
Subject: How do I install DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Mon, 27 Mar 2006 20:15:48 GMT
View Forum Message <> Reply to Message

4;hotmail.com" target="_blank">excelsm@hotmail.com</A>>=20
&g

Subject: Re: How do I install DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Mon, 27 Mar 2006 21:18:08 GMT
View Forum Message <> Reply to Message

>>> behalf to see if he could write said type of plugin, and
>>>> unfortunately, he doesn't think he could do it.... here is his
>>>> response pasted in below:
>>>>
>>>> ***Hello,
>>>> One person already asked me to make such plug-in. But I have declined
>>due
>>>> to possible unsolvable technical problems. I'm still not much interested
>>>> in such project. I suggest you to contact other developers - especially
>>>those
>>>> who already have VST plug-in host working.
>>>> Best regards,
>>>> Aleksey***
>>>>
>>>> OK, so one down.. NEXT??? May I suggest contacting someone who
>>>> wo

Subject: Re: How do I install DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Mon, 27 Mar 2006 22:29:52 GMT
View Forum Message <> Reply to Message

 />
> persuits
> to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a sudden
> whim for this week. It's been brewing for some time,but I've been avoiding
> ths switch because it sounds like too much hard work.
>
> Part of the problem is that jazz musos, or good ones at least, are so 
> good.
> ;o) I mean when you compare the keyboard parts in the average top ten 
> tune,
> to the piano part in an average jazz tune, there's no comparison. One is
> decidedly more difficult, more advanced, and more clever. And harder to 
> play.
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>
> And for the last 20 years, when I've wanted to learn a tune, I've listened
> to a recorded performance of the tune, and then worked out some parts to
> imitate what I hear, but with jazz the expectation is different. For 
> starters
> most recorded versions are incredibly personalised to the player. If I 
> copy
> what I hear on a record, I'll just sound like somebody emulating that 

Subject: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Mon, 27 Mar 2006 22:40:04 GMT
View Forum Message <> Reply to Message

es even might be ideal.
>
> And of course I don't actually know any real jazz musos. I know some 
> people
> who know a bit of jazz, but nobody where I'd say there expertise is in 
> jazz.
>
> I think I just need to bite the bullet and start putting some serious 
> effort
> into improving my chart reading skills...
>
> Cheers,
> Kim.That's not a silly idea.

There's another jazz club a bit closer to home which I'm hoping will become
a bit of a local. The one I went to last night is in the city centre, which
is about 15 minutes drive, whereas this other one is in Fitzroy, which is
about 5 minutes drive, or an easy ten minute tram ride and short taxi home.
Hence I'm hoping, if it's any good, it can become my "jazz local". I haven't
been there yet, but I'm hoping to check it out some time next week if I get
the chance.

If I get comfy at this other club, the calibre of muso will likely be a little
lower, but they

Subject: Re:  Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Mon, 27 Mar 2006 22:41:28 GMT
View Forum Message <> Reply to Message

 should be fairly approachable I imagine. Mind you even at
Bennett's Lane (last night) the players were just wandering through the audience,
and I could have easily spoken to them.
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On the other hand, I spent a couple of hours reading jazz theory earlier
today, and, like last time I read jazz theory, I found that I actually am
already pretty comfortable with all the basic theory. What I need is to do
some more study on the actual great players, and specifics of their styles,
so that I know more about the finer details. 90% of the hard work of learning
modes and harmonisation is done. I'm starting to think that what I need at
this stage is more a history lesson.

I might spend tonight reading I think...

Of course a good teacher would be able to look at my playing style and go
"Ahh, what you need to know is THIS!". ;o)

I just haven't really had a music lesson since, well, since I was in High
School actually. I'm kinda used to working everything out myself. Mind you,
if I found the right person, probably 5 lessons in the right direction could
make some pretty big strides. The thing is I would need to find the right
teacher.

Cheers,
Kim.

"Don Nafe" <

Subject: Re:  Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Mon, 27 Mar 2006 22:55:46 GMT
View Forum Message <> Reply to Message

arget="_blank">dnafe@magma.ca> wrote:
>Why don't you attend a few more "Jazz Nights",  talk with a few players
and 
>find a one who's willing to give you some lessons.
>
>You could even swap recording time for them.
>
>I have a good friend who did just that and his guitar playing has steadily

>improved, in all genres
>
>Don
>
>
>"Kim" <hiddensounds@hotmail.com> wrote in message news:4448377b$1@linux...
>>
>>
>> Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of other
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>> dudes who's names I probably would know if I knew as much about jazz as

>> I'd
>> like to. ;o)
>>
>> So this week's whim for me is that I want to switch all my musical 
>> persuits
>> to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a sudden
>> whim for this week. It's been brewing for some time,but I've been avoiding
>> ths switch because it sounds like too much hard work.
>>
>> Part of the problem is that jazz musos, or good ones at least, are so

>> good.
>> ;o) I mean when you compare the keyboard parts in the average top ten

>> tune,
>> to the piano part in an average jazz tune, there's no comparison. One
is
>> decidedly more difficult, more advanced, and more clever. And harder to

>> play.
>>
>> And for the last 20 years, when I've wanted to learn a tune, I've listened
>> to a recorded performance of the tune, and then worked out some parts
to
>> imitate

Subject: Re: How do I install DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 01:16:34 GMT
View Forum Message <> Reply to Message

>
>> start,
>> called "What to listen for in jazz". Obviously he figures, since I'm such
>> a "by ear" muso, that that would be a good approach. It comes with a CD

>> full
>> of jazz classics, and takes you through some of the tricks they use, and
>> I had forgotten about that...  it's on the bookshelf somewhere...  I must
>> dig it out and have a listen.
>>
>> But I also need a good theory book. I searched the web, and there was
some
>> site called "learnjazzpiano.com" or something, which had some theory,
but
>> it really didn't cover anything of note that I didn't know.
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>>
>> Half my problem is that I'm just lazy. ;o) If I bother to put some effort
>> in I'm sure I'll start to make ground fast.
>>
>> Cheers,
>> Kim.
>>
>> "Edna" <edna@texomaonline.com> wrote:
>>>We used to use them for gigs when we didnt already have an arranagement
>> of a
>>>requested tune.  So they came in handy for that.  Jazz theory books would
>&g

Subject: Re:  Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 03:45:06 GMT
View Forum Message <> Reply to Message

t; be
>>>a help to you as well.  I used to have John Mehegan's Jazz Improvisation
>>>series (destroyed in a recent  house flood) which was used in NTSU jazz
>>>classes (a big school for jazz in Denton, TX),  and a book by Ed Haerle
>> (a
>>>teacher there) on jazz voicings that was very good, but that was some
time
>>>ago, may'be something better available now.  And of course just listening
>> to
>>>the kind of jazz you want to get into along with theory will help you
to
>>>understand whats going on musically, which, IMHO, is more important than
>> the
>>>music reading.
>>>
>>>"Kim" <hiddensounds@hotmail.com> wrote in message news:444841f4$1@linux...
>>>>
>>>> "Edna" <edna@texomaonline.com> wrote:
>>>> >You might try googling for jazz fake books.
>>>>
>>>> I actually have a copy of "The Real Book" already, which of course has
>>>much
>>>> of that. I guess over the years I've been a sight reading slacker. ;o)
>> I
>>>> mean it wouldn't take ttthhhhhaaaat much effort I guess to learn using
>> a
>>>> method like that, but I'm just not all that comfortable with it, given
>> I'm
>>>> not familiar with the style, and don't know the tunes. I have learned
>>>quite
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>>>> a number of classical peices by sight reading, but at least I have
>>>classical
>>>> training.
>>>>
>>>> ...and it takes me much longer than learning off a recording. Though
I
>>>guess
>>>> that's also because normally the peices I learn from recordings are
very
>>>> simple pop tunes.
>>>>
>>>> I can see I'm going to have to resort to The Real Book and other fake
>>>books
>>>> in the end anyhow. This is just my last cry out saying "Nooooo, I don't
>>>want
>>>> to have to put any effort in!!". ;o)
>>>>
>>>> ...but obviously if I want to move forward I'm going to have to get
off
>>>> my lazy butt and work on my chops. ;o)
>>>>
>>>> Cheers,
>>>> Kim.
>>>
>>>
>> 
>
>Canadians can't get "confirmed" - are we still eligible to bid and pay via 
paypal

DOn

ps. check your ebay messages

"lat studio" <latstudio@comcast.net> wr

Subject: Re:  Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by chuck duffy on Tue, 28 Mar 2006 03:54:56 GMT
View Forum Message <> Reply to Message

ote in message 
news:44483d79$1@linux...
>
> I have a Paris blackface system available on ebay (at the PureWaveAudio 
> store)
> with no minimum bid. The system includes
> 1 MEC, 1-EDS100X, 1-8in card, 1-8out card, 1-ADAT card, 1-control 16. 
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> Manuals,
> software(version 3 and XP drivers) included."Kim" <hiddensounds@hotmail.com> wrote in
message news:4448c433$1@linux...

> I just haven't really had a music lesson since, well, since I was in High
> School actually. I'm kinda used to working everything out myself. Mind 
> you,
> if I found the right person, probably 5 lessons in the right direction 
> could
> make some pretty big strides. The thing is I would need to find the right
> teacher.
>
> Cheers,
> Kim.

My buddy had never taken lessons before but he found it quite 
enlightening....particularly voicing of chords, basic theory (which you 
have) and learning tricks for solos i.e. scales and relative positions etc.

Have fun

DonI have just bought their Aries condenser and believe me or not comparing it
to AKG C353EB I hardly notice a difference. Simply top handheld for an incredible
price.
"James McCloskey" <excelsm@hotmail.com> wrote:
>
>Has anybody try M-audio mics?  Thoughts?
>
>Check this out, some big claims.
>
> http://news.harmony-central.com/Newp/2006/M-Audio-Sputnik.ht mlI know you are a guitarist. If
you are interested in pursuing this on
guitar, this is the ticket:

www.optekmusic.com

Absolutely unbelievable learning tool.

Deej

"Kim" <hiddensounds@hotmail.com> wrote in message news:4448377b$1@linux...
>
>
> Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of other
> dudes who's names I probably would know if I knew as much about jazz as
I'd
> like to. ;o)
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>
> So this week's whim for me is that I want to switch all my musical
persuits
> to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a sudden
> whim for this week. It's been brewing for some time,but I've been avoiding
> ths switch because it sounds like too much hard work.
>
> Part of the problem is that jazz musos, or good ones at least, are so
good.
> ;o) I mean when you compare the keyboard parts in the average top ten
tune,
> to the piano part in an average jazz tune, there's no comparison. One is
> decidedly more difficult, more advanced, and more clever. And harder to
play.
>
> And for the last 20 years, when I've wanted to learn a tune, I've listened
> to a recorded performance of the tune, and then worked out some parts to
> imitate what I hear, but with jazz the expectation is different. For
starters
> most recorded versions are incredibly personalised to the player. If I
copy
> what I hear on a record, I'll just sound like somebo

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by audioguy_editout_ on Tue, 28 Mar 2006 03:54:57 GMT
View Forum Message <> Reply to Message

dy emulating that
particular
> recording, where the expectation is that I should be doing my own,
different,
> original version. I mean I'm quite capable of doing that, but I need to
learn
> the tune somehow, and while I have some ability to read charts, I'm hardly
> an expert at it, as I've found that working off the actual recordings is
> generally far more effective for pop/rock music. Not so for jazz it seems.
>
> Anybody know of somewhere where I can download copies of jazz standards
> "as they're written"? A reference point as to how the original melody goes
> before people start "doing jazz" to it? Bet there's no such thing...
....would
> be handy, for me at least. MIDI files even might be ideal.
>
> And of course I don't actually know any real jazz musos. I know some
people
> who know a bit of jazz, but nobody where I'd say there expertise is in
jazz.
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>
> I think I just need to bite the bullet and start putting some serious
effort
> into improving my chart reading skills...
>
> Cheers,
> Kim.I received my copy of Sarah's CD yesterday!
Wow!! 

Sarah,  You are quite the writer/musician.  I haven't enjoyed a CD so much
in years.  
Very original songs and style, great instrumentation, musicianship, production,
well honestly, I can't find one thing I don't like about it. 
Superb quality.  I know you recorded this using Paris but did you record
this at a studio?  The acoustics sound great.  
I hope when you get some time you'll share some of your production notes.
Room, mics, pre's, guitars, amps, etc.

Very Nice Job!  If you ever play anywhere near North Carolina, please let
me know. ;o)

Your newest fan,
PaulOops, spelled Sarahtonin wrong. Duh!
BTW, what kind of bass are you playing?

"Paul" <paul@nospam.com> wrote:
>
>I received my copy of Sarah's CD yesterday!
>Wow!! 
>
>Sarah,  You are quite the writer/musician.  I haven't enjoyed a CD so much
>in years.  
>Very original songs and style, great instrumentation, musicianship, production,
>well honestly, I can't find one thing I don't like about it. 
>Superb quality.  I know you recorded this using Paris but did you record
>this at a studio?  The acoustics sound great.  
>I hope when you get some time you'll share some of your production notes.
>Room, mics, pre's, guitars, amps, etc.
>
>Very Nice Job!  If you ever play anywhere near North Carolina, please let
>me know. ;o)
>
>Your newest fan,
>Paul
>This is a multi-part message in MIME format.

------=_NextPart_000_0076_01C6653B.EBF7CFC0
Content-Type: text/plain;
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	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Kim, the only way I learned how to play jazz was by listening to the =
cats that I really dug and transcribed tons of solos. I practiced as =
many arpeggios as I could find or create with my own musical sense, in =
every key of course, this is a must, learned all the chord scales, in =
triads, sevenths, and 4th patterns, especially the dominant ones, =
(they're more complex and were harder to hear for me), Altered, =
Diminished, Harmonic Minor, Melodic Minor, etc., it's endless my friend. =
It's all repetition in the beginning, but eventually you begin to find =
your own voice and things start to fall into place. It only took me =
about 25 years :0 and I'm still searching and analyzing other's solos. I =
play the sax and recently the steel drum which has made me more aware of =
comping. Keyboard is challenging in that you comp and solo =
simultaneously. If you want to do this on piano, you're on the right =
footing already if you're listening to cat

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Tue, 28 Mar 2006 06:28:06 GMT
View Forum Message <> Reply to Message

gt; to the piano part in an average jazz tune, there's no comparison. One =
is
> decidedly more difficult, more advanced, and more clever. And harder =
to play.
>=20
> And for the last 20 years, when I've wanted to learn a tune, I've =
listened
> to a recorded performance of the tune, and then worked out some parts =
to
> imitate what I hear, but with jazz the expectation is different. For =
starters
> most recorded versions are incredibly personalised to the player. If I =
copy
> what I hear on a record, I'll just sound like somebody emulating that =
particular
> recording, where the expectation is that I should be doing my own, =
different,
> original version. I mean I'm quite capable of doing that, but I need =
to learn
> the tune somehow, and while I have some ability to read charts, I'm =
hardly
> an expert at it, as I've found that working off the actual recordings =
is
> generally far more effective for pop/rock music. Not so for jazz it =
seems.
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>=20
> Anybody know of somewhere where I can download copies of jazz =
standards=20
> "as they're written"? A reference point as to how the original melody =
goes
> before people start "doing jazz" to it? Bet there's no such thing...   =
 ...would
> be handy, for me at least. MIDI files even might be ideal.
>=20
> And of course I don't actually know any real jazz musos. I know some =
people
> who know a bit of jazz, but nobody where I'd say there expertise is in =
jazz.
>=20
> I think I just need to bite the bullet and start putting some serious =
effort
> into improving my chart reading skills...
>=20
> Cheers,
> Kim.
------=_NextPart_000_0076_01C6653B.EBF7CFC0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1543" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY>
<DIV>Kim, the only way I learned how to play jazz was by listening to =
the cats=20
that I really dug and transcribed tons of solos. I practiced as many =
arpeggios=20
as I could find or create with my own musical sense,&nbsp;<STRONG>in =
every key=20
of course, this is a must</STRONG>, learned all the chord scales, in =
triads,=20
sevenths, and 4th patterns, especially the dominant ones, (they're more =
complex=20
and were harder to hear for me), Altered, Diminished, Harmonic Minor, =
Melodic=20
Minor, etc., it's endless my friend. It's all repetition in the =
beginning, but=20
eventually you begin to find your own voice and things start to fall =
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into place.=20
It only took me about 25 years :0 and I'm still searching =
and&nbsp;analyzing=20
other's solos. I play the sax and recently the steel drum which has made =
me more=20
aware of comping. Keyboard is challenging in that you comp and solo=20
simultaneously. If you want to do this on piano, you're on the right =
footing=20
already&nbsp;if you're listening to cats like Bill Evans, Oscar =
Peterson, Chick,=20
Herbie, George Shearing, etc... Transcribe and shed like hell.</DIV>
<DIV>&nbsp;</DIV>
<DIV>Cheers and good luck,</DIV>
<DIV>Rich</DIV>
<DIV><FONT size=3D2><BR></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>"Kim" &lt;</FONT><A=20
href=3D"mailto:hiddensounds@hotmail.com"><FONT=20
size=3D2>hiddensounds@hotmail.com</FONT></A><FONT size=3D2>&gt; wrote in =
message=20
</FONT><A href=3D"news:4448377b$1@linux"><FONT=20
size=3D2>news:4448377b$1@linux</FONT></A><FONT =
size=3D2>...</FONT></DIV><FONT=20
size=3D2>&gt; <BR>&gt; <BR>&gt; Well, I went to a jazz gig last night. =
Paul=20
Grabowsky and a bunch of other<BR>&gt; dudes who's names I probably =
would know=20
if I knew as much about jazz as I'd<BR>&gt; like to. ;o)<BR>&gt; =
<BR>&gt; So=20
this week's whim for me is that I want to switch all my musical =
persuits<BR>&gt;=20
to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a=20
sudden<BR>&gt; whim for this week. It's been brewing for some time,but =
I've been=20
avoiding<BR>&gt; ths switch because it sounds like too much hard =
work.<BR>&gt;=20
<BR>&gt; Part of the problem is 

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Don Nafe on Tue, 28 Mar 2006 12:23:21 GMT
View Forum Message <> Reply to Message

ting some serious effort<BR>&gt; into improving my =
chart=20
reading skills...<BR>&gt; <BR>&gt; Cheers,<BR>&gt; =
Kim.</FONT></BODY></HTML>

------=_NextPart_000_0076_01C6653B.EBF7CFC0--Hell fire, brimstone and boys in da hood.
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Nice combination if you're
clueless. Unbelievable what passes for viewable tv these days.

Rich

-- 
'Any 20 year-old who isn't a liberal doesn't have a heart,
and any 40 year-old who isn't a conservative doesn't have a brain.'

- Winston Churchill

"Don Nafe" <dnafe@magma.ca> wrote in message news:44476dfa@linux...
> Warning - profanity laden preacher
>
> http://www.youtube.com/watch?v=7jIWWFBvs7A
>
>
> Compliments of rmmp
>
> Don
>
>Been looking at this thing, looks rather cool and handy...!!

http://www.mackie.com/products/bigknob/index.html

RobShot you an E directly...

David.

Rob Arsenault wrote:

> Been looking at this thing, looks rather cool and handy...!!
> 
> http://www.mackie.com/products/bigknob/index.html
> 
> Rob 
> 
>I have one, but if I could do it over, I'd get either a Presonus Central 
Station or even a Colman Audio monitor control, as both of those are 
passive.

The Big Knob has nice features and is very convenient, but it does send your 
signal through an extra amplification stage.

"Rob Arsenault" <info@studiomanitou.com> wrote in message 
news:4449092f$1@linux...
> Been looking at this thing, looks rather cool and handy...!!
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>
> http://www.mackie.com/products/bigknob/index.html
>
> Rob
>You're right Dubya. My point was, who ever would have said no to airing his 
potty mouth would have been up for discrimination. Even if the station 
manager was African American, he'd have been by the guys own words a house 
"you know what". Sad, sad state of affairs.

Tony

"W. Mark Wilson" <wmarkwilson@integrity.com> wrote in message 
news:44481a69@linux...
> Just because LF and JJ have made such racist statements does not 
> necessarily mean the delusioned reverand would necessarily have cause to 
> use the word "Whitey."  Careful there bro.  Could be a Puerto Rican 
> running that desk, giving a thumbs up or a thumbs down already.  I'm 
> almost positive the question has already been raised by considerably more 
> than one viewer. You're right about one thing - that sure looks like every 
> well used phone book I've ever seen.
>
> Dubya
>
> "Tony Benson" <tony@standinghampton.com> wrote in message 
> news:4447ed3a$1@linux...
>> Public Access community standards is an oxymoron! If they'd refused to 
>> air him, he'd probably have Jesse Jackson and Louis Farrakhan standing 
>> behind him at the press conference as he announced his lawsuit. It would 
>> have been, using his own words, "Whitey oppressing his freedom of 
>> speech". It couldn't possibly be because his behavior/language is just 
>> plain obscene or anything like that. ;>)
>>
>> Tony
>>
>>
>> "Don Nafe" <dnafe@magma.ca&g

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 15:18:55 GMT
View Forum Message <> Reply to Message

Kim-
>
>You've been given more material to go through than you likely can get through
>in a lifetime, but go to it! Here are a few helpful hints...
>
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>If you're just comping behind a soloist, you can go a long long way by becoming
>familiar with the thirds and sevenths of all the major and minor chords.
>Also think of yourself as a horn section. Play as little as necessary to
>get the harmonic structure across.
>
>I assume you're familiar with the circle of fifths. It is the framework
upon
>which songs are constructed. Some classical players I've run into who didn't
>have theory play for years and years without really grasping this. 
>
>There's a great trick (which works on guitar as well as keys) where, as
you
>go down the circle of fifths, the third and flatted seventh of a chord can
>both go down a half step (or a fret) to become the flatted seventh and third
>of the next chord. 
>
>If you're not already, become familiar with the I, IV, V, iv, etc. method
>of chord representations. Transcribe progressions into this form, and then
>you can easily move them to other keys.
>
>Practicing ii V I progressions in all keys is good- even mandatory. Try
all
>manner of ii chords (minor, minor 6, minor 7) in all inversions and see
if
>you can find your way chromatically from each ii to the V chord. All kinds
>of cool things to be discovered.
>
>Keep us posted how you're coming. Some of us have been working on this for
>decades...
>
>I remember vividly watching a good player, late 70s, back when I had no
clue.
>(I was playing bass and reading off his chart.) As the band was playing,
>he would scan the chart and just sit at the keyboard, waiting for the moment
>when a chord was needed. Then, blam! It was like magic. He knew just what
>to play and when.
>
>-steveLOL! Now that sounds much less like hard work! Sounds like my thing. ;o)

Cheers,
Kim.

"Neil" <OIUOIU@.com> wrote:
>
>Or, simply ignore everything that's been posted in this thread,
>grab a fretless bass, and wail away with complete disregard as
>to whether you're playing a scalar note or not, and just maintain
>that you perfer to "play on the outside".
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>
>:)
>
>
>"steve the artguy" <artguy@longtimenosee.net> wrote:
>>
>>Kim-
>>
>>You've been given more material to go through than you likely can get through
>>in a lifetime, but go to it! Here are a few helpful hints...
>>
>>If you're just comping behind a soloist, you can go a long long way by
becoming
>>familiar with the thirds and sevenths of all the major and minor chords.
>>Also think of yourself as a horn section. Play as little as necessary to
>>get the harmonic structure across.
>>
>>I assume you're familiar with the circle of fifths. It is the framework
>upon
>>which songs are constructed. Some classical players I've run into who didn't
>>have theory play for years and years without really grasping this. 
>>
>>There's a great trick (which works on guitar as well as keys) where, as
>you
>>go down the circle of fifths, the third and flatted seventh of a chord
can
>>both go down a half step (or a fret) to become the flatted seventh and
third
>>of the next chord. 
>>
>>If you're not already, become familiar with the I, IV, V, iv, etc. method
>>of chord representations. Transcribe progressions into this form, and then
>>you can easily move them to other keys.
>>
>>Practicing ii V I progressions in all keys is good- even mandatory. Try
>all
>>manner of ii chords (minor, minor 6, minor 7) in all inversions and see
>if
>>you can find your way chromatically from each ii to the V chord. All kinds
>>of cool things to be discovered.
>>
>>Keep us posted how you're coming. Some of us have been working on this
for
>>decades...
>>
>>I remember vividly watching a good player, late 70s, back when I had no
>clue.
>>(I was playing bass and reading off his chart.) As the band was playing,
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>>he would scan the chart and just sit at the keyboard, waiting for the moment
>>when a chord was needed. Then, blam! It was like magic. He knew just what
>>to play and when.
>>
>>-steve
>I do play guitar, though I'm more comfortable on keys, and would be approaching
jazz from the keyboard end, at least as a first port of call.

That said, it's an interesting concept I see at the site. I have a guitarist
mate who's also on a jazz kick so I'll certainly forward this to him.

However, one of the issues I have on guitar, being less familiar with guitar
than keyboard, and partly just due to the nature of the format, is not just
that I don't know where the notes are, but that, on keys, I can easily see
the current chord, and how that fits in to the current key, the previous
chord, etc. I can see it all because Ab looks the same everywhere. I know,
for example, if the note I'm playing currently in my solo is the 5th of the
current chord, for example, or whatever. On guitar, knowing the scale is
one issue, but to be really good you have to also know how those notes fit
in to the current chord, the last chord, the key the tune is based around,
etc. This is a part where it seems easy to me on keys, but on guitar I get
lost, and while these lights will help with which actual notes are in the
scale, I can't see that they will tell me which note fits where in the present
scheme of things, relative to the current chord and key, etc, if that makes
sense. That's still going to require that I know all the inversions of every
chord all up and down the neck. I don't see a way around that.

Good idea though. Very good idea, and a lot could be learned from it.

Cheers,
Kim.

"DJ" <animix_spam-this-ahole_@animas.net> wrote:
>I know you are a guitarist. If you are interested in pursuing this on
>guitar, this is the ticket:
>
>www.optekmusic.com
>
>Absolutely unbelievable learning tool.
>
>Deej
>
>"Kim" <hiddensounds@hotmail.com> wrote in message news:4448377b$1@linux...
>>
>>
>> Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of other
>> dudes who's names I probably would know if I knew as much about jazz as
>I'd
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>> like to. ;o)
>>
>> So th

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Don Nafe on Tue, 28 Mar 2006 15:27:43 GMT
View Forum Message <> Reply to Message

is week's whim for me is that I want to switch all my musical
>persuits
>> to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a sudden
>> whim for this week. It's been brewing for some time,but I've been avoiding
>> ths switch because it sounds like too much hard work.
>>
>> Part of the problem is that jazz musos, or good ones at least, are so
>good.
>> ;o) I mean when you compare the keyboard parts in the average top ten
>tune,
>> to the piano part in an average jazz tune, there's no comparison. One
is
>> decidedly more difficult, more advanced, and more clever. And harder to
>play.
>>
>> And for the last 20 years, when I've wanted to learn a tune, I've listened
>> to a recorded performance of the tune, and then worked out some parts
to
>> imitate what I hear, but with jazz the expectation is different. For
>starters
>> most recorded versions are incredibly personalised to the player. If I
>copy
>> what I hear on a record, I'll just sound like somebody emulating that
>particular
>> recording, where the expectation is that I should be doing my own,
>different,
>> original version. I mean I'm quite capable of doing that, but I need to
>learn
>> the tune somehow, and while I have some ability to read charts, I'm hardly
>> an expert at it, as I've found that working off the actual recordings
is
>> generally far more effective for pop/rock music. Not so for jazz it seems.
>>
>> Anybody know of somewhere where I can download copies of jazz standards
>> "as they're written"? A reference point as to how the original melody
goes
>> before people start "doing jazz" to it? Bet there's no such thing...
>...would
>> be handy, for me at least. MIDI files even might be ideal.
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>>
>> And of course I don't actually know any real jazz musos. I know some
>people
>> who know a bit of jazz, but nobody where I'd say there expertise is in
>jazz.
>>
>> I think I just need to bite the bullet and start putting some serious
>effort
>> into improving my chart reading skills...
>>
>> Cheers,
>> Kim.
>
>I'm definately getting the idea that some hard work is going to be required
here. ;o)

DOH!

Cheers,
Kim.

