Subject: How do | install DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Mon, 27 Mar 2006 20:15:48 GMT

View Forum Message <> Reply to Message

4;hotmail.com" target="_blank">excelsm@hotmail.com</A>>=20
&g

Subject: Re: How do | install DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Mon, 27 Mar 2006 21:18:08 GMT

View Forum Message <> Reply to Message

>>> behalf to see if he could write said type of plugin, and

>>>> unfortunately, he doesn't think he could do it.... here is his

>>>> response pasted in below:

>>>>

>>>> ***Hello,

>>>> One person already asked me to make such plug-in. But | have declined
>>due

>>>> to possible unsolvable technical problems. I'm still not much interested
>>>> in such project. | suggest you to contact other developers - especially
>>>those

>>>> who already have VST plug-in host working.

>>>> Best regards,

>>>> Aleksey***

>>>>

>>>> OK, so one down.. NEXT??? May | suggest contacting someone who
>>>> WO

Subject: Re: How do | install DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Mon, 27 Mar 2006 22:29:52 GMT

View Forum Message <> Reply to Message

/>

> persuits

> to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a sudden

> whim for this week. It's been brewing for some time,but I've been avoiding
> ths switch because it sounds like too much hard work.

>

> Part of the problem is that jazz musos, or good ones at least, are so

> good.

> ;0) | mean when you compare the keyboard parts in the average top ten
> tune,

> to the piano part in an average jazz tune, there's no comparison. One is
> decidedly more difficult, more advanced, and more clever. And harder to

> play.
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>
> And for the last 20 years, when I've wanted to learn a tune, I've listened

> to a recorded performance of the tune, and then worked out some parts to
> imitate what | hear, but with jazz the expectation is different. For

> starters

> most recorded versions are incredibly personalised to the player. If |

> Copy

> what | hear on a record, I'll just sound like somebody emulating that

Subject: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Mon, 27 Mar 2006 22:40:04 GMT

View Forum Message <> Reply to Message

es even might be ideal.

>

> And of course | don't actually know any real jazz musos. | know some
> people

> who know a bit of jazz, but nobody where I'd say there expertise is in
> jazz.

>

> | think I just need to bite the bullet and start putting some serious

> effort

> into improving my chart reading skills...

>

> Cheers,

> Kim.That's not a silly idea.

There's another jazz club a bit closer to home which I'm hoping will become
a bit of a local. The one | went to last night is in the city centre, which

is about 15 minutes drive, whereas this other one is in Fitzroy, which is
about 5 minutes drive, or an easy ten minute tram ride and short taxi home.
Hence I'm hoping, if it's any good, it can become my "jazz local". | haven't
been there yet, but I'm hoping to check it out some time next week if | get
the chance.

If | get comfy at this other club, the calibre of muso will likely be a little
lower, but they

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Mon, 27 Mar 2006 22:41:28 GMT

View Forum Message <> Reply to Message

should be fairly approachable | imagine. Mind you even at
Bennett's Lane (last night) the players were just wandering through the audience,
and | could have easily spoken to them.

Page 2 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php?t=usrinfo&id=493
https://paris.ensoniq.ca/index.php?t=rview&th=10085&goto=65788#msg_65788
https://paris.ensoniq.ca/index.php?t=post&reply_to=65788
https://paris.ensoniq.ca/index.php?t=usrinfo&id=493
https://paris.ensoniq.ca/index.php?t=rview&th=10085&goto=65789#msg_65789
https://paris.ensoniq.ca/index.php?t=post&reply_to=65789
https://paris.ensoniq.ca/index.php

On the other hand, | spent a couple of hours reading jazz theory earlier
today, and, like last time | read jazz theory, | found that | actually am
already pretty comfortable with all the basic theory. What | need is to do
some more study on the actual great players, and specifics of their styles,
so that | know more about the finer details. 90% of the hard work of learning
modes and harmonisation is done. I'm starting to think that what | need at
this stage is more a history lesson.

| might spend tonight reading I think...

Of course a good teacher would be able to look at my playing style and go
"Ahh, what you need to know is THIS!". ;0)

| just haven't really had a music lesson since, well, since | was in High
School actually. I'm kinda used to working everything out myself. Mind you,
if I found the right person, probably 5 lessons in the right direction could
make some pretty big strides. The thing is | would need to find the right
teacher.

Cheers,
Kim.

"Don Nafe" <

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Mon, 27 Mar 2006 22:55:46 GMT

View Forum Message <> Reply to Message

arget="_blank">dnafe@magma.ca> wrote:

>Why don't you attend a few more "Jazz Nights", talk with a few players
and

>find a one who's willing to give you some lessons.

>

>You could even swap recording time for them.

>

>| have a good friend who did just that and his guitar playing has steadily

>improved, in all genres

>

>Don

>

>

>"Kim" <hiddensounds@hotmail.com> wrote in message news:4448377b$1@linux...
>>

>>

>> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of other
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>> dudes who's names | probably would know if | knew as much about jazz as

>> |'d

>> [ike to. ;0)

>>

>> So this week's whim for me is that | want to switch all my musical

>> persuits

>> to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a sudden

>> whim for this week. It's been brewing for some time,but I've been avoiding
>> ths switch because it sounds like too much hard work.

>>

>> Part of the problem is that jazz musos, or good ones at least, are so

>> good.
>>:0) | mean when you compare the keyboard parts in the average top ten

>> tune,

>> to the piano part in an average jazz tune, there's no comparison. One

is

>> decidedly more difficult, more advanced, and more clever. And harder to

>> play.

>>

>> And for the last 20 years, when I've wanted to learn a tune, I've listened
>> to a recorded performance of the tune, and then worked out some parts
to

>> imitate

Subject: Re: How do | install DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 01:16:34 GMT

View Forum Message <> Reply to Message

>

>> start,

>> called "What to listen for in jazz". Obviously he figures, since I'm such

>> a "by ear" muso, that that would be a good approach. It comes with a CD

>> full

>> of jazz classics, and takes you through some of the tricks they use, and
>> | had forgotten about that... it's on the bookshelf somewhere... | must

>> dig it out and have a listen.

>>

>> But | also need a good theory book. | searched the web, and there was
some

>> site called "learnjazzpiano.com” or something, which had some theory,
but

>> it really didn't cover anything of note that | didn't know.
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>>

>> Half my problem is that I'm just lazy. ;0) If | bother to put some effort

>> in I'm sure I'll start to make ground fast.

>>

>> Cheers,

>> Kim.

>>

>> "Edna" <edna@texomaonline.com> wrote:

>>>\We used to use them for gigs when we didnt already have an arranagement
>> of a

>>>requested tune. So they came in handy for that. Jazz theory books would
>&g

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 03:45:06 GMT

View Forum Message <> Reply to Message

t; be

>>>a help to you as well. | used to have John Mehegan's Jazz Improvisation
>>>series (destroyed in a recent house flood) which was used in NTSU jazz
>>>classes (a big school for jazz in Denton, TX), and a book by Ed Haerle

>> (a

>>>teacher there) on jazz voicings that was very good, but that was some

time

>>>3a0g0, may'be something better available now. And of course just listening
>>to

>>>the kind of jazz you want to get into along with theory will help you

to

>>>ynderstand whats going on musically, which, IMHO, is more important than
>> the

>>>music reading.

>>>

>>>"Kim" <hiddensounds@hotmail.com> wrote in message news:444841f4$1@linux...
>>>>

>>>> "Edna" <edna@texomaonline.com> wrote:

>>>> >You might try googling for jazz fake books.

>>>>

>>>> | actually have a copy of "The Real Book" already, which of course has
>>>much

>>>> of that. | guess over the years I've been a sight reading slacker. ;0)
>> |

>>>> mean it wouldn't take ttthhhhhaaaat much effort | guess to learn using
>>a

>>>> method like that, but I'm just not all that comfortable with it, given
>>|'m

>>>> not familiar with the style, and don't know the tunes. | have learned
>>>quite
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>>>> a humber of classical peices by sight reading, but at least | have
>>>classical

>>>> training.

>>>>

>>>> _.and it takes me much longer than learning off a recording. Though
I

>>>guess

>>>> that's also because normally the peices | learn from recordings are
very

>>>> simple pop tunes.

>>>>

>>>> | can see I'm going to have to resort to The Real Book and other fake
>>>pooks

>>>> in the end anyhow. This is just my last cry out saying "Nooooo, | don't
>>>want

>>>> to have to put any effort in!!". ;0)

>>>>

>>>> ,_.but obviously if | want to move forward I'm going to have to get

off

>>>> my lazy butt and work on my chops. ;0)

>>>>

>>>> Cheers,

>>>> Kim.

>>>

>>>

>>

>

>Canadians can't get "confirmed" - are we still eligible to bid and pay via

paypal
DOn
ps. check your ebay messages

"lat studio" <latstudio@comcast.net> wr

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by chuck duffy on Tue, 28 Mar 2006 03:54:56 GMT

View Forum Message <> Reply to Message

ote in message

news:44483d79%1@linux...

>

> | have a Paris blackface system available on ebay (at the PureWaveAudio
> store)

> with no minimum bid. The system includes

>1 MEC, 1-EDS100X, 1-8in card, 1-8out card, 1-ADAT card, 1-control 16.
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> Manuals,
> software(version 3 and XP drivers) included."Kim" <hiddensounds@hotmail.com> wrote in
message news:4448c433%$1@linux...

> | just haven't really had a music lesson since, well, since | was in High
> School actually. I'm kinda used to working everything out myself. Mind
> you,

> if | found the right person, probably 5 lessons in the right direction

> could

> make some pretty big strides. The thing is | would need to find the right
> teacher.

>

> Cheers,

> Kim.

My buddy had never taken lessons before but he found it quite
enlightening....particularly voicing of chords, basic theory (which you
have) and learning tricks for solos i.e. scales and relative positions etc.

Have fun

Donl have just bought their Aries condenser and believe me or not comparing it
to AKG C353EB | hardly notice a difference. Simply top handheld for an incredible
price.

"James McCloskey" <excelsm@hotmail.com> wrote:

>

>Has anybody try M-audio mics? Thoughts?

>

>Check this out, some big claims.

>

> http://news.harmony-central.com/Newp/2006/M-Audio-Sputnik.ht mll know you are a guitarist. If
you are interested in pursuing this on

guitar, this is the ticket:

www.optekmusic.com
Absolutely unbelievable learning tool.
Deej

"Kim" <hiddensounds@hotmail.com> wrote in message news:4448377b$1@Iinux...
>

>

> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of other

> dudes who's names | probably would know if | knew as much about jazz as

I'd

> like to. ;0)
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>
> So this week's whim for me is that | want to switch all my musical

persuits

> to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a sudden

> whim for this week. It's been brewing for some time,but I've been avoiding
> ths switch because it sounds like too much hard work.

>

> Part of the problem is that jazz musos, or good ones at least, are so

good.

> :0) | mean when you compare the keyboard parts in the average top ten
tune,

> to the piano part in an average jazz tune, there's no comparison. One is

> decidedly more difficult, more advanced, and more clever. And harder to
play.

>

> And for the last 20 years, when I've wanted to learn a tune, I've listened

> to a recorded performance of the tune, and then worked out some parts to
> imitate what | hear, but with jazz the expectation is different. For

starters

> most recorded versions are incredibly personalised to the player. If |

copy
> what | hear on a record, I'll just sound like somebo

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by audioguy_editout _ on Tue, 28 Mar 2006 03:54:57 GMT

View Forum Message <> Reply to Message

dy emulating that

particular

> recording, where the expectation is that | should be doing my own,
different,

> original version. | mean I'm quite capable of doing that, but | need to

learn

> the tune somehow, and while | have some ability to read charts, I'm hardly
> an expert at it, as I've found that working off the actual recordings is

> generally far more effective for pop/rock music. Not so for jazz it seems.

>

> Anybody know of somewhere where | can download copies of jazz standards
> "as they're written"? A reference point as to how the original melody goes
> before people start "doing jazz" to it? Bet there's no such thing...

....would

> be handy, for me at least. MIDI files even might be ideal.

>

> And of course | don't actually know any real jazz musos. | know some
people

> who know a bit of jazz, but nobody where I'd say there expertise is in

jazz.
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>
> | think I just need to bite the bullet and start putting some serious
effort

> into improving my chart reading skills...

>

> Cheers,

> Kim.I received my copy of Sarah's CD yesterday!

Wow!!

Sarah, You are quite the writer/musician. | haven't enjoyed a CD so much

in years.

Very original songs and style, great instrumentation, musicianship, production,
well honestly, | can't find one thing | don't like about it.

Superb quality. | know you recorded this using Paris but did you record

this at a studio? The acoustics sound great.

| hope when you get some time you'll share some of your production notes.
Room, mics, pre's, guitars, amps, etc.

Very Nice Job! If you ever play anywhere near North Carolina, please let
me know. ;0)

Your newest fan,
PaulOops, spelled Sarahtonin wrong. Duh!
BTW, what kind of bass are you playing?

"Paul" <paul@nospam.com> wrote:

>

>| received my copy of Sarah's CD yesterday!

>Wow!!

>

>Sarah, You are quite the writer/musician. | haven't enjoyed a CD so much
>in years.

>Very original songs and style, great instrumentation, musicianship, production,
>well honestly, | can't find one thing | don't like about it.

>Superb quality. | know you recorded this using Paris but did you record
>this at a studio? The acoustics sound great.

>| hope when you get some time you'll share some of your production notes.
>Room, mics, pre's, guitars, amps, etc.

>

>Very Nice Job! If you ever play anywhere near North Carolina, please let
>me know. ;0)

>

>Your newest fan,

>Paul

>This is a multi-part message in MIME format.

------ = NextPart_000_0076_01C6653B.EBF7CFCO
Content-Type: text/plain;
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charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

Kim, the only way | learned how to play jazz was by listening to the =
cats that | really dug and transcribed tons of solos. | practiced as =

many arpeggios as | could find or create with my own musical sense, in =
every key of course, this is a must, learned all the chord scales, in =
triads, sevenths, and 4th patterns, especially the dominant ones, =
(they're more complex and were harder to hear for me), Altered, =
Diminished, Harmonic Minor, Melodic Minor, etc., it's endless my friend. =
It's all repetition in the beginning, but eventually you begin to find =

your own voice and things start to fall into place. It only took me =

about 25 years :0 and I'm still searching and analyzing other's solos. | =
play the sax and recently the steel drum which has made me more aware of =
comping. Keyboard is challenging in that you comp and solo =
simultaneously. If you want to do this on piano, you're on the right =
footing already if you're listening to cat

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Tue, 28 Mar 2006 06:28:06 GMT

View Forum Message <> Reply to Message

gt; to the piano part in an average jazz tune, there's no comparison. One =
is

> decidedly more difficult, more advanced, and more clever. And harder =
to play.

>=20

> And for the last 20 years, when I've wanted to learn a tune, I've =
listened

> to a recorded performance of the tune, and then worked out some parts =
to

> imitate what | hear, but with jazz the expectation is different. For =
starters

> most recorded versions are incredibly personalised to the player. If | =
copy

> what | hear on a record, I'll just sound like somebody emulating that =
particular

> recording, where the expectation is that | should be doing my own, =
different,

> original version. | mean I'm quite capable of doing that, but | need =

to learn

> the tune somehow, and while | have some ability to read charts, I'm =
hardly

> an expert at it, as I've found that working off the actual recordings =

is

> generally far more effective for pop/rock music. Not so for jazz it =
seems.
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>=20

> Anybody know of somewhere where | can download copies of jazz =
standards=20

> "as they're written"? A reference point as to how the original melody =
goes

> before people start "doing jazz" to it? Bet there's no such thing... =
...would

> be handy, for me at least. MIDI files even might be ideal.

>=20

> And of course | don't actually know any real jazz musos. | know some =
people

> who know a bit of jazz, but nobody where I'd say there expertise is in =
jazz.

>=20

> | think I just need to bite the bullet and start putting some serious =
effort

> into improving my chart reading skills...

>=20

> Cheers,

> Kim.

------ = NextPart_000_0076_01C6653B.EBF7CFCO

Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1543" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY>

<DIV>Kim, the only way | learned how to play jazz was by listening to =
the cats=20

that | really dug and transcribed tons of solos. | practiced as many =
arpeggios=20

as | could find or create with my own musical sense,&nbsp;<STRONG>in =
every key=20

of course, this is a must</STRONG>, learned all the chord scales, in =
triads,=20

sevenths, and 4th patterns, especially the dominant ones, (they're more =
complex=20

and were harder to hear for me), Altered, Diminished, Harmonic Minor, =
Melodic=20

Minor, etc., it's endless my friend. It's all repetition in the =

beginning, but=20

eventually you begin to find your own voice and things start to fall =
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into place.=20

It only took me about 25 years :0 and I'm still searching =
and&nbsp;analyzing=20

other's solos. | play the sax and recently the steel drum which has made =
me more=20

aware of comping. Keyboard is challenging in that you comp and solo=20
simultaneously. If you want to do this on piano, you're on the right =
footing=20

already&nbsp;if you're listening to cats like Bill Evans, Oscar =

Peterson, Chick,=20

Herbie, George Shearing, etc... Transcribe and shed like hell.</DIV>
<DIV>&nbsp;</DIV>

<DIV>Cheers and good luck,</DIV>

<DIV>Rich</DIV>

<DIV><FONT size=3D2><BR></FONT>&nbsp;</DIV>

<DIV><FONT size=3D2>"Kim" &lt;</FONT><A=20
href=3D"mailto:hiddensounds@hotmail.com"><FONT=20
size=3D2>hiddensounds@hotmail.com</FONT></A><FONT size=3D2>&gt; wrote in =
message=20

</FONT><A href=3D"news:4448377b$1@linux"><FONT=20
Size=3D2>news:4448377b$1@Iinux</FONT></A><FONT =
size=3D2>...</[FONT></DIV><FONT=20

size=3D2>&gt; <BR>&gt; <BR>&gt; Well, | went to a jazz gig last night. =
Paul=20

Grabowsky and a bunch of other<BR>&gt; dudes who's names | probably =
would know=20

if | knew as much about jazz as I'd<BR>&gt; like to. ;0)<BR>&gt; =
<BR>&gt; So=20

this week's whim for me is that | want to switch all my musical =
persuits<BR>&gt;=20

to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a=20
sudden<BR>&gt; whim for this week. It's been brewing for some time,but =
I've been=20

avoiding<BR>&gt; ths switch because it sounds like too much hard =
work.<BR>&gt;=20

<BR>&gt; Part of the problem is

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Don Nafe on Tue, 28 Mar 2006 12:23:21 GMT

View Forum Message <> Reply to Message

ting some serious effort<BR>&gt; into improving my =
chart=20

reading skills...<BR>&gt; <BR>&gt; Cheers,<BR>&gt; =
Kim.</[FONT></BODY></HTML>

------ = NextPart_ 000 0076 _01C6653B.EBF7CFCO0--Hell fire, brimstone and boys in da hood.
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Nice combination if you're
clueless. Unbelievable what passes for viewable tv these days.

Rich

'Any 20 year-old who isn't a liberal doesn't have a heart,
and any 40 year-old who isn't a conservative doesn't have a brain.’

- Winston Churchill

"Don Nafe" <dnafe@magma.ca> wrote in message news:44476dfa@linux...
> Warning - profanity laden preacher

>

> http://www.youtube.com/watch?v=7jIWWFBvs7A

>

>

> Compliments of rmmp

>

> Don

>

>Been looking at this thing, looks rather cool and handy...!!
http://www.mackie.com/products/bigknob/index.html
RobShot you an E directly...

David.

Rob Arsenault wrote:

>

> http://www.mackie.com/products/bigknob/index.html

>

> Rob

>

>| have one, but if | could do it over, I'd get either a Presonus Central
Station or even a Colman Audio monitor control, as both of those are
passive.

The Big Knob has nice features and is very convenient, but it does send your

signal through an extra amplification stage.

"Rob Arsenault” <info@studiomanitou.com> wrote in message
news:4449092f$1@linux...
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>
> http://www.mackie.com/products/bigknob/index.html

>

> Rob

>You're right Dubya. My point was, who ever would have said no to airing his
potty mouth would have been up for discrimination. Even if the station

manager was African American, he'd have been by the guys own words a house
"you know what". Sad, sad state of affairs.

Tony

"W. Mark Wilson" <wmarkwilson@integrity.com> wrote in message
news:44481a69@Ilinux...

> Just because LF and JJ have made such racist statements does not

> necessarily mean the delusioned reverand would necessarily have cause to
> use the word "Whitey." Careful there bro. Could be a Puerto Rican

> running that desk, giving a thumbs up or a thumbs down already. I'm

> almost positive the question has already been raised by considerably more
> than one viewer. You're right about one thing - that sure looks like every

> well used phone book I've ever seen.

>

> Dubya

>

> "Tony Benson" <tony@standinghampton.com> wrote in message

> news:4447ed3a$1@linux...

>> Public Access community standards is an oxymoron! If they'd refused to
>> air him, he'd probably have Jesse Jackson and Louis Farrakhan standing
>> pehind him at the press conference as he announced his lawsuit. It would
>> have been, using his own words, "Whitey oppressing his freedom of

>> speech”. It couldn't possibly be because his behavior/language is just

>> plain obscene or anything like that. ;>)

>>

>> Tony

>>

>>

>> "Don Nafe" <dnafe@magma.ca&g

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 15:18:55 GMT

View Forum Message <> Reply to Message

Kim-

>

>You've been given more material to go through than you likely can get through
>in a lifetime, but go to it! Here are a few helpful hints...

>
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>|f you're just comping behind a soloist, you can go a long long way by becoming
>familiar with the thirds and sevenths of all the major and minor chords.
>Also think of yourself as a horn section. Play as little as necessary to

>get the harmonic structure across.

>

>| assume you're familiar with the circle of fifths. It is the framework

upon

>which songs are constructed. Some classical players I've run into who didn't
>have theory play for years and years without really grasping this.

>

>There's a great trick (which works on guitar as well as keys) where, as

you

>go down the circle of fifths, the third and flatted seventh of a chord can
>both go down a half step (or a fret) to become the flatted seventh and third
>of the next chord.

>

>|f you're not already, become familiar with the I, 1V, V, iv, etc. method

>of chord representations. Transcribe progressions into this form, and then
>you can easily move them to other keys.

>

>Practicing ii V | progressions in all keys is good- even mandatory. Try

all

>manner of ii chords (minor, minor 6, minor 7) in all inversions and see

if

>you can find your way chromatically from each ii to the V chord. All kinds
>of cool things to be discovered.

>

>Keep us posted how you're coming. Some of us have been working on this for
>decades...

>

>| remember vividly watching a good player, late 70s, back when | had no
clue.

>(1 was playing bass and reading off his chart.) As the band was playing,

>he would scan the chart and just sit at the keyboard, waiting for the moment
>when a chord was needed. Then, blam! It was like magic. He knew just what
>to play and when.

>

>-steveLOL! Now that sounds much less like hard work! Sounds like my thing. ;0)

Cheers,
Kim.

"Neil" <OlUOIU@.com> wrote:

>

>Or, simply ignore everything that's been posted in this thread,
>grab a fretless bass, and wail away with complete disregard as
>to whether you're playing a scalar note or not, and just maintain
>that you perfer to "play on the outside".
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>
>:)

>

>

>"steve the artguy" <artguy@longtimenosee.net> wrote:

>>

>>Kim-

>>

>>You've been given more material to go through than you likely can get through
>>in a lifetime, but go to it! Here are a few helpful hints...

>>

>>If you're just comping behind a soloist, you can go a long long way by
becoming

>>familiar with the thirds and sevenths of all the major and minor chords.
>>Also think of yourself as a horn section. Play as little as necessary to
>>get the harmonic structure across.

>>

>>| assume you're familiar with the circle of fifths. It is the framework

>upon

>>which songs are constructed. Some classical players I've run into who didn't
>>have theory play for years and years without really grasping this.

>>

>>There's a great trick (which works on guitar as well as keys) where, as
>you

>>go down the circle of fifths, the third and flatted seventh of a chord

can

>>poth go down a half step (or a fret) to become the flatted seventh and
third

>>of the next chord.

>>

>>|f you're not already, become familiar with the I, IV, V, iv, etc. method
>>0f chord representations. Transcribe progressions into this form, and then
>>you can easily move them to other keys.

>>

>>Practicing ii V | progressions in all keys is good- even mandatory. Try

>all

>>manner of ii chords (minor, minor 6, minor 7) in all inversions and see

>if

>>you can find your way chromatically from each ii to the V chord. All kinds
>>0f cool things to be discovered.

>>

>>Keep us posted how you're coming. Some of us have been working on this
for

>>decades...

>>

>>| remember vividly watching a good player, late 70s, back when | had no
>clue.

>>(I was playing bass and reading off his chart.) As the band was playing,

Page 16 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>he would scan the chart and just sit at the keyboard, waiting for the moment
>>when a chord was needed. Then, blam! It was like magic. He knew just what
>>to play and when.

>>

>>-steve

>| do play guitar, though I'm more comfortable on keys, and would be approaching
jazz from the keyboard end, at least as a first port of call.

That said, it's an interesting concept | see at the site. | have a guitarist
mate who's also on a jazz kick so I'll certainly forward this to him.

However, one of the issues | have on guitar, being less familiar with guitar
than keyboard, and partly just due to the nature of the format, is not just
that | don't know where the notes are, but that, on keys, | can easily see
the current chord, and how that fits in to the current key, the previous
chord, etc. | can see it all because Ab looks the same everywhere. | know,
for example, if the note I'm playing currently in my solo is the 5th of the
current chord, for example, or whatever. On guitar, knowing the scale is
one issue, but to be really good you have to also know how those notes fit
in to the current chord, the last chord, the key the tune is based around,
etc. This is a part where it seems easy to me on keys, but on guitar | get
lost, and while these lights will help with which actual notes are in the
scale, | can't see that they will tell me which note fits where in the present
scheme of things, relative to the current chord and key, etc, if that makes
sense. That's still going to require that | know all the inversions of every
chord all up and down the neck. | don't see a way around that.

Good idea though. Very good idea, and a lot could be learned from it.

Cheers,
Kim.

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>| know you are a guitarist. If you are interested in pursuing this on

>guitar, this is the ticket:

>

>www.optekmusic.com

>

>Absolutely unbelievable learning tool.

>

>Deej

>

>"Kim" <hiddensounds@hotmail.com> wrote in message news:4448377b$1@linux...
>>

>>

>> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of other
>> dudes who's names | probably would know if | knew as much about jazz as
>|'d
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>> |ike to. ;0)
>>
>> So th

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Don Nafe on Tue, 28 Mar 2006 15:27:43 GMT

View Forum Message <> Reply to Message

is week's whim for me is that | want to switch all my musical

>persuits

>> to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a sudden

>> whim for this week. It's been brewing for some time,but I've been avoiding
>> ths switch because it sounds like too much hard work.

>>

>> Part of the problem is that jazz musos, or good ones at least, are so
>good.

>>:0) | mean when you compare the keyboard parts in the average top ten
>tune,

>> to the piano part in an average jazz tune, there's no comparison. One

is

>> decidedly more difficult, more advanced, and more clever. And harder to
>play.

>>

>> And for the last 20 years, when I've wanted to learn a tune, I've listened
>> to a recorded performance of the tune, and then worked out some parts
to

>> imitate what | hear, but with jazz the expectation is different. For
>starters

>> most recorded versions are incredibly personalised to the player. If |
>copy

>> what | hear on a record, I'll just sound like somebody emulating that
>particular

>> recording, where the expectation is that | should be doing my own,
>different,

>> original version. | mean I'm quite capable of doing that, but | need to
>learn

>> the tune somehow, and while | have some ability to read charts, I'm hardly
>> an expert at it, as I've found that working off the actual recordings

is

>> generally far more effective for pop/rock music. Not so for jazz it seems.
>>

>> Anybody know of somewhere where | can download copies of jazz standards
>> "as they're written"? A reference point as to how the original melody
goes

>> pefore people start "doing jazz" to it? Bet there's no such thing...
>...would

>> pe handy, for me at least. MIDI files even might be ideal.
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>>

>> And of course | don't actually know any real jazz musos. | know some
>people

>> who know a bit of jazz, but nobody where I'd say there expertise is in
>jazz.

>>

>> | think | just need to bite the bullet and start putting some serious
>effort

>> into improving my chart reading skills...

>>

>> Cheers,

>> Kim.

>

>|'m definately getting the idea that some hard work is going to be required
here. ;0)

DOH!

Cheers,
Kim.

"Rich Lamanna" <richard.lamanna@verizon.net> wrote:

>

>

>Kim, the only way | learned how to play jazz was by listening to the =
>cats that | really dug and transcribed tons of solos. | practiced as =
>many arpeggios as | could find or create with my own musical sense, in =
>every key of course, this is a must, learned all the chord scales, in =
>triads, sevenths, and 4th patterns, especially the dominant ones, =
>(they're more complex and were harder to hear for me), Altered, =
>Diminished, Harmonic Minor, Melodic Minor, etc., it's endless my friend.

>|t's all repetition in the beginning, but eventually you begin to find =
>your own voice and things start to fall into place. It only took me =
>about 25 years :0 and I'm still searching and analyzing other's solos. |

>play the sax and recently the steel drum which has made me more aware of

>comping. Keyboard is challenging in that you comp and solo =
>simultaneously. If you want to do this on piano, you're on the right =
>footing already if you're listening to cats like Bill Evans, Oscar =
>Peterson, Chick, Herbie, George Shearing, etc... Transcribe and shed =
>like hell.

>

>Cheers and good luck,

>Rich

>

>
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>"Kim" <hiddensounds@hotmail.com> wrote in message =
>news:4448377b$1@linux...

>>=20

>>=20

>> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of =
>other

>> dudes who's nhames | probably would know if | knew as much about jazz =
>as I'd

>> like to. ;0)

>>=20

>> So this week's whim for me is that | want to switch all my musical =
>persuits

>> to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a =
>sudden

>> whim for this week. It's been brewing for some time,but I've been =
>avoiding

>> ths switch because it sounds like too much hard work.

>>=20

>> Part of the problem is that jazz musos, or good ones at least, are so

>good.
>>;0) | mean when you compare the keyboard parts in the average top ten

>tune,
>> to the piano part in an average jazz tune, there's no comparison. One

>is

>> decidedly more difficult, more advanced, and more clever. And harder =
>to play.

>>=20

>> And for the last 20 years, when I've wanted to learn a tune, I've =
>listened

>> to a recorded performance of the tune, and then worked out some parts

>to

>> imitate what | hear, but with jazz the expectation is different. For =
>starters

>> most recorded versions are incredibly personalised to the player. If |

>copy
>> what | hear on a record, I'll just sound like somebody emulating that

>particular

>> recording, where the expectation is that | should be doing my own, =
>different,

>> original version. | mean I'm quite capable of doing that, but | need =
>to learn

>> the tune somehow, and while | have some ability to read charts, I'm =
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>hardly
>> an expert at it, as I've found that working off the actual recordings

>is

>> generally far more effective for pop/rock music. Not so for jazz it =
>seems.

