le-2-now-open-source/

>

>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:47b5lecc$l@linux...

>>

>> What about Wormhole? Did anybody get this to work with paris, with out

>> |atency?

>>

>> Hey Deej, what were the results when you tried Wormhole? Did you try
the

>> |ast version?

>>

>> FYI, It's now open source.
>

>| believe Dimitros knows the answer.

Erling

On 15 Feb 2008 18:23:50 +1000, "James McCloskey"
<excelsm@hotmail.com> wrote:

>
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>"Deej" <noway@jose.net> wrote:

>>Never tried it James.

>>

>>You got me.

>

>Hmmm, | thought you tried it out. Here is the info on Wormhole. Just thinking
>you might be able to run the UAD-1s on separate computers, but you'd be back
>to multiple computers.

>

>http://plasq.com/wormhole

>

>http://plasq.com/wormhole/paq

>

>http://code.google.com/p/wormhole2/

>

>You can also get it here:
>http://code.google.com/p/wormhole2/downloads/list

>

>http://www.kvraudio.com/get/1284.html

>

> http://analoguedigital.wordpress.com/2007/12/17/plasg-wormho le-2-now-open-source/
>

>>

>>"James McCloskey" <excelsm@hotmail.com> wrote in message
>>news:47b51lecc$l@linux...

>>>

>>> What about Wormhole? Did anybody get this to work with paris, with out
>

>>> |atency?

>>>

>>> Hey Deej, what were the results when you tried Wormhole? Did you try
>the

>>> |ast version?

>>>

>>> FYI, It's now open source.

>>

>>my best friend is a doctor and sent me to the people he goes to.

had an EMG test to see what worked and what didn't...apparenity

nothing does. ;0)

On Thu, 14 Feb 2008 11:52:42 -0500, "D.P." <ottawarocks@netscape.net>
wrote:

>Holy smokes... best of luck with that.

>

>Incidentally, how did you manage to get a decent enough diagnostic done to
>actually *know* that you need all that? I'm in Canada (so completely
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>different health care system), but | know that in my area, if if doesn's
>bleed or if you can't see the bone sticking out, good luck getting someone
>to figure out what's wrong with you.

>

>Did you see a specialist? If so, what sort of specialist?

>

>And (you may have guessed it), | ask because I've been having chronics elbow
>pain for years now, and it's getting much worse...

>

>Daniel

>

>"rick" <parnell68@hotmail.com> wrote in message
>news:7i28r35pcd5eusliuefqtil46rvrhm5r2p@4ax.com...

>> |et the surgeries begin...

>> bilateral carpe tunnels

>> bilateral elbow (similar to carpel tunnel)

>> |eft shoulder

>>

>> gonna be a busy next couple of months...yeay...

>like i said...no hurry.

On Thu, 14 Feb 2008 23:03:33 -0600, Paul Braun
<cygnus_nospam@ctgonline.org> wrote:

>0On Thu, 14 Feb 2008 04:33:21 -0500, rick <parnell68@hotmail.com>
>wrote:

>

>>|et the surgeries begin...

>>bilateral carpe tunnels

>>bilateral elbow (similar to carpel tunnel)

>>|eft shoulder

>>

>>gonna be a busy next couple of months...yeay...

>

>Dang! Take care....

>

>0Oh -- | found the yellow box in my front closet. | swore | had sent
>it back to you -- I'll wait a week now, and then get it back on it's
>way.

>

>Sorry, dood. Didn't mean to hold on to it this long...

>

>pabdie...me...hell no cuz i think the big cosmic plan for me is to live
to 127 pushing a grocery cart while wearing 3 coats and 2 knit caps.
just trying to make sure i'll have the upper body where with all to do
it.

i go in for the mandatory (for the over 50 crowd) EKG today...if i
pass...then i shouldn't...err..pass. :0)
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On 14 Feb 2008 23:36:59 +1000, "John" <no@no.com> wrote:

>

>WOW, did you find a coupon or something and decide to go nuts? | hope you
>get through it well my friend. | had a friend (36) pass away this weekend.

> Really really horrible. His wife gave birth to their 2nd child saturday

>and he went home to rest, had a seizure and died. Unbelievable !

>

>Life is precious and fragile so be careful and treasure every moment.

>John

>

>rick <parnell68@hotmail.com> wrote:

>>|et the surgeries begin...

>>bilateral carpe tunnels

>>bilateral elbow (similar to carpel tunnel)

>>|eft shoulder

>>

>>gonna be a busy next couple of months...yeay...hey, i saw your snowblower...all i got is a stick
with the remanent of

a blade on it and 400’ of driveway.

On Thu, 14 Feb 2008 08:16:53 -0700, "Deej" <noway@jose.net> wrote:

>Hey man, when you get done with this come on over and help me shovel snow.
>

>Seriously......good luck with this. Go get yourself some Ex-Lax and
>Percodan and chill.for a few days.............. and don't die.

>

>

>,

>"rick" <parnell68@hotmail.com> wrote in message
>news:7i28r35pcd5eusliuefqtil46rvrhm5r2p@4ax.com...

>> |et the surgeries begin...

>> bilateral carpe tunnels

>> bilateral elbow (similar to carpel tunnel)

>> |eft shoulder

>>

>> gonna be a busy next couple of months...yeay...

>i thought your first post was just fine...not too sentimental but
appropriate. :0)

On 15 Feb 2008 04:51:18 +1000, "TCB" <nobody@ishere.com> wrote:

>
>Good luck Rick.
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>

>TCB

>

>rick <parnell68@hotmail.com> wrote:
>>|et the surgeries begin...

>>bilateral carpe tunnels

>>bilateral elbow (similar to carpel tunnel)
>>|eft shoulder

>>

>>gonna be a busy next couple of months...yeay...well not too soon cuz then i'll have to get
productive again.

On 15 Feb 2008 07:55:17 +1000, "LaMont" <jjdpro@gmail.com> wrote:

>

>Get better soon..!!

>

>rick <parnell68@hotmail.com> wrote:
>>|et the surgeries begin...

>>bilateral carpe tunnels

>>hilateral elbow (similar to carpel tunnel)
>>|eft shoulder

>>

>>gonna be a busy next couple of months...yeay...whodathunk huh. from now on it's nothin' but
mangina music for me.

:0)

On 15 Feb 2008 08:18:58 +1000, "steve the artguy"
<artguy@roundmidnite.com> wrote:

>

>rick <parnell68@hotmail.com> wrote:

>>|et the surgeries begin...

>>bilateral carpe tunnels

>>bilateral elbow (similar to carpel tunnel)

>>|eft shoulder

>>

>>gonna be a busy next couple of months...yeay...

>

>

>those heavy drum beats of yours sounded mighty dangerous to me...
>

>good luck with the slicing and dicing!

>

>-steve"James McCloskey" <excelsm@hotmail.com> wrote in message
news:47b53e06$1@linux...

>
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> "Deej" <noway@jose.net> wrote:

>>Never tried it James.

>>

>>You got me.

>

> Hmmm, | thought you tried it out. Here is the info on Wormhole. Just

> thinking

> you might be able to run the UAD-1s on separate computers, but you'd be
> back

> to multiple computers.

>

> http://plasq.com/wormhole

>

> http://plasq.com/wormhole/paq

>

> http://code.google.com/p/wormhole2/

>

> You can also get it here:

> http://code.google.com/p/wormhole2/downloads/list

>

> http://www.kvraudio.com/get/1284.html

>

> http://analoguedigital.wordpress.com/2007/12/17/plasg-wormho le-2-now-open-source/
>

>>

>>"James McCloskey" <excelsm@hotmail.com> wrote in message
>>news:47b51lecc$l@linux...

>>>

>>> What about Wormhole? Did anybody get this to work with paris, with out
>

>>> latency?

>>>

>>> Hey Deej, what were the results when you tried Wormhole? Did you try
> the

>>> |ast version?

>>>

>>> FYI, It's now open source.

The issue with me was and still is latency. If | have to start sliding

individual tracks around as | add plugins, it's a no-go. This is the main
reason | sold my Paris rig.Hi DJ,

As | have posted about faderworks this can compensate for latency on every
Paris audio track !

The input is minimal but needed anyway.

The concept is the following:

You make a default Paris project with faderworks on EVEY Paris audio track.
| have 64 !

Then if you put a waves plugin that has 64 samples latency then you just
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type that value on the very track you hve put the waves plugin, then ALL
other audio tracks get alligned with that track !!

If you put a UAD1 plugin on track 4 that has 4096 samples latency then you
just type that latency on that track and ALL other audio tracks get alligned
with that latency.

On the track that has the waves it just automatically substracts the 64 and
adds 4096-64 all by itself !

This program lets you group ACROSS submixes with up to 32 subgroups !!!!
So you can have all your guitars (across submixes) automated by level thru
faderworks. You can mute or solo this group too !

There is an update now that has a better layout and graphics !!

Hope this helps,

Regards,

Dimitrios

"Deej" <noway@jose.net> wrote:
> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f
>

>Before | sold my Paris system, | bought this plugin. | have never even used
>it. Does it now provide PDC if instantiated on every Paris channel used

>during a mix? that would be huge if it did.

>

>

>You should see what it's doing today. I'm about ready to move back to Texas.
Looks like Marquette around here these days.

Take care.
DJ

"rick" <parnell68@hotmail.com> wrote in message
news:9coar3h0j27iihb8qgv59npfuavBadie3am@4ax.com...

> hey, i saw your snowblower...all i got is a stick with the remanent of
> a blade on it and 400' of driveway.

>

> On Thu, 14 Feb 2008 08:16:53 -0700, "Deej" <noway@jose.net> wrote:
>

>>Hey man, when you get done with this come on over and help me shovel snow.
>>
>>Seriously......good luck with this. Go get yourself some Ex-Lax and

>>Percodan and chill.for a few days.............. and don't die.
>>

>>

>>,

>>"rick" <parnell68@hotmail.com> wrote in message
>>news:7i28r35pcd5euslivefqtil46rvrhm5r2p@4ax.com...
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>>> |et the surgeries begin...

>>> bilateral carpe tunnels

>>> bilateral elbow (similar to carpel tunnel)

>>> |eft shoulder

>>>

>>> gonna be a busy next couple of months...yeay...

>>

>We've been going to the annual "Tommyfest" at Newport News, VA for the last
three years. Four nights of concerts (and no - he hasn't gotten boring yet!)

and two workshops. He's amazing...

Gantt

"steve the artguy” <artguy@easilyimpressed.com> wrote:

>

>this makes me glad to be alive

>

>http://uk.youtube.com/watch?v=U80OMOObvJdY"Deegj" <noway@jose.net> wrote:
>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:47b53e06$1@linux...

>>

>> "Deej" <noway@jose.net> wrote:

>>>Never tried it James.

>>>

>>>You got me.

>>

>> Hmmm, | thought you tried it out. Here is the info on Wormhole. Just

>> thinking
>> you might be able to run the UAD-1s on separate computers, but you'd be

>> back

>> to multiple computers.

>>

>> http://plasg.com/wormhole

>>

>> http://plasg.com/wormhole/paq

>>

>> http://code.google.com/p/wormhole2/

>>

>> You can also get it here:

>> http://code.google.com/p/wormhole2/downloads/list
>>

>> http://www.kvraudio.com/get/1284.html

>>

>> http://analoguedigital.wordpress.com/2007/12/17/plasg-wormho le-2-now-open-source/
>>

>>>
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>>>"James McCloskey" <excelsm@hotmail.com> wrote in message
>>>news:47b51ecc$1@linux...

>>>>

>>>> What about Wormhole? Did anybody get this to work with paris, with
out

>>

>>>> |atency?

>>>>

>>>> Hey Deej, what were the results when you tried Wormhole? Did you try
>> the

>>>> |ast version?

>>>>

>>>> FYI, It's now open source.

>

>The issue with me was and still is latency. If | have to start sliding
>individual tracks around as | add plugins, it's a no-go. This is the main

>reason | sold my Paris rig.
>

>

Yeah, it looks like you would have to delay all the tracks by 32000 samples,
and delay plugins would have to be dealt with separately.Good to see you still have a sense of
humor.

I'm amazed | haven't had any RSI problems yet. Considering that the time
| don't spend typing on a computer | spend making music you'd think I'd have
had them all by now. So far, just lucky | guess.

Take care,
TCB

rick <parnell68@hotmail.com> wrote:

>i thought your first post was just fine...not too sentimental but
>appropriate. :0)

>

>0n 15 Feb 2008 04:51:18 +1000, "TCB" <nobody@ishere.com> wrote:
>

>>

>>Good luck Rick.

>>

>>TCB

>>

>>rick <parnell68@hotmail.com> wrote:

>>>|et the surgeries begin...

>>>Dilateral carpe tunnels

>>>bilateral elbow (similar to carpel tunnel)
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>>>|eft shoulder

>>>

>>>gonna be a busy next couple of months...yeay...
>That's a waste of good plastic.

Aaron Allen wrote:

> list $2099.99 ours $1499.99

>

> They've absolutely LOST their minds

>

> AA

>

> "Neil" <OIUOI@OIU.com> wrote in message news:47b3e2aa$l@linux...
>>

>>

>> http://www.elderly.com/new_instruments/items/DARM.htm

>>

>> A friend of mine had one of the originals... nearly

>> useless, IME (and his "E", as well - he never really played it
>> either live or when recording - just kinda kept it ‘cause it

>> was "different”); neck was awkwardly-shaped, kinda beefy, but
>> also pretty wide, frets were low & thin, which combined with
>> the very flat radius, made bending difficult; it also had a

>> really dark sound to it, with absolutely no harmonics

>> whatsoever, intonation was always slightly off on one string or
>> another, no matter what you did with the bridge... urrrrgh....

>> why bother with a reissue that has no improvements over the
>> highly-flawed original?

>>

>> Nell

>>

>

>http://steinberg.net/288_1.htmI"TCB" <nobody@ishere.com> wrote in message
news:47b5f2d3$1@linux...

>

> Good to see you still have a sense of humor.

>

> I'm amazed | haven't had any RSI problems yet. Considering that the time
> | don't spend typing on a computer | spend making music you'd think I'd
> have

> had them all by now. So far, just lucky | guess.

>

> Take care,

>

>TCB

>

If done properly on a regular basis, the repeated kneading of the torsoes of
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young nubiles is recommended therapy for counteracting the effects of
bilateral carpel tunnel syndrome.

;0)That's a beautiful thang! Thanks for the headsup, Steve!

steve the artguy wrote:

> this makes me glad to be alive

>

> http://uk.youtube.com/watch?v=U80MOObvJdYjust to let you know i phoned intdevices and
eventually spoke to rachel (?).

anyway she was very helpful and said she'd pass my email to the right person

almost straight away i got my response.

it didn't work. i was gutted. a few more emails back and forth and still

no joy. i was ready to give up on the whole thing until i realised that the

response will not work UNLESS YOU HAVE FILLED IN YOUR ADDRESS AND PHONE
NUMBER.

i must have known this years ago but had forgotten it.

anyway now it's working again. thanks to everyone here for their help.

best wishes
maxHoly Crap!!! That guy is frickin' astonishing. Jimi's mind would be
blown, | am sure.

Deej wrote:

> "steve the artguy" <artguy@easilyimpressed.com> wrote in message
> news:47b52b2f$1@linux...

>> this makes me glad to be alive

>>

>> http://uk.youtube.com/watch?v=U8OMOObvJdY

>

> That was beautiful. Here's one of an amazing player out of Austin. He
> dropped my jaw a number of times when | was living there.

>

> http://uk.youtube.com/watch?v=31QQ1gNpAaY &feature=relate d

>

>And to think I've been doing that all these years just for fun! Who knew about
the therapeutic benefits!

Thanks Deej,
TCB
"Deej" <noway@jose.net> wrote:

>
>"TCB" <nobody@ishere.com> wrote in message news:47b5f2d3$1@linux...
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>>
>> Good to see you still have a sense of humor.

>>

>> |I'm amazed | haven't had any RSI problems yet. Considering that the time
>> | don't spend typing on a computer | spend making music you'd think I'd

>> have

>> had them all by now. So far, just lucky | guess.

>>

>> Take care,

>>

>>TCB

>>

>

>|f done properly on a regular basis, the repeated kneading of the torsoes
of

>young nubiles is recommended therapy for counteracting the effects of
>bilateral carpel tunnel syndrome.

>

>:0)

>

>| was going to suggest that, Deej, but | felt sure that you would have
checked the obvious first..

BUT, You know what they say about ASS U ME ..

Glad you eventually got it sussed.

Martin Harrington

On 15/2/08 3:02 AM, in article 47b46972@Ilinux, "Deej" <noway@jose.net>
wrote:

> Well, after all my bitching and catterwalling about not being able to set

> the click track to a stereo pair in Cubase and then not being able to hear
> the click, | just noticed that there is a little column in the VST devices

> menu that says "Click", and furthermore, if you left click in that column,

> you can set your click track to any stereo or mono VST output you choose,
> and/or as many as you choose.

>

> I'm so ****'in stupid that it's a miracle that I've lived this long.

>

>

>You better get better soon, gotta get those typing fingers working properly
and SOON..
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Martin Harrington

On 15/2/08 8:55 AM, in article 47b4aab5%1@linux, "LaMont" <jjdpro@gmail.com>
wrote:

>
> Get better soon..!!

>

> rick <parnell68@hotmail.com> wrote:

>> |et the surgeries begin...

>> bilateral carpe tunnels

>> bilateral elbow (similar to carpel tunnel)

>> |eft shoulder

>>

>> gonna be a busy next couple of months...yeay...

>> This message is in MIME format. Since your mail reader does not understand
this format, some or all of this message may not be legible.

--B_3286002021_5305604
Content-type: text/plain;
charset="1S0O-8859-1"
Content-transfer-encoding: 8bit

Deej.

and add the man hours spent, (at whatever rate you choose), you would easily
have spent over $20,000 dollars on your investment.
Makes the DM 2000 an attractive proposition.

Martin Harrington

On 15/2/08 5:19 PM, in article 47b5321a@Ilinux, "Deej" <noway@jose.net>
wrote:

> Well, I've been thinking about some aspects of Paris that | really liked.

> However, there's still the situation with bussing across submixes, but it's

> not something | couldn't overcome.

>

> | really miss the Paris EQ and FX actually. They are much better, IMO, than
> any VST plugins I've heard that aren't DSP driven.

>
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> the more | delve into Cubase, the more things about it that | like, but also,

> the more sonic weaknesses | see vis-a-vis Paris. It's possible to do the "big"

> thing in Cubase, it's easy to do it in Paris. | miss the easy part.

>

> | think I'd be a bit more satisfied with Cubase if | was using a DM2000 with

> digital 1/0O options that would accommodate my outboard gear. Anybody got a

> spare $20k laying around?

>

>

>

>

> "Aaron Allen" <know-spam@not_here.dude <mailto:know-spam@not_here.dude> >
> wrote in message news:47b5217d@linux <news:47b5217d@linux> ...

>> >| thought you were trying to simplify :)

>> >

>> > AA

>> >

>> >

>> > "Deej" <noway@jose.net <mailto:noway@jose.net> > wrote in message

>> news:47b51030$1@linux <news:47b51030$1@linux> ...

>>> >> So basically, if you put this on each channel any plugin you add to that
>>> >> channel will report it's latency and then all channels can be adjusted to
>>> >> compensate for this amount of latency? If this is cumulative, that is

>>> >> pasically the same as having PDC. The only difference is a mouse click
>>> >> each time you add a plugin so that the remaining channels adjust to the
>>> >> additional latency.

>>> >>

>>> >> Does this work with the high cumulative latency numbers that are incurred
>>> >> when UAD-1 plugins are stacked on tracks?

>>> >>

>>> >> | guess, what I'm getting at here is if | were to put together another

>>> >> Paris DAW, say 4 x Cards (which | know | can channel to a single IRQ on
a

>>> >> 13 slot Magma) and then have my other Magma in use running the two POCO's
>>> >> and 4 x UAD-1 cards, | could have a Paris DAW that that would integrate
>>> >> UAD-1 and POCO plugins and | wouldn't have to jack around with

>>> nudge/slide

>>> >> or Sampleslide?.....l could just click a mouse every time | added another
>>> >> plug and everything would be compensated?

>>> >>

>>> >>

>>> >> "Don Nafe" <dnafe@magma.ca <mailto:dnafe@magma.ca> > wrote in message
>>> news:47b4ch97@linux <news:47b4cb97@linux> ...

>>>> >>> |'m still not sure whether it automatically detects a plugin's latency
>>>> >>> (where applicable)

>>>> >>>

>>>> >>> put yes, put it on each channel, throw in aplugin and input it's

>>>> |atency
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>>>> >>> and Bob's your Uncle...latencey adjustment across all channels.
>>>> >>>

>>>> >>> Nice thing is if you add a different plugin to a different channel you
>>>> >>> just have to input that letency on that channelss faderwork plug and
>>>> gl

>>>> >>> channels get adjusted accordingly (and so on and so on....

>>>> >>>

>>>> >>>

>>>> >>> "Deej" <noway@jose.net <mailto:noway@jose.net> > wrote in message
>>>> news:47b4b204@linux <news:47b4b204@linux> ...

>>>>> >>>> http://lwww.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f
>>>>> < http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f>
S>>>5> >>>>

>>>>> >>>> Before | sold my Paris system, | bought this plugin. | have never
>>>>> even

>>>>> >>>> ysed it. Does it now provide PDC if instantiated on every Paris
>>>>> channel

>>>>> >>>> ysed during a mix? that would be huge if it did.

>>>>> >>>>

>S>>>> >>>>

>>>>> >>>>

>>>> >>>

>>>> >>>

>>> >>

>>> >>

>> >

>> >

--B_3286002021_5305604

Content-type: text/html;
charset="1S0O-8859-1"
Content-transfer-encoding: quoted-printable

<HTML>

<HEAD>

<TITLE>Re: So does this automatically compensate for Paris latency?</TITLE>
</HEAD>

<BODY>

<FONT FACE=3D"Verdana, Helvetica, Arial"><SPAN STYLE=3D'font-size:12.0px">Deej.=
<BR>

<BR>

Surely if you equate all the gear that you&#8217;ve bought to find Native u=
topia, and add the man hours spent, (at whatever rate you choose), you would=
easily have spent over $20,000 dollars on your investment.<BR>

Makes the DM 2000 an attractive proposition.<BR>

<BR>
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Martin Harrington <BR>

<BR>

<BR>

<BR>

<BR>

On 15/2/08 5:19 PM, in article 47b5321a@linux, &quot;Deej&quot; &lt;noway@j=
ose.net&gt; wrote:<BR>

<BR>

</SPAN></FONT><BLOCKQUOTE><SPAN STYLE=3D'font-size:12.0px'><FONT
FACE=3D"Arial"=

>Well, I've been thinking about some aspects of Paris that | really liked. H=

owever, there's still the situation with bussing across submixes, but it's n=

ot something | couldn't overcome.<BR>

</[FONT><FONT FACE=3D"Verdana, Helvetica, Arial"> <BR>

</[FONT><FONT FACE=3D"Arial">I really miss the Paris EQ and FX actually. They =

are much better, IMO, than any VST plugins I've heard that aren't DSP driven=

..<BR>

</FONT><FONT FACE=3D"Verdana, Helvetica, Arial'> <BR>

</[FONT><FONT FACE=3D"Arial">the more | delve into Cubase, the more things abo=

ut it that I like, but also, the more sonic weaknesses | see vis-a-vis Paris=

.. It's <I>possible</I> to do the &quot;big&quot; thing in Cubase, it's <I>ea=

sy</I>to do it in Paris. | miss the <I>easy</I> part. <BR>

</[FONT><FONT FACE=3D"Verdana, Helvetica, Arial"> <BR>

</[FONT><FONT FACE=3D"Arial">I think I'd be a bit more satisfied with Cubase i=

f I was using a DM2000 with digital 1/0O options that would accommodate my ou=

tboard gear. Anybody got a spare $20k laying around?<BR>

</FONT><FONT FACE=3D"Verdana, Helvetica, Arial"> <BR>

&nbsp;<BR>

&nbsp;<BR>

&nbsp;<BR>

</[FONT><FONT FACE=3D"Arial">&quot;Aaron Allen&quot; &lt;know-spam@not_here.du=
de</FONT><FONT FACE=3D"Verdana, Helvetica, Arial"> <a href=3D"mailto:know-spam@n=
ot_here.dude">&lt;mailto:know-spam@not_here.dude&gt;</a> </[FONT><FONT FACE=3D"=
Arial">&gt; wrote in message news:47b5217d@linux</FONT><FONT FACE=3D"Verdana, =
Helvetica, Arial"> &lt;news:47b5217d@linux&gt; </[FONT><FONT FACE=3D"Arial">...=
<BR>

&gt;l thought you were trying to simplify :)<BR>

&gt; <BR>

&gt; AA<BR>

&gt; <BR>

&gt; <BR>

&gt; &quot;Deej&quot; &lt;noway@jose.net</FONT><FONT FACE=3D"Verdana, Helveti=
ca, Arial"> <a href=3D"mailto:noway @jose.net">&lt;mailto:noway@jose.net&gt;</a=

> </[FONT><FONT FACE=3D"Arial">&gt; wrote in message news:47b51030$1@linux</FON=
T><FONT FACE=3D"Verdana, Helvetica, Arial"> &It;news:47b51030$1@linux&gt; </FO=
NT><FONT FACE=3D"Arial">...<BR>

&gt;&gt; So basically, if you put this on each channel any plugin you add t=

o that <BR>
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&gt;&gt; channel will report it's latency and then all channels can be adju=

sted to <BR>

&gt;&gt; compensate for this amount of latency? If this is cumulative, that=

is <BR>

&gt;&gt; basically the same as having PDC. The only difference is a mouse c=
lick <BR>

&gt;&gt; each time you add a plugin so that the remaining channels adjust t=

o the <BR>

&gt;&gt; additional latency.<BR>

&gt;&gt;<BR>

&gt;&gt; Does this work with the high cumulative latency numbers that are i=
ncurred <BR>

&gt;&gt; when UAD-1 plugins are stacked on tracks?<BR>

&gt;&gt;<BR>

&gt;&gt; | guess, what I'm getting at here is if | were to put together ano=

ther <BR>

&gt;&gt; Paris DAW, say 4 x Cards (which | know | can channel to a single &=
nbsp;IRQ on a <BR>

&gt;&gt; 13 slot Magma) and then have my other Magma in use running the two=
POCO's <BR>

&gt;&gt; and 4 x UAD-1 cards, | could have a Paris DAW that that would inte=
grate <BR>

&gt;&gt; UAD-1 and POCO plugins and | wouldn't have to jack around with nud=
ge/slide <BR>

&gt;&gt; or Sampleslide?.....I could just click a mouse every time | added =
another <BR>

&gt;&gt; plug and everything would be compensated?<BR>

&gt;&gt;<BR>

&gt;&gt;<BR>

&gt;&gt; &quot;Don Nafe&quot; &lt;dnafe@magma.ca</FONT><FONT FACE=3D"Verdana,=
Helvetica, Arial"> <a href=3D"mailto:dnafe@magma.ca">&lt;mailto:dnafe@magma.c=
a&gt;</a> </[FONT><FONT FACE=3D"Arial">&gt; wrote in message news:47b4cb97@linu=
x</FONT><FONT FACE=3D"Verdana, Helvetica, Arial"> &lt;news:47b4cb97@linux&gt; =
</FONT><FONT FACE=3D"Arial">...<BR>

&gt;&gt;&gt; I'm still not sure whether it automatically detects a plugin's=

latency <BR>

&gt;&gt;&gt; (where applicable)<BR>

&gt;&gt;&gt;<BR>

&gt;&gt;&gt; but yes, put it on each channel, throw in aplugin and input it=

's latency <BR>

&gt;&gt;&gt; and Bob's your Uncle...latencey adjustment across all channels=
..<BR>

&gt;&gt;&gt;<BR>

&gt;&gt;&gt; Nice thing is if you add a different plugin to a different cha=

nnel you <BR>

&gt;&gt;&gt; just have to input that letency on that channelss faderwork pl=

ug and all <BR>

&gt;&gt;&gt; channels get adjusted accordingly (and so on and so on....<BR>
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&gt;&gt;&gt;<BR>

&gt;&gt;&gt;<BR>

&gt;&gt;&gt; &quot;Deej&quot; &lt;noway@jose.net</FONT><FONT FACE=3D"Verdana,=
Helvetica, Arial"> <a href=3D"mailto:noway@jose.net">&lt;mailto:noway@jose.ne=
t&gt;</a> </[FONT><FONT FACE=3D"Arial">&gt; wrote in message news:47b4b204@linu=
x</[FONT><FONT FACE=3D"Verdana, Helvetica, Arial"> &lt;news:47b4b204@linux&gt; =
</FONT><FONT FACE=3D"Arial">...<BR>

&gt;&gt;&gt;&gt; <a href=3D"http://www.vertexdsp.com/products/ReleaseNotes Fa=
derWorks.rtf"> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f<=
[a></FONT><FONT FACE=3D"Verdana, Helvetica, Arial"> <a href=3D"http://www.vertex=
dsp.com/products/ReleaseNotes_FaderWorks.rtf">&lt;http://www.vertexdsp.com/p=
roducts/ReleaseNotes_FaderWorks.rtf&gt;</a> <BR>

</[FONT><FONT FACE=3D"Arial">&gt;&gt;&gt;&gt;<BR>

&gt;&gt; &gt;&gt; Before | sold my Paris system, | bought this plugin. | hav=

e never even <BR>

&gt;&gt;&gt;&gt; used it. Does it now provide PDC if instantiated on every =

Paris channel <BR>

&gt;&gt;&gt;&gt; used during a mix? that would be huge if it did.<BR>

&gt;&gt; &gt;&gt;<BR>

&gt;&gt;&gt; &gt;<BR>

&gt;&gt;&gt; &gt;<BR>

&gt;&gt;&gt;<BR>

&gt;&gt;&gt;<BR>

&gt;&gt;<BR>

&gt;&gt; <BR>

&gt; <BR>

&gt;<BR>

</FONT></SPAN></BLOCKQUOTE><SPAN STYLE=3D'font-size:12.0px"><FONT
FACE=3D"Verda=

na, Helvetica, Arial"><BR>

</FONT></SPAN>

</BODY>

</HTML>

--B_3286002021 5305604--Macgyver can build an airplane out of gum and paper clips, but
Chuck Norris

can kill him and take it.

- There are no disabled people in the world. Only those people who have felt

the wrath of Chuck Norris.

- Chuck Norris has recently changed his middle name to "Fucking."
- When Chuck Norris sends in his taxes, he sends blank forms and includes
only a picture of himself, crouched and ready to attack. Chuck Norris has

not had to pay taxes ever.

- Chuck Norris won 'Jumaniji' without ever saying the word. He simply beat
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the living shit out of everything that was thrown at him, and the game
forfeited.

- There are two kinds of people in this world: people who suck, and Chuck
Norris.

- In the movie "Back to the Future" they used Chuck Norris' Delorean to go
back into time and into the future. When they gave it back to him with a
scratch on it he was angry and roundhouse kicked Michael J. Fox, which years
later was the cause of his Parkinson's disease.

- Chuck Norris always has sex on the first date. Always. The only time he
didn't was in 1941, otherwise known as the beginning of the Holocaust.

- Chuck Norris can enter up, up, down, down, left, right, left, right, B, A,
Select, Start using only his erection.

- Crop circles are Chuck Norris's way of telling the world that sometimes
corn needs to lie the fuck down.

- When Chuck Norris goes to donate blood, he declines the syringe, and
instead requests a hand gun and a bucket.

- Chuck Norris once walked down the street with a massive erection. There
Were no survivors.

- In an average living room there are 1,242 objects Chuck Norris could use
to kill you, including the room itself.

- Chuck Norris has two speeds: walk and kill.

- Chuck Norris is the only man to ever defeat a brick wall in a game of
tennis.

- Chuck Norris can set ants on fire with a magnifying glass. At night.
- It takes Chuck Norris 20 minutes to watch 60 Minutes.

- Chuck Norris is not lactose intolerant, he just refuses to put up with
lactose's shit.

- Chuck Norris can divide by zero.

- When Chuck Norris does a pushup, he isn't lifting himself up, he's pushing
the Earth down.

- Chuck Norris puts the m's on M&Ms.
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- Chuck Norris was a hidden playable character on Mortal Kombat 2 on the
Sega Genesis.

- Chuck Norris is known for his modesty but readily admits that he is the
8th wonder of the natural world

- Chuck Norris goes to the toilet once a month, if he needs to or not.

- Chuck Norris burned down an entire forest when he was experimenting with
water.

- There are in fact 31 letters of the English Alphabet however only Chuck
Norris knows what the extra 5 letters are.

- Occasionally Chuck Norris will call up the Power Rangers just to say hi.

- Chuck Norris has no concept of time, if you go to his house you won't find
a single clock. When you ask to leave because it's getting late he stares at
you blankly until you sit back down.

- Chuck Norris can believe it's not butter.

- Chuck Norris once ate a banana without having to peel it.

- Every piece of furniture in Chuck Norris' house is a Total Gym

- In a recent interview, Chuck Norris told Entertainment Tonight co-host
Mary Hart that his most memorable role was when he played the third breast
on the hooker in "Total Recall".

- Chuck Norris once did a back flip off the Great Wall of China.

- Chuck Norris doesn't need to swallow when eating food.

- Chuck Norris caught all 386 pokemon in just under 2.7 seconds. He says he
won't trade any of them for anything.

- In one episode of Fresh Prince of Bel Air, Chuck Norris replaced Carlton
for one scene and nobody noticed.

- Chuck Norris broke his own leg, purely for the sake of winning the
paralympics.

- Chuck Norris will never fully be male nor female. Doctors once asked him
which he preferred. He gave them an ad for a Total Gym.

- Chuck Norris frequently signs up for beginner karate classes, just so he
can "accidentally” beat the shit out of little kids.
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- Chuck Norris doesn't understand why you should consult your doctor if your
erection lasts for more than 4 hours. His erections have been known to last
for up to 15 days

- Chuck Norris does not hunt because the word hunting infers the probability
of failure. Chuck Norris goes killing.

- If you look in a mirror and say "Chuck Norris" three times, he will appear
and kill your entire family... but at least you get to see Chuck Norris.

- A handicap parking sign does not signify that this spot is for handicapped
people. It is actually in fact a warning, that the spot belongs to Chuck
Norris and that you will be handicapped if you park there.

- Chuck Norris is 1/8th Cherokee. This has nothing to do with ancestry, the
man ate a fucking Indian.

- Chuck Norris was the original Danny Tanner on the hit family sitcom, "Full
House". He was replaced by Bob Saget after an unfortunate incident with one
of the Olsen triplets.

- When Chuck Norris was driving he saw a sign that said, "Caution: Small
Children Playing." So he slowed down, but then it occurred to him: Chuck
Norris isn't afraid of small children.

- If Chuck Norris is late, time better slow the fuck down.

- In fine print on the last page of the Guinness Book of World Records it
notes that all world records are held by Chuck Norris, and those listed in
the book are simply the closest anyone has ever gotten.

- Chuck Norris invented cancer because he was tired of killing people.

- Superman owns a pair of Chuck Norris pyjamas.

- A Chevy truck was totalled in a car accident. It hit black ice, then hit
Chuck Norris. You tell me what did the damage.

- Everytime Chuck Norris hears the term 'Virgin' Mary he laughs out loud.

- It used to be called the Tower of Pisa until Chuck Norris decided to
roundhouse kick the shit out of it.

- Chuck Norris kills 14 white people at the end of every week just to prove
he isn't racist.Oh man...I've seen all this stuff before, but | still love it!
Great stuffl

r
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"Deej" <noway@jose.net> wrote:
> Macgyver can build an airplane out of gum and paper clips, but Chuck Norris

>can kill him and take it.

>- There are no disabled people in the world. Only those people who have
f>et|rt1e wrath of Chuck Norris.

z- Chuck Norris has recently changed his middle name to "Fucking."

Z- When Chuck Norris sends in his taxes, he sends blank forms and includes

>only a picture of himself, crouched and ready to attack. Chuck Norris has

>not had to pay taxes ever.
>

>- Chuck Norris won 'Juman;ji* without ever saying the word. He simply beat

>the living shit out of everything that was thrown at him, and the game
>forfeited.
>

>- There are two kinds of people in this world: people who suck, and Chuck

>Norris.
>

>- In the movie "Back to the Future" they used Chuck Norris' Delorean to

go
>back into time and into the future. When they gave it back to him with a

>scratch on it he was angry and roundhouse kicked Michael J. Fox, which years

>later was the cause of his Parkinson's disease.
>

>- Chuck Norris always has sex on the first date. Always. The only time he

>didn't was in 1941, otherwise known as the beginning of the Holocaust.
>

>- Chuck Norris can enter up, up, down, down, left, right, left, right, B,
A,

>Select, Start using only his erection.

>

>- Crop circles are Chuck Norris's way of telling the world that sometimes

>corn needs to lie the fuck down.

>

>- When Chuck Norris goes to donate blood, he declines the syringe, and
>instead requests a hand gun and a bucket.

>
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>- Chuck Norris once walked down the street with a massive erection. There

>were Nno Survivors.
>

>- |n an average living room there are 1,242 objects Chuck Norris could use

>to kill you, including the room itself.
>

>- Chuck Norris has two speeds: walk and kill.
>

>- Chuck Norris is the only man to ever defeat a brick wall in a game of

>tennis.
>

>- Chuck Norris can set ants on fire with a magnifying glass. At night.
>

>- |t takes Chuck Norris 20 minutes to watch 60 Minutes.
>

>- Chuck Norris is not lactose intolerant, he just refuses to put up with

>lactose's shit.
>

>- Chuck Norris can divide by zero.
>

>- When Chuck Norris does a pushup, he isn't lifting himself up, he's pushing

>the Earth down.
>

>- Chuck Norris puts the m's on M&Ms.
>

>- Chuck Norris was a hidden playable character on Mortal Kombat 2 on the

>Sega Genesis.
>

>- Chuck Norris is known for his modesty but readily admits that he is the

>8th wonder of the natural world
>

>- Chuck Norris goes to the toilet once a month, if he needs to or not.
>

>- Chuck Norris burned down an entire forest when he was experimenting with

>water.
>

>- There are in fact 31 letters of the English Alphabet however only Chuck

>Norris knows what the extra 5 letters are.
>
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>- Occasionally Chuck Norris will call up the Power Rangers just to say hi.
z_- Chuck Norris has no concept of time, if you go to his house you won't
f>Irz]adsingle clock. When you ask to leave because it's getting late he stares
ityou blankly until you sit back down.

>

>- Chuck Norris can believe it's not butter.

>

>- Chuck Norris once ate a banana without having to peel it.

>

>- Every piece of furniture in Chuck Norris' house is a Total Gym

>

>- In a recent interview, Chuck Norris told Entertainment Tonight co-host
>Mary Hart that his most memorable role was when he played the third breast

>on the hooker in "Total Recall".

z- Chuck Norris once did a back flip off the Great Wall of China.

z- Chuck Norris doesn't need to swallow when eating food.

i- Chuck Norris caught all 386 pokemon in just under 2.7 seconds. He says
ESvon't trade any of them for anything.

Z- In one episode of Fresh Prince of Bel Air, Chuck Norris replaced Carlton

>for one scene and nobody noticed.

>

>- Chuck Norris broke his own leg, purely for the sake of winning the
>paralympics.

>

>- Chuck Norris will never fully be male nor female. Doctors once asked him

>which he preferred. He gave them an ad for a Total Gym.

Z- Chuck Norris frequently signs up for beginner karate classes, just so
Eian "accidentally” beat the shit out of little kids.