"Rich Lamanna" <richard.lamanna@verizon.net> wrote:
>
>
>Kim, the only way I learned how to play jazz was by listening to the =
>cats that I really dug and transcribed tons of solos. I practiced as =
>many arpeggios as I could find or create with my own musical sense, in =
>every key of course, this is a must, learned all the chord scales, in =
>triads, sevenths, and 4th patterns, especially the dominant ones, =
>(they're more complex and were harder to hear for me), Altered, =
>Diminished, Harmonic Minor, Melodic Minor, etc., it's endless my friend.
=
>It's all repetition in the beginning, but eventually you begin to find =
>your own voice and things start to fall into place. It only took me =
>about 25 years :0 and I'm still searching and analyzing other's solos. I
=
>play the sax and recently the steel drum which has made me more aware of
=
>comping. Keyboard is challenging in that you comp and solo =
>simultaneously. If you want to do this on piano, you're on the right =
>footing already if you're listening to cats like Bill Evans, Oscar =
>Peterson, Chick, Herbie, George Shearing, etc... Transcribe and shed =
>like hell.
>
>Cheers and good luck,
>Rich
>
>
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>"Kim" <hiddensounds@hotmail.com> wrote in message =
>news:4448377b$1@linux...
>>=20
>>=20
>> Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of =
>other
>> dudes who's names I probably would know if I knew as much about jazz =
>as I'd
>> like to. ;o)
>>=20
>> So this week's whim for me is that I want to switch all my musical =
>persuits
>> to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a =
>sudden
>> whim for this week. It's been brewing for some time,but I've been =
>avoiding
>> ths switch because it sounds like too much hard work.
>>=20
>> Part of the problem is that jazz musos, or good ones at least, are so
=
>good.
>> ;o) I mean when you compare the keyboard parts in the average top ten
=
>tune,
>> to the piano part in an average jazz tune, there's no comparison. One
=
>is
>> decidedly more difficult, more advanced, and more clever. And harder =
>to play.
>>=20
>> And for the last 20 years, when I've wanted to learn a tune, I've =
>listened
>> to a recorded performance of the tune, and then worked out some parts
=
>to
>> imitate what I hear, but with jazz the expectation is different. For =
>starters
>> most recorded versions are incredibly personalised to the player. If I
=
>copy
>> what I hear on a record, I'll just sound like somebody emulating that
=
>particular
>> recording, where the expectation is that I should be doing my own, =
>different,
>> original version. I mean I'm quite capable of doing that, but I need =
>to learn
>> the tune somehow, and while I have some ability to read charts, I'm =
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>hardly
>> an expert at it, as I've found that working off the actual recordings
=
>is
>> generally far more effective for pop/rock music. Not so for jazz it =
>seems.
>>=20
>> Anybody know of somewhere where I can download copies of jazz =
>standards=20
>> "as they're written"? A reference point as to how the original melody
=
>goes
>> before people start "doing jazz" to it? Bet there's no such thing... 
 =
> ...would
>> be handy, for me at least. MIDI files even might be ideal.
>>=20
>> And of course I don't actually know any real jazz musos. I know some =
>people
>> who know a bit of jazz, but nobody where I'd say there expertise is in
=
>jazz.
>>=20
>> I think I just need to bite the bullet and start putting some serious
=
>effort
>> into improving my chart reading skills...
>>=20
>> Cheers,
>> Kim.
>
><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>
><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Diso-8859-1">
><META content=3D"MSHTML 6.00.2800.1543" name=3DGENERATOR>
><STYLE></STYLE>
></HEAD>
><BODY>
><DIV>Kim, the only way I learned how to play jazz was by listening to =
>the cats=20
>that I really dug and transcribed tons of solos. I practiced as many =
>arpeggios=20
>as I could find or create with my own musical sense, <STRONG>in =
>every key=20
>of course, this is a must</STRONG>, learned all the chord scales, in =
>triads,=20
>sevenths, and 4th patterns, especially the dominant ones, (they're more
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=
>complex=20
>and were harder to hear for me), Altered, Diminished, Harmonic Minor, =
>Melodic=20
>Minor, etc., it's endless my friend. It's all repetition in the =
>beginning, but=20
>eventually you begin to find your own voice and things start to fall =
>into place.=20
>It only took me about 25 years :0 and I'm still searching =
>and analyzing=20
>other's solos. I play the sax and recently the steel drum which has made
=
>me more=20
>aware of comping. Keyboard is challenging in that you comp and solo=20
>simultaneously. If you want to do this on piano, you're on the right =
>footing=20
>already if you're listening to cats like Bill Evans, Oscar =
>Peterson, Chick,=20
>Herbie, George Shearing, etc... Transcribe and shed like hell.</DIV>
><DIV> </DIV>
><DIV>Cheers and good luck,</DIV>
><DIV>Rich</DIV>
><DIV><FONT size=3D2>&

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 15:56:28 GMT
View Forum Message <> Reply to Message

D2>hiddensounds@hotmail.com</FONT></A><FONT size=3D2>> wrote in =
>message=20
></FONT><A href=3D"news:4448377b$1@linux"><FONT=20
>size=3D2>news:4448377b$1@linux</FONT></A><FONT =
>size=3D2>...</FONT></DIV><FONT=20
>size=3D2>> <BR>> <BR>> Well, I went to a jazz gig last night. =
>Paul=20
>Grabowsky and a bunch of other<BR>> dudes who's names I probably =
>would know=20
>if I knew as much about jazz as I'd<BR>> like to. ;o)<BR>> =
><BR>> So=20
>this week's whim for me is that I want to switch all my musical =
>persuits<BR>>=20
>to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a=20
>sudden<BR>> whim for this week. It's been brewing for some time,but =
>I've been=20
>avoiding<BR>> ths switch because it sounds like too much hard =
>work.<BR>>=20
><BR>> Part of the problem is that jazz musos, or good ones at least, =
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>are so=20
>good.<BR>> ;o) I mean when you compare the keyboard parts in the =
>average top=20
>ten tune,<BR>> to the piano part in an average jazz tune, there's no=20
>comparison. One is<BR>> decidedly more difficult, more advanced, and =
>more=20
>clever. And harder to play.<BR>> <BR>> And for the last 20 years, =
>when=20
>I've wanted to learn a tune, I've listened<BR>> to a recorded =
>performance of=20
>the tune, and then worked out some parts to<BR>> imitate what I hear, =
>but=20
>with jazz the expectation is different. For starters<BR>> most =
>recorded=20
>versions are incredibly personalised to the player. If I copy<BR>> =
>what I=20
>hear on a record, I'll just sound like somebody emulating that=20
>particular<BR>> recording, where the expectation is that I should be =
>doing my=20
>own, different,<BR>> original version. I mean I'm quite capable of =
>doing=20
>that, but I need to learn<BR>> the tune somehow, and while I have =
>some=20
>ability to read charts, I'm hardly<BR>> an expert at it, as I've =
>found that=20
>working off the actual recordings is<BR>> generally far more =
>effective for=20
>pop/rock music. Not so for jazz it seems.<BR>> <BR>> Anybody know =
>of=20
>somewhere where I can download copies of jazz standards <BR>> "as =
>they're=20
>written"? A reference point as to how the original melody goes<BR>> =
>before=20
>people start "doing jazz" to it? Bet there's no such =
>thing...   =20
>...would<BR>> be handy, for me at least. MIDI files even might be=20
>ideal.<BR>> <BR>> And of course I don't actually know any real =
>jazz musos.=20
>I know some people<BR>> who know a bit of jazz, but nobody where I'd =
>say=20
>there expertise is in jazz.<BR>> <BR>> I think I just need to bite =
>the=20
>bullet and start putting some serious effort<BR>> into improving my =
>chart=20
>reading skills...<BR>> <BR>> Cheers,<BR>> =
>Kim.</FONT></BODY></HTML>
>
>Sent you a PM
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"Mark Fasbender" <barkingpig@networld.com> wrote in message
news:44487786$1@linux...
>
> "Mark Fasbender" <barkingpig@networld.com> wrote:
> >
> >DJ........ I am trying to get ahold of you as  per Morgans suggestion.
> I
> >believe he spoke to you about it earlier today
> >I have tried to email you but they come back as undeliverable and it
dawned
> >on me that you may not have my phone #.  Here it is.... 801 483 9500.
Please
> >call me when you can.  Thanks. I will be here late tonight.
> My cell is   801 520 5264
>I know a guy who has the regular Digimax (not LT), and FWIW
he says it's OK, but really lacking in the headroom department.

Neil

"Tony Benson" <tony@standinghampton.com> wrote:
>Rob,
>
>I have a Central Station and love it FWIW. All  switching is done with 
>sealed silver contact relays and the DA converter sounds nicer than the
MEC 
>outputs. Probably not as nice as a DAC-1, but still quite good.
>
>I've heard some good things about the digimax LT. Basically that it was

>solid for the price. I have a friend who actually really likes the Mackie

>Onyx 800R. Maybe a little more money, but supposedly sounds pretty nice.
I 
>need to get over to his place and check it out for myself. Anyway, try to

>buy from a dealer who will let you return it if it doesn't suit you.
>
>Tony
>
>
>"Rob Arsenault" <info@studiomanitou.com> wrote in message 
>news:44491623$1@linux...
>> Yea, so I hear, and also it causes quite a snakes nest of cables onto
your 
>> desk as well. Thanks for the heads up guys. While we're on the Presonus

>> subject, can someone speak for the digimax LT? 
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>> http://www.presonus.com/digimax_lt.html#diagrams
>> I'm looking for a decent/affordable 8 channel pre with lightpipe and this

>> seems to fit the bill. Anyone using this out there is Paris land?
>>
>> Thanks
>>
>>
>>
>>
>> "JB" <no@mail.com> wrote in message news:44490d5f$1@linux...
>>>I have one, but if I could do it over, I'd get either a Presonus Central

>>>Station or even a Colman Audio monitor control, as both of those are 
>>>passive.
>>>
>>> The Big Knob has nice features and is very convenient, but it does send

>>> your signal through an extra amplification stage.
>>>
>>>
>>> "Rob Arsenault" <info@studiomanitou.com> wrote in message 
>>> news:4449092f$1@linux...
>>>> Been looking at this thing, looks rather cool and handy...!!
>>>>
>>>> http://www.mackie.com/products/bigknob/index.html
>>>>
>>>> Rob
>>>>
>>>
>>>
>>
>> 
>
>If you want about a years worth of inspiration get this:
http://tinyurl.com/e9qju

Kim wrote:
> I'm definately getting the idea that some hard work is going to be required
> here. ;o)
> 
> DOH!
> 
> Cheers,
> Kim.
> 
> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:
>>
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>> Kim, the only way I learned how to play jazz was by listening to the =
>> cats that I really dug and transcribed tons of solos. I practiced as =
>> many arpeggios as I could find or create with my own musical sense, in =
>> every key of course, this is a must, learned all the chord scales, in =
>> triads, sevenths, and 4th patterns, especially the dominant ones, =
>> (they're more complex and were harder to hear for me), Altered, =
>> Diminished, Harmonic Minor, Melodic Minor, etc., it's endless my friend.
> =
>> It's all repetition in the beginning, but eventually you begin to find =
>> your own voice and things start to fall into place. It only took me =
>> about 25 years :0 and I'm still searching and analyzing other's solos. I
> =
>> play the sax and recently the steel drum which has made me more aware of
> =
>> comping. Keyboard is challenging in that you comp and solo =
>> simultaneously. If you want to do this on piano, you're on the right =
>> footing already if you're listening to cats like Bill Evans, Oscar =
>> Peterson, Chick, Herbie, George Shearing, etc... Transcribe and shed =
>> like hell.
>>
>> Cheers and good luck,
>> Rich
>>
>>
>> "Kim" <hiddensounds@hotmail.com> wrote in message =
>> news:4448377b$1@linux...
>>> =20
>>> =20
>>> Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of =
>> other
>>> dudes who's names I probably would know if I knew as much about jazz =
>> as I'd
>>> like to. ;o)
>>> =20
>>> So this week's whim for me is that I want to switch all my musical =
>> persuits
>>> to jazz. I mean r

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Tue, 28 Mar 2006 18:19:46 GMT
View Forum Message <> Reply to Message

/>
  Cheers and good luck,
  Rich

  =20
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  "Kim" <hiddensounds@hotmail.com> wrote in message =
news:4448377b$1@linux...
  >=20
  >=20
  > Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of =
other
  > dudes who's names I probably would know if I knew as much about jazz =
as I'd
  > like to. ;o)
  >=20
  > So this week's whim for me is that I want to switch all my musical =
persuits
  > to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a =
sudden
  > whim for this week. It's been brewing for some time,but I've been =
avoiding
  > ths switch because it sounds like too much hard work.
  >=20
  > Part of the problem is that jazz musos, or good ones at least, are =
so good.
  > ;o) I mean when you compare the keyboard parts in the average top =
ten tune,
  > to the piano part in an average jazz tune, there's no comparison. =
One is
  > decidedly more difficult, more advanced, and more clever. And harder =
to play.
  >=20
  > And for the last 20 years, when I've wanted to learn a tune, I've =
listened
  > to a recorded performance of the tune, and then worked out some =
parts to
  > imitate what I hear, but with jazz the expectation is different. For =
starters
  > most recorded versions are incredibly personalised to the player. If =
I copy
  > what I hear on a record, I'll just sound like somebody emulating =
that particular
  > recording, where the expectation is that I should be doing my own, =
different,
  > original version. I mean I'm quite capable of doing that, but I need =
to learn
  > the tune somehow, and while I have some ability to read charts, I'm =
hardly
  > an expert at it, as I've found that working off the actual =
recordings is
  > generally far more effective for pop/rock music. Not so for jazz it =
seems.
  >=20
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  > Anybody know of somewhere where I can download copies of jazz =
standards=20
  > "as they're written"? A reference point as to how the original =
melody goes
  > before people start "doing jazz" to it? Bet there's no such thing... =
   ...would
  > be handy, for me at least. MIDI files even might be ideal.
  >=20
  > And of course I don't actually know any real jazz musos. I know some =
people
  > who know a bit of jazz, but nobody where I'd say there expertise is =
in jazz.
  >=20
  > I think I just need to bite the bullet and start putting some =
serious effort
  > into improving my chart reading skills...
  >=20
  > Cheers,
  > Kim. 
------=_NextPart_000_001B_01C66589.C78A6AA0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1543" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT size=3D2>Oh, I forgot to tell you. After all of this =
practicing,=20
perspiration and starvation since you won't be able to work since you're =

practicing so much; once you learn how to play jazz, try finding a gig =
that pays=20
more than $50.00, all 2 of them a month. While you're playing expect the =
usual=20
loudmouthed moron, yelling over your solo, who could give a crap about =
all the=20
hip shit you're playing. Then be prepared to turn down or play more=20
traditional,&nbsp;if you're playing too loud or too hip. And don't =
forget that=20
you'll need a day gig to pay for your coke and alcohol addictions, since =
you've=20
become so neurotic, myopic and reclusive after about 10 years of =
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constant 6-8=20
hr/day shedding. If you had a life before you became a jazz musician, =
you can=20
expect that you won't have one after.</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>Kim, I'm really being facetious but this isn't too =
far from=20
the truth.&nbsp;Don't get me wrong, I love jazz.&nbsp;I spent most of my =

youth&nbsp; and young adulthood perfecting my craft, completely =
engrossed in and=20
devoted to learning how to improvise, solo over changes and write. I =
still=20
pursue my 1st love, jazz, with a passion, but I have a day gig so I can =
pay for=20
my musical habit. If you do it, do it for the love of it and because it =
really=20
means something to you. There's really something special about jazz for =
me.=20
Unfortunately the listening public has little or no understanding, or=20
appreciation of the music form.</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>Hal Galper says it better than me: <FONT =
size=3D2>"One of my=20
long-time associates in the business once said that the inscription on =
his=20
tombstone would read "It wasn't worth it." As positive a kind of guy as =
I=20
naturally am, I'm beginning to sympathize with him."</FONT></FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>Read the whole thing here: <A=20
href=3D"http://www.richlamanna.com/hal_galper.htm">http://www.richlamanna=
..com/hal_galper.htm</A>
<SCRIPT language=3Djavascript>postamble();</SCRIPT>
</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>You know how to make a million dollars playing=20
jazz?</FONT></DIV>
<DIV><FONT size=3D2>Start with 2 million.</FONT></DIV>
<DIV><FONT size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT size=3D2>Rich</FONT><BR></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Rich Lamanna" &lt;<A=20
  =
href=3D"mailto:richard.lamanna@verizon.net">richard.lamanna@verizon.net</=
A>&gt;=20
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  wrote in message <A=20
href=3D"news:444901e4@linux">news:444901e4@linux</A>...</DIV>
  <DIV>Kim, the only way I learned how to play jazz was by listening to =
the cats=20
  that I really dug and transcribed tons of solos. I practiced as many =
arpeggios=20
  as I could find or create with my own musical sense,&nbsp;<STRONG>in =
every key=20
  of course, this is a must</STRONG>, learned all the chord scales, in =
triads,=20
  sevenths, and 4th patterns, especially the dominant ones, (they're =
more=20
  complex and were harder to hear for me), Altered, Diminished, Harmonic =
Minor,=20
  Melodic Minor, etc., it's endless my friend. It's all repetition in =
the=20
  beginning, but eventually you begin to find your own voice and things =
start to=20
  fall into place. It only took me about 25 years :0 and I'm still =
searching=20
  and&nbsp;analyzing other's solos. I play the sax and recently the =
steel drum=20
  which has made me more aware of comping. Keyboard is challenging in =
that you=20
  comp and solo simultaneously. If you want to do this on piano, you're =
on the=20
  right footing already&nbsp;if you're listening to cats like Bill =
Evans, Oscar=20
  Peterson, Chick, Herbie, George Shearing, etc... Transcribe and shed =
like=20
  hell.</DIV>
  <DIV>&nbsp;</DIV>
  <DIV>Cheers and good luck,</DIV>
  <DIV>Rich</DIV>
  <DIV><FONT size=3D2><BR></FONT>&nbsp;</DIV>
  <DIV><FONT size=3D2>"Kim" &lt;</FONT><A=20
  href=3D"mailto:hiddensounds@hotmail.com"><FONT=20
  size=3D2>hiddensounds@hotmail.com</FONT></A><FONT size=3D2>&gt; wrote =
in message=20
  </FONT><A href=3D"news:4448377b$1@linux"><FONT=20
  size=3D2>news:4448377b$1@linux</FONT></A><FONT =
size=3D2>...</FONT></DIV><FONT=20
  size=3D2>&gt; <BR>&gt; <BR>&gt; Well, I went to a jazz gig last night. =
Paul=20
  Grabowsky and a bunch of other<BR>&gt; dudes who's names I probably =
would know=20
  if I knew as much about jazz as I'd<BR>&gt; like to. ;o)<BR>&gt; =
<BR>&gt; So=20
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  this week's whim for me is that I want to switch all my musical=20
  persuits<BR>&gt; to jazz. I mean rock is all so yesterday. ;o) =
Actually, it's=20
  not a sudden<BR>&gt; whim for this week. It's been brewing for some =
time,but=20
  I've been avoiding<BR>&gt; ths switch because it sounds like too much =
hard=20
  work.<BR>&gt; <BR>&gt; Part of the problem is that jazz

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Tue, 28 Mar 2006 21:50:18 GMT
View Forum Message <> Reply to Message

re practicing so 
> much; once you learn how to play jazz, try finding a gig that pays more 
> than $50.00, all 2 of them a month. While you're playing expect the 
> usual loudmouthed moron, yelling over your solo, who could give a crap 
> about all the hip shit you're playing. Then be prepared to turn down or 
> play more traditional, if you're playing too loud or too hip. And don't 
> forget that you'll need a day gig to pay for your coke and alcohol 
> addictions, since you've become so neurotic, myopic and reclusive after 
> about 10 years of constant 6-8 hr/day shedding. If you had a life before 
> you became a jazz musician, you can expect that you won't have one after.
>  
> Kim, I'm really being facetious but this isn't too far from the 
> truth. Don't get me wrong, I love jazz. I spent most of my youth  and 
> young adulthood perfecting my craft, completely engrossed in and devoted 
> to learning how to improvise, solo over changes and write. I still 
> pursue my 1st love, jazz, with a passion, but I have a day gig so I can 
> pay for my musical habit. If you do it, do it for the love of it and 
> because it really means something to you. There's really something 
> special about jazz for me. Unfortunately the listening public has little 
> or no understanding, or appreciation of the music form.
>  
> Hal Galper says it better than me: "One of my long-time associates in 
> the business once said that the inscription on his tombstone would read 
> "It wasn't worth it." As positive a kind of guy as I naturally am, I'm 
> beginning to sympathize with him."
>  
> Read the whole thing here: http://www.richlamanna.com/hal_galper.htm
>  
> You know how to make a million dollars playing jazz?
> Start with 2 million.
>  
> Rich
> 
>     "Rich Lamanna" <richard.lamanna@verizon.net
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>     <mailto:richard.lamanna@verizon.net>> wrote in message
>     news:444901e4@linux...
>     Kim, the only way I learned how to play jazz was by listening to the
>     cats that I really dug and transcribed tons of solos. I practiced as
>     many arpeggios as I could find or create with my own musical
>     sense, *in every key of course, this is a must*, learned all the
>     chord scales, in triads, sevenths, and 4th patterns, especially the
>     dominant ones, (they're more complex and were harder to hear for
>     me), Altered, Diminished, Harmonic Minor, Melodic Minor, etc., it's
>     endless my friend. It's all repetition in the beginning, but
>     eventually you begin to find your own voice and things start to fall
>     into place. It only took me about 25 years :0 and I'm still
>     searching and analyzing other's solos. I play the sax and recently
>     the steel drum which has made me more aware of comping. Keyboard is
>     challenging in that you comp and solo simultaneously. If you want to
>     do this on piano, you're on the right footing already if you're
>     listening to cats like Bill Evans, Oscar Peterson, Chick, Herbie,
>     George Shearing, etc... Transcribe and shed like hell.
>      
>     Cheers and good luck,
>     Rich
> 
>      
>     "Kim" <hiddensounds@hotmail.com <mailto:hiddensounds@hotmail.com>>
>     wrote in message news:4448377b$1@linux...
>      >
>      >
>      > Well, I went to a jazz gig last night. Paul Grabowsky and a bunch
>     of other
>      > dudes who's names I probably would know if I knew as much about
>     jazz as I'd
>      > like to. ;o)
>      >
>      > So this week's whim for me is that I want to switch all my
>     musical persuits
>      > to jazz. I mean rock is all so yesterday. ;o) Actually, it's not
>     a sudden
>      > whim for this week. It's been brewing for some time,but I've been
>     avoiding
>      > ths switch because it sounds like too much hard work.
>      >
>      > Part of the problem is that jazz musos, or good ones at least,
>     are so good.
>      > ;o) I mean when you compare the keyboard parts in the average top
>     ten tune,
>      > to the piano part in an average jazz tune, there's no comparison.
>     One is
>      > decidedly more difficult, more advanced, and more clever. And
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>     harder to play.
>      >
>      > And for the last 20 years, when I've wanted to learn a tune, I've
>     listened
>      > to a recorded performance of the tune, and then worked out some
>     parts to
>      > imitate what I hear, but with jazz the expectation is different.
>     For starters
>      > most recorded versions are incredibly personalised to the player.
>     If I copy
>      > what I hear on a record, I'll just sound like somebody emulating
>     that particular
>      > recording, where the expectation is that I should be doing my
>     own, different,
>      > original version. I mean I'm quite capable of doing that, but I
>     need to learn
>      > the tune somehow, and while I have some ability to read charts,
>     I'm hardly
>      > an expert at it, as I've found that working off the actual
>     recordings is
>      > generally far more effective for pop/rock music. Not so for jazz
>     it seems.
>      >
>      > Anybody know of somewhere where I can download copies of jazz
>     standards
>      > "as they're written"? A reference point as to how the original
>     melody goes
>      > before people start "doing jazz" to it? Bet there's no such
>     thing...    ...would
>      > be handy, for me at least. MIDI files even might be ideal.
>      >
>      > And of course I don't actually know any real jazz musos. I know
>     some people
>      > who know a bit of jazz, but nobody where I'd say there expertise
>     is in jazz.
>      >
>      > I think I just need to bite the bullet and start putting some
>     serious effort
>      > into improving my chart reading skills...
>      >
>      > Cheers,
>      > Kim.That's high praise for a unit that is almost universally derided in online
forums.

Just sayin'.

Jimmy
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"LaMont" <jjdpro@ameritech.net> wrote in message news:44497791$1@linux...
>
> I chosse the Mackie Big Knob. Plain and simple, this thing is a beast of a
> unit. Forget that "passive" active nonsense. Let your ears dictate what
the
> better sounding unit.
>
> The Prosonus is cool, but does have enough gain for me. Plus, the Big Knob
> as more "routing" options..Well, there you go...

"Kim" <hiddensounds@hotmail.com> wrote:
>
>
>Just ran across this. I assume this is the audio layer off Mpeg4 video,
like
>MP3 was the audio layer off MPEG1.
>
>Anybody know if it's any good? I'm doing some googling...  but getting opinions
>that actually stand true when it somes to the quality of compressed audio
>can be difficult.
>
>Cheers,
>Kim.You belive all the info you read online?? Mostly from bedroom fruity loop,
pirated software users?

There are other sites and forums who has nothing but priase for the Mackie
Big K..

I love the unit and I choose it over the Presonus..
LaMont

"uptown jimmy" <johnson314@bellsouth.net> wrote:
>That's high praise for a unit that is almost universally derided in online
>forums.
>
>Just sayin'.
>
>Jimmy
>
>
>"LaMont" <jjdpro@ameritech.net> wrote in message news:44497791$1@linux...
>>
>> I chosse the Mackie Big Knob. Plain and simple, this thing is a beast
of a
>> unit. Forget that "passive" active nonsense. Let your ears dictate what
>the
>> better sounding unit.
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>>
>> The Prosonus is cool, but does have enough gain for me. Plus, the Big
Knob
>> as more "routing" options..
>
>
>Or: 7) Just get a fretless bass, ignore if you're playing
anything scalar or not, and insist that you're still
just "hanging on the outside".   

:)

"LaMont" <jjdpro@ameritech.net> wrote:
>
>Hey Kim,
>Jazz is a language all unto itself. You have to ask yourself:
>
>-What style of Jazz do I want to learn and Play?
> -Be Bop (50, 60s)
> -swing (30's 40's)
> -Big Band(40, 50s)
>-Smooth Jazz :)
>-Jazz Fusion.?
>This question has to be aswered first. What style of Jazz do I want to speak.
>
>2)Okay.Now, that you've answered question #1, you must emerse yourself in
>intense record (ear) training. Night and day. Only listening to the style
>you wan tot play. Find the band or intrumentalist that fit's the style,
and
>listen listen, listen.
>
>3) Find a local Jazz band that is playing the style you want to play. Go
>see them often. Again,listen, listen listen.
>Observer and the instruemntalist moves, chords..
>
>4)Practice with your record player/CD .try to stay with Wes Montgomery.
The
>more you do this , the more that given style will become familiar. 
>
>5) Leasrn to start improvising with your voice. Just start scatting lines.
>Then, play that line on your instrument..
>
>6)Jazz is a language that one must take very seriously.Unlike rock, pop,
>you must become -Jazzed about jazz. 
>
>7) Lastly,learn all of your Modes & Scales and practice singing them..Above
>all, dedicate your life to the art-form..