>>=20

>> Anybody know of somewhere where | can download copies of jazz =
>standards=20

>> "as they're written"? A reference point as to how the original melody

>goes
>> pefore people start "doing jazz" to it? Bet there's no such thing...

> ...would

>> pe handy, for me at least. MIDI files even might be ideal.

>>=20

>> And of course | don't actually know any real jazz musos. | know some =
>people

>> who know a bit of jazz, but nobody where I'd say there expertise is in

>jazz.
>>=20
>> | think | just need to bite the bullet and start putting some serious

>effort

>> into improving my chart reading skills...

>>=20

>> Cheers,

>> Kim.

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.2800.1543" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY>

><DIV>Kim, the only way | learned how to play jazz was by listening to =
>the cats=20

>that | really dug and transcribed tons of solos. | practiced as many =
>arpeggios=20

>as | could find or create with my own musical sense, <STRONG>in =
>every key=20

>of course, this is a must</STRONG>, learned all the chord scales, in =
>triads,=20

>sevenths, and 4th patterns, especially the dominant ones, (they're more
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>complex=20

>and were harder to hear for me), Altered, Diminished, Harmonic Minor, =
>Melodic=20

>Minor, etc., it's endless my friend. It's all repetition in the =

>beginning, but=20

>eventually you begin to find your own voice and things start to fall =
>into place.=20

>|t only took me about 25 years :0 and I'm still searching =

>and analyzing=20

>other's solos. | play the sax and recently the steel drum which has made

>me more=20

>aware of comping. Keyboard is challenging in that you comp and solo=20
>simultaneously. If you want to do this on piano, you're on the right =
>footing=20

>already if you're listening to cats like Bill Evans, Oscar =

>Peterson, Chick,=20

>Herbie, George Shearing, etc... Transcribe and shed like hell.</DIV>
><DIV> </DIV>

><DIV>Cheers and good luck,</DIV>

><DIV>Rich</DIV>

><DIV><FONT size=3D2>&

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 15:56:28 GMT

View Forum Message <> Reply to Message

D2>hiddensounds@hotmail.com</FONT></A><FONT size=3D2>> wrote in =
>message=20

></FONT><A href=3D"news:4448377b$1@Ilinux"><FONT=20
>size=3D2>news:4448377b$1@Iinux</FONT></A><FONT =
>size=3D2>...</[FONT></DIV><FONT=20

>size=3D2>> <BR>> <BR>> Well, | went to a jazz gig last night. =
>Paul=20

>Grabowsky and a bunch of other<BR>> dudes who's names | probably =
>would know=20

>if | knew as much about jazz as I'd<BR>> like to. ;0)<BR>> =

><BR>> S0=20

>this week's whim for me is that | want to switch all my musical =
>persuits<BR>>=20

>to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a=20
>sudden<BR>> whim for this week. It's been brewing for some time,but =
>|'ve been=20

>avoiding<BR>> ths switch because it sounds like too much hard =
>work.<BR>>=20

><BR>> Part of the problem is that jazz musos, or good ones at least, =
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>are so=20

>good.<BR>> ;0) | mean when you compare the keyboard parts in the =
>average top=20

>ten tune,<BR>> to the piano part in an average jazz tune, there's no=20
>comparison. One is<BR>> decidedly more difficult, more advanced, and =
>more=20

>clever. And harder to play.<BR>> <BR>> And for the last 20 years, =
>when=20

>|'ve wanted to learn a tune, I've listened<BR>> to a recorded =
>performance of=20

>the tune, and then worked out some parts to<BR>> imitate what | hear, =
>but=20

>with jazz the expectation is different. For starters<BR>> most =
>recorded=20

>versions are incredibly personalised to the player. If | copy<BR>> =
>what 1=20

>hear on a record, I'll just sound like somebody emulating that=20
>particular<BR>> recording, where the expectation is that | should be =
>doing my=20

>own, different,<BR>> original version. | mean I'm quite capable of =
>doing=20

>that, but | need to learn<BR>> the tune somehow, and while | have =
>some=20

>ability to read charts, I'm hardly<BR>> an expert at it, as I've =

>found that=20

>working off the actual recordings is<BR>> generally far more =
>effective for=20

>pop/rock music. Not so for jazz it seems.<BR>> <BR>> Anybody know =
>0f=20

>somewhere where | can download copies of jazz standards <BR>> "as =
>they're=20

>written"? A reference point as to how the original melody goes<BR>> =
>before=20

>people start "doing jazz" to it? Bet there's no such =

>thing... =20

>...would<BR>> be handy, for me at least. MIDI files even might be=20
>ideal.<BR>> <BR>> And of course | don't actually know any real =

>jazz musos.=20

>| know some people<BR>> who know a bit of jazz, but nobody where I'd =
>say=20

>there expertise is in jazz.<BR>> <BR>> | think | just need to bite =
>the=20

>pullet and start putting some serious effort<BR>> into improving my =
>chart=20

>reading skills...<BR>> <BR>> Cheers,<BR>> =
>Kim.</FONT></BODY></HTML>

>

>Sent you a PM
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"Mark Fasbender" <barkingpig@networld.com> wrote in message
news:44487786%1@linux...

>

> "Mark Fasbender" <barkingpig@networld.com> wrote:

> >

>>DJ........ | am trying to get ahold of you as per Morgans suggestion.
> |

> >pelieve he spoke to you about it earlier today

> >| have tried to email you but they come back as undeliverable and it
dawned

> >0on me that you may not have my phone #. Here itis.... 801 483 9500.
Please

> >call me when you can. Thanks. | will be here late tonight.

> My cellis 801 520 5264

>| know a guy who has the regular Digimax (not LT), and FWIW

he says it's OK, but really lacking in the headroom department.

Neil

"Tony Benson" <tony@standinghampton.com> wrote:

>Rob,

>

>| have a Central Station and love it FWIW. All switching is done with
>sealed silver contact relays and the DA converter sounds nicer than the
MEC

>outputs. Probably not as nice as a DAC-1, but still quite good.

>

>|'ve heard some good things about the digimax LT. Basically that it was
>solid for the price. | have a friend who actually really likes the Mackie

>0nyx 800R. Maybe a little more money, but supposedly sounds pretty nice.
I
>need to get over to his place and check it out for myself. Anyway, try to

>buy from a dealer who will let you return it if it doesn't suit you.

>

>Tony

>

>

>"Rob Arsenault" <info@studiomanitou.com> wrote in message
>news:44491623%1@linux...

>> Yea, so | hear, and also it causes quite a snakes nest of cables onto
your

>> desk as well. Thanks for the heads up guys. While we're on the Presonus

>> subject, can someone speak for the digimax LT?
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>> http://www.presonus.com/digimax_It.ntml#diagrams
>> I'm looking for a decent/affordable 8 channel pre with lightpipe and this

>> seems to fit the bill. Anyone using this out there is Paris land?

>>

>> Thanks

>>

>>

>>

>>

>>"JB" <no@mail.com> wrote in message news:44490d5f$1@linux...
>>>| have one, but if | could do it over, I'd get either a Presonus Central

>>>Station or even a Colman Audio monitor control, as both of those are
>>>passive.
>>>

>>> The Big Knob has nice features and is very convenient, but it does send

>>> your signal through an extra amplification stage.

>>>

>>>

>>> "Rob Arsenault" <info@studiomanitou.com> wrote in message
>>> news:4449092f$1@linux...

>>>> Been looking at this thing, looks rather cool and handy...!!
>>>>

>>>> http://www.mackie.com/products/bigknob/index.htmi
>>>>

>>>> Rob

>>>>

>>>

>>>

>>

>>

>

>|f you want about a years worth of inspiration get this:
http://tinyurl.com/e9qju

Kim wrote:

> I'm definately getting the idea that some hard work is going to be required
> here. ;0)

>

> DOH!

>

> Cheers,

> Kim.

>

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:
>>
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>> Kim, the only way | learned how to play jazz was by listening to the =
>> cats that | really dug and transcribed tons of solos. | practiced as =

>> many arpeggios as | could find or create with my own musical sense, in =
>> every key of course, this is a must, learned all the chord scales, in =

>> triads, sevenths, and 4th patterns, especially the dominant ones, =

>> (they're more complex and were harder to hear for me), Altered, =

>> Diminished, Harmonic Minor, Melodic Minor, etc., it's endless my friend.
> =

>> |t's all repetition in the beginning, but eventually you begin to find =

>> your own voice and things start to fall into place. It only took me =

>> about 25 years :0 and I'm still searching and analyzing other's solos. |

> =

>> play the sax and recently the steel drum which has made me more aware of
> =

>> comping. Keyboard is challenging in that you comp and solo =

>> simultaneously. If you want to do this on piano, you're on the right =

>> footing already if you're listening to cats like Bill Evans, Oscar =

>> Peterson, Chick, Herbie, George Shearing, etc... Transcribe and shed =
>> ike hell.

>>

>> Cheers and good luck,

>> Rich

>>

>>

>> "Kim" <hiddensounds@hotmail.com> wrote in message =

>> news:4448377b$1@linux...

>>> =20

>>> =20

>>> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of =
>> other

>>> dudes who's names | probably would know if | knew as much about jazz =
>>as I'd

>>> like to. ;0)

>>> =20

>>> So this week's whim for me is that | want to switch all my musical =

>> persuits

>>>to jazz. | mean r

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Tue, 28 Mar 2006 18:19:46 GMT

View Forum Message <> Reply to Message

/>
Cheers and good luck,
Rich

=20

Page 26 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php?t=usrinfo&id=155
https://paris.ensoniq.ca/index.php?t=rview&th=10085&goto=65826#msg_65826
https://paris.ensoniq.ca/index.php?t=post&reply_to=65826
https://paris.ensoniq.ca/index.php

"Kim" <hiddensounds@hotmail.com> wrote in message =
news:4448377b$1@linux...

>=20

>=20

> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of =
other

> dudes who's names | probably would know if | knew as much about jazz =
asl'd

> like to. ;0)

>=20

> So this week's whim for me is that | want to switch all my musical =
persuits

> to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a =
sudden
> whim for this week. It's been brewing for some time,but I've been =

avoiding

> ths switch because it sounds like too much hard work.

>=20

> Part of the problem is that jazz musos, or good ones at least, are =
so good.

> :0) | mean when you compare the keyboard parts in the average top =
ten tune,

> to the piano part in an average jazz tune, there's no comparison. =
One is

> decidedly more difficult, more advanced, and more clever. And harder =
to play.

>=20

> And for the last 20 years, when I've wanted to learn a tune, I've =
listened

> to a recorded performance of the tune, and then worked out some =
parts to

> imitate what | hear, but with jazz the expectation is different. For =
starters

> most recorded versions are incredibly personalised to the player. If =
| copy

> what | hear on a record, I'll just sound like somebody emulating =
that particular

> recording, where the expectation is that | should be doing my own, =
different,

> original version. | mean I'm quite capable of doing that, but | need =
to learn

> the tune somehow, and while I have some ability to read charts, I'm =
hardly

> an expert at it, as I've found that working off the actual =
recordings is

> generally far more effective for pop/rock music. Not so for jazz it =
seems.

>=20
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> Anybody know of somewhere where | can download copies of jazz =
standards=20

> "as they're written"? A reference point as to how the original =
melody goes

> before people start "doing jazz" to it? Bet there's no such thing... =

...would

> be handy, for me at least. MIDI files even might be ideal.

>=20

> And of course | don't actually know any real jazz musos. | know some =
people

> who know a bit of jazz, but nobody where I'd say there expertise is =
in jazz.

>=20

> | think I just need to bite the bullet and start putting some =
serious effort

> into improving my chart reading skills...

>=20

> Cheers,

> Kim.
------ = NextPart_000_001B_01C66589.C78A6AA0
Content-Type: text/htmi;
charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1543" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT size=3D2>0h, | forgot to tell you. After all of this =
practicing,=20

perspiration and starvation since you won't be able to work since you're =

practicing so much; once you learn how to play jazz, try finding a gig =
that pays=20

more than $50.00, all 2 of them a month. While you're playing expect the =
usual=20

loudmouthed moron, yelling over your solo, who could give a crap about =
all the=20

hip shit you're playing. Then be prepared to turn down or play more=20
traditional,&nbsp;if you're playing too loud or too hip. And don't =

forget that=20

you'll need a day gig to pay for your coke and alcohol addictions, since =
you've=20

become so neurotic, myopic and reclusive after about 10 years of =
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constant 6-8=20

hr/day shedding. If you had a life before you became a jazz musician, =
you can=20

expect that you won't have one after.</FONT></DIV>

<DIV><FONT size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT size=3D2>Kim, I'm really being facetious but this isn't too =
far from=20

the truth.&nbsp;Don't get me wrong, | love jazz.&nbsp;l spent most of my =

youth&nbsp; and young adulthood perfecting my craft, completely =
engrossed in and=20
devoted to learning how to improvise, solo over changes and write. | =
still=20
pursue my 1st love, jazz, with a passion, but | have a day gig so | can =
pay for=20
my musical habit. If you do it, do it for the love of it and because it =
really=20
means something to you. There's really something special about jazz for =
me.=20
Unfortunately the listening public has little or no understanding, or=20
appreciation of the music form.</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>Hal Galper says it better than me: <FONT =
size=3D2>"0One of my=20
long-time associates in the business once said that the inscription on =
his=20
tombstone would read "It wasn't worth it." As positive a kind of guy as =
1=20
naturally am, I'm beginning to sympathize with him."</FONT></FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>Read the whole thing here: <A=20
href=3D"http://www.richlamanna.com/hal_galper.htm">http://www.richlamanna=
..com/hal_galper.htm</A>
<SCRIPT language=3Djavascript>postamble();</SCRIPT>
</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>You know how to make a million dollars playing=20
jazz?</[FONT></DIV>
<DIV><FONT size=3D2>Start with 2 million.</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>Rich</FONT><BR></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Rich Lamanna" &lt;<A=20
href=3D"mailto:richard.lamanna@verizon.net">richard.lamanna@verizon.net</=
A>&gt;=20
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wrote in message <A=20
href=3D"news:444901e4@linux">news:444901e4@linux</A>...</DIV>

<DIV>Kim, the only way | learned how to play jazz was by listening to =
the cats=20

that | really dug and transcribed tons of solos. | practiced as many =
arpeggios=20

as | could find or create with my own musical sense,&nbsp;<STRONG>in =
every key=20

of course, this is a must</STRONG>, learned all the chord scales, in =
triads,=20

sevenths, and 4th patterns, especially the dominant ones, (they're =
more=20

complex and were harder to hear for me), Altered, Diminished, Harmonic =
Minor,=20

Melodic Minor, etc., it's endless my friend. It's all repetition in =
the=20

beginning, but eventually you begin to find your own voice and things =
start to=20

fall into place. It only took me about 25 years :0 and I'm still =
searching=20

and&nbsp;analyzing other's solos. | play the sax and recently the =
steel drum=20

which has made me more aware of comping. Keyboard is challenging in =
that you=20

comp and solo simultaneously. If you want to do this on piano, you're =
on the=20

right footing already&nbsp;if you're listening to cats like Bill =
Evans, Oscar=20

Peterson, Chick, Herbie, George Shearing, etc... Transcribe and shed =
like=20

hell.</DIV>

<DIV>&nbsp;</DIV>

<DIV>Cheers and good luck,</DIV>

<DIV>Rich</DIV>

<DIV><FONT size=3D2><BR></FONT>&nbsp;</DIV>

<DIV><FONT size=3D2>"Kim" &It;</FONT><A=20

href=3D"mailto:hiddensounds@hotmail.com"><FONT=20

size=3D2>hiddensounds@hotmail.com</FONT></A><FONT size=3D2>&gt; wrote =
in message=20

</FONT><A href=3D"news:4448377b$1@linux"><FONT=20

Size=3D2>news:4448377b$1@Iinux</FONT></A><FONT =
size=3D2>...</[FONT></DIV><FONT=20

size=3D2>&gt; <BR>&gt; <BR>&gt; Well, | went to a jazz gig last night. =
Paul=20

Grabowsky and a bunch of other<BR>&gt; dudes who's names | probably =
would know=20

if | knew as much about jazz as I'd<BR>&gt; like to. ;0)<BR>&gt; =
<BR>&gt; So=20

Page 30 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

this week's whim for me is that | want to switch all my musical=20

persuits<BR>&gt; to jazz. | mean rock is all so yesterday. ;0) =
Actually, it's=20

not a sudden<BR>&gt; whim for this week. It's been brewing for some =
time,but=20

I've been avoiding<BR>&gt; ths switch because it sounds like too much =
hard=20

work.<BR>&gt; <BR>&gt; Part of the problem is that jazz

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 21:50:18 GMT

View Forum Message <> Reply to Message

re practicing so

> much; once you learn how to play jazz, try finding a gig that pays more
> than $50.00, all 2 of them a month. While you're playing expect the

> usual loudmouthed moron, yelling over your solo, who could give a crap
> about all the hip shit you're playing. Then be prepared to turn down or

> play more traditional, if you're playing too loud or too hip. And don't

> forget that you'll need a day gig to pay for your coke and alcohol

> addictions, since you've become so neurotic, myopic and reclusive after
> about 10 years of constant 6-8 hr/day shedding. If you had a life before
> you became a jazz musician, you can expect that you won't have one after.
>

> Kim, I'm really being facetious but this isn't too far from the

> truth. Don't get me wrong, | love jazz. | spent most of my youth and

> young adulthood perfecting my craft, completely engrossed in and devoted
> to learning how to improvise, solo over changes and write. | still

> pursue my 1st love, jazz, with a passion, but | have a day gig so | can

> pay for my musical habit. If you do it, do it for the love of it and

> because it really means something to you. There's really something

> special about jazz for me. Unfortunately the listening public has little

> or no understanding, or appreciation of the music form.

>

> Hal Galper says it better than me: "One of my long-time associates in

> the business once said that the inscription on his tombstone would read
> "It wasn't worth it." As positive a kind of guy as | naturally am, I'm

> beginning to sympathize with him."

>

> Read the whole thing here: http://www.richlamanna.com/hal_galper.htm
>

> You know how to make a million dollars playing jazz?

> Start with 2 million.

>

> Rich

>

> "Rich Lamanna" <richard.lamanna@yverizon.net

Page 31 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php?t=usrinfo&id=493
https://paris.ensoniq.ca/index.php?t=rview&th=10085&goto=65838#msg_65838
https://paris.ensoniq.ca/index.php?t=post&reply_to=65838
https://paris.ensoniq.ca/index.php

<mailto:richard.lamanna@verizon.net>> wrote in message
news:444901e4@linux...

Kim, the only way | learned how to play jazz was by listening to the
cats that | really dug and transcribed tons of solos. | practiced as
many arpeggios as | could find or create with my own musical
sense, *in every key of course, this is a must*, learned all the

chord scales, in triads, sevenths, and 4th patterns, especially the
dominant ones, (they're more complex and were harder to hear for
me), Altered, Diminished, Harmonic Minor, Melodic Minor, etc., it's
endless my friend. It's all repetition in the beginning, but

eventually you begin to find your own voice and things start to fall
into place. It only took me about 25 years :0 and I'm still

searching and analyzing other's solos. | play the sax and recently
the steel drum which has made me more aware of comping. Keyboard is
challenging in that you comp and solo simultaneously. If you want to
do this on piano, you're on the right footing already if you're

listening to cats like Bill Evans, Oscar Peterson, Chick, Herbie,
George Shearing, etc... Transcribe and shed like hell.

Cheers and good luck,
Rich

"Kim" <hiddensounds@hotmail.com <mailto:hiddensounds@hotmail.com>>
wrote in message news:4448377b$1@linux...

>

>

> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch
of other

> dudes who's names | probably would know if | knew as much about
jazz as I'd

> like to. ;0)

>

> So this week's whim for me is that | want to switch all my

musical persulits

> to jazz. | mean rock is all so yesterday. ;0) Actually, it's not

a sudden

> whim for this week. It's been brewing for some time,but I've been
avoiding

> ths switch because it sounds like too much hard work.

>

> Part of the problem is that jazz musos, or good ones at least,
are so good.

>;0) | mean when you compare the keyboard parts in the average top
ten tune,

> to the piano part in an average jazz tune, there's no comparison.
One s

VVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVVYVVYVYVYVYVYV

> decidedly more difficult, more advanced, and more clever. And
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harder to play.

>

> And for the last 20 years, when I've wanted to learn a tune, I've
listened

> to a recorded performance of the tune, and then worked out some
parts to

> imitate what | hear, but with jazz the expectation is different.

For starters

> most recorded versions are incredibly personalised to the player.
If | copy

> what | hear on a record, I'll just sound like somebody emulating
that particular

> recording, where the expectation is that | should be doing my
own, different,

> original version. | mean I'm quite capable of doing that, but |
need to learn

> the tune somehow, and while | have some ability to read charts,
I'm hardly

> an expert at it, as I've found that working off the actual
recordings is

> generally far more effective for pop/rock music. Not so for jazz

it seems.

>

> Anybody know of somewhere where | can download copies of jazz
standards

> "as they're written"? A reference point as to how the original
melody goes

> before people start "doing jazz" to it? Bet there's no such
thing... ...would

> be handy, for me at least. MIDI files even might be ideal.

>

> And of course | don't actually know any real jazz musos. | know
some people

> who know a bit of jazz, but nobody where I'd say there expertise
is in jazz.

>

> | think | just need to bite the bullet and start putting some
serious effort

> into improving my chart reading skKills...

>

> Cheers,

> Kim.That's high praise for a unit that is almost universally derided in online

forums.

Just sayin'.

Jimmy
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"LaMont" <jjdpro@ameritech.net> wrote in message news:44497791$1@linux...
>

> | chosse the Mackie Big Knob. Plain and simple, this thing is a beast of a

> unit. Forget that "passive" active nonsense. Let your ears dictate what

the

> pbetter sounding unit.

>

> The Prosonus is cool, but does have enough gain for me. Plus, the Big Knob
> as more "routing” options..Well, there you go...

"Kim" <hiddensounds@hotmail.com> wrote:

>

>

>Just ran across this. | assume this is the audio layer off Mpeg4 video,

like

>MP3 was the audio layer off MPEG1.

>

>Anybody know if it's any good? I'm doing some googling... but getting opinions
>that actually stand true when it somes to the quality of compressed audio
>can be difficult.

>

>Cheers,

>Kim.You belive all the info you read online?? Mostly from bedroom fruity loop,
pirated software users?

There are other sites and forums who has nothing but priase for the Mackie
Big K..

| love the unit and | choose it over the Presonus..
LaMont

"uptown jimmy" <johnson314@bellsouth.net> wrote:

>That's high praise for a unit that is almost universally derided in online
>forums.

>

>Just sayin'.

>

>Jimmy

>

>

>"LaMont" <jjdpro@ameritech.net> wrote in message news:44497791$1@linux...
>>

>> | chosse the Mackie Big Knob. Plain and simple, this thing is a beast
of a

>> unit. Forget that "passive" active nonsense. Let your ears dictate what
>the

>> petter sounding unit.
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>>

>> The Prosonus is cool, but does have enough gain for me. Plus, the Big
Knob

>> as more "routing"” options..

>

>

>0r: 7) Just get a fretless bass, ignore if you're playing

anything scalar or not, and insist that you're still

just "hanging on the outside".

)

"LaMont" <jjdpro@ameritech.net> wrote:

>

>Hey Kim,

>Jazz is a language all unto itself. You have to ask yourself:

>

>-What style of Jazz do | want to learn and Play?

> -Be Bop (50, 60s)

> -swing (30's 40's)

> -Big Band(40, 50s)

>-Smooth Jazz :)

>-Jazz Fusion.?

>This question has to be aswered first. What style of Jazz do | want to speak.
>

>2)Okay.Now, that you've answered question #1, you must emerse yourself in
>intense record (ear) training. Night and day. Only listening to the style
>you wan tot play. Find the band or intrumentalist that fit's the style,

and

>listen listen, listen.

>

>3) Find a local Jazz band that is playing the style you want to play. Go
>see them often. Again,listen, listen listen.

>Observer and the instruemntalist moves, chords..

>

>4)Practice with your record player/CD .try to stay with Wes Montgomery.
The

>more you do this , the more that given style will become familiar.

>

>5) Leasrn to start improvising with your voice. Just start scatting lines.
>Then, play that line on your instrument..

>

>6)Jazz is a language that one must take very seriously.Unlike rock, pop,
>you must become -Jazzed about jazz.

>

>7) Lastly,learn all of your Modes & Scales and practice singing them..Above
>all, dedicate your life to the art-form..
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"Kim" <hiddensounds@hotmail.com> wrote:
>>
>>

>>Well, | went to a jazz gig last nigh

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by excelav on Tue, 28 Mar 2006 23:26:38 GMT

View Forum Message <> Reply to Message

urrent chord, and how that fits in to the current key, the previous

>chord, etc. | can see it all because Ab looks the same everywhere. | know,
>for example, if the note I'm playing currently in my solo is the 5th of

the

>current chord, for example, or whatever. On guitar, knowing the scale is
>one issue, but to be really good you have to also know how those notes fit
>in to the current chord, the last chord, the key the tune is based around,
>etc. This is a part where it seems easy to me on keys, but on guitar | get
>lost, and while these lights will help with which actual notes are in the
>scale, | can't see that they will tell me which note fits where in the present
>scheme of things, relative to the current chord and key, etc, if that makes
>sense. That's still going to require that | know all the inversions of every
>chord all up and down the neck. | don't see a way around that.

>

>Good idea though. Very good idea, and a lot could be learned from it.

>

>Cheers,

>Kim.

>

>"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>>| know you are a guitarist. If you are interested in pursuing this on
>>guitar, this is the ticket:

>>

>>www.optekmusic.com

>>

>>Absolutely unbelievable learning tool.

>>

>>Deej

>>

>>"Kim" <hiddensounds@hotmail.com> wrote in message news:4448377b$1@linux...
>>>

>>>

>>> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of
other
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>>> dudes who's names | probably would know if | knew as much about jazz
as

>>|'d

>>> |ike to. ;0)

>>>

>>> So this week's whim for me is that | want to switch all my musical
>>persuits

>>> t0 jazz. | mean rock is all so yesterday. ;0) Actually, it's not a sudden
>>> whim for this week. It's been brewing for some time,but I've been avoiding
>>> ths switch because it sounds like too much hard work.

>>>

>>> Part of the problem is that jazz musos, or good ones at least, are so
>>good.

>>>;0) | mean when you compare the keyboard parts in the average top ten
>>tune,

>>> to the piano part in an average jazz tune, there's no comparison. One
>is

>>> decidedly more difficult, more advanced, and more clever. And harder
to

>>play.

>>>

>>> And for the last 20 years, when I've wanted to learn a tune, I've listened
>>> to a recorded performance of the tune, and then worked out some parts
>to

>>> mitate what | hear, but with jazz the expectation is different. For
>>starters

>>> most recorded versions are incredibly personalised to the player. If

I

>>copy

>>> what | hear on a record, I'll just sound like somebody emulating that
>>particular

>>> recording, where the expectation is that | should be doing my own,
>>different,

>>> griginal version. | mean I'm quite capable of doing that, but | need

to

>>learn

>>> the tune somehow, and while | have some ability to read charts, I'm hardly
>>> an expert at it, as I've found that working off the actual recordings

>is

>>> generally far more effective for pop/rock music. Not so for jazz it seems.
>>>

>>> Anybody know of somewhere where | can download copies of jazz standards
>>> "as they're written"? A reference point as to how the original melody
>goes

>>> pefore people start "doing jazz" to it? Bet there's no such thing...
>>_..would

>>> pe handy, for me at least. MIDI files even might be ideal.

>>>

Page 37 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>> And of course | don't actually know any real jazz musos. | know some
>>people

>>> who know a bit of jazz, but nobody where I'd say there expertise is in
>>jazz.

>>>

>>> | think | just need to bite the bullet and start putting some serious
>>effort

>>> into improving my chart reading skills...

>>>

>>> Cheers,

>>> Kim.

>>

>>

>Lol!!

That'll work until the bandleader calls out "So What" by Miles Davis..Then
what will do..He has the "Signature" lead-Bass line :)

"Neil" <OlUOIU@OIU.com> wrote:

>

>0r: 7) Just get a fretless bass, ignore if you're playing

>anything scalar or not, and insist that you're still

>just "hanging on the outside".

>

>)

>

>

>"LaMont" <jjdpro@ameritech.net> wrote:

>>

>>Hey Kim,

>>Jazz is a language all unto itself. You have to ask yourself:

>>

>>-What style of Jazz do | want to learn and Play?

>> -Be Bop (50, 60s)

>> -swing (30's 40's)

>> -Big Band(40, 50s)

>>-Smooth Jazz :)

>>-Jazz Fusion.?

>>This question has to be aswered first. What style of Jazz do | want to
speak.

>>

>>2)Okay.Now, that you've answered question #1, you must emerse yourself
in

>>intense record (ear) training. Night and day. Only listening to the style
>>you wan tot play. Find the band or intrumentalist that fit's the style,
>and

>>listen listen, listen.

>>
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>>3) Find a local Jazz band that is playing the style you want to play. Go
>>see them often. Again,listen, listen listen.

>>0bserver and the instruemntalist moves, chords..

>>

>>4)Practice with your record player/CD .try to stay with Wes Montgomery.
>The

>>more you do this , the more that given style will become familiar.

>>

>>5) Leasrn to start improvising with your voice. Just start scatting lines.
>>Then, play that line on your instrument..

>>

>>6)Jazz is a language that one must take very seriously.Unlike rock, pop,
>>you must become -Jazzed about jazz.

>>

>>7) Lastly,learn all of your Modes & Scales and practice singing them..Above
>>all, dedicate your life to the art-form..

>>

>>

>>

>>

>>"Kim" <hiddensounds@hotmail.com> wrote:

>>>

>>>

>>>Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of other
>>>dudes who's names | probably would know if | knew as much about jazz as
>>|'d

>>>like to. ;0)

>>>

>>>S0 this week's whim for me is that | want to switch all my musical persuits
>>>t0 jazz. | mean rock is all so yesterday. ;0) Actually, it's not a sudden
>>>whim for this week. It's been brewing for some time,but I've been avoiding
>>>ths switch because it sounds like too much hard work.

>>>

>>>Part of the problem is that jazz musos, or good ones at least, are so
good.

>>>:0) | mean when you compare the keyboard parts in the average top ten
tune,

>>>t0 the piano part in an average jazz tune, there's no comparison. One

is

>>>decidedly more difficult, more advanced, and more clever. And harder to
>>play.