>

>- Chuck Norris doesn't understand why you should consult your doctor if
Zztrjéction lasts for more than 4 hours. His erections have been known to last

>for up to 15 days
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>
>- Chuck Norris does not hunt because the word hunting infers the probability

>of failure. Chuck Norris goes killing.
>

>- |f you look in a mirror and say "Chuck Norris" three times, he will appear

>and Kill your entire family... but at least you get to see Chuck Norris.
>

>- A handicap parking sign does not signify that this spot is for handicapped
>people. It is actually in fact a warning, that the spot belongs to Chuck

>Norris and that you will be handicapped if you park there.

>

>- Chuck Norris is 1/8th Cherokee. This has nothing to do with ancestry,
the

>man ate a fucking Indian.

>

>- Chuck Norris was the original Danny Tanner on the hit family sitcom, "Full

>House". He was replaced by Bob Saget after an unfortunate incident with
one

>of the Olsen triplets.

>

>- When Chuck Norris was driving he saw a sign that said, "Caution: Small
>Children Playing." So he slowed down, but then it occurred to him: Chuck

>Norris isn't afraid of small children.

>

>- |f Chuck Norris is late, time better slow the fuck down.
>

>- In fine print on the last page of the Guinness Book of World Records it

}notes that all world records are held by Chuck Norris, and those listed
I>nthe book are simply the closest anyone has ever gotten.

Z- Chuck Norris invented cancer because he was tired of killing people.
z- Superman owns a pair of Chuck Norris pyjamas.

>

>- A Chevy truck was totalled in a car accident. It hit black ice, then hit

>Chuck Norris. You tell me what did the damage.
>

>- Everytime Chuck Norris hears the term 'Virgin' Mary he laughs out loud.

Page 197 of 294 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>
>- |t used to be called the Tower of Pisa until Chuck Norris decided to
>roundhouse kick the shit out of it.

>

>- Chuck Norris kills 14 white people at the end of every week just to prove

>he isn't racist.

>

>Curiously, what about the UAD latency stuff pisses you off? | know your a
way smart dude. It's really just nudging back 400 or 800 ms and applying
sampleslide at the appropriate values.

I'll admit, it's not as simple as ADC, but to me it doesn't seem that hard.
I'll admit that | am jonesing for a drum buss

comp that could operate with ADC when using Paris.

Rod

"Aaron Allen" <know-spam@not_here.dude> wrote:

>

>

>That's about it man, and why Paris lives on at my place. | can't get =
>away from knowing it sonically so well, the magic glue the bus provides,
>along with the punch I/O love. To be honest though, the UAD latency =
>pissed me off so much | just yanked the card and static bagged it. It's

>probably bound for my non DSP native rig soon as | get the time.=20

>

>BTW, don't forget that the Paris EQ is available as a VST.=20

>

>

> "Deej" <noway@jose.net> wrote in message news:47b5321a@linux...
> Well, I've been thinking about some aspects of Paris that | really =
>liked. However, there's still the situation with bussing across =
>submixes, but it's not something | couldn't overcome.

>

> | really miss the Paris EQ and FX actually. They are much better, IMO,
>than any VST plugins I've heard that aren't DSP driven.

>

> the more | delve into Cubase, the more things about it that | like, =
>put also, the more sonic weaknesses | see vis-a-vis Paris. It's possible

>to do the "big" thing in Cubase, it's easy to do it in Paris. | miss the

>easy part.=20

>

> | think I'd be a bit more satisfied with Cubase if | was using a =

>DM2000 with digital 1/0O options that would accommodate my outboard gear.
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>Anybody got a spare $20k laying around?

>

>

>

>

> "Aaron Allen" <know-spam@not_here.dude> wrote in message =
>news:47b5217d@linux...

>| thought you were trying to simplify :)

>=20

> AA

>=20

>=20

> "Deej" <noway@jose.net> wrote in message news:47b51030$1@linux...
>> So basically, if you put this on each channel any plugin you add to

v VVVVYVYV

>that=20

> >> channel will report it's latency and then all channels can be =
>adjusted to=20

> >> compensate for this amount of latency? If this is cumulative, that
>is=20

> >> pasically the same as having PDC. The only difference is a mouse =
>click=20

> >> each time you add a plugin so that the remaining channels adjust to
>the=20

> >> additional latency.

> >>

> >> Does this work with the high cumulative latency numbers that are =
>incurred=20

> >>when UAD-1 plugins are stacked on tracks?

> >>

> >>| guess, what I'm getting at here is if | were to put together =
>another=20

> >> Paris DAW, say 4 x Cards (which | know | can channel to a single =
>|RQ on a=20

> >> 13 slot Magma) and then have my other Magma in use running the two
>POCQO's=20

> >> and 4 x UAD-1 cards, | could have a Paris DAW that that would =
>integrate=20

> >> UAD-1 and POCO plugins and | wouldn't have to jack around with =
>nudge/slide=20

> >> or Sampleslide?.....I could just click a mouse every time | added =
>another=20

> >> plug and everything would be compensated?

> >>

> >>
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> >>"Don Nafe" <dnafe@magma.ca> wrote in message news:47b4cb97@linux...
> >>> |I'm still not sure whether it automatically detects a plugin's =

>latency=20

> >>> (where applicable)

> >>>

> >>> but yes, put it on each channel, throw in aplugin and input it's =
>latency=20

> >>> and Bob's your Uncle...latencey adjustment across all channels.
> >>>

> >>> Nice thing is if you add a different plugin to a different channel

>you=20
> >>> just have to input that letency on that channelss faderwork plug =
>and all=20

>>> channels get adjusted accordingly (and so on and so on....
>>>

>>>

>>> "Deej" <noway@jose.net> wrote in message news:47b4b204@linux...
>>>> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f
>>>>

>>>> Before | sold my Paris system, | bought this plugin. | have never

v VVVYVYVYV

>even=20

> >>>> used it. Does it now provide PDC if instantiated on every Paris =
>channel=20

>>>> used during a mix? that would be huge if it did.
>>>>

>>>>

>>>>

>>>

>>>

>>

>>=20

>=20

>

VvV VVVYVVVYVYVYVYV

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.6000.16608" nhame=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D#ffffff>

><DIV><FONT face=3DArial size=3D2>That's about it man, and why Paris =
>lives on at my=20

>place. | can't get away from knowing it sonically so well, the magic =

>glue the=20
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>bus provides, along with the punch I/O love. To be honest though, the =
>UAD=20

>latency pissed me off so much | just yanked the card and static bagged =
>it. It's=20

>probably bound for my non DSP native rig soon as | get the time. =
></FONT></DIV>

><DIV><FONT face=3DArial size=3D2>BTW, don't forget that the Paris EQ is
>available as=20
>a VST. </[FONT></DIV>

><BLOCKQUOTE=20

>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Deej" <<A =
>href=3D"mailto:noway@jose.net">noway@jose.net</A>> wrote=20

> in message <A =
>href=3D"news:47b5321a@linux">news:47b5321a@linux</A>...</DIV>

> <DIV><FONT face=3DArial size=3D2>Well, I've been thinking about some =
>aspects of=20

> Paris that | really liked. However, there's still the situation with =
>bussing=20

> across submixes, but it's not something | couldn't =
>overcome.</FONT></DIV>

> <DIV><FONT face=3DArial size=3D2>I really miss the Paris EQ and FX =
>actually. They=20

> are much better, IMO, than any VST plugins I've heard that aren't DSP=20
> driven.</[FONT></DIV>

> <DIV><FONT face=3DArial size=3D2>the more | delve into Cubase, the =
>more things=20

> about it that | like, but also, the more sonic weaknesses | see =
>vis-a-vis=20

> Paris. It's <EM>possible</EM> to do the "big" thing in Cubase, it's=20

> <EM>easy</EM> to do it in Paris. | miss the <EM>easy</EM> part. =
></FONT></DIV>

> <DIV><FONT face=3DArial size=3D2>I think I'd be a bit more satisfied =
>with Cubase=20

> accommodate my outboard gear. Anybody got a spare $20k laying=20
> around?</FONT></DIV>
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> <DIV><FONT face=3DArial size=3D2>"Aaron Allen" <</[FONT><A=20

> href=3D"mailto:know-spam@not_here.dude"><FONT face=3DArial=20

> size=3D2>know-spam@not_here.dude</FONT></A><FONT face=3DArial =
>size=3D2>> wrote in=20

> message </[FONT><A href=3D"news:47b5217d@linux"><FONT face=3DArial=20
> size=3D2>news:47b5217d@Ilinux</FONT></A><FONT face=3DArial=20

> size=3D2>...</FONT></DIV><FONT face=3DArial size=3D2>>| thought you =
>were trying=20

> to simplify :)<BR>> <BR>> AA<BR>> <BR>> <BR>> "Deej"=20

> <</FONT><A href=3D"mailto:noway@jose.net"><FONT face=3DArial=20

> size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>> =
>wrote in message=20

> </FONT><A href=3D"news:47b510303$1@linux"><FONT face=3DArial=20

> size=3D2>news:47b51030$1@Ilinux</FONT></A><FONT face=3DArial =
>size=3D2>...<BR>>>=20

> So basically, if you put this on each channel any plugin you add to =
>that=20

> <BR>>> channel will report it's latency and then all channels =

>can be=20

> adjusted to <BR>>> compensate for this amount of latency? If =

>this is=20

> cumulative, that is <BR>>> basically the same as having PDC. The =
>only=20

> difference is a mouse click <BR>>> each time you add a plugin so =
>that=20

> the remaining channels adjust to the <BR>>> additional=20

> latency.<BR>>><BR>>> Does this work with the high =

>cumulative=20

> latency numbers that are incurred <BR>>> when UAD-1 plugins are =
>stacked=20

> on tracks?<BR>>><BR>>> | guess, what I'm getting at here =

>is if 1=20

> were to put together another <BR>>> Paris DAW, say 4 x Cards =

>(which 1=20

>Magma) and=20

> then have my other Magma in use running the two POCQO's <BR>>> =
>and 4 x=20

> UAD-1 cards, | could have a Paris DAW that that would integrate =
><BR>>>=20

> UAD-1 and POCO plugins and | wouldn't have to jack around with =
>nudge/slide=20

> <BR>>> or Sampleslide?.....I could just click a mouse every time =
>| added=20

> another <BR>>> plug and everything would be=20

> compensated?<BR>>><BR>>><BR>>> "Don Nafe" =
><</FONT><A=20
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> href=3D"mailto:dnafe@magma.ca"><FONT face=3DArial=20

> size=3D2>dnafe@magma.ca</FONT></A><FONT face=3DArial size=3D2>> =
>wrote in message=20

> </FONT><A href=3D"news:47b4cb97@linux"><FONT face=3DArial=20
> size=3D2>news:47b4cb97 @linux</FONT></A><FONT face=3DArial=20
> size=3D2>...<BR>>>> I'm still not sure whether it =

>automatically detects=20

> a plugin's latency <BR>>>> (where=20

> applicable)<BR>>>><BR>>>> hut yes, put it on each =

>channel,=20

> throw in aplugin and input it's latency <BR>>>> and Bob's =

>your=20

> Uncle...latencey adjustment across all=20

> channels.<BR>>>><BR>>>> Nice thing is if you add a =

>different=20

> plugin to a different channel you <BR>>>> just have to input =

>that=20

> |letency on that channelss faderwork plug and all <BR>>>> =

>channels get=20

> adjusted accordingly (and so on and s0=20

> 0n....<BR>>>><BR>>>><BR>>>> "Degj" =

><</FONT><A=20

> href=3D"mailto:noway@jose.net"><FONT face=3DArial=20

> size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>> =
>wrote in message=20

> </FONT><A href=3D"news:47b4b204@linux"><FONT face=3DArial=20
> size=3D2>news:47b4b204@linux</FONT></A><FONT face=3DArial=20
> size=3D2>...<BR>>>>> </FONT><A=20

> =

>href=3D" http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f"><F=
>ONT=20

> face=3DArial=20

> =

>size=3D2> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f</F=
>ONT></A><BR><FONT=20

> face=3DArial size=3D2>>>>><BR>>>>> Before | =

>sold my Paris=20

> system, | bought this plugin. | have never even <BR>>>>> =

>used it.=20

> Does it now provide PDC if instantiated on every Paris channel=20

> <BR>>>>> used during a mix? that would be huge if it=20

> =

>did.<BR>>>>><BR>>>>><BR>>>>><BR>>&=
>gt;><BR>>>><BR>>><BR>>>=20

> <BR>> <BR>></FONT> </BLOCKQUOTE></BODY></HTML>

>

>Rod
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Mostly, A/B comparisons and plug stacking - especially with mulit mic'd
source tracks. It becomes an exercise in math and presets just to make the
drum kit flow (in phase) with plugs and takes away the art form for the way
| like to work. I'm pretty freakish about the timing of the kit mics.

| could do the sample slide thing on the 'non’ plug tracks and just remove
compensation delayed inserts as needed but that keeps the automation editor
kinda worthless (mostly on the drum kit) for manual/visual draws against the
wavform, and I'd much much rather automate and keep the natural thing
happenin than to compress/effect too much. | find that automate technique to
be absolute gold on a vocal track or for polishing those turds we all know
and love. To add to my frustration, | can do all those things and more in a
native app, render the move and dump it to paris so as not to have to fool
with it. But that's more time spent on things | should be able to do more
quickly in one app. And a personal flaw/peeve of mine is finding myself
focused on technical rather than musical details at mix time when | should
be making art, if that makes sense...

| even considered just using my creamware 3-card setup as a DSP farm via
adat pipes, but to be honest | found that interface taxing on my patience
and don't have a machine room anymore ..... so | have to be careful about
the amount of ambient noise in the room.

| know, | need to fix that (bad Aaron). Not enough positives there, and |
don't want to start a Deej inspired bank account war over here :)

Guess there's no magic bullet - yet. | think native apps are getting real
close though man, at least for me, to taking over as the main DAW of choice.

"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message
news:47b6806f$1@linux...

>

> Curiously, what about the UAD latency stuff pisses you off? | know your a
> way smart dude. It's really just nudging back 400 or 800 ms and applying
> sampleslide at the appropriate values.

> I'll admit, it's not as simple as ADC, but to me it doesn't seem that

> hard.

> |'ll admit that | am jonesing for a drum buss

> comp that could operate with ADC when using Paris.

> Rod

> "Aaron Allen" <know-spam@not_here.dude> wrote:

>>

>>

>>That's about it man, and why Paris lives on at my place. | can't get =
>>away from knowing it sonically so well, the magic glue the bus provides,
> =

>>along with the punch 1/O love. To be honest though, the UAD latency =

Page 204 of 294 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>>pissed me off so much I just yanked the card and static bagged it. It's

> =

>>probably bound for my non DSP native rig soon as | get the time.=20
>>

>>BTW, don't forget that the Paris EQ is available as a VST.=20

>>

>>

>> "Deej" <noway@jose.net> wrote in message news:47b5321a@linux...
>> Well, I've been thinking about some aspects of Paris that | really =
>>liked. However, there's still the situation with bussing across =
>>submixes, but it's not something I couldn't overcome.

>>

>> | really miss the Paris EQ and FX actually. They are much better, IMO,
> =

>>than any VST plugins I've heard that aren't DSP driven.

>>

>> the more | delve into Cubase, the more things about it that | like, =
>>put also, the more sonic weaknesses | see vis-a-vis Paris. It's possible
> =

>>to do the "big" thing in Cubase, it's easy to do it in Paris. | miss the

> =

>>easy part.=20

>>

>> | think I'd be a bit more satisfied with Cubase if | was using a =
>>DM2000 with digital 1/0O options that would accommodate my outboard gear.
> =

>>Anybody got a spare $20k laying around?

>>

>>

>>

>>

>> "Aaron Allen" <know-spam@not_here.dude> wrote in message =
>>news:47b5217d@linux...

>> >| thought you were trying to simplify :)

>> >=20

>> > AA

>> >=20

>> >=20

>> > "Deej" <noway@jose.net> wrote in message news:47b51030$1@linux...
>> >> So basically, if you put this on each channel any plugin you add to
> =

>>that=20

>> >> channel will report it's latency and then all channels can be =
>>adjusted t0=20

>> >> compensate for this amount of latency? If this is cumulative, that

> =

>>is=20

>> >> pasically the same as having PDC. The only difference is a mouse =
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>>click=20

>> >> each time you add a plugin so that the remaining channels adjust to
> =

>>the=20

>> >> additional latency.

>> >>

>> >> Does this work with the high cumulative latency numbers that are =
>>incurred=20

>> >> when UAD-1 plugins are stacked on tracks?

>> >>

>> >> | guess, what I'm getting at here is if | were to put together =
>>another=20

>> >> Paris DAW, say 4 x Cards (which | know | can channel to a single =
>>|RQ on a=20

>> >> 13 slot Magma) and then have my other Magma in use running the two
> =

>>POCO0O's=20

>> >> and 4 x UAD-1 cards, | could have a Paris DAW that that would =
>>integrate=20

>> >> UAD-1 and POCO plugins and | wouldn't have to jack around with =
>>nudge/slide=20

>> >> or Sampleslide?.....I could just click a mouse every time | added =
>>another=20

>> >> plug and everything would be compensated?

>> >>

>> >>

>> >>"Don Nafe" <dnafe@magma.ca> wrote in message news:47b4cb97@linux...
>> >>> |'m still not sure whether it automatically detects a plugin's =
>>|atency=20

>> >>> (where applicable)

>> >>>

>> >>> put yes, put it on each channel, throw in aplugin and input it's =
>>latency=20

>> >>> and Bob's your Uncle...latencey adjustment across all channels.
>> >35>

>> >>> Nice thing is if you add a different plugin to a different channel

> =

>>you=20

>> >>> just have to input that letency on that channelss faderwork plug =
>>and all=20

>> >>> channels get adjusted accordingly (and so on and so on....

>> >>>

>> >>>

>> >>> "Deej" <noway@jose.net> wrote in message news:47b4b204@linux...
>> >>>> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f
>> >>3>>

>> >>>> Before | sold my Paris system, | bought this plugin. | have never
> =
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>>even=20

>> >>>> used it. Does it now provide PDC if instantiated on every Paris =
>>channel=20

>> >>>> ysed during a mix? that would be huge if it did.

>> >>5>>

>> >>5>>

>> >>5>>

>> >>>

>> >>>

>> >>

>> >>=20

>> >=20

>> >

>>

>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>

>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Dis0-8859-1">

>><META content=3D"MSHTML 6.00.6000.16608" name=3DGENERATOR>
>><STYLE></STYLE>

>></HEAD>

>><BODY bgColor=3D#ffffff>

>><DIV><FONT face=3DArial size=3D2>That's about it man, and why Paris =
>>lives on at my=20

>>place. | can't get away from knowing it sonically so well, the magic =
>>glue the=20

>>pus provides, along with the punch 1/O love. To be honest though, the =
>>UAD=20

>>latency pissed me off so much | just yanked the card and static bagged =
>>it. I1t's=20

>>probably bound for my non DSP native rig soon as | get the time. =
>></FONT></DIV>

>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>><DIV><FONT face=3DArial size=3D2>BTW, don't forget that the Paris EQ is
> =

>>available as=20

>>a VST. </[FONT></DIV>

>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>><DIV> </DIV>

>><BLOCKQUOTE=20

>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>> <DIV>"Deej" <<A =
>>href=3D"mailto:noway@jose.net">noway@jose.net</A>> wrote=20

>> in message <A =
>>href=3D"news:47b5321a@linux">news:47b5321a@linux</A>...</DIV>

>> <DIV><FONT face=3DArial size=3D2>Well, I've been thinking about some =
>>aspects of=20
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>> Paris that | really liked. However, there's still the situation with =
>>pussing=20

>> across submixes, but it's not something | couldn't =
>>overcome.</FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>> <DIV><FONT face=3DArial size=3D2>I really miss the Paris EQ and FX =
>>actually. They=20

>> are much better, IMO, than any VST plugins I've heard that aren't DSP=20
>> driven.</FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>> <DIV><FONT face=3DArial size=3D2>the more | delve into Cubase, the =
>>more things=20

>> about it that | like, but also, the more sonic weaknesses | see =
>>vis-a-vis=20

>> Paris. It's <EM>possible</EM> to do the "big" thing in Cubase, it's=20

>> <EM>easy</EM> to do it in Paris. | miss the <EM>easy</EM> part. =
>></FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>> <DIV><FONT face=3DArial size=3D2>I think I'd be a bit more satisfied =
>>with Cubase=20

>> f | was using a DM2000 with digital 1/O options that would=20

>> accommodate my outboard gear. Anybody got a spare $20k laying=20

>> around?</FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>> <DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>> <DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>> <DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>> <DIV><FONT face=3DArial size=3D2>"Aaron Allen" <</FONT><A=20

>> href=3D"mailto:know-spam@not_here.dude"><FONT face=3DArial=20
>> size=3D2>know-spam@not_here.dude</FONT></A><FONT face=3DArial =
>>size=3D2>> wrote in=20

>> message </[FONT><A href=3D"news:47b5217d@linux"><FONT face=3DArial=20
>> size=3D2>news:47b5217d@Ilinux</FONT></A><FONT face=3DArial=20
>> size=3D2>...</[FONT></DIV><FONT face=3DArial size=3D2>>| thought you =
>>were trying=20

>> to simplify :)<BR>> <BR>> AA<BR>> <BR>> <BR>> "Deegj"=20

>> <</FONT><A href=3D"mailto:noway@jose.net"><FONT face=3DArial=20
>> size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>> =
>>wrote in message=20

>> </FONT><A href=3D"news:47b51030$1@linux"><FONT face=3DArial=20
>> sjze=3D2>news:47b51030$1@Iinux</FONT></A><FONT face=3DArial =
>>size=3D2>...<BR>>>=20

>> So basically, if you put this on each channel any plugin you add to =
>>that=20

>> <BR>>> channel will report it's latency and then all channels =

>>can be=20

>> adjusted to <BR>>> compensate for this amount of latency? If =

>>this is=20
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>> cumulative, that is <BR>>> basically the same as having PDC. The =
>>only=20

>> difference is a mouse click <BR>>> each time you add a plugin so =
>>that=20

>> the remaining channels adjust to the <BR>>> additional=20

>> |latency.<BR>>><BR>>> Does this work with the high =
>>cumulative=20

>> |atency numbers that are incurred <BR>>> when UAD-1 plugins are =
>>stacked=20

>> on tracks?<BR>>><BR>>> | guess, what I'm getting at here =

>>is if =20

>> were to put together another <BR>>> Paris DAW, say 4 x Cards =
>>(which =20

>> know | can channel to a single IRQ on a <BR>>> 13 slot =
>>Magma) and=20

>> then have my other Magma in use running the two POCOQO's <BR>>> =
>>and 4 x=20

>> UAD-1 cards, | could have a Paris DAW that that would integrate =
>><BR>>>=20

>> UAD-1 and POCO plugins and | wouldn't have to jack around with =
>>nudge/slide=20

>> <BR>>> or Sampleslide?.....I could just click a mouse every time =
>>| added=20

>> another <BR>>> plug and everything would be=20

>> compensated?<BR>>><BR>>><BR>>> "Don Nafe" =
>><</FONT><A=20

>> href=3D"mailto:dnafe@magma.ca"><FONT face=3DArial=20

>> size=3D2>dnafe@magma.ca</FONT></A><FONT face=3DArial size=3D2>> =
>>wrote in message=20

>> </FONT><A href=3D"news:47b4cb97@linux"><FONT face=3DArial=20
>> sjze=3D2>news:47b4cb97 @linux</FONT></A><FONT face=3DArial=20
>> size=3D2>...<BR>>>> I'm still not sure whether it =

>>automatically detects=20

>> a plugin's latency <BR>>>> (where=20

>> applicable)<BR>>>><BR>>>> but yes, put it on each =
>>channel,=20

>> throw in aplugin and input it's latency <BR>>>> and Bob's =
>>your=20

>> Uncle...latencey adjustment across all=20

>> channels.<BR>>>><BR>>>> Nice thing is if you add a =
>>different=20

>> plugin to a different channel you <BR>>>> just have to input =
>>that=20

>> |etency on that channelss faderwork plug and all <BR>>>> =
>>channels get=20

>> adjusted accordingly (and so on and so=20

>> on....<BR>>>><BR>>>><BR>>>> "Degj" =

>><</FONT><A=20
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>> href=3D"mailto:noway@jose.net"><FONT face=3DArial=20

>> size=3D2>noway@jose.net</FONT></A><FONT face=3DArial size=3D2>> =
>>wrote in message=20

>> </FONT><A href=3D"news:47b4b204@linux"><FONT face=3DArial=20
>> sjze=3D2>news:47b4b204@1inux</FONT></A><FONT face=3DArial=20
>> size=3D2>...<BR>>>>> </FONT><A=20

>> =

>>href=3D" http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f'><F=
>>0ONT=20

>> face=3DArial=20

>> =

>>size=3D2> http://www.vertexdsp.com/products/ReleaseNotes_FaderWorks.rt f</F=
>>0ONT></A><BR><FONT=20

>> face=3DArial size=3D2>>>>><BR>>>>> Before | =

>>sold my Paris=20

>> gystem, | bought this plugin. | have never even <BR>>>>> =

>>used it.=20

>> Does it now provide PDC if instantiated on every Paris channel=20

>> <BR>>>>> used during a mix? that would be huge if it=20

>> =

>>did.<BR>>>>><BR>>>>><BR>>>>><BR>>&=
>>gt;><BR>>>><BR>>><BR>>>=20

>> <BR>> <BR>></FONT> </BLOCKQUOTE></BODY></HTML>

>>

>>

>and it's coming our way for sunday and monday. by colorado standards

it may not be much but we've had over 60" so far along with a couple

of 2-3" rain storms.

speaking of the u.p. 68" was a bumper years for snow there. i

remember diving off the dorm roofs into the snow...not drifts, just

the regular snowfall.

On Fri, 15 Feb 2008 07:33:27 -0700, "Deej" <noway@jose.net> wrote:

>You should see what it's doing today. I'm about ready to move back to Texas.
>Looks like Marquette around here these days.

>

>Take care.

>

>DJ

>

>"rick" <parnell68@hotmail.com> wrote in message
>news:9coar3h0j27iihb8ggv59npfuav8adie3m@4ax.com...

>> hey, i saw your snowblower...all i got is a stick with the remanent of

>> a blade on it and 400’ of driveway.

>>

>> On Thu, 14 Feb 2008 08:16:53 -0700, "Deej" <noway@jose.net> wrote:
>>
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>>>Hey man, when you get done with this come on over and help me shovel snow.
>>>

>>>Seriously......good luck with this. Go get yourself some Ex-Lax and
>>>Percodan and chill.for a few days.............. and don't die.

>>>

>>>

>>>.

>>>"rick" <parnell68@hotmail.com> wrote in message
>>>news:7i28r35pcd5eusliuefqtil46rvrhm5r2p@4ax.com...

>>>> |et the surgeries begin...

>>>> bilateral carpe tunnels

>>>> bilateral elbow (similar to carpel tunnel)

>>>> |eft shoulder

>>>>

>>>> gonna be a busy next couple of months...yeay...

>>>

>>

>i'll give you candy's work number...please to sound convincing on this
argument.

On Fri, 15 Feb 2008 13:27:31 -0700, "Deej" <noway@jose.net> wrote:

>
>"TCB" <nobody@ishere.com> wrote in message news:47b5f2d3$1@linux...
>>

>> Good to see you still have a sense of humor.

>>

>> |I'm amazed | haven't had any RSI problems yet. Considering that the time
>> | don't spend typing on a computer | spend making music you'd think I'd
>> have

>> had them all by now. So far, just lucky I guess.

>>

>> Take care,

>>

>>TCB

>>

>

>|f done properly on a regular basis, the repeated kneading of the torsoes of
>young nubiles is recommended therapy for counteracting the effects of
>bilateral carpel tunnel syndrome.

>

>:0)

>oh the pressure...

On Sat, 16 Feb 2008 10:15:30 +1100, Martin Harrington
<lendan@bigpond.net.au> wrote:

>You better get better soon, gotta get those typing fingers working properly
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>and SOON..

>

>Martin Harrington

>

>

>

>

>0n 15/2/08 8:55 AM, in article 47b4aab5%1@linux, "LaMont" <jjJdpro@gmail.com>
>wrote:

>

>>

>> Get better soon..!!

>>

>> rick <parnell68@hotmail.com> wrote:

>>> |et the surgeries begin...

>>> pilateral carpe tunnels

>>> bilateral elbow (similar to carpel tunnel)

>>> |eft shoulder

>>>

>>> gonna be a busy next couple of months...yeay...
>>j didn't reallize he was that deep of an individual...thanks for the
heads up.

On Fri, 15 Feb 2008 20:42:59 -0700, "Deej" <noway@jose.net> wrote:

> Macgyver can build an airplane out of gum and paper clips, but Chuck Norris
>can kill him and take it.

>- There are no disabled people in the world. Only those people who have felt
>the wrath of Chuck Norris.

>

>- Chuck Norris has recently changed his middle name to "Fucking."

>

>- When Chuck Norris sends in his taxes, he sends blank forms and includes
>only a picture of himself, crouched and ready to attack. Chuck Norris has
>not had to pay taxes ever.

>

>- Chuck Norris won 'Juman;ji* without ever saying the word. He simply beat
>the living shit out of everything that was thrown at him, and the game
>forfeited.

>

>- There are two kinds of people in this world: people who suck, and Chuck
>Norris.

>

>- In the movie "Back to the Future” they used Chuck Norris' Delorean to go
>back into time and into the future. When they gave it back to him with a
>scratch on it he was angry and roundhouse kicked Michael J. Fox, which years
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>later was the cause of his Parkinson's disease.

>

>- Chuck Norris always has sex on the first date. Always. The only time he
>didn't was in 1941, otherwise known as the beginning of the Holocaust.
>

>- Chuck Norris can enter up, up, down, down, left, right, left, right, B, A,
>Select, Start using only his erection.

>

>- Crop circles are Chuck Norris's way of telling the world that sometimes
>corn needs to lie the fuck down.

>

>- When Chuck Norris goes to donate blood, he declines the syringe, and
>instead requests a hand gun and a bucket.

>

>- Chuck Norris once walked down the street with a massive erection. There
>\were no survivors.

>

>- In an average living room there are 1,242 objects Chuck Norris could use
>to kill you, including the room itself.

>

>- Chuck Norris has two speeds: walk and Kkill.

>

>- Chuck Norris is the only man to ever defeat a brick wall in a game of
>tennis.

>

>- Chuck Norris can set ants on fire with a magnifying glass. At night.

>

>- |t takes Chuck Norris 20 minutes to watch 60 Minutes.

>

>- Chuck Norris is not lactose intolerant, he just refuses to put up with
>lactose's shit.

>

>- Chuck Norris can divide by zero.

>

>- When Chuck Norris does a pushup, he isn't lifting himself up, he's pushing
>the Earth down.

>

>- Chuck Norris puts the m's on M&Ms.

>

>- Chuck Norris was a hidden playable character on Mortal Kombat 2 on the
>Sega Genesis.

>

>- Chuck Norris is known for his modesty but readily admits that he is the
>8th wonder of the natural world

>

>- Chuck Norris goes to the toilet once a month, if he needs to or not.

>

>- Chuck Norris burned down an entire forest when he was experimenting with
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>water.

>

>- There are in fact 31 letters of the English Alphabet however only Chuck
>Norris knows what the extra 5 letters are.

>

>- Occasionally Chuck Norris will call up the Power Rangers just to say hi.
>

>- Chuck Norris has no concept of time, if you go to his house you won't find
>a single clock. When you ask to leave because it's getting late he stares at
>you blankly until you sit back down.

>

>- Chuck Norris can believe it's not bultter.

>

>- Chuck Norris once ate a banana without having to peel it.

>

>- Every piece of furniture in Chuck Norris' house is a Total Gym

>

>- In a recent interview, Chuck Norris told Entertainment Tonight co-host
>Mary Hart that his most memorable role was when he played the third breast
>on the hooker in "Total Recall".

>

>- Chuck Norris once did a back flip off the Great Wall of China.

>

>- Chuck Norris doesn't need to swallow when eating food.

>

>- Chuck Norris caught all 386 pokemon in just under 2.7 seconds. He says he
>won't trade any of them for anything.

>

>- In one episode of Fresh Prince of Bel Air, Chuck Norris replaced Carlton
>for one scene and nobody noticed.

>

>- Chuck Norris broke his own leg, purely for the sake of winning the
>paralympics.

>

>- Chuck Norris will never fully be male nor female. Doctors once asked him
>which he preferred. He gave them an ad for a Total Gym.

>

>- Chuck Norris frequently signs up for beginner karate classes, just so he
>can "accidentally" beat the shit out of little kids.

>

>- Chuck Norris doesn't understand why you should consult your doctor if your
>erection lasts for more than 4 hours. His erections have been known to last
>for up to 15 days

>

>- Chuck Norris does not hunt because the word hunting infers the probability
>of failure. Chuck Norris goes killing.

>

>- If you look in a mirror and say "Chuck Norris" three times, he will appear
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>and Kill your entire family... but at least you get to see Chuck Norris.

>

>- A handicap parking sign does not signify that this spot is for handicapped
>people. It is actually in fact a warning, that the spot belongs to Chuck
>Norris and that you will be handicapped if you park there.

>

>- Chuck Norris is 1/8th Cherokee. This has nothing to do with ancestry, the
>man ate a fucking Indian.

>

>- Chuck Norris was the original Danny Tanner on the hit family sitcom, "Full
>House". He was replaced by Bob Saget after an unfortunate incident with one
>of the Olsen triplets.

>

>- When Chuck Norris was driving he saw a sign that said, "Caution: Small
>Children Playing." So he slowed down, but then it occurred to him: Chuck
>Norris isn't afraid of small children.

>

>- If Chuck Norris is late, time better slow the fuck down.

>

>- In fine print on the last page of the Guinness Book of World Records it
>notes that all world records are held by Chuck Norris, and those listed in
>the book are simply the closest anyone has ever gotten.

>

>- Chuck Norris invented cancer because he was tired of killing people.

>

>- Superman owns a pair of Chuck Norris pyjamas.

>

>- A Chevy truck was totalled in a car accident. It hit black ice, then hit
>Chuck Norris. You tell me what did the damage.

>

>- Everytime Chuck Norris hears the term 'Virgin' Mary he laughs out loud.
>

>- |t used to be called the Tower of Pisa until Chuck Norris decided to
>roundhouse kick the shit out of it.

>

>- Chuck Norris kills 14 white people at the end of every week just to prove
>he isn't racist.

>And in the Steinberg tradition, fixes the problems that were broken and breaks
the shit that used to work!Such as?

John wrote:
> And in the Steinberg tradition, fixes the problems that were broken and breaks
> the shit that used to work!And my personal favorite: Chuck Norris Doesn't get wet when he goes

swimming. The water gets Chuck Norrised.

Deej wrote:
> Macgyver can build an airplane out of gum and paper clips, but Chuck Norris
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> can kill him and take it.

> - There are no disabled people in the world. Only those people who have felt
> the wrath of Chuck Norris.

>

> - Chuck Norris has recently changed his middle name to "Fucking."

>

> - When Chuck Norris sends in his taxes, he sends blank forms and includes
> only a picture of himself, crouched and ready to attack. Chuck Norris has
> not had to pay taxes ever.

>

> - Chuck Norris won 'Juman;ji* without ever saying the word. He simply beat
> the living shit out of everything that was thrown at him, and the game

> forfeited.

>

> - There are two kinds of people in this world: people who suck, and Chuck
> Norris.

>

> - In the movie "Back to the Future” they used Chuck Norris' Delorean to go
> back into time and into the future. When they gave it back to him with a

> scratch on it he was angry and roundhouse kicked Michael J. Fox, which years
> later was the cause of his Parkinson's disease.

>

> - Chuck Norris always has sex on the first date. Always. The only time he
> didn't was in 1941, otherwise known as the beginning of the Holocaust.

>

> - Chuck Norris can enter up, up, down, down, left, right, left, right, B, A,

> Select, Start using only his erection.

>

> - Crop circles are Chuck Norris's way of telling the world that sometimes

> corn needs to lie the fuck down.

>

> - When Chuck Norris goes to donate blood, he declines the syringe, and

> instead requests a hand gun and a bucket.

>

> - Chuck Norris once walked down the street with a massive erection. There
> were no survivors.

>

> - In an average living room there are 1,242 objects Chuck Norris could use
> to kill you, including the room itself.

>

> - Chuck Norris has two speeds: walk and kill.

>

> - Chuck Norris is the only man to ever defeat a brick wall in a game of

> tennis.

>

> - Chuck Norris can set ants on fire with a magnifying glass. At night.

>

> - It takes Chuck Norris 20 minutes to watch 60 Minutes.
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>

> - Chuck Norris is not lactose intolerant, he just refuses to put up with

> |lactose's shit.

>

> - Chuck Norris can divide by zero.

>

> - When Chuck Norris does a pushup, he isn't lifting himself up, he's pushing
> the Earth down.

>

> - Chuck Norris puts the m's on M&Ms.

>

> - Chuck Norris was a hidden playable character on Mortal Kombat 2 on the
> Sega Genesis.

>

> - Chuck Norris is known for his modesty but readily admits that he is the

> 8th wonder of the natural world

>

> - Chuck Norris goes to the toilet once a month, if he needs to or not.

>

> - Chuck Norris burned down an entire forest when he was experimenting with
> water.

>

> - There are in fact 31 letters of the English Alphabet however only Chuck

> Norris knows what the extra 5 letters are.

>

> - Occasionally Chuck Norris will call up the Power Rangers just to say hi.

>

> - Chuck Norris has no concept of time, if you go to his house you won't find
> a single clock. When you ask to leave because it's getting late he stares at
> you blankly until you sit back down.

>

> - Chuck Norris can believe it's not butter.

>

> - Chuck Norris once ate a banana without having to peel it.
>

> - Every piece of furniture in Chuck Norris' house is a Total Gym

>

> - In a recent interview, Chuck Norris told Entertainment Tonight co-host

> Mary Hart that his most memorable role was when he played the third breast
> on the hooker in "Total Recall".

>

> - Chuck Norris once did a back flip off the Great Wall of China.

>

> - Chuck Norris doesn't need to swallow when eating food.

>

> - Chuck Norris caught all 386 pokemon in just under 2.7 seconds. He says he
> won't trade any of them for anything.

>
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> - In one episode of Fresh Prince of Bel Air, Chuck Norris replaced Carlton
> for one scene and nobody noticed.

>

> - Chuck Norris broke his own leg, purely for the sake of winning the

> paralympics.

>

> - Chuck Norris will never fully be male nor female. Doctors once asked him
> which he preferred. He gave them an ad for a Total Gym.

>

> - Chuck Norris frequently signs up for beginner karate classes, just so he

> can "accidentally” beat the shit out of little kids.

>

> - Chuck Norris doesn't understand why you should consult your doctor if your
> erection lasts for more than 4 hours. His erections have been known to last
> for up to 15 days

>

> - Chuck Norris does not hunt because the word hunting infers the probability
> of failure. Chuck Norris goes killing.

>

> - If you look in a mirror and say "Chuck Norris" three times, he will appear
> and Kill your entire family... but at least you get to see Chuck Norris.

>

> - A handicap parking sign does not signify that this spot is for handicapped
> people. It is actually in fact a warning, that the spot belongs to Chuck

> Norris and that you will be handicapped if you park there.

>

> - Chuck Norris is 1/8th Cherokee. This has nothing to do with ancestry, the
> man ate a fucking Indian.

>

> - Chuck Norris was the original Danny Tanner on the hit family sitcom, "Full
> House". He was replaced by Bob Saget after an unfortunate incident with one
> of the Olsen triplets.

>

> - When Chuck Norris was driving he saw a sign that said, "Caution: Small
> Children Playing." So he slowed down, but then it occurred to him: Chuck
> Norris isn't afraid of small children.