Page 35 of 119 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>
>
> 
>
>"Kim" <hiddensounds@hotmail.com> wrote:
>>
>>
>>Well, I went to a jazz gig last nigh

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by excelav on Tue, 28 Mar 2006 23:26:38 GMT
View Forum Message <> Reply to Message

urrent chord, and how that fits in to the current key, the previous
>chord, etc. I can see it all because Ab looks the same everywhere. I know,
>for example, if the note I'm playing currently in my solo is the 5th of
the
>current chord, for example, or whatever. On guitar, knowing the scale is
>one issue, but to be really good you have to also know how those notes fit
>in to the current chord, the last chord, the key the tune is based around,
>etc. This is a part where it seems easy to me on keys, but on guitar I get
>lost, and while these lights will help with which actual notes are in the
>scale, I can't see that they will tell me which note fits where in the present
>scheme of things, relative to the current chord and key, etc, if that makes
>sense. That's still going to require that I know all the inversions of every
>chord all up and down the neck. I don't see a way around that.
>
>Good idea though. Very good idea, and a lot could be learned from it.
>
>Cheers,
>Kim.
>
>"DJ" <animix_spam-this-ahole_@animas.net> wrote:
>>I know you are a guitarist. If you are interested in pursuing this on
>>guitar, this is the ticket:
>>
>>www.optekmusic.com
>>
>>Absolutely unbelievable learning tool.
>>
>>Deej
>>
>>"Kim" <hiddensounds@hotmail.com> wrote in message news:4448377b$1@linux...
>>>
>>>
>>> Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of
other
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>>> dudes who's names I probably would know if I knew as much about jazz
as
>>I'd
>>> like to. ;o)
>>>
>>> So this week's whim for me is that I want to switch all my musical
>>persuits
>>> to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a sudden
>>> whim for this week. It's been brewing for some time,but I've been avoiding
>>> ths switch because it sounds like too much hard work.
>>>
>>> Part of the problem is that jazz musos, or good ones at least, are so
>>good.
>>> ;o) I mean when you compare the keyboard parts in the average top ten
>>tune,
>>> to the piano part in an average jazz tune, there's no comparison. One
>is
>>> decidedly more difficult, more advanced, and more clever. And harder
to
>>play.
>>>
>>> And for the last 20 years, when I've wanted to learn a tune, I've listened
>>> to a recorded performance of the tune, and then worked out some parts
>to
>>> imitate what I hear, but with jazz the expectation is different. For
>>starters
>>> most recorded versions are incredibly personalised to the player. If
I
>>copy
>>> what I hear on a record, I'll just sound like somebody emulating that
>>particular
>>> recording, where the expectation is that I should be doing my own,
>>different,
>>> original version. I mean I'm quite capable of doing that, but I need
to
>>learn
>>> the tune somehow, and while I have some ability to read charts, I'm hardly
>>> an expert at it, as I've found that working off the actual recordings
>is
>>> generally far more effective for pop/rock music. Not so for jazz it seems.
>>>
>>> Anybody know of somewhere where I can download copies of jazz standards
>>> "as they're written"? A reference point as to how the original melody
>goes
>>> before people start "doing jazz" to it? Bet there's no such thing...
>>...would
>>> be handy, for me at least. MIDI files even might be ideal.
>>>
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>>> And of course I don't actually know any real jazz musos. I know some
>>people
>>> who know a bit of jazz, but nobody where I'd say there expertise is in
>>jazz.
>>>
>>> I think I just need to bite the bullet and start putting some serious
>>effort
>>> into improving my chart reading skills...
>>>
>>> Cheers,
>>> Kim.
>>
>>
>Lol!!
That'll work until the bandleader calls out "So What" by Miles Davis..Then
what will do..He has the "Signature" lead-Bass line :)

"Neil" <OIUOIU@OIU.com> wrote:
>
>Or: 7) Just get a fretless bass, ignore if you're playing
>anything scalar or not, and insist that you're still
>just "hanging on the outside".   
>
>:)
>
>
>"LaMont" <jjdpro@ameritech.net> wrote:
>>
>>Hey Kim,
>>Jazz is a language all unto itself. You have to ask yourself:
>>
>>-What style of Jazz do I want to learn and Play?
>> -Be Bop (50, 60s)
>> -swing (30's 40's)
>> -Big Band(40, 50s)
>>-Smooth Jazz :)
>>-Jazz Fusion.?
>>This question has to be aswered first. What style of Jazz do I want to
speak.
>>
>>2)Okay.Now, that you've answered question #1, you must emerse yourself
in
>>intense record (ear) training. Night and day. Only listening to the style
>>you wan tot play. Find the band or intrumentalist that fit's the style,
>and
>>listen listen, listen.
>>
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>>3) Find a local Jazz band that is playing the style you want to play. Go
>>see them often. Again,listen, listen listen.
>>Observer and the instruemntalist moves, chords..
>>
>>4)Practice with your record player/CD .try to stay with Wes Montgomery.
>The
>>more you do this , the more that given style will become familiar. 
>>
>>5) Leasrn to start improvising with your voice. Just start scatting lines.
>>Then, play that line on your instrument..
>>
>>6)Jazz is a language that one must take very seriously.Unlike rock, pop,
>>you must become -Jazzed about jazz. 
>>
>>7) Lastly,learn all of your Modes & Scales and practice singing them..Above
>>all, dedicate your life to the art-form..
>>
>>
>> 
>>
>>"Kim" <hiddensounds@hotmail.com> wrote:
>>>
>>>
>>>Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of other
>>>dudes who's names I probably would know if I knew as much about jazz as
>>I'd
>>>like to. ;o)
>>>
>>>So this week's whim for me is that I want to switch all my musical persuits
>>>to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a sudden
>>>whim for this week. It's been brewing for some time,but I've been avoiding
>>>ths switch because it sounds like too much hard work.
>>>
>>>Part of the problem is that jazz musos, or good ones at least, are so
good.
>>>;o) I mean when you compare the keyboard parts in the average top ten
tune,
>>>to the piano part in an average jazz tune, there's no comparison. One
is
>>>decidedly more difficult, more advanced, and more clever. And harder to
>>play.
>>>
>>>And for the last 20 years, when I've wanted to learn a tune, I've listened
>>>to a recorded performance of the tune, and then worked out some parts
to
>>>imitate what I hear, but with jazz the expectation is different. For starters
>>>most recorded versions are incredibly personalised to the player. If I
>copy
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>>>what I hear on a record, I'll just sound like somebody emulating that
particular
>>>recording, where the expectation is that I should be doing my own, different,
>>>original version. I mean I'm quite capable of doing that, but I need to
>>learn
>>>the tune somehow, and while I have some ability to read charts, I'm hardly
>>>an expert at it, as I've found that working off the actual recordings
is
>>>generally far more effective for pop/rock music. Not so for jazz it seems.
>>>
>>>Anybody know of somewhere where I can download copies of jazz standards
>>
>>>"as they're written"? A reference point as to how the original melody
goes
>>>before people start "doing jazz" to it? Bet there's no such thing... 

>
>>..would
>>>be handy, for me at least. MIDI files even might be ideal.
>>>
>>>And of course I don't actually know any real jazz musos. I know some people
>>>who know a bit of jazz, but nobody where I'd say there expertise is in
>jazz.
>>>
>>>I think I just need to bite the bullet and start putting some serious
effort
>>>into improving my chart reading skills...
>>>
>>>Cheers,
>>>Kim.
>>
>Amen

"Rich Lamanna" <richard.lamanna@verizon.net> wrote:
>
>
>Oh, I forgot to tell you. After all of this practicing, perspiration and
=
>starvation since you won't be able to work since you're practicing so =
>much; once you learn how to play jazz, try finding a gig that pays more
=
>than $50.00, all 2 of them a month. While you're playing expect the =
>usual loudmouthed moron, yelling over your solo, who could give a crap =
>about all the hip shit you're playing. Then be prepared to turn down or
=
>play more traditional, if you're playing too loud or too hip. And don't
=
>forget that you'll need a day gig to pay for your coke and alcohol =
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>addictions, since you've become so neurotic, myopic and reclusive after
=
>about 10 years of constant 6-8 hr/day shedding. If you had a life before
=
>you became a jazz musician, you can expect that you won't have one =
>after.
>
>Kim, I'm really being facetious but this isn't too far from the truth. =
>Don't get me wrong, I love jazz. I spent most of my youth  and young =
>adulthood perfecting my craft, completely engrossed in and devoted to =
>learning how to improvise, solo over changes and write. I still pursue =
>my 1st love, jazz, with a passion, but I have a day gig so I can pay for
=
>my musical habit. If you do it, do it for the love of it and because it
=
>really means something to you. There's really something special about =
>jazz for me. Unfortunately the listening public has little or no =
>understanding, or appreciation of the music form.
>
>Hal Galper says it better than me: "One of my long-time associates in =
>the business once said that the inscription on his tombstone would read
=
>"It wasn't worth it." As positive a kind of guy as I naturally am, I'm =
>beginning to sympathize with him."
>
>Read the whole thing here: http://www.richlamanna.com/hal_galper.htm
>
>You know how to make a million dollars playing jazz?
>Start with 2 million.
>
>Rich
>
>  "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message =
>news:444901e4@linux...
>  Kim, the only way I learned how to play jazz was by listening to the =
>cats that I really dug and transcribed tons of solos. I practiced as =
>many arpeggios as I could find or create with my 
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 />
> as more "routing" options..
>
>
>
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> "Rob Arsenault" <info@studiomanitou.com> wrote:
>>Been looking at this thing, looks rather cool and handy...!!
>>
>>http://www.mackie.com/products/bigknob/index.html
>>
>>Rob
>>
>>
>If it has been a long time, it could slip back pretty quickly, but what most
pro tuners recommend is having it tuned again in 3-6 months, depending on
how old the piano is, and how particular you are about it.  It might hold
fairly well after a couple of tunings if the strings and hammers are in good
shape.  Having it tuned every 6 months to 1 year after that should suffice
for a home piano, depending on temperature, humidity, etc.

I would have a professional tuner do it.  A reputable tuner that works by
ear (pitch fork) may give you the best tone.  I've used both - an older
gentleman that tuned by ear, and a guy that used an electronic tuner.  Both
did a great job, but the ear-tuned piano seemed to have a little "warmer"
tone - it's all about getting the surrounding strings at the right
sympathetic resonance.

Another thing you might want to consider is having it voiced too.  This
usually isn't a lot more when done with a tuning and evens out the hammers'
felt.  Over time, the felt becomes hard and the piano starts to sound "hard"
- some hammers may also be inconsistent.  When voicing the tech just softens
up the hammers slightly where necessary.  It does make a difference if the
hammers are in good shape.

Regards,
Dedric

On 4/22/06 2:29 AM, in article 4449e951$1@linux, "Kim"
<hiddensounds@hotmail.com> wrote:

> 
> 
> Surely somebody here can fill me in on this.
> 
> I'm really after one basic peice of info.
> 
> I have a piano here, and it's got some sentimental value as it's the piano
> I learned to play on from age 5 to 20 or so. Thing is it's down half a step,
> or 90% of half a step. At the moment I don't like to play it, because while
> I don't have perfect pitch per se, I have enough of it for it to annoy me
> when something is flat. The piano is no real use to me as is, so I want to
> get it back to 440.
> 
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> What's going to happen? I've heard that when a piano has been flat for a
> long time they tend to slip back. What I want to know is, is it like a guitar?
> Is it safe for me to assume that it's just going to keep slipping and need
> three or four tunes before it will settle on pitch? Or will it never tune
> to pitch?
> 
> If it's just a matter of tuning it several times I'm willing to get cracking
> and get it tunes to pitch. Indeed it would probably increase the amount I
> would practise jazz if I had a real piano at 440 to practise on.
> 
> The secondary question...   what's to stop me grabbing the nearest chromatic
> tuner and a spanner and giving it a bash myself. Obviously it would take
> me a while, but is there any real trick to it. I mean if it's going to slip
> back out of pitch, I figure even if I do a bad job, I might as well life
> it up to around 440 and let it sit for a month before I get a real guy out
> here. Even if I do a bad job and it's not particularily good to play, surely
> I'm better off to have it close to 440 as a start point, rather than flat
> a semitone?
> 
> And while I'm at it, anybody know anything about fixing pianolas? ;o) When
> you start to pedal, a number of keys play when they're not supposed to, and
> it's leaking a fair bit of air...   ...surely nothing some gaffa can't fix?
> ;o)
> 
> Cheers,
> Kim.On 22 Apr 2006 11:11:31 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>
>
>Just ran across this. I assume this is the audio layer off Mpeg4 video, like
>MP3 was the audio layer off MPEG1.
>
>Anybody know if it's any good? I'm doing some googling...  but getting opinions
>that actually stand true when it somes to the quality of compressed audio
>can be difficult.
>
It's also known as AAC - or the format that Apple uses for iTunes if
you so choose.  

I ripped my entire cd collection into m4a for casual listening -
sounds pretty good, and lower-bitrate m4a (aac) sounds as good as
higher-bitrate mp3, and take less space.

I only use iTunes for casual listening, and for filling myPod.  If I
want to do critical listening, I use the original cd in a real cd
player.  So aac serves it's purpose.

pab>What I want to know is, is it like a guitar?
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Absolutely!!!!.........just wrap a big bungee cord around it like a capo.

;o)

"Kim" <hiddensounds@hotmail.com> wrote in message news:4449e951$1@linux...
>
>
> Surely somebody here can fill me in on this.
>
> I'm really after one basic peice of info.
>
> I have a piano here, and it's got some sentimental value as it's the piano
> I learned to play on from age 5 to 20 or so. Thing is it's down half a
step,
> or 90% of half a step. At the moment I don't like to play it, because
while
> I don't have perfect pitch per se, I have enough of it for it to annoy me
> when something is flat. The piano is no real use to me as is, so I want to
> get it back to 440.
>
> What's going to happen? I've heard that when a piano has been flat for a
> long time they tend to slip back. What I want to know is, is it like a
guitar?
> Is it safe for me to assume that it's just going to keep slipping and need
> three or four tunes before it will settle on pitch? Or will it never tune
> to pitch?
>
> If it's just a matter of tuning it several times I'm willing to get
cracking
> and get it tunes to pitch. Indeed it would probably increase the amount I
> would practise jazz if I had a real piano at 440 to practise on.
>
> The secondary question...   what's to stop me grabbing the nearest
chromatic
> tuner and a spanner and giving it a bash myself. Obviously it would take
> me a while, but is there any real trick to it. I mean if it's going to
slip
> back out of pitch, I figure even if I do a bad job, I might as well life
> it up to around 440 and let it sit for a month before I get a real guy out
> here. Even if I do a bad job and it's not particularily good to play,
surely
> I'm better off to have it close to 440 as a start point, rather than flat
> a semitone?
>
> And while I'm at it, anybody know anything about fixing pianolas? ;o) When
> you start to pedal, a number of keys play when they're not supposed to,
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and
> it's leaking a fair bit of air...   ...surely nothing some gaffa can't
fix?
> ;o)
>
> Cheers,
> Kim.Really good point La Mont.

;o)

"LaMont" <jjdpro@ameritech.net> wrote in message news:44499df5$1@linux...
>
> You mean you don'nt know al your chord inversions?
> That's standard requirement for R & B. You'd be hard presses to play some
> Earth Wind & Fire not knowing 90 percent of your chordal inversions :)
>
> Now that we're on the subject, to play Jazz, one should have a foundation
> as to where that style is derived from.
> Today, I would say that having a firm understanding of the Blues is
paramount!!
> Simply put, you can play all the notes in the world, but, if it does not
> have meaning orif it does not swing, then it's just al ot of notes..
>
> From the Blues, then Jazz or even Gospel. The Gospel music form is a very
> interesting form. It's comprised of: The Blues, clasical, Jazz, R &B, Rock
> & Roll.. Yep, you get it all in on art for called Gospel music.  Being
from
> Detroit, which is Gospel music's mecca, I can tell you that there some
Local
> Jazz great talents (James Carter-Sax) and others. These guys can be-bop
you
> all night long, but all are lost in a Gospel situation..
> expecialy the Jazz keyboard guys. Lost in space when it come to playing
Gospel.:)
>
> But, You take a un-learned,can't read Gospel  Kid who plays at a
Store-front
> church, to the local jazz spot, and he or she can flow..
> So,what am I saying.. ??Having a good foundation on the origins of Jazz
and
> it's off-springs can shed a lot of light into the world of Jazz..
>
>
>
>
> "Kim" <hiddensounds@hotmail.com> wrote:
> >
> >
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> >I do play guitar, though I'm more comfortable on keys, and would be
approaching
> >jazz from the keyboard end, at least as a first port of call.
> >
> >That said, it's an interesting concept I see at the site. I have a
guitarist
> >mate who's also on a jazz kick so I'll certainly forward this to him.
> >
> >However, one of the issues I have on guitar, being less familiar with
guitar
> >than keyboard, and partly just due to the nature of the format, is not
just
> >that I don't know where the notes are, but that, on keys, I can easily
see
> >the current chord, and how that fits in to the current key, the previous
> >chord, etc. I can see it all because Ab looks the same everywhere. I
know,
> >for example, if the note I'm playing currently in my solo is the 5th of
> the
> >current chord, for example, or whatever. On guitar, knowing the scale is
> >one issue, but to be really good you have to also know how those notes
fit
> >in to the current chord, the last chord, the key the tune is based
around,
> >etc. This is a part where it seems easy to me on keys, but on guitar I
get
> >lost, and while these lights will help with which actual notes are in the
> >scale, I can't see that they will tell me which note fits where in the
present
> >scheme of things, relative to the current chord and key, etc, if that
makes
> >sense. That's still going to require that I know all the inversions of
every
> >chord all up and down the neck. I don't see a way around that.
> >
> >Good idea though. Very good idea, and a lot could be learned from it.
> >
> >Cheers,
> >Kim.
> >
> >"DJ" <animix_spam-this-ahole_@animas.net> wrote:
> >>I know you are a guitarist. If you are interested in pursuing this on
> >>guitar, this is the ticket:
> >>
> >>www.optekmusic.com
> >>
> >>Absolutely unbelievable learning tool.
> >>
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> >>Deej
> >>
> >>"Kim" <hiddensounds@hotmail.com> wrote in message
news:4448377b$1@linux...
> >>>
> >>>
> >>> Well, I went to a jazz gig last night. Paul Grabowsky and a bunch of
> other
> >>> dudes who's names I probably would know if I knew as much about jazz
> as
> >>I'd
> >>> like to. ;o)
> >>>
> >>> So this week's whim for me is that I want to switch all my musical
> >>persuits
> >>> to jazz. I mean rock is all so yesterday. ;o) Actually, it's not a
sudden
> >>> whim for this week. It's been brewing for some time,but I've been
avoiding
> >>> ths switch because it sounds like too much hard work.
> >>>
> >>> Part of the problem is that jazz musos, or good ones at least, are so
> >>good.
> >>> ;o) I mean when you compare the keyboard parts in the average top ten
> >>tune,
> >>> to the piano part in an average jazz tune, there's no comparison. One
> >is
> >>> decidedly more difficult, more advanced, and more clever. And harder
> to
> >>play.
> >>>
> >>> And for the last 20 years, when I've wanted to learn a tune, I've
listened
> >>> to a recorded performance of the tune, and then worked out some parts
> >to
> >>> imitate what I hear, but with jazz the expectation is different. For
> >>starters
> >>> most recorded versions are incredibly personalised to the player. If
> I
> >>copy
> >>> what I hear on a record, I'll just sound like somebody emulating that
> >>particular
> >>> recording, where the expectation is that I should be doing my own,
> >>different,
> >>> original version. I mean I'm quite capable of doing that, but I need
> to
> >>learn
> >>> the tune s
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crap =
about=20
  all the hip shit you're playing. Then be prepared to turn down or play =
more=20
  traditional,&nbsp;if you're playing too loud or too hip. And don't =
forget that=20
  you'll need a day gig to pay for your coke and alcohol addictions, =
since=20
  you've become so neurotic, myopic and reclusive after about 10 years =
of=20
  constant 6-8 hr/day shedding. If you had a life before you became a =
jazz=20
  musician, you can expect that you won't have one after.</FONT></DIV>
  <DIV><FONT size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT size=3D2>Kim, I'm really being facetious but this isn't too =
far from=20
  the truth.&nbsp;Don't get me wrong, I love jazz.&nbsp;I spent most of =
my=20
  youth&nbsp; and young adulthood perfecting my craft, completely =
engrossed in=20
  and devoted to learning how to improvise, solo over changes and write. =
I still=20
  pursue my 1st love, jazz, with a passion, but I have a day gig so I =
can pay=20
  for my musical habit. If you do it, do it for the love of it and =
because it=20
  really means something to you. There's really something special about =
jazz for=20
  me. Unfortunately the listening public has little or no understanding, =
or=20
  appreciation of the music form.</FONT></DIV>
  <DIV><FONT size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT size=3D2>Hal Galper says it better than me: <FONT =
size=3D2>"One of my=20
  long-time associates in the business once said that the inscription on =
his=20
  tombstone would read "It wasn't worth it." As positive a kind of guy =
as I=20
  naturally am, I'm beginning to sympathize with =
him."</FONT></FONT></DIV>
  <DIV><FONT size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT size=3D2>Read the whole thing here: <A=20
  =
href=3D"http://www.richlamanna.com/hal_galper.htm">http://www.richlamanna=
..com/hal_galper.htm</A>

Page 48 of 119 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php?t=usrinfo&id=139
https://paris.ensoniq.ca/index.php?t=rview&th=10085&goto=65874#msg_65874
https://paris.ensoniq.ca/index.php?t=post&reply_to=65874
https://paris.ensoniq.ca/index.php


  <SCRIPT language=3Djavascript>postamble();</SCRIPT>
   </FONT></DIV>
  <DIV><FONT size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT size=3D2>You know how to make a million dollars playing=20
  jazz?</FONT></DIV>
  <DIV><FONT size=3D2>Start with 2 million.</FONT></DIV>
  <DIV><FONT size=3D2></FONT>&nbsp;</DIV>
  <DIV><FONT size=3D2>Rich</FONT><BR></DIV>
  <BLOCKQUOTE=20
  style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
    <DIV>"Rich Lamanna" &lt;<A=20
    =
href=3D"mailto:richard.lamanna@verizon.net">richard.lamanna@verizon.net</=
A>&gt;=20
    wrote in message <A=20
    href=3D"news:444901e4@linux">news:444901e4@linux</A>...</DIV>
    <DIV>Kim, the only way I learned how to play jazz was by listening =
to the=20
    cats that I really dug and transcribed tons of solos. I practiced as =
many=20
    arpeggios as I could find or create with my own musical=20
    sense,&nbsp;<STRONG>in every key of course, this is a must</STRONG>, =
learned=20
    all the chord scales, in triads, sevenths, and 4th patterns, =
especially the=20
    dominant ones, (they're more complex and were harder to hear for =
me),=20
    Altered, Diminished, Harmonic Minor, Melodic Minor, etc., it's =
endless my=20
    friend. It's all repetition in the beginning, but eventually you =
begin to=20
    find your own voice and things start to fall into place. It only =
took me=20
    about 25 years :0 and I'm still searching and&nbsp;analyzing other's =
solos.=20
    I play the sax and recently the steel drum which has made me more =
aware of=20
    comping. Keyboard is challenging in that you comp and solo =
simultaneously.=20
    If you want to do this on piano, you're on the right footing =
already&nbsp;if=20
    you're listening to cats like Bill Evans, Oscar Peterson, Chick, =
Herbie,=20
    George Shearing, etc... Transcribe and shed like hell.</DIV>
    <DIV>&nbsp;</DIV>
    <DIV>Cheers and good luck,</DIV>
    <DIV>Rich</DIV>

Page 49 of 119 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


    <DIV><FONT size=3D2><BR></FONT>&nbsp;</DIV>
    <DIV><FONT size=3D2>"Kim" &lt;</FONT><A=20
    href=3D"mailto:hiddensounds@hotmail.com"><FONT=20
    size=3D2>hiddensounds@hotmail.com</FONT></A><FONT size=3D2>&gt; =
wrote in message=20
    </FONT><A href=3D"news:4448377b$1@linux"><FONT=20
    size=3D2>news:4448377b$1@linux</FONT></A><FONT =
size=3D2>...</FONT></DIV><FONT=20
    size=3D2>&gt; <BR>&gt; <BR>&gt; Well, I went to a jazz gig last =
night. Paul=20
    Grabowsky and a bunch of other<BR>&gt; dudes who's names I probably =
would=20
    know if I knew as much about jazz as I'd<BR>&gt; like to. =
;o)<BR>&gt;=20
    <BR>&gt; So this week's whim for me is that I want to switch all my =
musical=20
    persuits<BR>&gt; to jazz. I mean rock is all so yesterday. ;o) =
Actually,=20
    it's not a sudden<BR>&gt; whim for this week. It's been brewing for =
some=20
    time,but I've been avoiding<BR>&gt; ths switch because it sounds =
like too=20
    much hard work.<BR>&gt; <BR>&gt; Part of the problem is that jazz =
musos, or=20
    good ones at least, are so good.<BR>&gt; ;o) I mean when you compare =
the=20
    keyboard parts in the average top ten tune

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
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 to see what was happening when the system
comes
> back online in order to set the time, etc. or I'd be further hosed.
>
> I'm really hating this evil Matrox POS right about now. Had I not bought
it,
> I'd be making music, plain and simple.
>
> Anyone tell me how to get back to square 1?
>
> I'm really stumped.
>
> Deej
>
>oh man, this kinda stuff can really make one pine for the old days when 
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all you had was a typewritter in front of the TV......
j

DJ wrote:

>Ok..........here's the deal. I get this P750 video card happening great with
>2 x HDSP 9652's in the PCI slots and  x UAD-1's in the Magma. Problem is,
>when I boot the computer, the post screen is a garbled bunch of hash. If I
>try to enter the bios, this is also a garbled bunch of hash because it
>follows the post screen. Once I'm past post, the computer boots normally,
>but I need to be able to rtweak the bios so I decide that the bios may need
>to be updated. I install the ASUS utility that allows one to flash the bios
>from the Windows environment and load it to a floppy. then I launch the
>utility and try to flash from the floppy. The flash fails and I am prompted
>to close out of the utility. Well, guess what, my bios is now corrupted and
>my screens go totally blank. I can't boot to my windows OS disk, Norton
>Ghost recovery disk or my mobo utility disk now. I guess I could clear the
>CMOS, but then I would need to see what was happening when the system comes
>back online in order to set the time, etc. or I'd be further hosed.
>
>I'm really hating this evil Matrox POS right about now. Had I not bought it,
>I'd be making music, plain and simple.
>
>Anyone tell me how to get back to square 1?
>
>I'm really stumped.
>
>Deej
>
>
>  
>It was definitely a failed flash. Thing is, I used the ASUS utility and
followed the instructions to the letter. That's kind scary, eh?

;o)

"Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
news:444b83bd@linux...
> Deej, flashing the bios is tricky business. I remember when I flashed mine
> sometime back, reading that if the procedure is aborted or if there is a
> power failure during the flash that the bois would be unrecoverable. I
don't
> know but maybe there is a utility that can salvage the bios? Bummer.
>
> Rich
>
>

Page 51 of 119 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message
> news:444af4e4$1@linux...
> > Ok..........here's the deal. I get this P750 video card happening great
> with
> > 2 x HDSP 9652's in the PCI slots and  x UAD-1's in the Magma. Problem
is,
> > when I boot the computer, the post screen is a garbled bunch of hash. If
I
> > try to enter the bios, this is also a garbled bunch of hash because it
> > follows the post screen. Once I'm past post, the computer boots
normally,
> > but I need to be able to rtweak the bios so I decide that the bios may
> need
> > to be updated. I install the ASUS utility that allows one to flash the
> bios
> > from the Windows environment and load it to a floppy. then I launch the
> > utility and try to flash from the floppy. The flash fails and I am
> prompted
> > to close out of the utility. Well, guess what, my bios is now corrupted
> and
> > my screens go totally blank. I can't boot to my windows OS disk, Norton
> > Ghost recovery disk or my mobo utility disk now. I guess I could clear
the
> > CMOS, but then I would need to see what was happening when the system
> comes
> > back online in order to set the time, etc. or I'd be further hosed.
> >
> > I'm really hating this evil Matrox POS right about now. Had I not bought
> it,
> > I'd be making music, plain and simple.
> >
> > Anyone tell me how to get back to square 1?
> >
> > I'm really stumped.
> >
> > Deej
> >
> >
>
>I gots me a question that probably has been answered before.
What is the latency of the EDS gates with zero lookahead?
I want to use them on toms on a vey 1980's track, and they really seem to
kill the fullness of the toms when inserted, even if set not to gate, so
I figure I am going to need to nudge ala UAD style.

Oh, while I am at it, anyone know the latency of the waves phasor plug, I
can't recall the name off hand, metaflanger perhaps.
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Thanks again!Maybe the motherboard was bad or the power supply was unstable and you had a
interruption in the voltage. Do you have another motherboard for a backup? I
feel your pain :0

Rich

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:444b9118@linux...
> It was definitely a failed flash. Thing is, I used the ASUS utility and
> followed the instructions to the letter. That's kind scary, eh?
>
> ;o)
>
>
> "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
> news:444b83bd@linux...
> > Deej, flashing the bios is tricky business. I remember when I flashed
mine
> > sometime back, reading that if the procedure is aborted or if there is a
> > power failure during the flash that the bois would be unrecoverable. I
> don't
> > know but maybe there is a utility that can salvage the bios? Bummer.
> >
> > Rich
> >
> >
> > "DJ" <animix_spam-this-ahole_@animas.net> wrote in message
> > news:444af4e4$1@linux...
> > > Ok..........here's the deal. I get this P750 video card happening
great
> > with
> > > 2 x HDSP 9652's in the PCI slots and  x UAD-1's in the Magma. Problem
> is,
> > > when I boot the computer, the post screen is a garbled bunch of hash.
If
> I
> > > try to enter the bios, this is also a garbled bunch of hash because it
> > > follows the post screen. Once I'm past post, the computer boots
> normally,
> > > but I need to be able to rtweak the bios so I decide that the bios may
> > need
> > > to be updated. I install the ASUS utility that allows one to flash the
> > bios
> > > from the Windows environment and load it to a floppy. then I launch
the
> > > utility and try to flash from the floppy. The flash fails and I am
> > prompted
> > > to close out of the utility. Well, guess what, my bios is now
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corrupted
> > and
> > > my scree

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by excelav on Wed, 29 Mar 2006 07:41:05 GMT
View Forum Message <> Reply to Message

 />
>>> Don
>>>
>>
>>
>Why wouldn't you set the sampleslide at 2 samples if the latency is 2 
samples?  78 ?
John

Rod Lincoln wrote:
> EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and insert
> analog x sampleslide (or something like that, voxengo makes one also) set
> at 78 samples
> Rod
> "cujo" <chris@nospamapplemanstudio.com> wrote:
>>
>>
>> I gots me a question that probably has been answered before.
>> What is the latency of the EDS gates with zero lookahead?
>> I want to use them on toms on a vey 1980's track, and they really seem to
>> kill the fullness of the toms when inserted, even if set not to gate, so
>> I figure I am going to need to nudge ala UAD style.
>>
>> Oh, while I am at it, anyone know the latency of the waves phasor plug,
> I
>> can't recall the name off hand, metaflanger perhaps.
>>
>> Thanks again!
>Thanks guys, 
here is where my memory and documentation gets sloppy.
I know wit UAD plugs you nudge 4 times the 100 button but thta is not the
same as 400 times the 1 button,
So I guess I need to know how many MS a 1 button nudge is. (it is not 1 MS)

Also, John, sample slide only nudges backwards. Would be cool to do it the
other way though

John <no@no.com> wrote:
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>Why wouldn't you set the sampleslide at 2 samples if the latency is 2 
>samples?  78 ?
>John
>
>Rod Lincoln wrote:
>> EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and
insert
>> analog x sampleslide (or something like that, voxengo makes one also)
set
>> at 78 samples
>> Rod
>> "cujo" <chris@nospamapplemanstudio.com> wrote:
>>>
>>>
>>> I gots me a question that probably has been answered before.
>>> What is the latency of the EDS gates with zero lookahead?
>>> I want to use them on toms on a vey 1980's track, and they really seem
to
>>> kill the fullness of the toms when inserted, even if set not to gate,
so
>>> I figure I am going to need to nudge ala UAD style.
>>>
>>> Oh, while I am at it, anyone know the latency of the waves phasor plug,
>> I
>>> can't recall the name off hand, metaflanger perhaps.
>>>
>>> Thanks again!
>>HI DJ,
REset the CMOS first. YOu Matrox cards have bad video memory more than 
likely. I would go pick up a cheap nvidia card and never think about 
Matrox again. Before you boot into windows make sure that the date is 
set right in the BIOS.