>>>

>>>And for the last 20 years, when I've wanted to learn a tune, I've listened
>>>t0 a recorded performance of the tune, and then worked out some parts
to

>>>imitate what | hear, but with jazz the expectation is different. For starters
>>>most recorded versions are incredibly personalised to the player. If |
>Copy
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>>>what | hear on a record, I'll just sound like somebody emulating that
particular

>>>recording, where the expectation is that | should be doing my own, different,
>>>original version. | mean I'm quite capable of doing that, but | need to
>>learn

>>>the tune somehow, and while | have some ability to read charts, I'm hardly
>>>an expert at it, as I've found that working off the actual recordings

IS

>>>generally far more effective for pop/rock music. Not so for jazz it seems.
>>>

>>>Anybody know of somewhere where | can download copies of jazz standards
>>

>>>"as they're written"? A reference point as to how the original melody

goes

>>>pefore people start "doing jazz" to it? Bet there's no such thing...

>

>>..would

>>>pe handy, for me at least. MIDI files even might be ideal.

>>>

>>>And of course | don't actually know any real jazz musos. | know some people
>>>who know a bit of jazz, but nobody where I'd say there expertise is in
>jazz.

>>>

>>>| think | just need to bite the bullet and start putting some serious
effort

>>>into improving my chart reading skills...

>>>

>>>Cheers,

>>>Kim.

>>

>Amen

"Rich Lamanna" <richard.lamanna@yverizon.net> wrote:
>

>
>Oh, | forgot to tell you. After all of this practicing, perspiration and

>starvation since you won't be able to work since you're practicing so =
>much; once you learn how to play jazz, try finding a gig that pays more
>than $50.00, all 2 of them a month. While you're playing expect the =
>usual loudmouthed moron, yelling over your solo, who could give a crap =
>about all the hip shit you're playing. Then be prepared to turn down or

>play more traditional, if you're playing too loud or too hip. And don't

>forget that you'll need a day gig to pay for your coke and alcohol =
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>addictions, since you've become so neurotic, myopic and reclusive after

>about 10 years of constant 6-8 hr/day shedding. If you had a life before

>you became a jazz musician, you can expect that you won't have one =
>after.

>

>Kim, I'm really being facetious but this isn't too far from the truth. =
>Don't get me wrong, | love jazz. | spent most of my youth and young =
>adulthood perfecting my craft, completely engrossed in and devoted to =
>learning how to improvise, solo over changes and write. | still pursue =
>my 1st love, jazz, with a passion, but | have a day gig so | can pay for

>my musical habit. If you do it, do it for the love of it and because it

>really means something to you. There's really something special about =
>jazz for me. Unfortunately the listening public has little or no =
>understanding, or appreciation of the music form.

>

>Hal Galper says it better than me: "One of my long-time associates in =
>the business once said that the inscription on his tombstone would read

>"[t wasn't worth it." As positive a kind of guy as | naturally am, I'm =
>beginning to sympathize with him."

>

>Read the whole thing here: http://www.richlamanna.com/hal_galper.htm
>

>You know how to make a million dollars playing jazz?

>Start with 2 million.

>

>Rich

>

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message =
>news:444901e4@linux...

> Kim, the only way | learned how to play jazz was by listening to the =
>cats that | really dug and transcribed tons of solos. | practiced as =
>many arpeggios as | could find or create with my

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Wed, 29 Mar 2006 04:27:51 GMT

View Forum Message <> Reply to Message

/>

> as more "routing” options..
>

>

>
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> "Rob Arsenault" <info@studiomanitou.com> wrote:

>>

>>http://www.mackie.com/products/bigknob/index.html

>>

>>Rob

>>

>>

>|f it has been a long time, it could slip back pretty quickly, but what most
pro tuners recommend is having it tuned again in 3-6 months, depending on
how old the piano is, and how particular you are about it. It might hold
fairly well after a couple of tunings if the strings and hammers are in good
shape. Having it tuned every 6 months to 1 year after that should suffice
for a home piano, depending on temperature, humidity, etc.

| would have a professional tuner do it. A reputable tuner that works by
ear (pitch fork) may give you the best tone. I've used both - an older
gentleman that tuned by ear, and a guy that used an electronic tuner. Both
did a great job, but the ear-tuned piano seemed to have a little "warmer"
tone - it's all about getting the surrounding strings at the right

sympathetic resonance.

Another thing you might want to consider is having it voiced too. This

usually isn't a lot more when done with a tuning and evens out the hammers'
felt. Over time, the felt becomes hard and the piano starts to sound "hard"

- some hammers may also be inconsistent. When voicing the tech just softens
up the hammers slightly where necessary. It does make a difference if the
hammers are in good shape.

Regards,
Dedric

On 4/22/06 2:29 AM, in article 4449e951%1@linux, "Kim"
<hiddensounds@hotmail.com> wrote:

>

>

> Surely somebody here can fill me in on this.

>

> |I'm really after one basic peice of info.

>

> | have a piano here, and it's got some sentimental value as it's the piano
> | learned to play on from age 5 to 20 or so. Thing is it's down half a step,
> or 90% of half a step. At the moment | don't like to play it, because while
> | don't have perfect pitch per se, | have enough of it for it to annoy me

> when something is flat. The piano is no real use to me as is, so | want to

> get it back to 440.
>
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> What's going to happen? I've heard that when a piano has been flat for a

> long time they tend to slip back. What | want to know is, is it like a guitar?

> |s it safe for me to assume that it's just going to keep slipping and need

> three or four tunes before it will settle on pitch? Or will it never tune

> to pitch?

>

> [If it's just a matter of tuning it several times I'm willing to get cracking

> and get it tunes to pitch. Indeed it would probably increase the amount |

> would practise jazz if | had a real piano at 440 to practise on.

>

> The secondary question... what's to stop me grabbing the nearest chromatic
> tuner and a spanner and giving it a bash myself. Obviously it would take

> me a while, but is there any real trick to it. | mean if it's going to slip

> back out of pitch, I figure even if | do a bad job, | might as well life

> it up to around 440 and let it sit for a month before | get a real guy out

> here. Even if | do a bad job and it's not particularily good to play, surely

> I'm better off to have it close to 440 as a start point, rather than flat

> a semitone?

>

> And while I'm at it, anybody know anything about fixing pianolas? ;0) When
> you start to pedal, a number of keys play when they're not supposed to, and
> it's leaking a fair bit of air... ...surely nothing some gaffa can't fix?

> :0)

>

> Cheers,

> Kim.On 22 Apr 2006 11:11:31 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>
>

>Just ran across this. | assume this is the audio layer off Mpeg4 video, like
>MP3 was the audio layer off MPEG1.

>

>Anybody know if it's any good? I'm doing some googling... but getting opinions
>that actually stand true when it somes to the quality of compressed audio

>can be difficult.

>

It's also known as AAC - or the format that Apple uses for iTunes if

you so choose.

| ripped my entire cd collection into m4a for casual listening -
sounds pretty good, and lower-bitrate m4a (aac) sounds as good as
higher-bitrate mp3, and take less space.

| only use iTunes for casual listening, and for filling myPod. If |
want to do critical listening, | use the original cd in a real cd
player. So aac serves it's purpose.

pab>What | want to know is, is it like a guitar?
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Absolutely!!l......... just wrap a big bungee cord around it like a capo.

,0)

"Kim" <hiddensounds@hotmail.com> wrote in message news:4449e951$1@linux...
>

>

> Surely somebody here can fill me in on this.
>

> |'m really after one basic peice of info.

>

> | have a piano here, and it's got some sentimental value as it's the piano
> | learned to play on from age 5 to 20 or so. Thing is it's down half a
step,

> or 90% of half a step. At the moment | don't like to play it, because
while

> | don't have perfect pitch per se, | have enough of it for it to annoy me

> when something is flat. The piano is no real use to me as is, so | want to
> get it back to 440.

>

> What's going to happen? I've heard that when a piano has been flat for a
> |long time they tend to slip back. What | want to know is, is it like a
guitar?

> |s it safe for me to assume that it's just going to keep slipping and need
> three or four tunes before it will settle on pitch? Or will it never tune

> to pitch?

>

> |f it's just a matter of tuning it several times I'm willing to get

cracking

> and get it tunes to pitch. Indeed it would probably increase the amount |
> would practise jazz if | had a real piano at 440 to practise on.

>

> The secondary question... what's to stop me grabbing the nearest
chromatic

> tuner and a spanner and giving it a bash myself. Obviously it would take
> me a while, but is there any real trick to it. | mean if it's going to

slip

> back out of pitch, | figure even if | do a bad job, | might as well life

> it up to around 440 and let it sit for a month before | get a real guy out

> here. Even if | do a bad job and it's not particularily good to play,

surely

> I'm better off to have it close to 440 as a start point, rather than flat

> a semitone?

>

> And while I'm at it, anybody know anything about fixing pianolas? ;0) When
> you start to pedal, a number of keys play when they're not supposed to,
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and

> it's leaking a fair bit of air... ...surely nothing some gaffa can't
fix?

> :0)

>

> Cheers,

> Kim.Really good point La Mont.

,0)

“LaMont" <jjdpro@ameritech.net> wrote in message news:44499df5$1@linux...
>

> You mean you don'nt know al your chord inversions?

> That's standard requirement for R & B. You'd be hard presses to play some
> Earth Wind & Fire not knowing 90 percent of your chordal inversions :)

>

> Now that we're on the subject, to play Jazz, one should have a foundation
> as to where that style is derived from.

> Today, | would say that having a firm understanding of the Blues is
paramount!!

> Simply put, you can play all the notes in the world, but, if it does not

> have meaning orif it does not swing, then it's just al ot of notes..

>

> From the Blues, then Jazz or even Gospel. The Gospel music form is a very
> interesting form. It's comprised of: The Blues, clasical, Jazz, R &B, Rock
> & Roll.. Yep, you get it all in on art for called Gospel music. Being

from

> Detroit, which is Gospel music's mecca, | can tell you that there some
Local

> Jazz great talents (James Carter-Sax) and others. These guys can be-bop
you

> all night long, but all are lost in a Gospel situation..

> expecialy the Jazz keyboard guys. Lost in space when it come to playing
Gospel.:)

>

> But, You take a un-learned,can't read Gospel Kid who plays at a
Store-front

> church, to the local jazz spot, and he or she can flow..

> So,what am | saying.. ??Having a good foundation on the origins of Jazz
and

> it's off-springs can shed a lot of light into the world of Jazz..

>

>

>

>

> "Kim" <hiddensounds@hotmail.com> wrote:

> >

> >
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> >| do play guitar, though I'm more comfortable on keys, and would be
approaching

> >jazz from the keyboard end, at least as a first port of call.

> >

> >That said, it's an interesting concept | see at the site. | have a
guitarist

> >mate who's also on a jazz kick so I'll certainly forward this to him.

> >

> >However, one of the issues | have on guitar, being less familiar with
guitar

> >than keyboard, and partly just due to the nature of the format, is not
just

> >that | don't know where the notes are, but that, on keys, | can easily
see

> >the current chord, and how that fits in to the current key, the previous
> >chord, etc. | can see it all because Ab looks the same everywhere. |
know,

> >for example, if the note I'm playing currently in my solo is the 5th of
> the

> >current chord, for example, or whatever. On guitar, knowing the scale is
> >0ne issue, but to be really good you have to also know how those notes
fit

> >in to the current chord, the last chord, the key the tune is based
around,

> >etc. This is a part where it seems easy to me on keys, but on guitar |
get

> >|ost, and while these lights will help with which actual notes are in the
> >scale, | can't see that they will tell me which note fits where in the
present

> >scheme of things, relative to the current chord and key, etc, if that
makes

> >sense. That's still going to require that | know all the inversions of
every

> >chord all up and down the neck. | don't see a way around that.

> >

> >Good idea though. Very good idea, and a lot could be learned from it.
> >

> >Cheers,

> >Kim.

> >

> >"DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >>| know you are a guitarist. If you are interested in pursuing this on

> >>quitar, this is the ticket:

> >>

> >>www.optekmusic.com

> >>

> >>Absolutely unbelievable learning tool.
> >>
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> >>Deej

> >>

> >>"Kim" <hiddensounds@hotmail.com> wrote in message
news:4448377b$1@linux...

> >>>

> >>>

> >>> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of
> other

> >>> dudes who's names | probably would know if | knew as much about jazz
> as

> >>|'d

> >>> |ike to. ;0)

> >>>

> >>> So this week's whim for me is that | want to switch all my musical

> >>persuits

> >>>to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a

sudden

> >>> whim for this week. It's been brewing for some time,but I've been
avoiding

> >>> ths switch because it sounds like too much hard work.

> >>>

> >>> Part of the problem is that jazz musos, or good ones at least, are so
> >>good.

> >>>;0) | mean when you compare the keyboard parts in the average top ten
> >>tune,

> >>> to the piano part in an average jazz tune, there's no comparison. One
> >is

> >>> decidedly more difficult, more advanced, and more clever. And harder
>to

> >>play.

> >>>

> >>> And for the last 20 years, when I've wanted to learn a tune, I've
listened

> >>> to a recorded performance of the tune, and then worked out some parts
> >to

> >>> jmitate what | hear, but with jazz the expectation is different. For

> >>starters

> >>> most recorded versions are incredibly personalised to the player. If

> |

> >>COpy

> >>> what | hear on a record, I'll just sound like somebody emulating that
> >>particular

> >>> recording, where the expectation is that | should be doing my own,

> >>different,

> >>> original version. | mean I'm quite capable of doing that, but | need
>to

> >>learn

> >>>the tune s
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Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Neil on Wed, 29 Mar 2006 05:22:59 GMT

View Forum Message <> Reply to Message

crap =
about=20

all the hip shit you're playing. Then be prepared to turn down or play =
more=20

traditional,&nbsp;if you're playing too loud or too hip. And don't =
forget that=20

you'll need a day gig to pay for your coke and alcohol addictions, =
since=20

you've become so neurotic, myopic and reclusive after about 10 years =
of=20

constant 6-8 hr/day shedding. If you had a life before you became a =
jazz=20

musician, you can expect that you won't have one after.</[FONT></DIV>

<DIV><FONT size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT size=3D2>Kim, I'm really being facetious but this isn't too =
far from=20

the truth.&nbsp;Don't get me wrong, | love jazz.&nbsp;l spent most of =
my=20

youth&nbsp; and young adulthood perfecting my craft, completely =
engrossed in=20

and devoted to learning how to improvise, solo over changes and write. =
| still=20

pursue my 1st love, jazz, with a passion, but | have a day gig so | =
can pay=20

for my musical habit. If you do it, do it for the love of it and =
because it=20

really means something to you. There's really something special about =
jazz for=20

me. Unfortunately the listening public has little or no understanding, =
or=20

appreciation of the music form.</[FONT></DIV>

<DIV><FONT size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT size=3D2>Hal Galper says it better than me: <FONT =
size=3D2>"0One of my=20

long-time associates in the business once said that the inscription on =
his=20

tombstone would read "It wasn't worth it." As positive a kind of guy =
as 1=20

naturally am, I'm beginning to sympathize with =
him."</[FONT></FONT></DIV>

<DIV><FONT size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT size=3D2>Read the whole thing here: <A=20
href=3D"http://www.richlamanna.com/hal_galper.htm">http://www.richlamanna=
..com/hal_galper.htm</A>
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<SCRIPT language=3Djavascript>postamble();</SCRIPT>
</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>You know how to make a million dollars playing=20
jazz?</FONT></DIV>
<DIV><FONT size=3D2>Start with 2 million.</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>Rich</FONT><BR></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Rich Lamanna" &lt;<A=20
href=3D"mailto:richard.lamanna@verizon.net">richard.lamanna@verizon.net</=
A>&gt;=20
wrote in message <A=20
href=3D"news:444901e4@linux">news:444901e4@linux</A>...</DIV>
<DIV>Kim, the only way | learned how to play jazz was by listening =
to the=20
cats that | really dug and transcribed tons of solos. | practiced as =
many=20
arpeggios as | could find or create with my own musical=20
sense,&nbsp;<STRONG>in every key of course, this is a must</STRONG>, =
learned=20
all the chord scales, in triads, sevenths, and 4th patterns, =
especially the=20
dominant ones, (they're more complex and were harder to hear for =
me),=20
Altered, Diminished, Harmonic Minor, Melodic Minor, etc., it's =
endless my=20
friend. It's all repetition in the beginning, but eventually you =
begin to=20
find your own voice and things start to fall into place. It only =
took me=20
about 25 years :0 and I'm still searching and&nbsp;analyzing other's =
solos.=20
| play the sax and recently the steel drum which has made me more =
aware of=20
comping. Keyboard is challenging in that you comp and solo =
simultaneously.=20
If you want to do this on piano, you're on the right footing =
already&nbsp;if=20
you're listening to cats like Bill Evans, Oscar Peterson, Chick, =
Herbie,=20
George Shearing, etc... Transcribe and shed like hell.</DIV>
<DIV>&nbsp;</DIV>
<DIV>Cheers and good luck,</DIV>
<DIV>Rich</DIV>
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<DIV><FONT size=3D2><BR></FONT>&nbsp;</DIV>

<DIV><FONT size=3D2>"Kim" &It;</FONT><A=20

href=3D"mailto:hiddensounds@hotmail.com"><FONT=20

size=3D2>hiddensounds@hotmail.com</FONT></A><FONT size=3D2>&gt; =
wrote in message=20

</FONT><A href=3D"news:4448377b$1@linux"><FONT=20

Size=3D2>news:4448377b$1@1inux</FONT></A><FONT =
size=3D2>...</[FONT></DIV><FONT=20

size=3D2>&gt; <BR>&gt; <BR>&gt; Well, | went to a jazz gig last =
night. Paul=20

Grabowsky and a bunch of other<BR>&gt; dudes who's names | probably =
would=20

know if | knew as much about jazz as I'd<BR>&gt; like to. =
;0)<BR>&gt;=20

<BR>&gt; So this week's whim for me is that | want to switch all my =
musical=20

persuits<BR>&gt; to jazz. | mean rock is all so yesterday. ;0) =
Actually,=20

it's not a sudden<BR>&gt; whim for this week. It's been brewing for =
some=20

time,but I've been avoiding<BR>&gt; ths switch because it sounds =
like too=20

much hard work.<BR>&gt; <BR>&gt; Part of the problem is that jazz =
musos, or=20

good ones at least, are so good.<BR>&gt; ;0) | mean when you compare =
the=20

keyboard parts in the average top ten tune

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Wed, 29 Mar 2006 06:09:15 GMT

View Forum Message <> Reply to Message

to see what was happening when the system

comes

> back online in order to set the time, etc. or I'd be further hosed.

>

> I'm really hating this evil Matrox POS right about now. Had | not bought
it,

> |'d be making music, plain and simple.

>

> Anyone tell me how to get back to square 1?

>

> I'm really stumped.

>

> Degj

>

>o0h man, this kinda stuff can really make one pine for the old days when
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all you had was a typewritter in front of the TV......
j

DJ wrote:

>0k.......... here's the deal. | get this P750 video card happening great with
>2 X HDSP 9652's in the PCI slots and x UAD-1's in the Magma. Problem is,
>when | boot the computer, the post screen is a garbled bunch of hash. If |
>try to enter the bios, this is also a garbled bunch of hash because it
>follows the post screen. Once I'm past post, the computer boots normally,
>but | need to be able to rtweak the bios so | decide that the bios may need
>to be updated. | install the ASUS utility that allows one to flash the bios
>from the Windows environment and load it to a floppy. then | launch the
>utility and try to flash from the floppy. The flash fails and | am prompted
>to close out of the utility. Well, guess what, my bios is now corrupted and
>my screens go totally blank. | can't boot to my windows OS disk, Norton
>Ghost recovery disk or my mobo utility disk now. | guess | could clear the
>CMOS, but then | would need to see what was happening when the system comes
>back online in order to set the time, etc. or I'd be further hosed.

>

>I'm really hating this evil Matrox POS right about now. Had | not bought it,
>I'd be making music, plain and simple.

>

>Anyone tell me how to get back to square 1?

>

>|'m really stumped.

>

>Deej

>

>

>

>|t was definitely a failed flash. Thing is, | used the ASUS utility and
followed the instructions to the letter. That's kind scary, eh?

,0)

"Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
news:444b83bd@linux...

> Deej, flashing the bios is tricky business. | remember when | flashed mine
> sometime back, reading that if the procedure is aborted or if there is a
> power failure during the flash that the bois would be unrecoverable. |
don't

> know but maybe there is a utility that can salvage the bios? Bummer.
>

> Rich

>

>
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> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message

> news:444af4e4$1@linux...

> > Ok.......... here's the deal. | get this P750 video card happening great

> with

>> 2 x HDSP 9652's in the PCI slots and x UAD-1's in the Magma. Problem
is,

> > when | boot the computer, the post screen is a garbled bunch of hash. If
I

> > try to enter the bios, this is also a garbled bunch of hash because it

> > follows the post screen. Once I'm past post, the computer boots
normally,

> > put | need to be able to rtweak the bios so | decide that the bios may

> need

> > to be updated. | install the ASUS utility that allows one to flash the

> bios

> > from the Windows environment and load it to a floppy. then I launch the
> > utility and try to flash from the floppy. The flash fails and | am

> prompted

> > to close out of the utility. Well, guess what, my bios is now corrupted

> and

> > my screens go totally blank. | can't boot to my windows OS disk, Norton
> > Ghost recovery disk or my mobo utility disk now. | guess | could clear
the

> > CMOS, but then | would need to see what was happening when the system
> comes

> > pack online in order to set the time, etc. or I'd be further hosed.

> >

> > |I'm really hating this evil Matrox POS right about now. Had | not bought
> t,

> > |I'd be making music, plain and simple.

> >

> > Anyone tell me how to get back to square 1?

> >

> > |'m really stumped.

> >

> > Deej

> >

> >

>

>| gots me a question that probably has been answered before.

What is the latency of the EDS gates with zero lookahead?

| want to use them on toms on a vey 1980's track, and they really seem to
kill the fullness of the toms when inserted, even if set not to gate, so

| figure | am going to need to nudge ala UAD style.

Oh, while I am at it, anyone know the latency of the waves phasor plug, |
can't recall the name off hand, metaflanger perhaps.
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Thanks again!Maybe the motherboard was bad or the power supply was unstable and you had a
interruption in the voltage. Do you have another motherboard for a backup? |
feel your pain :0

Rich

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:444b9118@linux...

> |t was definitely a failed flash. Thing is, | used the ASUS utility and

> followed the instructions to the letter. That's kind scary, eh?

>

> :0)

>

>

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message

> news:444b83bd@linux...

> > Deej, flashing the bios is tricky business. | remember when | flashed
mine

> > sometime back, reading that if the procedure is aborted or if there is a
> > power failure during the flash that the bois would be unrecoverable. |
> don't

> > know but maybe there is a utility that can salvage the bios? Bummer.
> >

> > Rich

> >

> >

> > "DJ" <animix_spam-this-ahole_@animas.net> wrote in message

> > news:444af4ed4$1@linux...

>>> Ok.......... here's the deal. | get this P750 video card happening
great

> > with

>>> 2 x HDSP 9652's in the PCI slots and x UAD-1's in the Magma. Problem
> s,

> > > when | boot the computer, the post screen is a garbled bunch of hash.
If

> |

> > > try to enter the bios, this is also a garbled bunch of hash because it
> > > follows the post screen. Once I'm past post, the computer boots

> normally,

> > > put | need to be able to rtweak the bios so | decide that the bios may
> > need

> > > to be updated. | install the ASUS ultility that allows one to flash the
> > bios

> > > from the Windows environment and load it to a floppy. then I launch
the

> > > utility and try to flash from the floppy. The flash fails and | am

> > prompted

> > > to close out of the utility. Well, guess what, my bios is now

Page 53 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

corrupted
> > and
> > > my scree

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by excelav on Wed, 29 Mar 2006 07:41:05 GMT

View Forum Message <> Reply to Message

/>

>>> Don

>>>

>>

>>

>Why wouldn't you set the sampleslide at 2 samples if the latency is 2
samples? 78 ?

John

Rod Lincoln wrote:

> EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and insert
> analog x sampleslide (or something like that, voxengo makes one also) set
> at 78 samples

> Rod

> "cujo" <chris@nospamapplemanstudio.com> wrote:

>>

>>

>> | gots me a question that probably has been answered before.

>> What is the latency of the EDS gates with zero lookahead?

>> | want to use them on toms on a vey 1980's track, and they really seem to
>> kill the fullness of the toms when inserted, even if set not to gate, so

>> | figure | am going to need to nudge ala UAD style.

>>

>> Oh, while | am at it, anyone know the latency of the waves phasor plug,

> |

>> can't recall the name off hand, metaflanger perhaps.

>>

>> Thanks again!

>Thanks guys,

here is where my memory and documentation gets sloppy.

| know wit UAD plugs you nudge 4 times the 100 button but thta is not the
same as 400 times the 1 button,

So | guess | need to know how many MS a 1 button nudge is. (it is not 1 MS)

Also, John, sample slide only nudges backwards. Would be cool to do it the
other way though

John <no@no.com> wrote:
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>Why wouldn't you set the sampleslide at 2 samples if the latency is 2
>samples? 78 ?

>John

>

>Rod Lincoln wrote:

>> EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and
insert

>> analog x sampleslide (or something like that, voxengo makes one also)
set

>> at 78 samples

>> Rod

>> "cujo" <chris@nospamapplemanstudio.com> wrote:

>>>

>>>

>>> | gots me a question that probably has been answered before.

>>> What is the latency of the EDS gates with zero lookahead?

>>> | want to use them on toms on a vey 1980's track, and they really seem
to

>>> kill the fullness of the toms when inserted, even if set not to gate,

SO

>>> | figure | am going to need to nudge ala UAD style.

>>>

>>> Oh, while | am at it, anyone know the latency of the waves phasor plug,
>> |

>>> can't recall the name off hand, metaflanger perhaps.

>>>

>>> Thanks again!

>>H| DJ,

REset the CMOS first. YOu Matrox cards have bad video memory more than
likely. I would go pick up a cheap nvidia card and never think about

Matrox again. Before you boot into windows make sure that the date is

set right in the BIOS.

Feel free to give me a call on Monday if you need too.
Chris

DJ wrote:

> |t was definitely a failed flash. Thing is, | used the ASUS utility and
> followed the instructions to the letter. That's kind scary, eh?

>

> :0)

>

>

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
> news:444b83bd@linux...

>

>>Deej, flashing the bios is tricky business. | remember when | flashed mine
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>>sometime back, reading that if the procedure is aborted or if there is a
>>power failure during the flash that the bois would be unrecoverable. |
>

> don't

>

>>know but maybe there is a utility that can salvage the bios? Bummer.
>>

>>Rich

>>

>>

>>"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
>>news:444af4ed$1@linux...

>>

>>>0K.......... here's the deal. | get this P750 video card happening great

>>

>>>2 x HDSP 9652's in the PCI slots and x UAD-1's in the Magma. Problem
>

> s,

>

>>>when | boot the computer, the post screen is a garbled bunch of hash. If
>

> |

>

>>>try to enter the bios, this is also a garbled bunch of hash because it
>>>follows the post screen. Once I'm past post, the computer boots

>

> normally,

>

>>>put | need to be able to rtweak the bios so | decide that the bios may
>>

>>need

>>

>>>t0 be updated. | install the ASUS utility that allows one to flash the

>>

>>bios

>>

>>>from the Windows environment and load it to a floppy. then | launch the
>>>utility and try to flash from the floppy. The flash fails and | am

>>

>>prompted

>>

>>>t0 close out of the utility. Well, guess what, my bios is now corrupted
>>

>>and

>>

>>>my screens go totally blank. | can't boot to my windows OS disk, Norton
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>>>Ghost recovery disk or my mobo utility disk now. | guess | could clear
>

> the

>

>>>CMOS, but then | would need to see what was happening when the system
>>

>>comes

>>

>>>pack online in order to set the time, etc. or I'd be further hosed.

>>>

>>>|'m really hating this evil Matrox POS right about now. Had | not bought
>>

>>it,

>>

>>>|'d be making music, plain and simple.

>>>

>>>Anyone tell me how to get back to square 1?

>>>

>>>|'m really stumped.

>>>

>>>Deegj

>>>

>>>

>>

>>

>

>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>

(859) 635-5762sampleslide only works by delaying, so you nudge backwards in Paris 1ms=80
samples then apply sampleslide at 78. That is 2 samples earlier.

Rod

John <no@no.com> wrote:

>Why wouldn't you set the sampleslide at 2 samples if the latency is 2

>samples? 78 ?

>John

>

>Rod Lincoln wrote:

>> EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and
insert

>> analog x sampleslide (or something like that, voxengo makes one also)

set

>> at 78 samples

>> Rod
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>> "cujo" <chris@nospamapplemanstudio.com> wrote:

>>>

>>>

>>> | gots me a question that probably has been answered before.
>>> What is the latency of the EDS gates with zero lookahead?

>>> | want to use them on toms on a vey 1980's track, and they really seem
to

>>> Kill the fullness of the toms when inserted, even if set not to gate,
SO

>>> | figure | am going to need to nudge ala UAD style.

>>>

>>> Oh, while | am at it, anyone know the latency of the w

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Wed, 29 Mar 2006 17:41:34 GMT

View Forum Message <> Reply to Message

t; I'm really stumped.

>S>>>>>>

>>>>>>> Deej

>S>>>>>>

>S>5>5>>>>

>>>>>>

>>>> --

>>>> Chris Ludwig

>>>> ADK

>>>> chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
>>>> www.adkproaudio.com <http://www.adkproaudio.com/>
>>>> (859) 635-5762

>>>

>>>

>> -

>> Chris Ludwig

>> ADK

>> chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
>> www.adkproaudio.com <http://www.adkproaudio.com/>
>> (859) 635-5762

>

>

Chris Ludwig

ADK Pro Audio

(859) 635-5762
www.adkproaudio.com
chrisl@adkproaudio.comHey Rich,

Page 58 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php?t=usrinfo&id=155
https://paris.ensoniq.ca/index.php?t=rview&th=10085&goto=65911#msg_65911
https://paris.ensoniq.ca/index.php?t=post&reply_to=65911
https://paris.ensoniq.ca/index.php

I've got a PRO MPA that | bought several years ago and have used successfully
on vox and acoustic guitar. Also makes a pretty good bass DI. A nice unit
for the $$3.

Mark

"Rich" <studiodog_99@yahoo.com> wrote:

>

>Wanted to get an opinion - reviews, spec's etc. look good... Pop/Rock type
>stuff... currently have JoeMeek, DBX, Symerix, pre's... any better sugestions
>for a tube colored vox pre in the same $3$ range. Someone mentioned a digitech
>VTP?? Thanks>But at this point its no worse than what you have now.