>

> - If Chuck Norris is late, time better slow the fuck down.

>

> - In fine print on the last page of the Guinness Book of World Records it

> notes that all world records are held by Chuck Norris, and those listed in

> the book are simply the closest anyone has ever gotten.

>

> - Chuck Norris invented cancer because he was tired of killing people.

>

> - Superman owns a pair of Chuck Norris pyjamas.

>

> - A Chevy truck was totalled in a car accident. It hit black ice, then hit
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> Chuck Norris. You tell me what did the damage.

>

> - Everytime Chuck Norris hears the term 'Virgin' Mary he laughs out loud.
>

> - |t used to be called the Tower of Pisa until Chuck Norris decided to

> roundhouse kick the shit out of it.

>

> - Chuck Norris kills 14 white people at the end of every week just to prove
> he isn't racist.

>

>Good idea. Yes the bios does allow modification of the shutdown temp. |
haven't found out what the highest temp. the chip can run at before it melts
down. Right now it seems to be working fine, but | had to clock it slower
that it its normal speed.

Thanks,
Rich

"Neil" <OIUOIU@OIU.com> wrote in message news:47b4611a$1@linux...
>

> Don't forget, some BIOS' allow YOU to pick the shutdown temp...

> you might check that first, to see if perhaps it's set too low

> - obviously you don't want to set it too high because then in

> the event of an overheat, you'll be facing meltdown instead of

> shutdown, but | had a mobo wherein the BIOS defualted to a much-

> too-low shutdown temp for the CPU | was using & | was able to

> change it.

>

> Nell

>

>

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:

> >Deej, | downloaded the user guide from Asus and it does support the
Barton

> >Chip, which | believe is the 3200 mhz chip. | can get the computer to
post,

> >put now | have a temp. problem. The auto shutdown feature in the bios
turns

> >off the computer. I've got to find out what the max. temp. allowable for
> the

> >cpu is.

> >

> >Rich

> >

> >"Deej" <noway@jose.net> wrote in message news:47b260a4$1@linux...
> >> | think the XP 3000 is the fastest CPU that will work wit this mobo.

> >>

> >>

Page 219 of 294 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

> >> "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
> >> news:47b2602b$1@linux...

> >> >| am setting up a new box, using an ASUS A7V8X-X mobo. The bios won't
> >> > recognize the processor, Athlon xp 3200. The fastest the mobo will
allow

> >> > the

> >> > processor to run is 700mhz. Do | need to overclock the processor on
> this

> >> > mobo, or should it recognize the Barton processor without any
tweaking?

> >> > Appreciate any help.

>>> >

> >> > Thanks,

> >> > Rich

>>> >

>>> >

> >>

> >>

> >

> >

>This is a multi-part message in MIME format.

------ = NextPart_000_0168 01C87082.853A77C0
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Chuck Norris uses ribbed condoms inside out, so he gets the pleasure.=20
Chuck Norris' tears cure cancer. Too bad he has never cried.=20

When Chuck Norris has sex with a man, it is not because he is gay, but =
because he has run out of women.=20

Chuck Norris once roundhouse kicked someone so hard that his foot broke =
the speed of light, went back in time, and killed Amelia Earhart while =
she was flying over the Pacific Ocean.

If you ask Chuck Norris what time it is, he always says, "Two seconds =
till." After you ask, "Two seconds to what?" he roundhouse kicks you in =
the face.=20

Chuck Norris only masturbates to pictures of Chuck Norris.=20
Rather than being birthed like a normal child, Chuck Norris instead =

decided to punch his way out of his mother's womb. Shortly thereafter he =
grew a beard.=20

Page 220 of 294 ---- Generated from The PAR' S Foruns


https://paris.ensoniq.ca/index.php

Chuck Norris appeared in the "Street Fighter 1I" video game, but was =
removed by Beta Testers because every button caused him to do a =
roundhouse kick. When asked bout this "glitch," Norris replied, "That's =
no glitch."=20

Chuck Norris lost his virginity before his dad did.=20

Since 1940, the year Chuck Norris was born, roundhouse kick related =
deaths have increased 13,000 percent.=20

Chuck Norris sold his soul to the devil for his rugged good looks and =
unparalleled martial arts ability. Shortly after the transaction was =

finalized, Chuck roundhouse kicked the devil in the face and took his =

soul back. The devil, who appreciates irony, couldn't stay mad and =

admitted he should have seen it coming. They now play poker every second =
Wednesday of the month.=20

Filming on location for Walker: Texas Ranger, Chuck Norris brought a =
stillborn baby lamb back to life by giving it a prolonged beard rub. =

Shortly after the farm animal sprang back to life and a crowd had =
gathered, Chuck Norris roundhouse kicked the animal, breaking its neck, =
to remind the crew once more that Chuck giveth, and the good Chuck, he =
taketh away.=20

Chuck Norris's girlfriend once asked him how much wood a woodchuck could =
chuck if a woodchuck could chuck wood. He then shouted, "HOW DARE YOU =
RHYME IN THE PRESENCE OF CHUCK NORRIS!" and ripped out her throat. =
Holding his girlfriend's bloody throat in his hand he bellowed, "Don't =

fuck with Chuck!" Two years and five months later he realized the irony =

of this statement and laughed so hard that anyone within a hundred mile =
radius of the blast went deaf.=20

Chuck Norris does not sleep. He waits

Chuck Norris is not hung like a horse... horses are hung like Chuck =
Norris Chuck Norris was the fourth Wiseman. He brought baby Jesus the =
gift of "beard". Jesus wore it proudly to his dying day. The other =
Wisemen, jealous of Jesus' obvious gift favoritism, used their combined =
influence to have Chuck omitted from the Bible. Shortly after all three =
died of roundhouse kick related deaths.=20

To prove it isn't that big of a deal to beat cancer. Chuck Norris smoked =
15 cartons of cigarettes a day for 2 years and aquired 7 different kinds =
of cancer only to rid them from his body by flexing for 30 minutes.=20

Chuck Norris does not have AIDS but he gives it to people anyway.=20

There is no chin behind Chuck Norris' beard. There is only another fist. =
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Chuck Norris once lined up to kick the winning field goal of a high =
school football game. When the football went flat, he persuaded the =
referees to let him kick the field goal with a 3 month old child. Chuck =
roundhoused kicked the baby 60 yards through the uprights and then =
proceeded to bang every girl in the stadium.=20

Chuck Norris does not have AIDS but he gives it to people anyway.=20
There is no chin behind Chuck Norris' beard. There is only another fist. =
Chuck Norris once lined up to kick the winning field goal of a high =
school football game. When the football went flat, he persuaded the =
referees to let him kick the field goal with a 3 month old child. Chuck =
roundhoused kicked the baby 60 yards through the uprights and then =

proceeded to bang every girl in the stadium.=20

If you can see Chuck Norris, he can see you. If you can't see Chuck =
Norris, you may be only seconds away from death.=20

On the 7th day, God rested.... Chuck Norris took over.=20
Chuck Norris drinks napalm to quell his heartburn.=20

A duck's quack does not echo. Chuck Norris is solely responsible for =
this phenomenon. When asked why he will simply stare at you, grimly.=20

Chuck Norris doesn't believe in Germany.=20

If you want a list of Chuck Norris' enemies, just check the extinct =
species list.=20

Chuck Norris has never blinked in his entire life. Never.=20

Chuck Norris once shot an enemy plane down with his finger, by yelling, =
"Bang!"=20

Chuck Norris doesn't need to swallow when eating food.=20

Chuck Norris went looking for a bar but couldn't find one. He walked to =

a vacant lot and sat there. Sure enough within an hour an a half someone =
constructed a bar around him. He then ordered a shot, drank it, and then =
burned the place to the ground. Chuck Norris yelled over the roar of the =
flames, "always leave things the way you found em!"=20

One time while sparring with Wolverine, Chuck Norris accidentally lost =
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his left testicle. You might be familiar with it to this very day by its =
technical term: Jupiter.=20

Contrary to popular belief, Chuck Norris, not the box jellyfish of =
northern Australia, is the most venomous creature on earth. Within 3 =
minutes of being bitten, a human being experiences the following =
symptoms: fever, blurred vision, beard rash, tightness of the jeans, and =
the feeling of being repeatedly kicked through a car windshield.=20

Chuck Norris is Luke Skywalker's real father.=20

Chuck Norris does not use spell check. If he happens to misspell a word, =
Oxford will simply change the actual spelling of it.=20

------ = NextPart_000_0168_01C87082.853A77C0
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.6000.16608" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY>

<DIV><FONT face=3DArial size=3D2>Chuck Norris uses ribbed condoms inside =
out, so he=20

gets the pleasure. <BR><BR>Chuck Norris' tears cure cancer. Too bad he =
has never=20

cried. <BR><BR>When Chuck Norris has sex with a man, it is not because =
he is=20

gay, but because he has run out of women. <BR></FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Chuck Norris once roundhouse kicked =
someone so hard=20

that his foot broke the speed of light, went back in time, and killed =
Amelia=20

Earhart while she was flying over the Pacific Ocean.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>If you ask Chuck Norris what time it =
is, he always=20

says, "Two seconds till." After you ask, "Two seconds to what?" he =
roundhouse=20
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kicks you in the face. <BR><BR>Chuck Norris only masturbates to pictures =
of=20

Chuck Norris. <BR><BR>Rather than being birthed like a normal child, =
Chuck=20

Norris instead decided to punch his way out of his mother's womb. =
Shortly=20

thereafter he grew a beard. <BR><BR>Chuck Norris appeared in the "Street =
Fighter=20

II" video game, but was removed by Beta Testers because every button =
caused him=20

to do a roundhouse kick. When asked bout this "glitch,"” Norris replied, =
"That's=20

no glitch.” <BR><BR>Chuck Norris lost his virginity before his dad did.=20
</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Since 1940, the year Chuck Norris was =
born,=20

roundhouse kick related deaths have increased 13,000 percent. =
<BR><BR>Chuck=20

Norris sold his soul to the devil for his rugged good looks and =
unparalleled=20

martial arts ability. Shortly after the transaction was finalized, Chuck =

roundhouse kicked the devil in the face and took his soul back. The =

devil, who=20

appreciates irony, couldn't stay mad and admitted he should have seen it =
coming.=20

They now play poker every second Wednesday of the month. <BR><BR>Filming =
on=20

location for Walker: Texas Ranger, Chuck Norris brought a stillborn baby =
lamb=20

back to life by giving it a prolonged beard rub. Shortly after the farm =
animal=20

sprang back to life and a crowd had gathered, Chuck Norris roundhouse =
kicked the=20

animal, breaking its neck, to remind the crew once more that Chuck =

giveth, and=20

the good Chuck, he taketh away. <BR><BR>Chuck Norris's girlfriend once =
asked him=20

how much wood a woodchuck could chuck if a woodchuck could chuck wood. =
He then=20

shouted, "HOW DARE YOU RHYME IN THE PRESENCE OF CHUCK NORRIS!" and =
ripped out=20

her throat. Holding his girlfriend's bloody throat in his hand he =

bellowed,=20

"Don't fuck with Chuck!" Two years and five months later he realized the =
irony=20

of this statement and laughed so hard that anyone within a hundred mile =
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radius=20

of the blast went deaf. </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Chuck Norris does not sleep. He=20
waits<BR><BR></FONT><FONT face=3DArial size=3D2><FONT face=3D"Times New =
Roman"=20

size=3D3>Chuck Norris is not hung like a horse... horses are hung like =
Chuck=20

Norris Chuck Norris was the fourth Wiseman. He brought baby Jesus the =
gift of=20

"beard". Jesus wore it proudly to his dying day. The other Wisemen, =

jealous of=20

Jesus' obvious gift favoritism, used their combined influence to have =
Chuck=20

omitted from the Bible. Shortly after all three died of roundhouse kick =
related=20

deaths. <BR><BR>To prove it isn't that big of a deal to beat cancer. =
Chuck=20

Norris smoked 15 cartons of cigarettes a day for 2 years and aquired 7 =
different=20

kinds of cancer only to rid them from his body by flexing for 30 =

minutes.=20

</FONT></FONT></DIV>

<DIV><FONT face=3DArial size=3D2><FONT face=3D"Times New Roman"=20
size=3D3></FONT></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2><FONT face=3D"Times New Roman" =
size=3D3>Chuck Norris=20

does not have AIDS but he gives it to people anyway. <BR><BR>There is no =
chin=20

behind Chuck Norris' beard. There is only another fist. <BR><BR>Chuck =
Norris=20

once lined up to kick the winning field goal of a high school football =
game.=20

When the football went flat, he persuaded the referees to let him kick =

the field=20

goal with a 3 month old child. Chuck roundhoused kicked the baby 60 =
yards=20

through the uprights and then proceeded to bang every girl in the =
stadium.=20

</FONT><BR></FONT></DIV>

<DIV><FONT face=3DArial size=3D2><FONT face=3D"Times New Roman" =
size=3D3>Chuck Norris=20

does not have AIDS but he gives it to people anyway. <BR><BR>There is no =
chin=20

behind Chuck Norris' beard. There is only another fist. <BR><BR>Chuck =
Norris=20

once lined up to kick the winning field goal of a high school football =
game.=20
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When the football went flat, he persuaded the referees to let him kick =

the field=20

goal with a 3 month old child. Chuck roundhoused kicked the baby 60 =
yards=20

through the uprights and then proceeded to bang every girl in the =
stadium.=20

</FONT><BR></FONT></DIV>

<DIV><FONT face=3DArial size=3D2><FONT face=3D"Times New Roman" =
size=3D3>If you can see=20

Chuck Norris, he can see you. If you can't see Chuck Norris, you may be =
only=20

seconds away from death. <BR><BR>On the 7th day, God rested.... Chuck =
Norris=20

took over. </[FONT><BR><BR><FONT face=3D"Times New Roman" size=3D3>Chuck =
Norris=20

drinks napalm to quell his heartburn. <BR><BR>A duck's quack does not =
echo.=20

Chuck Norris is solely responsible for this phenomenon. When asked why =

he will=20

simply stare at you, grimly. </[FONT><BR><BR><FONT face=3D"Times New =
Roman"=20

size=3D3>Chuck Norris doesn't believe in Germany. <BR><BR>If you want a =
list of=20

Chuck Norris' enemies, just check the extinct species list. =

<BR><BR>Chuck Norris=20

has never blinked in his entire life. Never. </[FONT><BR><BR><FONT=20
face=3D"Times New Roman" size=3D3>Chuck Norris once shot an enemy plane =
down with=20

his finger, by yelling, "Bang!" <BR><BR>Chuck Norris doesn't need to =
swallow=20

when eating food. </[FONT><BR><BR><FONT face=3D"Times New Roman" =
size=3D3>Chuck=20

Norris went looking for a bar but couldn't find one. He walked to a =

vacant lot=20

and sat there. Sure enough within an hour an a half someone constructed =

a bar=20

around him. He then ordered a shot, drank it, and then burned the place =

to the=20

ground. Chuck Norris yelled over the roar of the flames, "always leave =
things=20

the way you found em!" <BR><BR>0One time while sparring with Wolverine, =
Chuck=20

Norris accidentally lost his left testicle. You might be familiar with =

it to=20

this very day by its technical term: Jupiter. <BR><BR>Contrary to =
popular=20

belief, Chuck Norris, not the box jellyfish of northern Australia, is =
the most=20
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venomous creature on earth. Within 3 minutes of being bitten, a human =
being=20

experiences the following symptoms: fever, blurred vision, beard rash, =
tightness=20

of the jeans, and the feeling of being repeatedly kicked through a car=20
windshield. <BR><BR>Chuck Norris is Luke Skywalker's real father. =
<BR><BR>Chuck=20

Norris does not use spell check. If he happens to misspell a word, =
Oxford will=20

simply change the actual spelling of it. </FONT><BR></DIV>
<DIV><BR><BR><BR></DIV></FONT></BODY></HTML>

------ = NextPart_000_0168 01C87082.853A77C0--What did it break? It's working OK for me here
right now. Of course, you're
talking to someone who can't even figure how to get the click track to work.

"John" <no@no.com> wrote in message news:47b6e100$1@linux...

>

> And in the Steinberg tradition, fixes the problems that were broken and

> breaks

> the shit that used to work!http://www.cubase.net/phpbb2/viewtopic.php?t=91363

VSTi dropped notes bug

freeze bugs

MP3 export, samplerate and tags.

Halion One not triggered by certain pad controllers.
panning issues with VSTs

hanging notes

UAD Causing Spikes

Waveforms Inaccurately Displayed.

Large Amount Of Plugin Compatibility Issues.

Midi Receiving Plugins Not Holding Onto Midi routings.
Freeze Inflexible.Fwiw - I'm on 4.1.2 of Nuendo, and haven't seen any of these bugs.

The UAD spikes issue is caused by loading up a UAD card, with UAD-1 plugins
on VSTi outputs, then turning plugins on and off rapidly during playback -
something | never do. It's a bug to some degree, but one that you will only
see if you "torture" your DAW by inserting, removing, or enabling/disabling
high latency plugins during playback, which will obviously cause playback
dropouts and glitches (native linear phase and convolution plugins might
cause it as well). My assertion on this thread on the Nuendo forum was that
it's caused by a bug in PDC's recovery, brought on by plugins with high
latency (dsp cards esp. since there are timing issues associated with PCI
bus transfers; but also convolution, and linear phase plugins with look
ahead algorithms). Avoid turning these plugins on/off during playback (I
had to do this rapidly for over a minute to cause the spike), and you will
likely never see it unless there are other timing issues with your system
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that make the scenario worse, imho.

No hanging notes here - I've had issues with a long, rogue midi note being
written into a track from time to time, but that's been an issue since 3.x.

No VSTi dropped notes - and | use a lot of VSTi's with large templates
(300-400 midi tracks) and high memory allocation.

Plugin compatibility: | have 3 plugins that aren't compatible with N4, and
all are due to developers not following, or misinterpreting the VST 2.4 or
3.0 specs since other plugins work perfectly fine, including versions from
the same developers.

"John" <no@no.com> wrote in message news:47b73020$1@linux...

>

> http://www.cubase.net/phpbb2/viewtopic.php?t=91363

>

> VSTi dropped notes bug

> freeze bugs

> MP3 export, samplerate and tags.

> Halion One not triggered by certain pad controllers.

> panning issues with VSTs

> hanging notes

> UAD Causing Spikes

> Waveforms Inaccurately Displayed.

> Large Amount Of Plugin Compatibility Issues.

> Midi Receiving Plugins Not Holding Onto Midi routings.

> Freeze Inflexible.

>No hanging notes here - I've had issues with a long, rogue midi note being
written into a track from time to time, but that's been an issue since 3.x.

| had that happen during a session the other day. | had midi input set to
"all". | changed it to the specific input that was interfacing with the
controller....... no more problem.

"Dedric Terry" <dterry@keyofd.net> wrote in message news:47b733d7@linux...
> Fwiw - I'm on 4.1.2 of Nuendo, and haven't seen any of these bugs.

>

> The UAD spikes issue is caused by loading up a UAD card, with UAD-1
> plugins on VSTi outputs, then turning plugins on and off rapidly during

> playback - something | never do. It's a bug to some degree, but one that
> you will only see if you "torture" your DAW by inserting, removing, or

> enabling/disabling high latency plugins during playback, which will

> obviously cause playback dropouts and glitches (native linear phase and
> convolution plugins might cause it as well). My assertion on this thread
> on the Nuendo forum was that it's caused by a bug in PDC's recovery,

> brought on by plugins with high latency (dsp cards esp. since there are
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> timing issues associated with PCI bus transfers; but also convolution, and
> linear phase plugins with look ahead algorithms). Avoid turning these

> plugins on/off during playback (I had to do this rapidly for over a minute

> to cause the spike), and you will likely never see it unless there are

> other timing issues with your system that make the scenario worse, imho.
>

> No hanging notes here - I've had issues with a long, rogue midi note being
> written into a track from time to time, but that's been an issue since

> 3.X.

>

> No VSTi dropped notes - and | use a lot of VSTi's with large templates

> (300-400 midi tracks) and high memory allocation.

>

> Plugin compatibility: | have 3 plugins that aren't compatible with N4,

> and all are due to developers not following, or misinterpreting the VST

> 2.4 or 3.0 specs since other plugins work perfectly fine, including

> versions from the same developers.

>

> "John" <no@no.com> wrote in message news:47b73020$1@linux...

>>

>> http://www.cubase.net/phpbb2/viewtopic.php?t=91363

>>

>> VSTi dropped notes bug

>> freeze bugs

>> MP3 export, samplerate and tags.

>> Halion One not triggered by certain pad controllers.

>> panning issues with VSTs

>> hanging notes

>> UAD Causing Spikes

>> \Waveforms Inaccurately Displayed.

>> Large Amount Of Plugin Compatibility Issues.

>> Midi Receiving Plugins Not Holding Onto Midi routings.

>> Freeze Inflexible.

>>

>That's pretty much the reason I think, as | am using "All inputs” simply due
to needing

several controllers active for different uses. Shouldn't happen unless
there's a bad controller

online, but | should be seeing it with one of the controllers if that's the
case.

| need to test this with Samplitude and Sonar just to see if it's a
Nuendo/Cubase problem, or a fact
of MIDI being a prehistoric and sloppy protocol.

"Deej" <noway@jose.net> wrote in message news:47b7346f$1@linux...
> No hanging notes here - I've had issues with a long, rogue midi note being
> written into a track from time to time, but that's been an issue since
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> 3.X.

>

> | had that happen during a session the other day. | had midi input set to
> "all". | changed it to the specific input that was interfacing with the

> controller....... no more problem.

>

>

> "Dedric Terry" <dterry@keyofd.net> wrote in message news:47b733d7@linux...
>> Fwiw - I'm on 4.1.2 of Nuendo, and haven't seen any of these bugs.

>>

>> The UAD spikes issue is caused by loading up a UAD card, with UAD-1
>> plugins on VSTi outputs, then turning plugins on and off rapidly during
>> playback - something | never do. It's a bug to some degree, but one that
>> you will only see if you "torture™ your DAW by inserting, removing, or
>> enabling/disabling high latency plugins during playback, which will

>> obviously cause playback dropouts and glitches (native linear phase and
>> convolution plugins might cause it as well). My assertion on this thread
>> on the Nuendo forum was that it's caused by a bug in PDC's recovery,
>> prought on by plugins with high latency (dsp cards esp. since there are
>> timing issues associated with PCI bus transfers; but also convolution,
>> and linear phase plugins with look ahead algorithms). Avoid turning

>> these plugins on/off during playback (I had to do this rapidly for over a
>> minute to cause the spike), and you will likely never see it unless there
>> are other timing issues with your system that make the scenario worse,
>> imho.

>>

>> No hanging notes here - I've had issues with a long, rogue midi note
>> peing written into a track from time to time, but that's been an issue

>> since 3.x.

>>

>> No VSTi dropped notes - and | use a lot of VSTi's with large templates
>> (300-400 midi tracks) and high memory allocation.

>>

>> Plugin compatibility: | have 3 plugins that aren't compatible with N4,
>> and all are due to developers not following, or misinterpreting the VST
>> 2.4 or 3.0 specs since other plugins work perfectly fine, including

>> versions from the same developers.

>>

>> "John" <no@no.com> wrote in message news:47b73020$1@linux...
>>>

>>> http://www.cubase.net/phpbb2/viewtopic.php?t=91363

>>>

>>> VSTi dropped notes bug

>>> freeze bugs

>>> MP3 export, samplerate and tags.

>>> Halion One not triggered by certain pad controllers.

>>> panning issues with VSTs

>>> hanging notes
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>>> UAD Causing Spikes

>>> Waveforms Inaccurately Displayed.

>>> Large Amount Of Plugin Compatibility Issues.

>>> Midi Receiving Plugins Not Holding Onto Midi routings.
>>> Freeze Inflexible.

>>>

>>

>

>Amazing, and yet exhausting to watch. Maybe I'm envious...

Here's one someone sent me of a somewhat diffent instrument, but no less
amazing.

http://www.fliggo.com/video/ALvrdtoi
interesting what different people turn up.

-steve

Bill L <bill@billlorentzen.com> wrote:

>Holy Crap!!! That guy is frickin' astonishing. Jimi's mind would be
>blown, | am sure.

>

>Deej wrote:

>> "steve the artguy" <artguy@easilyimpressed.com> wrote in message
>> news:47b52b2f$1@linux...

>>> this makes me glad to be alive

>>>

>>> http://uk.youtube.com/watch?v=U8OMOObvJdY

>>

>> That was beautiful. Here's one of an amazing player out of Austin. He

>> dropped my jaw a number of times when | was living there.
>>

>> http://uk.youtube.com/watch?v=31QQ1gNpAaY &feature=relate d
>>

>>that's like a prostitute saying "i can't make mac and cheese" sheesh
deej...give us some credit here.

i think you're hiding mr. simplicity from the hilirary person and your
secret is safe here.

On Sat, 16 Feb 2008 10:13:37 -0700, "Deej" <noway@jose.net> wrote:
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>What did it break? It's working OK for me here right now. Of course, you're
>talking to someone who can't even figure how to get the click track to work.
>

>

>"John" <no@no.com> wrote in message news:47b6e100$1@linux...

>>

>> And in the Steinberg tradition, fixes the problems that were broken and
>> preaks

>> the shit that used to work!

>That was amazing. | liked the lone clap at the end :-)

Chuck

"steve the artguy” <artguy@roundmidnite.com> wrote:

>

>Amazing, and yet exhausting to watch. Maybe I'm envious...

>

>Here's one someone sent me of a somewhat diffent instrument, but no less
>amazing.

>

>http://www.fliggo.com/video/ALvrdtoi

>

>interesting what different people turn up.

>

>-steve

>

>

>

>Bill L <bill@billlorentzen.com> wrote:

>>Holy Crap!!! That guy is frickin' astonishing. Jimi's mind would be
>>blown, | am sure.

>>

>>Deej wrote:

>>> "steve the artguy” <artguy@easilyimpressed.com> wrote in message
>>> news:47b52b2f$1@linux...

>>>> this makes me glad to be alive

>>>>

>>>> http://uk.youtube.com/watch?v=U80MOObvJdY

>>>

>>> That was beautiful. Here's one of an amazing player out of Austin. He
>

>>> dropped my jaw a number of times when | was living there.

>>>

>>> http://uk.youtube.com/watch?v=31QQ1gNpAaY &feature=relate d
>>>

>>>

>This is a multi-part message in MIME format.

---=_linux47b7618e
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Content-Type: text/plain
Content-Transfer-Encoding: 7bit

See attached pic... usually I don't have to do this sort of

thing, because it's normally not too difficult to place the

share mic so that you get a good snare tone, while minimizing
hi-hat leakage by getting the null area of the snare mic's
pickup pattern in the right spot to reject most of the direct

hat sound. In this case, however, the drummer's mounting rack
arrangement made that an impossibility - there was too much
hi-hat in the snare mic, so... pop filter + some cardboard +
some tape, and voila'! )

---=_linux47b7618e

Content-Type: image/pjpeg; name="C:\Users\Neil\Desktop\HPIM0161.JPG"
Content-Transfer-Encoding: base64

Content-Disposition: attachment; filename="HPIM0161.JPG"