Feel free to give me a call on Monday if you need too.

Chris

DJ wrote:
> It was definitely a failed flash. Thing is, I used the ASUS utility and
> followed the instructions to the letter. That's kind scary, eh?
> 
> ;o)
> 
> 
> "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
> news:444b83bd@linux...
> 
>>Deej, flashing the bios is tricky business. I remember when I flashed mine
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>>sometime back, reading that if the procedure is aborted or if there is a
>>power failure during the flash that the bois would be unrecoverable. I
> 
> don't
> 
>>know but maybe there is a utility that can salvage the bios? Bummer.
>>
>>Rich
>>
>>
>>"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
>>news:444af4e4$1@linux...
>>
>>>Ok..........here's the deal. I get this P750 video card happening great
>>
>>with
>>
>>>2 x HDSP 9652's in the PCI slots and  x UAD-1's in the Magma. Problem
> 
> is,
> 
>>>when I boot the computer, the post screen is a garbled bunch of hash. If
> 
> I
> 
>>>try to enter the bios, this is also a garbled bunch of hash because it
>>>follows the post screen. Once I'm past post, the computer boots
> 
> normally,
> 
>>>but I need to be able to rtweak the bios so I decide that the bios may
>>
>>need
>>
>>>to be updated. I install the ASUS utility that allows one to flash the
>>
>>bios
>>
>>>from the Windows environment and load it to a floppy. then I launch the
>>>utility and try to flash from the floppy. The flash fails and I am
>>
>>prompted
>>
>>>to close out of the utility. Well, guess what, my bios is now corrupted
>>
>>and
>>
>>>my screens go totally blank. I can't boot to my windows OS disk, Norton
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>>>Ghost recovery disk or my mobo utility disk now. I guess I could clear
> 
> the
> 
>>>CMOS, but then I would need to see what was happening when the system
>>
>>comes
>>
>>>back online in order to set the time, etc. or I'd be further hosed.
>>>
>>>I'm really hating this evil Matrox POS right about now. Had I not bought
>>
>>it,
>>
>>>I'd be making music, plain and simple.
>>>
>>>Anyone tell me how to get back to square 1?
>>>
>>>I'm really stumped.
>>>
>>>Deej
>>>
>>>
>>
>>
> 
> 

-- 
Chris Ludwig
ADK
chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762sampleslide only works by delaying, so you nudge backwards in Paris 1ms=80
samples then apply sampleslide at 78. That is 2 samples earlier.
Rod
John <no@no.com> wrote:
>Why wouldn't you set the sampleslide at 2 samples if the latency is 2 
>samples?  78 ?
>John
>
>Rod Lincoln wrote:
>> EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and
insert
>> analog x sampleslide (or something like that, voxengo makes one also)
set
>> at 78 samples
>> Rod
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>> "cujo" <chris@nospamapplemanstudio.com> wrote:
>>>
>>>
>>> I gots me a question that probably has been answered before.
>>> What is the latency of the EDS gates with zero lookahead?
>>> I want to use them on toms on a vey 1980's track, and they really seem
to
>>> kill the fullness of the toms when inserted, even if set not to gate,
so
>>> I figure I am going to need to nudge ala UAD style.
>>>
>>> Oh, while I am at it, anyone know the latency of the w

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Wed, 29 Mar 2006 17:41:34 GMT
View Forum Message <> Reply to Message

t; I'm really stumped.
>>>>>>>
>>>>>>> Deej
>>>>>>>
>>>>>>>
>>>>>>
>>>> --
>>>> Chris Ludwig
>>>> ADK
>>>> chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
>>>> www.adkproaudio.com <http://www.adkproaudio.com/>
>>>> (859) 635-5762
>>>
>>>
>> --
>> Chris Ludwig
>> ADK
>> chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
>> www.adkproaudio.com <http://www.adkproaudio.com/>
>> (859) 635-5762
> 
> 

-- 
Chris Ludwig

ADK Pro Audio
(859) 635-5762
www.adkproaudio.com
chrisl@adkproaudio.comHey Rich,
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I've got a PRO MPA that I bought several years ago and have used successfully
on vox and acoustic guitar. Also makes a pretty good bass DI. A nice unit
for the $$$.

Mark

"Rich" <studiodog_99@yahoo.com> wrote:
>
>Wanted to get an opinion - reviews, spec's etc. look good... Pop/Rock type
>stuff... currently have JoeMeek, DBX, Symerix, pre's... any better sugestions
>for a tube colored vox pre in the same $$ range. Someone mentioned a digitech
>VTP??  Thanks>But at this point its no worse than what you have now.

ROTFL!!!!.........well that's encouraging! Maybe I should get a
Colorgraphics Predator Pro PCI and pair it with my Matrox P750. Maybe, if
they are equally incompatible with the rest of my system, the the crappiness
will phase cancel, everything will work and I can use 7 x VGA's.

;o)

"Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
news:444cf1e1$1@linux...
> HI DJ,
> It's made by Color graphic and has a ATI graphics chip so I don't expect
> it to work well and has proprietary cabling so make sure it has the
> cables included. But at this point its no worse than what you have now.
>
> Chris
>
>
>
> DJ wrote:
> > I'm so disgustingly lazy that I've located a 4 head Xentera AGP. Haven't
> > bought it yet though. These things any good? Can I depend on it to hose
me
> > any worse than the P750?
> >
> > ;o)
> >
> > "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
> > news:444cca93@linux...
> >> HI DJ,
> >> There are none that have 3 heads. Do you really need more than 2? Are
> >> you too lazy to learn key commands..:)
> >> There are tons of duel head ones.
> >> I would look at the FX6600 series from Gigabyte, ASUS, MSI and XFX.
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> >>
> >> Chris
> >>
> >>
> >> DJ wrote:
> >>> Thanks Chris,
> >>>
> >>> What's a cheap NVidia card with 3 x analog video outs?
> >>>
> >>> ;o)
> >>>
> >>>
> >>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
> >>> news:444bdef0@linux...
> >>>
> >>>> HI DJ,
> >>>> REset the CMOS first. YOu Matrox cards have bad video memory more
than
> >>>> likely. I would go pick up a cheap nvidia card and never think about
> >>>> Matrox again. Before you boot into windows make sure that the date is
> >>>> set right in the BIOS.
> >>>>
> >>>> Feel free to give me a call on Monday if you need too.
> >>>>
> >>>> Chris
> >>>>
> >>>> DJ wrote:
> >>>>
> >>>>> It was definitely a failed flash. Thing is, I used the ASUS utility
and
> >>>>> followed the instructions to the letter. That's kind scary, eh?
> >>>>>
> >>>>> ;o)
> >>>>>
> >>>>>
> >>>>> "Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
> >>>>> news:444b83bd@linux...
> >>>>>
> >>>>>
> >>>>>> Deej, flashing the bios is tricky business. I remember when I
flashed
> >>> mine
> >>>
> >>>>>> sometime back, reading that if the procedure is aborted or if there
is
> > a
> >>>>>> power failure during the flash that the bois would be
unrecoverable. I
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> >>>>> don't
> >>>>>
> >>>>>
> >>>>>> know but maybe there is a utility that can salvage the bios?
Bummer.
> >>>>>>
> >>>>>> Rich
> >>>>>>
> >>>>>>
> >>>>>> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message
> >>>>>> news:444af4e4$1@linux...
> >>>>>>
> >>>>>>
> >>>>>>> Ok..........here's the deal. I get this P750 video card happening
> > great
> >>>>>> with
> >>>>>>
> >>>>>>
> >>>>>>> 2 x HDSP 9652's in the PCI slots and  x UAD-1's in the Magma.
Problem
> >>>>> is,
> >>>>>
> >>>>>
> >>>>>>> when I boot the computer, the post screen is a garbled bunch of
hash.
> >>> If
> >>>
> >>>>> I
> >>>>>
> >>>>>
> >>>>>>> try to enter the bios, this is also a garbled bunch of hash
because
> > it
> >>>>>>> follows the post screen. Once I'm past post, the computer boots
> >>>>> normally,
> >>>>>
> >>>>>
> >>>>>>> but I need to be able to rtweak the bios so I decide that the bios
> > may
> >>>>>> need
> >>>>>>
> >>>>>>
> >>>>>>> to be updated. I install the ASUS utility that allows one to flash
> > the
> >>>>>> bios
> >>>>>>
> >>>>>> >from the Windows environment and load it to a floppy. then I
launch
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> > the
> >>>>>>> utility and try to flash from the floppy. The flash fails and I am
> >>>>>> prompted
> >>>>>>
> >>>>>>
> >>>>>>> to close out of the utility. Well, guess what, my bios is now
> > corrupted
> >>>>>> and
> >>>>>>
> >>>>>>
> >>>>>>> my screens go totally blank. I can't boot to my windows OS disk,
> > Norton
> >>>>>>> Ghost recovery disk or my mobo utility disk now. I guess I could
> > clear
> >>>>> the
> >>>>>
> >>>>>
> >>>>>>> CMOS, but then I would need to see what was happening when the
system
> >>>>>> comes
> >>>>>>
> >>>>>>
> >>>>>>> back online in order to set the time, etc. or I'd be further
hosed.
> >>>>>>>
> >>>>>>> I'm really hating this evil Matrox POS right about now. Had I not
> >>> bought
> >>>
> >>>>>> it,
> >>>>>>
> >>>>>>
> >>>>>>> I'd be making music, plain and simple.
> >>>>>>>
> >>>>>>> Anyone tell me how to get back to square 1?
> >>>>>>>
> >>>>>>> I'm really stumped.
> >>>>>>>
> >>>>>>> Deej
> >>>>>>>
> >>>>>>>
> >>>>>>
> >>>> --
> >>>> Chris Ludwig
> >>>> ADK
> >>>> chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
> >>>> www.adkproaudio.com <http://www.adkproaudio.com/>
> >>>> (859) 635-5762
> >>>
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> >>>
> >> --
> >> Chris Ludwig
> >> ADK
> >> chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
> >> www.adkproaudio.com <http://www.adkproaudio.com/>
> >> (859) 635-5762
> >
> >
>
> --
> Chris Ludwig
>
> ADK Pro Audio
> (859) 635-5762
> www.adkproaudio.com
> chrisl@adkproaudio.comThanks, James.

What are they thinking with no Firewire 800????

Jimmy

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444ce743$1@linux...
>
> Apple just released the MacBook Pro 17" today!
>
> http://www.apple.com/macbookpro/
>
> "uptown jimmy" <johnson314@bellsouth.net> wrote:
> >Howdy!
> >
> >Does anybody know if Apple has rolled out All of their new Intel-powerd
> >laptops? I can't figure it out.
> >
> >Swen wants to replace his big, bad top-o-the-line Powerbook with the
Intel
> >version, as his newly-ex-girlfriend has absconded with with the old
one...
> >
> >Jimmy
> >
> >
>They're thinking that they will sell you some sort of kludge to allow this
and thereby, yet again, hose their customers for even more $$$$

(Oh God, I did it again.........I'm so sorry, but I just can't help
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myself-when I see Mac posts it's like dangling raw meat over a pit full of
crocodiles)

"uptown jimmy" <johnson314@bellsouth.net> wrote in message
news:444cf5dc@linux...
> Thanks, James.
>
> What are they thinking with no Firewire 800????
>
> Jimmy
>
>
> "James McCloskey" <excelsm@hotmail.com> wrote in message
> news:444ce743$1@linux...
> >
> > Apple just released the MacBook Pro 17" today!
> >
> > http://www.apple.com/macbookpro/
> >
> > "uptown jimmy" <johnson314@bellsouth.net> wrote:
> > >Howdy!
> > >
> > >Does anybody know if Apple has rolled out All of their new Intel-powerd
> > >laptops? I can't figure it out.
> > >
> > >Swen wants to replace his big, bad top-o-the-line Powerbook with the
> Intel
> > >version, as his newly-ex-girlfriend has absconded with with the old
> one...
> > >
> > >Jimmy
> > >
> > >
> >
>
>The 17" has one FW 400 and One FW 800.  Go recheck the specks.

James

"uptown jimmy" <johnson314@bellsouth.net> wrote:
>Thanks, James.
>
>What are they thinking with no Firewire 800????
>
>Jimmy
>
>
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>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:444ce743$1@linux...
>>
>> Apple just released the MacBook Pro 17" today!
>>
>> http://www.apple.com/macbookpro/
>>
>> "uptown jimmy" <johnson314@bellsouth.net> wrote:
>> >Howdy!
>> >
>> >Does anybody know if Apple has rolled out All of their new Intel-powerd
>> >laptops? I can't figure it out.
>> >
>> >Swen wants to replace his big, bad top-o-the-line Powerbook with the
>Intel
>> >version, as his newly-ex-girlfriend has absconded with with the old
>one...
>> >
>> >Jimmy
>> >
>> >
>>
>
>Ditto - own one - like it.  Mines got high end telefunken NOS tubes.  120 
bucks per side in tubes alone.  However, I bought mine on great experiences 
witha stock MPA going through a ART VLA comp.

W. Mark Wilson

"Mark McDermott" <mark@stateofwail.com> wrote in message 
news:444cf480$1@linux...
>
> Hey Rich,
>
> I've got a PRO MPA that I bought several years ago and have used 
> successfu

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Wed, 29 Mar 2006 18:27:09 GMT
View Forum Message <> Reply to Message

uot; &lt;<A=20
  href=3D"mailto:paul@nospam.com">paul@nospam.com</A>&gt;=20
  wrote:<BR>&gt;&gt;<BR>&gt;&gt;Would 2 samples really make a noticable =
audible=20
  difference in these =
situations?<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt;&gt; "Rod=20
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  Lincoln" &lt;<A=20
  =
href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
t;=20
  wrote:<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt;EDS GAte=3D2 samples with no =
lookahead. To=20
  compensate, nudge back 1ms and<BR>&gt;&gt;insert<BR>&gt;&gt;&gt;analog =
x=20
  sampleslide (or something like that, voxengo makes one=20
  also)<BR>set<BR>&gt;&gt;&gt;at 78=20
  samples<BR>&gt;&gt;&gt;Rod<BR>&gt;&gt;&gt; "cujo" &lt;<A=20
  =
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20
  =
wrote:<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt; <BR>&gt;&gt;&gt;&gt;<BR>&gt=
;&gt;&gt;&gt;I=20
  gots me a question that probably has been answered=20
  before.<BR>&gt;&gt;&gt;&gt;What is the latency of the EDS gates with =
zero=20
  lookahead?<BR>&gt;&gt;&gt;&gt;I want to use them on toms on a vey =
1980's=20
  track, and they really seem<BR>&gt;&gt;to<BR>&gt;&gt;&gt;&gt;kill the =
fullness=20
  of the toms when inserted, even if set not to=20
  gate,<BR>&gt;so<BR>&gt;&gt;&gt;&gt;I figure I am going to need to =
nudge ala=20
  UAD style.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt;Oh, while I am at =
it, anyone=20
  know the latency of the waves phasor=20
  plug,<BR>&gt;&gt;&gt;I<BR>&gt;&gt;&gt;&gt;can't recall the name off =
hand,=20
  metaflanger perhaps.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt;Thanks=20
  again!<BR>&gt;&gt;&gt;<BR>&gt;&gt;</BLOCKQUOTE ></BODY></HTML>

------=_NextPart_000_00D8_01C6679A.DB72DBC0--Only one?

;o)

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444cfb08$1@linux...
>
> The 17" has one FW 400 and One FW 800.  Go recheck the specks.
>
> James
>
> "uptown jimmy" <johnson314@bellsouth.net> wrote:
> >Thanks, James.
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> >
> >What are they thinking with no Firewire 800????
> >
> >Jimmy
> >
> >
> >"James McCloskey" <excelsm@hotmail.com> wrote in message
> >news:444ce743$1@linux...
> >>
> >> Apple just released the MacBook Pro 17" today!
> >>
> >> http://www.apple.com/macbookpro/
> >>
> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
> >> >Howdy!
> >> >
> >> >Does anybody know if Apple has rolled out All of their new
Intel-powerd
> >> >laptops? I can't figure it out.
> >> >
> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with the
> >Intel
> >> >version, as his newly-ex-girlfriend has absconded with with the old
> >one...
> >> >
> >> >Jimmy
> >> >
> >> >
> >>
> >
> >
>Thank you!  Sounds like the reviews were right.. I was thinking of picking
one up and replacing the tubes with a set of JJ's as I heard it opens the
pre up a bit... 

"W. Mark Wilson" <wmarkwilson@integrity.com> wrote:
>Ditto - own one - like it.  Mines got high end telefunken NOS tubes.  120

>bucks per side in tubes alone.  However, I bought mine on great experiences

>witha stock MPA going through a ART VLA comp.
>
>W. Mark Wilson
>
>"Mark McDermott" <mark@stateofwail.com> wrote in message 
>news:444cf480$1@linux...
>>
>> Hey Rich,
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>>
>> I've got a PRO MPA that I bought several years ago and have used 
>> successfully
>> on vox and acoustic guitar. Also makes a pretty good bass DI. A nice unit
>> for the $$$.
>>
>> Mark
>>
>> "Rich" <studiodog_99@yahoo.com> wrote:
>>>
>>>Wanted to get an opinion - reviews, spec's etc. look good... Pop/Rock
type
>>>stuff... currently have JoeMeek, DBX, Symerix, pre's... any better 
>>>sugestions
>>>for a tube colored vox pre in the same $$ range. Someone mentioned a 
>>>digitech
>>>VTP??  Thanks
>> 
>
>Yes, only one.  It has three USB 2.0, one Firewire 400, and one Firewire 800.
 There is an adapter that plugs in to the FW 800 to give you two more FW
400 connections.  You also have the option to use a FW 800 patch bay to add
more connections, and you can always daisy chain Firewire.  I believe it's
up to 64 devices per port. 

You can also plug in a second monitor for dual display.  It will display
more than 4 million pixels on the 30" Apple Cinema HD display.

Here is the stock configuration for the Mac Book Pro 17":

17-inch widescreen display
1680 x 1050 resolution
2.16GHz Intel Core Duo(1)

1GB (single SODIMM) 667MHz DDR2 SDRAM
120GB 5400-rpm Serial ATA hard drive
8x double-layer SuperDrive
ATI Mobility Radeon X1600 with 256MB GDDR3 memory
One FireWire 400, one FireWire 800, and three USB 2.0 ports

MacBook Pro also features a full-size backlit keyboard, Scrolling Trackpad,
AirPort Extreme wireless networking (802.11b/g), Bluetooth 2.0+EDR, ExpressCard/34
slot, dual-link DVI video out, Gigabit Ethernet, and optical digital and
analog audio in/out.

More info at:
technical specifications
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http://www.apple.com/macbookpro/whatsinside.html

"DJ" <animix_spam-this-ahole_@animas.net> wrote:
>Only one?
>
>;o)
>
>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:444cfb08$1@linux...
>>
>> The 17" has one FW 400 and One FW 800.  Go recheck the specks.
>>
>> James
>>
>> "uptown jimmy" <johnson314@bellsouth.net> wrote:
>> >Thanks, James.
>> >
>> >What are they thinking with no Firewire 800????
>> >
>> >Jimmy
>> >
>> >
>> >"James McCloskey" <excelsm@hotmail.com> wrote in message
>> >news:444ce743$1@linux...
>> >>
>> >> Apple just released the MacBook Pro 17" today!
>> >>
>> >> http://www.apple.com/macbookpro/
>> >>
>> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
>> >> >Howdy!
>> >> >
>> >> >Does anybody know if Apple has rolled out All of their new
>Intel-powerd
>> >> >laptops? I can't figure it out.
>> >> >
>> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with the
>> >Intel
>> >> >version, as his newly-ex-girlfriend has absconded with with the old
>> >one...
>> >> >
>> >> >Jimmy
>> >> >
>> >> >
>> >>
>> >
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>> >
>>
>
>OKOK!!!..........I give!!!!

UNCLE!!!!! UNCLE!!!!

;o)

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444d0a6b$1@linux...
>
> Yes, only one.  It has three USB 2.0, one Firewire 400, and one Firewire
800.
>  There is an adapter that plugs in to the FW 800 to give you two more FW
> 400 connections.  You also have the option to use a FW 800 patch bay to
add
> more connections, and you can always daisy chain Firewire.  I believe it's
> up to 64 devices per port.
>
> You can also plug in a second monitor for dual display.  It will display
> more than 4 million pixels on the 30" Apple Cinema HD display.
>
>
> Here is the stock configuration for the Mac Book Pro 17":
>
> 17-inch widescreen display
> 1680 x 1050 resolution
> 2.16GHz Intel Core Duo(1)
>
> 1GB (single SODIMM) 667MHz DDR2 SDRAM
> 120GB 5400-rpm Serial ATA hard drive
> 8x double-layer SuperDrive
> ATI Mobility Radeon X1600 with 256MB GDDR3 memory
> One FireWire 400, one FireWire 800, and three USB 2.0 ports
>
> MacBook Pro also features a full-size backlit keyboard, Scrolling
Trackpad,
> AirPort Extreme wireless networking (802.11b/g), Bluetooth 2.0+EDR,
ExpressCard/34
> slot, dual-link DVI video out, Gigabit Ethernet, and optical digital and
> analog audio in/out.
>
> More info at:
> technical specifications
> http://www.apple.com/macbookpro/whatsinside.html
>
>

Page 70 of 119 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>
> "DJ" <animix_spam-this-ahole_@animas.net> wrote:
> >Only one?
> >
> >;o)
> >
> >"James McCloskey" <excelsm@hotmail.com> wrote in message
> >news:444cfb08$1@linux...
> >>
> >> The 17" has one FW 400 and One FW 800.  Go recheck the specks.
> >>
> >> James
> >>
> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
> >> >Thanks, James.
> >> >
> >> >What are they thinking with no Firewire 800????
> >> >
> >> >Jimmy
> >> >
> >> >
> >> >"James McCloskey" <excelsm@hotmail.com> wrote in message
> >> >news:444ce743$1@linux...
> >> >>
> >> >> Apple just released the MacBook Pro 17" today!
> >> >>
> >> >> http://www.apple.com/macbookpro/
> >> >>
> >> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
> >> >> >Howdy!
> >> >> >
> >> >> >Does anybody know if Apple has rolled out All of their new
> >Intel-powerd
> >> >> >laptops? I can't figure it out.
> >> >> >
> >> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with
the
> >> >Intel
> >> >> >version, as his newly-ex-girlfriend has absconded with with the old
> >> >one...
> >> >> >
> >> >> >Jimmy
> >> >> >
> >> >> >
> >> >>
> >> >
> >> >
> >>
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> >
> >
>Hey Deej!  I posted because uptown Jimmy was asking about a week ago, when
new MacBook Pros were coming out.  Apple released them today.   

I totally disagree with the opinion that Apple is selling a kludge, in fact
it's just the opposite.  Although, it is my opinion that they are expensive,
but you get what you pay for!

James

"DJ" <animix_spam-this-ahole_@animas.net> wrote:
>They're thinking that they will sell you some sort of kludge to allow this
>and thereby, yet again, hose their customers for even more $$$$
>
>(Oh God, I did it again.........I'm so sorry, but I just can't help
>myself-when I see Mac posts it's like dangling raw meat over a pit full
of
>crocodiles)
>
>
>"uptown jimmy" <johnson314@bellsouth.net> wrote in message
>news:444cf5dc@linux...
>> Thanks, James.
>>
>> What are they thinking with no Firewire 800????
>>
>> Jimmy
>>
>>
>> "James McCloskey" <excelsm@hotmail.com> wrote in message
>> news:444ce743$1@linux...
>> >
>> > Apple just released the MacBook Pro 17" today!
>> >
>> > http://www.apple.com/macbookpro/
>> >
>> > "uptown jimmy" <johnson314@bellsouth.net> wrote:
>> > >Howdy!
>> > >
>> > >Does anybody know if Apple has rolled out All of their new Intel-powerd
>> > >laptops? I can't figure it out.
>> > >
>> > >Swen wants to replace his big, bad top-o-the-line Powerbook with the
>> Intel
>> > >version, as his newly-ex-girlfriend has absconded with with the old
>> one...
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>> > >
>> > >Jimmy
>> > >
>> > >
>> >
>>
>>
>
>"DJ" <animix_spam-this-ahole_@animas.net> wrote:
>OKOK!!!..........I give!!!!
>
>UNCLE!!!!! UNCLE!!!!
>
>;o)

LOL!

James
>
>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:444d0a6b$1@linux...
>>
>> Yes, only one.  It has three USB 2.0, one Firewire 400, and one Firewire
>800.
>>  There is an adapter that plugs in to the FW 800 to give you two more
FW
>> 400 connections.  You also have the option to use a FW 800 patch bay to
>add
>> more connections, and you can always daisy chain Firewire.  I believe
it's
>> up to 64 devices per port.
>>
>> You can also plug in a second monitor for dual display.  It will display
>> more than 4 million pixels on the 30" Apple Cinema HD display.
>>
>>
>> Here is th

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Wed, 29 Mar 2006 18:38:34 GMT
View Forum Message <> Reply to Message

quiv="Content-Type" content="text/html;charset=ISO-8859-1">
  <meta content="MSHTML 6.00.2900.2873" name="GENERATOR">
  <style></style>
  <div><font face="Arial" size="2">What about inputs, pre's etc...I
assume&nbsp;Tascam have break out boxes or what not</font></div>
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  <div>&nbsp;</div>
  <div><font face="Arial" size="2">For&nbsp;a nominal service charge&nbsp;no
doubt</font></div>
  <div>&nbsp;</div>
  <div><font face="Arial" size="2">;-)</font></div>
  <div>&nbsp;</div>
  <div><font face="Arial" size="2">Don</font></div>
  <blockquote
 style="border-left: 2px solid rgb(0, 0, 0); padding-right: 0px; padding-left: 5px; margin-left: 5px;
margin-right: 0px;">
    <div>"jef knight" &lt;<a
href="mailto:thestudio@allknightmusic.com">thestudio@allknightmusic.com</a>&gt;
wrote in message <a href="news:444ba6f8$1@linux">news:444ba6f8$1@linux</a>...</div>
I'm trying to help 2 different fellas put together their home studios.
One is a musician who'll be just doing his own stuff and one is a guy
switching from a fostex 1" 16track that he's been demoing small acts
with. They've both got no clue about the computer world - at all - and
digital scares them, so naturally they've been looking at more fostex
stuff, like the 24track rackmount. <br>
    <br>
I don't think this unit will serve either of them very well and will
take an additional amound of outboard gear to make it work, effectively
cancelling out any savings they'd be getting with this inexpensive deck.<br>
    <br>
So, I ran across this cute lil' number<a
 href="http://news.harmony-central.com/Newp/2005/X-48.html">
http://news.harmony-central.com/Newp/2005/X-48.html.</a><br>
    <br>
It seems like the cat's meow for a small setup. Have any of you
guys/gals any experience/knowledge about this you can share?<br>
    <br>
cheers,<br>
    <br>
jef<br>
  </blockquote>
</blockquote>
</body>
</html>

--------------070509060603080304010106--This is a multi-part message in MIME format.
--------------000904020606020806070409
Content-Type: text/plain; charset=ISO-8859-1; format=flowed
Content-Transfer-Encoding: 7bit

there's a ton of links in Froogle so I'm gonna assume some one has one 
somewhere...lol
jef
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rick wrote:

>i don't think it's even out yet or at least i have not seen one
>comment or question from a user on any forum.
>
>On Sun, 23 Apr 2006 12:13:36 -0400, jef knight
><thestudio@allknightmusic.com> wrote:
>
>  
>
>>I'm trying to help 2 different fellas put together their home studios. 
>>One is a musician who'll be just doing his own stuff and one is a guy 
>>switching from a fostex 1" 16track that he's been demoing small acts 
>>with. They've both got no clue about the computer world - at all - and 
>>digital scares them, so naturally they've been looking at more fostex 
>>stuff, like the 24track rackmount.
>>
>>I don't think this unit will serve either of them very well and will 
>>take an additional amound of outboard gear to make it work, effectively 
>>cancelling out any savings they'd be getting with this inexpensive deck.
>>
>>So, I ran across this cute lil' number 
>>http://news.harmony-central.com/Newp/2005/X-48.html. 
>><http://news.harmony-central.com/Newp/2005/X-48.html>
>>
>>It seems like the cat's meow for a small setup. Have any of you 
>>guys/gals any experience/knowledge about this you can share?
>>
>>cheers,
>>
>>jef
>>    
>>
>
>  
>

--------------000904020606020806070409
Content-Type: text/html; charset=ISO-8859-1
Content-Transfer-Encoding: 7bit

<!DOCTYPE html PUBLIC "-//W3C//DTD HTML 4.01 Transitional//EN">
<html>
<head>
  <meta content="text/html;charset=ISO-8859-1" http-equiv="Content-Type">
</head>
<body bgcolor="#ffffff" text="#000000">
there's a ton of links in Froogle so I'm gonna assume some one has one
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somewhere...lol<br>
jef<br>
<br>
rick wrote:
<blockquote cite="midi44p4215obh6ff225bkj8kuemgsdgcu5i9@4ax.com"
 type="cite">
  <pre wrap="">i don't think it's even out yet or at least i have not seen one
comment or question from a user on any forum.