ROTFL!!I......... well that's encouraging! Maybe | should get a

Colorgraphics Predator Pro PCI and pair it with my Matrox P750. Maybe, if
they are equally incompatible with the rest of my system, the the crappiness
will phase cancel, everything will work and | can use 7 x VGA's.

,0)

"Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
news:444cflel$1@linux...

> HI DJ,

> |It's made by Color graphic and has a ATI graphics chip so | don't expect

> it to work well and has proprietary cabling so make sure it has the

> cables included. But at this point its no worse than what you have now.

>

> Chris

>

>

>

> DJ wrote:

> > |'m so disgustingly lazy that I've located a 4 head Xentera AGP. Haven't
> > pought it yet though. These things any good? Can | depend on it to hose
me

> > any worse than the P750?

> >

>>0)

> >

> > "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message

> > news:444cca93@linux...

> >> HI DJ,

> >> There are none that have 3 heads. Do you really need more than 2? Are
> >> you too lazy to learn key commands..:)

> >> There are tons of duel head ones.

> >> | would look at the FX6600 series from Gigabyte, ASUS, MSI and XFX.
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> >>
> >> Chris

> >>

> >>

> >> DJ wrote:

> >>> Thanks Chris,

> >>>

> >>> What's a cheap NVidia card with 3 x analog video outs?

> >>>

> >>> :0)

> >>>

> >>>

> >>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message

> >>> news:444bdefO@linux...

> >>>

> >>>> Hl DJ,

> >>>> REset the CMOS first. YOu Matrox cards have bad video memory more
than

> >>>> |ikely. | would go pick up a cheap nvidia card and never think about
> >>>> Matrox again. Before you boot into windows make sure that the date is
> >>>> set right in the BIOS.

> >>>>

> >>>> Feel free to give me a call on Monday if you need too.

> >>>>

> >>>> Chris

> >>>>

> >>>> DJ wrote:

> >>>>

> >>>>> |t was definitely a failed flash. Thing is, | used the ASUS utility

and

> >>>>> followed the instructions to the letter. That's kind scary, eh?

> >>5>>>

> >>>>> :0)

> >>>>>

> >>>>>

> >>>>> "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
> >>>>> news:444b83bd@linux...

> >>>>>

> >>>>>

> >>>>>> Deegj, flashing the bios is tricky business. | remember when |
flashed

> >>> mine

> >>>

> >>>>>> sometime back, reading that if the procedure is aborted or if there
is

>>a

> >>>>>> power failure during the flash that the bois would be
unrecoverable. |
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> >>>>> don't

> >>>>>

> >>>>>

> >>>>>> know but maybe there is a utility that can salvage the bios?
Bummer.

> >>>>>>

> >>>>>> Rich

> >>>>>>

> >>>>>>

> >>>>>> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message
> >>>>>> news:444af4e4$1@linux...

> >>>>>>

> >S>>>>>

> >>>>>>> Ok.......... here's the deal. | get this P750 video card happening
> > great

> >>>>>> with

> >>>3>>>

> >>>>>>

> >>>>>>> 2 X HDSP 9652's in the PCI slots and x UAD-1's in the Magma.
Problem

> >>>>> s,

> >>>>>

> >>>>>

> >>>>>>> when | boot the computer, the post screen is a garbled bunch of
hash.

>>>> |f

> >>>

> >>>>> |

> >>>>>

> >>>>>

> >>>>>>> try to enter the bios, this is also a garbled bunch of hash
because

> >t

> >>>>>>> follows the post screen. Once I'm past post, the computer boots
> >>>>> normally,

> >>>>>

> >>>>>

> >>>>>>> hut | need to be able to rtweak the bios so | decide that the bios
> > may

> >>>>>> need

> >>>>>>

> >>>>>>

> >>>>>>> to be updated. | install the ASUS utility that allows one to flash
> > the

> >>>>>> hios

> >>>>>>

> >>>>>> >from the Windows environment and load it to a floppy. then |
launch
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> > the

> >>>>>>> ytility and try to flash from the floppy. The flash fails and | am
> >>>>>> prompted

> >>>>>>

> >>>>>>

> >>>>>>> to close out of the utility. Well, guess what, my bios is now

> > corrupted

> >>>>>> and

> >>>>>>

> >>>>>>

> >>>>>>> my screens go totally blank. | can't boot to my windows OS disk,
> > Norton

> >>>>>>> Ghost recovery disk or my mobo utility disk now. | guess | could
> > clear

> >>>>> the

> >>>>>

> >>>>>

> >>>>>>> CMOS, but then | would need to see what was happening when the
system

> >>>>>> comes

> >>>>>>

> >>>>>>

> >>>>>>> pack online in order to set the time, etc. or I'd be further
hosed.

> >>>>>>>

> >>>>>>> |'m really hating this evil Matrox POS right about now. Had | not
> >>> bought

> >>>

> >>>>>> |,

> >>>>>>

> >>55>5>>

> >>>>>>> |'d be making music, plain and simple.

> >>5>5>5>>>

> >>>>>>> Anyone tell me how to get back to square 17?

> >>>>>>>

> >>>>>>> |I'm really stumped.

> >>>>>>>

> >>>>>>> Degj

> >>>>>>>

> >>>>>>>

> >>>>>>

> >>>> --

> >>>> Chris Ludwig

> >>>> ADK

> >>>> chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>

> >>>> www.adkproaudio.com <http://www.adkproaudio.com/>

> >>>> (859) 635-5762

> >>>
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> >>>
>>> -

> >> Chris Ludwig

>>> ADK

> >> chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
> >> www.adkproaudio.com <http://www.adkproaudio.com/>

> >> (859) 635-5762

> >

> >

>

> -

> Chris Ludwig

>

> ADK Pro Audio

> (859) 635-5762

> www.adkproaudio.com

> chrisl@adkproaudio.comThanks, James.

What are they thinking with no Firewire 8007?77

Jimmy

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444ce743%1@linux...

>

> Apple just released the MacBook Pro 17" today!

>

> http://www.apple.com/macbookpro/

>

> "uptown jimmy" <johnson314@bellsouth.net> wrote:

> >Howdy!

> >

> >Does anybody know if Apple has rolled out All of their new Intel-powerd
> >laptops? | can't figure it out.

> >

> >Swen wants to replace his big, bad top-o-the-line Powerbook with the
Intel

> >version, as his newly-ex-girlfriend has absconded with with the old
one...

> >

> >Jimmy

> >

> >

>They're thinking that they will sell you some sort of kludge to allow this
and thereby, yet again, hose their customers for even more $$$$

(Oh God, I did it again......... I'm so sorry, but | just can't help
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myself-when | see Mac posts it's like dangling raw meat over a pit full of
crocodiles)

"uptown jimmy" <johnson314@bellsouth.net> wrote in message
news:444cfs5dc@linux...

> Thanks, James.

>

> What are they thinking with no Firewire 800?777

>

> Jimmy

>

>

> "James McCloskey" <excelsm@hotmail.com> wrote in message
> news:444ce743$1@linux...

> >

> > Apple just released the MacBook Pro 17" today!

> >

> > http://www.apple.com/macbookpro/

> >

> > "uptown jimmy" <johnson314@bellsouth.net> wrote:

> > >Howdy!

>>>

> > >Does anybody know if Apple has rolled out All of their new Intel-powerd
> > >laptops? | can't figure it out.

>>>

> > >Swen wants to replace his big, bad top-o-the-line Powerbook with the
> Intel

> > >version, as his newly-ex-girlfriend has absconded with with the old
> one...

>>>

> > >Jimmy

>>>

>>>

> >

>

>The 17" has one FW 400 and One FW 800. Go recheck the specks.
James

"uptown jimmy" <johnson314@bellsouth.net> wrote:
>Thanks, James.

>

>What are they thinking with no Firewire 8007?77

>

>Jimmy

>

>
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>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:444ce743%1@linux...

>>

>> Apple just released the MacBook Pro 17" today!

>>

>> http://www.apple.com/macbookpro/

>>

>> "uptown jimmy" <johnson314@bellsouth.net> wrote:

>> >Howdy!

>> >

>> >Does anybody know if Apple has rolled out All of their new Intel-powerd
>> >|aptops? | can't figure it out.

>> >

>> >Swen wants to replace his big, bad top-o-the-line Powerbook with the
>Intel

>> >version, as his newly-ex-girlfriend has absconded with with the old
>one...

>> >

>> >Jimmy

>> >

>> >

>>

>

>Ditto - own one - like it. Mines got high end telefunken NOS tubes. 120
bucks per side in tubes alone. However, | bought mine on great experiences
witha stock MPA going through a ART VLA comp.

W. Mark Wilson

"Mark McDermott" <mark@stateofwail.com> wrote in message
news:444cf480%1@linux...

>

> Hey Rich,

>

> |'ve got a PRO MPA that | bought several years ago and have used
> successfu

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Wed, 29 Mar 2006 18:27:09 GMT

View Forum Message <> Reply to Message

uot; &lt;<A=20
href=3D"mailto:paul@nospam.com">paul@nospam.com</A>&gt;=20
wrote:<BR>&gt;&gt;<BR>&gt;&gt;Would 2 samples really make a noticable =

audible=20
difference in these =

situations?<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt;&gt; "Rod=20
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Lincoln" &lt;<A=20
href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
;=20

wrote:<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt;EDS GAte=3D2 samples with no =
lookahead. To=20

compensate, nudge back 1ms and<BR>&gt;&gt;insert<BR>&gt;&gt;&gt;analog =
x=20

sampleslide (or something like that, voxengo makes one=20

also)<BR>set<BR>&gt;&gt;&gt;at 78=20

samples<BR>&gt;&gt;&gt;Rod<BR>&gt;&gt;&gt; "cujo” &lt;<A=20
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20

wrote:<BR>&gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt; &gt; <BR>&gt;&gt;&gt;&gt;<BR>&gt=
;&0t;&gt; &gt;1=20

gots me a question that probably has been answered=20

before.<BR>&gt;&gt;&gt;&gt;What is the latency of the EDS gates with =
zero=20

lookahead?<BR>&gt;&gt;&gt;&gt;| want to use them on toms on a vey =
1980's=20

track, and they really seem<BR>&gt;&gt;to<BR>&gt;&gt;&gt;&gt;kill the =
fullness=20

of the toms when inserted, even if set not to=20

gate,<BR>&gt;so<BR>&gt;&gt;&gt;&gt;l figure | am going to need to =
nudge ala=20

UAD style.<BR>&gt;&gt;&gt; &gt;<BR>&gt;&gt;&gt;&gt;Oh, while | am at =
it, anyone=20

know the latency of the waves phasor=20

plug,<BR>&gt;&gt;&gt;I<BR>&gt; &gt;&gt;&gt;can't recall the name off =
hand,=20

metaflanger perhaps.<BR>&gt;&gt;&gt; &gt;<BR>&gt; &gt; &gt;&gt; Thanks=20

again!l<BR>&gt;&gt;&gt;<BR>&gt;&gt;</BLOCKQUOTE ></BODY></HTML>

------ = NextPart_000_00D8_01C6679A.DB72DBCO--Only one?

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444cfb08%$1@linux...

>

> The 17" has one FW 400 and One FW 800. Go recheck the specks.
>

> James

>

> "uptown jimmy" <johnson314@bellsouth.net> wrote:

> >Thanks, James.
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> >
> >What are they thinking with no Firewire 8007?77

> >

> >Jimmy

> >

> >

> >"James McCloskey" <excelsm@hotmail.com> wrote in message

> >news:444ce743%1@linux...

> >>

> >> Apple just released the MacBook Pro 17" today!

> >>

> >> http://www.apple.com/macbookpro/

> >>

> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

> >> >Howdy!

>>> >

> >> >Does anybody know if Apple has rolled out All of their new
Intel-powerd

> >> >laptops? | can't figure it out.

>>> >

> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with the
> >Intel

> >> >version, as his newly-ex-girlfriend has absconded with with the old
> >o0ne...

>>> >

> >> >Jimmy

>>> >

>>> >

> >>

> >

> >

>Thank you! Sounds like the reviews were right.. | was thinking of picking
one up and replacing the tubes with a set of JJ's as | heard it opens the
pre up a bit...

"W. Mark Wilson" <wmarkwilson@integrity.com> wrote:
>Ditto - own one - like it. Mines got high end telefunken NOS tubes. 120

>bucks per side in tubes alone. However, | bought mine on great experiences

>witha stock MPA going through a ART VLA comp.
>

>W. Mark Wilson

>

>"Mark McDermott" <mark@stateofwail.com> wrote in message
>news:444cf480%1@linux...

>>

>> Hey Rich,
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>>
>> |'ve got a PRO MPA that | bought several years ago and have used

>> successfully

>> on vox and acoustic guitar. Also makes a pretty good bass DI. A nice unit
>> for the $$$.

>>

>> Mark

>>

>> "Rich" <studiodog_99@yahoo.com> wrote:

>>>

>>>Wanted to get an opinion - reviews, spec's etc. look good... Pop/Rock
type

>>>stuff... currently have JoeMeek, DBX, Symerix, pre's... any better
>>>sugestions

>>>for a tube colored vox pre in the same $$ range. Someone mentioned a
>>>digitech

>>>VTP?? Thanks

>>

>

>Yes, only one. It has three USB 2.0, one Firewire 400, and one Firewire 800.
There is an adapter that plugs in to the FW 800 to give you two more FW
400 connections. You also have the option to use a FW 800 patch bay to add
more connections, and you can always daisy chain Firewire. | believe it's

up to 64 devices per port.

You can also plug in a second monitor for dual display. It will display
more than 4 million pixels on the 30" Apple Cinema HD display.

Here is the stock configuration for the Mac Book Pro 17"

17-inch widescreen display
1680 x 1050 resolution
2.16GHz Intel Core Duo(1)

1GB (single SODIMM) 667MHz DDR2 SDRAM

120GB 5400-rpm Serial ATA hard drive

8x double-layer SuperDrive

ATI Mobility Radeon X1600 with 256MB GDDR3 memory
One FireWire 400, one FireWire 800, and three USB 2.0 ports

MacBook Pro also features a full-size backlit keyboard, Scrolling Trackpad,

AirPort Extreme wireless networking (802.11b/g), Bluetooth 2.0+EDR, ExpressCard/34
slot, dual-link DVI video out, Gigabit Ethernet, and optical digital and

analog audio in/out.

More info at:
technical specifications
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http://www.apple.com/macbookpro/whatsinside.html

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>0Only one?

>

>;0)

>

>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:444cfb08$1@linux...

>>

>> The 17" has one FW 400 and One FW 800. Go recheck the specks.
>>

>> James

>>

>> "uptown jimmy" <johnson314@bellsouth.net> wrote:

>> >Thanks, James.

>> >

>> >What are they thinking with no Firewire 8007?77

>> >

>> >Jimmy

>> >

>> >

>> >"James McCloskey" <excelsm@hotmail.com> wrote in message
>> >news:444ce743%$1@linux...

>> >>

>> >> Apple just released the MacBook Pro 17" today!

>> >>

>> >> http://www.apple.com/macbookpro/

>> >>

>> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

>> >> >Howdy!

>>>> >

>> >> >Does anybody know if Apple has rolled out All of their new
>Intel-powerd

>> >> >laptops? | can't figure it out.

>>>> >

>> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with the
>> >|ntel

>> >> >version, as his newly-ex-girlfriend has absconded with with the old
>> >0ne...

>>>> >

>> >> >Jimmy

>>>> >

>>>> >

>> >>

>> >
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>> >
>>
>

,0)

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444d0a6b$1@linux...

>

> Yes, only one. It has three USB 2.0, one Firewire 400, and one Firewire
800.

> There is an adapter that plugs in to the FW 800 to give you two more FW
> 400 connections. You also have the option to use a FW 800 patch bay to
add

> more connections, and you can always daisy chain Firewire. | believe it's
> up to 64 devices per port.

>

> You can also plug in a second monitor for dual display. It will display

> more than 4 million pixels on the 30" Apple Cinema HD display.

>

>

> Here is the stock configuration for the Mac Book Pro 17"

>

> 17-inch widescreen display

> 1680 x 1050 resolution

> 2.16GHz Intel Core Duo(1)

>

> 1GB (single SODIMM) 667MHz DDR2 SDRAM

> 120GB 5400-rpm Serial ATA hard drive

> 8x double-layer SuperDrive

> ATI Mobility Radeon X1600 with 256 MB GDDR3 memory

> One FireWire 400, one FireWire 800, and three USB 2.0 ports

>

> MacBook Pro also features a full-size backlit keyboard, Scrolling
Trackpad,

> AirPort Extreme wireless networking (802.11b/g), Bluetooth 2.0+EDR,
ExpressCard/34

> slot, dual-link DVI video out, Gigabit Ethernet, and optical digital and

> analog audio in/out.

>

> More info at:

> technical specifications

> http://www.apple.com/macbookpro/whatsinside.html

>

>
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>
> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >0Only one?

> >

> >:0)

> >

> >"James McCloskey" <excelsm@hotmail.com> wrote in message

> >news:444cfb08$1@linux...

> >>

> >> The 17" has one FW 400 and One FW 800. Go recheck the specks.
> >>

> >> James

> >>

> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

> >> >Thanks, James.

>>> >

> >> >What are they thinking with no Firewire 800???7?

>>> >

> >> >Jimmy

>>> >

>>> >

> >> >"James McCloskey" <excelsm@hotmail.com> wrote in message
> >> >news:444ce743%$1@linux...

> >>>>

> >> >> Apple just released the MacBook Pro 17" today!

> >>>>

> >> >> http://www.apple.com/macbookpro/

> >>>>

> >> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

> >> >> >Howdy!

>>>>> >

> >> >> >Does anybody know if Apple has rolled out All of their new

> >Intel-powerd

> >> >> >laptops? | can't figure it out.

>>>>> >

> >> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with
the

> >> >|ntel

> >> >> >version, as his newly-ex-girlfriend has absconded with with the old
> >> >0ne...

>>>>> >

> >>>> >Jimmy

>>>>> >

>>>>> >

> >>>>

>>> >

>>> >

> >>
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> >
> >

>Hey Deej! | posted because uptown Jimmy was asking about a week ago, when
new MacBook Pros were coming out. Apple released them today.

| totally disagree with the opinion that Apple is selling a kludge, in fact
it's just the opposite. Although, it is my opinion that they are expensive,
but you get what you pay for!

James

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>They're thinking that they will sell you some sort of kludge to allow this
>and thereby, yet again, hose their customers for even more $$$$

>

>(0Oh God, | did it again......... I'm so sorry, but | just can't help
>myself-when | see Mac posts it's like dangling raw meat over a pit full
of

>crocodiles)

>

>

>"uptown jimmy" <johnson314@bellsouth.net> wrote in message
>news:444cf5dc@linux...

>> Thanks, James.

>>

>> What are they thinking with no Firewire 800????

>>

>> Jimmy

>>

>>

>> "James McCloskey" <excelsm@hotmail.com> wrote in message

>> news:444ce743%1@linux...

>> >

>> > Apple just released the MacBook Pro 17" today!

>> >

>> > http://www.apple.com/macbookpro/

>> >

>> > "uptown jimmy" <johnson314@bellsouth.net> wrote:

>> > >Howdy!

>> > >

>> > >Does anybody know if Apple has rolled out All of their new Intel-powerd
>> > >|aptops? | can't figure it out.

>> > >

>> > >Swen wants to replace his big, bad top-o-the-line Powerbook with the
>> Intel

>> > >version, as his newly-ex-girlfriend has absconded with with the old
>> one...
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>>> >

>> > >Jimmy

>>> >

>> > >

>> >

>>

>>

>

>"DJ" <animix_spam-this-ahole_@animas.net> wrote:
>OKOK!!.......... | give!lll

>
>:0)

LOL!

James

>

>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:444d0a6b$1@linux...

>>

>> Yes, only one. It has three USB 2.0, one Firewire 400, and one Firewire
>800.

>> There is an adapter that plugs in to the FW 800 to give you two more
FW

>> 400 connections. You also have the option to use a FW 800 patch bay to
>add

>> more connections, and you can always daisy chain Firewire. | believe
it's

>> up to 64 devices per port.

>>

>> You can also plug in a second monitor for dual display. It will display

>> more than 4 million pixels on the 30" Apple Cinema HD display.
>>

>>
>> Here is th

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Wed, 29 Mar 2006 18:38:34 GMT

View Forum Message <> Reply to Message

quiv="Content-Type" content="text/html;charset=1SO-8859-1">
<meta content="MSHTML 6.00.2900.2873" name="GENERATOR">
<style></style>
<div><font face="Arial" size="2">What about inputs, pre's etc...|
assume&nbsp;Tascam have break out boxes or what not</font></div>
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<div>&nbsp;</div>
<div><font face="Arial" size="2">For&nbsp;a nominal service charge&nbsp;no
doubt</font></div>
<div>&nbsp;</div>
<div><font face="Arial" size="2">;-)</font></div>
<div>&nbsp;</div>
<div><font face="Arial" size="2">Don</font></div>
<blockquote
style="border-left: 2px solid rgb(0, 0, 0); padding-right: Opx; padding-left: 5px; margin-left: 5px;
margin-right: Opx;">
<div>"jef knight" &lt;<a
href="mailto:thestudio@allknightmusic.com">thestudio@allknightmusic.com</a>&gt;
wrote in message <a href="news:444ba6f8$1@linux">news:444ba6f8$1@linux</a>...</div>
I'm trying to help 2 different fellas put together their home studios.
One is a musician who'll be just doing his own stuff and one is a guy
switching from a fostex 1" 16track that he's been demoing small acts
with. They've both got no clue about the computer world - at all - and
digital scares them, so naturally they've been looking at more fostex
stuff, like the 24track rackmount. <br>
<br>
| don't think this unit will serve either of them very well and will
take an additional amound of outboard gear to make it work, effectively
cancelling out any savings they'd be getting with this inexpensive deck.<br>
<br>
So, | ran across this cute lil' number<a
href="http://news.harmony-central.com/Newp/2005/X-48.html">
http://news.harmony-central.com/Newp/2005/X-48.html.</a><br>
<br>
It seems like the cat's meow for a small setup. Have any of you
guys/gals any experience/knowledge about this you can share?<br>
<br>
cheers,<br>
<br>
jef<br>
</blockquote>
</blockquote>
</body>
</html>

-------------- 070509060603080304010106--This is a multi-part message in MIME format.
-------------- 000904020606020806070409

Content-Type: text/plain; charset=1SO-8859-1; format=flowed
Content-Transfer-Encoding: 7bit

there's a ton of links in Froogle so I'm gonna assume some one has one
somewhere...lol
jef
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rick wrote:

>i don't think it's even out yet or at least i have not seen one
>comment or question from a user on any forum.

>

>0n Sun, 23 Apr 2006 12:13:36 -0400, jef knight
><thestudio@allknightmusic.com> wrote:

>

>

>

>>I'm trying to help 2 different fellas put together their home studios.
>>0ne is a musician who'll be just doing his own stuff and one is a guy
>>switching from a fostex 1" 16track that he's been demoing small acts
>>with. They've both got no clue about the computer world - at all - and
>>digital scares them, so naturally they've been looking at more fostex
>>stuff, like the 24track rackmount.

>>

>>| don't think this unit will serve either of them very well and will
>>take an additional amound of outboard gear to make it work, effectively
>>cancelling out any savings they'd be getting with this inexpensive deck.
>>

>>S0, | ran across this cute lil' number
>>http://news.harmony-central.com/Newp/2005/X-48.html.
>><http://news.harmony-central.com/Newp/2005/X-48.htmI>

>>

>>|t seems like the cat's meow for a small setup. Have any of you
>>guys/gals any experience/knowledge about this you can share?

>>

>>cheers,

>>

>>jef

>>

>>

-------------- 000904020606020806070409
Content-Type: text/html; charset=1SO-8859-1
Content-Transfer-Encoding: 7bit

<IDOCTYPE html PUBLIC "-//W3C//DTD HTML 4.01 Transitional//EN">
<html>
<head>

<meta content="text/html;charset=1S0O-8859-1" http-equiv="Content-Type">
</head>
<body bgcolor="#ffffff" text="#000000">
there's a ton of links in Froogle so I'm gonna assume some one has one
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somewhere...lol<br>
jef<br>
<br>
rick wrote:
<blockquote cite="midi44p42150bh6ff225bkj8kuemgsdgcubi9@4ax.com"
type="cite">
<pre wrap="">i don't think it's even out yet or at least i have not seen one
comment or question from a user on any forum.

On Sun, 23 Apr 2006 12:13:36 -0400, jef knight
<a class="moz-txt-link-rfc2396E"
href="mailto:thestudio@allknightmusic.com">&lt;thestudio@allknightmusic.com&gt;</a> wrote:

</pre>
<blockquote type="cite">
<pre wrap="">I'm trying to help 2 different fellas put together their home studios.

One is a musician who'll be just doing his own stuff and one is a guy
switching from a fostex 1" 16track that he's been demoing small acts
with. They've both got no clue about the computer world - at all - and
digital scares them, so naturally they've been looking at more fostex
stuff, like the 24track rackmount.

| don't think this unit will serve either of them very well and will
take an additional amound of outboard gear to make it work, effectively
cancelling out any savings they'd be getting with this inexpensive deck.

So, | ran across this cute lil' number

<a class="moz-txt-link-freetext"
href="http://news.harmony-central.com/Newp/2005/X-48.htmI">http://news.harmony-central.com/
Newp/2005/X-48.htmli</a>.

<a class="moz-txt-link-rfc2396E"
href="http://news.harmony-central.com/Newp/2005/X-48.htm|">&lt;http://news.harmony-central.co
m/Newp/2005/X-48.html&gt;</a>

It seems like the cat's meow for a small setup. Have any of you
guys/gals any experience/knowledge about this you can share?

cheers,

jef
</pre>
</blockquote>
<pre wrap=""><!---->
</pre>
</blockquote>
</body>
</html>
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-------------- 000904020606020806070409--My best bud is the best sax guy. I'm sure we can do
something for you.

J

contact me privately
Don Nafe wrote:

>Hi All

>

>The latest project I'm working on is in dire need of a sax player to walil
>out a solo.

>

>|f anyone is interested | can send an MP3 of the tune for you to check out
>(it's only 2.2 megs) and then send a wav file for recording purposes.

>

>There are no bucks involved but credit on the CD will be given (sorry, not
>my call)

>

>email me if you're interested

>

>Thanks

>

>Don

>

>

>

>| notice a difference when | used the eds gates on toms and don't accounty
for the 2 samples. Any tracks dependant on phase coherency will be affected
by even a couple of samples.

Rod

"Cujo" <chris@nospamapplemanstudio.com> wrote:

>

>

>

>By the way, it was extremely subtle but | noticed a loss of depth or richness
>| suppose it could be the plug itself, not the latency,

>

>

>"Cujo" <chris@nospamapplemanstudio.com> wrote:

>>

>>

>>| could hear the difference on my BM15's, | didn't think | would.

>>

>>

>>

>>"Paul" <paul@nospam.com> wrote:

>>>
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>>>Would 2 samples really make a noticable audible difference in these situations?
>>>

>>>

>>>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>>>>

>>>>EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and
>>>insert

>>>>analog x sampleslide (or something like that, voxengo makes one also)
>set

>>>>at 78 samples

>>>>Rod

>>>>"cujo" <chris@nospamapplemanstudio.com> wrote:

>>>>>

>>5>>>

>S>5>>>

>>>>>| gots me a question that probably has been answered before.
>>>>>\What is the latency of the EDS gates with zero lookahead?

>>>>>| want to use them on toms on a vey 1980's track, and they really seem
>>>10

>>>>>kill the fullness of the toms when inserted, even if set not to gate,

>>s0

>>>>>| figure | am going to need to nudge ala UAD style.

>>>>>

>>>>>0h, while | am at it, anyone know the latency of the waves phasor plug,
>>>>|

>>>>>can't recall the name off hand, metaflanger perhaps.

>>>>>

>>>>>Thanks again!

>>>>

>>>Can someone explain how i would hook this up with the BNC cables and t-adapters
and a terminator.

2 Mecs and a Layla24/96 Wordclock Sync ?7?

or with just 2 mecs, do i have to go from mec A out to mec B in

and mec b out to Mec A in with BNC

cause i recorded a whole project at 48KHz and when i use autotune on vocals
which i comped, at 48KHz i have to set the scaletune down about 18-20 cents.

Something wire here and i can't figure it out

Thanks,| believe you could be hearing latency. I'm convinced | can hear that small
a detail, though | seem to hate it more on a track I'm processing than on a

track I'm performing. IOW, my body seems to compensate for it while playing

to it, but my ears hate it when treating pre-recorded tracks.

Swen and | have played extensively with small amounts of nudging, and |
swear the tiniest differences are audible under certain circumstances...

Jimmy
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"Cujo" <chris@nospamapplemanstudio.com> wrote in message
news:444cdd6e$1@linux...

>

>

>

> By the way, it was extremely subtle but | noticed a loss of depth or
richness

> | suppose it could be the plug itself, not the latency,

>

>

> "Cujo" <chris@nospamapplemanstudio.com> wrote:

> >

> >

> >| could hear the difference on my BM15's, | didn't think | would.

> >

> >

> >

> >"Paul" <paul@nospam.com> wrote:

> >>

> >>Would 2 samples really make a noticable audible difference in these
situations?

> >>

> >>

> >>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

> >>>

> >>>EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and
> >>insert

> >>>analog x sampleslide (or something like that, voxengo makes one also)
> set

> >>>at 78 samples

> >>>Rod

> >>>"cujo" <chris@nospamapplemanstudio.com> wrote:

> >>>>

> >>>>

> >>>>

> >>>>| gots me a question that probably has been answered before.

> >>>>\What is the latency of the EDS gates with zero lookahead?

> >>>>| want to use them on toms on a vey 1980's track, and they really seem
> >>to

> >>>>Kill the fullness of the toms when inserted, even if set not to gate,
> >s0

> >>>>] figure | am going to need to nudge ala UAD style.

> >>>>

> >>>>0h, while | am at it, anyone know the latency of the waves phasor
plug,

> >>>|

> >>>>can't recall the name off hand, metaflanger perhaps.
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> >>>>
> >>>>Thanks again!

> >>>

> >>This is a multi-part message in MIME format.

------ = NextPart_000_0020_01C667D4.0432BECO
Content-Type: text/plain;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

Very good idea. Avoiding soft-FX is our game around here these days. Too =
much trouble for too little payoff, IMO.=20

But hard-editing is a wonderful aesthetic sometimes.
Whoops, gave away one of my soon-to-be-envied secrets.

Jimmy
“Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444d1fld@linux...
Cujo,
You might consider editing the tom tracks by cutting for a hard gate =
sound
if there aren't too many tom fills to deal with. Might really fit the =
80's bill.
A little reverb (gated?) is usually enough to cover the mess.
Tom
"Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444cfc37@linux...
Cujo,
| think it's the latency.
Tom
"Cujo" <chris@nospamapplemanstudio.com> wrote in message =
news:444cdd6e$1@linux...