19j/4AAQSKZIRGABAQEA5gDMAAD/4QgeRXhpZgAASUKJAAGAAAAFAASBAGAQ
AAAASGAAABABAGAQAAAAWGAAADEBAgAeAAAAAGAAABMCAWABAAAAAGBIAGMH
BAABAAAAIAAAAAAAAABIZXdSZXROLVBhY 2thcmQAUGhvdG9zbWFydCBNNDIL
AFZIcnNpb24gMS40MTAWLFNOOKNONjVTRDQXODAGACYAMOIFAAEAAABWAGAA
nYIFAAEAAABeAgAAIogDAAEAAAACAAUAJAgDAAEAAADIABUAAJAHAAQAAAAW
MjIWASACABQAAABMAGAABIACABQAAABBAGAAAZEHAAQAAAABAGMAAPEFAAEA
AACOAGAAAZIKAAEAAACWAGAAAPIKAAEAAACEAGAAASIKAAEAAACMAGAABJIK
AAEAAACUAQAABZIFAAEAAAC2AgAABSIDAAEAAAACAAAACIIDAAEAAAADABCC
CZIDAAEAAAAZAAAACPIFAAEAAAC+AGAARIIHAEAFAADGAGAAAKAHAAQAAAAW
MTAWAaADAAEAAAABACYAAGAEAAEAAAAQCAAAGAEAAEAAACABWAAFaIFAAEA
AAAGCAAAFG6IDAAEAAAACACYAAKMHAAEAAAADAAAAABMHAAEAAAABAAA/AAQD
AAEAAAAAAAAAAGQDAAEAAAAAAGADAGQDAAEAAAAAAKIGBKQFAAEAAAAOCAAA
BaQDAAEAAAAKAAAABGQDAAEAAAAAAP//B6QDAAEAAAABAFhACKQDAAEAAAAA
AAAACaQDAAEAAAAAAAAACGQDAAEAAAAAAAAADKQDAAEAAAACAKSGAAAAABLB
AABAQYSAGAEAAGQAAAAYMDA4OjA00]I1IDAYOM10jwADIWMDg6MDQ6MjUg
MDI6MzUBMjAAQAEAAGQAAABOAGAAZAAAACKBAABKAAAAAQKAAOGDAAAAAAAA
CgAAACKBAABKAAAAWAIAAGQAAABJISUIIBgA4BQAAPAACAAEAGOEAADIWMDgY
MDQVMjUgMDI6MzUBMjAAAQAQCOAHAAAAAAAAYAAAAAQAAAAAAAIAAAAAAAQA
EBgBAAYAAQBKAAAAAAAEACSAUOVSSUFMIESVTUJFUjpDT)Y1UOQOMTg3RgAExfcRAJYMEQB5IAWACQgICQgDCAKAAAAIAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAQVSUAIhCHWBOXisAIGYjAFoq
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GAAICAgICAgICAAAAAGAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAA+TAOAG2gQAPhMEQDZmMAWAwWdA4HAAGIBWMICAGI
AAAABWAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAIAKAJACDAEDYAIIBUAAAAIADAIAAAAAAAAAAAAAAAAAAAAAFAL
EQAbQQAAYAAAAHIDAACWACMAIQEdA4QBRgIpAWAAAAAAAAQAOgDA+UOGAACI
NIWAAA9/PHWzgCAAOgAaQleCXEAGOEAAMgAAAABAAAAAAAAAAMAOGCA9QAJ
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAFALAAAAGCAAIAIXADCAIgHDAMMAIQEIliIMi
HQOEAYQBRgIAAAAAMQI3IAAAAAQAAAAAAAAAKAAAA/9SAQWADAgGIDAgIDAWMD
BAMDBAUIBQUEBAUKBwWcGCAWKDAWLCgsLDQ4SEAOOEQ4LCXAWEBETFBUVFQwP
FxgWFBgSFBUU/9sAQWEDBAQFBAUJBQUJFAOLDRQUFBQUFBQUFBQUFBQUFBQU
FBQUFBQUFBQUFBQUFBQUFBQUFBQUFBQUFBQUFBQUFBQU/SBAAEQgB4AKEAWEI
AAIRAQMRA/EABSAAAEFAQEBAQEBAAAAAAAAAAABAGMEBQYHCAKKC//EALUQ
AAIBAWMCBAMFBQQEAAABFQECAWAEEQUSITFBBhNRYQcicRQygZGhCCNCscEV
UtHWJDNicolJChYXGBkaJSYnKCkgNDU2Nzg5OKNERUZHSEIKU1RVVIAdYWVp;j
ZGVmZ2hpanN0dXZ3eHI6g4SFhoeliYgSk5SVIpeYmZgio6Slpgeogaqys7S1
tre4ubrCw8TFxsflycrS09TV1tfY2drh4uPk5ebn60nq8fLz9PX29/j5+Vv/E
ABS8BAAMBAQEBAQEBAQEAAAAAAAABAgGMEBQYHCAKKC//EALURAAIBAgQEAWQH
BQQEAAECAwWABAgMRBAUNMQYSQVEHYXETI]KBCBRCkaGxwQkjM1LwFWJy0QoW
JDThJfEXGBkaJicoKSo01Njc40TpDREVGROhJSINUVVZXWFlaY2RIZmdoaWpz
dHV2d3h5eo0KDhIWGh4iJipKTIIWWIS5iZmgKjpKWmp6ipqrKztLW2t7i5usLD
XMXGxX8jIytLTINXW19jZ2uLj50Xm5+jp6vLz9PX29/j5+v/aAAWDAQACEQMR
AD8A+|fF/WALPC/iaF7e9sILmNv+eiDFfO/j/lwDYs8NXsry6Y1zpfp5X7yP8
uor6XZpQdyyrMe+75T/hVK6vsLiXdDu7P0OP49K8tO02sXY67yXxH58eNP2QPF
Gigy6a00gQgEgldjn8Dx+te0634V1rw2sliqVjc2RbkiwMgZFfqvf2cN3blZ
FLj+F4pCrj/GuR13wO20xeSg2+pxOCDb38K/MPrONP2846SjcPZ05rsflbPC
UyNuM+1LsEBRQ8ZX9RX2548/ZS0DVS5j0+78M3zZIMH7yAn/AHTOHOxXz140
/Zv8WeEGkKItbZdatEbd51jy2PdD8wW/WtHOFWNouz8zOnRnSIfdHN3iJTqOia
TqOSzND5Eh/20+X+QU/|XE3kZWUHHPTNd7YWO0s2g61pzRsktrKLIY3UggDww
we+cVxVIHNLAZOcihJdxnqv6ZctYknh+9e3u5IAAROUOA9N3b/D8asarF5FyJ
EJ8ucBhjoPX9ayfnR1IQ4YHI9i09dTflupaaJkUA4+0KvoDw6/gap+7JIMIxU
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f294nkBhm10phYcjG22Q8KOcbup/Sm2+jHQYvtugSveaw4Lyb2LrEx53P7+3
auWVIiFCLtpHv1fp/n9x7GGwmMvNLV9iZLC502¢c+INQZbvWLpTNbxy8+XnjznH
XHoO/wBKqWtro8UhE18ZNVmbzDMWKmMNj1PFVp9Qk8SAyhxptnFkXF+/Mkh/u
xrl/p9K4vWVOyOQf2fPeyyZJZrpVA9ICDzXi8ISo/ely+XI/Xnc+god4eEvde
53V/pepqpuXmS6AGAJ4Dc/gN1VY mk1IBSNSNO9FDGCEIchoz/dAbnGfSud07
xXfQPCt25u0TAG7BIX0B+IdamraT4pto7aGFYpv4A4G8tnpms4zqUZrXzXY
ivhZJWa0/A5gMNctYhLp8e5SQZYwQ59KyLrQiJWNo3nKOCjcOPb3rvSNM1bQ
bOe3huFureTI8nh4wWijbsQccHOrIsOBubqQTWIXLPKnzSBFCuh9OMHK/XpXZGp
Tldxen4/O5Eal1Sg/dIp57fKxxJELIOHO+3IB4YfKRXQab45urTEdOouoh/y0
Xhx/|XUfZpvEOojuPs40OwKouWChyOuX/AITXJ6n4dWMFzLDEypOjEeSzBgfow
ANTOjTr6SSbXboenSx90S/ee72v1/rzOqtPEdngSjypQG/uPww/CobudGJww
PvXntxDPaTeXNCOMg9RgirUGp3EaANIJgDObhh+NeVLAKPvQZ3v3leOp6x4H
sRbWd1g+5nlJREBwvHcimalgTxWI1dzNkRozgdhgdqyfhdrOMt5dWct35aTL
IbR15dvUNOFS/EA/ZdDvUUMMAg4PXBYVOIKTpU38LaTR4900J1pSXvIXXpY
8Mnf7ZgNzMepcilKAEYH+fWixhaTzGY/Nk9frUrxlc8YI9K+0muWyXQ+Lg7q
7ICMA5SFIRwe5gRicAelIMKHgPyrNWO|0liuMfypoBz/hU5QkcA0zZgHA6UD|T
KzNJa3ENzE3zxMH49jmtfwp4h+xajfR3R82zmmbzM9iTkN7dazbhgF44BrMt
roaL08JZMpJ8rn19K6KTXLysd4asdeZHpnifwla+IFimkdYrlgFhvm/wBXOOyy
Hs3v3rzzWfDd5005iurd4XB/IHDD2PQ/hXa+HPEVvaRiwz9pikXhJBuUg9VN
Tah4jlovWLNTo4Uu9JAVo70+HMbQVGQG6jnPeuhbehg2meUy27A415649K6/
AXfDPUPIV4niOyzGyFcSXNyRIYI+5Pv6Dua6ix8M+HPF17Ba28GoaXfXDhEj
hAN|LESBAdCK+s/hZ8NLL4YeF490tIE15L+8u7nbhpX9PoBwB/jXIZnj1g6Vo
fGOvVLZPQWOE9vPmMI8K/gxpeFfB2m+DtDtdHOgDyrWBeB3dv4nY9yTzW9Fats
YRgHgD+tSQHZkdsDP+FSsxHAzn+LFfNV3KXNLVnl1d7alhEAHUe/H86QxhxgY
Uep/nVIVYywBHPGf2p5QJkZGcclTlewblo+Q3Q8DFH2cLgHsSM{ULf21Q2Tl|
0C1XVCH240ffsKGOCIGhXgk5XPPuaRgxIQHkOUWFXC02AgZAPCgdTSBQpGQM
sfmx1+IK27Apqu5j1CnrUmMZGPY{41cMYcH5Bjp+PtTIIKKHHPTECqtZXYiv
kwklSdx71CPNnOGGB2HrV1YWkkPynA689aGQcvOx0BptOWRHHbSOrEL90bseg
pnl4U+pOOvWpwzEHBKg9feo9xZzyActkKpLYnUhIgL9TnHp/IUyOMAgHgdOK
mKmETmPgsT69KiaZzdu3gngCelapJMIthIEGUB6cgmoWUK2cZUc5Pf6VCsu5y
WGVX9aYZGi52yAOw7Vas+hMrrqVrakrlu44QVzt7d+W+1jt9s10lwxKcdye9
ctgVujMx25PbNEqd9SYu+hmz3g3HGeKz5tQwxHBRNPuZGVyqAEk4BPrWXLEO
j7uckkZ9h1NRGCRpJ2L81/8AbNNNngbk4417ivZfg/GIh8PryZH2mUINR3Y/5
NeH6eflu4ywGMDKnpzOFd9p9/PpcflwybYihYKOgzX20UuVSnKD6WPmM8wtCS
mkfYXwKtiINNEOQY Tbh8m4cH3rv/GfwfOvx74dme4RROQQhx0NeQ/CLxAOugaZ TTWrZ4C8rUbTXsABBW
[i6YT5HXx+PesS68UKYj90065hkHQ+WSKzB4+tdPURHPGVBPXGCPWNS5Tpva3l
Yn2Klsd/ZeltMkheCa6MM/e2v4vIA/Wsbxr4dU04wWt5CDDLLNn99ay5Uj+n0r
JVPGXh/UYkS4u7aVWGQZOGU/Wsz7ZZBCdP10F1znyZZRz9D/Al1lrzRnuYOEo
PQ5Dxd8JNF8Sxyvf2UU8siFDfQKI58HsSPVijXyR8Yv2atU8CwSanpM41jSC
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V7M+vCzilLWUtfDunFBvu/Et3Hap/wABhj5PTvglfsXGPPLReeiJs50yR896
b4XdyTPz/wBMYV3t+J6D8T+Fauj/AAx1jxNcC0806VNroOgswHI2UZkCrOKu3
3V/GvbJL/wCD/gpVinvNV+J1/Hz9j0dPsmnKf9p85Y cep+lew/A39gPVL6+f
RtJ+GH9I6HFK+FnTzYBnIpXkRUAXJJLIONVSUZu8U5emi+96/1udVPDzi7s
8r+Cn7LujNeand/EHVHs5dLAZ9BsXzPKcHKsR90cY 7detZXx2uvEWpa3P4D0 OWSI
CgO0pJGD6LNJOCcCc4Fc6+i3Gg30dtioTyycgQPvb6cVNOLBtN6HXOrOdBrn99d
meg6ja3vh27EtkG1iJ3VWIGYYPC+AT82ecZ6nNUkWz8U3s8d0rQXsRbzUZgG
HPb3H1NavhrTpLWYC6J814f3tssZLIDWGPI+b6ZgKfVPDXh7U7nThiBbfUlz
gz3c09QMZwCOhI747151SjH2loLXutjlolHUg+aOgMOXRJ7K+8mGK5vtOKbi
lyodVP8AFgdfpWHQEYsYcWc7eeWLY CIJFHbOa3IvVE+XvWO0y5jaxhXeUuAlny
TOQ/xY96T/hldD1na93a7TI3lbkfaY3AHJIBYyQPfpW1P2zfLOHMutuvgTVjGm
1K6T6f8ADACjPpt/gFnDcX6GdXXjzIPQDsa5y680pdOTZuVkz/qZOx9jXU3K
S2IhcWItqyS6cZObcy5wce53J/wDWgLRvDC6vec20enSzX150yoltHJiZnJ+6F
HJrtjiGU7ya9FalvUUKzoO10enW+t/RX3+44W9srrSrgR3cEKMIKEFgQfgDU9
z4h1C9066tp7hrmMpnM3LDaQ3B/Cvrr/AlY p+I0OveH31K7I0xboxAj TppSXP TR7+W3urnV7i9n
SNMU5M5s9rSqDuOCecEnH41006MZw5n/AF2M3KzPX0hdjt6hexNKsTLk5wKd
bzebbpPG+RIAyt6g9Kx9X8YWujamtjLG+RCZ3mIwgKOMZ7k+lY pcztFXKbsb
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IgFXHMKcMOSO1V3lebAHY56dzXL6D46utQksHUNIMtREr+SjnJSIDh39Mni
uuaPDozAANBWKJIRIH3JL+u0Jg9xn2femGQANrngKbNbg2MxISe+O1XGYybil
8D7uKZPKz8sNx6Y9q10SI5mzDIsGeYuuTk4GKjlt90J6dgK1ZJACeMcVWZVd
zkgBQMfWIyg+hd3a5Sey8uNQTk9cZ6mopomjGM8H+dXroqGUBcnPOe/FR+Wz
NIXNHCcI9K612bsY SbSuY84LNtx09qyNRty7NgdBmuqlsTtLAEDOCeozVCSz3r
IAu5jgDHpXRYyX0OMHJJ6HAXenOsmVUjapbHcmgKwtiMFcZib869EVNKGY3PTG
Ca5650zyWZFUlo23D3Heudx5R89z1ZkbdIEABQNN3FdjYb73S4ZFGdpwiXFZ
E9rGFAzsiJyjAdD6GUh80OXAWGaHywm5cHd6jvXtZdWIIPI7nmYuPtYntHwi1l
YtoUtpITm1mJ69BnI/rX1v4Ovft2hyLDxgD5jXxP8HrtbDW5IXKotyQMscDN
Xfw5uzbsYN700UcqOCa+zovinc+dnG8LHqfh52bTEVYSYEjmtKgemXUVXE3 DcRxiKBWkyMFVGfXtXvH7P
OjeVYavgs8QaMtHAKkpXIB5JHBgw/2gtBOKGfwusGnwQ6nMDcTzxLtLAVBUQO
+FP51yVacqcU72eh2qavynGeGvDGjXcKzPpsBzwNOanP6VY 1Xw/pmubjrei3
N/HoOm2+hTzyvBCCOJEEKIigY O4jIGOfStPwW/EIrS3w+XEXKE45rndQ02DU7/
AF/Url92x1WHywWPIIgB4HXJzx7VE3PkaWuj/wAiY2c1zOyPhz7H50pyHS7+
fTpAXXDOSpU+hP8AjWhLJIr131kGo28WpQMQgleNWxnj7w5/Gl+I8y3fivWZY
ovJhM52Ad1AAB/HGfxq701066UnnBgz5IwSDivLjinCPPUVrflY9ieFjUaUH
e/8AVze8K/Djw/pV/c6TrOj30/25EdLeKYja6EktkYIwCevvW54u+HHwWKSKI
n9q3+saKHTcqvOr7vZQQSTIK|sviPglhewX13axa9NbQCCO3uX8pZE27SsjL
gkEYz645rm9ZvbXxE7XerafHc3x+5KjsvI8k4UHIxzjFbf2nRmk4yt8vOOSW
XV+a0038/wDhzIntPgu254vE+uRKOCPYqSfOplhD8Gi5/wCJ/wCIlZscnFpHH
n8SKz7jwvoEt151xYzhm+8VnHP5ipR4f8DWEMmMkemWHY 3igfota/ XYNXVT8P
+AL+zmvig7/I6TRfF3wKOmZ/temelLtR2cooKKJD6cMuBVy7/AGgvAui4k8L/
AAMsSWK8rc69cmds/703fzrib6fwpBGZD4tkkkAH7y5vXYTkBVdfiJbWgpDon
9/R4J1IxcXCNO/SMcAThWIixSntN/LT/luOXS/k/161/2Ivil4yU6foXI6LbN
wtv4dOOR7R/VEEIUNHWW8Q+JPCh8TfEbxVp2ILFICbvxLgxubglROW2Ukg98
HFefXHizxIrdjl8uqvDbBfmWyVYIUB6DC4/Wua07w7davM8k486VhxcXB3EA
Ak7c9TVQxUKczSUVfu3dd/oDoS5ko2XmveR6ifiH8HfhdcWsAOVWPIiBqo+dZL
sfYdP9il1+Zh9SfpXpOiftL6B42086 Tdu/hKFyNsGIkR26egwgH5kZ96+cL3
SNKneKCxjM+0ohf3k8x+WMAckt/QVgjwfcMbm5F3HEIIMIiU3ewFc060sSleT
S/D7loNY Xlu6rPrfUfCd5dWEksMNj4v0aTktCVMuPcdCflrzzUfhfouo+Ym|
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pi8D2F04x89+8Iwf/H2IrrnLBpJcq+Uf8zzU697uZ+XlIzfx+bJKZI3kblnaR
MZj7nPNTaXdPO25dJF+xPGyB2z/3zz2X636Z8M/B+iADTvCeh2WOnk6dCD+e2
uggtobVQsEMUCjolo1UfoKw9rhkvdg/wX+ZfLPdyPyGXRvF99Ju07wpqCBiC
gwaVK+PxINb1voXxmKKLLQfESIHA8]S3X/2WvleaaTBHMP8ATcao3moG3TI2
JPAUHJJ9qiWJI0oRjeVPRA3/WAVK+h+WIrdX+PI13d29tHY+MYpJpBEplgeJASc
ZLEAKPc196/AD4G3vw70KK88Va3P4j8QygPLNcNvjtzj7kXHvy3U+wrO6KFi
v2098YgDIlYyeF/wDr1Cbh2fWpPIltyUgB+aQDr7CviI8ZmSq3p0Y8q/P8D0qGGVP
3nuS3kz6nLInsvIQcM/Y T/ Xru0zQrfRbcKgKpyXbgZZjyT+dTWWnQ6ZbKQMH
SMdTWZrWtsirDEN9w/8ADNnp7mvMpOpSdktWhbymkj4+/4Ka+ItKh8C+F7NhBJ
rr6kWgRsFxBsPme4Xd5f418GW7291EuY plmlzwciv2Ovvg/4Z8YztbPE2gab X4n029tbtLKNW8uWSU YTKkTIJ+WQARUTj2EpdDhJLVWZ1WL95/HCf4vcVIaWMk 1PUmvVvD37L93HpsC6IrS
Lelzb9kO5WG7jvzkY01H4KSeH9ZRIvyLYrmMxfKcOwa7PZzpNN2foc1gNrwl
Z+aPRvCfgKPw901npNika6SkouHYHCcOjjpn2zg14z+0R8PNR1HxzJr7WUO+k
LYrH/06F/KKHO4+nBNepeEtH8Tafvkj1ZRYrGXSO5XJcAdsdvevmixJ+3jfa
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y3+zE02D6YavrT4cf8E77aLybrx74ke7YEMdALOQeXGPZpmGT/wABUfWvgDwF
8IlvBvwxt1i8MeG7DSXAwbhI1987+5IbLH869bloUvtXf93/P/AldHmMuc57s+B
PDn7PXxn+LkdvJJo02maWfuTa7ILOFR6rCBuP4LXtXg3/gnfpkPlzeLvF93f
v1a00aEQR/TzH3MfwAr7BOWOSck9SaMVH1rkOpRUfxf4/wCSJUEeZeDv2aPh
h4FMcmm+D7Ca5TkXWpKbuXPrmTI/ICvToUW3hWKFVhhAwlowFUD2A400/Hiu
edSdT45NI2SFxwKCaTOaKysMXP8A+gkPJpPxpuc/nQApPFNZgRmMx7VRu73aw
ijG+VUi/ANZznGC5pMaTbsh17eiFQAC7k4VR1NR29slibi6laXGQOyiploor
GJIp7hwZSMIm7VyXiHX5JZQsGx4hyWLHHOWK+XxmM53a9kepQoW 1tgbdxLNrk
nIRArbg/Mw7/AE9q39PtItNtICgZHQdAM15zH431G0XyrdLSFQAOYyxz+Jpkn
J/VhujdYDIf4ihGPpgl5kK1NfEzsdCol1ZI7vVtdNuxhh/eXTdAOi+5pmjaLh
jcTnzJGOSzdTXEaZz4303TJDJgkNyoJy08a+YM+4HIH4V2Fh8SPDOohRBrNqgr
HokzeUfybFfcYLDOdFVqMXJPqtf+GPBrvOWfs56 M6QKAYAXUROTUUV/Ddrut
50pwe8bhv5U47(97it7NPUI6Y/qajl4xmlzgUES0A|K/IKUPKsSMFTOP1FeUfEPage 239 of 294 ---- Generated from The PAR S Foruns
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pS2lyhGH+mROrSjkdUJTa6H+E9K05rqzMGrM4rUbDyHzbnce6PVaxtkt7hXd
DA+4EjoCPSullSCO4TP+pkB6N/jVV45UjA2LMhPBIj5/27G3LzLU+tfhLqCa
tdasmEMRKIAAgxn3rluJQsagDHHSvN]9MzUw2mvbH5HIbGPQV9Eg5ANfpWGq
+2w8Jrqj5eUOSpKPYKKKK6EBhXFfF|S/7Q8NIxvzE2f3f\WulrM8SwLc6HdAxsC XY S2fgTQLe8VitwhmktlsbZ1+0FOCkkgxAAO/gk4OD6Vzdn+1P
fardxOTRLTQzpEV5cvBK16+6Zdo4wBwWP1rXGgm1t5Gm8NXUs7s8pkkwiyAsS
CuevBArxfxLKNR/aB8JIbA6ZlIsbia2PVceYAx+oUH8q8ek6zr8taGjvrfyP
WrQpKnFwnd6aGZ8RNSM3jHUYs7mhmaAKB/CrHH6YrFOW5ibVUDUMEEKMfxXY(q
DxZqlvvFutzl4fdenLKfYE/qaw/+EnGjTE20aSzkEEKZAryuT945nt0IzgYa
MIrWwx3ms6vabRB5tzMI06Be7HOArzzVddvPFMrQQsbazX7wP/sxHX6VUeC71
Z/t2pSSeW51QsOG9I9BXQaa+j2GnTTzv5vIEbIYgVOT/ABZPXFZO0clgfvicz
/r+rndPERpL2aauvuX9djHtYYbUpBbKqzk7pLiXqF9B6Zgxc61Z21ZY 4vtFO
42s6rjj0A5x9Tz7V|j3FXNqUzmJIBbQn7z9z710+EvCWs+NNchOHwvplzrOrzH
Cw267sepYIFA7sSAPWveo4KVeVor+v8AI8GtineOnd/iZt5cTXMY S4kWC26/SRF48H5z3zzXLavoLRg8kC+Yp6xFf5V2Bt1kQYIBA+63FVpUOXxsDgcDKEV7+
UzZxismr+10P3XvHo/wCujODGYKIjgfJU36PqjzcwASI4T5D9JEXXH5VvalL8Q
NaOVlifUrpolwoL SFtv55yKm1nQhKvmRArJ3G3hq505QxMVIBOfoRX79g8XI
/E2EdIfuvtRfObM/PKtHE5VW1+T6M9q0f4sXsCj7dHHQEJGRLDhG/Tg/pXW6
Z8SNG1GQR+c9s57TLgIMK+cNN1R9PI2IC8Dfe TPf2966Pz4LmJJIHBQjqDgj
21r8uznLswyKfPF89J7NrbyfmfWYKrhcyjZLIn1X+R9JpKsghOYOh6EHIozz
Xz/03izUdEZPslw4UHJhcboz+Fd3pHxetZWEepWxt2P/ACO0iO5fyPI/WvLoZ
tSqK1X3X+BtVWFWGsdUeilUvG4ANNO7WLPV4hLZ3MVwnrG2cfUdRUd6/BrinO
MocOXdHNINSszzz4onGjxHkkyN/6A1leKyON6gDovJIr234jRtLo8WO0ZxKf/QG
rxF108Z4JHSVjMf/ABT3MN8A2KQAKuUOCcHGan]jVplhj17UtvGgZdwBXBwferkK
ybYglwBg5A+tYwgmazlbYYYNzFXOQBjOPwp8zvKMSSFiBt57Ch2ZuNwOMZAH
QU9%eWwengavk1Rnz6EOxwQoXOOOKkXKoMcDPPFPXIzhTyAcINGggNGy9cMGP
r6eUuT+vwDmWxSIG10xkjoK5T4geE9R8YaNbW+m3Ys7yC4WADOXUHAPGR7461
28gjBDbSzA9ff0qpql++kWRmhhMspdURMZ5Y4ycdh3p0k4VIy6jcvdaPJtf0
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Th9LZ7m1ScK7RoWCE450BwPevZPHOgeDvVFkjwh5ppHHEOpBI+ncV7D+yF4Ft
IDtgxt3EpkjVS4GCcsSc+nAFb05gnLNsFONFU6Z51+2rrX2zxHoOm2xKwWMI
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XRyDP31yCGrqtaOmLUO2uTHIowJVX+dcPeae9nl8Mw5zw3rX7/k+d4TP6DpT
VpWI6L6+a7r8j86XuUArZZUU4P3ejX6+Z2NrfW+pQebCFOfvKeGX2qZyAp2AE
JAOGzXB2I3LZTedA/IEduzex9q6/TdQj1CDcpRZcZalhyPceor804i4WgZc3
iIMMual+MfXy8/vPr8szeGKSpldJ/ mXrW7mtbhgSQSSW8w60mQc/UV1un/ABNv
rOER6IGLtRX5IHD49fQ1yCKZFG0qCOMGpIwGKsHDLKkemRXwVOrUpXcHY96dK
nVOmjv8AVIEWN+JtClaOmDPFIING/DAZwePxNeSzW/8ApAGMBZChLGq00wtb
kKIGCspznkVs6tCJIbkyLyJQsy88c80LEyXLTnujlgUFQOI9GVYwkcqtgMYz0A
xmrsNmBDIzR+5J003/16gghCzK5xyM/]SGR5FYFgCp5PtXdCqorVHHKmM506Z
N/ZkgdUjuDJwM|GaeY 1BwVAA4wetRIOdwMkr8D16dqswGlYKgEg4+bmtOelL W
hLiluKU3Q5wWBS5AYZ4pTGZJI5gAW/iIiGOhp7wlHUIzZsPJ7YFKmMEV1D4H+elb2
TRg209CBYcBom5zyNvY01Yy5SQgNObc56CpRKSpOeVPO0c09c5VmMb5GHOayk
tDSMjIPEHWwW8O+INQfUZbaS3vnO5rm1kKOT6nsfyrfEPwWPmMXXBrOh6kkTuy
tNbT8ea3dmxwdx5xjHNeq7WOUJ2Rk8FhTInyHj3bu4l71pHE1IK17rz7A6ae
p5/omn+JfDPimys47Zm80OXLtvB2v5DEFiIAV6Dd6+tekgkQwkqlVzjCOT+NVo
p/NBAzuHB5p7SedFtXIdehPrwc6qlgl/wfMfJYhYmOUp90joPanqwc4c59MV
HJGLItrnY+009aW2gLyFWJBAG6etY 6t+Rb2CeckNHgg9iap+USK7+T271pS2w
ZQsgzu6GgQVDJIskXK4xzxVNS7E3SK8bhSQ2T/dApW|8xzubjs1W3sl4AJlzI
G688j60joQpCjKf3T2qIBg5JallLVizHG7HcUyS2aFN20Y J7dPxqg/CV3jZIX
x0zQ4R3+b90/Tpwal0SitzPWRNvZsUDKAC8juKgdSp+YYY9Qal4XVW27jE30y
ruU6UQTbvMHkvjjjKn/CrTTe+pLOWpzz8ZHT|7pFNMSHg5U479K0pLTY +Ae/1
BpXBRCDHtxxkcigbkGvQxbyF1jxuBX35FYbsvnfOu0eql08sKSqeNpOUNYI1
ZMj9Q49+CK56kk9UawT6IzQ9QFvgVg8LhMSRSFYkZ5r7a8B+M4ZtNt45E1JQ
YKnIPFfFng1tKt/Edk2s0/8AZ0of96UGSB619f/D1vDupTKNN+a3jAMbDgY Nf
S5HJcslc8fMo+9FngiTK8avo0ON03U+mLCigFC5UdM1JX0x5q8wPFIJRRQMS8f+
PiSRx2cwTcmCM9q8DudQdSVUKPQ19MfHKzNx4NeRVBaN85PavIK5Zyx/e AHp
xxXzmZrimpdz18NHmMgi0dQuf+eij8BKKyGXJz5pNFfNuWux3cq7noHw2lk+LX
Xku/E3ilpBZQEGNJjtGxBkJg9icE/T3q18XtStfF/iO6STVIorNHKogI1J9T
UOu6ZD4b0t2M6CQD7iGVCNYB8RWKE12ZwXaXgZPSvOuvUiox5F8KPIIU/aPlk
7In8W/CS+ub6N9M162hjY525CchfbFegfCbRta806jh2Gm67c3NzL8ulCSrt
20B/nFeJavqt59gSS2ld/KO5Np5r6U/Zo8V6eWmlyeldWsooJdOtpLt7pCd7q
gkEAf3u2PescPWjWTn9mO60+eEWFdpddjyvoqrST4Z+lum+HXeHWb3UIUubo
XqALUsTywlJJOMjmvR/hNs8I/D7xrqsK7WOrRV0u2YLj99020fjkJn615DeX
sviz4mavrl8udQvrwzy50Si9VT6KAAPpXgHIfUEBM/AK3V38h9b1mS7duni
2jznivsLUYeaVGpJbPT73/IcOgwclpPf+tD4Bv47XUfiD4l8catxoulXklvp
0bDP2meP5Fw0O4XaD9SPeqHh2W9ubm51+WIvgF/uihDt9xDwxJ/EjPVUWVXj+
LdchOuQjFvomnj5I+yKDyx9WJyST1JrOb4b6IPHeow6dZRpFCZRF57/dVF5K
gfxNjn0GfevHqVJIVLKK328I1b9TOcNQ5I6/M4+L4d+MfE+pQaZoVm10VKKP]
C27An03Bxz6nNNfQWh/sa3vii8ivfEILSMCKAIgh3YAGOTX0f8M/BOneE9Cii
tYArn7zkcn8a7QFI6¢cDOrSnUUUIFWa69TKpPIILIe58yax+xv4RYpJLDNdLF
gmEyFVcD+HjoD04r2/wn8TPD1hoUdvcNbaEtiotlsgNojVRhVRR/DjpgVO0lz
AXHYZrxfxj4J+2eNbS23papfOIl/Of7gkngfx/nXThpurVjRryfK39xg1zQly
LU7/AFL9oHw/afLZQ3epP2Kp5an8W5/SuT1H4++ILsutlZWIgvgwMrfrgfpX
0GgfstaNCgHUNWurlsAkW6CJIPzOSa7zTfgh4K05Fx0g3JH8VzI8h/nivqoPJ
8N9Izf8AXe35HiuGLqdU}5Xv/ip4rv3lklm6RCeRGdgH/fOKyrjXb6/cG6up
7n/ro5Sb+Zrr/Al7eDoPBnjudjsrZbfT7TmNbiGIB8q5GGA+A/NXnUcyk8rzn
gDX3eDWHnNSjUowSTV9keFW51JIxm9jpNE1afTNTsrOFtOMqyY Xg4BBI/Kvryz
uOu7aKeP7kgCRc+hGRXxnFMpCnr25NfTvwtlwal4LsHIDSwA2789CvA/TFIN
cS0eanCsls2vvPQyydpSh303zkUu73qurOuafu3da/Pj6Am3d6T2qPdikLB
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ROp2Akz+BqGaQJkscAclFPcrEjMxwB3gnEj6k+5wVgX+H+99a5MRilOvVd7mt
Om5vQXPGfhm6+IWjXGIQ61f6BaTApJdadtWdx/dDMDtHrjk+or5C8X/BT4kf
CHxx02m6RfXfjzwrqtwlOjuZWWS2Y cl/MJJtpFALLKhA4wQeVP2Ng3ioLe/2
XYZMij99NGMIM9I9Mn8cfimneG/C62JNO+9pIMZMK|MTj1yTXgrEzcryV0/6
9T0004WWmh8+/FT4R/GzxNoFtdWHibS9VexiG3S/sirJd4/[fepRpCMcDaM5
x1rH/Zd+OuoXWrtoerRPZTW86WmoaU7MYoWdtkdxbg5LRDzSsckOSoMiMu35
hX074p8Zx6Fpl/PbNF5dgM3d3KCOUR/uUYHJY8DAGE|NfPFz8P31r453vijGGB
LAXmn2xu0iOQbsiN5SMeuGjXnlrqwlJV70+Vd7/5mdSfLgj1X4l+MLy6uJNNO
8bYOG2RxzuJH8hn8/wBeAj+G6eKvDmgaZdhmjvoGikfqee4z3zXpOn+FlaHg
Z9SallLaySyUlqgYqquGWHkmt+4o0VeZNH5Yaz4C1DRvVHNx4dihkuboXJtoFCE
NLItg4B9a+8fAXhNPh14YOnRY SJHtY QIZEGA8p5dv++ifwxXVeLfBen/APCS
af4k/s205uLESbZtuWgZwAWHQMZ+nWnwwLd27TowcAZBHOa/aOGHSqYT20X7
z0Z+fZ90Uaio203LZnF/tDth8YDZ61kXIsOUhVtyt3ParMELRfOTXWIKKV3E
sc2R2DjgivrZQSeh83SrOGktim5EBG1NvVI7DVRDNPCwZZnQ45xlalJfD91FJ
utwlzGvBaNgcHOPofaopNPeQqskHIS+mMZNeb9Ywlb30eMvmmeOoVgaUkmvv
RS/tW9h3B3aQNO0YqCQKpXniKeEDzLeKXPcArmtG8tWjXJQpjgGsy4RJIkZXOT
NgR1rirZRI+JVEICL+S/Q7qWY4qI8NR/fcotdkjlbcY Xj5/52yZH5GmXt9pu
025S5Z20z0cpnZ7gigmoaQivujAlzgZ4rJizGGDA49Qa8f/VILY 1IFVoRdOa2c
W9Pvueks6xUoclVgSfdf8MZ91COM5WNIulweJFHUUscklVN5sbNBKpG1INOU
OhzkyoPfHFJ5sgUFscOTivglTTjyS19ep5HPaV46HT6VrC30VJisVyOcEfK/
09/atcusi7ZCuM84NcAs5wBtyc9QelXofEISC4yVIX1kXOa/Ls44l+sVXWwD
Ub7p7fL/ACPscDn6hDkxKba6r9S3qdr5N4+3dgc5yDWxYuLrSoHIzJbsYmB6
7TyvOR+FchgniNpMs9spH95WI15q14J8SRXmgnT2Uxfak2KWbI3DIf8Pxr85x
PC+ZZfKU6KE4JXdmn+H/AADG6L+1MJi4JQIr'5pm86bhIMYMbZGITSKZGyrKrZ
[dvwfTNT3MZIkDFSGU7XA7VCItu+ME7WGVNeDsa6WsIF2NhiDg5A9aljkLY 2
bU/2j+hpohJQE8svBNP27gcLyO38xWiuTe4SMAh3StIRyuP1piMzbXXJB64q
1GBsC/ePBBPWMmMMIS5kAwjcMPQO07t6DOGh2RIKgIDxmnl7HAE5+991u2KligK
fu2/1TYw1PelWJzA5HQjA1SjL0Z80Voyl+Y QIpGwecrikUxVDZ2jYV+9jrUpDsejz+Rq+J7KS7tnlIMhx1FeH+KfDYeKVt5V1JOD3r2Pwd8S/C2jQTt4kuDJ
uT5BF82G+nevBvjT8SbfWLrGilUG/wC6vpX6jVpOStHgfJQnadi9oTRy2QtW
+Z8Yz6ivUPhOBc6Bd6Q4CtFI68HBZW5wfavl/hNpVzrl4ruTsA+YE16ZpEEvV
hTxzC3/LtcgK30CP/rvV48YOhWcdINfifQuUcRh7faj+Rmy6W+j+LdQIIXZt8
yXd9a6n43RW8kHgvw3fXi2FIY6LBJO7Luw8z+fL805JIVBj3rc8aeHj4k1bS
7fTdry391DbTFeojZwD/ADryj9srxMgeN/EUUdvPduOxs7ZoZVjSEqoTLnOd
0CE4A50BkV1ySwuGj8/wVI/6V+Bw87XEI3PIzxLYaVpOs6tY2kzT6CcOXNLLP
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¢cYr9JySM/gSjNNNN7r5/qfK4yUfbtxdOxkTptCg4J6elez/AHXPL
udSOp+N6i5TJI7]5W/Qr+VeKCO0laTMaBB6ZzXXfDnVZtC8X6VcSOFiIMVISY/u|GDggj8
647VtPkOCc3Nqu/T5D88f/PI5/I/KuyvYGgcjB29g5vxb4z0DwVpTXviLVrL
SLFgRwZQgf1AHV|j7AGssszOrlGIVSOqg2a7r/PsTjcHTx9LklvOfYoROt8QU
X5ug57 LifFTxJ/wgXw/1jWZG8uS3hMdueMmadvljx+Jz9Aa5nwB8cPBPjrxPd
6d4W1k37wKGMcsDXEgngm8AsB6+4ryfosjdjyazrmn+FraOWKzsF+0zuyFVm
mZcDbngFBIz6sfSv2evmdN4NYmk9JLTvOx+b08vgLFewqlLZ6+n/BOg+CH7Tt
nd39pYeLLiLSr+R1juNU80C21BcYDT4GY5V6hx8h5yFyTX0tZ3HIrW80n2Z7
eaJBNEJVKJIT]jbINp+4cjB96/L62z0B9817P8H/2gtb+HEtpa3SHWICh3ItpO
5WW3VweTJ/D67TIcgHAPNfluNwFPFXmtJH6Th8VKjoQUfbbWUE8bK67i0OuV
zmsybw7Z4LDaBzgjl/Og/wAMvG2kePtPY6dgL6mixmb7c5SUTRHQYZ4QAUYDO
H+ZWwfmzXQWs8V5A0IrcxXcAYoXiYMoYdQfQjOPNfMyxebZZLIhWkl6u33M9
hUcHi1eVNP5I5WfwtA8b4ZtzdAcY/KsDUfBAeDcJiGzgLtzgfWu/kRQ+dit9
DUbNArESWHYw/hbGPpXZT4vzeKt7a780v8]NSNgm78n4v/M8gm8K3dgzBZUe
Nhgggj+dZFx09xH8yRbx1AVga9Vu7ZHdjAZFQdQwzisPULXduyo5PQrXrueO
Mxh/EjGXya/UwlkGEI8La+f+Z5zL p8igl7e SNx6rgGmxxRquzABPPNdywY xH
fGGUDNNMuW1jQJIw1xZxuq9W;j3fqK+zyfjOjjgvsMXH2bezvo/LyPFXuRVMP
D2IGXMIuuvBAWTDV7ASRYbASO05IBrliink069WSGTY8ThI3jBBz2NdIIxOjfK
WPcggVjatGrTLPKuYwfmVeCa+3xtONSk3a/6ng4ebjJInrOF3Hr+m2+pxjid
dkyjs46/41XaAhTGc7k5Brmvh3gsOnS/Ymn32N4wUMx/1b/wn29DXaajbyQM
VYASRNH1r+ZsXTjSxE4U72TtqrP0Z+IQc+SLIu0ZyzKG3BDtPDfWpVRIix28L
6/yqzBCZBuxtjbgTWKsRQXxpGEB3uxzyOBjpzZWCS67EykO0VobRUYs5+UDtzz6
VItUKT]KH7WPpU7bnGGX5f8AZGKjIMbYP3TyD/e9/rQ2+mwLXcgalLtDEmJu
VYnGDUrWr4EbnaR9xxUnIKV2sco3zAjotLEpLGCYnj7relV7S+gKCTuQqgSX2
sdkw6P6+1TxyfaG2A+TMOu4fe+tRiIM5McmQwPDE9qe4jkcKwKSD7re3oazXN
cppEqg3BLXjZMpwQRJNAG4E0Ckw+8AetMbMrgH93MnQk9amCtMMECKcd89ad
10EtBIgspUnHNA9DOpX502Yc560pjWU7HBjIHQ+tSwwsy4m|LL03461SbeiF
tgxNggjw2Z1zjA9KjaN1w8D70POzuKVvPgOUG+PptoWEE702KSnkildrcLWG
[EuseXmKTPU8VDOXhGJIPPRhOgSRkmci4Gw4xvXoamRHijyP3sWO3JAoUrhY
gfvl+U/elfxoSGOcgxt5LjgCasR2gPh7ZjFJ/dJ4pGVmmxJFtOXSr3J22K8u
QoSaPl16b1GadFDgDyn3Y6K1WEs5csYZfMQc4aoWCsD5kexum5eKuMGS5KxXI
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gDPlo8H1WmIiFlyUkyPQ1ajSTqjB07A8VJJIsK5kjK+4FOUbBGVzP2n+OEZPcU
5hHjAYgnswqzHHHgsk2AOSDSSoxGVUSEd6mKtq9hyd9jltViwxO5GUfhwwrB
eiFcehrpNXsSQWeMjjgCuPCYIYfvlyD/ABCuSqvtG8Xdanld+zz4lt7rTrdW
LG4X5GIPHFfQQYMARYDXwI18EfFY8K+JQty4AMM+EUS56NNjNfbOjzm5sY5Cytu
GRtr73K8Qqg+HSb1Wh8zigbpVmujLIFFFewc5W10LztOuo/70bD9K+K/EsJtt
UuVKKMORYyfevtyRdObr6jFfG3XEsRb+J79RGxAkb+deRmcbObnoYR705chiO
FQ/IRTAwI5hY0OV8ZqelY+W/+EVVNUvxHILMBOY7jjNdrovwsje5je4UhccGv
VvD3gdLxVmCDJOTivQdM8FR3KgNoG31r9blzyjbY+VT|F3PMtABKXGjI7TWQO
ccY7itLXrW7a2t7nDb4iH5HI9a+gPCPwte5hSbC7AcYq542+GS6JZy3MsKS2
0i7TtH3c15mIwOrkvV9UenhcTCEmrbnIfC+FrxbTU4grPbSLI7nHNfEV7Tiw8
8Q+LfjTIPBAO5SIceUg5Y/eLMcduSea+3vgOwtNSutKP/ACzYIP8AdrstY8Kw
W2pX9wWLGN7thlIJCgLYrvivuNS19DikIRqOLPhrwn+zFr2qz213qCi3KxCN2| E45xUd3qC24HBZjwqgjqTUF5e+W
WRFMkrfdQd62dF8PPFmM5uxuuCMrnoPYV+WYTrE8t1Df8AI+ppUrévYp6dpuU07
farocj7g919hUmq6sLVPIiIXfK3AUUapg5Rzb243TN/CvQe9WdDOFh/pE6b5X
liY5/KvI3zVH+p6atFFbS9Gd3E9yd8pGSuK1nkWAHOB71YuXFgpxgYHJINef+
J/ErzymysjmTpJJ/d/8Ar12UMOGKIGK1MQIRR1Zh+O3ttfSAENSELtIp5rRTSs
upPmMLHIOwWdmwTyOxqg/oWiilLhcU3R9FKgZUk5yc967CyshbqOOa+gp0o0IK
EdzzJTc3dj7O1ECDHWTroNRjijdzTJJQ3FLnIgINUdxdpawSTSNtjQFmPoBUv
RXYHIin7UH7QIj8GdItNPs44r3xZqgxZ20gLJAmdvnyAckZ4V{4iD2Br4y1Xw
IrHjHANXNI421aXUNSe2MgSMciUNgjY TOWAZ4AHSrHxV 1ib4k33j3xpeMINb
OnUbeezO8gilLbETB4AXCKAd8nVvWL481LV{iP09l41nto9P0tnGnBrdi0iMM
ImbOMkkt04HStadGEV7W15afJNflciU2vdvocV4elS3+E/xD1Bftljurwyfz
r+MeYysDx93r15HfkV9leCPilo37U+mWHhfxFFpll40hcQfablfKeaMv801s
dw+YKMtEc+oyOnjfxa8EeHfCI74almGBTYXL7LgF/m3AAYIRfpk/UD1rgNQ8
TaB4V+12k6507Lf21syzusCtDiRfukHgjkAnHOMS8jNclelODUee9trf110q|
KMtXHdHtfxi+Cup/CPxC107/ANpaVISbbUYKkO1x6N/dYen5VxItHhAp6V6R8
JP2tovGagv4T+lerrYpNuitfE23ZEyt0S7jAX|BIBWAdPmMHevW/i9+zHpsITV
fBEONNPEsiWskgmKQkfejldxg9hyPcUBWLLt7IfR9+jMqIC6vT1Pnrw7rGoeG
tTh1LSb+fTdQh/1dzbOUYe3uPY8Gvp34SftL2b6haQ+J9mizO+25uLeAGwuw
f43JAzDLnneuVPIIHWvmMa80u60q4e2u4Zbe4jOGjkXBH/wBan2651X10Mdq7
Z0YVlaaujkVSdJ3iz9FkOjel7TKO702e CUTRPclIn306JjJVgcEAN+dZIzYSW
80sFxBNBKOQGB6V8e/Df4l+IthzdrLo96UgZ90tIMBJIby+zleOfUYPVX1F4L
+PWi+P7hX1i5GizCLD2c7gbeaQn70czDMZ/2Tge5r5fF5Fe86J7NDMvszLdy
uzhSeGrOuEWQku6hjztPINdLe20cOoNuLiNDtKrdxbN24cbHGUkHB5QmsO8s
HLMGQFwejcE18rWw9WhLImj3adWFRXiznriDcxjVEYA5HagsyKol8pmwOB/h
WzNaYGGgyRzkNOrLIgMcuFWQAH72c1mr9Te5zGs6Et4hmgVkmxkoON3+Brir
tHUvG4YEcfOteoTvHHJINkU+471k6rotvqYB8/y5¢cZVyvX61+m8P8VPCWwuO
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fNT6Pdr17r8j5bMsoVa9bDqOu3f/AlJ4+t3Npd4TyufvK3KsKOw+H3iS28Za
PhzulOzG1IfrJH2b3I6GvLdeON4NndZf3cy9OOGHgKy/Der3XhjWYL6zkAlib
JB4DDuCPSv(qgs8yajmFL29C3M1dNdfJv8jx8FjZ0X70pst12PfbhGibfg+Weo
PaolXabxDIW+6RV3TITtPE+kR6pZ4MENyyxZ5ifupgDylhlZG5jPKn+6a/E6
kJU24TVmuh9ZGSktB43+UluFKnPuah2Bsq3IbkHVT9E+Wxy2Mhz3pUHmBht
+cdR0z/9epvzaFW5QSQx4jO0KOhA6+9S/ZFcAMcRdAd5/h+IVXKALIPIzwR 1F
SI15hXDDch5BHQj1FC3DoNkwVMDgevyy+1Rsp+WKdMc4WQVY8ohOQWhY8Y7fS
0yGQQqJf3kGcq4a7Vo5LgJJ9COX5T5cw4zhZR2qdWG9Y5CevyyLUZ3RKVDHI7A3
8Q7U+KNO0AX]bzYsYI17is92D7GtPBBDaq0jCUE7VZTyKgjv3sxtb95Eecjt9a
pgxWPMLeYvel9RSon8cPy5zmM+tbSqPmMTirWMFTXLabuLdymSdprYjYesdQk
LcDjKS/IUyqjHC/uZu4PQ0sgBcCaPb/00XpWE7yd2dEUoqyK4mMUoilXfkcE
dvrVhlyl98D+5HakERIQtgTIf Tr'SKYyQUOX/7pqtOhPce8aSr+9Uxyf3gcCn
hJ4wulxN7d6jMkyKRIgdSOvemiSPerRuY3HPpTdhk5eJ0lcGOU8Z6UiWO0kol
ykg9GNMeaRvvxiQfSmoitzG5iYdj0qlLsQ49x7QxjKsDC479acUm42[IR6VI
JTDGBEMTK{7tMAhZyPmib1PFXe5JCOK7CO0kG0el1QrbxAZSTaTzjNafkyxKAsg¢cZHcVIeMNG+1C01KJc30nyCYADIIB5Fb9rex3tvHPEwaORQyk
elDbVODIi9ro7KrvVgTWpkJ4RsYbxp44wobqvvWOkYjRVUAADHFDKrgZ7HOKd
1rKU5S3Zg0JO4juEQsxwByTXkXiz4zPpmozWkC7ADsXjJJ9¢c9q7jxI4tsNCO
+ZHu4BclISRCXG4j6V8/fEGGHVLRNVsVXn/WIDnbVOmK7tEVLt2RS1z4gapgs
0gNO09uzE8BsglyN3qrQs8kx3A8sznvUL3BIijyVLGsG/tbvWZjvbyoAeg71rK
T2JijQbxHp926x0Ow3dznANWIB+pRaT4yTDA29WUwN6Ht/WuS1Pw7HDC3khjK
pzVOC4ns5rbJKMH+Unse361x1VJq9tjvwzSnbo9D6gB3AHOQIWI/Gsrwxgol
bRba4/iKjd9a0WbA61zolaadmPZ+OvFUbuR7kmOty5uJQVXyj8y543Z7Yqpr
X903saWekypDdyyKGmdN/IR5+ZgOm7HAzxk55xiu78M+HVOmMBXJMtw2N88nL
sa46tZL3VuawhfV7FPwt4Tj0S1jF1NJeXIUB7i4bc7fUOuubiyyGzsyWIbO3
B5H1gbW9bS23WtqgPMuXPAHQHvVMp9BBOO]LLLIppDlie/sK8Wb5tEda01ZX0D
wWE6EBeRVKMP3mYc5revdumx4Ay2M4Hatx7WLT7Uu4USAdB6V5p4z8TuSNnZsP
OY8uDkxj39zW9PDubUI7mcqqWpi+LfEjyTtZ2j5nPyyMOKY/xrKOFRQMGWST
ySe9WIONOULYVJII5IPc+prpLSXEQHFQUgMMPDIjv1Zwym5u7GWVisIBI5q8q
YFPC8YpOING6IGEYNN71leBUZHNNIdxvOBWD42Zz4cvUTOZINXCOTITW8RzWI
rkBuNOIA+8BuH1rKtFunJLsVB+8j8wdK8Px654y0jTNZVzb3IxJY 3ckjFBIw
ZzHLgYycbMds1jT/ABDutB8G3/w7mtOna2vsiitZYMFRZM7VHuwzn3rOD45+
Hrvwr42ubC0eUQLCbgxljGDbusm7Gf8AcdB/wCvmyS9eK6ZS5MxbLyE85+v8
62jVcqaleq/My5VB69Dd1IIkj3XNzJIQNORDUYL2GTwB7VwWV7fRBMRLX6M8h
JITFdpFC99H]GOMZPQVgP4VvOVVMiO+1mvZC6R7YELIM7BUB9MsQBNngTiopw
bskhubRzK3jxvyARNpX1P+x98bNQObX7Twze6u83hyYtHJ014Q8JVhljzzGw
bn5cAjOQe3zreeA9ctSudPlkJcx/uGWXDAEISUJAICscHNAPpWibJdaVeRyr
5tpdxMskbjKsp6gijE4bnp8ttWKIVale5+yOt/Djwh448AwaP9hjM9gjCG4J
P2IEEKSBEDLKM+446V8w+JfgpqugXUw06SLXYYVLYLZ5M8SA/eaMgNjp8ygjl
XXTfCX49aZrvwt0/Xdb1e00m8tR9OIVIISXF+9QD5hk5+ZSrYHqR2rtvhp+1V
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4AR1Hx/bXEWgavrMzxNZt4ltLBhbRxsQSX3FS4yo+ZQT7GvDw+IXNOfJa6W//
AA56dWjTnHmMe58+WduQSGX6YrUtVeLLIXRhOIODX1H46+G/g74iST62Y 3cFq]j1KPyp449y80/GRXnHiXww9jL5iw4U915B969
TmiUs58pu047VVubKC7tngkDIG5IboK+nyTPgmWfuKy5qT6dvNfSbHMY7LoY
v34aT/P1PNfA/jO78EaqJvLMOIKQtxb54dfb0Y djXuxktNTtIL+wIFxpOwu5
JB1X1UjsR3FeC+KvCtxodyZYiOto5yD6VYS8AFEC58Hak6tG11lpc5xcWp7/7a
+]D9elfTZXINHNKX17ANSHl1/wCCjxMLiZ4WfsK6t+n/AAD2WRMQFWAXKLT
IBAaOXAfGVblg3ayWeqabFWEQ3ViMMrlp5X217EelQ+WSNrt8vb2r8xcGny
7NHv86KxQyZDDnuD3qSGBtMGG+InnPGP8DVKRAYErDaehA5/Gpl3AMrccYBx
1HVUODQ1NFfyjEh2/vIj2P8AWO0/s/G5DVT+JTVjaOTfICSRyvb/69ECcJ3F4D
tJ/gJ4P0Op8pXMUUIMY Zrf5gesTdR/jQsZJLwHy2B5jatEBCmRI2ZMVHT|NVp7
fzXZpQUCc9HXv9aEuUd+YgieKadQcxSA/MOmanljiinlcMm3GH9f8aieMgoW5
QMOQgyrSqk0K8MJojQrsHo7kjErnzk8yIH5XXgKfFIFRO9h85CMbT1qvGDIP3U
uz/ZJgWOEF9zKYyCM7ehq+S25m5kaxBifLPIHH3DRKgPEOOO29a0dombMkSm
MD7y9qgNG4c+U52/3XgHBx1WxSncgMr8eVKGUdVaiZVkwskeOnv2FSye XkB0O
MTf3hUgUiMhSJ+eh9KSjdI36kK2romY5C3seRQJIMIRJIFntuB/pUsccLbQSO0D
A8jsaelu+TtlIXtzOpgN9hXG25STiOUo3cE1bdAoHAKBGEVR|Kgp3psPgaki7]L3iD9rrW9Y8UWiojNAOMZo2c+Y657N68GvQPgD+1PeW3j6bwZ4ruhPDd
MVtrpsDcO0jYdN20h79K+Ob6N70Ga3ISK5i4XK53f4YrFdru51ZLIZWOoAhw
+7acjoQfXiuvCVIKO0Zbde/qYYuh7Ko7rS+h+wniHS47Pb5GJreQBkkXoQawg
phdd43r116fhXjX71/7RsfxFt9N8JeJ7hIdRjISBp5Dj5ScB/p6+h+tfZV78
JYLVZ71byK6sYpMbO0Iz9K9CcVTaUnvs+551jzfQfBV74uvigsYcyyjnPQD3r
tNA/ZRvLg/M2uX0McCnKJCdxNeOfDnSdDOVRUNO14neQfvIMjcPb2ql4++Nn
hfwDaym51K3ub5UZIs4pVLHAySeeAByT2retjl04eypQSSWralKhGXNe55R/
wjw8E61qGiBg6QEQ]jDurDIps1zJLIKFuvmTvOHp7n2r5L8KfHH40/Hj46apN
4av4rTSmnVrliJ7TzY1YAcZz/AHSDAGRNr2NfbfhnQVO06PzpvnmbI39T/AIVE
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rjK/sUlf3merTgbnvsn8P+HKO+ESSOGmMbImPUmMI1vxA6n7NaKWIbjIPT3gPX
PELIy29sPMmfAAz+pq/4V8LZI86cea8nJJ714X0O5uyOy1tWS+FPC5Z/PkAeR
zIpGemul+yRWMXI27ByTVuUG2jsYFUAKAM15z8QPG/wC+fStNcm46TTdoh6e7
fyrrpU30SpwV2cs6i36FHxp4x+1XUtlp7EygBWIXpH6/IXNWGKbW3HLMxyWb
kk+tS6bpyoB1J6kngTXQQW6qOIfRO6McPGyY37nASubuyG2tAgHFWVLX2p+Av
SkLAd+KIIkZXH1pp609mBFMJIySB19qB3IzTW/nUpjfHEbkeuDWV(fiPSAdFQt
gGg2Fgq9TdXccWP++iKdOuorl08 Go5MMpBGc8V5/q37Q/WAM9IHJIFXx430h5Ac
bLWY 3LfIEGrCj/ae8lancGHSItS1N/8Ano0CWcl9zJcvGAKUMXPRKS5Lko7nk
H7UfhT7GIl/rC4UCBbeQEdw7bG/J2H4Cvz+10zex1IrKdo3Fi3roK+zf2nvj8
[izZRNUOFTAEtEWZAr3MesRXLqUYNKCIFTnGPvHvXyrplrF4vWaVxia3h+7/t
GuCnCdG6ktF+XQ0qONRppnQeClvDb+G73VPEf2q0zedbGyisnxOXCb5JACNTr
bcxAhiBhz3xU+p+OI1I59WMWnNWKOmMPgKW2nXOrSE/NHHIGUMEWdsb5ijZjluQ2
CMk15s8s9udhaRzFEzFImPyqTjJA7ZwM/QVgXCLeWmMWG6Y5/rXS60kO0loiVBN
O51XijXINK8OW+qgaV4isU16W8gvryltiLeNLmfLucLHIilyeRIVHzHAPbkrH
xTabhpUOkalploEQfJgKRI7hTuLBNzE7U5wWwAUMcdRkVXx93CY5IAMNOMOWS87K
QGJIGDNC8HNdEgkqifQyjHIZ9H/APwxpy6hrz3un2t/JaNAbWas5hWQxhg+SoY
EDoK9r1PxUunSQsC5JJAEMQJJI44HX0r5¢c8J/GkiDbTh2UaWup3N8sSRs8ux
lym704AZPUdK43xZ8Z2/GnjSSZG1JtOtHO02+mr5119Cw+Y/ia89U5Ts2azqJ
PQ901v426180/Gy+IrXxBaeFZYmAazIP2me8QHmMOS2U8qgRN75XGcggl9QfBP
/gpp8INVQaDqiXfgF7p3InvbmIT2Ekp6ImQILBAH3IIHAzZXmvy4svCF7gES
McMksh5Y7SSfcmrNxoE2mFkljKMO3cUVMNGaulr3WgRqayhpfQ/XrxZ8JfAvx
dsW8ReENc01YJjuN7pLGelcnn5gmQp9vINeJ+Kfg5r/gVpLIWGLU7AY/03TZ
POjJA/wWB0D5K/4EBXx5+z7H4jttGVveeFNV1vSryOHM3M+h7hKVz9zb918+jA
gDJweh+sdJ/a9j8 TeMtQ8NeNNDuFEF5FaQalo0nk3YBIXdLGwWCs2eTt2fTtW
ca2JoS5VLmiu+6/r+kauFGsryVmVIbISwpyGXAXimtCG2MiLUABGcZr6k/4Q
/IwCD3xY06laNImnaol1XdBL5VySB1eN/vn1IBz615z4j+AmteHZXWxmj1liHO
VXy2imPsAflJ/ wCBD6V3wxdOro3Z+Zzyw8oK610COHVdT8N3JudNv7ixmbAM]9RX1eZ5FRzKH1ii1Cr1TOv5Pz8zwcPmMaEvZSd4rqOLbWG750
9hjFT+YGQ8EXx+3atB7CaaQxTWcmmaiBk2sv3ZB/ejb+Ifr6 LInTQPGW27kkzy
pFfImIwtbC1HTrqzRORSqQgRUOPQjGM5Vh5Z0Tk4x/hTQFZweQ/98DkfUflo
VPMYbcRy/WAQPQ1KiB32MDE/bHQ/SuS/c3skK8m8Ksq+4cUj+ZD82BPGT27f
4U/BX5GGQevHH5UQqJtbMbbfog9/0aSuynZERQOC0Jzn70ZqqYRKhD5RB6Hp/
9arjLFI54MEVXA6ZgltluBcpvHZX/[VIWJIepC9smf3q+US560p4ANSIPFFyqzR
+3WrCQjpGwkQ9VP+FMe3CyERV5RJI4B5X/wCtV3utGRbuNt5ApBt2244Kt0pl
5Ks2PMiK4/jQ1XIIXiVMc8utCl1+aJw/s1Pmko8gDITdyMSNGG20sik42tlp
AU3gIGhb26Ur7X/1gbD6ihVcKNrBOPY 9ajle6KvOHjecqCJE/Wk8yMAQCO0Z7
0gi4dyEaP6UOwszcEPN8KXL2C99xxaRsjKtQsMbcFSpx1FM4RsbTGfXtVhFkO
NpDVSIhNtCxRAH5Wz9asRquQGUSDuaZEFEmM10w20vWnBFI3iUoemDWOIPcyk
9B0ksQ+TBCmMhFR+QeMcdqFjZG3sQ61J+9A3mIBOgxVcq6Ec3cz9bhUWpAkAz
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6VwkgSfaDtIK4POTX094kckf+qOSKA4TXY4YrggROB7V5+Kj7t0dIB30POtem
mMOLxjaXiMQQ6yAg9wa+/rCRtb80i53Bze2cd0h98A/1r4L.8eWO0OctvBNErZRu
S1fWV7PniaTX/h9oTM24QK9m5+nT+Yr6/KqrIRhL+tDw8bT5arPbfBWojuvD
1u/8UeYmHuKg+IFh9vBACt4u3cyLvVA+IZ/waP2YanZE/NHNvx9eP6CutvoBd
WUBJGd6FfOr6 XazxQdmmflowwimZWiAOaKva9p32fVhiNS8MrEY16cOV8IXw X8BfgjpHWf8FW+m2SBpRh7q7dQJLiUj|2
IkB2GBXX+IfEYtF8i2XdMeFA6mMI8Vel 7fR7Vv3ioOF3McDJOAPqTOHejwX4T
m1Cf7fdgxdvuhuwr4x1JV5uUnd9z2bKKLPhDwmMOsn2m4y0r8seuPavTbGljs
[lUQOOMHIMWOdrpVplysYRdxdiAMdyT7V+bP7bH/BSKR7m+8E/CS/VKTdBf8A
i1A9+jR2p/PMV/fP96ugEZSkoUld/I6nDUgKXoeu/tnftzWvw7hu/BvgK7iv
PFxBju9Sjw8Wmeqjs03t0Xvk8V+eekfHDxtoN1JLB4k1ku7mSQtqU3zEnJP3
sZJ56V5F/WAJTck7pg+487iM5Pck+tB8ERXOMF2RskEIMgl7eHw8qGu7e70aV
SDWp9IWV7YnxMsIVYfFepDB5DtFLj2+eM1fg/bt+K1ujf8VIzkDjzrG1bH/k
1Zr5j0pRkKov4k3AE7IPHtUUOzSrxqNs3tul/pXYoSe5HPDZH1PJ+3/8TLWH
dP4iUvjIC6RaY/PHIKqWN/BQX4i3MrLfeJrmBCPINNpNkT+0O5a4P4XeEdC8T
eEsXIkkvZWa2WalkQqrd2fcCWzkY xjpXh19plxpd7NbXDRRSxSMjAvggg4Na
cqT5WiJSTQ+3rP8Aav8AEerWE6NL8TNZidgCUiitYfrgrbtXIfEP90zxjZwhL
Tx34ivhxvOqgSx7ffCIGDXzbol6trEmdatLYDnY29j+imtS/1XT72LbProDO
BgeVbuR/IUURX12F7Rs6PVvihdplnLX2vatdhuO19NIP/HnlrpPh5a6T4jsr
[75JprlCCHVIAAGnPfpXkoutOjxjU2l46LA/Ppwa3fB/XxCh8G3ck9pCNQKkX
al7m3LJ9cbh6/pWrT5fdJU/e10++L2gp4cj02bThm4WOuUlalycKwPOPrkVx
Ph9jJerudnJ+9kn9aua5481rxzHax30IXFxDBkQpDEsKgnGeg56DvW14B03x
Fa6tb3I14b0yV7dt5j1NDdIfO5M419]X ThqMgklF6vyJI3SPp65u9NSNL8PX
rf2bYg9nuJQRr2UKIV56+tfM3jm20Hwp4pil Twlg9rqgGn3xd5bSIIXtjn5kK
nBK9wfwe6ipviZeeO/iFrctxdwGV1wgtfDukpawRgdtsagD8cmvNL7wNqg+h3d
vLdadLbzPIEEcz5lb1Gwc889qzng5xIKSTt6CVZaJ2ua/i20ihvhcRj91cAM
pHTFQ6ZJviZDyB6CtCSB7e0fTroM+bbSkKXG1go7EdQfagWqyR6fHb3iogRZ
2SBei/WuLkfLY6YyT10flq2aKYsc46kisvgEFRz1z610uuwrcW/mJaoojli71
zljP3Rx+NXS7CqabG74cOtPEer6Xpc8wtdbm7itzO44)3sFyckDjOeTX1tcf
sqeHvhjYfoNXmtdTuFIBg+2K7kjrhI8qPxavjBX8IC+77nOfSvT/APhfus+l
fEVIPFLO9pb28MTw3Um/7Q4AMpJ/hDHOMAAB71SUO+WLOIbTVz6ZhOxrRzfe
FraWDQbRUJE9vCDJJ/FhVGCONBJrivGHggx+JHxC0zQ1EGmMQXiNI9wlcSQwx
00s0zcAH5UfqSSQBXvigyfRVEfhDS9TO5WawmhDxxOcil9GUr03BsgnnmvPf
GFhPY+O7HWTrRUKkhjltplZDtEsMsbRyLnsdrtg+uKxVXV20epbp92fIHjFYL
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]861Nd/bpOnw5gk2nar8NEcK+GmObW
WhLDP/PKRGX14J/Ktad TEQUN+H5nPONRTtdp/ee8tYoRwB069q1fA3gVVvGXi
S3s5FYWEf7y6cf3B2+rHj8z2rwrRf2ythF4olkW4svFfhCZwNpudKF1Fu74e
3kz/AOOGvZfhB+1h8MfB/h54bzW797g9adpJb690yW3DDOECrt3bQvcgZJJr2
8vies3Kas10fOWPLxnPTp2ormb7H1RJYR20SRQXLHEIhURRgKBWAPY Cse8W5 1pGLXUhsrgCQ5jfnONMKgMWKbGH8QQqYKGJILY Vv
UUS5SwG04dPSqStgxN9ig5YradaMPTvUfyAKYKn17VJOIRjGY2HbtT1tn8vcrB
1Pald3GrWIjPIwQQy4qWKSIkhk2kfhUSxgNyGjl64gXy2cjJEo6471a7ifYN
pydp3A1IhGjIKFfpUSwgF5JjOfwqSPehO2QMvvRa2omSRqoHyy49mp2SQVG1
yehHFQuUW?zI4wT6jvT4TGsgyDHirODFomGD8piKkehqT9wiry4HoaYsImJYSE Txx+
dazSo00JLgAOpJ6V84ndqypbRppyeWH6Nn0a6HWP8A2x4p1BFUZZEtW5fB7Vi6
bd3ayNU9Er3z1fxmsbTxH4KvLfzFdkG7I1PTivjH4c6zbeC/HIXxpWqtiyuT+6
cnG1liend419ifETwxcaX4YuTYqlwM7myeQPpXwX8Wnh1DWnMcUnmhSH46GuGE
XGs3umijtjJOkO+5wH7dvwpjstdsvFemxlbW8HIz7R/GONn5180y6a88DRFQCV
WASOPSvuCC3u/iF8Jtd8KavcSXd1bRm5sHmMbc20fw5PPFFV3ata3EsMilX]
Y0a8muUzUZ+zl029GfSZd+/pSSa7066feYIsjfabWziB5o0MTgdnT/AOtXOH8H
/n3rfjvQILIOHTW1C5¢cyRzCBcBCrcM7HgZBHJrxfwn4aufE/i2x0C11S51C8
gWAkecBmcKT90Sa/alL 4JICDRPhx4Ss9G0e0S2t4VBZstNK/BAFIS7sTzmvQIS
i4xrN79Pz/M8H+C5U5a20PJP2ev2apPh71dZ8Qpbza2w2ReW29LZD1Ab+8e5
HOrl1b4q/F/w/8JPDI1DWroQI2Y7e2iG+4upMfciTqT+g7kV1H]K+fSNOIFQi
S3jDy7aJ2wJIm4RSfQsRn2zVi4Z/AfTtlvh4j1118SelLplAm1i9jDGIf887d
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 ztP20ymIB
9eXC1HJIB4AMOVHFtDgFOynG603ihT+p/z0rtW1qyvNOFpaoZGkkDyG7CxBVxy
NXHXOOhrSudA8H3cbeUtzBPjkWpMObn/AHdAh/nVyxNKOKYL8zKNKpLeTPOYP
FmMhRMGgOAMQqcZv7uR93plUC113gz9rPxD8MTMvhnTvD+mPIlux3TRw8u3rjzJ
CxrINW+H15d3rCxhzY84DyJ5QPvg8/pUum/Bi/lJF7exxfNKGJINxI9yelJYx
x2aS9F/kNUNDtfexutftCal8RVEcupeMxf6haKpKaVpV21IDNJztMrDJK5PI
QAN1FY/hn4j6l4e1GWbSbSw0aWwuUn95DalL JKAeQBJLvb8cl16HafBDSAIxJPcy
EdX8z73gAAABVD4pfDfTdB8Fi90az8u5trhGlkBJYocjn8StcITERkuXV3+4
2jScXdHIGpwzC7uJpXZ5JGLM7ckkngTUVNEU02F3Y3JO2WNtpXkhscfriuov
Vt73wqZ1VWu5bjr3jRFSH/Amf/xwVyFtO1vOpA3Hd6UrXVilplpaFM15pT20
g5ngJRwe2KxLmPyJ3BXJBPB6fWukvITpHiveDtt75dw9Nw61nelLXy5SwGM1
nopFVWJjRKkMpUS8gjFVIFISwW1YI7kIn+71qVMBznrVLUVMN1FMOM8cVO0uzOfp
Y+7v2VvEaTeBNSOxpR51Id+YQgk5IR16/TKtWp471NY7tIG1JznINeGfsw+KF
SfE5gJGy/tHilJ/iIXDD+TfnXoXxT1gWu6RmVUCby2dqoM4ySTxXDOL9pZLc6
[Jcqlc6mw8XwBAGIJHcnAFeK+Pr5Lj4g6vIBKk6yWMJILIWZQWABHGEV5/4i+L
viwSWthi4fP+ubljx90rfoKpfDrUptX1W7uLqV5ZWhcZAH4DHY ewrWFLkbbZ GwysP
XB6H3rqLqCTxVbXVIgoaLxXogbLjly15brwJfdOGA3gqMH1rIDZLA3m288bsn
UHgle45rmcG5as9TEV018JKITVpaalJafKyPqz4Y6uPiv+xHe2Uwe41z4Z61W
TZzJ9glywl7kLIX91q8Z0zxalo8F1bX063G5jAqy7GAHXNr6cV2P7CPjg18N
/H8eH7tgfDvjaxl0e5RsFfNYFo0s9s7gyj/rpXMftIfCmD4f+N76N5SmULetB5
SR7SmB94H8M/|XRW9IXoxhVVrP5+nI1PmgCIGpKMH8WQqT1WvI6nq3h/9sDTv
D4sLLxsPPtLjEcd+inzozjneO496+gtB1LTPFulx6noGoQavYOoYPCwLKDG6j
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tX5TW+m6j8TviHpfh6zmkvHknWzgLDkZbljjo7nOFWX|jLxtF4AG8QWfh/wAH|FfUpcINHzO0iI/JASTASMNGKKk
orS7NLs+FPhVB8UNQFV5iXBUTFH5EsBblePsPw7VR8SR3NzrDXIhCxSck7dvS
vPPhn4F8R3vw4/4TrT3EASU]W4]AO2RyFyAO/LAY +td3ofxitl08ru90a2vU
+VKPGD9DSIi5UpXXQlqWrrmallL+k+Er+QrM4llyCAtekaZ4dPivTptP1LLYRK
GgkLZKOOxry7UfifLejy7aVLaJuAF4Neo/BabTNTmM8vU7p44jGWEXJyXPvW6
gTrRd9jD2SgN8HLbI95Y39qYb2zba2eQfevovwNpsNjoMEKYG6YbyR6dqg+fP
Hr2fth7VbkWN2LuzZxtJAS5kXgAfcetbHwy8ea5EY Y55J09LIILREBhc87clpFe
0hZMzT1PomYolmEgBQ8EEZzXyF+0F8M4bjWpbvTtO+yG40OA0H3j64r67thiO
8top4yWjdQykjBwaq6hoOn6pMkt3axzuowpcdK43HXszel V9dj8rtS806t4l
8Tw6kOjFYJIPNjUnaUPDA|j6V88fGTQItL8bXhiDJaXp8+Fl4ALcg+/PavlT/a
D+BNg1q3iHTX8tY8iW128EHV/Svzp+O+gbtMjmRSWsnKZxzsJyB+HIryqzk7
C71X5HvYOVPmMtDSMtH6NZtpWr674U8a6Vr2kp9ol1L ThmK4jgKF/mRgwlix1U4
5/Gv1A8N/wDBSf4YWvhmOm21ullrSNbalGXSY7MXBR8cqsqtslz0JIPgBX5t6
bMymdY5GUSgAyqcbh6H8e1V9Y0a3nty5kCzLOH+eldanzQUJILT8TyJUSRck9
1+h9vW/7b58e/tLeDJdZgXwv8P705clk8wd3kkieNLidh8oClwABw0JJJ6)9
KrHWLG20IbtrgFblJ5n2nzAltuM7t+cYx3ziv533u57uadJclo4vKGec+Ib9
Ifape6LbWsl/efYEJINg1w5hGOnyZ29PauhOMaahFWa/E5r82rPub9vHOqrT
fipeQ+BfB9+194dsJRcX+0QNmMO7uFyERD/EiZILACXxGOFyfkGPg/Nyf5VRsI
wsahcccH3rThwkbFugGa5o0wUE+4My9Xu57a4tlW9tbZplP128kgRnxwTyMAf
UiuhttO1GyXGo2ckDBVcGRMbgRKEdID214Pap/E/gzRVHVvWWXULSVLfxL4cL
mayxiTUbORsIk7F026r3Vs9qj+HvxGhxJ8N7zw5qgkhlkOKaMaxXOQSUt5m2y2
+7uoYrlAfukNjgaljazil/X9fqUOt4srzBpG4bHPY8Y pUtV53kcelTpZg TRk
ghmxznir7TRxRR44dsfxHPNct2jdO7M1bNN4A25/StCNDJwGiIVTOJFUNd3fKn
IPYdjuhZ4woYEDHQ1LeyNFoyxg+hNd6NdxDazvGcKBnJIxxxXFx3I276Lqunm
WK8hVILwr8wx1lyB1GM57YFdzBKyJyCgxjrnFc54P1e4816veXWn3EIne6 VfiPage 252 of 294 ---- Generated from The PAR' S Foruns
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w4u70Yi0y5nilnjizDEQHYHGD6VV1CHzru8fOnQV0qelrnRLO809Y 1Jrach/
eBsgeeRgjPU9c0eCINO3XNZ/s7VbiSOW5QxwzxqW2ykjaCoGTnkfimuhS5lo
YvrctfDHVN03U7Kct5Rtp43684zmvd/jloyaroTyyDclmDqvXjvXz78PfDt9