On Sun, 23 Apr 2006 12:13:36 -0400, jef knight
<a class="moz-txt-link-rfc2396E"
href="mailto:thestudio@allknightmusic.com">&lt;thestudio@allknightmusic.com&gt;</a> wrote:

  </pre>
  <blockquote type="cite">
    <pre wrap="">I'm trying to help 2 different fellas put together their home studios. 
One is a musician who'll be just doing his own stuff and one is a guy 
switching from a fostex 1" 16track that he's been demoing small acts 
with. They've both got no clue about the computer world - at all - and 
digital scares them, so naturally they've been looking at more fostex 
stuff, like the 24track rackmount.

I don't think this unit will serve either of them very well and will 
take an additional amound of outboard gear to make it work, effectively 
cancelling out any savings they'd be getting with this inexpensive deck.

So, I ran across this cute lil' number 
<a class="moz-txt-link-freetext"
href="http://news.harmony-central.com/Newp/2005/X-48.html">http://news.harmony-central.com/
Newp/2005/X-48.html</a>. 
<a class="moz-txt-link-rfc2396E"
href="http://news.harmony-central.com/Newp/2005/X-48.html">&lt;http://news.harmony-central.co
m/Newp/2005/X-48.html&gt;</a>

It seems like the cat's meow for a small setup. Have any of you 
guys/gals any experience/knowledge about this you can share?

cheers,

jef
    </pre>
  </blockquote>
  <pre wrap=""><!---->
  </pre>
</blockquote>
</body>
</html>
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--------------000904020606020806070409--My best bud is the best sax guy. I'm sure we can do
something for you.
j

contact me privately

Don Nafe wrote:

>Hi All
>
>The latest project I'm working on is in dire need of a sax player to wail 
>out a solo.
>
>If anyone is interested I can send an MP3 of the tune for you to check out 
>(it's only 2.2 megs) and then send a wav file for recording purposes.
>
>There are no bucks involved but credit on the CD will be given (sorry, not 
>my call)
>
>email me if you're interested
>
>Thanks
>
>Don 
>
>
>  
>I notice a difference when I used the eds gates on toms and don't accounty
for the 2 samples. Any tracks dependant on phase coherency will be affected
by even a couple of samples.
Rod
"Cujo" <chris@nospamapplemanstudio.com> wrote:
>
>
>
>By the way, it was extremely subtle but I noticed a loss of depth or richness
>I suppose it could be the plug itself, not the latency,
>
>
>"Cujo" <chris@nospamapplemanstudio.com> wrote:
>>
>>
>>I could hear the difference on my BM15's, I didn't think I would.
>>
>>
>>
>>"Paul" <paul@nospam.com> wrote:
>>>
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>>>Would 2 samples really make a noticable audible difference in these situations?
>>>
>>>
>>>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:
>>>>
>>>>EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and
>>>insert
>>>>analog x sampleslide (or something like that, voxengo makes one also)
>set
>>>>at 78 samples
>>>>Rod
>>>>"cujo" <chris@nospamapplemanstudio.com> wrote:
>>>>>
>>>>>
>>>>>
>>>>>I gots me a question that probably has been answered before.
>>>>>What is the latency of the EDS gates with zero lookahead?
>>>>>I want to use them on toms on a vey 1980's track, and they really seem
>>>to
>>>>>kill the fullness of the toms when inserted, even if set not to gate,
>>so
>>>>>I figure I am going to need to nudge ala UAD style.
>>>>>
>>>>>Oh, while I am at it, anyone know the latency of the waves phasor plug,
>>>>I
>>>>>can't recall the name off hand, metaflanger perhaps.
>>>>>
>>>>>Thanks again!
>>>>
>>>Can someone explain how i would hook this up with the BNC cables and t-adapters
and a terminator. 
2 Mecs and a Layla24/96 Wordclock Sync ??
or with just 2 mecs, do i have to go from mec A out to mec B in
and mec b out to Mec A in with BNC
cause i recorded a whole project at 48KHz and when i use autotune on vocals
which i comped, at 48KHz i have to set the scaletune down about 18-20 cents.

Something wire here and i can't figure it out

Thanks,I believe you could be hearing latency. I'm convinced I can hear that small
a detail, though I seem to hate it more on a track I'm processing than on a
track I'm performing. IOW, my body seems to compensate for it while playing
to it, but my ears hate it when treating pre-recorded tracks.

Swen and I have played extensively with small amounts of nudging, and I
swear the tiniest differences are audible under certain circumstances...

Jimmy
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"Cujo" <chris@nospamapplemanstudio.com> wrote in message
news:444cdd6e$1@linux...
>
>
>
> By the way, it was extremely subtle but I noticed a loss of depth or
richness
> I suppose it could be the plug itself, not the latency,
>
>
> "Cujo" <chris@nospamapplemanstudio.com> wrote:
> >
> >
> >I could hear the difference on my BM15's, I didn't think I would.
> >
> >
> >
> >"Paul" <paul@nospam.com> wrote:
> >>
> >>Would 2 samples really make a noticable audible difference in these
situations?
> >>
> >>
> >>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:
> >>>
> >>>EDS GAte=2 samples with no lookahead. To compensate, nudge back 1ms and
> >>insert
> >>>analog x sampleslide (or something like that, voxengo makes one also)
> set
> >>>at 78 samples
> >>>Rod
> >>>"cujo" <chris@nospamapplemanstudio.com> wrote:
> >>>>
> >>>>
> >>>>
> >>>>I gots me a question that probably has been answered before.
> >>>>What is the latency of the EDS gates with zero lookahead?
> >>>>I want to use them on toms on a vey 1980's track, and they really seem
> >>to
> >>>>kill the fullness of the toms when inserted, even if set not to gate,
> >so
> >>>>I figure I am going to need to nudge ala UAD style.
> >>>>
> >>>>Oh, while I am at it, anyone know the latency of the waves phasor
plug,
> >>>I
> >>>>can't recall the name off hand, metaflanger perhaps.
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> >>>>
> >>>>Thanks again!
> >>>
> >>This is a multi-part message in MIME format.

------=_NextPart_000_0020_01C667D4.0432BEC0
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Very good idea. Avoiding soft-FX is our game around here these days. Too =
much trouble for too little payoff, IMO.=20

But hard-editing is a wonderful aesthetic sometimes.

Whoops, gave away one of my soon-to-be-envied secrets.

Jimmy
  "Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444d1f1d@linux...
  Cujo,
  You might consider editing the tom tracks by cutting for a hard gate =
sound
  if there aren't too many tom fills to deal with.  Might really fit the =
80's bill.
  A little reverb (gated?) is usually enough to cover the mess.
  Tom
    "Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444cfc37@linux...
    Cujo,
    I think it's the latency.
    Tom
      "Cujo" <chris@nospamapplemanstudio.com> wrote in message =
news:444cdd6e$1@linux...

      By the way, it was extremely subtle but I noticed a loss of depth =
or richness
      I suppose it could be the plug itself, not the latency,

      "Cujo" <chris@nospamapplemanstudio.com> wrote:
      >
      >
      >I could hear the difference on my BM15's, I didn't think I would.
      >
      >
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      >
      >"Paul" <paul@nospam.com> wrote:
      >>
      >>Would 2 samples really make a noticable audible difference in =
these situations?
      >>
      >>
      >>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:
      >>>
      >>>EDS GAte=3D2 samples with no lookahead. To compensate, nudge =
back 1ms and
      >>insert
      >>>analog x sampleslide (or something like that, voxengo makes one =
also)
      set
      >>>at 78 samples
      >>>Rod
      >>>"cujo" <chris@nospamapplemanstudio.com> wrote:
      >>>>
      >>>>
      >>>>
      >>>>I gots me a question that probably has been answered before.
      >>>>What is the latency of the EDS gates with zero lookahead?
      >>>>I want to use them on toms on a vey 1980's track, and they =
really seem
      >>to
      >>>>kill the fullness of the toms when inserted, even if set not =
to gate,
      >so
      >>>>I figure I am going to need to nudge ala UAD style.
      >>>>
      >>>>Oh, while I am at it, anyone know the latency of the waves =
phasor plug,
      >>>I
      >>>>can't recall the name off hand, metaflanger perhaps.
      >>>>
      >>>>Thanks again!
      >>>
      >>

------=_NextPart_000_0020_01C667D4.0432BEC0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
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charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2600.0" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Very good idea. Avoiding soft-FX is our =
game around=20
here these days. Too much trouble for too little payoff, IMO. =
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>But hard-editing is a wonderful =
aesthetic=20
sometimes.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Whoops, gave away one of my =
soon-to-be-envied=20
secrets.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Jimmy</FONT></DIV>
<BLOCKQUOTE dir=3Dltr=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Tom Bruhl" &lt;<A=20
  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
  <A href=3D"news:444d1f1d@linux">news:444d1f1d@linux</A>...</DIV>
  <DIV><FONT face=3DArial size=3D2>Cujo,</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
tracks by=20
  cutting for a hard gate sound</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to =
deal=20
  with.&nbsp; Might really fit the 80's bill.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually =
enough to=20
  cover the mess.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
  <BLOCKQUOTE dir=3Dltr=20
  style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
    <DIV>"Tom Bruhl" &lt;<A=20
    href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; =
wrote in=20
    message <A =
href=3D"news:444cfc37@linux">news:444cfc37@linux</A>...</DIV>
    <DIV><FONT face=3DArial size=3D2>Cujo,</FONT></DIV>
    <DIV><FONT face=3DArial size=3D2>I think it's the =
latency.</FONT></DIV>
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    <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
    <BLOCKQUOTE=20
    style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
      <DIV>"Cujo" &lt;<A=20
      =
href=3D"mailto:chris@nospamapplemanstudio.com">

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by PN on Wed, 29 Mar 2006 18:42:00 GMT
View Forum Message <> Reply to Message

t; >>
>> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
>> >> >Thanks, James.
>> >> >
>> >> >What are they thinking with no Firewire 800????
>> >> >
>> >> >Jimmy
>> >> >
>> >> >
>> >> >"James McCloskey" <excelsm@hotmail.com> wrote in message
>> >> >news:444ce743$1@linux...
>> >> >>
>> >> >> Apple just released the MacBook Pro 17" today!
>> >> >>
>> >> >> http://www.apple.com/macbookpro/
>> >> >>
>> >> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
>> >> >> >Howdy!
>> >> >> >
>> >> >> >Does anybody know if Apple has rolled out All of their new
>> >Intel-powerd
>> >> >> >laptops? I can't figure it out.
>> >> >> >
>> >> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with
>the
>> >> >Intel
>> >> >> >version, as his newly-ex-girlfriend has absconded with with the
old
>> >> >one...
>> >> >> >
>> >> >> >Jimmy
>> >> >> >
>> >> >> >
>> >> >>
>> >> >
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>> >> >
>> >>
>> >
>> >
>>
>
>>>>>>You also have the option to use a FW 800 patch bay to add
more connections, and you can always daisy chain Firewire.  I believe it's
up to 64 devices per port. <<<<

AHA!!!! A KLUDGE!!!!!! I knew I'd find a kludge in there somewhere!

;o)

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444d0a6b$1@linux...
>
> Yes, only one.  It has three USB 2.0, one Firewire 400, and one Firewire
800.
>  There is an adapter that plugs in to the FW 800 to give you two more FW
> 400 connections.  You also have the option to use a FW 800 patch bay to
add
> more connections, and you can always daisy chain Firewire.  I believe it's
> up to 64 devices per port.
>
> You can also plug in a second monitor for dual display.  It will display
> more than 4 million pixels on the 30" Apple Cinema HD display.
>
>
> Here is the stock configuration for the Mac Book Pro 17":
>
> 17-inch widescreen display
> 1680 x 1050 resolution
> 2.16GHz Intel Core Duo(1)
>
> 1GB (single SODIMM) 667MHz DDR2 SDRAM
> 120GB 5400-rpm Serial ATA hard drive
> 8x double-layer SuperDrive
> ATI Mobility Radeon X1600 with 256MB GDDR3 memory
> One FireWire 400, one FireWire 800, and three USB 2.0 ports
>
> MacBook Pro also features a full-size backlit keyboard, Scrolling
Trackpad,
> AirPort Extreme wireless networking (802.11b/g), Bluetooth 2.0+EDR,
ExpressCard/34
> slot, dual-link DVI video out, Gigabit Ethernet, and optical digital and
> analog audio in/out.
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>
> More info at:
> technical specifications
> http://www.apple.com/macbookpro/whatsinside.html
>
>
>
> "DJ" <animix_spam-this-ahole_@animas.net> wrote:
> >Only one?
> >
> >;o)
> >
> >"James McCloskey" <excelsm@hotmail.com> wrote in message
> >news:444cfb08$1@linux...
> >>
> >> The 17" has one FW 400 and One FW 800.  Go recheck the specks.
> >>
> >> James
> >>
> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
> >> >Thanks, James.
> >> >
> >> >What are they thinking with no Firewire 800????
> >> >
> >> >Jimmy
> >> >
> >> >
> >> >"James McCloskey" <excelsm@hotmail.com> wrote in message
> >> >news:444ce743$1@linux...
> >> >>
> >> >> Apple just released the MacBook Pro 17" today!
> >> >>
> >> >> http://www.apple.com/macbookpro/
> >> >>
> >> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
> >> >> >Howdy!
> >> >> >
> >> >> >Does anybody know if Apple has rolled out All of their new
> >Intel-powerd
> >> >> >laptops? I can't figure it out.
> >> >> >
> >> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with
the
> >> >Intel
> >> >> >version, as his newly-ex-girlfriend has absconded with with the old
> >> >one...
> >> >> >
> >> >> >Jimmy
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> >> >> >
> >> >> >
> >> >>
> >> >
> >> >
> >>
> >
> >
>This is a multi-part message in MIME format.

------=_NextPart_000_011D_01C667AF.A948B510
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Cujo,
You might consider editing the tom tracks by cutting for a hard gate =
sound
if there aren't too many tom fills to deal with.  Might really fit the =
80's bill.
A little reverb (gated?) is usually enough to cover the mess.
Tom
  "Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444cfc37@linux...
  Cujo,
  I think it's the latency.
  Tom
    "Cujo" <chris@nospamapplemanstudio.com> wrote in message =
news:444cdd6e$1@linux...

    By the way, it was extremely subtle but I noticed a loss of depth or =
richness
    I suppose it could be the plug itself, not the latency,

    "Cujo" <chris@nospamapplemanstudio.com> wrote:
    >
    >
    >I could hear the difference on my BM15's, I didn't think I would.
    >
    >
    >
    >"Paul" <paul@nospam.com> wrote:
    >>
    >>Would 2 samples really make a noticable audible difference in =
these situations?
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    >>
    >>
    >>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:
    >>>
    >>>EDS GAte=3D2 samples with no lookahead. To compensate, nudge back =
1ms and
    >>insert
    >>>analog x sampleslide (or something like that, voxengo makes one =
also)
    set
    >>>at 78 samples
    >>>Rod
    >>>"cujo" <chris@nospamapplemanstudio.com> wrote:
    >>>>
    >>>>
    >>>>
    >>>>I gots me a question that probably has been answered before.
    >>>>What is the latency of the EDS gates with zero lookahead?
    >>>>I want to use them on toms on a vey 1980's track, and they =
really seem
    >>to
    >>>>kill the fullness of the toms when inserted, even if set not to =
gate,
    >so
    >>>>I figure I am going to need to nudge ala UAD style.
    >>>>
    >>>>Oh, while I am at it, anyone know the latency of the waves =
phasor plug,
    >>>I
    >>>>can't recall the name off hand, metaflanger perhaps.
    >>>>
    >>>>Thanks again!
    >>>
    >>
------=_NextPart_000_011D_01C667AF.A948B510
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Cujo,</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
tracks by=20
cutting for a hard gate sound</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to =
deal=20
with.&nbsp; Might really fit the 80's bill.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually =
enough to cover=20
the mess.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE dir=3Dltr=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Tom Bruhl" &lt;<A=20
  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
  <A href=3D"news:444cfc37@linux">news:444cfc37@linux</A>...</DIV>
  <DIV><FONT face=3DArial size=3D2>Cujo,</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>I think it's the =
latency.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
  <BLOCKQUOTE=20
  style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
    <DIV>"Cujo" &lt;<A=20
    =
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20
    wrote in message <A=20
    =
href=3D"news:444cdd6e$1@linux">news:444cdd6e$1@linux</A>...</DIV><BR><BR>=
<BR>By=20
    the way, it was extremely subtle but I noticed a loss of depth or=20
    richness<BR>I suppose it could be the plug itself, not the=20
    latency,<BR><BR><BR>"Cujo" &lt;<A=20
    =
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20
    wrote:<BR>&gt;<BR>&gt;<BR>&gt;I could hear the difference on my =
BM15's, I=20
    didn't think I would.<BR>&gt;<BR>&gt;<BR>&gt;<BR>&gt; "Paul" &lt;<A=20
    href=3D"mailto:paul@nospam.com">paul@nospam.com</A>&gt;=20
    wrote:<BR>&gt;&gt;<BR>&gt;&gt;Would 2 samples really make a =
noticable=20
    audible difference in these=20
    situations?<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt;&gt; "Rod Lincoln" &lt;<A=20
    =
href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
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t;=20
    wrote:<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt;EDS GAte=3D2 samples with no =
lookahead.=20
    To compensate, nudge back 1ms =
and<BR>&gt;&gt;insert<BR>&gt;&gt;&gt;analog x=20
    sampleslide (or something like that, voxengo makes one=20
    also)<BR>set<BR>&gt;&gt;&gt;at 78=20
    samples<BR>&gt;&gt;&gt;Rod<BR>&gt;&gt;&gt; "cujo" &lt;<A=20
    =
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20
    =
wrote:<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt; <BR>&gt;&gt;&gt;&gt;<BR>&gt=
;&gt;&gt;&gt;I=20
    gots me a question that probably has been answered=20
    before.<BR>&gt;&gt;&gt;&gt;What is the latency of the EDS gates with =
zero=20
    lookahead?<BR>&gt;&gt;&gt;&gt;I want to use them on toms on a vey =
1980's=20
    track, and they really seem<BR>&gt;&gt;to<BR>&gt;&gt;&gt;&gt;kill =
the=20
    fullness of the toms when inserted, even if set not to=20
    gate,<BR>&gt;so<BR>&gt;&gt;&gt;&gt;I figure I am going to need to =
nudge ala=20
    UAD style.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt;Oh, while I am at =
it,=20
    anyone know the latency of the waves phasor=20
    plug,<BR>&gt;&gt;&gt;I<BR>&gt;&gt;&gt;&gt;can't recall the name off =
hand,=20
    metaflanger perhaps.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt;Thanks=20
    =
again!<BR>&gt;&gt;&gt;<BR>&gt;&gt;</BLOCKQUOTE ></BLOCKQUOTE></BODY></HTML=
>

------=_NextPart_000_011D_01C667AF.A948B510--This is a multi-part message in MIME format.
--------------070509060603080304010106
Content-Type: text/plain; charset=ISO-8859-1; format=flowed
Content-Transfer-Encoding: 7bit

Hi'y Don,

.....ya no doubt...I didn't see anything like that on the tascam site, an 
admitedly superficial browse though...and with the large D-Sub 
connectors I'm assuming the I/O is proprietary, though I'd hope not.

jef
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Don Nafe wrote:

> What about inputs, pre's etc...I assume Tascam have break out boxes or 
> what not
>  
> For a nominal service charge no doubt
>  
> ;-)
>  
> Don
>
>     "jef knight" <thestudio@allknightmusic.com
>     <mailto:thestudio@allknightmusic.com>> wrote in message
>     news:444ba6f8$1@linux...
>     I'm trying to help 2 different fellas put together their home
>     studios. One is a musician who'll be just doing his own stuff and
>     one is a guy switching from a fostex 1" 16track that he's been
>     demoing small acts with. They've both got no clue about the
>     computer world - at all - and digital scares them, so naturally
>     they've been looking at more fostex stuff, like the 24track
>     rackmount.
>
>     I don't think this unit will serve either of them very well and
>     will take an additional amound of outboard gear to make it work,
>     effectively cancelling out any savings they'd be getting with this
>     inexpensive deck.
>
>     So, I ran across this cute lil' number
>     http://news.harmony-central.com/Newp/2005/X-48.html.
>     <http://news.harmony-central.com/Newp/2005/X-48.html>
>
>     It seems like the cat's meow for a small setup. Have any of you
>     guys/gals any experience/knowledge about this you can share?
>
>     cheers,
>
>     jef
>

--------------070509060603080304010106
Content-Type: text/html; charset=ISO-8859-1
Content-Transfer-Encoding: 7bit

<!DOCTYPE html PUBLIC "-//W3C//DTD HTML 4.01 Transitional//EN">
<html>
<head>
  <meta content="text/html;charset=ISO-8859-1" http-equiv="Content-Type">
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  <title></title>
</head>
<body bgcolor="#ffffff" text="#000000">
Hi'y Don,<br>
<br>
.....ya no doubt...I didn't see anything like that on the tascam site,
an admitedly superficial browse though...and with the large D-Sub
connectors I'm assuming the I/O is proprietary, though I'd hope not.<br>
<br>
jef<br>
<br>
<br>
<br>
Don Nafe wrote:
<blockquote cite="mid444c2413@linux" type="cite">
  <meta http-e

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Wed, 29 Mar 2006 19:02:49 GMT
View Forum Message <> Reply to Message

@nospamapplemanstudio" target="_blank">chris@nospamapplemanstudio=
..com</A>&gt;=20
      wrote in message <A=20
      =
href=3D"news:444cdd6e$1@linux">news:444cdd6e$1@linux</A>...</DIV><BR><BR>=
<BR>By=20
      the way, it was extremely subtle but I noticed a loss of depth or=20
      richness<BR>I suppose it could be the plug itself, not the=20
      latency,<BR><BR><BR>"Cujo" &lt;<A=20
      =
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20
      wrote:<BR>&gt;<BR>&gt;<BR>&gt;I could hear the difference on my =
BM15's, I=20
      didn't think I would.<BR>&gt;<BR>&gt;<BR>&gt;<BR>&gt; "Paul" &lt;<A =

      href=3D"mailto:paul@nospam.com">paul@nospam.com</A>&gt;=20
      wrote:<BR>&gt;&gt;<BR>&gt;&gt;Would 2 samples really make a =
noticable=20
      audible difference in these=20
      situations?<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt;&gt; "Rod Lincoln" =
&lt;<A=20
      =
href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
t;=20
      wrote:<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt;EDS GAte=3D2 samples with no =
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      lookahead. To compensate, nudge back 1ms=20
      and<BR>&gt;&gt;insert<BR>&gt;&gt;&gt;analog x sampleslide (or =
something=20
      like that, voxengo makes one also)<BR>set<BR>&gt;&gt;&gt;at 78=20
      samples<BR>&gt;&gt;&gt;Rod<BR>&gt;&gt;&gt; "cujo" &lt;<A=20
      =
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20
      =
wrote:<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt; <BR>&gt;&gt;&gt;&gt;<BR>&gt=
;&gt;&gt;&gt;I=20
      gots me a question that probably has been answered=20
      before.<BR>&gt;&gt;&gt;&gt;What is the latency of the EDS gates =
with zero=20
      lookahead?<BR>&gt;&gt;&gt;&gt;I want to use them on toms on a vey =
1980's=20
      track, and they really seem<BR>&gt;&gt;to<BR>&gt;&gt;&gt;&gt;kill =
the=20
      fullness of the toms when inserted, even if set not to=20
      gate,<BR>&gt;so<BR>&gt;&gt;&gt;&gt;I figure I am going to need to =
nudge=20
      ala UAD style.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt;Oh, while I =
am at=20
      it, anyone know the latency of the waves phasor=20
      plug,<BR>&gt;&gt;&gt;I<BR>&gt;&gt;&gt;&gt;can't recall the name =
off hand,=20
      metaflanger perhaps.<BR>&gt;&gt;&gt;&gt;<BR>&gt;&gt;&gt;&gt;Thanks =

      =
again!<BR>&gt;&gt;&gt;<BR>&gt;&gt;</BLOCKQUOTE ></BLOCKQUOTE></BLOCKQUOTE>=
</BODY></HTML>

------=_NextPart_000_0020_01C667D4.0432BEC0--This is a multi-part message in MIME format.

------=_NextPart_000_0011_01C667BE.304CE230
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

Agreed...  this is always the best route IMO.  A typical session/tune =
with a good player won't have but 10 to 25 Tom hits -- sometimes less -- =
even with a robust kit.  Just ask Rod ;-)

Dubya

  "Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444d1f1d@linux...
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  Cujo,
  You might consider editing the tom tracks by cutting for a hard gate =
sound
  if there aren't too many tom fills to deal with.  Might really fit the =
80's bill.
  A little reverb (gated?) is usually enough to cover the mess.
------=_NextPart_000_0011_01C667BE.304CE230
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.2900.2873" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Agreed...&nbsp; this is always the best =
route=20
IMO.&nbsp; A typical session/tune with a good player won't have =
but&nbsp;10=20
to&nbsp;25 Tom hits -- sometimes less -- even with a robust kit.&nbsp; =
Just ask=20
Rod ;-)</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Dubya</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3Dltr=20
style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
  <DIV>"Tom Bruhl" &lt;<A=20
  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
  <A href=3D"news:444d1f1d@linux">news:444d1f1d@linux</A>...</DIV>
  <DIV><FONT face=3DArial size=3D2>Cujo,</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
tracks by=20
  cutting for a hard gate sound</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to =
deal=20
  with.&nbsp; Might really fit the 80's bill.</FONT></DIV>
  <DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually =
enough to=20
  cover the mess.</FONT></DIV></BLOCKQUOTE></BODY></HTML>

------=_NextPart_000_0011_01C667BE.304CE230--This is for a friend. (No really)
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He has a session that has been dumped from 2 inch tape, that includes a SMPTE
track, and also has an ADAT that had been synced to that tape and overdubbed
on. 
Now, in another location he needs to dump the ADAT back in, in sync with
the original tracks. With me so far?
I know that a BRC could do this. Unfortunately neither of us has one. Anything
else that will read SMPTE and lock up an ADAT? I have a MOTU timepiece AV
laying around that I think might do it, but I don't have a manual for it.