By the way, it was extremely subtle but | noticed a loss of depth =
or richness
| suppose it could be the plug itself, not the latency,

"Cujo" <chris@nospamapplemanstudio.com> wrote:

>

>

>| could hear the difference on my BM15's, | didn't think | would.
>

>

Page 80 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>

>"Paul" <paul@nospam.com> wrote:

>>

>>\Would 2 samples really make a noticable audible difference in =
these situations?

>>

>>

>>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>>>

>>>EDS GAte=3D2 samples with no lookahead. To compensate, nudge =
back 1ms and

>>insert

>>>analog x sampleslide (or something like that, voxengo makes one =
also)

set

>>>at 78 samples

>>>Rod

>>>"cujo" <chris@nospamapplemanstudio.com> wrote:

>>>>

>>>>

>>>>

>>>>| gots me a question that probably has been answered before.

>>>>\What is the latency of the EDS gates with zero lookahead?

>>>>| want to use them on toms on a vey 1980's track, and they =
really seem

>>to

>>>>kill the fullness of the toms when inserted, even if set not =
to gate,

>S0

>>>>| figure | am going to need to nudge ala UAD style.

>>>>

>>>>0h, while | am at it, anyone know the latency of the waves =
phasor plug,

>>>|

>>>>can't recall the name off hand, metaflanger perhaps.

>>>>

>>>>Thanks again!

>>>

>>

------ = NextPart_000_0020_01C667D4.0432BECO
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
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charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2600.0" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Very good idea. Avoiding soft-FX is our =
game around=20
here these days. Too much trouble for too little payoff, IMO. =
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>But hard-editing is a wonderful =
aesthetic=20
sometimes.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Whoops, gave away one of my =
soon-to-be-envied=20
secrets.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Jimmy</FONT></DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Tom Bruhl" &lt;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
<A href=3D"news:444d1f1d@linux">news:444d1fld@linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>Cujo,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
tracks by=20
cutting for a hard gate sound</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to =
deal=20
with.&nbsp; Might really fit the 80's bil.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually =
enough to=20
cover the mess.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Tom Bruhl" &lt;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; =
wrote in=20
message <A =
href=3D"news:444cfc37@linux">news:444cfc37@linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>Cujo,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I think it's the =
latency.</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Cujo" &lt;<A=20

href=3D"mailto:chris@nospamapplemanstudio.com">

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by PN on Wed, 29 Mar 2006 18:42:00 GMT

View Forum Message <> Reply to Message

t; >>

>> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

>> >> >Thanks, James.

>>>> >

>> >> >What are they thinking with no Firewire 8007777

>>>> >

>> >> >Jimmy

>>>> >

>>>> >

>> >> >"James McCloskey" <excelsm@hotmail.com> wrote in message
>> >> >news:444ce743%1@linux...

>> >> >>

>> >> >> Apple just released the MacBook Pro 17" today!

>>>> >>

>> >> >> http://www.apple.com/macbookpro/

>>>> >>

>> >> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

>> >> >> >Howdy!

>>>>>> >

>> >> >> >Does anybody know if Apple has rolled out All of their new
>> >Intel-powerd

>> >> >> >|aptops? | can't figure it out.

>>>>>> >

>> >> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with
>the

>> >> >|ntel

>> >> >> >version, as his newly-ex-girlfriend has absconded with with the
old

>> >> >0ne...

>>>>>>>

>> >> >> >Jimmy

>>>>>> >

>>>>>> >

>>>> >>

>>>> >
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>>>> >

>> >>

>> >

>> >

>>

>

>>>>>>You also have the option to use a FW 800 patch bay to add

more connections, and you can always daisy chain Firewire. | believe it's
up to 64 devices per port. <<<<

,0)

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444d0a6b$1@linux...

>

> Yes, only one. It has three USB 2.0, one Firewire 400, and one Firewire
800.

> There is an adapter that plugs in to the FW 800 to give you two more FW
> 400 connections. You also have the option to use a FW 800 patch bay to
add

> more connections, and you can always daisy chain Firewire. | believe it's
> up to 64 devices per port.

>

> You can also plug in a second monitor for dual display. It will display

> more than 4 million pixels on the 30" Apple Cinema HD display.

>

>

> Here is the stock configuration for the Mac Book Pro 17":

>

> 17-inch widescreen display

> 1680 x 1050 resolution

> 2.16GHz Intel Core Duo(1)

>

> 1GB (single SODIMM) 667MHz DDR2 SDRAM

> 120GB 5400-rpm Serial ATA hard drive

> 8x double-layer SuperDrive

> ATI Mobility Radeon X1600 with 256MB GDDR3 memory

> One FireWire 400, one FireWire 800, and three USB 2.0 ports

>

> MacBook Pro also features a full-size backlit keyboard, Scrolling
Trackpad,

> AirPort Extreme wireless networking (802.11b/g), Bluetooth 2.0+EDR,
ExpressCard/34

> slot, dual-link DVI video out, Gigabit Ethernet, and optical digital and

> analog audio in/out.
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>
> More info at:

> technical specifications

> http://www.apple.com/macbookpro/whatsinside.html

>

>

>

> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >0Only one?

> >

> >:0)

> >

> >"James McCloskey" <excelsm@hotmail.com> wrote in message

> >news:444cfb08$1@linux...

> >>

> >> The 17" has one FW 400 and One FW 800. Go recheck the specks.
> >>

> >> James

> >>

> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

> >> >Thanks, James.

>>> >

> >> >What are they thinking with no Firewire 8007??7?

>>> >

> >> >Jimmy

>>> >

>>> >

> >> >"James McCloskey" <excelsm@hotmail.com> wrote in message
> >> >news:444ce743%1@linux...

> >>>>

> >>>> Apple just released the MacBook Pro 17" today!

> >> >>

> >> >> http://www.apple.com/macbookpro/

> >> >>

> >> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

> >> >> >Howdy!

>>>>> >

> >> >> >Does anybody know if Apple has rolled out All of their new

> >|ntel-powerd

> >> >> >laptops? | can't figure it out.

>>>>> >

> >> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with
the

> >> >Intel

> >> >> >version, as his newly-ex-girlfriend has absconded with with the old
> >>>0ne...

>>>>> >

> >> >> >Jimmy
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>>>>> >
>>>>> >

> >>>>

>>> >

>>> >

> >>

> >

> >

>This is a multi-part message in MIME format.

------ = NextPart_000_011D_01C667AF.A948B510
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Cujo,
You might consider editing the tom tracks by cutting for a hard gate =
sound
if there aren't too many tom fills to deal with. Might really fit the =
80's hill.
A little reverb (gated?) is usually enough to cover the mess.
Tom

"Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444cfc37@linux...

Cujo,

| think it's the latency.

Tom

"Cujo" <chris@nospamapplemanstudio.com> wrote in message =

news:444cdd6e$1@linux...

By the way, it was extremely subtle but | noticed a loss of depth or =
richness
| suppose it could be the plug itself, not the latency,

"Cujo" <chris@nospamapplemanstudio.com> wrote:

>

>

>| could hear the difference on my BM15's, | didn't think | would.

>

>

>

>"Paul” <paul@nospam.com> wrote:

>>

>>\Would 2 samples really make a noticable audible difference in =
these situations?
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>>
>>

>>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:
>>>

>>>EDS GAte=3D2 samples with no lookahead. To compensate, nudge back =

1ms and
>>insert

>>>analog x sampleslide (or something like that, voxengo makes one =

also)
set
>>>at 78 samples
>>>Rod
>>>"cujo" <chris@nospamapplemanstudio.com> wrote:
>>>>
>>>>
>>>>
>>>>| gots me a question that probably has been answered before.
>>>>What is the latency of the EDS gates with zero lookahead?
>>>>| want to use them on toms on a vey 1980's track, and they =
really seem
>>to
>>>>ill the fullness of the toms when inserted, even if set not to =
gate,
>s0
>>>>| figure | am going to need to nudge ala UAD style.
>>>>
>>>>0h, while | am at it, anyone know the latency of the waves =
phasor plug,
>>>|
>>>>can't recall the name off hand, metaflanger perhaps.
>>>>
>>>>Thanks again!
>>>
>>
------ = NextPart_000_011D 01C667AF.A948B510
Content-Type: text/html;
charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">

<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>

<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Cujo,</[FONT></DIV>
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<DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
tracks by=20
cutting for a hard gate sound</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to =
deal=20
with.&nbsp; Might really fit the 80's bill.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually =
enough to cover=20
the mess.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Tom Bruhl" &lt;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
<A href=3D"news:444cfc37@linux">news:444cfc37 @linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>Cujo,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I think it's the =
latency.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Cujo" &lIt;<A=20
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20
wrote in message <A=20
href=3D"news:444cdd6e$1@linux">news:444cdd6e$1@linux</A>...</DIV><BR><BR>=
<BR>By=20
the way, it was extremely subtle but | noticed a loss of depth or=20
richness<BR>| suppose it could be the plug itself, not the=20
latency,<BR><BR><BR>"Cujo" &lt;<A=20
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20
wrote:<BR>&gt;<BR>&gt;<BR>&gt;| could hear the difference on my =
BM15's, 1=20
didn't think | would.<BR>&gt;<BR>&gt;<BR>&gt;<BR>&gt; "Paul" &lt;<A=20
href=3D"mailto:paul@nospam.com">paul@nospam.com</A>&gt;=20
wrote:<BR>&gt;&gt;<BR>&gt;&gt;Would 2 samples really make a =
noticable=20
audible difference in these=20
situations?<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt;&gt; "Rod Lincoln" &lt;<A=20

href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
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;=20
wrote:<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt;EDS GAte=3D2 samples with no =
lookahead.=20
To compensate, nudge back 1ms =
and<BR>&gt;&gt;insert<BR>&gt; &gt;&gt;analog x=20
sampleslide (or something like that, voxengo makes one=20
also)<BR>set<BR>&gt;&gt;&gt;at 78=20
samples<BR>&gt;&gt;&gt;Rod<BR>&gt; &gt;&gt; "cujo” &lt;<A=20
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20

wrote:<BR>&gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt; &gt; <BR>&gt;&gt;&gt;&gt;<BR>&gt=
;&gt;&gt; &gt;1=20

gots me a question that probably has been answered=20

before.<BR>&gt;&gt;&gt;&gt;What is the latency of the EDS gates with =
zero=20

lookahead?<BR>&gt;&gt;&gt;&gt;| want to use them on toms on a vey =
1980's=20

track, and they really seem<BR>&gt;&gt;to<BR>&gt;&gt;&gt; &gt;kill =
the=20

fullness of the toms when inserted, even if set not to=20

gate,<BR>&gt;so<BR>&gt;&gt;&gt;&gt;| figure | am going to need to =
nudge ala=20

UAD style.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt;Oh, while | am at =
it,=20

anyone know the latency of the waves phasor=20

plug,<BR>&gt;&gt;&gt;I<BR>&gt; &gt;&gt;&gt;can't recall the name off =
hand,=20

metaflanger perhaps.<BR>&gt;&gt;&gt; &gt;<BR>&gt; &gt; &gt;&gt; Thanks=20

again!<BR>&gt;&gt; &gt;<BR>&gt; &gt;</BLOCKQUOTE ></BLOCKQUOTE></BODY></HTML=
------ = NextPart_ 000 011D 01C667AF.A948B510--This is a multi-part message in MIME format.
-------------- 070509060603080304010106

Content-Type: text/plain; charset=1S0O-8859-1; format=flowed

Content-Transfer-Encoding: 7bit

Hi'y Don,

..... ya no doubt...I didn't see anything like that on the tascam site, an

admitedly superficial browse though...and with the large D-Sub

connectors I'm assuming the 1/O is proprietary, though I'd hope not.

jef
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Don Nafe wrote:

> What about inputs, pre's etc...| assume Tascam have break out boxes or
> what not

>

> For a nominal service charge no doubt

>

>:-)

>

> Don

>

"jef knight" <thestudio@allknightmusic.com
<mailto:thestudio@allknightmusic.com>> wrote in message
news:444ba6f8$1@linux...

I'm trying to help 2 different fellas put together their home
studios. One is a musician who'll be just doing his own stuff and
one is a guy switching from a fostex 1" 16track that he's been
demoing small acts with. They've both got no clue about the
computer world - at all - and digital scares them, so naturally
they've been looking at more fostex stuff, like the 24track
rackmount.

I don't think this unit will serve either of them very well and

will take an additional amound of outboard gear to make it work,
effectively cancelling out any savings they'd be getting with this
inexpensive deck.

So, | ran across this cute lil' number
http://news.harmony-central.com/Newp/2005/X-48.html.
<http://news.harmony-central.com/Newp/2005/X-48.htmI>

It seems like the cat's meow for a small setup. Have any of you
guys/gals any experience/knowledge about this you can share?

cheers,

jef

VVVVVVVVVVVVVVVVVVVVVVYVYVYVYVYV

-------------- 070509060603080304010106
Content-Type: text/html; charset=1SO-8859-1
Content-Transfer-Encoding: 7bit

<IDOCTYPE html PUBLIC "-//W3C//DTD HTML 4.01 Transitional//EN">
<html>
<head>

<meta content="text/html;charset=1S0O-8859-1" http-equiv="Content-Type">
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<title></title>
</head>
<body bgcolor="#ffffff" text="#000000">
Hi'y Don,<br>
<br>
..... ya no doubt...I didn't see anything like that on the tascam site,
an admitedly superficial browse though...and with the large D-Sub
connectors I'm assuming the 1/O is proprietary, though I'd hope not.<br>
<br>
jef<br>
<br>
<br>
<br>
Don Nafe wrote:
<blockquote cite="mid444c2413@linux" type="cite">
<meta http-e

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Wed, 29 Mar 2006 19:02:49 GMT

View Forum Message <> Reply to Message

@nospamapplemanstudio” target="_blank">chris@nospamapplemanstudio=
..com</A>&gt;=20
wrote in message <A=20

href=3D"news:444cdd6e$1@linux">news:444cdd6e$1@linux</A>...</DIV><BR><BR>=
<BR>By=20

the way, it was extremely subtle but | noticed a loss of depth or=20

richness<BR>| suppose it could be the plug itself, not the=20

latency,<BR><BR><BR>"Cujo" &lt;<A=20
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20

wrote:<BR>&gt;<BR>&gt;<BR>&gt;| could hear the difference on my =
BM15's, 1=20

didn't think 1 would.<BR>&gt;<BR>&gt;<BR>&gt;<BR>&gt; "Paul" &lt;<A =

href=3D"mailto:paul@nospam.com">paul@nospam.com</A>&gt;=20

wrote:<BR>&gt;&gt;<BR>&gt;&gt;Would 2 samples really make a =
noticable=20

audible difference in these=20

situations?<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt;&gt; "Rod Lincoln" =
&lIt;<A=20
href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
;=20

wrote:<BR>&gt;&gt; &gt;<BR>&gt;&gt;&gt;EDS GAte=3D2 samples with no =
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lookahead. To compensate, nudge back 1ms=20

and<BR>&gt;&gt;insert<BR>&gt;&gt;&gt;analog x sampleslide (or =
something=20

like that, voxengo makes one also)<BR>set<BR>&gt;&gt;&gt;at 78=20

samples<BR>&gt;&gt;&gt;Rod<BR>&gt;&gt;&gt; "cujo™ &lt;<A=20
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20

wrote:<BR>&gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt; &gt; <BR>&gt;&gt;&gt; &gt;<BR>&gt=
;&gt;&gt; &gt;1=20
gots me a question that probably has been answered=20
before.<BR>&gt;&gt;&gt;&gt;What is the latency of the EDS gates =
with zero=20
lookahead?<BR>&gt;&gt;&gt;&gt;| want to use them on toms on a vey =
1980's=20
track, and they really seem<BR>&gt;&gt;to<BR>&gt;&gt;&gt;&gt;kill =
the=20
fullness of the toms when inserted, even if set not to=20
gate,<BR>&gt;so<BR>&gt;&gt;&gt;&gt;l figure | am going to need to =
nudge=20
ala UAD style.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt; &gt;Oh, while | =
am at=20
it, anyone know the latency of the waves phasor=20
plug,<BR>&gt;&gt;&gt;I<BR>&gt; &gt; &gt;&gt;can't recall the name =
off hand,=20
metaflanger perhaps.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt; Thanks =

again!l<BR>&gt;&gt;&gt;<BR>&gt;&gt;</BLOCKQUOTE ></BLOCKQUOTE></BLOCKQUOTE>=
</BODY></HTML>

------ = NextPart_000_0020_01C667D4.0432BECO0--This is a multi-part message in MIME format.

------ = NextPart_000_0011 01C667BE.304CE230
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Agreed... this is always the best route IMO. A typical session/tune =
with a good player won't have but 10 to 25 Tom hits -- sometimes less -- =
even with a robust kit. Just ask Rod ;-)

Dubya

"Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444d1fld@linux...
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Cujo,

You might consider editing the tom tracks by cutting for a hard gate =
sound

if there aren't too many tom fills to deal with. Might really fit the =
80's bill.

A little reverb (gated?) is usually enough to cover the mess.
------ = NextPart_000_0011_01C667BE.304CE230
Content-Type: text/html;

charset="iso0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2900.2873" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Agreed...&nbsp; this is always the best =
route=20
IMO.&nbsp; A typical session/tune with a good player won't have =
but&nbsp;10=20
to&nbsp;25 Tom hits -- sometimes less -- even with a robust kit.&nbsp; =
Just ask=20
Rod ;-)</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Dubya</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Tom Bruhl" &lt;<A=20

href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20

<A href=3D"news:444d1f1d@linux">news:444d1f1d@linux</A>...</DIV>

<DIV><FONT face=3DArial size=3D2>Cujo,</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
tracks by=20

cutting for a hard gate sound</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to =
deal=20

with.&nbsp; Might really fit the 80's bil.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually =
enough to=20

cover the mess.</FONT></DIV></BLOCKQUOTE></BODY></HTML>

------ = NextPart_000_0011 01C667BE.304CE230--This is for a friend. (No really)
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He has a session that has been dumped from 2 inch tape, that includes a SMPTE
track, and also has an ADAT that had been synced to that tape and overdubbed
on.

Now, in another location he needs to dump the ADAT back in, in sync with

the original tracks. With me so far?

| know that a BRC could do this. Unfortunately neither of us has one. Anything
else that will read SMPTE and lock up an ADAT? | have a MOTU timepiece AV
laying around that I think might do it, but | don't have a manual for it.

Ideas?HA! Usually you would be right, Not the track I'm recording today, however.
2 count'm TWO drum solo's in a single song. Kind of a Jazz fusion track I'm

doing for a guy. Toms a'plenty.

| actually have pretty good luck with the analog X gates.

Rod

"W. Mark Wilson" <wmarkwilson@integrity.com> wrote:
>

>
>Agreed... this is always the best route IMO. A typical session/tune =
>with a good player won't have but 10 to 25 Tom hits -- sometimes less --

>even with a robust kit. Just ask Rod ;-)

>

>Dubya

>

> "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>news:444d1fld@linux...

> Cujo,

> You might consider editing the tom tracks by cutting for a hard gate =
>sound

> if there aren't too many tom fills to deal with. Might really fit the
>80's hill.

> A little reverb (gated?) is usually enough to cover the mess.

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.2900.2873" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D#ffffff>

>route=20

>Just ask=20

Page 94 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>Rod ;-)</FONT></DIV>
><DIV><FONT face=3DArial size=3D2>Dubya</FONT></DIV>

><BLOCKQUOTE dir=3DItr=20

>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Tom Bruhl" <<A=20

> href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>in message=20

> <A href=3D"news:444d1f1d@linux">news:444d1fld@linux</A>...</DIV>

> <DIV><FONT face=3DArial size=3D2>Cujo,</FONT></DIV>

> <DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
>tracks by=20

> cutting for a hard gate sound</FONT></DIV>

> <DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to

>deal=20

> <DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually =
>enough to=20

> cover the mess.</[FONT></DIV></BLOCKQUOTE></BODY></HTML>

>

>An Opcode Studio 64 XTC will do this, but you would need to have your Paris
rig running on Win 98.

Degj

"Phil Aiken" <paiken@partners.org> wrote in message news:444d65ab$1@linux...
>

> This is for a friend. (No really)

> He has a session that has been dumped from 2 inch tape, that includes a
SMPTE

> track, and also has an ADAT that had been synced to that tape and
overdubbed

> on.

> Now, in another location he needs to dump the ADAT back in, in sync with

> the original tracks. With me so far?

> | know that a BRC could do this. Unfortunately neither of us has one.

Anything

> else that will read SMPTE and lock up an ADAT? | have a MOTU timepiece AV
> |laying around that | think might do it, but | don't have a manual for it.

>

> |deas?

>With the MOTU timepiece AV , you should be able to have it sync to incoming
smpte, then this "should" be converted to ADAT sync at the MOTU timepiece AV
ADAT sync output which is the master sync to the ADAT machine which is set

to slave to incoming ADAT sync.
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DJ

<animix_spam-this-ahole_@animas.net> wrote in message
news:444d9493@linux...

> An Opcode Studio 64 XTC will do this, but you would need to have your
Paris

> rig running on Win 98.

>

> Deej

>

> "Phil Aiken" <paiken@partners.org> wrote in message
news:444d65ab$1@linux...

> >

> > This is for a friend. (No really)

> > He has a session that has been dumped from 2 inch tape, that includes a
> SMPTE

> > track, and also has an ADAT that had been synced to that tape and

> overdubbed

> > on.

> > Now, in another location he needs to dump the ADAT back in, in sync with
> > the original tracks. With me so far?

> > | know that a BRC could do this. Unfortunately neither of us has one.

> Anything

> > else that will read SMPTE and lock up an ADAT? | have a MOTU timepiece
AV

> > laying around that I think might do it, but | don't have a manual for

it.

> >

> > |deas?

> >

>

> http://news.harmony-central.com/Newp/2006/CEntrance-Universa I-Driver.html|"DJ"
<animix_spam-this-ahole_@animas.net> wrote:

>>>>>>You also have the option to use a FW 800 patch bay to add

>more connections, and you can always daisy chain Firewire. | believe it's
>up to 64 devices per port. <<<<

>

>
>:0)

Not on a Mac; )

>

>

>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:444d0a6b$1@linux...

Page 96 of 119 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>
>> Yes, only one. It has three USB 2.0, one Firewire 400, and one Firewire
>800.

>> There is an adapter that plugs in to the FW 800 to give you two more
FW

>> 400 connections. You also have the option to use a FW 800 patch bay to
>add

>> more connections, and you can always daisy chain Firewire. | believe
it's

>> up to 64 devices per port.

>>

>> You can also plug in a second monitor for dual display. It will display
>> more than 4 million pixels on the 30" Apple Cinema HD display.

>>

>>

>> Here is the stock configuration for the Mac Book Pro 17"

>>

>> 17-inch widescreen display

>> 1680 x 1050 resolution

>> 2.16GHz Intel Core Duo(1)

>>

>> 1GB (single SODIMM) 667MHz DDR2 SDRAM

>> 120GB 5400-rpm Serial ATA hard drive

>> 8x double-layer SuperDrive

>> ATI Mobility Radeon X1600 with 256MB GDDR3 memory

>> One FireWire 400, one FireWire 800, and three USB 2.0 ports

>>

>> MacBook Pro also features a full-size backlit keyboard, Scrolling
>Trackpad,

>> AirPort Extreme wireless networking (802.11b/g), Bluetooth 2.0+EDR,
>ExpressCard/34

>> slot, dual-link DVI video out, Gigabit Ethernet, and optical digital and
>> analog audio in/out.

>>

>> More info at:

>> technical specifications

>> http://www.apple.com/macbookpro/whatsinside.html

>>

>>

>>

>> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

>> >0nly one?

>> >

>> >:0)

>> >

>> >"James McCloskey" <excelsm@hotmail.com> wrote in message

>> >news:444cfb08$1@linux...

>> >>
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>>>> The 17" has one FW 400 and One FW 800. Go recheck the specks.
>> >>

>> >> James

>> >>

>> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

>> >> >Thanks, James.

>>>> >

>> >> >What are they thinking with no Firewire 8007777

>>>> >

>> >> >Jimmy

>>>> >

>>>> >

>> >> >"James McCloskey" <excelsm@hotmail.com> wrote in message
>> >> >news:444ce743%1@linux...

>> >> >>

>> >> >> Apple just released the MacBook Pro 17" today!

>> >> >>

>> >> >> http://www.apple.com/macbookpro/

>> >> >>

>> >> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:

>> >> >> >Howdy!

>>>>>> >

>> >> >> >Does anybody know if Apple has rolled out All of their new

>> >Intel-powerd

>> >> >> >laptops? | can't figure it out.

>>>>>> >

>> >> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with
>the

>> >> >|ntel

>> >> >> >version, as his newly-ex-girlfriend has absconded with with the
old

>> >> >0ne...

>>>>>>>

>> >> >> >Jimmy

>> >35> >> >

>>>>>> >

>> >> >>

>>>> >

>>>> >

>> >>

>> >

>> >

>>

>

>0Oh man!!!l......... this means | can run an RME Fireface, and M-Audio 1814, a
Presonus Firepod, a Tascam 1884, a Motu 828, a Focusrite Saffire Pro, an
Edirol FA 101 and an Echo Audiofire 8 all on the same computer at the same
time!!l!
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Cooll!ll

"James McCloskey" <excelsm@hotmail.com> wrote in message

news:444d9a65%1@linux...

>

> http://news.harmony-central.com/Newp/2006/CEntrance-Universa I-Driver.htmlActually | had
gone through the whole mix and edited out the dead space on

the toms and decided | couldn;t decide, so | htought a gate would be faster,

and | could A/B them more easily also, the gate closes at the same time on

each hit, | guess | coule make the edits exactly the same length and fade,

h

Also the gate would be nice to have for snare, for this 80's tune.

Byt the way, spent the night doing hundreds of edits on a poorly played track..oh
joy.

"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>

>HA! Usually you would be right, Not the track I'm recording today, however.
>2 count'm TWO drum solo's in a single song. Kind of a Jazz fusion track
I'm

>doing for a guy. Toms a'plenty.

>| actually have pretty good luck with the analog X gates.

>Rod

>"W. Mark Wilson" <wmarkwilson@integrity.com> wrote:
>>

>>

>>Agreed... this is always the best route IMO. A typical session/tune =
>>with a good player won't have but 10 to 25 Tom hits -- sometimes less --
>=

>>even with a robust kit. Just ask Rod ;-)

>>

>>Dubya

>>

>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>>news:444d1f1d@linux...

>> Cujo,

>> You might consider editing the tom tracks by cutting for a hard gate

>>sound
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>> f there aren't too many tom fills to deal with. Might really fit the

>=

>>80's hill.

>> A little reverb (gated?) is usually enough to cover the mess.