rfis6 TYRGeZhlURerEDOOenTv619MXMUuteBolmhaK48nyZUk++sifKwPocg
8VjVTjKM]jSOsLHybgmhtbSM8al06Ff7tM8MelZfDt/NIimWMgflwWQpnPGM12¢j1U15dL8JtT1jUrg6fK8qKu53e
YCKeNhw3zHrXH+JPHvijxd4Z8LfB662yab4Zv7mWJIYzuZpJIX+7nuFywXH98+
1erl81e09nKIMmnfy7fj18z57EV5xviYx5HfpbZ9jsv2OfA/9gadr/xH1BFW
4tcabpJn+613KOWx32qcn/erg/Ednd6f4kuj90ZL/wAli9yOC7ES5y3qCTXtn

xils/Bfhvwr4 AtrwWYOWEXVw8cgTfeuNxPvtBxz6+1eC6f4hsNUBQS3HiSe8{WI2x+UrhMr3
PWno8AjJ/ANXg+pFRIW1KTbMTxZpckloXNyJMeteLIEWB4tJjuFfLQP264r3y
8hgurVvV04JizjimvHvGumJcaTgMKkbghlHPauS/s8RCp5nXD36UoM9Y/Zq8VJq
fhbTIC2XgleBIPo2cfzFf THW6IJOGSFilre4ki/DOR/OvgrolTxMYbm9sZnw
8brKik91PP8AIV9yeAL1TresWyn5ZFS5UDtng/Or7fDvSUT5+atJXO5000rp
EfN3wH8OQw/B3wTYLEDFq+ri7dGH300y80z/AN+0r5Y/a/8AiVpPhz4zavYw
6d5juVvd5YiBjt0+gFfc/g7SE8M2/hLTMYTQ9BIMfHTedkYP5K9fkl+0I4hPi
X45eJpi+4Jc+WpHOdvy4x9Qaxx874iEl/wB5/jZGrVou3kj2DwJ488Daj4B8
Q31/c3Iv4itsIxptoY XdIJR/GWZQQoHuc19D/AAg/aU+GuheBrWwbQ7071nxud
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sU9hdx7RbSECNKfL5Z7EZJIxzg14z8N/2Wb3V/ghpfiHUEY6VdrLcNbQzxo005
VmCk7unQ89h2Na/wy+GmiQ+K9Mu90042EyRtcX6+f5qsvAgGegP3zgdivTpX
VGc1UIQnpsnbpbf77a+ZINgQMLI9T6a0vTzqw/tjVAs+q3jB303CqT2UdhWvBA
Gyxn8M6XoX9MXKNKEB+0020NMowcDPvmoNLWe+t/O8poYYhIDj7xqp8atMfX
1029fcQOIKNsPUVOQqwhWpxWyZhCEpRcup7b4W8S2PiXSor|Tt7Qgiggrt2n
H3fwrariPgOkKeBLPyjlgzBxnOCDjH5YruMYrPEQjCrKMdkzWN7K5geO7lah
4Q1WIrvxAzhR3wM1+Z/xp8KChb7YFTENYGABHH+c1+0s7ied7ORMxyxEIVXsR
+tfDfxk8GS2Izg+nvETLaSt5Zx95exH4V42Lp2am9uvodICbV40/N6bTo7CW
SMTEXUcrRvGROXsajkt2vI3higk MBhnbv+Fd18XvC7aHriemqg5juMh88fNUPévBcalfyeFbgPP2BpoQ3eTc25T+PH519hpp7gAchW9
K8i+K/gFZfHnhvWwgMdw4tbkA8F1BKH6KkZH/AAEVVJI6UL2ZM1dX7HgfiaU+C
9HhsosiWUfvT08xz2z/dFclpUu+Z252AMkjZZvU165+0d4QkthpFOHERa+ZJE
7DsxAK5/ANXIIvZx2cjySP5Vsi7Tnc849AB3JrucuZW7nlvddytrdiHKRmYR( zrWiXNu91p0OoP3mI3Kgb+6Sc
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/In68S/sa+ALjxr4/I8S3yrNIk6ylJfIV7iIR9sS5Pq7Z29sV4z4pm1Z5bbwhOp
EUM/mRoxDOIN0GQfu98e9e8fEKW4+Dnwg8PeHtlultdcaa31u/CviZArZgX6
BkBPOHrXRRpQpQIVjvLI5L9H+pnUcq9SNFbI5zx5fT+CPi9rkHiaJdbulvZh
Kk8WIEIDKMQSONnp7VwfivWI8Q6ibm2tbf TW5CrbxhQ30WA4zXoH7Tk/9sfEu
bxLFKW/iS1t9ZVc/LmWJIS2PxzXkqvtcYyMnOa8TFVVVrKrHey/gx93ImwWuUlIh
71VImFsNONktJizw3Dp8rpt2kj1BFaGl6vgNix8i4uoN6IWUXLbRxjGPpVay
VHtrxHyCp4djOINX9XsBbYeHmMBvmMDLSIL2sLpa9SVImGp4n2dRNJI6x17WuvX
gRyarlLK6t7m2tr60dt379MtG2AAysMEHgZ9abo2u3VnexveP51sNuCgwyY6
fWs935wc575pVyVOBwWDOrFVZIOPR7ngSyrCuzjGOI1O8tf FMOsQSiKVZhHnD¢cjP1lyWBBOQc14q/7bXxO0TxhqlpDqVng+kQ3rww2up2izBU
ViPv8BN+venDDznzdLdxyo2SIBppnl5YpsZIL4U8ZIqZ9PmB3FEJOgYd64Dwl
+0IH4ivI7LWvB1kbgxgq0s2nzNFtYgZG1tw4OR+Fel+HPFnhLxRa70G1XTFUO
WEQLIgAbBOQemenFZKK1TZg6clrbcz/sv/iTIrODQWRVKI2UHrkVs6ZgXhfWn
NTTIF2mXLwsEKjmcxNGSM4bcBiry+Fbg53PZyWd+053Wtwkg/QmlytGek4u0
jnlk8pdsci5lzzVITILFtGwn8KOLjw5qlsCX06UD121SfTJIh81vKv1iWsrdQ
VirLBM0oJ8hPTNeb+LbV4p5x511dSMfhXp/2QbOfMXnuDXleONL3LHIrt6HFc
OJheF+x10JJSs+p4V8HPCGr2/wAQ4Zol8u3knlY7uNvpX3/4B0S5tdUtbh8kB
Ps5t5Qx5J41x+ViI/IwAKZhpvieaFm2NHKHV/TONfcPhqQXOIwTAY 3IDyMMfd
h2Jr7TBv2IL2h4Ve6q8pgqO0UUV2kHI/ITUBpW[j+M9QcIVtbG2sFI7EIXb/WBG
1+MGp30uu+Lry9A3SXN3LO7nk4LEAX6f41+sH7RXiZdF/Z58XaurY/tC6uX|
Yd1+ZE/9BWvy7+Cthn/hJfFthaEDbd30Fuzv93DyAHNOWRMuUOSdXGyV9IFiq
x1ZcsF3f/DH1f4F+LMeleBtBOG5vLU2ttaKhilnCdRkjk+pNJ4d+11ra67rN
vptilJEnIOIJINEsZUHeD3BOCEccVER01v4G8S+LVF00I2mi30djqJhFrBEjC
2iCqEIXKFSQTkd+tP+Ifw3ttfiilOxgjglWxj2IUUASRd4yB29P SuK E+Sfit
fe3+ep2Vp+0i02Wh7L80OvGJI8T6Bb2rxp5ca7Q46t7frXYa/oC674IKIAZ7Jdi
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RVGWBU/KwWA5xk1neJtGSNT1W8uLUQzXERRpEGPMMeckEfXHXr0g4bOLUbGQ3
NuOcMca+UshCsQxw+MHIGNo/Svixbdand6P8vQ7MI/ZVFVH]XxW+AUUWKtr
3hiBoJhGZrRIJYBMZLWE8KAZJQ516gkZx89PHtVsr3+8K+/tR1SKDT4Lh5R
bCErZycCNUBY1+S4/Gvlb4x6Foep3lvan8ObRpGatlJYOiIKLDcLgsAp6KwZ
WA7Z17V6uVZIUrv2VRej/RnXisOgb50/ceP31wLO1kmJOI1LDAOT|tXh0O5vV
vze+T10zS723KRkk5Ne/X90gMqj5TjINcBrVgBIJcEM29TuHzHkV9ZTlyvU8u
cHJaPY5PxHgNxrvV3aSywFNsYGF5Jxx07¢c16R80tIbR702M6G3muZVLCQFWHT
AIPSuX8P39xYavbTQTNDIkIIXB5BzXpF9cy30pxXNxI1xMOiyNI53MzZySTX
ZzXsjlUbK53ukahl8KZjAKNnBGeordF2xBdVK59KxNHtzOFCpwvBNbU1h5Khh
uKk81xyvfU3i9CWKXcw3Atk45rTtZASpVS2eKyoWUSLgMO5PWtC23xn7519q
zKNQg3Zm9Tg8elbFIP5cinbggliwkkmzapJOeTgVr2crxEblG7Pelco3Bfu+B
sxnueOKoa7YR+I9Ma0laSHa6yRTRY3RyKcqwz7/mM1ljrKuTnPQYFeYfHbxb
g3hXSNKOIX0thJPO6VJIEBUICjASHVSIM5JLcbaSuzqtftrL XdKfwt4gSBLqg/
hf7LOCNszKPvqDyrKSpl9+M18d6jo8seu/2XeqyraMwljPALg4x+IbHjDUfH
XiUWmMonWLNnVxYt5sBAAkgPGSAo0Gegrc1bUbbxhoUPIUMKWpSbI76324InBZX
19iFVvqlerCIKNnL+v6RwzIF7GSqqUGOAAdulet/DD90onUfhZ4a8S6VBFPcy
avBDAZI5wgjEayKG+6SSVKA4I+7XIcMZKkUALUYDgKZcWBZSeuB61oluujHGW
|0ZFxdF7tp409935Cqeh61714T8dr408PRWs4kOpWOWJCw+WUdMj3SHGR714j 9x4tsbjzd8ciSxhW7ZjN
fWH7OfwEsPixIJ9fs5Ljwzp4ylg7Ri4nBAVCw52gBiceoGa8EOPQ9J8CIErR
2dS1qJ/DTv5zX1IEZZIKGQWMI+ZZMjbg4Gec4r6g17/goD4b8C6TZ6Z4B8CT
XdIbgRibVJIt0jjHdYY8ksevzMPeiOU7ORVONVg+9Si3bXQ+wvDXhKO0OLS47
DSdOt900+BelbaMRRIB344/E15t8S/2r/hh8KmktbjW18R6yp2/2ZoRE5VVR
5¢c+Wn5k+1fnp8Tv2m/iJ8XDJBrviw5/s52JXTLLFvaqvYFI8BvBAgWa8wDYY
bl+VTKACcYrkligcHywVz6mjkM5w9OpXng+i/Vnv8A+0T+2D4t+M1nL4fitIPD
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XIXOMNg/dP8ASvIhJ40n9Zm/ea7XsvUQITjjHKVRfu4v736dkcdbvd3upRiz
WTzA4ZGT7wOeteu6/qPizT9K0g4mknsVu5Yx9qtJSFEIKEHIPBB5B7ECVt+J
PDfhjw5rlvDp7pbzQgLKueueOvf6Uzx10lhgXiOOz0nUVutOeAGYAMOFJCCC
EB7dDVYbFSk/bIJNRSu9Pwv36mOYYininGkkl+Zo67+0p8Q/Ex163v9atprca
fVURHbRMhjjUBSxx8shYYJBzI2HTIr5u8C2LavrljHISfONDyN7FuT+Vd5rl
pceEvhrgNNnNcm61HUpE8+4125G4Elo7KoAAHuayfhXp6f2tPLtylvbkc9ifk
/kxP4V7nlhlaculzyl0/ZJR6/wBI988HFArXVtXIG8I7IP8AaxwP++]XtWkW
Z8NfD+di/wC+ECW6EKISVX5v/AB415j4U0rGi2Ng4H+k3KM4PdVJkb/OED8a7
r4s6lcaP8OmtLKIpr6S1kllj7ZBYn8APOrzaas5nfu7/5HoxjzVIXR85eEdQs
Nd8S60TrU+kaxLOGs5DMUgIjGcqg2ActwuB3zXs1ly+oeGNRFrrRsOVW+VZ3k0
4G3ltyQMYKgDpziviSBXMKE6OKjRujZV4ztYEAMH1r1/4P+N/GPirx5Ypd391
gmnQgCB8E;jIQsRUoGYnHcj3rnxESwU+Sy9dz3sdI3tH7bn0S2voe2jxBrnw8h
VLDVPGt9a3dyxksIFy8hgiVsIXIJwG9B6Vxvi39grx50zWzaP4uiuHD+TNay
pFcgtgNuBKklecdeoq/8Q/Dumvp2t6lb6o5ngg8wSM|SByrY GFAJwen45rxn
4c+BbrxFcSa5cWoWzR9wc4CBvT2xS+v2puu3fp87apl8jA4S|jCEqtZIpdH1+
8+jPh5+0346100d/EZOhUVAOW7TwhY++3t+FTePP20dTOXTzHqGgaFcyOQYV
t96u+fX5)j8g801S4XwzBbSsJ4Lg2WQ3t4LoPHCANSAIY +XArjNJIN9qVx4k
1KKW7SzAkgs2zhhnGCx4B7n17VxUatbEScpNOPWYyY/D1/zJIQpc3tFFa6JbXf
+R7H4D+JE/ivxqtxLpsWkyOoBhhYIc/U+vFfoH8NL77b4btWLs527dzHO4jr
J2HTHbFfl/4v8SS3fiiz1V7kzI7BAruNye3rxzX6 AfA/XIJLDylcIH2kL1zx
wo9PXNfa5bOLp8sFZWPjsdCdOr7+57dRQ0OaK9Q5j4h/bqlZvDX70OPhfRFbbN
cxxbh65AY/8AoLV8q/sy6ltlirI1V1YxaXHNfvu4AMUDV/wChMn5V7/8A8FJt
VTUVFPhvQIbZDbJ5rKo4GFyBj6Ma8j8B3zeCfg940u2iH2rvVdOu7dNoBIRtu
7H/AQBx615Dqc3t638zl/1+gg3vVIQXa/wCp4z4L8fal4dG8aQeJdEuilOHZp