Ideas?HA! Usually you would be right, Not the track I'm recording today, however.
2 count'm TWO drum solo's in a single song. Kind of a Jazz fusion track I'm
doing for a guy. Toms a'plenty.
I actually have pretty good luck with the analog X gates.
Rod
"W. Mark Wilson" <wmarkwilson@integrity.com> wrote:
>
>
>Agreed...  this is always the best route IMO.  A typical session/tune =
>with a good player won't have but 10 to 25 Tom hits -- sometimes less --
=
>even with a robust kit.  Just ask Rod ;-)
>
>Dubya
>
>  "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>news:444d1f1d@linux...
>  Cujo,
>  You might consider editing the tom tracks by cutting for a hard gate =
>sound
>  if there aren't too many tom fills to deal with.  Might really fit the
=
>80's bill.
>  A little reverb (gated?) is usually enough to cover the mess.
>
><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>
><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Diso-8859-1">
><META content=3D"MSHTML 6.00.2900.2873" name=3DGENERATOR>
><STYLE></STYLE>
></HEAD>
><BODY bgColor=3D#ffffff>

>route=20

>Just ask=20
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>Rod ;-)</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>Dubya</FONT></DIV>

><BLOCKQUOTE dir=3Dltr=20
>style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
>  <DIV>"Tom Bruhl" <<A=20
>  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>in message=20
>  <A href=3D"news:444d1f1d@linux">news:444d1f1d@linux</A>...</DIV>
>  <DIV><FONT face=3DArial size=3D2>Cujo,</FONT></DIV>
>  <DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
>tracks by=20
>  cutting for a hard gate sound</FONT></DIV>
>  <DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to
=
>deal=20

>  <DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually =
>enough to=20
>  cover the mess.</FONT></DIV></BLOCKQUOTE></BODY></HTML>
>
>An Opcode Studio 64 XTC will do this, but you would need to have your Paris
rig running on Win 98.

Deej

"Phil Aiken" <paiken@partners.org> wrote in message news:444d65ab$1@linux...
>
> This is for a friend. (No really)
> He has a session that has been dumped from 2 inch tape, that includes a
SMPTE
> track, and also has an ADAT that had been synced to that tape and
overdubbed
> on.
> Now, in another location he needs to dump the ADAT back in, in sync with
> the original tracks. With me so far?
> I know that a BRC could do this. Unfortunately neither of us has one.
Anything
> else that will read SMPTE and lock up an ADAT? I have a MOTU timepiece AV
> laying around that I think might do it, but I don't have a manual for it.
>
> Ideas?
>With the MOTU timepiece AV , you should be able to have it sync to incoming
smpte, then this "should" be converted to ADAT sync at the MOTU timepiece AV
ADAT sync output which is the master sync to the ADAT machine which is set
to slave to incoming ADAT sync.
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DJ

 <animix_spam-this-ahole_@animas.net> wrote in message
news:444d9493@linux...
> An Opcode Studio 64 XTC will do this, but you would need to have your
Paris
> rig running on Win 98.
>
> Deej
>
> "Phil Aiken" <paiken@partners.org> wrote in message
news:444d65ab$1@linux...
> >
> > This is for a friend. (No really)
> > He has a session that has been dumped from 2 inch tape, that includes a
> SMPTE
> > track, and also has an ADAT that had been synced to that tape and
> overdubbed
> > on.
> > Now, in another location he needs to dump the ADAT back in, in sync with
> > the original tracks. With me so far?
> > I know that a BRC could do this. Unfortunately neither of us has one.
> Anything
> > else that will read SMPTE and lock up an ADAT? I have a MOTU timepiece
AV
> > laying around that I think might do it, but I don't have a manual for
it.
> >
> > Ideas?
> >
>
> http://news.harmony-central.com/Newp/2006/CEntrance-Universa l-Driver.html"DJ"
<animix_spam-this-ahole_@animas.net> wrote:
>>>>>>You also have the option to use a FW 800 patch bay to add
>more connections, and you can always daisy chain Firewire.  I believe it's
>up to 64 devices per port. <<<<
>
>AHA!!!! A KLUDGE!!!!!! I knew I'd find a kludge in there somewhere!
>
>;o)

Not on a Mac;  )

>
>
>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:444d0a6b$1@linux...
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>>
>> Yes, only one.  It has three USB 2.0, one Firewire 400, and one Firewire
>800.
>>  There is an adapter that plugs in to the FW 800 to give you two more
FW
>> 400 connections.  You also have the option to use a FW 800 patch bay to
>add
>> more connections, and you can always daisy chain Firewire.  I believe
it's
>> up to 64 devices per port.
>>
>> You can also plug in a second monitor for dual display.  It will display
>> more than 4 million pixels on the 30" Apple Cinema HD display.
>>
>>
>> Here is the stock configuration for the Mac Book Pro 17":
>>
>> 17-inch widescreen display
>> 1680 x 1050 resolution
>> 2.16GHz Intel Core Duo(1)
>>
>> 1GB (single SODIMM) 667MHz DDR2 SDRAM
>> 120GB 5400-rpm Serial ATA hard drive
>> 8x double-layer SuperDrive
>> ATI Mobility Radeon X1600 with 256MB GDDR3 memory
>> One FireWire 400, one FireWire 800, and three USB 2.0 ports
>>
>> MacBook Pro also features a full-size backlit keyboard, Scrolling
>Trackpad,
>> AirPort Extreme wireless networking (802.11b/g), Bluetooth 2.0+EDR,
>ExpressCard/34
>> slot, dual-link DVI video out, Gigabit Ethernet, and optical digital and
>> analog audio in/out.
>>
>> More info at:
>> technical specifications
>> http://www.apple.com/macbookpro/whatsinside.html
>>
>>
>>
>> "DJ" <animix_spam-this-ahole_@animas.net> wrote:
>> >Only one?
>> >
>> >;o)
>> >
>> >"James McCloskey" <excelsm@hotmail.com> wrote in message
>> >news:444cfb08$1@linux...
>> >>
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>> >> The 17" has one FW 400 and One FW 800.  Go recheck the specks.
>> >>
>> >> James
>> >>
>> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
>> >> >Thanks, James.
>> >> >
>> >> >What are they thinking with no Firewire 800????
>> >> >
>> >> >Jimmy
>> >> >
>> >> >
>> >> >"James McCloskey" <excelsm@hotmail.com> wrote in message
>> >> >news:444ce743$1@linux...
>> >> >>
>> >> >> Apple just released the MacBook Pro 17" today!
>> >> >>
>> >> >> http://www.apple.com/macbookpro/
>> >> >>
>> >> >> "uptown jimmy" <johnson314@bellsouth.net> wrote:
>> >> >> >Howdy!
>> >> >> >
>> >> >> >Does anybody know if Apple has rolled out All of their new
>> >Intel-powerd
>> >> >> >laptops? I can't figure it out.
>> >> >> >
>> >> >> >Swen wants to replace his big, bad top-o-the-line Powerbook with
>the
>> >> >Intel
>> >> >> >version, as his newly-ex-girlfriend has absconded with with the
old
>> >> >one...
>> >> >> >
>> >> >> >Jimmy
>> >> >> >
>> >> >> >
>> >> >>
>> >> >
>> >> >
>> >>
>> >
>> >
>>
>
>Oh man!!!!.........this means I can run an RME Fireface, and M-Audio 1814, a
Presonus Firepod, a Tascam 1884, a Motu 828, a Focusrite Saffire Pro, an
Edirol FA 101 and an Echo Audiofire 8 all on the same computer at the same
time!!!!
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Damn the torpedoes>>>>>>>>>>>!!!!!!!

Cool!!!

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:444d9a65$1@linux...
>
>  http://news.harmony-central.com/Newp/2006/CEntrance-Universa l-Driver.htmlActually I had
gone through the whole mix and edited out the dead space on
the toms and decided I couldn;t decide, so I htought a gate would be faster,
and I could A/B them more easily also, the gate closes at the same time on
each hit, I guess I coule make the edits exactly the same length and fade,
h
Also the gate would be nice to have for snare, for this 80's tune.

Byt the way, spent the night doing hundreds of edits on a poorly played track..oh
joy.

"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:
>
>HA! Usually you would be right, Not the track I'm recording today, however.
>2 count'm TWO drum solo's in a single song. Kind of a Jazz fusion track
I'm
>doing for a guy. Toms a'plenty.
>I actually have pretty good luck with the analog X gates.
>Rod
>"W. Mark Wilson" <wmarkwilson@integrity.com> wrote:
>>
>>
>>Agreed...  this is always the best route IMO.  A typical session/tune =
>>with a good player won't have but 10 to 25 Tom hits -- sometimes less --
>=
>>even with a robust kit.  Just ask Rod ;-)
>>
>>Dubya
>>
>>  "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>>news:444d1f1d@linux...
>>  Cujo,
>>  You might consider editing the tom tracks by cutting for a hard gate
=
>>sound
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>>  if there aren't too many tom fills to deal with.  Might really fit the
>=
>>80's bill.
>>  A little reverb (gated?) is usually enough to cover the mess.
>>
>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>
>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Diso-8859-1">
>><META content=3D"MSHTML 6.00.2900.2873" name=3DGENERATOR>
>><STYLE></STYLE>
>></HEAD>
>><BODY bgColor=3D#ffffff>

>>route=20

>>Just ask=20
>>Rod ;-)</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>Dubya</FONT></DIV>

>><BLOCKQUOTE dir=3Dltr=20
>>style=3D"PADDING-RIGHT: 0px; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: 0px">
>>  <DIV>"Tom Bruhl" <<A=20
>>  href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>>in message=20
>>  <A href=3D"news:444d1f1d@linux">news:444d1f1d@linux</A>...</DIV>
>>  <DIV><FONT face=3DArial size=3D2>Cujo,</FONT></DIV>
>>  <DIV><FONT face=3DArial size=3D2>You might consider editing the tom =
>>tracks by=20
>>  cutting for a hard gate sound</FONT></DIV>
>>  <DIV><FONT face=3DArial size=3D2>if there aren't too many tom fills to
>=
>>deal=20

>>  <DIV><FONT face=3DArial size=3D2>A little reverb (gated?) is usually
=
>>enough to=20
>>  cover the mess.</

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Tony Benson on Wed, 29 Mar 2006 19:24:20 GMT
View Forum Message <> Reply to Message
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3D"MSHTML 6.00.2900.2873" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY>
<DIV><FONT face=3DArial size=3D2>Hi Paul,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>&nbsp;&nbsp;&nbsp; Thank you very much =
for the=20
compliments.&nbsp; We're pretty happy with it, too.&am

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by excelav on Wed, 29 Mar 2006 19:53:02 GMT
View Forum Message <> Reply to Message