>>

>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>

>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Dis0-8859-1">

>><META content=3D"MSHTML 6.00.2900.2873" name=3DGENERATOR>
>><STYLE></STYLE>

>></HEAD>

>><BODY bgColor=3D#ffffff>

>>route=20

>>Just ask=20
>>Rod ;-)</[FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>Dubya</FONT></DIV>

>><BLOCKQUOTE dir=3DItr=20

>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>> <DIV>"Tom Bruhl" <<A=20

>> href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>>in message=20

>> <A href=3D"news:444d1f1d@linux">news:444d1fld@linux</A>...</DIV>
>> <DIV><FONT face=3DArial size=3D2>Cujo,</[FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
>>tracks by=20

>> cutting for a hard gate sound</FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to
>=

>>deal=20

>> <DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually

>>enough to=20
>> cover the mess.</

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Wed, 29 Mar 2006 19:24:20 GMT

View Forum Message <> Reply to Message
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3D"MSHTML 6.00.2900.2873" name=3DGENERATOR>

<STYLE></STYLE>

</HEAD>

<BODY>

<DIV><FONT face=3DArial size=3D2>Hi Paul,</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; Thank you very much =
for the=20

compliments.&nbsp; We're pretty happy with it, too.&am

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by excelav on Wed, 29 Mar 2006 19:53:02 GMT

View Forum Message <> Reply to Message

d7/6PV/INepzf+hq9eszZblLFFdgtaAPfI538e3 /vyFVS4yBB8X/9Wt
16t3p4+TsJaOure/bO002ua7/0Zs/trJALg690a5kkRqCAfBvt210d1rPzmG ul4ZSSD6VYgGNW73
Hc+zb/KcoY91k7WGJ085gaJtUF/FZ7MwCzIdslhbGOjTaQND7f3XOVi/LvyT 90tbZk2NgO3y5rQD
s2vcyG117/o/zaplwa86bRAKDTXUOP8AWI9q6rFhviffixoaHvsHb1HuO3t/f bup96JNUxzNfa803
GfMvdBPJ5RgxjAQPmM40brpcA0OT3MgN;)i5pJRSvk2B1TnPj6JAaB/0v5SvdNG
0O/J6BndTFpAwdrKqg
GtB30aGvse935jGV2/mrJsJexxJkxyV2X1KvGP8AV3qV7yGV1IWWP3UEtEUMN
c385v0PamzsDTuFw
1LzvTjsaOuDntsa8kDuCe39IHsw8S+h900OwF5aNjXEtcD3J+k16bLxWeg26z
LxarrCH1Gp4dW6A4
5G371LX4npOfX6VNINO+v+a/m1DqdIdF9FeK42tFFT7HWCH+09u5+460Zvbs
tZX90Nn1PTS1VRXTV
r/Zrabm221mbJbP5jjUTXkMP7z921CfXWc2IrAOMe0090iQZ0qti8X1Q4Tyd dSOn2uMt/f2gmbvT
y951dWzalp8Y9vu/tihBru//AJUMEd1JpHZQCKDqipm6ewOifpEbT4eS6XCyrr bTVWC6a2veOalzla
zt7tuisc/m/FaeJk10NryHnadN2NImdDPZNkFsxbWy(qjRI2VHTY SI8vpBCcf ajdSI+3WQZ4kzOsC
dVWOsDsUQuUGWY2CWmI5gjyXV+jlID60dJZQC3FdaLuourDHO2F7rKn+neWV Xt
9b099Vn87+irXLXC
vYC3dOgcNInylcux+rnW+nXdOpwMI1dVITRWaro90wc7mOf+i/60mzvQ1dGl
0XDzMSsdWx35IxLM

N1tfrvxGeiH17mvtdlY TnNtxfOTtr/OVeP8A4KuyyxQvds61fXm7GPN21losve 3dD9zmbn8MbXv/kf
oWLsc3pmNdU3EFQHT72magxtTnM2SfVa+17LG/wCTt7G/aKmbPOuy5cN1PJbk
9RybGObZW95DbWgN

3gez1XR+ddt9TehE2mk9jGOMOY 0xw4acfn91nV7nZDol1DtTOpg/Rmfgji0cOq
DN2rfafGOFCvaKm?2
R7rgXOnyc7Zt/qtT1j//2f/tFbZQaG90b3Nob3AgMy4wADhCSUOEJQAAAAAA
EAAAAAAAAAAAAAAA
AAAAAAALQKINA+OAAAAAABABLAAAAAEAAQESAAAAAQABOEJITQOMAAAAAAAO
AAAAAAAAAAAAAD+A
AAA4QKINBAOAAAAAAAQAAABAOEJITQQZAAAAAAAEAAAAHIhCSUODBWAAAAAA
CQAAAAAAAAAAAQA4
QKINBAOAAAAAAAEAADhCSUONEAAAAAAACGABAAAAAAAAAAEAQKINA/UAAAAA
AEgAL2ZmAAEADbGZm
AAYAAAAAAAEAL2ZMAAEA0ZMaAAYAAAAAAAEAMgAAAAEAWGAAAAYAAAAAAAEA
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NQAAAAEALQAAAAYA

AAAAAAEAQKINA/gAAAAAAHAAAP/IITIIITITIIIIIIIBD6AAA AADIIIITTITTITT

T AR gAAAAATTTTTTTTTTTTTTTTTTTTIWP O AAAA AP/
HIHHHTTTTTTIBD6AAAOEJITQQIAAAAAAAQAAAAAQAAAKAAAAIAAAAAADNKC
SUOEHgAAAAAABAAA
AAA4QKINBBOAAAAAAOMAAAAGAAAAAAAAAAAAAAIAAAABggAAAACAagBVAGUA
eQAXADQAYQAAAAEA
AAAAAAAAAAAAAAAAAAAAAAAAAQAAAAAAAAAAAAABQYAAAIgAAAAAAAAAAAAA
AAAAAAAAAQAAAAAA
AAAAAAAAAAAAAAAAAAAQAAAAAQAAAAAAAGS1bGWAAAACAAAABMIVAWSKCO9i
amMAAAABAAAAAAAA
UmNOMQAAAAQAAAAAVGIWIGXvbmcAAAAAAAAAAEXIZNRsb25nAAAAAAAAAABC
dG9tbG9uZwAAAjgA
AAAAUMdodGxvbmcAAAGgAAAABNNsaWNIc1ZsTHMAAAABT2JYWAAAAEAAAAA
AAVzbGIjZQAAABIA
AAAHCc2xpY2VIRGxvbmcAAAAAAAAAB2dyb3VWSURsSb25nAAAAAAAAAAZVCmMIN
aW5IbnVtAAAADEVT
bGljzU9yaWdpbgAAAA1hdXRVR2VUZXJhdGVKAAAAAFR5cGVIbnVIAAAACKVT
bGljiZVR5cGUAAAAA
SW1nlAAAAAZiIb3VUZHNPYmpjJAAAAAQAAAAAAAFJJdDEAAAAEAAAAAFRVCCBS
b25nAAAAAAAAAABM
ZWZ0bG9uZwAAAAAAAAAAQNRVbWxvbmcAAAI4AAAAAAFInaHRsb25nAAABgAA
AAN1cmxURVhUAAAA
AQAAAAAAAGS51bGXURVhUAAAAAQAAAAAAAEL1zZ2VURVhUAAAAAQAAAAAABmMFS
dFRhZ1RFWFQAAAAB
AAAAAAAQY2VsbFRIeHRJIcOhUTUxib29sAQAAAAN|ZWxsVGV4dFRFWFQAAAAB
AAAAAAAJaGY9yekFs

aWduZW51bQAAAAIFU2xpY2VIb3J6QWxpZ24AAAAHZGV MY XVsAdAAAAAI2ZXJO0
QWxpZ25IbnVIAAAA
DOVTbGIjZzVZIcnRBbGInbgAAAAdKkZWZhdWX0AAAAC2InQ29sb3JUeXBIZW51
bQAAABFFU2xpY2VC
RONvbG9yVHIWZQAAAABODL25IAAAACXRVCE91dHNIdGxvbmcAAAAAAAAACMXI
ZNRPdXRzZXRsbh25n
AAAAAAAAAAXID3ROb21PdXRzZXRsb25nAAAAAAAAAAtyaWdodE91dHNIAGxv
bmcAAAAAADhCSUOE
EQAAAAAAAQEAOEJITQQUAAAAAAAEAAAAAThCSUOEDAAAAAAQDQAAAAEAAABY
AAAAQAAAASAAAIAA
AAAPBQAYAAH/2P/gABBKRKIGAAECAQBIAEgAAP/tAAXBZG9iZVIDTQAC/+4A
DkFkb2JIAGSAAAAA
Af/bAIQADAgICAKIDAKIJDBELCgsRFQ8MDA8VGBMTFRMTGBEMDAWMDAWRDAWM
DAWMDAwWMDAwWMDAWM
DAWMDAWMDAWMDAWMDAENCwsNDg0QDg4QFA40DhQUDg40ODhQRDAWMDAWREQwWM
DAWMDBEMDAWMDAWM
DAWMDAWMDAwWMDAWMDAWMDAWMDAWM/8AAEQQAgABJAWEIAAIRAQMRAT/JAAQA
BV/EATSBAAAEFAQEB
AQEBAAAAAAAAAAMAAQIEBQYHCAKKCWEAAQUBAQEBAQEAAAAAAAAAAQACAWQF
BgclICQoLEAABBAED
AgQCBQcGCAUDDDMBAAIRAWQIEJEFQVFhEYJIxgTIGFIGhsUIJJBVSwWWIzZNHKC
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OUMHJZJT8OHxY3M1
FgKygyZEk1RkRcKjdDYXO0IXiZfKzhMPTdePzRieUpIWOIcTU5PSItcXV5fVW ZnaGlga2xtbm9jdH
V2d3h5ent8fX5/cRAAICAQIEBAMEBQYHBWYFNQEAAhEDITESBEFRY XEIEwUy

gZEUObFCI8FSOfAz

JGLhcoKSQ1MVY3M08SUGFgKygwcmNcLSRINUoxdkRVU2dGXi8rOEWIN14/NG
IKSFtIXE1OTOpbXF
leX1VmZ2hpamtsbW5vYnNOdXZ3eHI6e3x//aAAWDAQACEQMRADSAOKWACciIVo

YOVLgJIv4dgvVW6JA
n4aqzWHNjQhVpE9C6EIx6huV4uOfz2/PRWWdIMDh7C13wIKrVedalwYeYVaU5

g7skoD9EQfS2VnSz
EFuh5IV39PjsiPuvaNLHDykgpdm5LfSACE/GCnRyZL3R7WInhP4KfiuagOYW

9/uQL+gZLWucYla0
uO04ErCd9bnOicY+7+WP/IKzA5CwZI4x40850d0F71i/86K5IdRYNJOcOrUL XEAK86qTirdiGMS+

X0s94VSOwPBVI1YI11JQLKWHSsI7gV7Mn/00OWrfYz6D3N82Iw/IVaq6l1OuPTy

rmx4Pd/35pVKPh93

/ImCKAPAfd/5igQDuGUSI2JD131U6vn39Vrx8vJssrsDhsfBEgT9JrWuXorcS osHfzXkX1bgdaxoA
BI2sT+Y7+T/011Gb1lvM6dW4VXGwt4b6jplnlg/qgpmxRM77jbbVnuU4AgkcO

5/i7XWrBg411wgmo

SAe0Q3+SuPd9bGOP6TGM9yx4/I4KeLX9bPrKdj7/ALPivMPCcR7YB1+lusft/ rKroYfqvfOept4u+
OUlwa5xaGuBP0ZaN6dixCOkjZ8F0ssuEAAGbksrvrFg2U2AstrLmOAJAIKgj 80rlyMR2Pc3GvJry
mtDrKnCNhcNzKrD+bb6ex/8AI3+ko9Pc2vNZKkPZU+vFilwun098/g4s2em53 6XbZs3fpPz0fl6bn
WVu6i4jlgc/c/Ia9r3F9hc7daxhd7rfe+xWIxrZrSmZbtMNI+0iDoCPiYXW5 3UcLBsDMI7mueC50
a0u0B291zO0PXvrkEXB9YsaeSNwbv/rs/P8A89XvrT7uoV|j92r8r30SjZA81 8JGMZEdw3HfWHpfY
2n4Vn+JQH/WHp3Ztx/sD/wAmMSAhDKXtjxQcOvB//0eUG3y/D+9SAHI9yYH+V /r/nJ5+fw/1KS90/
gq7p1rFgT7nDiPzXeS1X2Y 1udc2fV/TtqrY3854DGhB/1x+xY{S7hj5td7iW+ mHKO7hxY9rNvOfdv
KHYc7pN9FILtIrNt9ROLMOIN9IHS3c5vwUc42a8GWM+GP1fUugYN2NgmuwD7

Xc5z7mg+3eSf0Qey
POdLfYxVev8ATc/gXRPsNRgsy/aXiXNa5zTv/IRGwv928enX636JQ+qflmr6r Xdj5;TRn0a2jaQyH
GG2Md+Z7vZsetPglOaaflexroY70zqHjj27w/b702ep6aZrHfQheDGW2x2fK q2U214uDssqybLnj
OFrRAfv9GqpjPpfoK2/pf+EV3/mwA/dVeK3cgtaR+Rys9brrb9dLRUIY/Igs i19zmVvtn913repv
/I"'WAL1UkpHTXDHCAN33cajpHVgbGuGRVkMaz2PaZ8f0brA/ZZ/LU+sdS6NbQ

3GycbKxuoVMa2zlk

WB/7u+t7h/OHLZbouW65Y XdVyNfoljfuYXKEITOESICMdO7UFVFOejklknhl k1unw926r/NuQrcT
IgPVYT3luuig+tjuWj4gFbzRY 1osc2syds6SPof9JPYTh//S5UHz+7/epAE+ J/1/tJh8f4f+RTja
XNDjta5wDncwCdSgvbeJW2poy7Ghzm641MTvd/pbdPbjVi8AgqP0/Fyes9SN FjgculzX13PhobtL
d9mz6LtiILXbaVBtzbh7IAB7H3ED2Ma783bsb9FqPiZOT03qgIGfUyX4rgdp4c CC19e7+VW/amkHfa
XRcCNt49Xt/qvoVP+brci+7Jdm5F7dplbtY Gj3u2tc6x7rH/AJ9j3rkLc7P6 T9Y78++TcLHDIZJh
1Dy2z0ma/QbVsfR/wjF6ViZGNIOV5eKZoubvrlOkH81zf32fRsYuN6IlgUdY+ vFnTrS6uhwbXYa4D
orpFrmt3A7dzz6aZAkylxdtUyoAcPe2X1t6fW36wIM6rRrXntabw9i6tuljf 69L27v6iZvK3/rFg
UHoFbocBOp3qUxLnBtO6k/yn/q/+euWxuo4d8bLW7iJAPtkfvM3xuSux5MkN PtbgOq4/rFo/a2SC
6Gm10nmANNP81dcw7nQ2HHwWBB/IuJ6s7d1HJIP/CviwCqKdj3K3MfSPNgSC12

1zCRxB1I/kt0OQrml

rCHzuBIjp00gu1l/OQSUuGuUjuP4gRr2X/0+WH+v8Aropsx35FtWPX9062utun dzg3/qVqY/1Y6k8/
pX1UN8S4vP8AM1havSOgUYfXumA30vse+6xwLQ1gFVROwbLNfzIrEOYyABZRA

9dntz0TpOVgehk4t

T/Zsa/aOWNEbfOdwHgMe395ebdUox8bgeTi4znOx8ew11luslLjtgWTtDW/zm 9g9M6p1CrpnS8jMf
G3Hrc4DiXR+jb/aevIha9xL3ne9xLnv11JO5zv8AOTMV9I9AjIV+Zt1lug9fyO iBWFjPXxrfdZjF23
3ge21j4dsfBAMWIGRIXTutmvew1ldbzSGB9zrMjb9FjLAanf2KWFv+YsrdPHd QtezY5rnAToZ1+Pt
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UIDXx3W2dPB9itDXYb2yHCXOnsQ47gf7TSvGwG7rsdpBaOudVMAQTID+V+Yt
HoGX9aLnfsHpGRY6
m5pBp0O2Kaj7LH+taPVx6G7/8F/1hWvrLO9WK+gtrLOo1W7RPovcyvJadmPUox
2F3rV/I8AglazGBF9

V5IthgXADQwte4lk6h0QY+iNvI9r2qgGdg5uOKL8ipzK8xnq473R+kZp7/AGI3 7353vRHZGMdrnOm5
hc03MksBg7xU1/v2ert/SKfFVOp5XWsO0XW1NDyBVRRWCQlo+hVWHJ2t+HVaaq
vycwtPAUXCGkeYC1
8zpFuliu22vjlutFXoiCOBwO2bG/n+1VOpdOzMNzRKAEEMHtduB26f1m/Th9
NGwWtMSOj/9TTdbXW
x1lrgytglz3GAB5rNwOuUOf8AOXBybS2jBgbdSLrDAmM1rXMstcfbX6jgdrFW6 7IWb6cSUuAIF1hPES
a2Nj87h6yC8IwAAjXg+UM3td7FGBozmR6Pqp6x0DJaGuy8W4HhptrP8AOdyp
S5HT/AKmM5B3XVYhPi
HNb/AOe3MXnGJiVZHURju2h5rdtdt/PP7v8A0k12M+i19N1YZbWdr2nx/eab
PclyAxDoSFpy61W3

I95XR/i7rO79U5j9JY5w0/kPe5Zv1g+sflfrx3YPTMWnMOAa4t/QM/dIL6Nt jq2/6L0/6649+Q6t
7QwWhrmkOnQgR/W3Ncmgh3uOpPJIO9sXZINd1vGdaFW2cfqHUMCzHwW7TisuA9
YY/6lvDQ7b6t7f1h

+ze/2+ss7RpJDRLjge583H6SIk27LG7Tx2HOV/kvzVe6zX0kZxb02q+ilrA2 2q7V7bmk12SPds/|
s3/TT+i1z99tg2kI8SQOY/ect36vY]K6nZjm7nvIZXaNQGj+c2/u71jloY1x GwuAghhBIiXO3R+f
tVjpnU+pYwWAr2HF+i0XDa0cuhj27HobhIPCb3dLrlifrdOa53sGRvfGphmz8 3+0szrj8i19D8gGv
1iTXT3awODa90fStfue5Xaet42VkOuyaGeuHPrNOHZXUfd69LSXO+1WbfR3v /09X816I1/6Grl16x
IvUsUV2C10A98jnfx7f+/IVVLJIEHxf/1a3Xg3enj50wlIrS6t79s7Q7a5rv8 5mz+2skAuDr2hrmS
RGoIB8G+3Yg53Ws/OYa7XhlJIPpVIAY 1bvcdz7Nv8pyhj3WTtYYnTzmBom1Q
X8VnszALMh2yWFsb
SNNpAOPY/dc5WLBU/IP2i1tmTY2A7fLmtAOza9zIbXXv+j/NgmXBrzptECQN
NdQ4/wBb2rgsWG/V
9+LGhoe+wdvUe7Te399u6n30k1THM19ryjcZ8y90E8nIGDGMBA+bihuulwDR
Pcyo20LmKIFK+TYH
VOc+PokBoH/S/IK903078noGd1MWkKDB2sqoaOHc50a+x73fmMZXb+asmwlizH
EmTHJIXZfUq8Y/wBX
epXvIZXVZY/e4ASORQydzfzm/Q9gbOwNO4XDUvO900xrS40e2xryQ04J7f2Ue
zDXxL6H047AXIlo2Nc

S1wPcn6TXpsvFZ6DbrMvFqusifUanhlboDjkbfsgtfiek59fpU2U076/5r+b UOp2V0OX0V4rjaOuV
PsdYIf6j27n7jo5m9uy1lf06fU9INLWOFANWvIMtrgbbbWzZsls/mONRNeQw/v
P3bUJ9dZzaWsDQx7
Q72i1IBk6g2LxfVDhPJ11LSfady39/aqZu9PL3nV1bNrWnxj2+7+0iEGuU7//W
AwWR3UmkdIAKQOQgKm
brA6J+kRtPh5LpcLKuttNVYLpra97RgXMhrO3u26LIz+b8Vp4mTXQ2viedrg 3Y0iZOM9k2QWzFtb
KgNGXZUdNhljy+kEJx9gN1lj7dZBniTM6wJ1VY6WOXRC4bBjYJaYjmCPJdX6
OUPQghOIlIALcV1ou6

I6sMc7Y Xusqf6d5Z2Ve31vT31Wfzv6KtctcK9gLd06BwOIfLVYy7H6udb6dd06 nAyXV1W1INFZquj07
BzuY5/6L/rSbO9DVObXRcPMxKx1bHfkjEsw3W1+u/EZ6IfXua+12VhOc23F/
RO2v/RV4/wDgq7LL
FC92zrV9ebsY83Wiy97d0P30Zufwxte/+R+hYuxzemY11TcQVAdPvaarG1Oc
zZJ9Vr7Xssb/AJO3
sb90qZs/S7LIw3U8IuT1HJIsY5tIb3kNtaA3eB7PVAH51231N6ETaaT2MY4w5 jTHDhpx+f3WdXudk
OjUO1M6MD9GZ+COLQ60M3at9p8Y4UK90gbZHuuBc6flztm3+qlPWP//ZADhC
SUOEIQAAAAAAVQAA
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AAEBAAAADWBBAGQAbwBIAGUAIABQAGgAbwBOAG8ACWBOAGSACAAAABMAQQBK
AG8AYgBIACAAUABO
AG8AJABVAHMAaABVAHAAIAA3SAC4AMAAAAAEAOEJITQQGAAAAAAAHAAUAAAAB
AQD/4RJlaHROcDov

L25zLmFkb2JILmNvbS94Y XAvMS4wLWABP3hwYWNrZXQgYmVnaW49J++7vycg
aWQ9J1c1TTBNCcENI
aGllenJIU3pOVGN6a2M5ZCc/Pgo8P2Fkb2JILXhhcC1maWx0ZXJzIGVzYz0i
Q1IiPz4KPHg6eGFw

bWVOY SB4bWxuczp4PSdhZG9iZTpuczptZXRhLycgeDp4YXB0azOnWE1QIHRv
b2xraXQgMi44L;lt
MzMsIGZyYW1ld29yayAxLjunPgo8cmRmMOIJERIB4bWxuczpyZGY9J2hOdHAG
Ly93d3cudzMub3Jn
LzE50TkvMDIvMjltcmRmMLXN5bnRheClucyMnIHhtbG5zOmlYPSdodHRwOI8v
bnMuYWRvYmUuY 29t
L2lYLzEuMC8nPgoKIDxyZGY6RGVzY3JIpcHRpb24gYWJIvdXQ9J3V1aWQ6MDBI
OTdkOTUtZDQxOCOx
MWRhLWFiOTAtZDk5MzVhZmMwZDRmJwoglHhtbG5zOnhhcE1INPSdodHRwOI8v
bnMuYWRvYmUuY 29t
L3hhcC8xLjAvbWOvJIz4KICA8eGFWTUO6RG9jdW1IbnRIRD5hZG9iZTpkb2Np
ZDpwaG90b3Nob3A6
MDBIOTdkOTAtZDQXOCOXMWRhLWFIOTAtZDk5SMzVhZmMwZDRmPC94YXBNTTpE
b2N1bWVudEIEPgog
PC9yZGY6RGVzY3JpcHRpb24+Cgo8L3JkZjpSREY+CjwveDp4YXBtZXRhPgog
ICAgICAQICAQICAg

ICAgICAgICAQICAgICAgICAgICAQICAgICAgICAGICAgICAgICAQICAgQICAg ICAgQICAgQICAQICAgG
ICAgICAgICAQICAQICAQICAgICAgICAgICAQICAGCIAgICAgICAQICAgICAg ICAQICAQICAQICAgY
ICAQICAQICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg ICAgICAQICAgQICAg
ICAQICAgICAgICAQICAQICAKICAQICAQICAQICAgICAGICAgICAQICAgICAg ICAgICAQICAgICAg
ICAQICAQICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAgICAQICAgICAg ICAgICAQICAgQICAg
ICAgIA0gICAgICAgICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg ICAgQICAQICAgICAgG
ICAgICAgICAQICAQICAQICAgICAgICAgICAQICAGICAQICAgGICAgQICAQICAG ICAQCIAgICAgQICAg
ICAQICAQICAQICAQICAQICAgICAGICAQICAQICAgICAGICAgICAQICAgICAg ICAgQICAQICAgQICAgG
ICAgICAgQICAgICAQICAQICAQICAGICAgICAgICAQICAgICAKICAQICAGICAg ICAgICAQICAQICAgY
ICAgICAQICAgICAQICAQICAQICAQICAQICAgICAQICAQICAGICAGICAgQICAg ICAgICAQICAgQICAgG
ICAgICAgQICAgICAQICAQICAQICAgIA0gICAgICAgICAQICAQICAQICAGICAg ICAQICAQICAQICAgY
ICAgICAgQICAgICAQICAQICAQICAQICAQICAgICAQICAQICAGICAGICAgQICAg ICAgQICAQICAQICAgG
ICAgQICAgICAQCIAgICAgICAgICAQICAQICAQICAQICAGICAQICAQICAQICAg ICAgICAQICAQICAgY
ICAgICAgICAgICAQICAQICAQICAQICAgICAgQICAQICAQICAQICAGICAgGICAg ICAQICAQICAKICAgG
ICAgICAgQICAQICAQICAQICAQICAQICAgICAQICAQICAQICAQICAQICAgGICAg ICAQICAQICAgQICAgG
ICAgICAgQICAgICAQICAQICAQICAgICAgICAgQICAQICAQICAQICAgIAogICAg ICAQICAQICAQICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAGICAQICAgGICAg ICAgQICAQICAgQICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAQCIAgICAQICAQICAQICAgGICAg ICAQICAQICAQICAgY
ICAgICAgICAQICAQICAgICAQICAgICAgICAQICAGICAgICAgGICAGICAgQICAg ICAgQICAgQICAQICAgG
ICAQICAgICAgQICAgICAKICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg ICAgICAQICAgICAg
ICAQICAQICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg ICAgICAQICAgQICAg
IAogICAgICAgICAgICAQICAgICAgICAQICAQICAgICAQICAQICAQICAgICAg ICAgICAQICAgICAgG
ICAgICAgICAQICAQICAQICAgQICAgICAgICAQICAGICAQICAgICAgQICAQICAg CiAgICAgICAQICAg
ICAQICAQICAgQICAQICAQICAgICAgQICAQICAQICAgICAGICAQICAQICAgICAg ICAgICAQICAgQICAgG
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ICAgICAgICAgQICAQICAQICAQICAgICAgICAQICAQICAKICAQICAQICAQICAg ICAQICAQICAQICAgY
ICAgICAgQICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAgGICAg ICAgQICAQICAgQICAgG
ICAgICAgICAgICAQICAQICAgIA0gICAgICAgICAgICAQICAQICAQICAGICAg ICAQICAQICAQICAgY
ICAgICAgQICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAQICAgGICAg ICAQICAQICAgQICAgG
ICAgICAQCIAgICAgICAQICAQICAQICAQICAQICAQICAQICAQICAQICAGICAg ICAQICAQICAQICAgY
ICAgICAgICAgICAQICAQICAQICAgICAgICAQICAQICAQICAQICAGICAgGICAg ICAQICAKICAQICAgG
ICAgICAgICAQICAQICAgICAgICAQICAgICAQICAQICAgICAgGICAGICAgQICAg ICAgQICAgQICAQICAgG
ICAQICAQICAgICAQICAQICAgICAgICAQICAQICAgQICAgICAgIAogICAgICAg ICAgICAQICAQICAg
ICAQICAQICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg ICAgICAQICAgQICAgG
ICAgICAgICAQICAQICAQICAgICAgICAQCIAgICAgICAQICAGICAQICAgICAg ICAgQICAQICAQICAgY
ICAQICAQICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAgICAQICAgICAg ICAgICAQICAgQICAg
ICAQICAQICAgICAKICAQICAgICAgICAQICAQICAgICAQICAQICAQICAgICAg ICAgQICAQICAgICAg
ICAgQICAQICAgICAgICAQICAgQICAQICAQICAQICAQICAgICAQICAgICAgICAg ICAgICAgICAgIAog
ICAQICAQICAQICAQICAQICAgQICAgQICAQICAQICAgICAGICAgICAQICAgICAg ICAgICAQICAgQICAg
ICAQICAQICAQICAgQICAQICAgICAgICAQICAQICAQICAQICAGICAgICAQCIAg ICAgICAQICAQICAgY
ICAgICAgQICAgQICAQICAQICAQICAGICAQICAgICAQICAQICAGICAGICAgQICAg ICAQICAQICAQICAgG
ICAgICAgICAgQICAQICAQICAQICAQICAgICAgICAKICAQICAgICAQICAGICAg ICAgICAQICAQICAgY
ICAgICAgQICAgICAQICAQICAQICAQICAQICAgICAQICAQICAGICAGICAgQICAg ICAQICAQICAQICAgG
ICAgICAgICAgICAQICAgIA0gICAgICAgICAQICAgICAQICAQICAQICAGICAg ICAgQICAQICAQICAgY
ICAgICAgQICAgICAQICAQICAQICAQICAgICAQICAQICAQICAGICAGICAgGICAg ICAgQICAQICAgQICAgG
ICAgCIAgICAgICAQICAQICAgICAQICAQICAQICAQICAGICAQICAQICAQICAg ICAgICAQICAQICAgY
ICAgICAgQICAQICAQICAQICAQICAQICAgICAQICAQICAQICAQICAGICAgQICAg ICAKICAQICAQICAgY
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAQICAGICAgGICAg ICAgQICAQICAgQICAgG
ICAgICAgICAgICAQICAQICAQICAgICAgICAgQICAQICAgIA0gICAgICAgICAg ICAQICAQICAQICAgG
ICAgICAgICAQICAgICAgICAgICAQICAgICAgICAGICAgICAgICAQICAgQICAg ICAgQICAgQICAQICAgG
ICAgICAgICAQICAQICAQICAQICAQCIAgICAgICAQICAQICAQICAQICAgGICAg ICAQICAQICAQICAgY
ICAQICAQICAgQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg ICAgICAQICAgQICAg
ICAQICAgICAKICAQICAQICAgICAgICAQICAQICAgICAQICAQICAQICAgICAg ICAgICAQICAgICAg
ICAQICAQICAgICAQICAQICAgICAgICAQICAQICAQICAgICAQICAQICAgICAg ICAgICAgIA0gICAg
ICAgQICAQICAgQICAQICAQICAgICAGICAQICAQICAgICAGICAQICAQICAgICAg ICAgICAQICAgQICAgG
ICAgICAgICAQICAQICAQICAgICAgICAgICAQICAGICAQICAgICAQCIAgICAg ICAgQICAQICAQICAgG
ICAQICAQICAQICAQICAQICAgICAGICAQICAQICAgICAGICAgICAQICAgICAg ICAgQICAQICAgQICAgG
ICAgICAgQICAgQICAQICAQICAQICAGICAgICAKICAQICAQICAgICAQICAGICAg ICAQICAQICAQICAgY
ICAgICAQICAgICAQICAQICAQICAQICAQICAgICAQICAQICAGICAGICAgQICAg ICAgICAQICAgQICAgG
ICAgICAgICAgICAQIA0gICAgICAgICAGICAQICAgICAQICAQICAQICAGICAg ICAgQICAQICAQICAgG
ICAgICAgQICAgICAQICAQICAQICAQICAQICAgICAQICAQICAGICAGICAgQICAg ICAgQICAQICAQICAgG
CiAgICAgICAgICAQICAQICAQICAgICAgICAQICAQICAQICAGICAQICAQICAQ ICAQICAgQICAQICAg
ICAgICAgQICAgICAQICAQICAQICAQICAgICAQICAQICAQICAQICAGICAGICAK ICAgICAQICAQICAg
ICAgICAgQICAQICAQICAQICAQICAQICAgICAQICAQICAQICAQICAQICAgGICAg ICAQICAQICAgQICAgG
ICAgICAgQICAgICAQICAQICAQICAgICAgICAgICAQIA0gICAgICAQICAgICAg ICAQICAQICAQICAgG
ICAgICAgICAQICAQICAQICAQICAgICAgICAQICAQICAQICAGICAQICAgGICAg ICAgQICAQICAgQICAgG
ICAgICAgICAQICAQICAQICAgCIAgICAgICAgICAgICAQICAQICAQICAgGICAg ICAQICAQICAQICAgY
ICAgICAgICAQICAQICAgICAQICAgICAgICAQICAGICAgICAgGICAGICAgQICAg ICAgQICAgQICAQICAgG
ICAQICAKICAQICAQICAQICAgICAgICAQICAQICAgICAGICAQICAQICAgICAg ICAgICAQICAgICAg
ICAQICAQICAgICAQICAQICAgICAgICAQICAQICAQICAgICAQICAQICAgICAg ICAgIAogICAgICAg
ICAQICAQICAgQICAQICAQICAgICAgICAQICAQICAgICAQICAQICAQICAgICAg ICAgICAQICAQICAg
ICAgICAgICAQICAQICAQICAgICAgICAgICAQICAGICAQICAQCIAgICAgICAg ICAQICAQICAQICAgY
ICAgICAgICAgICAQICAQICAQICAgICAgICAQICAQICAQICAKPD94cGFja2V0 IGVuzDOndyc/Pv/u

Page 106 of 119 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

AA5BZG9iZQBkQAAAAAH/2WCEAAQDAWMDAWQDAWQGBAMEBgCcFBAQFBwgGBgcG
BggKCAKJCQKICgoM
DAwWMDAoMDAwWMDAWMDAwWMDAwWMDAwWMDAwWMDAwWBBAUFCAcIDWoKDxQODg4UFA40
Dg4UEQWMDAWMEREM
DAwWMDAwWRDAwWMDAwWMDAwWMDAwWMDAwWMDAwWMDAwWMDAWMDAwWMDP/AABEIAjgBagMB
EQACEQEDEQH/3QAE
ADb/XAGIAAAABWEBAQEBAAAAAAAAAAAEBQMCBgEABWQJCgsBAAICAWEBAQEB
AAAAAAAAAAEAAGME
BQYHCAKKCXAAAgQEDAWIEAgQYHAWQCBgJzAQIDEQQABSESMUFRBhNhINGBFDKR
0QcVsUIjwVLRATMW
YvAkcoLxJUMOUS5KismNzwjVEJ50jszYXVGROwILICCaDCQoYGYSURUaktFbT
VSga8uPzxNTkoGV1
hZWItcXV5fVmdoaWprbG1ub2N0dXZ3eHI6e3x9fn9zhIWGh4iJiouM|Y6Pgp
OUlIZaXmJmam5ydnp