Y STkuEJ+ZGHCHIOK/Qr4XfET Sfin4Ut9a0iTCN+7uLVmzJay9439vQ9xX5awWo0
r'WzwvwiAAZByM9c/SvWVhN8UtS+FHigLWdJIngkxHf6eW+S5iznafQ91bgDX
RFRKITk/R/0/L8ghVWzPtzxTojaNqv2gFdkMhwxAGE9D+dew/DTX3vtNhick
0g+Vq4jQdU0b4p+B4NWO0ac3NhdRKkKX/1kL943HZIPBFVvh1q02n61JZSuVeM
5wfUHB/ofzraneN4S3R0dPQ90+JmijVtIttWjXMir5SM3HY9/zqP4KX91b21z
pdyAlVJeA57/AMQ/ka6fRGj1jS57KQhkmjPH0a8yh10fwl4hKOCjRPj2yD/U
V62EaqRIR/m29Tnqtxjzdj3eqF7ZyG9try3x5iHZIVBATQ/1B5gbTh+LVLKG
5hOUkUH6VZrI1hKzBNNXR8+/HfwQItrT6pFAXivkxM3YOOP 1r88/2hfAstmJPage 257 of 294 ---- Generated from The PAR S Foruns
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WJIVAW2fXiul3TTOS2]PTOK1SSEXNEmM6OQYBIicY 7fzrroJIVLNNKFTjuBxivOP 1HVAWFvZvKc5AQAVNpfwwl+7
uhixkA3Y3Nwo/E8Gt44LETVowf3FKtTi9ZL7w8S/CoeOrSPWdANIWO01SeJXkh
cYilcDBOR90NHOry6w8M31r4y0/SL+0ms7uS7ih8plxks4Ax6jngK+jxpGua
M9p4cOmCK71x4nkC+aojhjUF2kdz8qqghmYk4UDngAeJXX/D/ILWV07S/Euo
+IPEVtDJcw3y2ax2SzxruPkFji5mARKOwWAbH3QK8WpTqUJSjUR1Iwmual/wAX
Pe+KPEIxZaehWCGZw8jn5F+YjOKmtrGLwipMkX2gzyOdOjtwM47CsfwIgMi2
K3VxKzT3EBaR2P3iGySf++qz7mPWPiXrUukaENSETD7XqDg+Tbhqffu3005NZ
Ri78vYttWucxg95feNNaOk6Xkrlnm6rGvqf6 DvVnXdcHge3h8N+GIMmruOZF
5aMng5P97+X5Vu+0dTO0v4Q6cnhjw+Rda7NjzWOGKR]j/Flem8917D9elOfy/D
ljicXFyxn10O6JMkrHLV7A/Wuqo404pWu3t/mRTUpybTskT6BYaHoXgnxXaalr
UmmajdRI11r9ntWnlvEN2DCSMBI8ZyxP4HJ08GeNW+G11cWkunLPYzr5F5psy
IPMXGQ2cfKwyCD64gx4Vslb/AFINXvlaV7RxJbosYdWIBG1TnjaOvlxXc+Lk
SVG16NY1izt4Z4VCBbZdpIHYN/el55968qelcJWavFbvz7eZ6KwynDnTSbh2X
X1Kmt+A180WNpqlhd/2v4f11CSz1Pbt852zIHHOYRSCCvsMZBrlj0W61JJ0V
S7FDnA4H1Pauk0i7v7S1NoXaXw+yuW0qQb4/mUDcMngjAlI6FRW]jJ4kks7aS
LTrH7PbuACSMM{SAGUDEUc3GVON+vax9HI9Z24ShOnOGrOvdfd/wDz6GwNog3|jtShd8bzgHPX8Kcd5b5uh6
mvGaalPO05SjrFPYLcLBIGBKFOjA4/Grtlaaj4gjePftsFlzcOPNOO0X2pNO8
0S+1SjljBp4J+fOHkx1A9BXgXhzwyuoz6VpWnRIWIYRRRMMFmMHG38a6U44KK
gl1r6/wBfifH5jifrrdHCNaby6/Ly7nNeJpF1b+yF3TIIpEIsI3IKBDGR9a6W
0XT9BtbTUJne4mhYMIlorARdOrHuc9gn8a+B5PCuutBfNDbXKAEKImsu91zzk
keD6VwurXvnuAudgJKgd/U1IVoUKtONeUWV7VI8AruZYV4AqtNYSMrgK1I129P
kP8AEPiISf\WdTkublzJcSk90ij0FdD8LC8uq3q3r3jWNmOwhNwSQgOR949gK
4D7PLM4KK8hPXaMkD1rgfDWvXkGIzaRAGCSDG2Pq2T6d682gpy0j138I5eh9
LigXs8K6dLQ971zTvDHhrXrNrrW7fXpljJl+zr5iW+eFbfnk1ytrJd29/Hpm
palZ6iGuYplAy+ZMsDvgEOOg4Iwa9l+HHwOs/C2kw6340+x6Nay2250Llhvd
IUACP9+3WVNNYO/TF8QyYLpsrSg5iLu3DDAJUDHpugMCIUnCHKOItfr5/j8z4
ZESAKE1Fpp7u3U2PiBEOINX1dNPRCZJIrNpLZTwGkVwcf+g/nXHeA/CVzplte
XXELQ3MIysLIwwy7Bzn8XH/fNfUvgfSbT4g6bZRPciy12xYSQ3TLUG4DGSO6
sMhh/UCvcbP4WeEtXtY 7nxVodxYagq83dmjS27n+8siA/k4Br7iphlVgPJDR
nz9LGunVVvU1R8y+E9IkI1SZzhAJWOMYJ7M5x/6Cv616xJ4Y mudfNzcw4iaFo7

Page 258 of 294 ---- Generated from The PAR' S Foruns


https://paris.ensoniq.ca/index.php

aN1+8gwC2PQ9PxNex+HPBfgLw5cmfStPu9buxgxqsEj4IHHIARfgxxWIN4Pk
1PUZb66AW7NUCRQ2601iGTtB798nuenAFeTDLHTfVPbY9CeYqelNbn5T/Ezw
Bc6B451yxs7WV7WC7dE2rwB1A/AEVp+AvB/jLw4b3VNGa0cBQs8MgiRZAOcH
Pp14Ndv8Vrh7j4ga3fHVLeGBryUwwviAygthcnOBgcl5v4z1m51TxRDpWKkal
K9pCiKBbuQhfgzdfmOe9eNmMG6s4xaVvlLelj7ehiq2ISo2Vkrt7/AC9TaxX4j
eLfiDHP4c0+ytbC3mTZdizGOyKGJJILK5AXgY6cCupOPV7rw7psEdre2wjsp/
sUmn5PmISufMI6Mucg96geCoj4JtzdjzljvXa2fu2g3xmQclRng9TxVP4leJ
ra7uksNNRY XcBp50TaSO/Hgf5V89/vdRU0x930tvmY 1gkLtKNoLW/wWCZi+IN 1+dFnb/AG5Y1mmzZJV/1Zfv3A/Gvb/2efGN7or3Xhg4eRtKn
f7RbJIFORN/EB7Hr+FdkH7VWixLbzXY6KFbXIkfob8KfGY1K0t2kOyZDtdc/
hn8qg1vi94b860PVYGCA4Evp7H8g8Q+HniEafrMBfiKbg46A+If TsUMPinwvL
Zy/MHj2fpwa66c+VgcehlllaNHH/AAI8Y28+7S3uYnkVtggESJA/IXqVIIHh
6S78HePJ0o4VKzQykDcO3Svqg/Tro3ljBMwCs6AkASwcV6eNhF8taGOvzOCi3G
8HOLFfOvx28DLHrMkOUY FvigyZxwr/xfOP419FVz3jzZRLTW/DIyt3ISCWKZR
M5wWEwWO59DXiVoKcGmdtOThINHS5F/tTeCGtLFGEaE28hdZF67GOCPwWP8AOVAV
h74618Fahp2uR7mawmMdxGP44G+V1/QH6gVIyfF6XSI9Y1Qw6rpL3egTRPazS
QHbKqgscebH/trwcHrivhixP4Sg8JeMdVO0C210LVrWhJiulllVIblc57kbT7Z
9c1z4WhbjNxa3X/Do0rYiM/ci9Yt/jge3fHf4eQ+LNAj8X+H9I0ZYBcOsfKzx
7evix/leleKWvjc+Kr97m4lka52ljiY gsxVVXJIPc/Lkn1NdL+z/8b18HmXwf
4hfzNHkkZbWdzkWzk/Mh/wBg/oah+Nvwau9Cla68ReHLcvZHI7PbxDJjB53K
B1WitIBOJcm8HS/OMZNSXMty5pOphMAkg90tdXa3SzoOSITivVEPD3I5L9Fjkc
xzDGCehrs908Qta4VjuX1pyiyLmj8RkjOGDSAT1HRLIi+069e SEXOFwWObRuuMPage 259 of 294 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php
 8Lnux6AGt74z/Fjw/wDBnSP+EO8D
R2/90RKY5ru10+03bul2P+sk9ZDx6261z/ivX28N6r4yn8L3EOcUepXMVt5h
CuYpGIO7bx00SBxXmGI/B/xB4ouvt2pAWQmMY OpvpNkO64LNIEPI}VFZixwMD
vmujSMrvcxbOSRI+GrmDTIrnWdUSS71KcEwIzZOT1Yk/z+tMOmLUVFG0S3qq
Xt42w8ypkcOFQdAgKnuLQ+INWtMwWERECI5SnGxrwjoqD+7nGT/AF4rlT4VaZDp
EapcQeVIw3mT+GFT6VxznzN63fXyOiKdkun5kNibjUdKt9P SxtrGO2XJvlY
yHA9Dk8kmt+H4carqulRajZ3FvgFsrgTpBMN8Yz1ZTyM10uuLoWpaTI8F1Gk
ca7nulTg/Uj+hrjvB2sXFjg8t1YTTR28IIDsvDrkffHIxweDXmV6KpOm4ysu
2+p7GExdX2kVyptbO36ngq9naRRGxgvtMsI7YusRRIj5q9sIs8n8K898dW1rp
mryWNvVN55ik2gxjrz6 CvQNd1mHx34duNYla50ju7dQ9rJaxkLLjgjb1A9DXm
mII9PWaeRI5J3YsZ3+ZIrycDTrNzjCXNfTOPVIVKSpRrS37f16i650kd26yO
FV5ES5ZjtYN9DXJ63pMulkKJIFnif7rp/KvefCnh3TdW8lape3sL/2i0fmJd3M
BVUGOArHg9M/jXhHjO9mO02zIDz/aAWPIEH|cf8/pVUm60vY03dxdr6HpY XFP
DRcqOrJLZ37dHffyNj4H+DJPIN8VIFMZISNOYOygZDvkbV/Fsfka9C/az8ax
a/45Hh6yID6b4eQWXyHh5z80z/8 AXGFRRXW/B)SI+BnwS1HxjeRqugPbieE 2xg9FUcD3Ga5TxJrct/fPf30zS3FwfN
IkPVmPOa09hKb9rWOT6Lp/lI08zoeaTOw+C1a05nrfONbVVIGPA9rZ2ng+0t9
Ps7T91Lc3Ucclldkkncxx93HBHTtXBxeKJYfF51bSLb7PK8geONBOkP9OO0f73
IFR6rPZXe9yzSzEbeP5VhuWhKIWIZTkY42nsa5ZpQk1T2/A+owtGNXDr2sXd
rW+Iz1HV9SO0rwW7Vbv+1rqO9j5nsh9mzZvMx82M+/b2rC8G6ylI/EMsW7/WODF5
h4LLkbPblJGfXFcPaagbhW5WeRfO6lyxyT6n61safbeeV5DK3P51vgYtcOpSu
IM+XzfDKhy046Ra/r7j7N+GDfbZIJrKVomB64w6nuCOxXHTFWngPxFq8Fstv
Ksc6kDDKN]fjjj9K+CfthB45/sDyF1aC4nCAKI9Yuq3AXsHDApMB6Ng+|CvsT
AffE3RbmBGh1nTpM4+W/ims5foflkX8mr6CnUU/hIZ9j4+dGUd438z3u2DX8
AecOmf8AInu4rO8Wslp4fureHbEO6MhbONQY+dyfZc1lmQePLWaEH7fZBcdLP
fOx+hKgK8Y/ae+Mc/hf4c6pc2aiAvsgjMpyOrMeh9sbjgeldEGrrmZpQoTql
Iwit2fm78VrVpPHWshdzI9110YJ5CIiIQPyrvwwhX4DsYNJTUL65SG8MJIWCEL1
44yfacnvWbwX4bn+LHiS41S/2woimR/KAzI3YKDO7flIW9rGnr4e0+4N72Zy21
5HdiaK/adwBCAR5QTHO5r88zTEVGVpQIi7flsfpVeraCw8XqrXF8cEeG7K3tW
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mmUM/nppIm8xPPPG4D10etcnb+GmtNKudV1km2vLh90PnHaZCOoC9cCtTwlf
295eaj4h1Upd39vGDaWMzHAH97PcjglIXxsdbmvZnE6XUQEIRptwJ9PmMPriq
w1GtQi3GPVK3XbrZa3seBOrRgWolJlvlem279ey/Mw9I1B7JriW3kUPKWDhky
CPSotY1UeHtPV1JTUJIx8gUAeWv(qfclrWZsfA/hg+a+k/tG5u3XZDF/qIK88N
[FyeSOK8x1G711bUZLgZnyzZCls4GOAK6pV01VIcIm9I33PRwmMAdXEellPmpr
4f671VS9z0S3zM2WJIbmvg39mzXRPpOK7ySpG1lcfLjlz7nP5V8sW+nttXMdnE
zbml1851/hX0/HvXOD8CbpNK1UWUZbYBghTwSO9dGFko1Eu51cQUObB8/8rP0
d8Fak8vh+BOdMHOWmMYZY9yM9B2/CiuC8FXaT6DEWLPYEQs7Yx04Ht/9eivq
FZn5S322Pzx8Zz6tE0STWSRS6tKqo300jsRnOTnsMV6r4bMtroltbin7tFCB
T2UcD9KxvHOuU3Pjj4wxy3UURbCQGTOAAQZPAGDJIHArpIpFOrTZ5Uk+1BSxSf
GOSAcAge9ctJueHUpLVENfUNGFRqPzPnixFDDBo/ISMYympTRxuT8owCMEeh
yB9K5aOynEEyA5K8OES5wWPXx/Q16JrWnG4srZpLcOkk81y4ddw/eEHj/aC7f8A
vqqn/CNJbWz3MAMgcY Ubfm/3WHfpUTtzs8Wq+aZgWemRaha28durtc7grEdB Pv/X/AAXwO6ftYt03¢g/Dg3h0T4ULYszm6luPN8v+
FFEx6+ufSvpcl/wB3Ns8rEW50+phW+hQ/2dcWUMKQQeWyLFEoVVGOgArSElya
200XU7S6d17eSTBLAJARNB+tfZb6g1jFcOgbpShwPevIfWtBOSTxXLLJI4qOI9T
t4t0sdgkmxDJIng5LKNuM9Tjplr5+rdNtng01pY5LxV4807U9AfT4vDmI6cpK
4uoPNeQYI6Mzkcj271meHPEiI+GbuC9066UXMatschX2t20CCP0gq94n1HSNa8
QyTazbWtpalVVrK2bfFFgADB2heQOi5A9a2NM8MaPPZGT+z4d2M5xXoxm6sU
zkaUHY9G+Cv7TOXhFfEt54v8vWL1vIbTZ78GWOFXv3KKIAVM6EbvIGOleefE
v4yav468c/2p4gurux00UZleKRTcyRdhwcKO20cU4aVexweVpCLbFTvkddiK
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gDgzs/AXpknFcPc+NdY 1eS/stO0rSPENIqtFNqt7ZoLSL1ZJQoYsBOIPpgGu
WpWabO0t+BuoLQxoPGen6xbel4dJsLzTrg5IRNLSIQZmPOMKgZLYGePWum8B/
DLVLe01S/wBZCs95bm1x5/mOmWG5HKKkFgNhGehYd66n4TWui20t0sUNslo6
eVcS2cLrPcKR0O8xN3KpOQVBAIG56V6n01no3w/t21d2TThG3Y SKFxsX5vTpn
6dK8zEVKkkoOt2dICiuZuotjh/C370Hj/wCIAgu7TwvLYW1syhby/wAWIr5a
9cbscY6YgDWvDCcNjDO8V7DcWECc8kH2gAKCUOCNtB5IBBGfUVV/HPOtCLXpYL
p+jS3V/hcPO25VVVRShOFedXmvRW3wv0BJJfKnniY4Y/WATNubn6mnSpSoR
INKr55aHNN5mo300dvuFuG+UH+LHrivUfBV61lobac2IxQyzyiT7TCA7TmTbO
AHGD10elUfhHfaU70sdqdSupF2M6/wDLDvuU+vwW3Ja2mg3I2BdXuqCHacAf
VE3Z645I1FeJjcVGpzUbao9LD4b2cozgPRI9RXXHvrOW1Z0sbyQOKOOY2x1Km
p9T80OSXGi+HjFaweZJERA3sbBFKjjJUdSP1rI8FXtrHroxqOsWMesWyReXZ6
aWZH2ucZwOAxrH8ZkrgN21lj5Gm21uwK2sdOWY BjOUH7xHfHTrXm4ejyVG6cr
W1f/AAP63PY|NglaaOvpfO3/AFO/8YeNrA6KmhaffC2gSERKQhAI9D6V4h4Y
8Pp8QfinpukbDNpti32i7CnG5VO5xn36fjT7zVFO/T7u9cM6wInJ5y54UE/X
Fexfsq+F7fwb4M1Tx1rkQYeU+oSFxy8UZxFH/wBtJsfgle/lOGhSnOpHbztu
eDmMFZyjHDx1bf3/li/lau8VmK40fwZaBdtgv2u/gTp9pkAwh9049q/XNeFvcx
gBInjWW9OXChwPkQdSc1f8TXc3ivX73Vb+Z3ur2Z5p2DY3ImyTVP93aoUjIC9
RgVpiMQpy01sfRUchk3GNV2iktuvfOlpDNKImMImcsByM8ZNNd1hVXbL7iFwO
5J4FSeSzcEEqDkc966HwWppcs119titISLKIY]jaTl/eA9QO9cNpVZIHtAmdHK
SNKVNW/zNXwz4QiN2dM1G5jZLtsbCDsDngAN2Pv7VI6r4Jt7LVv7OtdRaYIx
880vzRYPTCcOCTXRwW248R3V1ZNd/ZI4Y/tFzcp96JQewHBXpWa/iTRIVBBZRZz
Q2uza09wd0kkn944rviGnh5pVXeyWiXX+vmfFOg2LXNOVXD6N3u77/8ABO8+
Hvh7wd4ZIlv5723m1aQ26m2ezYxfZ5DnOWyM9uaz9WmhtmjMdm|jB8tlznc2Cc
0Zqbwf8ADfxVrUc0g2afY TRkKCW5HLDsQvXFby/AVrgGG68RSIWGOtDCP6mMVP
nhpVKOp8143ut9fu2NVil7OMHo7Wv2t+Zwni3xgL+3gtbVY9Ps4xh40GJIGe/
XgTXRiD+21Tw14dI1Czs45dT10G1tCh8yaODjcVA+6WJIxnrxT9a/ZIviTOI6
5DdhQSIp4yhPryMirGneCvGujT6TptrdPJ8sQiYqqvby53FVirtG3OfTNbgM
VbRI3RbJIVT1f59ztnLDRwLpUaIm99NX/AF+Rh6zHPpj/AGO6ROpIT++RXxg7u
+clyur6jEH8gNPNixuJPSuy8cpLPrF5aSXUeozRkrLdQtlZGzycnrzXGWnhq
8EbIOWVHAJS5POrSu6nlo21e4ZL Twym6tSVmtEr7/AC8jpfBuh+HbnTp7/XY7
6WbzkMMFqgyxxIB9/eTznoBiukj+Evhvx9oWoX/g27ure+06BpruwlAhwyDvH
IB19iKwvC9hLmC2uUeWFzt2IPmQdz717nb2nhjQ9A1Wz8FajBa6zfwiGZNWB
KKn8S4HGe/Ncc3h4RSaall3NJYzFrFNgpeN9LNWt917nxrgoaOyumQHcl2wo
Ht1rZ+GeoDV7KCOQFLMIAMpH3I6BhXa638JL3w7{fSjVi9xp7QSut9pqiWwNmC
ZwTngc857dK8jvLafwaBPHINEPVWd1Fyp5+6ffHBB68V34Kn7ejKdHWz/Dv/
AIMWdAVoVKOLSO05fxPgfwlpx2riQVGCR9a9u8N6HeT6e402W2tr11/dSXaM8S
t/tBeT36V80fD34jXGdOhvrJL6S5IWWN7NgJCmMASzIXxAUZO373J6Cvob4f8A
xa0a9t7eelsNXmikWQxstrhWEf3zuLAAL3Nc7qRcua6PJSkoWPevBGm6lZaH
Amr3Ftc6gAfNks42jiPPGOMSRXjr39K+cf2u9e/4SbXdH8HW/)/LATd3b54Vj
kKv1A3H8RXpd18X9Q1O0ytBptmdLtbuFpEmkle5PKhVCDhdwbdkk4HPFeKG+0
R7+6+0XEb6ndO5+1E7zHjgAg9fclliMYsPRIONnqg3pfor/wCXkdWDjKnP2r3w
xzeg200HRra8gitWsXuTZmN5/wB9JxktsHIHB5rIPE/iObxVq2/Zv060YQpA
AQKkjCug+JVxbW9/BptilqdZuNsRkt1wFB6KE/dzVa9vo9A80t4cOxXYXu7Y+Z
fPsEmzZDggqgfVeleLhacU1UKktONXu+/5176tRxi5Q0k1dul7L/g/5Inw54Sil
€Sdoo/Ju0szOI17iXy0Aztbt7/qK4jULSO2IkgmDRNZFkvWZ1ZVZTOUjrWgNf
uwlwbgFL2a5h8pPPHCqTk4Ufh1rzXx3qQt71dLt90cVUuPmMA6055JP54r0adK
vhHzTfvS876f8Azw8MPmMj9jHZO70t/Vyv4glltavWkCMKKDZEhP3QP61ThLW
6RFVL3Mj7UU9IB7/QVSINIrKZZfuLgsR1Ppiu58A+FrjWNQjkliw7NhAw4Ra55
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yUFeWx+gUqcacEo6JL7KLpVidFtAMM3Mg3MxHIlyeT+Ndt8M9R+zelLbUY JVijt
UZxnemt+6+D7TTXTW+pBoXceaJhhwO+McGtO++HmI6bdQ3+nzSQtbsC8BGVk
9cHtMQqoxI7WNW6t6nx+Z4+nidyowvs7Kz09T6S8P6psOulFmP+7nFFcnoepq
dOjlkVcIkIXRX1KgWOufnbjgfOmhWcvibVORUYnMksxMWOD]Eku9zn2SNR/w
Ou411L2RbLQbC2a71C5YQRW8XJIb2z2B7nsMntXPeCgngPQFWZVbUJfmcISV3
n+EHvXoPgvVFSL{D/WAR+MJ4y2u6tHJIpemljkxhIxMyf8BJIBIS+bA/irpfuQ]jJrspJON2z0aqs71zE+JU2ql470IK27auBkmn3HhXU/EuT
cObal85fqfwo8I1Dwz4d1D7LDdR/aMYDysM5r0BXWRQysGU9CDkV3VZRhFKMN
+rOWKfNucVafCrTrdxl7+dJjnevFeY/F7w6NHd2mgVrVuBgcbhTxx9K+hK5b4
[+Gk8T+E723K5IVC6H3FeTile0gztpVOWactj88LrwfcX/iC+0+0VnMQaVVX
rt9q17vwiNrVpHqV9oiaz4jsbhV3s5Nw2696J8iSZzmROSAfVAY6gZ6LWrqTw
drthrzQs6WOvk3UYH3I6EH6itC98cWUer/aYoTBZ3DJPEIN58dQ2B00a8mrT
VWmnF69+zOXFL6lifbR2Ilv5n57X3hz/hYPjODS9eabT/ABBegywajtPnRT5y
I2H90AYXx1GOKXXFrniX4d6l/YvxA09tTgU+XDqOuQXdR/t9H7cPg+9fdnxZ+
CWieJIn+KugWW/XLSLN9AIIQhIx90RBxjB+b0ONeM3PwI8SeOLO4uLiye6sNh
uZ4ply5aEDLMR/CuM8mrpVn7PImrcu6/Kz8110mUY1LSi736nz)YmJQ194V1
RkXO50rf5SB/twNx+IH41pWHi+fxdMmk6v4ail+RviIQWaDzCe+Ebp0z8rVge
K/IAmgRXN1f8AhHWkga2bcbJpC6r6FIByKoWfjixF4E1+xu9SsjbanaussM11
Hijfjp844cHnrXpU63Mrfg/6/IwlScH7xgXHW68H650WO0j]XINAuUf4rS8B4PsG
wfyJgvifB7xdpGWsZbTWrcDKtBLsZh/uvj+ZrOu7jTtet7q7tbpNOIYP9jun
zuLH/ImcYYDvnHFULbWte8PIZtOuZQncQS/L/wB88qfyrZTjZc10RyvoerfC
Xw5cXCzDV9IPksbmF/mikXBI7E+3WvTJtMsgQr2yvCeGHT]2ri/g94mvPENIcCENHZfIRzTIsmcj4p8MIETXTZCbSvh3qlhZNgi6vo/s6n3+fFcrZfBrxBFeW
914p8R6N4btRIVMgZN8pXPIB4GcZ7mtjxV+1x498d2U1jcxQfvTt3xmSPYMS8
AEZXIWAeJrzSS41aeSS4IIWCQNMSJArf99H5v1rz6/LGd4P7jopKTVpl/QH4
e/s6/DO8itbuw+INs8MqCRI5S7qEE|j67I1P6dg+jfCnwM8BQWbRSa3b6mVbC7r
8bVBWANQSDvV65r8fYVAt3Msj]XEm70+T5ifXNfT37NNyPsd40JVjeWHQYz/pE
VdcK/PB8raJITjFrgqfW3xcOP4M+D9D1S5vfHIppt5DbyiCw0++jeVpgp2rs+
dyd2B;jj8K/LvxDqG06/00+rXs92Qc4fBxX9AOBXU/ED+y7PxIr7X+rWtgzalc
qttGDLdSHzWA4ESAsfxwK5y61b7Gga00iOxQ9LzxMxUn3S1T5m/4FxXDVnGya
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Ja9I8PFtC1DNu8toN/zDGfm7HPrirlm00ax12xN9otxIJ5ACbSdNswH4ferl
VRvgro/w2jvALsan4TuwhGnuR5dvKFwZF57/ANayvGnh7yrexioh900nzKwt
dThP75CP4SF44559q+fx1NVZ80VZ9dzelK6SPNIGIP8Ab97IJHbWKGpQWATC+
F8W50C3pj1rx7XtILSsGuoY5Q+5inOT3wa9E8Syza3PaafbXIjICNFd3lwwQ
TMNnQVt61jT+GdB07S31HWNcSWCzWSae3t8r5gUHaoJ/iJx+ddGF9IRiI3UmM7y
srJakY1znJKFrLg/Sx5Xe6N/wm/[HQvBW]PKOdzcrLdyP/D6sfZU3N+Ne/8A
x+1mDwr4FOXwdpw8n7cgXs6jqlsg2W0ZHOBc+7Vzn7IvgSO6Gt+O9YYWS8NOZ
beN2PMdsgD3Tj0wu2MH/AGzXE/GTxefFvjK+1d596XT740GNsadFRfYAAfhX
1lIblweHVKHX+v6+RyZJQ+t4720vhh+Zx03IHOMD73fNVnIDZ3BSRwB601pVe
NjuSPpxTEeM5ySy4wQOtfPp3P0ty6ljDrwxCyoQwVhkE+hFa8fi7UL+4ksot
PSAhB5Jjb93GO5NYBmMTcrnfJJKARL1au58JaT9h0603MAZ5yDLKc7IPXBPpX
dh50hF13G6ifHZ4qWIqRw+03rfp6WKZvX80aXO0OMrATgpO/eQ9Tmu9/Z/wDh
[FcxDxPqO0l1I81y1nC65VFB+/j1Paud8V+ALN/hCG1SOaBNPkyzI5Nz5zjAA7
nOr6C8LWUVN4Z0uCM/uOtowgqgqMDAUVs8R9aSc02V3815nzvsnhU4Qk9d/U6S
MGVFEh2ANO0HsfWpV]Q5KgAB3xxVSCQRSKE5TqCeatSzAoFUgCnuY7EscS50
ckn0OgpqenQ6tbPBOVMKcgMOCVUD2NTRTQN3JIBxxVdrhllA6ZPJx10TsNI808
R+CEC2dhp1stu0QIluJS5YzY53n0rOuPCq6JrDWA5DPIIhKSoyVUqCH47Y5ro
fifDPbeEW1G3kmtJreVFLWOVLgxwVOOXxFZsfxv8ADb6LIbw6dqEE95ZLZzu4
SV1VQuUCrzZHJIx39K5ZValGaT1g/k0+9+rPWo5bLFUIUob3s+1l+hpeE9Nh3SN
Xnn3rY3AWN7hrZWkC5JLRg85x116ZrhfiT4t0PWbvTrvwxCbK4jTyLiFNyrl
w/5aDPQHOPPU1kaxqfi7UdMOsSTX19cWN28luSoIXGRKEAYAOBwWKA4rxILrRLe
3tpbaWlnuFEodxgtGeAQPfB5rPn9pLlju+v/AA257MMDRy+g6td8z2stvSzO
01Dx3cx+C9atlu2ceWI35+8WIGCfzrmPBW2R4tMvolbrT5IQSrOPITKI3Y +w
XJIX7VZ8U2KOj/DPwWIYhP+Jjrd8bmXI+5AihI1/Eu7H8PSpfDNj9ru59mdOqge
TGMfXTOI/wDOWSstdtBfUv3IH3b6/p+NrnzM7VaXLLW/9I19H8H/C2wZoL/StZ
mO0ZZ1ikEF3EtwpC8opDcgDrgNXs3gr4SalaaWLL/AISOAaTSBIlIt7FVLI2d3
JY8nJ7VwumWpuNSgs4QNqglUUfTivoR74aD4XLuwDIcKB2wK5nmNPEtOrQg29
b2f5J2NnhJQdoVJIW2tf/AIBwXi+8tbLT73T9MklkvpAY XvLuYea5POxc8IVT
5VAzXi+sXEnhTwvY2206fbwXVtNLMJOOZbpn+6DkZ4z69g0PE3iIWLS9bmuzb
2z1KynRbInMefLdvup7sMdK4zRtJ8TfFvx0JorMTJs3B7hjHFAglyS2MA+3X
mvLqlauKgqOMvdpx8tEn283f1PSpU1Qi7WfVa6t/Mo6PdnT7iXUdQhF3esd5e
XBVCcdAR3AIKxtS8ST3mgSXdirGd2yz28e3exzjgDGOgxXU/EXwhZ6L4jurT7
WZ4132iiMPzIQP4gc/zrnU8UWPhIUmuLo2hUHKpjzHHoB+der7Chik1STXKv
0O30ccMTUWUIOQIOU910rfrb8Dc8YzxeGLC3mvYImpPbKscZkDPvxyW7DHpXi
VzMZ53JZWO5mJ30efetvWdW1Hxtq8t5HEY 7eQ/JLcHO06AVNpXgGfVLgf62c
k8so04H4+laYbLqs4x9s9jR5xhsDFrDR5py1b6X/4Bh6Qt7gF2LSwh89x8yqB
z9Tmvon4YalLgehp5up3tmxcAeUg/OPof/rVvwQOyO8OWDRW10pvWHIjXcE+rd
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z9KyYdbmO0aQzpczPP1892wAPbOrla+V0q9BOpRVN3/M+fhm2K9v7Vzer1901
j694fgjlgG6jRAX]GACPHOr590n4g+K9YS4TTJJI54ghJkCggY/2i0tX/AAMN
JHTNfW/IW7mGnTLue2mlI35z01zX56+FcXTjKSqgJpapa7nly4hwkpK8Hd+mh9
GeHNSCaVEhcZT5cRjgY7UVzGjazELRsSSqN5wsa8D/69FfYwUnBcyl1Pja0Yq
pLlelzV+HfhSDR9C1fXvFkcRutQO/wCzWFuQXFk06fJsHG+YRsOjHooCjgn;j 1
xVoTa5qfxLvs12f+fR/M8ihW9nLIIBL/AAPYH1CSO4u9tqgiUELIBhQfSupS
2uPGk8q+IL6PTJOhVYzdwMsc4HHOzXtnxy/ZEm8A+KY J/Dk6 XPhHUpjPbTXD
ENEuctGx6b1zjHfAq18YVAEWkK/DXT9Zsom1DTFMUQmuozGO0Oh28r6gjBBPfgK
190qlONSCtfR909tfyPYg7XUtvzPne4+EFnIf9G1qxt37vbznafqpGKzrz4T
+1IrUg2S2uuDgrWjGKQfhOr6 T+DNj4L8Q30aaheaH4WtQAzpcolxcsoXLeWvW
RjOA49+IHXH+GXjAW19rGhyXkmkr15j08xCO8SEAIWaNM9uoBOO9aSqVabSm
7LzG6cIX5VIx5t8HtLU9NOa7gv7eazuVkO605xvHPt2rc1gMb1kJ4B5FYHQT
V5XFyZ5Gd84Jc88e/wCNbd5dJcggMCM4969PmcrXOFqzZhftO2b6nZ+Do47]
yJZIJHEQ2NzYGFzXi99pOueEIkW61qWzkR/KIgY OHRu6kFcV7d+0b4cm8R+C
/Dht5ly1tkuWPbFeX6X4Y 1PxFojS+IdVIube2HyS3JLSKB23nkj20aaqOCev
Ulwu0Q2utTW3gN760u/KmtpfJDxEbzn2P0gK18dau2nRunie9kiwBO9nRcEE9
hxyalvBPw60PxHK8bvqFrC7cPFdx4Vu2dyfrVIWemeBvEd5BaXI6I9ZyNFOv
tikAPQ7Q+AD1+b8gHIHBdS4YedaVoq7Lr6 TdxBrnW9elndsFbWKUbiSMne2
Mj8K|jttXtLGKeBbGGdJAMEKyunfhs5P45qH+10uZFDalrMyt979zbKT+OKyp
J5ROu+8vxDuwzsyZA/4COawdeMtZyOvenXg+VQ13N+2vUuRtWOAY88knjOgw
IpISBEFrECTYWTGS3jrk1S8J3PhJbyRPFEVIFAGIET6dcxqBzzvDDOMelfSftwW
+Afwu8ZSQSak73Ek8uyK3ubmUdQNoYj1J9ulLmpbpNoidOtB8sIZnzIHYXDO
g3mvWVoORt+0rn8lyfOrtj8NZIdJItr6 C11rXzcZ8t7OweOFsDk+bNtGPoK90
1r4f+Evgl8QrmysPD+i6/DEqlvIcQuRIg2eWI6Y GPrWVgmra7Z+H9euBawww
3xxHIIQnlof+WcY7DtVqtCVO6jv3/wAMONNS1kfP1958FvIHNaadYqp4ijl
AXVz9WCDY0/HOcV9D/s0u22c8bftVhwDzxcxV8uXoaDzgwHmDqQenzjt+NfT
H70G60/kjb5CbiyPTkYul6dHVSV/AFsalYgNrHH/ABEF1aal4im06VbGca3d
RXMOMarK+6RigaQDdjAYYzivCNXQ2erTRz7y+fvsdxJPPWVf/E1s2p+PviDp
CEmW5u7qSGMd5Y3Z1x9QGH/Aq8Y82ZWIe0gleKdVyRHJIG/XkZBH6ivLgR5j3c