d7/6PV/NepZf+hq9esZb1LFFdgtaAPfI538e3 /vyFVS4yBB8X/9Wt
 16t3p4+TsJa0ure/bO0O2ua7/OZs/trJALg69oa5kkRqCAfBvt2IOd1rPzmG u14ZSSD6VYgGNW73
 Hc+zb/KcoY91k7WGJ085gaJtUF/FZ7MwCzIdslhbG0jTaQND7f3XOVi/LvyT 9otbZk2NgO3y5rQD
 s2vcyG117/o/zaplwa86bRAkDTXUOP8AW9q6rFhv1ffixoaHvsHb1Hu03t/f bup96JNUxzNfa8o3
 GfMvdBPJ5RgxjAQPm4obrpcA0T3MqNji5pJRSvk2B1TnPj6JAaB/0v5SvdN6
O/J6BndTFpAwdrKq
 GtB3OaGvse935jGV2/mrJsJcxxJkxyV2X1KvGP8AV3qV7yGV1WWP3uEtEUMn
c385v0PamzsDTuFw
 1LzvTjsa0uDntsa8kDuCe39lHsw8S+h9OOwF5aNjXEtcD3J+k16bLxWeg26z
LxarrCH1Gp4dW6A4
 5G37ILX4npOfX6VNlNO+v+a/m1DqdldF9FeK42tFFT7HWCH+o9u5+46OZvbs
tZX9On1PTS1vRXTV
 r/Zra6m221mbJbP5jjUTXkMP7z921CfXWc2lrA0Me0O9oiQZOqti8X1Q4Tyd dS0n2uMt/f2qmbvT
 y951dWza1p8Y9vu/tIhBru//1uMEd1JpHZQCkDqipm6wOifpEbT4eS6XCyrr bTVWC6a2ve0alzIa
 zt7tui5c/m/FaeJk10NryHna4N2NImdDPZNkFsxbWyqjRl2VHTYSI8vpBCcf ajdSI+3WQZ4kzOsC
 dVWOsDsUQuGwY2CWmI5gjyXV+jlD6odJZQC3FdaLuourDHO2F7rKn+neWVXt
9b099Vn87+irXLXC
 vYC3dOgcNIny1cux+rnW+nXdOpwMl1dVtTRWaro9Owc7mOf+i/60mzvQ1dG1
0XDzMSsdWx35IxLM
 N1tfrvxGeiH17mvtdlYTnNtxf0Ttr/0VeP8A4KuyyxQvds61fXm7GPN1osve 3dD9zmbn8MbXv/kf
 oWLsc3pmNdU3EFQHT72mqxtTnM2SfVa+17LG/wCTt7G/aKmbP0uy5cN1PJbk
9RybGObZW95DbWgN
 3gez1XR+ddt9TehE2mk9jGOMOY0xw4acfn91nV7nZDo1DtTOpg/Rmfgji0Oq
DN2rfafGOFCvaKm2
 R7rgXOnyc7Zt/qtT1j//2f/tFbZQaG90b3Nob3AgMy4wADhCSU0EJQAAAAAA
EAAAAAAAAAAAAAAA
 AAAAAAA4QklNA+0AAAAAABABLAAAAAEAAQEsAAAAAQABOEJJTQQmAAAAAAAO
AAAAAAAAAAAAAD+A
 AAA4QklNBA0AAAAAAAQAAAB4OEJJTQQZAAAAAAAEAAAAHjhCSU0D8wAAAAAA
CQAAAAAAAAAAAQA4
 QklNBAoAAAAAAAEAADhCSU0nEAAAAAAACgABAAAAAAAAAAE4QklNA/UAAAAA
AEgAL2ZmAAEAbGZm
 AAYAAAAAAAEAL2ZmAAEAoZmaAAYAAAAAAAEAMgAAAAEAWgAAAAYAAAAAAAEA
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NQAAAAEALQAAAAYA
 AAAAAAE4QklNA/gAAAAAAHAAAP////////////////////////////8D6AAA AAD/////////////
 ////////////////A+gAAAAA/////////////////////////////wPoAAAA AP//////////////
 //////////////8D6AAAOEJJTQQIAAAAAAAQAAAAAQAAAkAAAAJAAAAAADhC
SU0EHgAAAAAABAAA
 AAA4QklNBBoAAAAAA0MAAAAGAAAAAAAAAAAAAAI4AAABqgAAAAcAagBvAGUA
eQAxADQAYQAAAAEA
 AAAAAAAAAAAAAAAAAAAAAAAAAQAAAAAAAAAAAAABqgAAAjgAAAAAAAAAAAAA
AAAAAAAAAQAAAAAA
 AAAAAAAAAAAAAAAAAAAQAAAAAQAAAAAAAG51bGwAAAACAAAABmJvdW5kc09i
amMAAAABAAAAAAAA
 UmN0MQAAAAQAAAAAVG9wIGxvbmcAAAAAAAAAAExlZnRsb25nAAAAAAAAAABC
dG9tbG9uZwAAAjgA
 AAAAUmdodGxvbmcAAAGqAAAABnNsaWNlc1ZsTHMAAAABT2JqYwAAAAEAAAAA
AAVzbGljZQAAABIA
 AAAHc2xpY2VJRGxvbmcAAAAAAAAAB2dyb3VwSURsb25nAAAAAAAAAAZvcmln
aW5lbnVtAAAADEVT
 bGljZU9yaWdpbgAAAA1hdXRvR2VuZXJhdGVkAAAAAFR5cGVlbnVtAAAACkVT
bGljZVR5cGUAAAAA
 SW1nIAAAAAZib3VuZHNPYmpjAAAAAQAAAAAAAFJjdDEAAAAEAAAAAFRvcCBs
b25nAAAAAAAAAABM
 ZWZ0bG9uZwAAAAAAAAAAQnRvbWxvbmcAAAI4AAAAAFJnaHRsb25nAAABqgAA
AAN1cmxURVhUAAAA
 AQAAAAAAAG51bGxURVhUAAAAAQAAAAAAAE1zZ2VURVhUAAAAAQAAAAAABmFs
dFRhZ1RFWFQAAAAB
 AAAAAAAOY2VsbFRleHRJc0hUTUxib29sAQAAAAhjZWxsVGV4dFRFWFQAAAAB
AAAAAAAJaG9yekFs
 aWduZW51bQAAAA9FU2xpY2VIb3J6QWxpZ24AAAAHZGVmYXVsdAAAAAl2ZXJ0
QWxpZ25lbnVtAAAA
 D0VTbGljZVZlcnRBbGlnbgAAAAdkZWZhdWx0AAAAC2JnQ29sb3JUeXBlZW51
bQAAABFFU2xpY2VC
 R0NvbG9yVHlwZQAAAABOb25lAAAACXRvcE91dHNldGxvbmcAAAAAAAAACmxl
ZnRPdXRzZXRsb25n
 AAAAAAAAAAxib3R0b21PdXRzZXRsb25nAAAAAAAAAAtyaWdodE91dHNldGxv
bmcAAAAAADhCSU0E
 EQAAAAAAAQEAOEJJTQQUAAAAAAAEAAAAAThCSU0EDAAAAAAQDQAAAAEAAABg
AAAAgAAAASAAAJAA
 AAAP8QAYAAH/2P/gABBKRklGAAECAQBIAEgAAP/tAAxBZG9iZV9DTQAC/+4A
DkFkb2JlAGSAAAAA
 Af/bAIQADAgICAkIDAkJDBELCgsRFQ8MDA8VGBMTFRMTGBEMDAwMDAwRDAwM
DAwMDAwMDAwMDAwM
 DAwMDAwMDAwMDAwMDAENCwsNDg0QDg4QFA4ODhQUDg4ODhQRDAwMDAwREQwM
DAwMDBEMDAwMDAwM
 DAwMDAwMDAwMDAwMDAwMDAwMDAwM/8AAEQgAgABgAwEiAAIRAQMRAf/dAAQA
Bv/EAT8AAAEFAQEB
 AQEBAAAAAAAAAAMAAQIEBQYHCAkKCwEAAQUBAQEBAQEAAAAAAAAAAQACAwQF
BgcICQoLEAABBAED
 AgQCBQcGCAUDDDMBAAIRAwQhEjEFQVFhEyJxgTIGFJGhsUIjJBVSwWIzNHKC
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0UMHJZJT8OHxY3M1
 FqKygyZEk1RkRcKjdDYX0lXiZfKzhMPTdePzRieUpIW0lcTU5PSltcXV5fVW ZnaGlqa2xtbm9jdH
 V2d3h5ent8fX5/cRAAICAQIEBAMEBQYHBwYFNQEAAhEDITESBEFRYXEiEwUy
gZEUobFCI8FS0fAz
 JGLhcoKSQ1MVY3M08SUGFqKygwcmNcLSRJNUoxdkRVU2dGXi8rOEw9N14/NG
lKSFtJXE1OT0pbXF
 1eX1VmZ2hpamtsbW5vYnN0dXZ3eHl6e3x//aAAwDAQACEQMRAD8A0KWAciVo
Y9VLgJlv4qvVW6JA
 n4aqzWHNjQhVpE9C6EIx6huV4uOfz2/PRWWdMDh7C13wIKrVe4aIwYeYVaU5
g7skoD9EgfS2VnSz
 EFuh5lV39PjsiPuvaNLHDykqpdm5Lf8ACE/GCnRyZL3R7WlnhP4KfiuagOYW
9/uQL+qZLWucYIa0
 u004ErCd9bnOicY+7+WP/IKzA5CwZI4x4O850d0F71i/86K5IdRYNJ0c0rUL XEAk86qTirdiGMS+
 Xos94VS9wPBVl1YI1JQLKWHsl7gV7Mn/0OWrfYz6D3N82lw/IVaq6l1OuPTy
rmx4Pd/35pVKPh93
 /mCkAPAfd/5igQDuGUSI2JD131U6vn39Vrx8vJssrsDhsfBEgT9JrWuXorcS osHfzXkX1bgdaxoA
 Bl2sT+Y7+T/0l1Gb1vM6dW4VXGwt4b6jp1nlg/qqpmxRM77jbbVnuU4AgkcO
5/i7XWrBg411wgmo
 SAeOQ3+SuPd9bGOP6TGM9yx4/I4KeLX9bPrKdj7/ALPivMPcR7YB1+lusft/ rKr9Yfqvf0ept4u+
 0Ulwa5xaGuBP0ZaN6dixCOkjZ8F0ssuEAA6bksrvrFg2U2AstrLmOAJAIkgj 80rIyMR2Pc3GvJry
 mtDrKnCNhcNzKrD+bb6ex/8AI3+ko9Pc2vNZkPZU+vFi1wun098/q4s2em53 6XbZs3fpPz0fI6bn
 WVu6i4jIqc/c/Ja9r3F9hc7daxhd7rfe+xWIxrZrSmZbtMNl+0iDoCPiYXW5 3UcLBsDMl7mueC5o
 a0u0B29lzOOPXvrkEXB9YsaeSNwbv/rs/P8A89XvrT7uoVj92r8r3oSjZA81 8JGMZEdw3HfWHpfY
 2n4Vn+JQH/WHp3Ztx/sD/wAmsAhDKXtjxQc0vB//0eUG3y/D+9SAHl9yYH+V /r/nJ5+fw/1KS90/
 q7p1rFgT7nDiPzXeS1X2Y1udc2fV/TtqrY3854DGbB/1x+xYfS7hj5td7iW+ mHkO7hxY9rNv0fdv
 KHYc7pN9FlLtlrNt9R0LmOIn9IHS3c5vvUc42a8GWM+GP1fUugYN2NgmuwD7
Xc5z7mg+3eSf0Qey
 P0dLfYxVev8ATc/qXRPsNRqsy/aXiXNa5zTv/RGwv928enX636JQ+qf1mr6r Xdj5jTRn0a2jaQyH
 GG2Md+Z7vZsetPqlOaaf1exroY70zqHjj27w/b7o2ep6aZrHfQheDGW2x2fK q2U214uDssqybLnj
 OFrRAfv9GqpjPpfoK2/pf+EV3/mwA/dVeK3cgtaR+Rys9brrb9dLRUIY/Iqs iI9zmVvtn913repv
 /lrWA1UkpHTxDHCAN33cajpHVqbGuGRVkMaZ2PaZ8f0brA/ZZ/LU+sdS6NbQ
3GycbKxuoVMa2zIk
 WB/7u+t7h/0HLZbouW65YXdVyNfoljfuYxKEiT9E5ICMdO7UFVF0ejk1knhl k1unw926r/NuQrcT
 IqPvYT3luuig+tjuWj4qFbzRY1osc2syds6SPof9JPYTb//S5UHz+7/epAE+ J/1/tJh8f4f+RTja
 XNDjta5wDncwCdSgvbeJW2poy7Ghzm641MTvd/pbdPbjVf8AgqP0/Fyes9SN Fjgcu1zX13PhobtL
 d9mz6LtlLXbaVBtzbh7IAB7H3ED2Ma783bsb9FqPiZOT03qlGfUyX4rgdp4c CC19e7+VW/amkHfa
 XRcCNt49Xt/qv9VP+brci+7Jdm5F7dpIbtYGj3u2tc6x7rH/AJ9j3rkLc7P6 T9Y78++TcLHDIZJh
 1Dy2z0ma/QbVsfR/wjF6ViZGNl0V5eKZoubvrI0kH81zf32fRsYuN6lgUdY+ vFnTrS6uhwbXYa4D
 orpFrmt3A7dzz6aZAkylxdtUyoAcPe2X1t6fW36w9M6rRrXnta6w9i6tuljf 69L27v6iZvK3/rFg
 UHoFbocB0p3qUxLnBtO6k/yn/q/+euWxuo4d8bLW7iJAPtkfvM3xuSux5MkN PtbgOq4/rFo/a2SC
 6Gm10nmANNP81dcw7nQ2HHwBB/IuJ6s7d1HJP/Cv/wCqKdj3K3MfSPNgSC12
1zCRxB1I/kt0Qrml
 rCHzuBljp00gu1/OQSUuGujuP4qRr2X/0+WH+v8Aropsx35FtWPX9O62utun dzg3/qVqY/1Y6k8/
 pX1UN8S4vP8Am1havSOgUYfXumA3Ovse+6xwLQ1gFVR9wbLnfzlrE0yABZRA
9dntz0TpOVgehk4t
 T/Zsa/a0WNEbf0dwHqMe395ebdUox8bqeTi4znOx8ew11usILjtgWTtDW/zm 9q9M6p1CrpnS8jMf
 G3Hrc4DiXR+jb/aevJha9xL3ne9xLnv11JO5zv8AOTMV99AjJV+Zt1ug9fyO i3WFjPXxrfdZjF23
 3ge21j4dsf8AmWf6RiXTutmv6w1dbzSGB9zrMjb9FjLAanf2KWFv+YsrdPHd QtezY5rnAToZ1+Pt
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 UlDXx3W2dPB9itDXYb2yHCXOnsQ47gf7TSvGwG7rsdpBa0udVMAQT9D+V+Yt
HoGX9aLnfsHpGRY6
 m5pBpO2Kaj7LH+taPVx6G7/8F/1hWvrL9WK+gtrLOo1W7RPovcyvJa4mPUox
2F3rV/8AglaZGBF9
 V5lfhqXADQwte4lk6h0QY+iNv9r2qGdg5uOKL8ipzK8xnq473R+kZp7/AGl3 7353vRHZGMdrn0m5
 hc03MksBg7xU1/v2ert/SKfVOp5XWs0XW1NDyBVRRWCQ1o+hVWHJ2t+HVaaq
vycwtPAUXCGkeYC1
 8zpFuJiU22vjIutFXoiC0BwO2bG/n+1VOpdOzMNzRkAEEmHtduB26f1m/Tb9
NGwtMSOj/9TTdbXW
 x1lrgytglz3GAB5rNwOu0f8AOXBybS2jBqbdSLrDAm1rXMstcfbX6jqdrFW6 7lWb6cSuAIF1hPES
 a2Nj87h6yC8lwAAjXg+UM3td7FGBozmR6Pqp6x0DJaGuy8W4HhptrP8A0dyp
5HT/AKm5B3XVYhPi
 HNb/AOe3MXnGJiVZHURju2h5rdtdt/PP7v8A0k12M+i19N1YZbWdr2nx/ea6
Pc1yAxDoSFpy61W3
 i95XR/i7rO79U5j9JY5w0/kPe5Zv1g+sf1frx3YPTMWnM0Aa4t/QM/d9L6Nt jq2/6L0/6649+Q6t
 7QwhrmkOnQgR/W3Ncmqh3uOpPJlO9sXZJNd1vGdaFW2cfqHUmCzHw7TisuA9
YY/6IvDQ7b6t7f1h
 +ze/2+ss7RpJDRLjqe583H6SJk27LG7Tx2HOv/kvzVe6zX0kZxb02q+ilrA2 2q7V7bmk12SPds/l
 s3/TT+i1z99tg2kl8SQOY/ect36vYjK6nZjm7nvJZXaNQGj+c2/u71jloY1x GwuAghhBIiXO3R+f
 tVjpnU+pYwAr2HF+i0XDa0cuhj27HobhIPCb3dLrllfrdOa53sGRvfGphmz8 3+0szrj8i19D8gGv
 1iTXT3awODa90fStfue5Xaet42Vk0uyaGeuHPrN0HZXUfd69LSXO+1WbfR3v /o9X816ll/6Gr16x
 lvUsUV2C1oA98jnfx7f+/IVVLjIEHxf/1a3Xq3enj5OwlrS6t79s7Q7a5rv8 5mz+2skAuDr2hrmS
 RGoIB8G+3Yg53Ws/OYa7XhlJIPpViAY1bvcdz7Nv8pyhj3WTtYYnTzmBom1Q
X8VnszALMh2yWFsb
 SNNpA0Pt/dc5WL8u/JP2i1tmTY2A7fLmtAOza9zIbXXv+j/NqmXBrzptECQN
NdQ4/wBb2rqsWG/V
 9+LGhoe+wdvUe7Te399u6n3ok1THM19ryjcZ8y90E8nlGDGMBA+bihuulwDR
Pcyo2OLmklFK+TYH
 VOc+PokBoH/S/lK903o78noGd1MWkDB2sqoa0Hc5oa+x73fmMZXb+asmwlzH
EmTHJXZfUq8Y/wBX
 epXvIZXVZY/e4S0RQydzfzm/Q9qbOwNO4XDUvO9OOxrS4Oe2xryQO4J7f2Ue
zDxL6H047AXlo2Nc
 S1wPcn6TXpsvFZ6DbrMvFqusIfUanh1boDjkbfsgtfiek59fpU2U076/5r+b UOp2V0X0V4rja0UV
 PsdYIf6j27n7jo5m9uy1lf06fU9NLW9FdNWv9mtrqbbbWZsls/mONRNeQw/v
P3bUJ9dZzaWsDQx7
 Q72iJBk6q2LxfVDhPJ11LSfa4y39/aqZu9PL3nV1bNrWnxj2+7+0iEGu7//W
4wR3UmkdlAKQOqKm
 brA6J+kRtPh5LpcLKuttNVYLpra97RqXMhrO3u26Llz+b8Vp4mTXQ2vIedrg 3Y0iZ0M9k2QWzFtb
 KqNGXZUdNhIjy+kEJx9qN1Ij7dZBniTM6wJ1VY6wOxRC4bBjYJaYjmCPJdX6
OUPqh0llALcV1ou6
 i6sMc7YXusqf6d5ZVe31vT31Wfzv6KtctcK9gLd06Bw0ifLVy7H6udb6dd06 nAyXV1W1NFZquj07
 BzuY5/6L/rSbO9DV0bXRcPMxKx1bHfkjEsw3W1+u/EZ6IfXua+12VhOc23F/
RO2v/RV4/wDgq7LL
 FC92zrV9ebsY83Wiy97d0P3OZufwxte/+R+hYuxzemY11TcQVAdPvaarG1Oc
zZJ9Vr7Xssb/AJO3
 sb9oqZs/S7Llw3U8luT1HJsY5tlb3kNtaA3eB7PVdH51231N6ETaaT2MY4w5 jTHDhpx+f3WdXudk
 OjUO1M6mD9GZ+COLQ6oM3at9p8Y4UK9oqbZHuuBc6fJztm3+q1PWP//ZADhC
SU0EIQAAAAAAVQAA
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 AAEBAAAADwBBAGQAbwBiAGUAIABQAGgAbwB0AG8AcwBoAG8AcAAAABMAQQBk
AG8AYgBlACAAUABo
 AG8AdABvAHMAaABvAHAAIAA3AC4AMAAAAAEAOEJJTQQGAAAAAAAHAAUAAAAB
AQD/4RJIaHR0cDov
 L25zLmFkb2JlLmNvbS94YXAvMS4wLwA8P3hwYWNrZXQgYmVnaW49J++7vycg
aWQ9J1c1TTBNcENl
 aGlIenJlU3pOVGN6a2M5ZCc/Pgo8P2Fkb2JlLXhhcC1maWx0ZXJzIGVzYz0i
Q1IiPz4KPHg6eGFw
 bWV0YSB4bWxuczp4PSdhZG9iZTpuczptZXRhLycgeDp4YXB0az0nWE1QIHRv
b2xraXQgMi44LjIt
 MzMsIGZyYW1ld29yayAxLjUnPgo8cmRmOlJERiB4bWxuczpyZGY9J2h0dHA6
Ly93d3cudzMub3Jn
 LzE5OTkvMDIvMjItcmRmLXN5bnRheC1ucyMnIHhtbG5zOmlYPSdodHRwOi8v
bnMuYWRvYmUuY29t
 L2lYLzEuMC8nPgoKIDxyZGY6RGVzY3JpcHRpb24gYWJvdXQ9J3V1aWQ6MDBi
OTdkOTUtZDQxOC0x
 MWRhLWFiOTAtZDk5MzVhZmMwZDRmJwogIHhtbG5zOnhhcE1NPSdodHRwOi8v
bnMuYWRvYmUuY29t
 L3hhcC8xLjAvbW0vJz4KICA8eGFwTU06RG9jdW1lbnRJRD5hZG9iZTpkb2Np
ZDpwaG90b3Nob3A6
 MDBiOTdkOTAtZDQxOC0xMWRhLWFiOTAtZDk5MzVhZmMwZDRmPC94YXBNTTpE
b2N1bWVudElEPgog
 PC9yZGY6RGVzY3JpcHRpb24+Cgo8L3JkZjpSREY+CjwveDp4YXBtZXRhPgog
ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgCiAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAKICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgIAogICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgCiAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAKICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgIAogICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgCiAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAKICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgIAogICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgCiAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAKICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 IAogICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg CiAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
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 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAKICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgIAogICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgCiAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAKICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgIAogICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgCiAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAKICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgIAog
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgCiAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAKICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgIAogICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgCiAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAKICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgIAogICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgCiAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAKICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgIAogICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgCiAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAKICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgIAogICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 CiAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAK ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgIAogICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgCiAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAKICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgIAogICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgCiAgICAgICAg ICAgICAgICAgICAg
 ICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAgICAKPD94cGFja2V0 IGVuZD0ndyc/Pv/u
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 AA5BZG9iZQBkQAAAAAH/2wCEAAQDAwMDAwQDAwQGBAMEBgcFBAQFBwgGBgcG
BggKCAkJCQkICgoM
 DAwMDAoMDAwMDAwMDAwMDAwMDAwMDAwMDAwBBAUFCAcIDwoKDxQODg4UFA4O
Dg4UEQwMDAwMEREM
 DAwMDAwRDAwMDAwMDAwMDAwMDAwMDAwMDAwMDAwMDAwMDP/AABEIAjgBqgMB
EQACEQEDEQH/3QAE
 ADb/xAGiAAAABwEBAQEBAAAAAAAAAAAEBQMCBgEABwgJCgsBAAICAwEBAQEB
AAAAAAAAAAEAAgME
 BQYHCAkKCxAAAgEDAwIEAgYHAwQCBgJzAQIDEQQABSESMUFRBhNhInGBFDKR
oQcVsUIjwVLR4TMW
 YvAkcoLxJUM0U5KismNzwjVEJ5OjszYXVGR0w9LiCCaDCQoYGYSURUaktFbT
VSga8uPzxNTk9GV1
 hZWltcXV5fVmdoaWprbG1ub2N0dXZ3eHl6e3x9fn9zhIWGh4iJiouMjY6Pgp
OUlZaXmJmam5ydnp
 +So6SlpqeoqaqrrK2ur6EQACAgECAwUFBAUGBAgDA20BAAIRAwQhEjFBBVET
YSIGcYGRMqGx8BTB
 0eEjQhVSYnLxMyQ0Q4IWklMlomOywgdz0jXiRIMXVJMICQoYGSY2RRonZHRV
N/Kjs8MoKdPj84SU
 pLTE1OT0ZXWFlaW1xdXl9UZWZnaGlqa2xtbm9kdXZ3eHl6e3x9fn9zhIWGh4 iJiouMjY6Pg5SVlp
 eYmZqbnJ2en5KjpKWmp6ipqqusra6vr/2gAMAwEAAhEDEQA/ADWOI9SN+2YI
lYd2Id6Mji8OvfAZ
 gBIx3uiY4jQGlN8TNl4dK6QkHbYdfpyHGkY0VHG5FD36nBxhsGJExREH5HY4
+Ix8LyRMUPfr2J6Y
 +Iz8NWWAnsD3r0GDxEnErpbAjp/t+OCU0CBVlg7gfScHiMvDoqgt6gbfhkRN kIEL1tR1p8jiciRj
 3VBaDw+n3yPiMxjtcLXp4HtkePdn4a4Wo40AqO+RORPhgLhaU6Dpj4qPCC76
rxO3Q4RlCnCu+r06
 r/ZXJRzIOBr6uQQSNskMrV4Rto2xqNqDtTLBkYnHQUjbnkSBQnfCMjE40u1L QrDVFjjv7dZ0icSR
 hv5lxE2QBjyVzbADiFG2wHan0ZLjYcFLDbDpSh6D2yXHbExpYIBWjUFOg7ZP
jDWYlpouJArSvQ9v
 pOETthw2tERXYgE/d9+S4mJi0A6gfD06dxh4mvgX1HVhQ+2SEmBhu2WT+ah7
16ZLiazFTJqpJHbt
 htTG1lGIHLoe3fG2NOrInxH4amgodtsK8NmnfWWAoxp9Bw2wouNyd6sWHfbD
agKbTAitSAO3fFFL
 DKtDUGtffFebXqUoAdq1I64bQB3rjICN6kV2AFBipUWda1P2+w7YoUWZlBAY
muxr13xX3LOakb0Y
 077YqVAtUCh/zGKFplAFCK9ziFJtYSpHID54sQVNuQANNu/fritKLHevfp4Y V81JiKE1374rSgzA
 Db/bxTyQz8twTit0UG54f09/lgSEI71NNyPuxY0g3dfiHetR7HGlpS5nxPX8 cabKD//QP4mkFKrs
 c19Al3/qRcbhaclyEohIka5I6F4mNOh+WQlAtsZBGxxxEUDDfK5W2iYRkVsj Dbp/TKiTzbQAQiFt
 Cdx8sq4y3CCKSzI274mbPw6V0tTSh+nKzkZjEiUtDtTw/VkfGCRhKISyO230
HInKyGFVWx6jInMz
 GFWWx7U69cBzdV8FeLIDtj4y+DsuFkK1pg8VfCXizA7Y+Knwgu+pkjpUYma8
DYtAe1MHGvAFwsx4
 YRkXgC02Yp41yXiI8MFabSm9KZLxGBxKTWnUgfxFMmMuzA4rUWszXYZIZWs4
lJrQdxTLRlYHD0U2
 ttyaUp45OOVrliUmtgPn74fEazBSa2AJNNsuEmBxrDbitCKEb/PJcYDA41Jo
D0HQ9smJsDDZTMB3
 NPnhGS2vgCi0FSR4dVyfFaDFTaMr2Jrth4mBgsPNRQDr4dcmJMOCltTUBjsD
UV8ckJNZg0RU0agI
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 65O2PCVrBSTwUlT3O+PECxMSpem61INQO3bJWgwadd6qePtTofDFBit9N6cq
jwpXbCwpSJYVFdjs
 AMIKaU+Xw0UdNuuNsAGiFpVioqdyT+GNpPNTYkbEfSDihR50HILy9+mLFaZQ
RXv2GSRupsVbqRTw
 GK0pktQfqOBBG+ym7jpQ7b4UKTPSu1KfargSEPKSCN6+3thSQoPIDuMC1sg5
iPtsR9PTFCClPIdS
 D2p0GFeiEkoK13Phijfkh6P+PjjbLg83/9GSRqdt6DNQTvb1PCESi9PlgB3X hFIhAdqdMJmQy4EQ
 F2BO/gBjxoGNExBgwIJ398BkCGwY6TKzmZWHImnzzHmNtnIxghP7ee1ZRzJB
+W2YMgQ5sIpjEto9
 CHFfu/XmOSW8RKNjto2PwkEe2+V8SDKldbQdhlZNtZyKotKduuAlicqotp7Y OIsDlVFs/brg4qYH
 KvFn7bY+Ix8VeLPbptg4mPit/Uv8nr1GS40eM39S/wAnHjR4zvqXtkhkXxmj Ze1PDJCdJGZY1n92
 ETtkMqk1pShwmbMZVJ7U0pTJcdsxkCk1r7fPEZGQkEO9r345LxWdRKi9pkhl
KPDBUHtdtxtlwzNZ
 w9yi9vsS3QeGWjK0nD0UXgXwAPbLBlaZYiovCem1RvlsZtRxKDwltx92Wie7
A41B4dtuvbJ8RYGC
 i0JrtTJiTVwbqRiHenXp2yYlbEwWNEvalfl2ywTauBSZaghaA9/oyQlbDgWM
CACNz1wiTWYbqRc+
 Gw9snbHhNrGdd6beIw2wMVhO2565K2FUplRUkDY9FxWlFwKUpTwNf64UVXJD
SMy0+LfY07YWOyi0
 j9Qad6U7YVq1hkqaAbHr/tYsSGq03HU7jCilladT13r8sUVusdiTse3yxVRP xEcjWg2OC0AqTkDr
 0pWgwsrpDMfgLEV9u+KB1QrktuO/b5YqaQ8wABPhuRgBU7IKTiV6VO9e1cVU
qr/L3pitP//SlMY+
 nwzS3u9ZtSLRa4CVCsg8R06YhsACIRKmlO2Vk9UhEKpJ8P64bb6RUamoyqRb
IC0dCxGVTcmBpHRs
 KDtmM5MTRRcchXZWINd8pkAW8bo+K9uY6BZT16f7eUmLCWKJ6IuLVrlft8W+
Y/pgIaJaaJ5I2LWl
 H24gfkafryqi4stIehRkWs2R+2jKPGlciQQ48tJPoUbDqOmSED1Qp/ygRlVn ucaWDKOiPiNnKPgl
 Rh7MMjbiS4xzBRS2kZ6UOStoOUrhZr4YaLHxS76kvhgFp8UqbWQxshkMyk9m
AMeMhsGVQezA7DCJ
 toyqDWoG9N++S420ZEO1sBXbJ8TcMig0A3/DDxtgmoPAPDvtk+NuE0O8I323
ywTbRNSeEd8kCzEr
 Q0tvXt0yziteEFDPAAadwMu4zzYGCFkhrWlRlom0GKHkjAHT5+2XDI1SxIZ1 PT/by3iajjUHAoAR
 v7ZITazBDsAdhsT2PvlvE1cNqEkfQjqO1csEmBih35jrSgwg2xMAVBnkUb70 6AZaJNZjalzFRXYd
 slxNXCsZwTyrU9hkrY8KgzMakVBHQVw8TVVqZkYtvvud/wDbyYLERU2lCjcU
B3wcSmJUiQwr36Uy
 y2FUpswFaEU7nvgtCkzEb9Pl+vCCwksZq1DCp/hhtJCk0gr8S9Rt/bhLC1Jp FO/Hft7YsuEBQlmo
 Kjr05df1YsaQxnPUjdunywMqB5Id5ade/QYbRXzQ3qlqqKbdjt/ntjeyRzQ0 jjsfoPT5YPeilnrt
 7eH04EUX/9OYoNqdvH5Zpju9aiVQUr3yLIBXRfpwAWzCui03p8jkBszA3RCg
VB+45GmYREa0Na5E
 kNoCIQ/1yk826JRkLE7fhlMg5ESi46V+jKZN8Tuikp329spOxbVYe3TvkKYl
UGRoMCqBqdsDAheC
 DkWK8EihFRkGNK8d1cx09OVl71BOJiC1SxxPMI2LXdUipScsv+VRsjw9ziy0
eKXRGQ+ar1R+9iR/
 kCpwcBHVx5dmwPIlFp5rhP8AfW7L4lSDjUnHPZsuhVl8x6Y43kKH/KU5E33N
Z0GUdF41Kxl2jnRv
 D4gD+ORY/l8keYKx5kbcGo7UwgWyECFB5V64abRFDO4rkt+TeAh2kAr+vJ7t
oioPKm+TBbREqDyo
 R1+eSBbREqLyAjrkwWwRQ8kq96fRloLIhByyKOv2fHLolqIQckqkmhop7ZMG
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2uQQsjpUU79T7ZfE
 248hshZGG29T+rLg1lQeQBfE+IyUebXKrQzyrQitO5yy2shCtOOoO/U07ZZb VSiblRUfZ779csDE
 gLC6MpFQCMkC1eawhGBBNPbxydsDFQdQRQE7fjkkEBRcUNaV9jkwWvhUnJIA
Pb3yQLExCg7MKmtD
 3phtSOoUw7bgipIw2wpZyBB7Hxw3uxI+amZVrQnjXao64bRKKi9Calvi8PH5 4g7I4VCRwSVFfbvi
 EEIYkgUrsT1GEJ4RagxJHEkU6VrTFiNuaGcUau7DoK9sbZcN8kPISwNaivf8 cFo4b6IRi1fi3J3P
 hXJWGPD3raP/ADf7eQtO7//Um0Y2r27ZpaetG6IRSO23fHbmy5lEIv0DIebN
WUH6PDI7M+Sso8N/
 bIdGYRCU2pkWwKy1+fzyBAbQrxncUysjvbYlHQmpH0ZRKLlROyLSvXKCW8Ky
5WQxKsvT9eQrdgVw
 wXuxXgdD1yBYL6HEBC7AxXUxCFrE4pCwnvXFkApM+++C2wBRZhUH8Rkve2AK
YnljNEkZaeBIwimf
 ADzC79LX8QoJmPT7VD+vDwBgdPjPRo+YrxK+oqP94yw4mg6aHRS/xQNxJARQ
9Q1f15LwSwOIBv8A
 xJYtu5ZD7j+mPgyQAA79N2TD4Zlr7mn68PhFeKlKTUkbZGBHsa5YMTE5EJLq
Hg/XtlkcbWcgQr6g
 9TXcdqZaMdBqOVCyalQb7165bwtZmh21FXBqAoyfC1GVqEl/Gdyd/EE5aItZ
l0UnukYCh6dDU7Za
 IsCVF7oftEUHY9clTWTag9wp3PVt9jkgA1kqLzqoFCDvQZMIJWNJv8JO+/yr
kwGriWtO43FKfww0
 xkbUmu2AHv2GTDFb9brUHcjqBucN0gc1NrlWJPc7f5jEFiApPMOtK13ySKPV
RLlqkbU6V74Qg7qV
 Hrt93XCDsgClpRz3APSuG1rktaGQr12ONrWyk1u255beGG+SOGwomCnRj/t4
OIseFTNuagbn5iuH
 iZcN7qb2pG/E0PXIiQScZI2Ci1lL2BHtiZhmMMqUHsX37AHeuQOUBI08uqj+ jn8O/j2+/B4oR4En
 /9Wdov8AtZpDu9YFeNa/TjybLRCpT+uRSqgfQMiQzBVU8TiWYVk9h1/VlbYC
rL91MiebYFVeg9+u
 QLaDaJifoRlMg3QO6YxMHUb9O2YxFOWDaIAGwHbKypKqoyDAr1U/M5DmwJVA
Nv15Fha8CuBiV4UY
 ljbZG+K2tI8Dg5JCkwxAZhRf/OmNNoQ70yVNoUXP0AYW0IaQ06HLIhJQUhbc
AnL4tcigpSSSCffL
 3GKFkavYUOWDZokg5WHhX2ywC2iWyCkZlJIYr8tst27mglDvd3SV4StTwJ2y
0QDjm6W/pK6WlZK0
 +7JxiGs2OqA1jzS2kadLqM8ZmjiI5IhAJ5EDb78lHGDs0zyGAtig/NvT3/48 J1p/lLTLRgLjnU25
 vzX0ZlZDBcLOOkZC/FX3qQMPgkbo8e9kHB+a9o9w0F5btbCtFk5c1+kgbfdl scGw3cfJqZQlyV2/
 NPRfUIRZZIxUGRVqoI+ZByPglI1Fi1RfzI0J6NJLIo8fTalPoxOMs/GWXH5j aFCaxSSXAPX0lNAP
 9lTCIFj4vVFR+e/L7wLcfXVRD2J3r/q9cmcZaxqIlWh85+WpgGGpJHXbjJyU infcZEgtviRR0Gva
 DcukcOowvKxoo5jka7CgOCwEiV8k19I9ACPYg1yEssXIGGZ6N/ViRSlK+9MH
igMxgm19XPQDYdB0
 weMAn8vKnC28Nu9cP5gKNMaaMHvQd6YPGZflj1LjCnEVB+eROUo/LgdWjDH1
3IHeuDxZDkz8CIWm
 KMbU74fEJUYI9ymVRfsjr7ZETJSIxvkp1+jAZFlwgdFJzUUr88d0dUO+9afI GvbCD3r71Fhvv2PX
 BLdVKi+B6+OGyn4v/9afIu2+x8c03k9aiEBA3H3bYCLDJWUdR1+WQpmVQDsP
uxtFKoFPHItqqoP0
 ZEDvbIqqk9+nSmQIZhUAoN/oyLK1eM7/AKsrIbgaRkMvEiv05TKLkQlumSEM
AR0PfMWQb1ZQdh4Z
 U1lWVfDA1kqioR2rXK73ayVQR77jFjxL+PjgY24rtgW1Mr374ksgVF167ZJt BUHGIbQh3U9cLcCo
 P4dMk2hCSUqf15bFZIOalD49ssAaZIKU5fEOPJAyv8Owy2nHnJCOxIJPXLwG
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mSEff+GWBoKGkG9A
 NuuSDUULINqdCfp6ZYGBIpivnpgnlu5NKEvGPvbvmVhBtxMxqLyPltUDanbx
zKcCNBDL8V5yPhTb
 5YTyYxozQWoEiViCTT2qMnCqcbOSJrrfaFAT1J/HvieagHhARZ2UAmuw74G4
7BTjFEbt1Pt9GA81
 r0kIAmkqkDqQKjr1ywuIDumCD951qD18Mj0bwE40Aeprdgq9fXSh7/aGU5fp Ll6f6w+ha7e+ad6G
 9mj4dTh3Wy1Xr49sFdGBNra7e1cnVItYftAjCQi1u/yyXVje7Q+7540qm30+ +PJj1U3BI+jELspt
 3p9FcUEklSbf6ckWKgwpXl0OFB25qTrTv1xoFNqXH/KHjkV3f//XMIPzM8uG
hkW4jHTdA36jmo4C
 9QMgCZW/5ieUpdjdunf442H6gceA9zYJAlMoPOHlafePU4h0+1VafeBkaZRl aPi13RJf7vUbd60/
 3av8cgWYkEdHd2ku8VxE4r+y6n+OV8y2bFGIOVKbn2P9MHVmPJVCkVNP64Cz
BVVSo9z45EgNgVlj
 HfIMlVV7g5EhmJI20lZSFOwPTMfJDq5UJbJokZNNtj3zCosTJXEdO33ZW1mS
skfboMr6NRkrpCSO
 m3bA1GS/0DgJY8bRhp/T+uG7CRNReP2p7Yjk2CSHdTWuFuBQsg322JyVt8Sh
pB49MkLbooeQdckG
 4ISUeHh+rLQN1KAnZQDX+3L4i3GlJL5Xrl8Q40ihJOp3/wBrLWkoRydvvywB
pJpDvXt1GTDTJDOC
 O9fc5MNRCFkpSo+nLAxIFMS/MEU8tuu1TLHT78ycJ3cXPRDyMKBt9571zLLr
hFDr/vUSBXb7gcBG
 yx2khbskyONvD2yyI2cXLuW7chUQUrQn229sbSDVImQGhodxvy9sALOfJZy+
DkFCALv3qT336YOr
 O7jaCPxTqAortTsKZYeTjRG6YUJYV6nr4DI9G7qnnlNC/mHTI6Vb10PTw3yn
N9BcvTC5i3v/AEO/
 XNTTveTW3cbHDSk7Lfevzw0gbbuO+NFid1lK/rxRd8mjWu++2+N0g81p3r4d
emSQsbvXf2x6qpkb
 e2SQQpMK706Y0p2UmqD4npioNqTAHr0w2g7qLLtT8O+BANqfH3PXw7Y0h//Q
89rf3qCgmcHp1rse
 uQ4Q5IySHVXXV78VImII33pQ0yPAG3xp96IXX75QPiWvuMj4YZjUzCsnma+U
bqjD3Bpv32wHCC2j
 WSRaebrmMbxA0PVSR2yB04Lb+eI2pMIPPd1DSnqr3PGQigymWlBbhrxzpNbb
8z9QioRd3aA+EhI/
 E5A6Rthr4dQm9v8Am5qcQUDUbhfZgGG3zrlZ0p6OQNdi6pxbfnLqQHxaiD7P
Etf1ZUdNJyY6vF3p
 zbfnHfmgFxavtXdabfQRmP4UurkwyY5HYpxa/m1dNTlFayV/lZlP68qMCNnJ jR5FmGh/mgJHjh1D
 T2SJiAZ4yWAB9iN/vzX5ARuHMGmM/e9NtZIbuJLi3bnE45I46UOYvEC67IDA
1LmmEMBPUDKyXElN
 Gx2pI6VPenhlJm4ssiuLQ06ZX4jX4qxrUjthEmQyISW2oNh9OWCbkRyICaIr
XJg25UJWgZk2y0OX
 EoKQHJjZyYoSQ7Enp75INwS24uBWiHbMrHDq1TmEulcnp36eOZHDThyl3IN2
O3fLqaibQ8hNK1/p
 lgBapIaQnwwiLUeSHatffLK3ayh33J7HtkrayKQ0nSpqKeGSiOrAklh35h/8 o6PH14wR9DZm4Tu4
 uf6XkoA8OveuZDr4iwpRL/pLADfYV69PljPkjHRkgbscpW6GhJBOxpXLI7Bx cm5Xxg8IydqHtviy
 rYIiX+6oep617b4AzkaisrSMgjY/dgHNlPaKDKn1kSuwpWvyyZLixG6YDaQC lCO4/tyPRv6sm8iR
 8/NViAPhDFj8wpOY2o+gufpNp+T3Xof1jNcA7kO3r2J6++RIpTutHyw2g0Gi Gr7f0ySButp93jjz
 T7mj16V8cQRTBb8uhw31VYw3r+rCGKm+/Tr74BanopstNxkgEKDAgmvfocVp
YR4/ThoLspNt7+2J
 Qeeyzk/h3xsLxP8A/9Hz6L9eJ5RIT223HzyFOVxily3sbDi8C18a0xSJ2KK7 6za1HK3IJ2+1XfHd
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 eKPc4S2DdYnVvmN8d03Arh+je/MCnSlcFlI4VwXTzWkzKB1qppjZURj3qn1S
zahF0Aa7VBXpkeI9
 zPw4kc1xs4WIK3UdT2rQ/iMeJl4YvmqLpkpJMc0bfJtvl1wcYScB6FVXS7ob
B1NenxVp+ODjDYMM
 kVFpurRkNEKgeBP8MgTDq5EceaJsPVvyz1maLUINM8yMYdPYjjc7kr7fI5zu v08Pri9t2ZqsvAYy
 G9el9YadHbehELQq1sFHpFDUU9jmlJ7nU55S4jxc+qf2tvyI8MxpydTkyUm8 NltuKfxyurdfPKr/
 AFNae+S8MtXirHs/DplZjTIZUvntKV2qe4wAuZDKk91BSu2ZEJOxxzSedKA5
kDd2MCl8iAtQ5YHL
 idmCat5z0uC5ltX9VFhcoxCchUGnY1zKxUXIy45gBKovOflq5do0vwsiGjpI rKQffbM4CubrybRS
 a3otyP3OoW7itP7wDfw3pkhTXa/1beUfu5UcHurqa/cckGolTdWpQbDxydoP
khpEY7VyYDUVBlP9
 flk9y1nmoOKEimFgfJDSAk9/cZIGg1lhP5jkjQ4QBu1wtPoU5l4ebiZjQeUi lK70/DMtwQ61tp5Z
 39CJn8SoOExJGzDHICRQV7Z3ETsbiNozuVLAgdfHLAKceVSJK2MEIoPSm+Rb
O61aagQU2FQAevXA
 GUgKU2akLb1+jrgHNZy9KFApODWhWny98mWmIR1PiqOhqDX/AG8DYBuzL8uI
ifM9ux6KkhP/AAOY
 uo2i5+k+r4Pa/Gua4Dd3A32duOm3vimy0BQ1+/DuxaKnqPuxQWqDpipDiP8A
bxRVrO9e4xApPJYy
 0B228e+SYqTClPfHohTKqNu+SRSk1Mim1Fjv7ePXECwgglSZTQ7UyV2FW0XF
js//0vP3Kw2FHVvG
 uQcscNeblGntsTJStCSK4LKBwt8LIgkTMA3crhtNR72/QtDUrOBT+YHBaeGK
4WkLV43SEn6MNpEB
 3rxYV/3fGa+4pXI8SfDtv9GyHYOhA3Hx13w2vgrm0276AhvEg98jxhl4UivX T71f2PlTvhsMvDmF
 6WmoCp4kEdgdhkTSYxmmNlc6taurorE09z08cqnjiRTn4c+SJsB6n5A1lNT1
G20/VY1tEkYKZ5AO
 ArnOa3SmG4Oz23Z+tExRjuByfWOixW1pbw21sAII1ASnceOaqYFbOn1cpTkZ
S5s005AwB/VmABu8
 1nNJuiAdOmbTFhdeSv4Zmfl2FtFMx56cBkChp4Q6kd/HNVlx8LdCdFIL+EAk
5VCQt22CbG7taMRm
 YOQd1iKWN9v9WXjm5o5Pm7zhrlnpmq3qzsRIZnKgA02Y+2Z2nwSyGw7HUaqG
ICz0ecjzDYpf3OpS
 kmWQ0jRRxHFdt83fgT4BF5X89ijOU5fBBQeYFguZrlySJiWWFT8O/tl8sBIA
DiR1gBJPXop2nmGa
 3MrNKwjepSJWNRXpTwyUtONqa4aoUSSirXzlqsFu0Z1GZWofTKyNyBHj45H8
tG+TH816fNGp+Y3m
 CGFSdRk9cUorNyBHuCDTH8sLZHVADzTAfmpr8IRmljlJPxRtGvKnWoIAyI0/ cxlqdrRi/mzerMsc
 9vA6uKggEEexocfy5QdTvSMh/NGCQvFPZASLWgWTZvAgkY+EbZ+MEl81ecLT
zDpkUNvE0Ril9SQM
 RsKEAZkY4GJ3cXLlEmM6XYz6pfQ2Fohee4cRxKPiqWPfwzKjGzu4MsnDGgzH
z1PpnlxrDyjoIX61
 p8ddU1AbvLcvQsoO44r0GGUtmnHHiO7Ck8xTqxj1KNLu1qahgCwHTY7YY2xl
GjYVb3SIntxqelH1
 LNt2hO7JhoHkziSdilMqrxHEdx8xlYbZBSbeM719sEVmNkOlGuVNPn0yZYQ5
o8ca1pt+14YGYG/k
 zj8ruT+YiSPgSBz8iaDMPU/S7LR7kvZSP86ZrwHZqNzcW9pE1xcyrBbrs0sh
4qK7bk5KjyUyACVP
 5s8sxmh1S3r4cq/qyXDLuY+NHvQ8nnjyohNdTjJG54hj/DAMcu5gMsOpUG/M Dyl21AEjsI3P8Ml4
 Uq5IGeFbFQb8x/Ke4W6dz/kxP4++Hw59zA54XzUD+ZvlbkypLM5HUCLp95yX
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hS7kHUQ3CHP5peWm
 Yqi3DMADQRgf8bYjDNj+aghj+avl9mKJBcsRu3wrT/iWEYJc2P5uPLqh2/Nf
Qy/FLW4NP9Sn68kM
 Egj83EodvzY0pmWNLKZia9WXthOCSPzcEPJ+a+nhxEunyF2NB8Y/ph/LlgdY
CapQn/Na2Qbae2/b
 1B28dskMBpj+cDX/ACtCP/lgb/kZ/Z1x8FP5vyf/0/PptYzThOoPbtkLpyK8 1xsVHSdK02q1B+ON
 sjB36Pepo6H6R0xtPA76hLWo4k06A7Gu2NhPAbXHT7n9kL77jfxrjYRwG9nf UboinDkT1p