+S06SIpgeoqaqrrK2ur6 EQACAgECAWUFBAUGBAgDA20BAAIRAWQNEJFBBVET
YSIGcYGRMgGx8BTB
0eEjQhVSYnLxMyQO0Q4IWkIMIomOywgdz0jXiRIMXVIMICQoYGSY2RRonZHRV
N/Kjs8MoKdPj84SU
PLTEL1OTOZXWFlaW1xdXI9UZWZnaGlga2xtbm9kdXZ3eHI6e3x9fn9zhIWGh4 iJiouMjY6Pg5SVip
eYmZgbnJ2en5KjpKWmp6ipgqusraévr/2gAMAWEAAhEDEQA/ADWOI9SN+2YI
lYd21d6Mji8OVIAZ
gBIx3uiY4jQGIN8TNI4dK6QkHbYdfpyHGKYOVHG5FD36nBxhsGJEXREH5HY 4
+IX8LYyRMUPfr2J6Y
+1zZ8NWWANsD3rOGDXEnErpbAjp/t+OCUOCBVIg7gfScHiMvDoqgtégbfhkRN KIEL1tR1p8jiciR]
3VBaDw+n3yPiMxjtcLXp4HtkePdn4a4Wo40AqO+RORPhgLhaU6Dpj4gPCC76
rxO3Q4RICnCu+r06
r/ZXJRzIOBréuQQSNskMrV4Rto2xgNqgDtTLBkYnHQUjbnkSBQNfCMjE40ulL QrDVFjjv7dZ0icSR
hv5IXE2QBjyVzbADIFG2wHan0ZLjYcFLDbDpSh6D2yXHbEXxpYIBWjUFOg7ZP
JDWYIpouJArSvQ9v
pOETthw2tERXYgE/d9+S4mJi0A6gfD06dxh4mvgX1HVhQ+2SEmBhu2WT+ah7
16ZLiazFTJgpJHbt
htTG1IGIHLoe3fG2NOrinxH4amgodtsK8NmnfWWAoxp9Bw2wouNyd6sWHfbD
agKbTAItSAO3fFFL
DKtDUGtffFebXqUoAdq1164bQB3rjICN6kV2AFBipUWdalP2+w7YoUWZIBAY
muxrl13xX3LOakb0Y

077YqVAtUCh/zGKFplAFCK9ziFJtY SpHID54sQVNuUQANNuU/fritKLHevfp4Y V81JIKE1374rSgzA
Db/bxTyQz8twTitOUG54f09/IgSEI71NNyPuxY0g3dfiHetR7HGIpS5nxPX8 cabKD//QP4mkFKrs
c19AI3/gRcbhaclyEohlka516F4mNOh+WQIAtsZBGxxXxEUDDfK5W2iYRkKVsj Dbp/TKiTzbQAQIFt
Cdx8sq4y3CCKSzI274mbPw6VOtTSh+nKzkZ|EiUtDtTw/VkfGCRhKISyO230
HINKyGFVWx6jInMz
GFWWx7U69cBzdV8FeLIDtj4y+DsuFkK1pg8VICXizA7Y+Knwgu+pkjpUYma8
DYtAelMHGVAFwsx4
YRkXgCO02Yp41lyXilBMFabSm9KZLXGBXKTWnUgIiXFMmMuzA4rUWszXYZIZWs4
[JrQdXTLRIYHDOUZ2
ttyaUp4500VrliumtgPn74fEazBSa2AJNNSUEmMBxrDbitCKEb/PJcYDA41Jo
DOHQ9smJsDDZTMB3
NPnhGS2vgCiOFSR4dVyfFaDFTaMr2Jrth4mBgsPNRQDr4dcmJMOCItTUBjsD
UV8ckJNZgORUOagl
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6502PCVrBSTWUIT30+PECXxMSpem61INQO3bJWgwadd6gePtTofDFBIitON6cq
jwpXbCwpSJYVFdjs
AMIKaU+XwOUdNuuNsAGiFpVioqdyT+GNpPNTYKbEfSDihR50HILy9+mLFazZQ
RXv2GSRupsVbgRTw
GKOpktQfgOBBG+ym7jpQ7b4UKTPSulKfargSEPKSCNG6+3thSQoPIDuMC1sg5
iPtsROPTFCCIPIAS

D2p0GFeiEkoK13Phijfkn6P+PjjbLg83/9GSRqdt6 DNQTvb1PCESI9PIgB3X hFIhAdgdMJImQY4EQ
F2BO/gBjxoGNExBgwlJ398BkCGwY6TKzmZWHImnzzHmMNtnixghP7eelZRzJB
+W2YMgQ5sIpjEto9
CHFfu/XmOSWS8RKN;jto2PwkEe2+V8SDKIdbQdhlZNtZyKotKduuAlicqotp7Y OIsDIVFs/brg4qYH
KvFn7bY+Ix8VeLPbptg4mPit/Uv8nrlGS40eM39S/wAnHjR4zvgXtkhkXxmj Ze1PDJCdJGZY1n92
ETtkMgk1lpShwmbMZVJ7UOpTJcdsxkCk1lr7fPEZGQKEO9r345LxWdRKIi9pkhl
KPDBUHTtdtxtlwzNZ
w9yi9vsS3QeGWjKONDOUXgXwAPbLBlaZYiovCem1RvISZtRXKDwItx92Wie7
A41B4dtuvbJ8RYGC

iI0JrtTJiTVwbgRiHenXp2yYIbEwWNEvalfl2ywTauBSZaghaA9/oyQIbDgWM
CACNz1wiTWYbgRc+

Gw9snbHhNrGdd6belw2wMVhO2565K2FUpIRUKDY 9FXWIFWKUpTwN{64UVXJID
SMyO0+LfYO7YWOyi0

j9Qad6U7YVqglhkgaAbHr/tYsSGqO3HU7|CilladT13r8sUVusdiTse3yxVRP xEcjWg20OCOAqTKDr
OpWgwsrpDMfgLEV9u+KB1QrktuO/b5YgaQ8wABPhuRgBU7IKTiV6VO9elcVU
gr/L3pitP//SIMY +
nwzS3u9ZtSLRa4CVCsg8R06YhsACIRKmIO2VkOUhEKpJ8P64bb6RUamoyqRb
ICOdCxGVTcmBpHRs
KDtmM5MTRRcchXZWINd8pkAW8bo+K9uY6BZT16f7eUmLCWKJIGIULVrIft8W+
Y/pglaJaaJ5I2LWI

H24gfkafryqgi4stlehRkWs2R+2jKPGIciQQ48tJPoUbDgOmMSED1Qp/ygRIVn ucaWDKOIPINNKPgl
Rh7MM|biS4xzBRS2kZ6UOStoOUrhZr4YalLHxS76kvhgFp8UgbWQxshkMyk9m
AMeMhsGVQezA7DCJ
toygDWoG9N++S420ZEO1sBXbJ8TcMigOA3/DDxtgmoPAPDvtk+NuEOO8I323
ywWTbRNSeEd8kCzEr

QOtvXtOyziteEFDPAAadwMu4zzY GCFkhrWIRIomOGKHKJAHT5+2XDI1SxIZ1 PT/by3iajjUHA0CAR
v7ZITazBDsAdhsT2PvIVE1cNgEKfQjgO1csEmBIih35jrSgwg2xMAVBnkUb70 6AZaJNZjalzFRXYd
SIXNXCszZwTyrU9hkrY8KgzMakVBHQVwW8TVVqZkYtvvud/wDbyYLERU2ICjcU
B3wcSmJUiQwr36Uy
y2FUpswFaEU7nvgtCkzEb9PI+vCCwksZglDCp/hhtJCk0Ogr8S9Rt/bhLC1Jp FO/Hft7YsuEBQImo
Kjro5dflYsaQxnPUjdunywMqgB5Id5ade/QYbRXzQ3qlqqKbdjt/ntjeyRzQO jjsfoPT5YPeilnrt
7eHO04EUX/90YoNqdvH5Zpju9aivVQUr3yLIBXRfpwAWzCui03p8jkBszA3RCg
VB+45GmYREaONa5E
kNoCIQ/1yk826JRKLE7thIMg5ESi46V+jKZN8Tuikp329spOxbVYe3TvkKY]
UGRoMCqgBqgdsDAheC
DkWKS8EIhFRKGNK8d1cx090VI71BOJIiC1SxxPMI2LXdUipScsv+VRsjw9ziy0
eKXRGQ+arlR+9iR/
kCpwcBHVX5dmwPIIFp5rhP8AfW7L4ISDjUnHPZsuhVI8x6Y43kKH/KUSE33N
Z0GUdF41KxI2jnRv
D4gD+ORY/I8keYKx5kbcGo7UwgWyECFB5V64abRFDO4rkt+TeAh2kAr+vJ7t
0io0PKm+TBbREgDyo
R1+eSBbREqLyAjrkwWwRQ8kq96fRIoLIhByyKOv2fHLolqlQckgkmhop7ZMG
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2uQQsjpUU79T7ZIE
248hshzGG29T+rLgllQeQBfE+lyUebXKrQzyrQitO5yy2shCtOO00/U07ZZb VSIibIRUfZ779csDE
gLC6MpFQCMkC1leawhGBBNPbxydsDFQAQRQE7fijkkEBRcUNaV9jkwWvhUnJIA
Pb3yQLEXCg7MKmtD
3phtSOoUw7bgiplw2wpZyBB7Hxw3uxl+amZVrQnjXao64bRKKi9Calvi8PH5 4g714VCRwSVFfbvi
EEIYkgUrsT1GEJ4RagxJHEkUGVITFiNuaGcUau7DoK9sbZcN8kPISwNaivi8 cFo4b6IRi1fi3J3P
hXJWGPD3raP/ADf7eQtO7//UmOY2r27ZpaetG6IRSO23fHbmy5IEIvODIebN
WUHG6PDI7M+Sso8N/
bldGYRCU2pkWwKy1+fzyBAbQrxncUysjvbYIHQmMpHOZRKLIROYLSVXKCWS8Ky
5WQxKsvT9eQrdgVw
wXuxXgdD1yBYL6HEBC7AXXUXCFrE4pCwnvXFKApM+++C2wBRZhUH8Rkve2AK
YnljNEkZaeBIlwimf
ADzC79LX8QoJmPT7VD+vDwBgdPjPRo+YrxK+oqP94yw4mg6aHRS/XQNXJARQ
9Q1f15LwSwOIBVBA
xJYtu5ZD7j+mPgyQAA7IN2TDA4ZIr7mn68PhFeKIKTUkbZGBHsa5YMTESEJLQ
Hg/XtlkcbWcgQrég
9TXcdqZaMdBqOVCyalQb7165bwtZmh21FXBgAoyfC1GVgEI/Gdyd/EE5altZ
IOUnukYCh6dDU7Za
ISCVF70oftEUHY9cITWTag9wp3PV19jkgAlkqLzqoFCDVQZMIJWNJIV8JIO+/yr
kwGriwtO43FKfwwO0
xkbUmu2AHvV2GTDFb9brUHcjgBucNOgc1NrWJIPc7f5EFIApPMOtK13ySKPV
RLIgkbU6V74Qg7qV
Hrt93XCDsgCIpRz3APSuG1rktaGQri20ONrWyk1lu255beGG+SOGwomChnRj/t4
OlseFTNuagbn5iuH
iZCN7gb2pG/EOPXIiQScZI2CillL2BHtiZhmMMqUHsX37AHeuQOUBI08ugj+ jn80/j2+/B40R4En
/9Wdov8AtZpDu9YFeNa/TjybLRCpT+uRSqgfQMiQzBVUSTIWYVk9h1/VIbYC
rL91MiebYFVeg9+u
QLaDaJifoRIMg3Q06YxMHUb902YxFOWDalAGwHbKypKqoyDArlU/M5DmwJVA
Nv15Fha8CuBiv4uUY
ljbZG+K2tI8Dg5JCkwxAZhRf/OMNNoQ70yVNoUXPOAYWO0IaQ06HLIhJQUhbc
AnL4tcigpSSSCIfL
3GKFkavYUOWDZokg5WHhX2ywC2iWyCkZIJIYr8tst27mgIDvd3SV4StTwJ2y
0QDjm6W/pK6WIZKO
+7JIxiGs200A1jzS2kadLgM8Zmjil5IhAJSEDb78IHGDs0zyGAtig/NvT3/48 J1p/ILTLRgLjnU25
vzX0ZIZDBcLOOkZC/FX3qQMPgkbo8e9kHB+a909wOF5btbCtFk5c1+kgbfdl scGw3cflqZQlyv2/
NPRfUIRZZIXUGRVqol+ZByPgll1Fi1RfzI0J6NJLI0o8fTalPoxOMs/GWXH5) aFCaxSSXAPXOINAP
9ITCIFj4vVFR+e/L7wLcfXVRD2J3r/g9cmcZaxqllWh85+WpgGGpJHXbjJyU infcZEgtviRROGva
DcukcOowvKxo005jka7CgOCWEIV8k19I9ACPYglyEssXIGGZ6N/VIRSIK+9MH
igMxgm19XPQDYdBO
weMAN8vKNC28Nu9cP5gKNMaaMHvQd6YPGZflj1LjCnEVB+eROUo/LgdW|DH1
3IHeuDxZDkz8CIWm
KMbU74fEJUYI9ymVRfsjr7ZETJISIxvkpl+jAZFlwgdFJzUUr88d0dUO+9afl GvbCD3r71Fhvv2PX
BLAVKIi+B6+0OGyn4v/9aflu2+x8c03k9aiEBA3H3bYCLDJWUdR1+WQpmVQDsP
uxtFKoFPHItqqoPO
ZEDvblqgk9+nSmQIZhUAoN/oyLK1eM7/AKsribgaRkMVEiVOSTKLKkQIUMSEM
AROPfMWQb1zQdh4z
U1IWVIDA1kgioR2rXK73ayVQR77jFixL+PjgY24rtgW1Mr374ksgVF167ZJt BUHGIbQh3U9cLcCo
P4dMk2hCSU(qf15bFZIOalD49ssAaZIKUSfEOPJAYyv8Owy2nHNJCOXIJPXLWG
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MSEff+GWB0oKGKG9A
NuuSDUULINqdCfp6ZYGBIpivhpgnlusNKEVGPvbvmVhBtxMxqLyPItUDanbx
zKcCNBDL8V5yPhTh
5YTyYx0zQWoEIVICTT2gMnCqcbOSJrrfaFAT1J/HvieagHhARZ2UAmMuw74G4
7BTJFEbt1Pt9GA81
rOKIAmkgkDgQKjrlywulDumCD951qD18Mj0bwE40Aeprdgq9fXSh7/aGU5fp LI6féw+ha7e+ad6G
9Mj4dTh3Wy1Xr49sFdGBNra7elcnVItYftAjCQilu/yyXVje7Q+7540gm30+ +PJj1U3BI+ELspt
3p9FcUEKISbf6ckWKgwpXIOOFB25qTrTvixoFNgXH/KHjkV3f// XMIPzM8uG
hkW4jHTdA36jmo4C

9QMgCZW/5ieUpdjdunf442H6gceA9zY JAIMoPOHIlafePU4h0+1VafeBkaZRI aPi13RJf7vUbd60/
3av8cgWYKEdHd2ku8VxE4r+y6n+0V8y2bFGIOVKbn2PO9MHVmMPJVCKVNP64Cz
BVVS09z45EgNgVI|
HfIMIVV7g5EhmJI201ZSFOWPTM{IDg5UJbJokZNNtj3zCosTIXEdO33ZW1mS
skfboMr6NRkrpCSO
mM3bA1GS/0DgJY8bRhp/T+uG7CRNReP2p7Yjk2CSHATWuUFuBQsg322JyVit8Sh
pB49MkLbooeQdckG
41SUeHh+rLQN1KANZQDX+3L4i3GIIL5XrI8Q40ihJOp3/wBrLWkoRydvvywB
pJpDvXt1GTDTJIDOC
0O9fc5EMNRCFkpSo+nLAXIFMS/MEUS8tuulTLHT78ycJ3cXPRDYMKBt9571zLLr
hFDrivUSBXb7gcBG
yx2khbskyONvD2yyl2cXLuW7chUQUrQn229sbSDVIMQGhodxvy9sALOfJZy+
DKFCALv3gqT336YOr
O7jaCPxTgAortTsKZYeTjRG6YUJYV6Nr4DI9G7gnnINC/mHTI6Vb10PTw3yn
N9BcvTC5i3v/AEO/
XNTTveTW3cbHDSK7LfevzwOgbbuO+NFid1IK/rxRd8mjWu++2+N0g81p3r4d
emSQsbvXf2x6qpkb
e2SQQPMK706Y0p2UmgD4npioNgTAHrOwW2g7qLLtT8O+BANgfH3PXw7YOh//Q
89rf3gCgmcHplrse
uQ4Q5lySHVXXV78VImII33pQOyPAG3xp96IXX75QPiWvuMj4YZjuUzCsnma+U
bqjD3Bpv32wHCC2j
WSRaebrmMbxAOPVSR2yB04Lb+el2pMIPPd1DSnqr3PGQigymWIBbhrxzpNbb
8z9QioRd3aA+EhI/
E5A6Rthr4AdQm9v8AmM5qcQUDUbNhfZgGG3zrlZ0p60OQNdi6pxbfnLqQHxaiD7P
Etf1ZUdNJyY6vF3p

zbfnHfmgFxavtXdabfQRmP4UurkwyY5HY pxa/m1dNTIFayV/IZIP68gMCNnNJ jJR5FmMGh/mgJHjh1D
T2SJIAZ4yWAB9IN/vzX5ARUHMGmMM/e9NtZIbuJLi3bnE45146UOYVEC67IDA
1LmmEMBPUDKyXEIN
Gx2pl6VPenhlIm4ssiuLQ06ZX4jX4gxrUjthEmQyYISW20Nh9OWCbkRyICalr
XJg25UJwWgzk2y00X
EoKQHJjZyYoSQ7Enp75INwS24uBWiHbMrHDg1TmEulcnp36eOZHDThyl3IN2
03fLgaibQ8hNK1/p

lgBaplaQnwwiLUeSHatffLK3ayh33J7HtkrayKQOnSpgKeGSiOrAklh35h/8 06PH14wR9DZm4Tu4
uf6XkoA8OveuZDr4iwpRL/pLADfYV69PI|PkjHRkgbscpW6GhJIBOxpXLI7Bx cm5Xxg8lydgHtviy
rYliX+6o0ep617b4AzkaisrSMgjY/dgHNIPaKDKn1kSuwpWvyyZLixG6YDaQC |ICO4/tyPRv6sm8iR
8/NVIAPhDFj8wpQOY20+gufpNp+T3XofljNcA7kO3r2J6++RIpTutHyw2g0Gi Gr7f0ySButp93jjz
T7mj16V8cQRTBb8Uhw31VYw3r+rCGKm+/Tr74BanopstNxkgEKDAgmvfocVp
YR4/ThoLspNt7+2J

Qeeyzk/h3xsLxP8A/9Hz6L9eJ5RIT223HzyFOVXily3sbDi8C18a0xSJ2KK7 6zalHK31J2+1XfHd
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eKPc4S2DdYnVvmN8d03Arh+je/MCnSIcFII4VwXTzWkzKB1gppjZURj3gnlS
zahFOAa7VBXpkel9
zPw4kc1xs4WIK3UdT2rQ/iMeJl4YvmqgLpkpJMcObfJtvilwcY ScB6FVXS70b
B1NenxVp+ODjDYMM
kVFpurRKNEKgeBP8MgTDg5EcealJsPVvyz1lmalLUINM8yMYdPYijjc7kr7fI5zu vO8Pri9t2ZqsvAYy
G9el9YadHbehELQQqlsFHpFDUU9MIJ7nUS55S4jxc+qf2tvyI8Mxpyd TkyUm8 NltuKfxyurdfPKr/
AFNae+S8MtXirHs/DplZjTIZUvntKV2qedwAuZDKKk91BSu2ZEJOxxzSedKA5
kDd2MCI8iIAtQ5YHL

iIdmCat5z0uC5ItX9VFhcoxCchUGnY 1zKxUXIly45gBKovOflg5doOvwsiGjpl rKQffoM4CubrybRS
a3otyP300oW7itP7wDfw3pkhTXa/1beUfuSUcHurga/cckGolTdWpQbDxydoP
khpEY7VyYDUVBIP9

flk9y1nmoOKEIMmFgfJDSAk9/cZIGgllhP5jkjQ4QBulwtPoU5l4ebiZjQeUi IK70/DMtwQ61tp5Z
39CJIN8S00EXJGzDHICRQV7Z3ETsbiNozuVLAgdfHLAKceVSIK2MEIoPSm+Rb
0O6laagQU2FQAevXA
GUgKU2akLb1+jrgHNZy9KFApODWhWny98mWmIR1PigOhqDX/AG8DYBuzL8ul
iftM9ux6KkhP/AAQY
uo2i5+k+rdPa/Gua4dDd3A32duOm3vimy0BQ1+/DuxaKngPuxQWqDpipDiP8A
bxRVrO9e4xApPJYy
0B228e+SYQqTCIPfHOhTKgNu+SRSKk1Mim1Fjv7ePXECwggISZTQ7UyV2FWOXF
js/IOvP3KwW2FHVVG
uQcscNeblGntsTIStCSK4LKBwWtBLIgkTMA3crhtNR72/QtDUrOBT+YHBaeGK
AWKLV43SEn6MNpEB

3rxYV/3fGa+4pXI8SIDtvOGYHY OhA3Hx13w2vgrm0276AhvEg98jxhl4UivX T71f2PITvhsMvDmF
6WmoCp4kEdgdhkTSYxmmNIc6taurorE09z08cqnjiRTn4c+SJIsB6N5A1INT1
G20/VY1LtEKYKZ5A0
Arn0a3SmG40z23Z+tExXRjuByfWOiIxW1pbw21sAll1ASnceOaqYFbOnlcpTkZ
S5s005AwB/VmABuUS8
1nNJUuiAdOmbTFhdeSv4Zmfl2FtFMx56cBkChp4Q6kd/HNVIX8LACdFIL+EAK
5VCQt22CbG7taMRm
YOQdLIKWN9IvOWXjm505Pm7zhrinpmg3gzsRIZnKgA02Y+2Z22nwSyGw7HUaqG
ICz0ecjzDYpf30pS
kmWQO]RRxHFdt83fgT4BF5X89ijO0U5fBBQeYFguZrlySJIWWFT80/tI8sBIA
DiR1gBJPXop2nmGa
3MrNKwjepSIWNRXpTwyUtONga4aoUSSirXzlgsFu0Z1GZWofTKyNyBHj45H8
tG+TH816fNGp+Y3m
CGFSdRk9cUorNyBHUCDTH8sLZHVADzTAfmpr8IRmIjlJIPXRtGvKnWolAyl0/ cxlgdrRi/mzerMsc
9vA6UKggEEexocfy5QdTvSMh/NGCQVFPZASLWgWTZVAgKY+EbZ+MEI81lecLT
zDpkUNVEORII9SQM
RsKEAZKY4GJ3cXLIEmMM6XYz6pfQ2Fohee4cRxKPiqWPfwzKjGzu4MsnDGgzH
z1PpnlixrDyjolX61
p8ddU1AbvLcvQso044r0GGUtMNHHIO7Ck8xTgxj1KNLulgahgCwHTY7YY2xl
GjYVb3SintxgelH1
LNt2hO7JhoHkziSdilMgrxHEdx8xIYbZBSbeM719sEVMNKOIGUVNPNOyZY Q5
08calpt+14YGYG/k
zj8ruT+YiSPgSBz8iaDMPU/S7LR7kvZSP86ZrwHZqNzcW9pE1xcyrBbrsOsh
4gK7bk5KjyUyACVP
588sxmh1S3r4cq/qyXDLuY+NHvQ8nnjyohNdTjJG54hj/DAMcu5gMsOpUG/M Dyl21AEjsI3P8MI4
Ug51GeFbFQb8x/KedW6dz/kxP4++Hw59zA54XzUD+ZvIbkypLM5HUCLp95y X
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hS7kHUQ3CHP5peWm
YQqi3DMADQRgf8bY|DNj+aghj+avi9mKJIBcsRu3wrT/IWEYJc2P5uPLgh2/Nf
Qy/FLWANP9SNn68kM
Egj83EodvzYOpmWNLKZia9WXthOCSPzcEPJ+a+nhxEunyF2NB8Y/ph/LigdY
CapQn/Na2Qbae2/b

1B28dskMBpj+cDX/ACtCP/Igh/kz/Z1x8FP5vyf/0/PptYzThOoPbtkLpyK8 1xsVHSdK02q1B+ON
s]B36Pepo6H6ROXtPA76hLW04k06A7GU2NhPAbXHT7n9KL77jfxrjYRwGInf UboinDKT1p

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Rich[3] on Wed, 29 Mar 2006 19:54:21 GMT

View Forum Message <> Reply to Message

tjfYSMc

i2LK5FGCcgbU3rXBYSInryd6FyN/TYEelT8sOy1JVAul3+MUpvUloe2RoMyZ
0gRy3q/Z2Zx3JqcBi
C2Ccu9EXXI+IAJHHONIMALbHIMDmMyTyuNU1nVrXTYbjO02uJAgIIPFFB23JzD
zxjGNI2+inOeQB90
eWbX9Eaba6eZ3uDbogmaQ1ZiOp+XhnLzgOjvdV6zb0OXQ7rnxBPUZrJCpPKaz
HTJI83WmIIdNJIV2z
agBrwtlGQBIUXzR6kNoSPVAADmMgHN2mMmmYffOAX75sYPRYRsIDvSQU8d8viHY
AbPm7zPgGnrf3nl3

jw9aQcWoT90/dmfijO/S500yYuGpvNGbT5dRnmoF08tsrUZiR4UzfiUxEd7y PDilMn+FLWLBriR3
QfVAXKFqBgO1MyCZAebhVjIN8KLFDZv6hkol6ni9SD7bZLilceOOJBJUItrW SJ5SxRh0Oqdj/ALeS
EiGswiRbUIrB6PgpKQwpyDEV3794iSDAcN2se04qjxz1D7BjtQjxw2GPAe9%a
bWZJDEZV5tuGB69s
JN04SDV7laLe5DcVIBXY7/Fth2YUbbiiu7m5S0hNBIa8ga7dSTkZEBIAGUQ6 Ppz8tvy90fy/+Xes
/mhr8)WOkMDwaCmyF5wKB9/tVbYU/wWArwzMw8MY DiFk7+6LPNAE15fY+bdQu
Z590QnvnZnalUs5Ync
109cxJFrxikAkolBaoJrWid/pybSDunekalNpk6MpLwsKSxk1BFaYB5MpRTD XtOiWJdVsN7Kc1Kj
rGxHQj3yXMWFjPbfmkD19Fvn90OQDbM+nZC2ygzcm6g9R+OSLVACOelAa+PTs
ciWw0Uz38p4ydaupC
fswH7ywzE1PIOx0Y3Jew07]NeHZWwvBANJpY/Kcpi2HrRBVIXMvTD10Jqf7s
vCWnIBLLU5H2fAZs
HS8RB2U/XcEO0JII+Z+/55KICKIpASWO7USCNnh1xIY7h3N1rQkFgB+0JS1zkA
PGo5bN164rvSkGbe

IRXZh8/li1kOBkWpGw/aFabYE7hpiQfgJBrRvkcKBfJS+OppsehpijdaeQYN Q1pTFFkNHKR716Hr
inm3+9/yvHp+OKL{/9Tz19Snrogkkd99xkX14WxZ3Jb7BNe+KiJLRtbgf7rb wAp1x2ZVJIoWowv7J
p4bk4seEhvhcAUPIHtscaSbXr9Z3B5hh2qdsFBI4lyvcgNnfYbnen040GXgH VelldlaGRx2IwCIW
US5A7qv1y8UABmMJIB3PU/djwi2YySAbGo3wOz1r3Kg4OEKMO+ismq3007L7fCN
vwwcAbBgJ3ab6He6