Page 265 of 294 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

PiJYaLcPIwYllcblO4Z716V8F7j7N4s0/J+UTgfL+H+FeZxNvkRsBdzYPoT2
rOjacéLeazqOmahNEY7a4utkLg80VxuA/MV04KDjXhLodGNxIPFYGUdpaafM
9g/azORYbaC6VP8AIuoyO+QRWd8Lvgt4l0r4WeJPEKWNTYyT6hbC1WDG3y4nY
L5j59SRXVvXix/DOfiHRZVEmM|TelLKVIjhsYDh5Lh1Ih/AOQT7AntWX8U/|PY
+F7n7DGo1PSNONNvcw2z7Y5JIByMjgFIwPpWmOpv2rkjz8BjJ/Vo4aClbv8A
8A808KfD74deBNLmMnN8Y/2t4k1eAbjpmmOKEBOMKNKckc8YANCX42+NB8TzWu
leHPDON+CNAhc70dNd3muOMivpWPzkDsABXH694w1HWrm7czNDHO5fauAWz6
nNOrn5ZArAKOhz1615XPHRNXPsKWWv3pz+J/h+h2MEKdCwBYnBJqS3LLeQNEw
WRHV849DyK5Y6IKt1FO3BTBUdwWK3R4kiRYXigDOsgck9SAQcH24rKrGnUak3
t+PObBChiKK5YLVr5Ing+o/FewhIXTrTITaQIZES4nfJZRgEjPQZIqC8+Lu
ruvVms703XT10ZIbbgg98HsD9Kx2+Ndteq63ehWEqMm2TdAMvk88jmpLzVi{Dm
rabFdaLbf2bgEMY Lx2+Qr9yjKfT+8K8u9NgOqVVvNu/3mEsJilxu27+iscZqV;j
GKv+n9ep9RIWKWDV5/C/1fY8uOrxrrHhcTpY X0lvENjfHkMhw24HaeMgjOao|
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rk+v4V0Xh7wlfavM1nbwOsobJcn5BxnJz+h71neHNJIVLgIR7pQzKpkAK8n9
c+9fRXhrw2NAs43SXy5Sn04ZVj/nNOnJwTfVnhOLryc5k/gjwba+FdPWNMG4
IHNyNng3/ANDbOrgsIRtycDITjr7VQnuCsaTLIr7Vzg9x6H1pYNTIJZIB2D7yH
t3GD/kVM2m7nXFKOIDUJgEIdILAA+WOteL/FbXRpkMhhI3wudrleHLYyAPwB
BOiPTne+IfxKtdOLtYXCG4BaN4CuTICO57d+leQ6pMddZz79524g6DGDkKQOC
Z7dfzrimrLmZhUrL4YnPm+OvKYplaKSRtysj)YG4EYJz+PPua9M+D3glF17z7
6JLgR2wliPkJPUsOzAZ9sgHNnjPNeGPAzavqvIn8Kj4KuCC+DnDDtjIxX0d8P
PBIp4YO05IkyZiFDzsSdy9Rj26D8PpVU/SmFGDk+aRg+NvDH2/QmuUXNzBznu
V9/eux/Z28UQ690G06FPIPt9tialE/fXpx9CB+YqJJQY/JITcjDB9s15L b3t
z8LPiZDeQblhEmSBxvibgP8APcV00JJSAOWOvzPfoPNnTp/NH2R4T1Lz0oZLVz
88Ryvuv/ANY182/tA+FX8F+MJdRtEC20pgZeRwj/AMQH8/xr2jR9cha5tNUt
GDW9yglCqcgA8Mv4AHP5Vd+M3hBPG3gK7SJRJc26/aY CBnOBKjBRN9K9IGjUcJ
gXyZjVjzI5P9mn4gN4g8Lvo9zIHUNPAaNs5LRE/OP869prda+GPiJvCXjCOv

rJZY 3RytxGv3XiP3Ix/nnFfa+jajHqdkksbh1IBBOQRkH8q7cdStL2qWkvzM|C3Fp
BMkWDg7trHpuxmt3/hctt40+D2j+DFsJxPoV3Hdm+kcbSrbkZQo/2pOuelct
4UO0Cw3ZGCPyNeriFT901DY44Skk7 7nviwd+H2heKNVksWO06yjtBJCA9tbhJS
WdBhmOTxlvyrtvDvwq8Iv8T/ABlod7otpdwaY XNjJKn7zhyNzEY3Hp+ZrB/Z
XUFj8QXTHgJLbuSR2Eyf4/rXpkara/tEeNoBjJhmPHU/VFP9aivQpRtaP2X+
941J9z4B8Svi6rcJEN1IXKJCoWNAONHQAVNelPD970zQ/ak8t3QNSPY YrlL4f
JHbeL9USdFKozZAXbouH61b+KnhabUYnv4nklICKAsaLkAfWvnglZLEexasn+f
Y+kw1dwjCXRb+jPB5085BHIwa9P8K/Eq/tY 7AyMsQtLcWwWJAQHTGAWX3Gete[W+EtKvG3Q4a3
uYeUWIRXifxXF4UgTWhaG9OvrwW1f7BbgZLXLIUjOPYsT+FfK3jga50fwOY6N(q
Ewk1eSVr68AOWR3JOG9Dz0r3P4v+P9T8C6La30ktaQ3t0kkHNnXUQkeFcLlog
eA/bODgE18wWFwL6a7N5I0tzcN5gllOS7+5Pru4xSglmovc9bKKapUliJRuk
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/IwCvuM9syBio+605FQ4VpMmp7hHgZw2AQenpjlgvKwROMZPOfWvGemjPOOLU
03T0JIA3Nn5sn30hI8t2A+Uk8MarOxcKRjjsD0gxD820bQWI4gHoOWmMWAyo67V
JI6j196m/tCS1IBifY2MEg5PVVEU29ipwV71BNLj5sgc8E9aUIlfRI8yRDrt3
c6zcRW0ama4uGESBRYRO4FfY+uTr8BfgNFplsRFgNtbtpkbp/HgNwoa71/7Z
oEiB/wBk+teHfsreBZvF3j668UyQ+dp/hpEmjVhkS3btsto8d8yfOR/dRq1f
2mfGabx4rtvD9lcfaLDQozA8M7/XXTHdAPIf+BcZ9qg+lpx+p4S/V/1/I+J+cO
+bZtp/Dh+S/zZAN9Mu79q6vZ4s3EUIHmMx/WAST7QHcVD5yrEZidsR/jPQ10fh
2aNNVulhG7yXABV1xhcdSfasTxncwmW{SbaGMPG+ZZE4C5xnHvXkqP1iSS30
VvIXU9CtMNXAVIwqK6u7fPYzoJG1XUIYIYGulHdVwWhx5]E9BXrh8E6zbvFANN
mjcJ+8blIZB6YI19qsfCnw/F4Y8Kw6m9sr311nymdMmGLoMZ7nGeclq6hqGotMZ
DdOyHjaD0OrvUZRO0pysvzPna+KWJftKOLyfm9FOSDSvDd1pdnPcXNo91KVISO
CBju7Mf51wHIKTVdU1NRfQSxXM8gRPMjKcnjNdst9LIchzNKmBgqghPW1trS7q
W6CW9I3L50s21d/JQInHuDiuedF6yveT3/pGmExkaE78l+2ux5x4j0PS9Gso04
1Qu8ZEbzdN79Tx6ViOvwVpduml6pb3XmTzIgiAZ5ZWGP1rP1vXoLK/ntLuMz
SplyyGVMkHuf61jeEVEVONfO+yhnYWT3sZ8piDglsZHpXCoVOa0XovxPXqqp
PD89W9/XR37HpPwP8TyS63caW5JWQMDH/dde/wBCK9zCtGRhQTivnD4dapY?2
PxlsreKy+zXSXDxyzbyRNnlzjt1r6RWQsz5Pzdq75v33Y8GCdhYd2W4yzena
rkUJ2iITHTgM1SRXBKGKYRr3zZiBUVz4n0y2Yh7tXYHhlhuJP4VN3Yqlil4duY
Zlixb2GqlJ90u7eKaGJ1lyu60Qq6+/Dga0P2gPGF3C1/olveW9talOU2tjhRJ
z0IH6/SuG1zU77UdRONUtM0i9kk0+V5RNIVII8bIVddx6DBzn2rS+D3w61Lx
jfevgF7HYak7R/KjXCuxctlJPAWPQ+lefXwO0qlVVab7Xtvp/wDrol14Ukub5H
k/j74ZS+GNGtd TkdxJcKCOTkblyOvtXX+BYLnQvgxql30AllelitkvBAGqPt
RcH30Tj8e9bXxhudH8MalpfhzUfD+qgjUbm6itlgmVTDtkwMjLZCkNkMAehpm
vXtnceN5fDiypaWNjGifNXHEhbG8/QL+hqglYatConV2bv8rnql8wjXwqgg3eU
PztY80O0LTIsYpwwwbO3LE/BATVzWKOWS8L6aTd6Lpo+5b0JHX039T+pNc3omm
JLYXB1wmpX5cZHLRRc/zzXtXwt8 AXF7a3XimWJjaO/IxXMRhcbscfkfyrXFpy
fLHpd/p/medhnypyllaX6noOjKdPO0aaTHOwIvHc187+P77UNVVBAWRM{KO+C
TMIkwDVHBAJ9cHOK+nbKHzr3TLcYHzNckHodoJA/MLXHaV8PNAST+IBBpWgx
3F+iyefcapLGxRIbAI3BHaAx6HqfSuwWjTqOD9Ivp/SOipVpxdgmgPluzeawYM
LYTeZtZEIXcrc5HB681y3xr8Q3M+mPpEgQFSJI5SPKwgKf7oUcCvrP4sfAvVX7K
awcjTOvnQrDFaSgXXqcBOM46jFfIXj/4SeJNAjv5b61zABpJHIKUB6IWwWa66
kvaVacpwtLS7tuy8BhgapleapdWiKr+R5P4d0i5v72GKAohIH8Yyp+tdJ44+
FmseEOt5bq2KQTrvSaAlo3+h7fQ1S8L3VzpwguFjdfKckSAPIPUCvr/S/H2k
+1/2f9b0vVY7SaeRRPZyTp+/idRztPUOCPYVIPzSjV|GS91nyCSabT1PE/2f
rvS/E2gX2g3Fra22tWP763mUFXuk6srZPJHbHavWvDVzHa3T2EVEMoOM9Aa+
R9M1248J+LrfWNNY C4tJvMj3rkH217jFfUILCHXtMsNfsJU8m+j84Kg/1b/x 2t0zyOBnv+ddN4E+GOOmuL
vUCZI3BZbdgRtbpyPX6VqeLLlbfakqgB4QfLI4cjPHzDr6dO9RJG0aSitSn4e
OuPTgsmnyxPEDvaALygJHzA56ZBHHTjgY OPRADUHQfM5I1Zufc+tcf4ehjju+
TDJBKVG8bS030T349jwe0Q0Oq05VhcOuVV+qgnjGexqtnY60aHZWVwWMtERtUDg
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gdg8g+LtyNVvrWOyZZpbdT5yYPmMKMB8E+1dTr/ihPD+k3VXcMEREYSTO0/z0rl
+H+iz6oLnWLYyZJhPGEIVVW5]PP45GPXxBpNX17HRG04SVjgvgbrAv9HIs5Jm8
61zNEpPGP41x+R/A19GeEdRF7p0iJB8sY X3U18XeH9Uk8AePgoYtAOOWUMA|
0+hBI/Gvp7w3rUemXyOj5tWAKQ+sTc/p/SvSpz50n3/M9SaU/eWzPFfiBoTf
Dix5PcW8SpaXLefBheAD95fwOa7X9n74oNgerTaXctuVsLG44AHYfgePxru/
|n4Fj8b+FIpo2Cz2beYr4zICPmMH8j+FKXh7xHH4R8T+XBOkg2smPNXjJzz9
a+gw044in7Ge+x5dvZ1L9GIFU9Z0m313SbzTrpA9vdRNEGNOIXVLwf4gj8T
+HrPUEIJKTD47MOtbNeJODhJxIujgeh+e3iXwxLo+saz4Xul2XWnzN5JbPzr
1Vh9RXEarg8ugWtpHMW3Qfu2Qcl2zwAP85Jr6u/ax8BiJ9P8a2UREsBFtelf
4kP3WP06V5I8DdCO005+LGmMjVLVIhc5ezZ/uLNjIJHC8HHURWNKmM3VaXXX5rf
IM6a0FiKKk94na/s+fsSNP8AYVEfiq32rF+9tNNkH3WP/LST 1bp9K+qURYOV 3rt/3lz+lege G9A0X4heGNd17VIoZooPEV3OMyBZJ
Asi42jqcd69Fi+Emoal8YtA8deHdRgW2Uw3ECcjZMboAAV4B6rkEGsZRcZWa0
O9YiLppPot/yOvh8CnxcC8eswpcXdlaSOYV3LKBAgLHkHOc5HavnTXbAad8c
dTsg29bFo7cMPUKCcfmeK+pfiT4u+H/WD8YZ1LX7fTrSGKXydNQ+bdSeY+8u
Y1yVTrjdjOa+SLLXxDB4y+MOu6zZF2tb/AFF50CwWKsYyflyO3GK7MJSIGt7SS
sebXgKVKyJP2np5JZvDNtvIHIySHAYyxyR/QV4KIOKTctw29vmUKenvX0j8cf
|BZ+GIOnQrbwtHgGp2V6Lu41SSllvlaJVEKNNthicjga8rk+Jfgm4S4J+HV9
JLIWIZCikZGM98VwYiNf214Qb801+tjqpV3Gn7P2llitbU4WbzpgNjoxAwytw
WPY5+IVWH2DMMADBFXtUt7nVntj4b816xayKf3rzO0/mj6BBj04ANWbT4d/E
HVZ2aHwtdxhucSQsq/XIxUSoTm+Zqz+X6HSYDNvgz9nVIeH32MkQITAI25+X
r+tWSjDIxkKe1ldPafAT4j6kCX09LRCeSxXj9a6iy/Zb8Y 3sSrc6isXrI8Afk
KhYOb609IMXEWFj8MZP8Ar1PLXiaVWRtg4G7czYyP61IXR+0SC2tQbmb5lljjS
Ibjz7Cve4f2Q7el+Zr/i+3tlIPIDjP6mMug8KeCPhp8LtTszpby+ldZnYCKac
EQr7hsY/EAmto4aFNqU3tr5SHIYnPgmipulQhy363NDw/EP2cvgVAkjhNfvWa
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bMCtuCR3bmufmgS3HKNJaRQmr6h/aFo9tlss3mgDIJ+UE8k+2K90/Ztv/Cbe
FdaXxHe29jqFsrSLaTQog8cAJhQz54PDZ6V5WkQUY CgAegrlPich608JW93p
EOkF/bXel/L/Alo3HH5MP1g6UnRkp+d2UgX1yUaTdjtfiR4n03U760116LFB
Pbg6B47h23DgqRuyVwWRNGSK8x8fWker+Ik8UaUjzaZfw+TduBkxNuyN3oAxc
fiKgay8VyeEP7R1B47mKQYVdoV1HOcgd/WAKT4TelLD4avilzbfbtPkP7200M
P+frOP4160GXcMT++WvQ4MZh3Rk6cGd/Z/DjVIVjsFOOwnvbePTktbY xpvill
dvnLY6c96+xk81Sab80LLwxolgbpbWaO28xF+/5aYZz/ALzEn8a5j4H29le2
NOrvgPVksUKTyY7jSryQhrb1Ayvi90ele76P4biWyKXWrS30IX54IPIXnscV6
fAWIGDNB35tPQ8pYqo5RjIJFCIPP]LRf+Ecmsp4WNzOknIPNEcoXI/wBUn94j
UR3wK1rfUtP8MWIjH/wjdvcegrKj3TyM7gsfmYgYyB6ZwP1rX+NPjXQ/Cmn3
liA20liI0GOPkWgHyooPmMC4Hq7MQuccZ4yeR+dXxB/aY8deNNSuhFrMmiWwD5V
bLSx5CBewLD52+pavPqUoYZKUWrbd9T6PCY SrjouUtEt2/67H2T+0l+1Povw
stho7x6bd370HFrZMJC3p5hKAJ20VJIPvXwx4s+NXi/4u3Dz312zaWkmVO+1H
7pB7jqfqfWvIp3viEGptILLNe3Uz4Jdy7t+J610Gh+EdX8N6sJ54pLaN1KFF
OSQfYf1r2KcY6WWvc+r'VFFOMGe)2mt6 TBpCWO02cFsXxtCgEE/TqD+lcbrF
pr9jNLZab5s1hNysaJkAentTLrUXh8SMstsCRgpLIMIfpXo/gvxk2jzmO5jW
5sJf9ZE3b/aX0NdspJe7bU8tXjqeAapYzpOTICYSOGUS8YNes/ArXHjuLnwnd
syi8HN2SsPuygZK/8CHG6ivT/ABv80OtM8cacbzTIQyFcxzIMABdGFfOI7Yaj4
Q1gKaNpbe+s5VkjkGQyMpyCD9aVrO6LupK3U+mPD179ivXs7j5Fk457NU19E
ba9YZKrlFYttraeK9QHO/XLEgKTDFxGj8xzL94H0Oyefoab6hbiHX9BWaMBJ4+G
5yTWUIZ+TBO6C1ukkQDPPpSy301CARWPbO0ZJY 8jgakinJjYj5ieMVmlroUn;j8/yrOH4U+LE8Q+GYVd919p3y
upP3om/wP/oVQ6RYpd6WOEziUspTOOcV5z4M1Bvh18TEFwhay3IZYzwHibg/
pz+Vb0OVefsI1l/MObDNSi6b33R9IeEdQTWdImsrhQ5jHIIT/FGRwf6V8JfFbw
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Y/wz+J2paUSxtd/2i3Zh9+NjIR/T8K+0sp4U121uoW32Eygbwcgxt3/Dglwn
TWXw6/4STwrbeJLGIXVtMIEhAS5eFj/Q8/ia9mhVcJqffR+vOfmYVY3Q79mfx
yNXtJdOLgRBQOUZOSh9D/ntXvVIDvwU8VYy6DgQQKkQyMy5Knjlr7XOnUYtWO06
3udmDJIKueOx7j866sdC8IVXUID50kXiHQ7bxLol7pd4gkt7qixsCPXofwPNf
B/ivRORBF65dWKM8GpaTcCSCVeGGDIWHS5V+gFPX7VHghhZweKrKMBoSIrOq
0Sh4DfhXlc8qclOG6/r/AIB10Z8srPZj9Y/bE8KaV4DsdVE|T6xcQ/Ppqf6x
JRwwbsoz3PbpXxV8Yfjt4r+LeosNSNMWnbiYdPtm/dqPUj+M+5/Ss7x7pjWt
23kgRFckVz1vbCBCCx3468ED1ArxMRWdSbey618zHSqwn7GOkfzZLmMKRRWNNH
JzKmcSsegmrS+ILNQNah1jR710J7PDg46k9wWR3BGQR6GucvL3blYx8p6gVDp
pPWUVAXK71POfuiuXpzI8uDcNtCn+050+p/EFF+J2itc6rDgE8cGph2Ly2NwF
wif9cyB8p+oPSvmvKT39w99KS6EqB2FW/hXV/8AhCrueOQNf6LIRMDUDLBIQ
tzE3UDOYdVPY4968w+LPwl0zwbfmaxC3ugégv2nTr4qRvjLfdbOdSCrDsRSo
VZJ+xm3Z/C+vmn5rp3XofT4eqgkVUalW6/U4HwWZ8Tth8KLNZaXqUOFncxyWs
yoQC8Uo2um7GdpHUd6+ivgbpMev+FJIwwyY Jgw/z+FeH+GdKtbiXYyxsiryAP'W/jh4T+JvhgPRry21SS2tFWA2VnfrEJAoxyuFyOOnNeR6VAE+HHI26 XTI+ 7ivnhUf
YpJPXr3rb8HafHrniSO1dZ3sY1LXKwcFgAcKfga55xelVpN6a36r7/uPOzSj
SjSU42TWIu9+h3/xF8e3vi9Rp1rdS/2Pany2cflbsjgx/wBnOHesHTBtBmMO
UcQYBg/pVLVIEU17cyrDpkNpbxEqgUEYUevrVDUNFuobZbu4far/ADKoOFx1
rvtSqg4eOHoNRvvsfK+wg4Wq6216bWd/6+Z23njbQPD+jeEA93raT6m0e821jg
KyFgAQSB2PSvOPhhpl6LvXb/AEmM8e0Fvb+Wcex7hMrt91v++clz+vas+oRssj
mQLwHkz+lel/AhYrfwN4guAMNLdKgLnI+VB/iaulCGGXsoO7dtRYgM6INVJp
x8jmbg81e3ubcTyQtHJOsZCIVYZBOeviXt3gy4s/HGNnQaTqM8drrEHy211Lw
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JFH8LH1/nXDanbQ3C+ZII0OEbB/Mdeh/pXPS6tcyXSxWKbcn/AF7DA+oFdc7N
JPc8unF6tbHr3iK+0b4eWslvaXKXWpSArcXgGdv+ylcNpHhDWPGDGdUOmMWRS
ad8+bL9F7fWt3wb4Vi5bpJrmRruUYPmMT87T7DpXpF9c2Xh6z+0XVzFBCg4Y9
IYetZcspKOdPzL50noedDwnB4dnikOIXilUYIIdt7yHUST/Suwsvi9L8SONNb
ULvUhZQxjJTO4ufQKOTXn/jz4riO+gs7WBbeCSNJJIL3bmQK2cY X16dfWvKvH
I3BbRwpciW6s7gNpROGY8j87Q2Tx1GaSgtLg/wDXc2owdWdmzlb4wfEzVTiD
4s0Ka3Szitry2gumkdcTSxsFbGD04PvONew2cEUFpGgAChQAFGAOK+WrqgJdr+
P4Z3a5KtZwxZP+x1UI/SvofxNrmpaPa2qgaXpD6tczErn3hETjgxPQVxyXNKN
309EdskoRi0a97gdpo9u91dSpbwRqWeSQ4AFcM/x105JRM2k6mujE4ATVBATE
SDzx1x71SvwCRuV/tvx5q0csEB3pp8TFLWP2PdzRF468Sa7bef4a8LRz6BAd
oNwfLe4Uf3F6AThVpRtpt3en3GLK/QIESP8AJPRPFMKS6bqVvdbh91HAYfUd
RWnrdkLrTp02gsw+XPqOR+uK8Q+1/DrXb9Rg2mS+E9bJISyGtjn2Y{KixFej+
DJEXRRK1p4judb091B;jiuJFI8v3DDNnGKzIBcrTX9epctSTXQpeM9el8OJqE
Kapb6xHHZDM1sG2ByuPLOepDYrlvCsceuxKtkMakwDGyzhmJGfkP8R/2ev1p
Pi+s800W9tGFjsrOgYUY3MG+bP04P41leEtON9gMCkILPdBUHOFGSf8BAO0CUX
BUI4SnNtaN336 WNMXL2tWCg9bH1J+xXrjm4+K2mX8sipbaWtz9kdCQrgJVLY
JBVhkD/9Vevisv8AhrxT8BNG8czelLlbmxt7g2t3snnYGN8ebucMTgYBXPsa8c
[ZMB8Mm8+N/jaC2vYIk1LQJIUkt5M8DMeHP1JavbPih+0T40+G/gFrHXPEQHI7
WJI7VYzpFmiFU3IAYyOykgL21Jz7VIVgY TxdKPsk3re3IZb9EjyKsHCrKDXU+W SB1GOD/hXiXOOKEFEpSK
JDtdSSDywqrLbhUYksp6bhkD8elag2wV+Pu9SPenXFssgAbDLjgg9+xqTQ4j
UStuOcpMiQj5ZIgOFHY 1y11bx20owXMcYuLeeXy5BImWhy04J5Vv6jGCOe91
/SlItTc27YEakSkHhezAj+6e47dR6VwqW32pbpol+yyxoAyS7SxUfwuBweCN
r250eYsYz3sdZol9D9mLwWQ+VEmMVKHrEf7reuPWuburibxFrkNkbZWOyNvMS
Y53ZyeR20CCDVhnullUiO64kAXKFssy5HLHg+vPqQDWN4XtrKwRzAGTzWLN5
hJw34881V+499D0ohALW3JRGbbGMcfxD3rOtfMurdyRxJLAMQWP3I5HIH50up
XLQW/WwWC7CyyS5Coxxz3B/n+FS6TaRaRalFYtKRuMhbJB64z3FTfudCfQ7Gxv
YbWO02uwVoly7DsPWvDPGX|BPFXjSa30g2lubmziM1w0YysUQ/iY9u350/wCM
XMgOHQpPrC1luNugTDAVD9xe/PbPp71meGQdA+AVveWJIRISBRXDzX80x5ixB2
REz12jyycerE9qcG7ua6fmzrpSalzLofVPwWU8XVBRPhqgbGc+dqWislWyeXhl
Ow/gMr/wGvU/CtxF4g0C70e+USGJTBIrD70ZHB/L+VfGf7TNHXHHgrx7bfbCY
7S4/005B42gxGGP+62PwzX2BeD/hGPFONOhxaXPyP6YJ4/1/zr35RvafSf8A
6Uv8/wBTugpN3js9T5A8d2Vx8NfHV5ZKiokEu35hncvUMD2yK+pPgX4kkvNJ
NjdEpKWE8SnuCBnB/I1xH7WngB9R0yO08R2UStIH+5uWH93+Fj/L8qw/2e/EX
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2jwytwZmfUtJiwysfvQnoPw5H5V3Qn7bDulL/AK7HDBcsnHoz6oghr+i23iPR
bzTLtA9VdRNG4PuKtWI1He2sVxC26KVQ6Nn2NS15DXRmux+cnxD8Cz6ffaxoN
xGftVjIxjz1ZBOIl/CvCNVjuLSQROhAbKY 7ivON/ai8C7RZ+LbOHMsRFvd7e6|C
CS58Tarf+IINXCWjqlbYntIF5YexOOehr6 WU40HNG7PJSalucJ8atMT4h+E/
FHICBYmgOgMW9k6femPmB5ZM/wB0Dai464Y9MV83aX4k1LTJIY pzLIKyAAM7I
NUfj1FV+i6ZLGnizw5cQIUItSNgATLKAjgfIXx1ghm028niklV1Q4EgGAw+
leNVhyVHBdTOKU90ZnU6t4kufEsiSz3BnCjCpOCth2rdnudbbimIAl/hPU/h
XJLgz30gW8MU32MSPsacg/KPXFaWn3GmW7rNcpLfysSfIx8vswJlen26Vw/Ud
bze59NHPNnCioU6auvu+40LVWIoFWRo02aMn7yLnj1p4T7XY/a7f8AewMcF1b7
pHY+nXvXSaRqlzrCKg+HZXhxtDFBgfoBXXz/AA01XTVW4I80Xtsk6gvJHCzQ
yDtldycfyrapgqDStKzOKInuKhL941Jfd91jyC4lFtY XUm7109uAOmMSBX0b+
yLIJHQvjC3cnM320UAewU14J47srXTOIuGPmMIwkUFYwMDLcgZ5HH1r2b9hy4|
[+JFtGrb9thdFTn/AGehrShQIQpyjLz/ACOfMsVTxlaNSItZfec9+0Dp9v4a
+LviWyghRYjc+btPYsiMcfia9Q+APgil17wvgH292VoJkS3aNuQRs3t+sh/K
vMP2ibiTxD8adce3jZvNaJWZRnafLQcmvpD4ixwalL8PrByQhuA9ycnoHYIf/
AB3bWNC713drGmL5FhaMY7vc8m+NaXfhvQdO80S3BuYZJ18p3PztHGMDJ9eQ
D64zXp3wPORI/C+12zrvF3ceY4YkZjUZ6]kdAPXrx74y6t/wl/xXWzhbfBZxbTAQJZRKNdhjjco7H61wWPjTxA+qahKqPi2TIAQ4UKOAAPStrxZ4wW+tFs7G3
WwgAzMsZzvauDkga6/ezSpbWw6SSHAPO9TXNCkgMpKC1f4Ltc7TKEXKnGtiXp
Hbz83+hIXcrXOlwpJ6KAK9d+EMstp4ebw95Y|1S+maalJZWCJAASIJ4GAea8x
J8T2umym30ulEs2MG6m5JP8AsjoKraldrl02t+ZH9pnvEcbmic7iM51z2Fd8a
LUbyPLxmNp12ow2P0h+Fn7LXhvU/hzFq/ja01GK4ul/Pe5tpwOuibjtkogJP
HXcPpxXleNv2NLW302XxF4c8d6Pe6JbhnY3MywuoByFJJxntjgmugn/biOvw
f8G9DtvB+najaeK7RYIi1JftFqUUYdT82cHtBFZf8Aw0I41/aM8KXI8X+B
IvDupWrhzrNid8TnHzbsAOPXkNXqUYOvY8zWva+v608GVObmk2eEr4dgTSZWt
kczx55kRe3gKw9Zvhrk7uS7RIhGm9uma9jsPgnpXjO2lufBviewlaE/8sOIE
hX0Bx8y/8CUVwfiH4W+IvDE8QVNNkaBZkPnQrvjA3DJyOn415fto8z5vdfZ6
fmdzozjtqu61PEvijesfFNygSIUi2xJjj70AFc1rV7e6uqriscUYO04Ki4dG7G