1qWo22naeive XMgSL4Qo5E7VPbKcmKNbufptTIMglvi/AMrm/wBI0gzsdQuT
eXUKATTnbfwA8BOG

aKenjezOn5i+YZHY +ebayl4sjggadB/XMDJoZScXNHFk6susvzLOplAljkB9 gD/HK4aXUY+QdNk7
PiT6ZhM4/wAwdCelWkX5p/bmSDgB/COHs6fQx+auPPPI5v8Aj51+anAZ5v5p YfyflBvmGm86eXyN
rtfpBH681+QZZfwimOz8vcPmEp1HzRpcynhcxmvT4hmNHBMHcOywaKcTuGL3
erWhJJkQk9PiFczo
Qp3cMdJJILgcfOoYfeMyYQDfLIECg+WIMv1051W7kuEBrNJ8Y2NORzdYeKPJ1
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WpnDJuWHtBZPcMoL
fVwfhIBpQe+bDiNW6LhjKVXtahHbWOO0rRtMVAJo/VSB88sMqgFtAgCaJUItRN
X94a0TStADx98IbD
hJUIt21QyrKG9PcodiB8sSNOWHDYulrWkgQzF1ZKhR/Cvhh4gxMSFkkFypQkD
4z8LE7V8BjYYSEgV
IXXKkrSs3WpNcKmx71KWSaFWm+Kh2LUoTtix4iBbPfyh8m3vm3XrHTYUrcél
MQENokK7sT7AANKw
BKddA5eCNAyPxevf85I+c7NLITvyu8tSBNB8URIO5VD8L3AFGr4la0/1i2Xy nbWbrfnLfOQfO7MS
XxB6EHVKCAXBO4SS5t3t5DLEaKaEjtknFrgmlgwmVT1NBt88i3gWyDSNTis3N
jeUewuPgdD2P8w+W
EbMMKQCPJA63pjadK0YPK3f40JP5k6jDwluy4+MbIPagGWtQSD2xIRDmMjKKP
UbDrvvgZ8i91/KOM
fXNQI7LEi/elcw9RzDtNGNi9aFKU7e+YVC3PYF+bUrR+XIk/YKuEV+3QEj8c
ytMPUXE1XOPDWPFi
SAQentmfbpNwVIm4KSDXIT|TCiXJaZTGNt6gdge+JIXip3ghAOdK16HbAKnot
9QgP9YdTvhRdLPUa
MEE7Heu3TFFOtLICV7mIC{4YpJ22WB3WvcNtXFjyWgxXevv2xYgVutD8W50r
QdPGuKeTTOGIYtQd
dsWPNf63ufH6MFMrf//V87BploQ7mlaGu2RoORZDYIuBt6jD2B/pjQRZ716X
F1z2dvFtzTGmYmb5
rhdXdaCVit/HBQXiNrjd3e1lHP+1iAniPVcL+6G/OtdgkDHhXjLa6hdV2YHt9 kdcHDbIZSqDUrgb0
RyAKrxwcKfENL11S5DEenFTr9gbjJcLIZj3Ko1laQAMOERP8AqQgbn8cjwnvZeM
OoFqg6sulbeKnYOP
9cHCeIMMw22TTSL+6uL+CDTrQPeyOFgSKocuTQUpIUSfENy5eny+rOh9V6Am
rw2j2sOuSrJgaoPX
ZNwD2WvcjoTmtMReztpS7IG+BjmEnNQN+vLS497L4Zyiih+nJBrukYt7QCrbe
+DZjZK2TVEjBDHpO
GQIKmMcQSII95It7SPNndSLGoBPXemUHLObhj2tgGvimtpluSisne6m6Dj8KD6 ThjCc+QYSzQhte7A
tXIM7WLguY pFjQ7Dh/U5dHTXzcWet6hil55y8wXZCvgM7RrOAdIUDwopzJjp
YdzhyleQ9Uma/wBR

mcj1XPcipl698yBjiHFIImeqJivriEcIJKS9iQPfHhZ+lapFWRG/UmHZ+vpOp t/HEyrmzgOlbleS2
uZOXpn4VryUGh+HLAQWIE9QEOOFYVIQHIFT9k02+DYYGMuYbKXVF5boTsvY4
7IPE031ioVIYO+yO
2/thpJvksZ5w/MqS67A47MTun/5¢cW3lbX/PVhpvne8ax8gkyzanOremxWOJm
VVKQq3xM1BOwWEIO/N
EJc76P038u9W8pflIn5C8x/mZaTIt9dSy6V5WtJWR5400CHYCm4BHIO7f5WGJ
FeZc3LlcunlS/QHz
fcX02pXU+03M3rXV5I0kjk1YliSanFxASd+9LyaHbvX6MSEhQkKAKstCQaU75 KmqOlhksrjkATEXA
HXbxGRWyCmjusiBwdj0+nC2bWyPTHg1rTzot6wFOK/Upm3NR+zhgR8GmceE?2
XgWs1ndyWowvGdCV
YHbcdDjIM4Gt1dVOw7qaj5jAzjdPUfyljl+HUpOvV920P0k5g6jmHa6 T6 SXpw6 UG/4Zi05xedfm/cC
LR7KBgSs05Ykb/YQO/XmZphuXC1cqjTxdjHT4gOXYDpma6ilgZVB5dTsAOgH
zxIQDW60sIOP2m7U
8MVNUtDhV40BPYjbBSLpTLoY9xVz2IwjmplpgqgHKKt/AYUXtutDLXKn7R6b
UFMioOyOMogWUVp8
Ow/HCtrFkRalhWnb3OLWDTQZee4+HsK98Ug7rSY+VKADwWGE0OwWFNt8Y/DvXoOn
9MKO/wD/1vPbXKk1R
OFBTpUZEDZyjNs3srbFUJ6049hjSmS5b2WtSiH3oMaTxNi9cOLog7nbw7YCE
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X1bF43X0k64KZcfk
VFOWVKFCO2GkGfRs36bVt1IHYVGRA4T3tniR7IwvovtGBN+0B74aKIzHOIQXI
uxPK1B26V226Y0y4

43y Xre2YrW3FK7itN/uwUU8cV4vLAEDG6psNzQ98aknih3InpWgRW19DLp9rK
t+HHoGI1fmTtSgyu
UTIUSWHJIGM9g+rNAfVptHtINC)WHUXQGZAakV6cv8r+bNXIUfc7mVHkirgla
aNIr7hvAjJiQaDA8

203Ny1mxilgCv4++EIlY9yXza76cRif2GVSyAMxjJDGNV81XMId0JDse3Yds
pOUzQZkxiHMfmDX7
2+LCSQhPmMSfv8czMOEB11efUylt0YsHkIf4SeNem9R7nM/k68SLaW5uWbmeMS
gk06+3348IEbHkKj7
bQbu6olouUhFeAGyrdnwyuWUBsjgkeQej+RPycv/ADRAFmMUwWWK/39wV2+QPc
5Uc4q3Px6S+blaf/

AJx+8srAlovUSYDj6jGoPzGVjOe5yvyka5MW1j8j10ITc6fITMoPyOWDLxBx p6thGzyTzBoN9pcp
QXNGQa0e9fGuZLhSti8IXEfKMKy9QwAGjfLaDUZHIS1ppel TiVSu49wMaRxF
03MjceWwXYH540gT
JQ15gTXUIUESECAKDt88aa5ZKR3IPTHvrgJ+JLTPsv8AK17fPLAN2nmGb+cn
u9c1XSvlenOTDacY
WZRUe028]GnZRkhXVrSrW9BTQNQkOy1kW5tOHK3IRhLyWm9eNaEHgMjldzlY
5CkhIPMruOPUZEtg
3tSYUQkblatTscLSCqtCssRU05dciGzqgUle2kFvMST2+/IBhLYpIHJID6Uk TFWRgjjudu/XIhnL
IsyaSOLzPpv6TtlpgtqvG5QdXUfte+Wc2nGTEOWOQgfDQIXQ9vnkS3CuT1f8 po/9x9/J1JIQE/IH
+ua/Ofu7nS7QejAE7dK5RTIDM8x/O0dBbaZaHqzySg9wAANvvzLOwq3X6wig
HkQVBVIiNxsql3+eZ
hdUKpTKxIS1fjlJO2FPS1PihWjDodwMCBXVayxcSZKsPIluBixJ2WFYyqtWreA
H68UmMqWsqcfi2bso
3piEe9ZxQrVjQIPDFFBa6DiKt9C42mXJZwjdDU9+uNo2lcqghgmir777++JY halkYKE7jcnpimgV
/pD3803T+mBNF//X8/fWYD0goKdSaOyNOUCCWxcW+/8A09R1pX/axTchd9oYt
eno/UpUnBupl5N+v
aFQpibualG+068Ue5v6zZKP7kkV2Ne+NFPHEdF/r2JqTC3ygMFFIXR7netYm
hMT1HcHwW8cO6AYIc
W08neJzQ+1N8d2VQBXCTTql400gHQjBugmC5pNNNAVKDV3lpjukmHLquD6XU
EI6H2Xx3TEWTLSdSt

dMv4L2wWEIXKDh4WABIcHY]KyCRTKY cklyFW+r/LI9QqWo6NZ3mr2ptLyVAXhb rvOJHYnw7Zq5ii70
Wm6GjEkbDt2rIMrciCU6rFpepFYJSI6VBnB0o23WnzOazLgZQ3dri00J82P24
8mWsOpwalel7+BGN
IDXY+sSDxFV6Ed8108meZBiDRcjNHHhAGx/nWeTyTUS5I12DUb93GCZDvWp7Z0
kOQp47IbJYXdRyTz
hEG530ewrmxiQA68jiNBqHTZHPoxJV5Kcj30/TJHIBukYzyDO7yv+WUt2sRI
jPJ9zXYHxJ9gMwMu
eRGzsMWCI3L1fy9+W9pdypZWCchCJgby71+KVh+yPADMbHXSPFL40OUA9uONR
bLTLOOzs4ljhQUVV

H45fVsZZKKIItlipFN8ISRKKTX+nxyxMhFeuCqgbjRDxr8xfKMU9s88aj1EBP TYj3zMhK9nX58Q5h
8v6uJbO4mtWAKhqgcvnOpmZEOsySIJCAa6PFVI2Uhg50/4Z0mkIzXillkNFA9
hU7+GNNnGOaW8xgm
0JBGAIv2hTbbqcIDiylZt6p5StrfQbC61+5ZUezj5WSTGhZmHFCNtwD1ybTf RLvKkONvZ635uup0
G0SJJbacJGAbk/2nUfTSUEFT3MNOPYh5W1YWbzXUU168TNcLbsQ4I1GwqlCD7
k4RMck+5kH/Ks/Ld
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XCsPK4aUVpM8nNgeBPE1pktu5IzEGIBfyZ8vWkd/ges6xNHo9paS3MXo2zzM
1wBSONip2DHvkoxH
CcZN+OQke545FGpgoNadQdj9xyiTMVaD10058XpRO6HUMAYTG6IbTIOSEmjgm
nypiEE3smfl7UptL

VFUY/iXplvYr3BxI3RziQyHX90tyser2ASWN2Kso/YfuDkyLFrinvRegflZG Boty6gDIcU370UZr
c5PE73TG4M8AHNUZjuQ80/OFonuNMg6SJHISNezEAfqzPO/IluBrk2eWGEFQ9
arv+rMILYG1rGIAW
taVNFH+1iyrZRMQVS3Lh7fPC10KWNGAgZW+Q+nfFIVDZpkHENUb7gd/wwKdw
pvGOPINZt1HV3OFi
QtMewkJoD2wLSn6dF51+HgMV2WiN25MGog7kUXLGqWmNjVKkOwpXpTBa0lwZ3
JqeQ6/RhXmudy4GV
Sf/IQ8+/6AafGadQKZCy514XUsht6jUNP2fHCnYNoLM9Xam1diN8CgRrm5ksB
UiRgelHjhskLUR1X
gthQfvGoP2gYN1HCu90OyIr65PhscbTwg9XGOyFOUreFKHHAJAHVcOen7AysK
b14nG1lj3r1j07Y+

vX2I0CykCPeuENIRUZzHItX4TTHILLgjXNcsWmO3IbrlK9+mNIjHVTHSbgw0 m/t9Rgm/0i3cSR81
5LyU7bHrkZWQ34jCErt9WeWtXnl1lvRrTU7g2a0knWpjcUgBOYA7gN2rmsIGju
7m12gXMkUbrESHep
FOVTKZhIGR5sA1zV2tljBW9BXNfEZ]SxA7ObDOY8mPaUPVjub6T95I1B1Pv2y
cwIRAdbPIcsyIN6q

SyenSkS1aVVvE9f14YSrdrmAChtOONn1EUNRIUUNVil/aZssnI3ADXjxdSyjy/ odnZahbS30RdOXww
9CzUrv7dycjDLxyroykBjjfV7b5XIglueWwOIQ1rGAt5eU+EU/3XH2PucsNf BYRJINI6vpel Q2Nmk
USBVHYDEBSIMAOEWIhNNtsmItUpLmt2INRv4jJCLEZAItXAQTVdz10OVytzYT
tiXmbShNC6BQwYHb
LIS3RKjxB8ZfmNYrpHmMG4silR9gJjtsTWmbHHydLmIth7yQNxAX41PUDY/PL
d3HJjshL25gjTmgH

SnE/wx3Y SkAj/KenJdSeoi/FO1Fr1Cjr9+SDUSK82U+dbyOFmmnA8YbOPK7L
u3LpQeNThahu8vN3
IWHFmM2FAvYVwUmO0dZa5qFg6z20jwyD0o8ZKn6aYKZbdz03QPzs1G1jWDUbVJI
2Prxni47V32NcNIg
IPUD+cfl+L8t7qgPSAdRuULDWdbuhZ3cbRRXCCyjHJjXxLEhiWoG4/I5KOUiIW3MN
8ICt3mt3gNrgLysm

mWus2x2hkgdbW83/AGmRLtifZcByDqgQPRRttB806qwt11iXy7fH7NtrUbiKt OOnFhlkeES9MBIKO
5FpNc+R9SaR5LB4r51g/HZuGBA70NRv88iYOUSFEErSwnsGMd8jxMDQGRSgr
7GIPxwSibZQkGSeX
b9Y1k03UBz065+Fm6hG7GuC6SRe45vVPI2njTdLItSwekzOrDujAUOY GoHr9 7ut

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Wed, 29 Mar 2006 21:31:48 GMT

View Forum Message <> Reply to Message

nriwMYtVGZpVOjy2fwXPxTgK8T03G 1fHIWN7hrmOHYgMkHp IWuCvqgeBHjlgDAyo
pbf25kB4EtxIlalB1rsMStW6y4102zA1r3Ndsom5GM70+r/+cdtXuLjQ7mzg jDNZSgsoHxcJB1+g
JINRm5u5gRIAI7/aavbyDjN8D9CDIUZNU8J6JiskTIVWDDJ2HHMSCgxBJIgBv
ipOw8w1ysFAKDNCcCG
JdwOuVgWXLJ4Y2gfMVow0yZEFHKHEUB00OMtt2eCXGaY9bW6LCUK1BUA]j6MjX
Xu5RjofJH5N6EmMge
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d9QtlI14QTn6xCP8AJI+Lb6a500nkZQDzWpx8M2GuisCCNun0ZIW4nMIV4/gl JlIboT4jBShnX51Xr
2P5kaUgPGK4LRH3+Hav05h6gNwdjopHjroQ/QOyPK20BVaziQ51zCpMH/M3R
V13ypqumSIGW4gcL
86VH45UJCEgXNXAGL4S0gRboS+Xyv+nWcjS6Yz0B9VTSSKp6BqVHVM5BsOv+
id/AvYrd3e3ieSgk

ZFLU3FSM19b7ulVgxoAOgyJpmfIw3p92PRIuly05jfauQtkArmINunfESIAF vipXwwIBLiIQa74pH
JaKE7mowMQgDD1UGmMwT/AFwhAeVfnE7GbS042JYLKzIONG03zM042Lh6vkHk
V714eNBOPJgDxzKp
1GQ2Eo0lVy32qU6gdsLStVplO3UDcd6HFLIkkjoASioagDY GvyxQrRanPFP8A
WWctMh50TQOPY7g5
LiIN31RQgkSNbvBypNWSZgzzUo5TpxB8DU5SHauTKzfNHw+Ygr+qlsFjgHGOij
PGulPjY1JHelclYs
KWEDpfJVbWoHWKHizXzM8tvippHbudpxWvMIR1yzjPCAD1YAAE7Lp590IE6Y
enJGUY3spQRnllQB
TFU8qluoplOZmUiJVTXIUBXNRIND8rXKfWH1T04vSErQJvKpB3B5UX2pXKDw
NIkMfe2T1j9UdvSN
XTkd+Ndg070ykkNvChLwkykHcOA8TsPHCxUan8MV{//W8/Ut1r8 QO9KO0rkXJ
2Xq9mADxPIlinTauK
NI5ubzVol603ocWRoBal4x2WJadid+uFiCqtcXDL2XxoMADDIIZzuyAebKO9 Px6YsOKIwS7PxKzi
VWOGKSCv+rS1ozIQBvUnbBbLhKpa2cc0oiPxljtvAINdvoyMplAsPQzLD5fOF rGwlOg3a8ry4r8Uc
Q/ZX3PtmHOVmujIDYBKdLt7u7u440WrMBzmmI5GOPwWQb/ERgIMAWYETKVBUS
+NpeXFwqgetLFS8EKz
VZUNetOlcsx4+IbtGTLwkxQr3cl+Y2kYGaU8pHHQO08My4xEdg4MpGStlgZuT
LU7UPcZOruUID3Isq

0S0A2NfkciQyCRWALIGEfZ+kbfLMaYczHW76K/5xglZLLzjL pstBDgNu60/y kowzXzG7sR/dkD3v
ri80e1lnHgBAG702yiWLuaMepkNilLaUOTERUQPNIXh7uwGoB5hWSO6hH2q40
QWMoSUbO6ZLgQN1w
RNFIIX3FM7hEvhwbpT8cNcThwJx7pR+jPQcgNwemV8NOeMwlIfMv/ADktZw23
mMmPSZIHGaWw1YSU60D
7Vzdal+khO+t6EPFAQId9+5p75sHVOpFQaodyO58PowpvZOflszWHNbRLtfh
VLgMGngTT+OUagXA
uZpNsgfono8ge2WnQgDmsxHZv1I9ShrMAIgkQj7QlyGQNunlu+BfzPOChyt+ YdyltC3p3kontSg+
Lk53C/TmxwT40+5jnh6vezbTLIWNmMsLvadAHT3U9d+9MhkHVvxmhwIM9vGuU
9W4BseOLK1yD94yvj
1ZkCzGyuciy6LSQNu2EFJWk7jfowwsCdnAjgRgQF9a+39MISupt88QFLxv8A N15DrlgiN8ItwGUd
RVj+vM/T/S67V8xu8uvWPqolDRUY+B/HMI1cOtk+1yYHrsPlilLSCTUbk71H
YeGBW20Vo02x2BrhV
TMaNQkbOPtigwRr1AFRuQcVdwIBFa9+g74q0Gddxuex9sVXPcSOKVLIevgad
FUWYDtx29u+FUXCL

R2X00KPtSJEg/PAKIBXpX61Mo7HCUKPJIVI7TH4Y q//9fgJtkFS7qKdeglyNuS YthbRRRpQ3hUfrpi
nZd6loooAxrlFO2KdnfWYI2ERp2ge2FHEOThdyb0iWh++uBF9GzNdEQL8I9h
3xpNI3+mSEjkadag
OwhbJLX1WeR+LNt1IJNaCnXvkSosINNFtmmuwwGwPpxAbAcdyT8somabcYOTM
LaySTUbWyccrm53l
O5Mary6ZjGENOTsZBHWXmux0a0vrWxtVK1SYmITuP7tQ1CR9GSjh4wAeTXLL
wnZj/lwDeM7ualieX
zPU/TmwAADr5EkoWCIXOVPwmNwynsVPUYWIR52J09evXamKPNRnNPOMgN2Ipt
44CkbsclVhO3EVIb
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gNsxzVuVGwGY/I75mn8gealDXIfiNo4YoTQMndfpFcxpw4g7DFOr7n6FaD5g
sfMWjWmtadJ6lneR
iISMOWSN1PuDscxZAgO0Wowooh2U+x75XbcA11G2+PMJIQbWi+sZfHqPfIShu5A
y+mkXGvDp9BwiLjy
NrX+NhgKRsHyf/zkxPFN54tLZD+8tbFPVHgXZm2+jNrpB6S4WqQ5AVF1BIIrT 5ZmuvAv4pl5a8tat
5901mHRdAGgM130elHZRUVZj0AA65GCXEWW7FiMzT658I/kn5d8laTJIPGuo6/
JEfVVZVQEDjOIB6A
ePXNTmzSkfJ2mIRBoPSPLE5Nhb1INSEAPOCMV4zS6q0O6cXy8kJ6AjLMg2txc]
ovmH8/8Ay8f9aB8wW
0Je5sZ1qVFW4uafrx08qsOznG6LDdSt5IJFW7t9ruEclp3HcZIwPQ9W;)jIDzHM liluFuoVIUOLbN7H
VIRFGM3HIS3RG3yHeuQbK3VIyOY+nrl6YGYVSQPYiu2RtNrWJ6/jiIELa9vxO
G1bruOlca2YghcB7

49UgNg/h+vFe94f+Z8kw80zivIJPR|G3b4a0zY4foDqtT9Tzy8k5yiop6aDem +50Xh18zeyXswYsx
6E9sWDUhVT+72G33+2KgbNVRU/Z8euKFI1J+Ibb7dsVdxHfc+Hf78Va5MDxO
ynYH/bxVIWq77kdv
1Yq7YVFN96g/7WKrelPxEdegHscVRNkPTmMqo2690+KpbOec7vOgxNRhKgnA/
zD+7rgV//9DgC2bk
ciKD36++C3lorjaxJXnKF9qj8MFp4V5W1Sp9QHalKdDgSdnLJaCpCswHtvht
RXVwuYwaRxVrtVuu
2HdbC83E5B4xKvbYVrgCd2jJcNU+o0UNOgFBjSFFVKCVLLIQuwCK1rU74CiiA
zjyhbW9voEeoTktK
RJ133DkU/VmDnkeKg5mAemOFb65LH5KI1TIRYWIPj/kOKN765kRx+inFnP12
3JZejeyuhLROWKR/
9Y16/TImP6WvJzZRCKGQEGITOp3ylpaqY5BEwWqpIKt2IPXFUQdAwWABURSXfESg
AhbgZbdHO1VHOb5C
23hSaCMyFp33JGzDxPQZTWxbBzARUMYWA4DdWNA08ff2yERbfLYF9AfkN+aQ8
s36+UtdmpouoP/oc
znaC4bah8FblajDxCxzXBkvOIQUMXFSDUds1BLSAAWA4pt6ESMSWUVeoOTami
5A00mJKabhALio65
FEjs+Kvz31E3P5062ymot2itxXoeEYBH45udMKg67UEWPCc89QG05EENCc02p8
syKcXk+mP+cX7C1/
R2ramlh9cNwIBMQOXphaOH35rNUfUA7TBEDG+iZY+ce/gexTYWMgKSeXG4wt
H2SR1+5iMjBzNQLZ
NPRofY5IS50rhtJ5b+Z0OkDU9Ju7YipdDx/1huKZhg0XbDelL530i9eaF7W52u
bYmORe5p3zYc2LkB
sbxig/OWfdhv8LZM+oeYavplXQpmDWIfuynfo3XarGRy26/wyJ5NooLy3bAA y5La7jsMapj0bqO2
JSB1bG42P0YEBcuxwre7YplBFB2wrbwf8w5Z/wDFd6hl4VQVHYCcRmMyx/S6nU
3xsDvXVrqTjsAqqT
0yOOBk5pcwoande2+LW1U7UPw1212xVTfc+1eg8ffFKxutRua/RTFDjyNaUp 3xVrkPDYjpirYI5A
ncdDXFVQ9dmAJ3od/IvigOFhVVbfFURZgnmx3AFff8clVK2o0WLHuSfDAqgLov /CYqg/wD/0fPwhnYH
cOPap270yOzkgleloxpzOw2rWicbWMd/cv8ARhWoeUDboDWmMKO02PgaGpevsA
RIKUC717ZR+7jJrs
eW3XHdjQXfWWoOEQAO4LENnDTKz0aaa5l0AAu+6inTAg2CgLqS4iUKeRLEjc/
CKb4sCyHT9QkiOOL
TwShiLGns+/68xpQuduVGVQpuyT10JIX9kVYjxOZQcMmO3iWRWQFiYyOhphpj
1RSOKVO67+2KKWSJ
yliTbo7Ww7HbATTKMbNBKNtosgtDdCSLgRRNLAtv2pXMWeajVOVDFWmP6nps
ryFACsSQFFY7A+JOQ
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jkIbTjA60W3sZ/hjYT6OIACU9T3IxyT2A6s0RFtMBKkmMI7R06djmRCGzjTmeK IdtnDKSO9QaUp3+j
LWi60z6//I1zz4/nDygNM1GYHXtH4wWT8i0csQHwWSU77bHNLgcXDKxyLU8M7jZ
eohQrhu4zEci9kUC

CKZYN2gtha9MJIRatGhBgegyLXIvgT8wb061541+9BqJb6ajddicqP1ZvMAQgA
dfn3mMWNRVVjU10QR

XfLy4762/wCcbrU2vkx5m63V1JJ9C0UfqzTak+t3GIfuw902almIMr6NHIsd 8vbPcL/xfJv/ALI5
XG7djgPpZW28BHbMz+F04+ph/mCIPCwIrmFLmM7eG8Xxn+cen6n5Ulw6vpc7w
WO0zFZghl3JrXM7AR
IUXHzIQ3DAY/NWsTTQXUt3IMYWVgrMeBHCEDXxGZgAi4uWQkOacfpvXNNvVkt
tSebTL1fWsjMRJQf

yb/ynbKcoFWHIw5JGwWWQalL +YtrKRDrKroSH4BOIfTLV7g7]K5QPMN4y1KizW
K8gnVWhmR1bcFWDf
qys7N1goeoG/zp0yJZjdcD2/DDZpFNg7YhF9y+vid+xxRS8HwWPz+jGkOHz55 2uJj5Sn1INWo0Ss5AI8
KCn3ZtIDYONn1BPEWG3ZSS5mIFUFAfmB3yYcOfNAVABHWp2PjiwaYDiaA7+Phb
AhRG1DXfp74Vboa9
KHvXcD54qtAW033FQelB7YqtlgigNWO5HfFXcGUH8P8AM4qqgKarttU709t8V
aNBULOPXua++KomA
ERSyVBFCa+1MQhKaKWoepO2KUf8AH4/s1+j+uBalL/9Lz7W6ao0Z2NOtNjkabt
14tpHX4gkkb1ONsq
tVNmo+0eNetTSmNpl2aWK3RQDKOQ6jrvjaOu9SOHSrmIKU7YUdW/raKKJCa+
5IGNM72XG5uGFQiq
RUABX9fXBSOJKtU+tyNHvUfa2FB92LVKOwOm2uLgaGFd5HoiCu5rtvg5bsqJ
2D2nTPyR84XIpHJY

RwTUfil9TO2AI6bjfMX83A0UdJIIjZZqH5RfIMIpghpdAunRfO2QATIT/YENLR
gMZ6tUtLMcmNXOna
1YZEV721mtpF6xzRsjA/JhlwmOhaTimOiXvT1UQ7rU7dclza+SOtbgWO0qyOW
UfyMKrvtgMRTOMG6R
CXMN1MXVWKx9IXoMoMK5NomCbkrXug2i26QafEE3LNyHUDp9+V|T2bJbZ56F
BJfUY8iRUtuSffMy
tnBBJtygMKFadjX6cbZAUI9E1zVILOpQ6rpVzJIb3kJHF4zSoU9GHCHK5QENR
bMeUwNvtb8uPPtj5
+8vxalCRHqUIEeoWvdJadQP5WG6jNHIXGBp3cJiQsMVE3FgCcpumOxtFIQ1AD
XLYIxyKRNOfRsZpj

/uuJ2+5ScJcYH1Pzpv5Dc3tzMxg8s0rk9ftMc3sNoh1+U3MpcSVmXj0pQ79a e2SprHk+wf8AnHy7
im8mW8akFo3dXA8alzTamNZHeYjeN7ZUCEt4DKjycX+JjnlwlzO/880hp/sj kYc3ZajkzBQTAa5m
9HSN6MLa5GTFJI90+YMti7fCdnhH50+W49d0e5V0BJjJUO/aXcHLMU+EsskbB
D5AMcltey6a9EIDE

+3Hp3zccWI1UkETdFIOKINUtxofAISECOPUGgAO9PIQANMG3zyuO4pun/ADui
WSQXMh4olzwqCqgn4
g+BB71ysSA5uSbO10ZvrVs/IXeGdSD8JIp92WCpNM8kwjbbzTrkEtFv5okXe
vIsCPAKcBgANk+Ma
N716bzh5lul2uPrOkFug+HkQrHfgABKBED3s/HIz5B1v+YPmK1lbmtwlwop+6 IUOPnWIicn4IPvYnV
EdGSad+axUL+IbSgrRnhO9PGh2yrwTyb/wAxGgyS2/MXytNKIWumiJ6NIjBP
pYVAyJgQ2DIC8bly
9a71a9108bTu6uNw68jQg/LM+l00uySuVsauisrzOn2Geq7UPw98kHDnuUCa kjf4e5PthYFsn7RA
+EbUxVQ47VB4t4bVxVtV3pXfgffFWiijZtvke+KrDOoRsfbp TFXNyYDIWnNY/ 7WKrollY nue3fécV
bG1a0r2HzxVEIaWkvIDpQH6cKpUoqy/PAqPr7H7j0xWn/9Pz+ZbpiApVa9gP
DwwUS5G7YWS5IPFile
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4r0+7BsyJttbORgTua9anuMLGI620CCrsqj598UOAVALEIPOtROG/TBzSAAU M9sKekhftXtimwtN
51do4IWvic4AWHEIGsS3PqqHIA7ADW+WIYTJtn35U200se YLONF+KMhpEI6Be
+U55cMC5GKF5H3T5
UtVit4hTYDOekOHyDOLT1ply/GHUZy|57KyuuJduraKanQyRq5/EZIbOFxHoX hH51fkhH5IFpgXkr
T7Sz1KFNN7GgEHrgwHGIBxgMOPMcct+TaYeJGialL5q13yR5I8tTFNYOyeOPa
QpyjNPBIgM2EMO0Zd
WienkN6Y8agfEBt9/wBOXBx9+gHkY7¢cv2qlIG+K8lykUp2gPxxQCuY9KVFO/
ywpUJTxXnSoNKO7V
yKjlbJfIPnbViIWtw6xp7lo6hLy3geEsdd1lYePge2U5MQmKciBmMD5PsLyp5 70Hztpg1lPRpquoH1
m1lbaWJqdCPD3zR5MU0OHd3cMNnEGaaXJ6qqR474Q1ZmH/nj+YIt+X/AJQMSFIb
XdUVrbT4K7jmKNIR

/KoP35fjx8cgHBga9R6Ph8szguTv15dak7nN2A4ErkbUZKhlI6VGBjZfRH/O NOsETalo7tsONwg+
exGazWR3BdxpDcSHO5NNxs5CvUKIWGYEpbLGPrCSeWF42iMerEt95yWMbuZq
TbLWf3RHfMOcnSnm
x/Vo+Ubr7HMLJzdrgLzLXbbnZSxH3FO+AbOTLd8SfmDappfnC6hKE1YSRkbU
ruRm5x+gAdJinUzs

hIfMDXXIWKECcsSiXKQKMCprtgOEWnxv4SE31aFLpLXzTZj9xfnhexLOjuwKk/ Ix8Q+nLJbpga5pff
XflizVQA13G9B4cR30OUWIAfInkybV1S7IKzgzKoc9yT8z8syBFwJSJ5gE+o/
XpgFUsYVh5VHAU9s
IICPJSEjM7qtbZYwYWYvXduxPyxFs5RHRqgF3jfkOR5/ap4YJDomlipfNdUBad
IRVRTXp9AXxjHdvMw
BuombaWIKelLxkbAdAa7b9ssADhicrSecklgCiq7bA7H5ZNoO5Q7Ny3PQffgV
YWFeNNiOxpSuFVhU
DrOHgf8APfFWvhJIrWoO9PHFWqEgkmtOpxVay8RQdA6AmMu/wB2KrXgKjl92Kro
+FdzsTtTFW+nwnfa
hH+3iggdrNgQRsAD88KOgXRUSgEEjw9xgSjtvHt4nFX/10AG5cEcUC1qO5Ir
kXJttZLokkMRXYcR

Q40sSu9CdgBizGm/ueuKKLf1NV+0aEda4VqlwjtIBBfx6bnfrikDZcs1spAV WcUoDsMSopsT/CDH
CB33qTTp2wMuiG1BZJIrdmcKpA20KfjiWEUT1D/NnHLSNnNn1071KRT8BESV+85h
6UVRp2HZ8dyX2zoc

PCBAVtMkHN3UzQZnZ7AA9cyY OlypgW2r27ZkW4dIC4cnbKJIG3LxhKdRiik
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