Page 273 of 294 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

M598V{8AIUIT4mvjywEzk56Zya6bTdGOvxRp8sIs8IvfYBitpP41AG5genXt
W8rJK97JdCqdeVJyUbXfc19E|DfD74fTESaC+nt2PXpcFv5MK958Uargmm?21
t/ZGkrqVxMdhDy+WKY xwzH0998g8GaFLJ4AazkXdNpesys3fGYom7f7pri3wW
7vVANPtNOWzt725cgFLuQrGg4+8ccn6 CuGhbXPyrpff1ZpTbkm3uzj73wrEpP
iDx5g0d95PzJa/ctlifZVeufrS2ut+K/IArN4cK+HdCiGlbmb5i+e4l6bVxwtT
33hGOjPOV+OdWTUTB8YROPKs4PZI/wCI/XJghBc6/wDFS4WHTXn8PeFUyv2g
DbNdDphR2X9KL295v5v8or+vkafl/wAOybUPEes6 XCLbxp4VTWLRfIN/YXCV
cepXgPwxWRJdAfC+whGt20q30hzwsJPIS5SnSRmMB+75R6+46VsG18WeALOWG60r
V7fxNoluCz2924EqBeoDDv7fpXiOu6RgPj/XTNrutvHpdvM4EdrAuWRR90AA
dvXqTWIOEW23p6XT+4mcnFXS/ri02k8Y XHXxD8RXeopHKIrbBItbZuSgwEGQP
4iST/wDqrgLLVVvBAhXOpxDVrOaGOtIGX7JIKhjdZX5JYHKfLj9KYNHOyTQowm
gWDQgZfmNzej5nb+9szx7Z6elLqOnWUd420+J9Sk1K/PLxiQsxPYMxP4Uq0OgX
K6c9b/ZWr/4AgMaspel X3vYil+IXinW9XuLrQRNZzzwi2lazkalPFnO12B5H
rVeTTNNOLbceJr8XN394Wds2cn3rM1TxpcT2/wBkOuAadCTtjS3HIHUf8KZo
fw81jxPKjRwgqchppFPH1Jp+3rRpcjn70n2T1+//ACN30OHNeK55fh93X5i6t
49vbpDb6PbJp9gFYREBU2+57Vi6X4b1LxLcL5cDyFjk50SffNe0+G/gXaWUK
TalN58g4KJIx+BNeo6F4TtbPbDaW6xZ4Aij3E/jXnLFU4+7h4X8/+DuvOlun7
21lby/4B4b4b+BruySak+xOpiXIvxrlLQdGO0zwqg+yxtY XxMQMSyKHcH2z0r2f Pevf|3zxzWt4b
8Pajrmo2fhzw5aSXN/I/ILHGMhB6fh19uprémsbHwt+x74TF1eCLXViIHQERM
cAOdmepz1VB3bq3QVVBNK97I9SIHIV1sZc/woOfUP2drixvOnFh4mgtOmvWy
7TTmM+WS8TL2fAGe5YZ716h8IfFqfFD4Y Cznk8zVtKQIxPJkjx8jfkMfUV8Wa/
8R9e8Ralq15d6n0OtxqgEonu7eOQrbTHsfLztBA4BXxkjrzXffs5/Eh/A/jGOmMN
dhzZM32e4X+9Cx64/2Tg/hXq4erDEKVGGieq8n/I0+5nTTIGCXCL1WpIn6XDD
428E3uiXhDSeUbeTdz2+Vv5V8e+Ghb+5+GXxTn0y+8yNFnNrcoThWwUn7306Gv
ryNR4c8ZRSI122xvuAwWPynPT/AD9K8Q/a+8Cy20p6d4wsEUJINiI1VG29D/AAt+
14/CurD1FzpvaWj9TkgR60+gPAN/Mzk09+sPzxE/XIfT6H+ddXXhPwV8YHWf
CWnXZKLX2IN9lulY 8tGfut78fyr3VHEIBIOVIyDUYILjK7/r/h9yr3VzO8Sa
Db+J9CvdLul3QXUR]jb2z0ONfA/ifStU8B+KvIKBXUdHUPMIUN76A/yl/InX6FV
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8qftR+FbiHx1Z6zGifZ7mARucckjiuSzvdG1KfILXZnnHXx0+FUXxG8JWnjDw
YiINFGESNETgSL3U+4P8AUfT4r8by/wBhTGxM3nXo0OJyn3UbPKL9O5r7n+DXi
9bCS+8JXz5hd2e0Y9IDNn7yA/XkfU15D+1V+zub63m8TaFAftg/NdQxDANTu4/
2x39Rz1Bz87iKUcHPnNj/AA5fhf8AS/3ehhi6Eqibjv8ANn/wT48ZftUrSDO0C
nd3qze3+h6XA0N3e3BuCqny7ZecEevQfnUcDRRDyedoODNkitf QPA9h4y8SW
VhcOO0Ink2F4wC3UZwD7V34eKm7NXPOw8FF+8jg5/EEdveCXT5bu3KNujlEzK
6n1BB4PVvXtX7Mnxi8P8AgWLW49f1Kext52EINHaNdSSMB04YY57k9664/s/e
CIL8QQaQ1rNdCO1uLoXEku13dSmONjggAemPrmtOPwh4f0zwnrus2Wjwdiqt
XdTWrskX7swi7QY?2cqBt+XgDgH1r28NVjSId07pq39fM9CSurJ6Fm8/a88NX|Baq3f8AyIbltL8Nruv5Vu7/AB8s
KH5ErGUufENzgkNxDHOEtphhoV+UH61z+pRmSZpJRvLksXJyeaktkCovl4496
3VNR169zByb9C90Gg/2drMU6Xk2n3GQY p4nKMp9nUgj616vp/wC0b4+8D3pg
eeDxVpseAlvrkX73b6CdMP8AI276V5ha3AVsMdyjsa3fLil6yaJubiNfloPL
r6fUUVHK1p+8vMuD/I0Z7rp9x8JP2gfD9xfelvDj+E72Ntkk8hyucA7ImjAO
0Of4kqj4q/Z2Qm1XSbO68H6zZ6vplpAl4SmixgdCZEyM+7AVAD4h1bWdGtLcWV
3ss54B50RPysynHT16Vq/Dz4j63p0k+oRyzaXHapu/tC2uGjLHj5QBgk81wT
00+XmUnC/Z3X3P8AzOtVJuVnFS/M7bU/CmueBPDvicy2V3avlilvKZZAGRyVd
JNrDrxj8xXSPPgkvhezlOkWxvikZBu8mPGOSccmtrwp+1JPqCm31INO8QRov
7w3S+RcAe8iAA/8AAIaqPxD+OPgddPRvD2kXsWpucGCcllo/dWU/P+KrTVGv
JgyUVNPOH/wS0+zS6x9f8zIW8BwWJ/WAT/WAY 6i2rtEeJboeXaQn+7HGOCTbk
+1¢l448fT63C1jYtIpOjnSHkHYzXA9AP4V/WICHRFGXXYNTVNRY2GmISq6hq
HyRoPSKMcfgoqleQ+DfAg/c79d1NCcA3I2ATu/wBIOI/jk16Lw/SI7So7v+tv
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6+4yjL2mKkFp36HK6F4ZvI7Mx2Vm2m2chDvJITmT8C51rG30XwvGzzf6Tedz
nc/0z0FQz+I1tf8ZXXl6falYc48uLjj3b0rodJ+DO0t4Fk1S4Vec+VFyR7Zrxq
9dR/izt5Lf5nfSpuWtKPN5vY4i88Y X+tymz02E26k4xGPmMP1PWtPTvgrrupz
K+ouLWNsMSWz+PFey6L4KOVRLXfaWsVsqjBkkG5j75PNepeEPhpcel9PbULN
ULfRNI4UBhfDMTHUQx/ec+/SuWIWqlfdwOLLv/X/AAS6KIQfNiJ3fZHjHhv4
W6NpRjb70tzcKMh5eg/CvSNH8DXMBAIWKO3tBwWZZT5cQ+ndvoK9POrwnpGmX
UcehW0+oMnP2/U0DOzeqp0Ue3Nd3YfDq41KRbjUpWK9cN1/Adgh4Xnl77c2Z
VEUCS5YLKkX4niNNn8NxgqV1GsEk15g5JaPYh/3V6/nXq3hX4TLZwWxtfEXKOfIXq
frXqGi+FYLHbFZWwWVVv72Msa7LTvBO4h7pig/uDk16IPCSIbn08IsebOuk/d+
/qcVonhdpV+z2Fql4xzIRXa6 TAFSOMG9bLI3BEPSBAWUNS7GGWIECEYRf1NCL8
Tfif4d+GNk5uphfajj93YWzAuT/tH+EV7mHwWjm1CnG70OGU3LcOPHvi/Tvhb4
VmvVJhEIJENUWwZG/mcV+dn7Qv7Q3iTx9eNa3V+/2JW+W0gOyND9B1Puea63
4s5/Gm48eT6jrV1eRPBaldlkGKIQeir/nNfNWtsbuH7YgkRy/Oue+elfSUIHB
RtFXk+v615Zzb+Fnla94hls7iKWSQxxmQb2A+ZeetV{iX4GuFv5NTsWe7gkw
yyYw2D3qLxVpMI6nImN3VgchR3xXu3go2mqfDzS1ulx5iwgjBugkcV5mKrSh
XW4U421PmHw9qgBtNRhaeMfKwJDV9ifCb4heCrG3totcglEB+aWa2VJHx2C5I
IWVAfH3gi1FzJJayCPLZY|p171jxWNI4Z04zSyT3koP3PuxfnXnzoU67XMr2 7vuOtc
745+LNO8SE9kJJIDDIX3RISBIHp2IHp6UzWtBNGYW2r6qjRbhuitG4wOu6Re3b
CliahpR16Arzdo7GNonhS412Y3F8TDABMGM/8tF9/QdK90O8F+E9Z8daxbaBo
Fs1zdynDSJjbGO53dgO5/rWn4H8Caz8VPEKaRo9uWiziW7AwirnBIPYfz7V7
p40+1Phv9ljwzJ4S8EpDgXjeZAL7TUWACWNHVVVh2QdM5NWoJLmliselRpRjG7
2/rBDR1HVVDH7IHhN9MOIODXviLeQbpZGGViwfAm7gmei9WemvkbxV401XX9
WVNZv7h9R1K5la6mmOc5PBHoBjgDgY pusarLgMt1gT3327UromWeSaUyOW/i
Zj6+39KwW/MIulLCSFMDbiuCNxx94EciuSpVcnbZEVazk7RJIrbUYdQmRILhG5
Ysere/410WhatLEzNyzq3DZ6iuO8wwHBO3DjdznIPfgVp2t95RdnAiibhiTg
HOJ/yKdCqg4VFNCpy9InJSR9//AAMB8aRfEH4AWRWKO3matoxWIuT8zJjKN+GMfh
716PqOk23xU+G97pV2AHM|MZI52SrOP54r4P+A3xFufA/iu2eebdY3P7iYZ4
Mb42t+BxX294N1dNP8QJAJIB9jvh8rdt4HGPgP6VIFOSNLmMj9rX0fX/M9CaTV
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fLbzQyEA5x296tSs0+ELsq7sgg8n8axe5S2Lk0AWVG3btzuArxb48tHHa6Yo
HAeTDZxzgV7BJFiAIS2V5AFePfHAtFaaQCmMGBIAz9FojoxPzPIGUZCKAuUTN1
/HNCnaMLyR1GO31pgOGOSMN3K8//AKutOSPaASQC2cDPatL31J1YwsyoyIsE
EAgHsOa+pPDZL6FauNuWhTKknttHNfLTKI8JOQMDrnNfVPhja+i2JC4HKR4H/
AAEVMOY|Q+KPy9bY7Qw+yr+HzGtaBAgypP0O9KpWyD+22yP8AI3ZA9vvmMtRFwM
bTgHp6Vj2LPDf2hnP9uaSoXpat8zDPVzjr+NfPniid73ULawBRmMLCRyhz04A
r3r9pBIPibTVLSCLPcMAf89GrxHwWVp417xDPcNIgOmxC3PHat4r3UStzu55v
+Ee+H6WY5EIOfujgf8gGuUtWDSqHWZGOVUHKc9fx/pWt47vxNqiQQKMLUKF5
7nv+grA01ZPt8Ib7xkQgduvr9aOhghT7LodJYyeZ4+8QzMMtFp8eQDwcRgnH
4Vzvl)/hWWhnBIfUIWXj/Zb/AAresYmk8VeMpXB3f2e OUAGP3K/I3rFmcx/D
HWVEQSz30bAZ50Ek/qK1V9PkZs9p1DwaPHfiPTvDKahb6TJgemQ2ax982I0S
OHDMew6D8a+bfiS58APFPWD8XNQVE2mPb3Ey+ZBel2+G5TP3kccEe3avafiLM
9rp2rMjMrJo0S7z1GYUH581a/Z298Qr+0p4NufhP4s1F5tfsVNz4alC7csyso
JMBY84PYdufavNhpzTi3e+3l+d1+J6En7ii9rHjvhD4dya7bELKROrBmg4DS
xX4/gz/FntTtW+H9/ZxXEtql5raNvnhPyTKPQgeaONZS80G/utKIXyb6xmaCe
3Y4eORTQggj8KZg3ju/h8L3i3MplLDyojKA0gJ7BuuPrVuKXvXM6fPUapR6s8
5u9W+zSeXbMyEDBDH|3gXw1Yx6trlvHcSIGHfuZm/OsZIZLg7ERpJD3VSeas
xx3VmyS7WhbPyuQRyK8irWnVvG+p93RwtOhBxite57HD4l0Lwbe XNo2iLrzK ItNgx80sn8ANdbZ/wDCFfDZx10J8Va+P47]|ExcW8sWC69ImPfFUPFP7Pesa3glnomi2MI20ch
Exs5/ID619IW+qeLviTcywR27aHoYYBrkMVdx3APVVWWKOF0zSbDw5Y+XAqQ
RgPnlc/M/ux71yTcoP3nd9uwIBPY+JJv2DbjSvCRudQ1hJNYPKadaRmQv/s7
vX6DHvXzD8XdJI+G0a3s52tJ4CY5LQrkEg87h2Nfox8cP2n/AAV8BHAEULSTX
3WoupSLc3VvbuQPavyf+IXxQuvHfizVb6ebz31BzI59ySf8ACqbXs+efyOr2
Lgrs5y58fjVHaG4zHM4wV/vH2q3BJJf+HLgzBYyVGRuU7gdRWL0omh3K65Y6h9k
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WRLOdJgko+VgrAdx74r2nVptABTRSXKHIQNIMSWOYCBT3BXtXBO0o6EO7Np9h
U6ftrpNaHz/dC2tbozWofy X/AIGPI/xppvFWMMT19aueNLRbLVZIoQoj/hC9C3JdNNi5knkGFCj1z7djwO/YHOj40/HrR/BWlyeAvhpcJFAgMOpelYG+aRuj
RwWN356v+A9a6VFRXNI9eEIO43It/X9WNT4IfFjRfgPoUvgrwBJHJIrhHlanrk
Y3LaHoUQgcyfov14HyVrGrR/a5xmWWYuZJZ2ctv3ck7uST71X1TUZIzNbwOu
Mgs5PDg9T7/WsmWG18s2KO1scF4cksvTkZ7159S XtWcdXEObsiW71KFbtbiP
96 CADtUKWP8ALtY 746H2pWvhaskOR313t2rGtZvLuZ7a4kyOmB50XjPTJ9qfd
Sy2m23jcySKcSQkj5Ae49R9KXx50bVhBpLUGC61alNsZhl+61Dd8nzLz0JHUH
sfwrLFy17fCUytDaFPKkhdT8/uc9030xWLBbilkaWeQSvICpLKQCp7Yrv04S
ap5yRSCMwAedLIMogerDv90tF19g1S6y0Oz80SDUbY20CBJLD5t6AjzEZ3HX
1/8AB/xvJ4q8Mw2s8pW/sQI+fvBI5U/y/WvglvFa2F7GNFDRafAWEOIwZpnA
wXI3Z2kdB2HSvZ/gx8QX0zxRDeJITY XICSbjznsT/KvWoSbhy31/Vf5nfh5c
6cex+huv6ZD8T/hxND8v2mSLK8f6uZe358fQ1438F/Eb+F/Fx0e+fy7TUx5D
bjgLMOFOPfpXovwv8Spb6ibV2AtdQHMR5PAIAGfiP1FedfH7w0/hnxZDgqlsv
[214fNDKPuSg50P5/jXq0JRcrP4Zf1+H6EVIUMrnOpZFxDsk++h2k+voanrm
fh/4pTxp4YO0/VoyBl6eXPGD91x1/x/GumrCpFxk09x7608j/AGhfAsWveG5N
Wijija5tl2SM4/wCWZ/ilAmvhz4j+GG1TRLi2ZmAMOfyBiMg+hroO7qlhvraw3
ulXLBKpROYZDA]BFEPxp8INouuXkSxBlbaYwsByXTgjH8CPyrkrx50XW60)j
DtKfK30/zPn79nf45Wfwq8S/2PrlIPfu37iFYAWmMD5+VUX+LJ4A7VU+Ifwk8
eeHfitd+Lrrwref2fc376sHtF+0rDGz+YUkKZ2soODKAZHBrofwzZ4o08FDHX
oNd8XWsDII4Ta3C2YkntGaPDyg3cEKBg9DyMclznxx/bplfxjFN4a+G1ltP4c
OKYmObUJWAV74Hkj/Vrj+EHPgelc8qsqfLVklp+PU70YKripWjHbr0JdT17
Sbzx1Z30eoWkdkLCdVkMygbisQAPoevHsa5ma+09fBnialW+s2vDg08xhWdS
zJ5yYEN154z+VeX3thqo8MXUUZE26/exlwT15/0sDRvCmpxQRx/ZotOgVcFn
CEk46+IctDNcO4ylJ8ttN7367WuRWwM4SUafvikfY Fv8RfCkaDzfEFg+RnP2
le46D86dB8TPCKOfL8SWE|ISxVZRgD3r5Wt9BtdOHmMxMb+4jU75G/wBXGe5H RnjmtLwN8b/AAzYiBfE3ha6vplyGF7o+qiFwwOQxhkjZD9AR+Fb
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Qmbapb+i/PQzqUJQnKDabR19tPs8R/EFtw/dWRBHvV5KNnP4f1rntVbZ4A8Ghm
Ixckkjrwr8/rXaaX4f1DxvonjHxh4S0q8utE1B2tr8XIsEkg8xQQU2sQBgcH
p1lrBOWKDV{8AhHIK1G3ntrLSbrez24zKyP8AKwWKng4GcYHfms5YmMEE23tuQq
MnLIW709+MmnPqglilWRyHsbdN3gfLj/ADr538Nz6v8ADjxdpWtaZcbb6xuF
MRIOGGDyK+mv2rtAn+H2s2VzptlPeaHrVulzaXkpGWIABQ4AA28fhivC/CHh
C68T3El/eSC20e30+6u5jtGByUQ92PTA9a89VnSV+r2XU9mhholl7So7Qij2
799DwQfite+E/ir4dSs5JI8UWwi1OG14MN5GvzIvTcB1Pp714tpkWgi2hbXBe
XaLMx+xR4G4BcAO2cj5vSvoj4K+PLTxvNrvw3l/snTNZgxosgb5oLIFwmW?7I
WME9+K+bfFWnTaNrt7p94htbi2laJ4iIMEMpwQa3cGnyVVo+35X9Tihfm5qL1
V/IUZgXxM1KzItYNJt7PSba2UxxpBCpOPUsRNPvXOeN/FUNiq+guSGLXTRgzk
RINS/QkBeOw5qgDUEIWc/MMkdRWQwy25WBYenWvPkICbSVj7bDgEqUZrsdXpe
oxa/pjWwVv3em2IhGYY24jXuc/WoNGRI/EWIwpOJINOo3MnTGCa5nYhf5I+YKEt
7VraVKIr4l0oquYhMuCvQz45q4KU+Zyd/I8XF044eyhoeix6HZ6jd3H2pnM5
Y7GDcL+FWX8NWYVdqOuV2gIs/N6/Si8tzdJIvY5plKxyHzBhhuxn0g5Fa6hqgJd
8yK2k0+3jUmO4vCEDHOx1/HFbe89U9DXY 8trSWpj3Hhy3224MkkbniTofyp4
8HReYdiz4QZ1kl6euO34110nILHzPLB1C5f/AJaopRB+J5P4YrStNHefal8d
46iCP5UH19aznil0dZSN4Yd1H7sf6/JGb4f8LI9AjtrFtQmX/a2xRe7NOrpo
PBIIZKTXUQq3s2f8AVWw2wp7Z7/hV+2ed4UtowY 7cHIhj4Un19zXZaD4B1LWC
ClIt4ByOsx2gV5NXHSelKN3/AFOPWp40OnTXNVdv67/5HK29koJQOEIPVIXhR
XQeH/Bt1qR22FkUiByZj8kYHua69NL80eF9pJ/tq9HbOIIP9agXmvap4muUs
7SJJHNAhhXbGg9+1eV0j0d512df1gMVyO0IZDE8SP6 TpDAXMx1W5HHK2/ESn3b
gfwqpfeM7QzrplnFIfTXPT+z9NTCL/VuOP5muy0f4D3Pigj7fqVx5PH+WZMU
RPo07/eb6DAr27wL8CtI8MWcax20US9/Ix/8AXP41rh4RelODf4fe/wDKx51f
ESfxS/rOPAfD3w28aeORsvZUOPS/+fSy4LD/AGn6n8/wr27wD8BNK8NQR4tU
LKB87jJb8etes2WiWw9Imgpaw7tvRiOBIBXQWnhyWdgZThMdT/AIV7tLB1ZqlV
2XZal.59zyz10tY792cxZaHb2ihbeBSR3xx+ArqtO0Ezt5joyREAASdfwFbdI
pdvYgAibmH8Tdatl7FLDwpKOUcUQjluQWIJFZqRGMk9SetTOUV1GYUUUUAFB
IUZIWKM56VIatrUWmpg7Z2JO5Y4VPcmnYaVyxc3EOORMBS8IM8GV1y3/AV7/i\W xFFtkk2sDyAaKpttmXKj2
LSJI5bg2MMxjuZ1T5XcrsfpkjHcO0agiRR53NbuVBIY8AcjvVWN4c1g3h0tvV2g3
SnerhgcfXAAPGORzxyK4D4n/ABaawsZrK3ZBM5ZbmZO0VIjjYHp15yOB1z+Ne
HJIhJgKuzgfiD4ps9Y1KaltbpTb2eFIcoyEnlIOE6GfiPUcV4rr3im51qg+GnaXE
88sh2iJMhnHgx5HuSaqgareXvi7XU0OvQUeQMx5yACOdzuTOHr+ldv4d00O18JR
FFBuULUZQs05GGc9IX2Hp+NQro51U+d8z2JvD3hCHw9Zfar+RbvUmTa9wR90H
+FPx79/0r2j4MfAp/GV0dalcLZalLaKZnlnbYkaDkuze3r+Ayemp8Iv2f9Qlu
7bWVFXI6VpViguJjdNtSFMZzJzxx26npwMKY /wAePjuvi/Th4S8Hg2neCoXC
PJt2Tag692AwVj/ur349hXRGKh78z01GMFzMb8bP2ioNatn8EeBXkOnwnGPL
NUYR5c+psOMHusX0069+tfPTelFt3WzeHDwsVISNhTHbHQ/pVeQuUcSQTbVi
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37VKAz5fPTaaxpNWuozcxyeYbZAFeKdS4GOhDDnaex+IctSr7bf5HnVakpvU
6e6vXG6ZoNyyHbtbudvga56a4lgkaQyqyv8A8smOzcPOlumQfXmmwXv2mMKL
f7XaPlo3TcGGP6jPVXRFZgk7uObC2XIK/e3cdcH8M/hisWrPU5m3J6Cf2jPe
YYA2WAAMaQZI9vijHIrVikhtoW+yFrYhcoX5D852j6Z6H/GsCO8ksJlePa6p
wFVftkced 7fStrTtPS906bUUuNntLaJtkkQTcd3UJHNQe/t69qTINsd8YpK7IL(g
XIjAIA7SDhh+dejX/e04116P+vw+Rwx00NyvFv2gfAzajbNglvErLLH5Vx26
dD/n0r2mg+oWMOp2M9pcLvhmQow9jXnvYo/L/wCIXhOTVdGu7SVAOicf4Gvl
yzCaVrLLel6y2wYoE6lweM+1fop8ZfAL+G9ZuFZGeOJtjP)76 EfK35fyrdl+
NXhJINB137XwlvP8Axk4Ga8DEOtXE+xyzEqXuTdIL81/mjjotflrWbk28Ejs8
hIRE461uSaRfeG9HIuZvOPcOoSGWQhASecmue8KQJgerltrcgNFyWUnj6VOf
JCDUre2bTxcSXEM70TLIN20590nYV4kgSVaNJWS3a2dv+GPQx1WMIONFr5a6
NMzxNEn2g+1CWAVIG+zplwjHOSMDk11tgijTXvLGOO0gSJiGWTaZHx155Apn
9jHwWzbx3d90I5M4Kxbk5+uOgx7VY 1g5istL0+1kEUv2mQsZBnAwMng+ua3xD
pYytTo4daN2v089PI8CICrhgMqlbVnnD2cqStIM3nTOS70epY 10f2J9niRhG
kc7MCXwMA+vNWbhhgkmoT2lyCLcbVwmTuxxj1q30sUOkGm6hlkk42IRvVO1N/
0Ocjga9qdL6tGc5peR490UQq04xj8zX8X6qy2+hW0+wLO24kDIlyBxg/jXJ3Gnt
eyTSIPLCKhcEckV6PNp9h4n0eKe6UT28RyYVIXa3T61zdz80J7Ke5msZnk02
bB+zl/zg98E9K8fLsww9OGI7GquVpvObPVxmDrSn7SOvQ3j4siPhuwhudOtUt
LOFYfOkPmMOWS5PGMetcj4j8c6hg37INSuvsigKIS21cDjGB1H1zXR6x4Wf+w4
70zhYAHewLFiTjsTXnOoaXLYTPG5CsrdAadLMKmJInJxlbXbyPo8twNCEVJQq8
vvOfLrHrLgD8B+Ne3+CLswa3o0MzTmKIp+9JJC7Rzz64rwuYt/bGSBycHH1Ne
jardvZaBYiJiJJY]Evrg8HIDX1EJXXMz4GorSZsajrc3xD+lupa0+4x3E3lw
5/giXCoP++QK+qvhz+ynpHxX8Haz4h1KcEyyPGkeWAVFcrxjryOfy7V85/CT
wbcavqdrY2/EOVHmMYyF4yzH6AVZ1Pxxr3w2trXRrDxDghSF5RFZIK+128wk4
A45JzWkZ0OHLkgLOOK/eKN6UNF91ueA/HbwfZeB/i54n0Wyl+0W9neyxCQAgc
Mcjnnjpn2riljVoweCRwBjmvf5/grgXxR8WSXt7rEWn320zK0izwO5Uv3JB5
9a7x/wBifwp4ZjMvij4itAFGTHa2ylfwDMzfpVOrDRRTt95ioyk+70Ov/AGcv
2pU+HPheGC/060bRb3yvtcap85kCBW/DA9XirX7SmveA/FmgaVgnw+RrOWSP
feyQZQNI3KogjoRg5I00RX|3jTSPBXgywh0zwddapqcR3NPdajgZfgkEGBgY
Bzx1NcFb+IL3RbIWIifAZNZ2//XXI2UXKNZWd9PQ920FqYmkgtFdNfVHt118V
pvFwOt/h54rtvtLQXIKONWN2JbZiQCkgPVTk8jkd81x3jTXxEtzNFO9hAbTQ
rA7FtVOdzD7zse5Jyaq6drWleMZYre9XyruTCgquSc9ver3iTwZc2GoaFpMd
7TENP1S5WM3AQbgpONzES8jHXrj1rdyjGbmirbf+upyVFV5VSndK97dzmtJ1+6
stSt9Ts5TBd2cqyxPHWUKNK4/KVWP2tNAg8S6P4R+K+nIsVj4ptjHeonAS+i
G2UfjgGvq74n/sOeAfDnw41gHSLKCG50vT/tUWrvPKLszgRIJsko6uM4wAQc
YzVDA4ffsbXXiP4TeHIWuLSazmtFvI4J52KRs4yTtI2g88kVFWTIBLkat8/6/
EeFxCoVFO/8AwzPzPs9KuULxsSkEDjHrzUI34furUGQxEqOtfQPjT4P32|+NtY
0yOW2+zWV1JF9ohYNEQD]IbuOO1R2fh3QrFhFfXI1W5B/wCPa0+4D/tNSVL3
dVqdTzLEc7IGWnax4d4c8Da34puvL06zkkzwXK4UD616v4c+CWnN6CHmM1rUEuU
Lk4Zobc52kdAOwrsZL6+ntjb2kUdhZJAEFMO3+03T+dJZaPPglillbgB1P1N
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c1SdPCrmqS1Z0Tq4jH+41Zf111bd7W3z9isEtnXgSzDzZj+B6VbiO+a7Ufa4
xg8hmALMfc/4Vi6H4ZuNQKENhZyTsT/yzXI/E16r4Z+Cd1dIJdUKESD/AJYX
ck/U9vwryZ46rXdgSsbRwtDD+9WId9jx6z8Pnel4Y|ix4CoMk12+h/CvUb3b
JdxfYoO5YZOP6V6tJ/wjfgKPybW3W4uwPuR8n/gTVzt5qOteLJQrZhtS3y28
IIXHV6/jWT08r56z1/Et4htWpKyMgKyOLWwWXEKLe3S8bzyAalYardm2RRwzE
POYOEYXHvXovhL4HXGpSRy3EDCMS8IOhP1J6V7X4d+Fdho9uFIUBB/WASOUAf
geprWCqVNKULezZwzqwi7yd2fPnhT4NS6hMgulaaTr5MXIH+83+Fe0+GPgxaa
egqtNHHAo/wCWaCvSbGztrSLy7aFIIAWMDGKObXRpLpgz5VPU16dLLkONWd/I
4J41t+70Zmi6BZ6dHtggUIOCX7fjWhD4fkupFdmxGfX/AArctdNitV7yN6t/
hVqvahRp048sVY4XJt3bK1rp8NoBtXLf3jVmiitbWJCiimAUUVU1HVIPSVR
ry5jtw7bV8xsZNCTbsgLEO6QKC7YycAdyfakmul7dCOrrGvaxxXAeMPjBpug
wSmM2H2h4ILGY]5UHrXzpgn7QIlz421uWx0+4eZU/1s04RB6D1rOrVp0YOdR2S
06jhJ1Wuh9FeNvjBpfh+F4rSRbm5A/h6 CvBPE3xF1TX5XaWcxo038CnGK5ue5
edyzvkngTVGRsnBFfmuZcSzg3p4ZWXfqfbYPKaVBXnqwuLp5W5YkHgSaozvx
yKfMdp71WkOe5Xjmvi6lSdZ803dnvxioKyKF02Ce5rF1UbbZvLhj3ngzLnp3
471tXIwT61k3n3ffOrswmKrYOXNSdjDEYali48tVX/NFu2XTp9Di819sy;72
eWNRW9ssKyFCss40OFdh8gD1weprJ020NzeSk828Q5j/vOenPbvWxb2wuGijX
[JQZLf3j6VIVTIncTR+vVoWitv5/5nx9RYnDVigFGpdPby/y+Rm6ha3uuRCF1 ]
OMHh5yOi/lwAOQWS5wK2PBXgvw/wDBnR7uabUoLa7s1H9teJpApFm2M/ZrUch7
g+gyl855avnT47fHy6+Ipj0bTo/7D8J2ILWemFiWIbPES5/iYnJ5zyeeea9H
2dPDx55vX+v6/rXoSUfelsa3x6/aJX4hgPDegM2m+D7aTKWzsRLGD/8APWY9
89QPpXhE18XtzO8eyMELtDfMD2NY +p6ik0Lb41MyEhxng+4//XUOm2tzMwdy
zxhsDYx+YDnkdjXhVJyqy5pbHNUIK0o9BdXlkaF7ySXzdoVNoTII7EkdfrXNz
6mJILmMPZLNDAw4HmMbjE3fafT2NaHi271835QkgJwmw4LDIyO0Oh9jg1Lo2kRQu
9zcxHz9hYwvGGBQ9z7inGy30dxcnyroJY6fLIg3c8nIXW/DRpiPzfRiOn8qt
HWbqWe6VgwSZM5CpkuB1Vse/rWfcanGtyYeDE74RyxK9Oh9vcdKntbOKALtf3Q
ktbQKQEVsNKc/WALdAx70rSbhszWMULtixpOcF7JPcXKhLBRmMUKNzMR/Cvwv7/zr
nvFvjBOQVPJIMTW1tAnI21vD8phXsCDyc55PXvzWhd+Kjr2UIUXFR5UcUhwV X
naytlz+Jz3xWLYFJZPKvY Gui42IZvvrzn5W/HoclekPdHdvToRul5bQmV2kW
NM4djuRiexHv6+tXrO/tY4YzNgRr8yJiuULd14+YZHoePSqgFxDbwynyRIsi5
RVcenODc5/TFZcIxNvdpIlWLAAbGONOHBYVKSktDenC+rN7UYvKKkZohG8F2Q0
bFwdg7ckZ9RKk1Xt4Lk3KQW8a3JYqgqRQNnc7MeNox1JPpS6Rb3d69va6Zb/b7i
41iW1Rd8srHOT+LPt6dq9Ljis/hBp729jLDfeN5I19k13GweL SdwwY4j/ABTc
4Z+i9B61fLZHXFKGrLdppkPw5ksNNmv1uPEZPnXINAQOdiP4Y2IPMmOWA4HS
vsP40eNH17QVhSbF7ARNbuOzLgjH4ivzYilOaxvxJFKRMH3SswyzNnnJ79+a
+sfgB4wzXgmt2ygw4GfzFdlOdvhesdT14UKqoqdRWT2Pv3x9pkHxb+FSX8KK
L6BfOAHJjKXiIRP5/pXDfs0eMX07VLrw3dtiK5JkgJPSQdR+I/IXS/B3XNFBq
smnSOPsWQr5sIPQSgfMPxH8q8x+JWhSfDP4kedZhoonkF3bOOg5zj8DXuYaU
ZSdP7M1p5P8A4DPLGR5JHIXRWR4S8RwelLPDtjgsHC3EYLJ/cccMv4HNa9cUo
UENGWG6AS5LXx34BtfGUJEgjeY Xhfjlgfu/kfsmvz4+Pfwy83TNTOW8g23Vi52|
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dFdfETVJrby8ou4EGQLhs+1cfPLINIXckuxz6nNWpXZUKjHB5zVcgDknb35F
YO6UKWIOKROwWoxh8KOcnULrGDgn198131kH1g9s4SpeCOiIAOO7n/ACK4/UdL
uotU3NGQu7kIMd69K8I2AgIgtxw5+d2Y4FTUpKUEOfIGKozpV5QmrO7/M+k
f2e/CrWwcUugPHtLA28RI169C5H/jo/OvDfiVINo/iDVbiGf8AetLLbpFnpubJ
cD16DNfVGgel9A8I+FtPilvdzHbRZIMSIzknJJ2jgSa+R/iXgKal4muJooni
WWoctH5i14bGa5cRDmM91vVnTgLqgpuNOiroWtanpOUbHz7yVIyo3FpFHrkdBmu
1k1yx816Mt5qFmM8+030J3wTNnap/vZzz3rlILgDSNKkSItDcOAjSrgFuegNc
hc3F1gNwN2+4mIPygWLHOcCvNUakOb20mkntd622e+x701RzJ88IWW7f5pfq
JKO+qgakiRoOkkzYihXqT2qHXvCeo6CEbUoDBJJ82xuo+oru/CXhZvDOr22pa
[dRM6EhUSx2cbZYvOwxxgcU340X974k1CFGV570p/Cg+UE8DIpOdWpUjLo/vf|Sb7PpNhNBZngJGCXf6kdK+
hLj4VaLrOorfajafbJ1GF81iVUew6V1+I+HbXS4hHbWOcEajglgUCuyOHqfD
TVVM4Pbxjg9WeB+EvgPgN6iSaiWwmTuYyHdJIXrnh/wCGui+H8PHbCSX++/b6
CuwEI8skfKc4GauWunNLgyJtAPVu/WCFd1PApaz1OWdeUtiNSEKNsaDHY9qu
xaRLPGN4Cn+8f8K14rWOIfKo47mpa74wjFWSMLLt7IS10yC2Awu9h/EIWEKKO
QUUUUwWCIikd1jUs7BVHILHAFACO]MEUsxCqgBkknAFcL4j+L+j6S8ltp7f2te
gceXB90H3b/CuE10/wBd8YymTUrlI7007WkJwB/n3py5af8R28uv3f5nRGjJ6
yOR3fiT4uaZpMr2tgplK7HB8V/Vqfr3/AArwn4jfEO+1DXo/taGCdo84xwi9
SCu9stJtbCLEMYBG6F25Y/[XnXxMs1/4SzTZNqsjW5zvXg4J/McVXVMROUZKm
rfmdNJIwhJWV/Up63g0sX7M3ia/umzc3I6YFIx8wj3xqBn04b868r+F+gLpmi
Ndbdsl2d+S0Ocdq9q1BdJ1f4QWFrglo8lifXMOwtrWTyxu82Qqc4J29D+VcVb
Qx2lusUa7EQbVXOcCvjOlcV7LDKhB+9Ju/oe/IFCVSp7aa0X5jWiwMgclEQZ
HfIFWZZh1AFVpZAAcHMVzZRK+59IqVpsIn68Gs64BUAgeR6VbnnHJI4XWdO52Ig
K3jda7FWKF5LhiOXZupJghOvysWYZHT1qgzdPntn6VQMmMVIiR|jjrk11wTIrYHoO
PsFCaezcbjMSfwArxoq18hCrghsknirGOidLmawW2b5GI8xM98cMPyx+VbekG
X95HP800YdeSRivpqlomTcsNO9fvPIUITzdufVafcaJXBBPQcUOPyVwalEZ8
skrg90arguc7QCB27mvjFHU+m1YSNQgY2/i0K5fU9Ja0eSSGPZ5nzb+uDXThC
50e00INaZzUQcAt0z6VIFIWYPLQ3N9NgeXjsGshS50vQxdO0Y 3FvumhUuDjLD
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kOVgpLBGCCpzn+I5SNFfoiz/AtX90fDyybGJI25T//2Q==

---=_linux47b7618e--For those about to rock, we salute you !!l like the comment by the poster
"This man is ridiculous. | bet he could satisfy a classroom of women all
at once.

rod

"chuck duffy" <c@c.com> wrote:

>

>That was amazing. | liked the lone clap at the end :-)

>

>Chuck

>"steve the artguy" <artguy@roundmidnite.com> wrote:

>>

>>Amazing, and yet exhausting to watch. Maybe I'm envious...

>>

>>Here's one someone sent me of a somewhat diffent instrument, but no less
>>amazing.

>>

>>http://www.fliggo.com/video/ALvrdtoi

>>

>>interesting what different people turn up.

>>

>>-steve

>>

>>

>>

>>Bill L <bill@billlorentzen.com> wrote:

>>>Holy Crap!!! That guy is frickin' astonishing. Jimi's mind would be
>>>blown, | am sure.

>>>

>>>Deej wrote:

>>>> "steve the artguy"” <artguy@easilyimpressed.com> wrote in message
>>>> news:47b52b2f$1@linux...

>>>>> this makes me glad to be alive

>>>>>

>>>>> http://uk.youtube.com/watch?v=U80OMOObvJdY

>>>>

>>>> That was beautiful. Here's one of an amazing player out of Austin. He
>>

>>>> dropped my jaw a number of times when | was living there.

>>>>

>>>> http://uk.youtube.com/watch?v=31QQ1gNpAaY &feature=relate d
>>>>

>>>>

>>

>Mr. Simplicity never sleeps........ he watches and waits

,0)
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"rick" <parnell68@hotmail.com> wrote in message
news:eteer39e4mgOubst27m6vdup7sh2fshjkf@4ax.com...

> that's like a prostitute saying "i can't make mac and cheese" sheesh
> deej...give us some credit here.

>

> i think you're hiding mr. simplicity from the hilirary person and your

> secret is safe here.

>

>

>

> On Sat, 16 Feb 2008 10:13:37 -0700, "Deej" <noway@jose.net> wrote:
>

>>What did it break? It's working OK for me here right now. Of course,
>>you're

>>talking to someone who can't even figure how to get the click track to
>>work.

>>

>>

>>"John" <no@no.com> wrote in message news:47b6e100$1@linux...
>>>

>>> And in the Steinberg tradition, fixes the problems that were broken and
>>> breaks

>>> the shit that used to work!

>>

>http://work.mullen.com/clients/grain-foods/video7.phpMax,

Funny to see your name here again....I hope you had enough paris gear left
as 2 years ago when | was working over in Scotland | think | left back to
the States in the fall of 2005 with a lot of what you and David? had put
in storage. Anyway, just wanted to hello.

Matt Barber

www.sandboxproductions.com

www.eightdayslater.com

"max howarth" <max@nospamhere.com> wrote:

>

>just to let you know i phoned intdevices and eventually spoke to rachel

?).

>anyway she was very helpful and said she'd pass my email to the right person

>almost straight away i got my response.

>

>it didn't work. i was gutted. a few more emails back and forth and still

>no joy. i was ready to give up on the whole thing until i realised that

the

>response will not work UNLESS YOU HAVE FILLED IN YOUR ADDRESS AND PHONE
NUMBER.

>i must have known this years ago but had forgotten it.

>
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>anyway now it's working again. thanks to everyone here for their help.
>

>best wishes

>maxthat's creepy man...creepy.

On Sat, 16 Feb 2008 20:27:17 -0700, "Deej" <noway@jose.net> wrote:

>Mr. Simplicity never sleeps........ he watches and waits

>

>:0)

>

>"rick" <parnell68@hotmail.com> wrote in message
>news:eteer39e4mgOubst27m6vdup7sh2fshjkf@4ax.com...

>> that's like a prostitute saying "i can't make mac and cheese" sheesh
>> deej...give us some credit here.

>>

>> j think you're hiding mr. simplicity from the hilirary person and your
>> secret is safe here.

>>

>>

>>

>> On Sat, 16 Feb 2008 10:13:37 -0700, "Deej" <noway@jose.net> wrote:
>>

>>>What did it break? It's working OK for me here right now. Of course,
>>>you're

>>>talking to someone who can't even figure how to get the click track to
>>>work.

>>>

>>>

>>>"John" <no@no.com> wrote in message news:47b6e100$1@linux...
>>>>

>>>> And in the Steinberg tradition, fixes the problems that were broken and
>>>> preaks

>>>> the shit that used to work!

>>>

>>

>i made mine out of spray foam insulation and underlayment...a real
necessity with some drummers.

On 17 Feb 2008 09:19:58 +1000, "Neil" <OIUOI@OIU.com> wrote:

>

>See attached pic... usually | don't have to do this sort of
>thing, because it's normally not too difficult to place the
>snare mic so that you get a good snare tone, while minimizing
>hi-hat leakage by getting the null area of the snare mic's
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>pickup pattern in the right spot to reject most of the direct

>hat sound. In this case, however, the drummer's mounting rack

>arrangement made that an impossibility - there was too much

>hi-hat in the snare mic, so... pop filter + some cardboard +

>some tape, and voila' :)meant to say sorry to hear about your friends passing in the other
thread...sorry.

On 17 Feb 2008 09:48:18 +1000, "John" <no@no.com> wrote:

>

>For those about to rock, we salute you !!'Thanks rick, what a horrible turn of fate he had. It's a
new day, | hope

we get through it.

John

rick <parnell68@hotmail.com> wrote:

>meant to say sorry to hear about your friends passing in the other
>thread...sorry.

>

>

>

>0n 17 Feb 2008 09:48:18 +1000, "John" <no@no.com> wrote:
>

>>

>>For those about to rock, we salute you !!

>Hi All,

I've been working on a mono-band version of the multiband compressor so that
we could use less dsp when there is just one offending band. This will be
great for compressing just the lows or as a deesser.

I've got the mono version working, and | should have the stereo version finished
soon. The mono version allows 4 instances, compared to two instances for
the full multi band.

I've been investigating the DC offset issues in the crossover. It seems

that whenever any PARIS eq is set to a narrow band and at a low frequency,
it generates some DC offset. I've tried putting various DC offset filters
before and after the EQ, but they don't seem to help.

If anyone out there is skilled in DSP math and has some ideas for how to
filter this better, | would love to hear from you. As of right now, I'm

out of ideas on how to fix this. Not that it is a huge big deal. I'm getting
.1% DC offset measurements by just tweaking the settings to minimize the
effects.

Page 286 of 294 ---- Generated from The PAR' S Foruns


https://paris.ensoniq.ca/index.php

Anyway, | just thought I'd check in and let everyone know I'm not dead.
All the best,
MikeThis is a multi-part message in MIME format.

------ = NextPart_000_0051_01C87167.B57DA660
Content-Type: text/plain;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

Hi Mike,

I'm glad to hear you're still kicking away at it
AND your not dead. | love the idea of a single
band of compression to save dsp. Often times
that's all the doctor ordered on single tracks.
Will it have a switchable style of eq ie: fully=20
parametric/notch or shelving/bandpass?

I'm in for what ever you come up with and will
pass your DC offset question on to a very
smart friend.

Thanks for your effort as always!
Tom

"Mike Audet" <mike@..> wrote in message news:47b86149%1@linux...
Hi All,

I've been working on a mono-band version of the multiband compressor =
so that

we could use less dsp when there is just one offending band. This =
will be

great for compressing just the lows or as a deesser.

I've got the mono version working, and | should have the stereo =
version finished

soon. The mono version allows 4 instances, compared to two instances =
for

the full multi band.

I've been investigating the DC offset issues in the crossover. It =
seems

that whenever any PARIS eq is set to a narrow band and at a low =
frequency,

it generates some DC offset. I've tried putting various DC offset =
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filters
before and after the EQ, but they don't seem to help.

If anyone out there is skilled in DSP math and has some ideas for how =
to

filter this better, | would love to hear from you. As of right now, =
I'm

out of ideas on how to fix this. Not that it is a huge big deal. I'm =
getting

1% DC offset measurements by just tweaking the settings to minimize =
the

effects. =20

Anyway, | just thought I'd check in and let everyone know I'm not =
dead.

All the best,

Mike

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html

------ = NextPart_000_0051 01C87167.B57DA660
Content-Type: text/html;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2900.2180" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Hi Mike,</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>I'm glad to hear you're still kicking =
away at=20

it</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>AND&nbsp;your not dead.&nbsp; | love =
the idea of a=20

single</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>band of compression to save dsp.&nbsp; =
Often=20

times</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>that's all the doctor ordered on single =
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tracks.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Will it have a switchable style of eq =
ie: fully=20
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>parametric/notch </FONT><FONT =
face=3DArial size=3D2>0r=20
shelving/bandpass?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I'm in for what ever you come up with =
and=20
will</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>pass your DC offset question on to a=20
very</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>smart friend.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Thanks for your effort as =
always!</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Mike Audet" &lt;mike@..&gt; wrote in message <A=20

href=3D"news:47b86149%$1@linux">news:47b86149%$1@linux</A>...</DIV><BR>Hi=20

All,<BR><BR>I've been working on a mono-band version of the multiband=20

compressor so that<BR>we could use less dsp when there is just one =
offending=20

band.&nbsp; This will be<BR>great for compressing just the lows or as =
a=20

deesser.<BR><BR>I've got the mono version working, and | should have =
the=20

stereo version finished<BR>soon. The mono version allows 4 instances, =
compared=20

to two instances for<BR>the full multi band.<BR><BR>I've been =
investigating=20

the DC offset issues in the crossover.&nbsp; It seems<BR>that whenever =
any=20

PARIS eq is set to a narrow band and at a low frequency,<BR>it =
generates some=20

DC offset.&nbsp; I've tried putting various DC offset =
filters<BR>before and=20

after the EQ, but they don't seem to help.<BR><BR>If anyone out there =
is=20

skilled in DSP math and has some ideas for how to<BR>filter this =
better, 1=20

would love to hear from you.&nbsp; As of right now, I'm<BR>out of =
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ideas on how=20

to fix this.&nbsp; Not that it is a huge big deal.&nbsp; I'm =
getting<BR>1% DC=20

offset measurements by just tweaking the settings to minimize=20

the<BR>effects.&nbsp; <BR><BR>Anyway, | just thought I'd check in and =
let=20

everyone know I'm not dead.<BR><BR>AI| the =
best,<BR><BR>Mike</BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I| choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------ = NextPart_000_ 0051 01C87167.B57DA660--This is a multi-part message in MIME format.

------ = NextPart_000_0014_01C87169.E1E539A0
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

| also hear weird Paris EQ artifacts in the Bass,boost or cut...been =
that way since the XP conversion from Win98....1 just avoid using it. | =
don't think offset is the problem.

"Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:47b87c80$1@linux...

Hi Mike,

I'm glad to hear you're still kicking away at it

AND your not dead. | love the idea of a single

band of compression to save dsp. Often times

that's all the doctor ordered on single tracks.

Will it have a switchable style of eq ie: fully=20

parametric/notch or shelving/bandpass?

I'm in for what ever you come up with and will
pass your DC offset question on to a very
smart friend.
Thanks for your effort as always!
Tom
"Mike Audet" <mike@..> wrote in message news:47b86149%1@linux...

Hi All,

I've been working on a mono-band version of the multiband compressor =
so that
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we could use less dsp when there is just one offending band. This =
will be
great for compressing just the lows or as a deesser.

I've got the mono version working, and | should have the stereo =
version finished

soon. The mono version allows 4 instances, compared to two instances =
for

the full multi band.

I've been investigating the DC offset issues in the crossover. It =
seems

that whenever any PARIS eq is set to a narrow band and at a low =
frequency,

it generates some DC offset. I've tried putting various DC offset =
filters

before and after the EQ, but they don't seem to help.

If anyone out there is skilled in DSP math and has some ideas for =
how to

filter this better, | would love to hear from you. As of right now, =
I'm

out of ideas on how to fix this. Not that it is a huge big deal. =
I'm getting

1% DC offset measurements by just tweaking the settings to minimize =
the

effects. =20

Anyway, | just thought I'd check in and let everyone know I'm not =
dead.

All the best,

Mike

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html
------ = NextPart_000_0014_01C87169.E1E539A0
Content-Type: text/html;
charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1528" name=3DGENERATOR>
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<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>| also hear weird Paris EQ artifacts in =
the=20
Bass,boost or cut...been that way since the XP conversion from =
Win98....I just=20
avoid using it. | don't think offset is the problem.</FONT></DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Tom Bruhl" &lt;<A=20

href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20

<A href=3D"news:47b87c80$1@linux">news:47b87c80$1@linux</A>...</DIV>

<DIV><FONT face=3DArial size=3D2>Hi Mike,</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>I'm glad to hear you're still kicking =
away at=20

it</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>AND&nbsp;your not dead.&nbsp; | love =
the idea of=20

a single</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>band of compression to save =
dsp.&nbsp; Often=20

times</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>that's all the doctor ordered on =
single=20

tracks.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>Will it have a switchable style of eq =
ie: fully=20

</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>parametric/notch </[FONT><FONT =
face=3DArial=20

size=3D2>or shelving/bandpass?</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>I'm in for what ever you come up with =
and=20

will</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>pass your DC offset question on to a=20

very</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>smart friend.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Thanks for your effort as =
always!</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<BLOCKQUOTE=20
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style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Mike Audet" &lt;mike@..&gt; wrote in message <A=20

href=3D"news:47b86149%1@linux">news:47b86149%$1@Ilinux</A>...</DIV><BR>Hi=20
All,<BR><BR>I've been working on a mono-band version of the =

multiband=20

compressor so that<BR>we could use less dsp when there is just one =
offending=20

band.&nbsp; This will be<BR>great for compressing just the lows or =
as a=20

deesser.<BR><BR>I've got the mono version working, and | should have =
the=20

stereo version finished<BR>soon. The mono version allows 4 =
instances,=20

compared to two instances for<BR>the full multi band.<BR><BR>I've =
been=20

investigating the DC offset issues in the crossover.&nbsp; It =
seems<BR>that=20

whenever any PARIS eq is set to a narrow band and at a low =
frequency,<BR>it=20

generates some DC offset.&nbsp; I've tried putting various DC offset =

filters<BR>before and after the EQ, but they don't seem to =
help.<BR><BR>I{=20
anyone out there is skilled in DSP math and has some ideas for how=20
to<BR>filter this better, | would love to hear from you.&nbsp; As of =
right=20
now, I'm<BR>out of ideas on how to fix this.&nbsp; Not that it is a =
huge big=20
deal.&nbsp; I'm getting<BR>1% DC offset measurements by just =
tweaking the=20
settings to minimize the<BR>effects.&nbsp; <BR><BR>Anyway, | just =
thought=20
I'd check in and let everyone know I'm not dead.<BR><BR>All the=20
best,<BR><BR>Mike</BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</[FONT></DIV></BLOCKQUOTE ></BODY></HTML>

------ = NextPart_000_0014 01C87169.E1E539A0--This may seem completely simplistic, but
would building a EDS DSP DC offset

plug (separate or as part of the monoband) that's user adjustable alleviate

the immediate problem?
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Subject: Re: UAD 4.9 ...unexpected but great results ATTACHMENT
Posted by Paul Braun on Thu, 20 Dec 2007 04:43:48 GMT

View Forum Message <> Reply to Message

r/>

<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2900.2180" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Hey D.,</[FONT></DIV>

<DIV><FONT face=3DArial><FONT size=3D2>R<FONT size=3D+0>eseat your =
cables?&nbsp; 1'd=20

start there.</[FONT></FONT></FONT></DIV>

<DIV><FONT face=3DArial size=3D2>They can get iffy after sitting idle=20
for</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>months/years in the comp.</FONT></DIV&g
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