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Rich[3] on Wed, 29 Mar 2006 19:54:21 GMT
View Forum Message <> Reply to Message

tjYSMc
 i2LK5FGCcqbU3rXBYSInryd6FyN/TYEe1T8sOy1JVAu13+MUpvU1oe2RoMyZ
0qRy3q/ZZx3JqcBi
 C2Ccu9ExXl+lAJHH0nImALbHJMDmyTyuNU1nVrXTYbj02uJAgllPFFB23JzD
zxjGNl2+inOeQB9o
 eWbX9Eaba6eZ3uDboqmaQ1ZiOp+XhnLzgOjvdV6zb0XQ7rnxBPUZrJCpPKaz
HTJI83WmIIdNJV2z
 agBrWtlGQBIUXzR6kNoSPVAADmqHN2mmYffOAx75sYPRYRslDvSQU8d8viHY
AbPm7zPqGnrf3n13
 jw9aQcWoT9o/dmfijO/S5OoyYuGpvNGbT5dRnmoF08tsrUZiR4UzfiUxEd7y PDilMn+FLwLBriR3
 QfVAxKFqBgO1MyCZAebhVjJN8kLFDZv6hkoI6ni9SD7bZLiIceOOJBJUltrW SJ5SxRh0qdj/ALeS
 EiGswiRbUlrB6PqpKQwpyDEV37g4iSDAcN2se04qjxz1D7BjtQjxw2GPAe9a
bWZJDEZV5tuGB69s
 JNo4SDV7laLe5DcVIBXY7/Fth2YUbbiiu7m5S0hNBIa8ga7dSTkZEBlAGUq6 Ppz8tvy90fy/+Xes
 /mhr8jW0kMDwaCmyF5wKB9/tVbYU/wArwzMw8MYDiFk7+6LPNAE15fY+bdQu
Z59QnvnZnaUs5Ync
 1O9cxJFrxikAkolBaoJrWld/pybSDunekalNpk6MpLwsKSxk1BFaYB5MpRTD XtOiWJdVsN7Kc1Kj
 rGxHQj3yXMWFjPbfmkD19Fvn9OQDbM+nZC2ygzcm6g9R+OSLVAC0elAa+PTs
ciW0Uz38p4ydaupC
 fswH7ywzE1PIOx0Y3Jew07jNeHZWwv8ANJpY/Kcpi2HrRBvlXMvTD1OJqf7s
vCWnlBLLu5H2fAZs
 HS8RB2U/XcE0JII+Z+/55KlCkJpASwO7U5Cnh1xIY7h3N1rQkFgB+OJS1zkA
PGo5bN164rvSkGbe
 lRXZh8/li1kOBkWpGw/aFabYE7hpiQfgJBrRvkcKBfJS+OppsehpijdaeQYN Q1pTFFkNHkR716Hr
 inm3+9/yvHp+OKLf/9Tz19Snr9gkkd99xkXI4WxZ3Jb7BNe+KiJLRtbgf7rb wAp1x2ZVJoW9wv7J
 p4bk4seEhvhcAUPIHtscaSbXr9Z3B5hh2qdsFBI4lyvcqNnfYbnen040GXqH Ve11dIaGRx2IwCIW
 U5A7qv1y8UABmJB3PU/djwi2YySAbGo3wOz1r3Kg4OEKM0+ismq3oO7L7fCN
vwwcAbBqJ3ab6He6
 1qWo22naeiveXMgSL4Qo5E7VPbKcmKNbufptTlMgIvr/AMrm/wBI0qzsdQuT
eXUKATTnbfwA8B0G
 aKenjez0n5i+YZHY+ebayl4sjgqadB/XMDJoZScXNHFk6susvzL0plAljkB9 gD/HK4aXUY+QdNk7
 PiT6ZhM4/wAwdCelWkX5p/bmSDqB/C0Hs6fQx+auPPPl5v8Aj5I+anAZ5v5p Yfyfl8vmGm86eXyN
 rtfpBH681+QZZfwlmOz8vcPmEp1HzRpcynhcxmvT4hmNHBMHcOywaKcTuGL3
erWhJJkQk9PiFczo
 Qp3cMdJJLqcfOoYfeMyYQDfLJECg+WfMv1O51W7kuEBrNJ8Y2NORzdYeKPJ1
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WpnDJuWHtBZPcMoL
 fVwfhlBpQe+bDiNW6LhjKVXtahHbW00rRtMVAJo/VSB88sMqFtAgCaJUltRN
X94aoTStADx98lbD
 hJUlt2lQyrKG9PcodiB8sN0WHDYu1rWkgQzF1ZKhR/Cvhh4gxMSFkkFypQkD
4z8LE7V8BjYYSEgV
 rxXKkrSs3WpNcKmx71KWSaFWm+Kh2LUoTtix4iBbPfyh8m3vm3XrHTYUrc6l
MqEnokK7sT7AAnKw
 BKddA5eCNAyPxevf85I+c7NLrTvyu8tSBNB8uRiO5VD8L3AFGr4la0/1i2Xy nbWbrfnLf9QfO7MS
 xB6EHvkCAxBO4SS5t3t5DLEaKaEjtknFrqmlqwmVT1NBt88i3gWyDSNTis3N
jeUewuPgdD2P8w+W
 EbMMkQCPJA63pjadK0YPK3f4oJP5k6jDw1uy4+MbJPagGWtQSD2xIRDmjKkP
UbDrvvgZ8i9I/KOM
 fXNQl7LEi/e1cw9RzDtNGNi9aFKU7e+YVC3PYF+bUrR+XIk/YkuEV+3QEj8c
ytMPUXE1X0PDWPFi
 SAQentmfbpNwVJm4KSDXlTjTCiXJaZTGNt6gdge+JXip3qhA0dK16HbAknot
9QqP9YdTvhRdLPUa
 MEE7Heu3TFF0tLfCV7mlCf4YpJ22WB3WvcNtXFjyWqxXevv2xYgVutD8W50r
QdPGuKeTTOGIYtQd
 dsWPNf63ufH6MFMrf//V87Bp1oQ7mlaGu2RoORZDYluBt6jD2B/pjQRZ716X
F1z2dvFtzTGmYmb5
 rhdXdaCVtt/HBQXiNrjd3e1HP+1iAniPVcL+6G/OtdqkDHhXjLa6hdV2YHt9 kdcHDbIZSqDUrgb0
 RyAKrxwcKfENL11S5DEenFTr9gbjJcLIZj3Ko1aQAM0ERP8Aqbn8cjwnvZeM
OoFqq6su1beKnY0P
 9cHCe9mMw22TTSL+6uL+CDTrQPeyOFgSKocuTQUplUsfENy5eny+r0h9V6Am
rW2j2sOuSrJqaoPX
 ZNwD2WvcjoTmtMReztpS7lG+BjmEnQN+vLS497L4Zyiih+nJBrukYt7QCrbe
+DZjZK2TVEjBDHp0
 GQlKmcQSll95lt7SPndSLGoBPXemUHL0bhj2tgGvfmtplu5isne6m6Dj8KD6 ThjCc+QYSzQhte7A
 tX/M7WLguYpFjQ7Dh/U5dHTXzcWet6hil55y8wXZCvqM7Rr0AdlUDwopzJjp
Ydzhy1eQ9Uma/wBR
 mcj1XPcipI698yBjiHFllmeqJivriEcJKS9iQPfHhZ+IapFwRG/UmHZ+vp0p t/HEyrmzgOIbIeS2
 uZOXpn4VryUGh+HLAQwlE9EO0FyV9QHlFT9k02+jDYYGMuYbKXVF5boTsvY4
7IPE031ioVlY0+yO
 2/thpJvksZ5w/MqS67A47MTun/5cW3lbX/PVhpvne8ax8qkyzanOremxWOJm
VVKq3xM1B0wEiO/N
 EJc76Po38u9W8pfln5C8x/mZaTIt9dSy6V5WtJWR540oCHYCm4BHI07f5WGJ
FeZc3LIcun1S/QHz
 fcX02pXU+o3M3rXV5I0kjk1YliSanFxASd+9LyaHbvX6MSEhQkAKstCQaU75 Kmq0IhksrjkATExA
 HXbxGRWyCmjusiBwdj0+nC2bWyPTHg1rTzot6wF0K/Upm3NR+zhgR8GmceE2
xgWs1ndyW9wvGdCV
 YHbcdDjIM4Gt1dVOw7qaj5jAzjdPUfylj+HUpOv92oP0k5g6jmHa6T6SXpw6 UG/4Zi05xedfm/cC
 LR7KBgSs05Ykb/YQ0/XmZphuXC1cqjTxdjHT4gOXYDpma6i1gZVB5dTsAOgH
zxIQDW60slOP2m7U
 8MVNUtDhV40BPYjbBSLpTLoY9xVz2IwjmpIpqqgHkKt/AYUXtutDLxKn7R6b
UFMioOy0MoqWUVp8
 Ow/HCtrFkRalhWnb3OLWDTQZee4+HsK98Ug7rSY+VKADw60wFNt8Y/DvXoOn
9MK0/wD/1vPbXk1R
 0FBTpUZEDZyjNs3srbFUJ6049hjSmS5b2WtSiH3oMaTxNi9c0Log7nbw7YCE
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X1bF43X0k64KZcfk
 vF9WvKFCO2GkGfRs36bVt1IHYVGR4T3tniR7lwvovtGBN+oB74aKIzHOlQXl
uxPK1B26V226Y0y4
 43yXre2YrW3FK7itN/uwUU8cV4vLAED6psNzQ98aknih3JnpWqRW19DLp9rK
t+HHoGI1fmTtSgyu
 UTIU5WHJGM9g+rNAfVptHtJNcjWHUXQGZAakV6cv8r+bNXIUfc7mVHkirq1a
aNlr7hvAjJiQaDA8
 2O3Ny1mxilqCv4++EliY9yXza76cRff2GVSyAMxjJDGNV81XMId0JDse3Yds
p9UzQZkxiHmfmDX7
 2+LCSQhPmSfv8czMOEB1efUylt0YsHklf4SeNem9R7nM/k68SLaW5uWbmeMS
gk06+3348lEbHkj7
 bQbu6oIouUhFeAGyr4nwyuWUBsjgkeQej+RPycv/ADRdFmUwWK/39wV2+QPc
5Uc4q3Px6S+b1af/
 AJx+8srAIovUSYDj6jGoPzGVjOe5yvyka5MW1j8j10lTc6fITMoPyOWDLxBx p6fhGzyTzBoN9pcp
 QxNGQaOe9fGuZLhSti8jXEfKMKy9QwA6jfLaDUZHlS1ppeITiVSu49wMaRxF
o3MjceWwXYH540gT
 JQ15qTxUlUESEcAKDt88aa5ZKR3lPTHvrqJ+JLTPsv8Ak17fPLAN2nmGb+cn
u9c1XSvIenOTDacY
 WZRUeo28jGnZRkhXVrSrW9BTQNQk0y1kW5t0HK3lRhLyWm9eNaEHqMjIdzlY
5CkhIPMruOPUZEtg
 3tSYUQkb1atTscLSCqtCssRU05dciGzqgUle2kFvMST2+/JBhLYplHJJD6Uk TFWRqjjudu/XIhnL
 lsyaSOLzPpv6TtlpqtqvG5QdXUfte+Wc2nGTE0WOggfDQ9xQ9vnkS3CuT1f8 po/9x9/J1JlQE/IH
 +ua/OfU7nS7QejAE7dK5RTlDm8x/OOdBbaZaHqzySg9wAANvvzL0wq3X6wig
HkQVBViNxsq13+eZ
 hdUKpTKxlS1fjJO2FPS1PihWjDodwMCBXVayxcSZKsPluBixJ2WFYyqtWreA
H68UmqWsqcfi2bso
 3piEe9ZxQrVjQ9PDFFBa6DiKt9C42mXJZwjdDU9+uNo2Icqghqmir777++JY haIkYkE7jcnpimgV
 /pD38O3T+mBNF//X8/fWYD0goKdSa0yNOUCCWxcW+/8Ao9R1pX/axTcbd9Yt
eno7UpUnBupI5N+v
 aFQpibua1G+O68Ue5v6zZKP7kkV2Ne+NFPHEdF/r2JqTC3yqMFFlxR7netYm
hMT1HcHw8cO6AYlc
 W08neJzQ+1N8d2VQBXCTTq14OOgHQjBugmC5pNNNAVkDV3IpjukmHLquD6XU
El6H2x3TEwTLSdSt
 dMv4L2wEiXkDh4WABIcHYjKyCRTkYckIyFW+r/Ll9qWo6NZ3mr2ptLyVAXhb rv0JHYnw7Zq5ii7o
 Wm6GjEkbDt2rlMrciCU6rFpepFYJSI6VBnBo23WnzOazLqZQ3dri00J82P24
8mWsOpwalel7+BGN
 lDxY+sSDxFV6Ed8108meZBiDRcjNHHhAGx/nWeTyTU5I2DUb93GCZDvWp7Z0
kOQp47IbJYXdRyTz
 hEG53oewrmxiQA68jiNBqHTZHPoxJV5Kcj3O/TJHIBukYzyD07yv+WUt2sRl
jPJ9zXYHxJ9gMwMu
 eRGzsMWCI3L1fy9+W9pdypZWCcbCJgby7I+KVh+yPADMbHxSPFL4OUA9u0nR
bLTLOOzs4ljhQUVV
 H45fVsZZKKIltIipFN8lSRkKTX+nxyxMhFeuCqbjRDxr8xfKMU9s88aj1EBP TYj3zMhK9nX58Q5h
 8v6uJbO4mtWAKhqcvn0pmZEOsySIJCAa6PFVI2Uhg5O/4ZOmklzXillkNFA9
hU7+GNNnGOaW8xqm
 oJBGAIv2hTbbqcIDiylZt6p5StrfQbC61+5ZUezj5WsTGhZmHFCNtwD1ybTf RLvKk0NvZ635uup0
 GoSJJbacJGAbk/2nUfTSuEFT3Mn0Pyh5W1YWbzXUU168TNcLbsQ4IGwqlCD7
k4RMck+5kH/Ks/Ld
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 xCsPK4aUVpM8nNqeBPE1pktu5IzEGlBfyZ8vWkd/qes6xNHo9paS3MXo2zzM
1wBSONip2DHvkoxH
 cZN+OQke545FGpqoNadQdj9xyiTMVaD1O058XpR06HuMAYTG6lbTl0SEmjgm
nypiEE3smfl7UptL
 vFuY/iXpIvYr3BxI3RziQyHX9Otyser2A5WN2Kso/YfuDkyLFrjnvRegflZG Boty6gDlcU370UZr
 c5PE73TG4M8AHhUZjuQ8o/OFonuNMg6SJHI5NezEAfqzP0/IuBrK2eWGEFQ9
arv+rMl1YG1rGiAW
 taVNFH+1iyrZRMQVS3Lh7fPC10KWNGAgZW+Q+nfFlVDZpkHENUb7gd/wwKdw
pvGOPInZt1Hv3OFi
 QtMewkJoD2wLSn6dF51+HqMV2WiN25MGog7kUxLGqWmNjVkOwpXpTBa01wZ3
JqeQ6/RhXmu4y4GV
 Sf/Q8+/6AafGadQKZCy5I4XUsht6jUNP2fHCnYNoLM9Xam1diN8CgRrm5ksB
UiRqeIHjhskLUR1X
 qthQfvGoP2qYN1HCu9OyIr65PhscbTwg9XGOyFOUreFKHHdJAHVc0en7AysK
b14nG1Ij3r1j07Y+
 vX2IOCykCPeuENiRUzHltX4TTHiLLgjXNcsWm03lbr1K9+mNlIjHvTHSbqw0 m/t9Rgm/0i3cSR81
 5LyU7bHrkZWQ34jCErt9WeWtXn1vRrTU7q2a0knWpjcUqB0YA7gN2rmslGju
7m12qXMkUbrESHep
 FOvTKZhlGR5sA1zV2tIj8W9BxNfEZjSxA7ObDOY8mPaUPVjub6T95IB1Pv2y
cwIRAdbPIcsylN6q
 SyenSkS1aVvE9f14YSrdrmAChtO0n1EuNRlUUNViI/aZssnl3ADXjxdSyjy/ odnZahbS30RdOXww
 9CzUrv7dycjDLxyroykBjjfV7b5Xlg1ueWw0lQ1rGAt5eU+EU/3XH2PucsNf BYRJNl6vpelQ2Nmk
 USBVHYDEBslMA0EwihNNtsmItUpLmt2INRv4jJcLEZAltxAQTVdz1OVytzYT
tiXmbShNC6BQwYHb
 LIS3RkjxB8ZfmNYrpHmG4silR9qJjtsTWmbHHydLmIth7yQNxAX41PUDY/PL
d3HJjshL25gjTmgH
 SnE/wx3YSkAj/KenJdSeoi/FO1Fr1Cjr9+SDUSK82U+dby0FmmnA8YbOPk7L
u3LpQeNThahu8vN3
 IWHFm2FAvYVwUm0dZa5qFg6z20jwyDo8ZKn6aYKZbdz03QPzs1G1jWDUbVJl
2Prxni47V32NcNlg
 IPUD+cfl+L8t7qPSdRuLDWdbuhZ3cbRRXCCyjHJjxLEhiWoG4/I5KOUiW3MN
8ICt3mt3qNrqLysm
 mWus2x2hkgdbW83/AGmRtifZcByDqgQPRRttB8o6qwt11iXy7fH7NtrUbiKt O0nFhlkeE89mBlKO
 5FpNc+R9SaR5LB4r5Iq/HZuGBA70NRv88iY0U8fEErSwnsGMd8jxMDQGRSgr
7GlPxwSibZQkGSeX
 b9Y1k03UBz065+Fm6hG7GuC6SRe45vVPI2njTdLltSwekzOrDujAUOYGoHr9 7ut

Subject: Re: Installing DRUMAGOG in Paris 3.0 MAC G4
Posted by Stevehwan on Wed, 29 Mar 2006 21:31:48 GMT
View Forum Message <> Reply to Message

7nrlwMYtVGZpVOjy2fwXPxTqK8T03G1fHJwN7hrmOHYqMkHp lWuCvqeBHjlgDAyo
 pbf25kB4EtxIIalB1rsMStW6y41o2zA1r3Ndsom5GM70+r/+cdtXuLjQ7mzg jDNZSgsoHxcJB1+g
 jNRm5u5gRIAl7/aavbyDjN8D9CDlUZNU8J6JiskTJVWDDJ2HHMSCqxBJIqBv
ip0w8w1ysFAKDNcG
 JdwOuVgWXLJ4Y2gfMVow0yZEFHkHEU60OMtt2eCXGaY9bW6LCUK1BUAj6Mjx
Xu5Rj0fJH5n6Emge
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 d9QtI14QTn6xCP8AJl+Lb6a50OnkZQDzWpx8M2GuisCCNun0ZlW4nMIV4/gI JIboT4jBShnX5IXr
 2P5kaUgPGK4LRH3+Hav05h6qNwdjopHjroQ/QOyPK2oBVaZiQ5IzCpMH/M3R
V13ypqumSIGW4gcL
 86VH45UJcEgXNxAGL4S0qRboS+Xyv+nWcjS6Yz0B9VTSSKp6BqVHvm5BsOv+
id/AvYrd3e3ieSgk
 ZFLU3FSM19b7u1VgxoAOgyJpmfJw3p92PRIuly05jfauQtkArmlNunfEsiAF vfpXwwlBLiQa74pH
 JaKE7mowMQqDD1UGmwT/AFwhAeVfnE7GbSo42JYLKzIOnGo3zM042Lh6vkHk
V7I4eNB0PJqDxzKp
 1GQ2EolVy32qU6gdsLStVplO3UDcd6HFLlkkjoASioagDYGvyxQrRanPFP8A
WWctMh5oTQ0PY7g5
 LiN31RQqkSNbvBypNWSZqzzUo5TpxB8DU5HauTKzfNHw+Ygr+q1sFjgHG0ij
PGu1PjY1JHelclYs
 kWEDpfJVbWoHWKHizXzM8tvIppHbu4pxWvMlR1yzjPCAD1YAAE7Lp59OlE6y
enJGUY3spQRn1lQB
 TFU8qluopl0ZmUiJVTXIUBXNRtND8rXKfWH1T04vSErQJvKpB3B5UX2pXKDw
NlkMfe2T1j9UdvSN
 XTkd+Ndq070ykkNvChLwkykHc0A8TsPHCxUan8MVf//W8/Ut1r8QO9K0rkXJ
2Xq9mADxPIinTauK
 Nl5ubZVoI603ocWRoBal4x2WJadid+uFiCqtcXDL2XxoMADbIlZzuyAebKO9 Px6YsOKlwS7PxKzi
 vv0GKSCv+rS1ozlQBvUnbBbLhKpa2cc0oiPxljtv1NdvoyMpIAsPQzLD5f0F rGwIOq3a8ry4r8Uc
 Q/ZX3PtmHOVmujlDYBKdLt7u7u44oWrMBzmmI5GOPwQb/ERglMAWyETKVBuS
+NpeXFwqetLF8EKz
 VZUNetOlcsx4+IbtGTLwkxQr3cl+Y2kYGaU8pHHQ08My4xEdg4MpGStIgZuT
LU7UPcZOrUlD3lsq
 oSoA2NfkciQyCRwALI6EfZ+kbfLMaYczHW76K/5xg1ZLLzjLpstBDqNu60/y kowzXzG7sR/dkD3v
 ri80e1nHqBAG702yiWLuaMepkNilLaU0TERuQPnlXh7uwGoB5hWSO6hH2q40
QwMoSUbO6ZLqQN1w
 RNFllx3FM7hEvhwbpT8cNcThwJx7pR+jPQcqNwemV8NOeMwIfMv/ADktZw23
mPSZlHGaW1YSU60D
 7VzdaI+kh0+t6EPFAqld9+5p75sHV0pFQaodyO58PowpvZOfIszWHnbRLtfh
VLqMGngTT+OUagXA
 uZpNsgfono8ge2WnQqDmsxHZv1I9ShrMAlgkQj7QIyGQNunlu+BfzP0Cbyt+ YdyltC3p3kontSg+
 Lk53C/TmxwT4o+5jnh6vezbTLiWNmsLvadAHT3U9d+9MhkHVvxmhwlM9vGuU
9W4BseOLK1yD94vj
 /ZkCzGyuciy6LSQNu2EFJWk7jfbwwsCdnAjqRgQF9a+39MISupt88QFLxv8A N15DrlqiN8ItwGUd
 RVj+vM/T/S67V8xu8uvWPqolDRUY+B/HMl1c0tk+1yYHrsPli1LSCTUbk71H
YeGBW2oVo2x2BrhV
 TMaNQkb0PtiqwRr1AFRuQcVdwIBFa9+g74q0Gddxuex9sVXPcS0KVLIevga4
FUwYDtx29u+FUXCL
 R2X00KPtSjEg/PAklBXpX61Mo7HCUKPJvf7H4Yq//9fgJtkFS7qKdegIyNuS YthbRRRpQ3hUfrpi
 nZd6loooAxr1FO2KdnfWYl2ERp2qe2FHEOThdyb0iWh++uBF9GzNdEgL8I9h
3xpNl3+mSEjkadag
 0whbJLX1WeR+LNt1JNaCnXvkSoslNNFtmmuwwGwPpxAbAcdyT8somabcY9TM
LaySTUbWyccrm53I
 O5Mary6ZjG6NOTsZBHWXmux0a0vrWxtVk1SYmITuP7tQ1CR9GSjh4wAeTXLL
wnZj/wDeM7ualieX
 zPU/TmwAADr5EkoWCIxOVPwmNwynsVPUYWIR52JO9evXamKPNRnPOMqN2Ipt
44CkbsclVhO3EVIb
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 qNsxzVuVGwGY/l75mn8qeaLDXIfjNo4YoTQMndfpFcxpw4g7DFOr7n6FaD5g
sfMWjWmtadJ6lneR
 iSM9wSN1PuDscxZAg0Wowooh2U+x75XbcA11G2+PMJQbWi+sZfHqPfIShu5A
y+mkXGvDp9BwiLjy
 NrX+NhgKRsHyf/zkxPFN54tLZD+8tbFPVHgXZm2+jNrpB6S4Wq5AvF1BIIrT 5ZmuvAv4pl5a8tat
 5q1mHRdGgM13OeIHZRUVZj0AA65GcxEWW7FiMzT658l/kn5d8laTJJPGuo6/
JEfVvZVqEbj0iB6A
 ePXNTmzSkfJ2mIRBoPSPLE5Nhb1NSEAP0CmV4zS6qO6cXy8kJ6AjLMg2txcJ
ovmH8/8Ay8f9B8wW
 0Je5sZ1qVFW4uafrx08qsOznG6LDdSt5JFW7t9ruEclp3HcZlwPQ9WjIDzHM Ii1uFuoVlU0LbN7H
 vlRFGm3HIS3RG3yHeuQbK3VIyOY+nr16YGYVSQPYiu2RtNrWJ6/jiELa9vxO
G1bruO1ca2YghcB7
 49UgNg/h+vFe94f+Z8kw80zivJPRjG3b4a0zY4foDqtT9Tzy8k5yiop6aDem +5OXh18zeyXswYsx
 6E9sWDUhVT+72G33+2KqbNVRU/Z8euKFI1J+Ibb7dsVdxHfc+Hf78Va5MDxO
ynYH/bxVfWq77kdv
 1Yq7YVFN96g/7WKreIPxEdegHscVRNkPTmqo269O+KpbOec7v0qxNRhKqnA/
zD+7rgV//9DgC2bk
 ciKD36++C3IorjaxJXnKF9qj8MFp4V5W1Sp9QHalKdDgSdnLJaCpCswHtvht
RXVwuYwaRxVrtVuu
 2HdbC83E5B4xKvbYVrgCd2jJcNU+oUNOgFBjSFFVkCvLLIQuwCk1rU74CiiA
zjyhbW9voEeoTktK
 RJ133DkU/VmDnkeKg5mAem0Fb65LH5ki1TlRYW9Pj/k0Kn765kRx+inFnP12
3JZejeyuhLROWkR/
 9Y16/TlmP6WvJzRCKGQEGlT0p3y1paqY5BEwqpIKt2IPXFUQdwABuR8XfEsg
AhbqZbdHO1VH0b5C
 23hSaCMyFp33JGzDxPQZTWxbBzARUMYW4DdWNAo8ff2yERbfLYF9AfkN+aQ8
s36+UtdmpouoP/oc
 znaC4bah8FbIajDxCxzXBkv0l9UMxFSDUds1BLsAAW4pt6E5MSWUVeoOTami
5AoOmJKabhALio65
 FEjs+Kvz31E3P5o62ymot2itxXoeEYBH45udMKg67UEWPc89QGo5EEnc02p8
syKcXk+mP+cX7C1/
 R2ramIh9cNwIBMQOXpha0H35rNUfUA7TBEDG+iZY+ce/gcxTyWMqKSeXG4wt
H2SR1+5iMjBzNQLZ
 NPRofY5lS5OrhtJ5b+ZOkDU9Ju7YipdDx/1huKZhg0XbDeL530i9eaF7W52u
bYmORe5p3zYc2LkB
 sbxig/0Wfdhv8LZM+oeYavplXQpmDWlfuynfo3XarGRy26/wyJ5NooLy3bAA y5La7jsMapj0bqO2
 JSB1bG42P0YEBcuxwre7Yp1BFB2wrbwf8w5Z/wDFd6hI4VQVHYcRmyx/S6nU
3xsDvXVrqTjsAqqT
 0y0OBk5pcwoande2+LW1U7UPw12I2xVTfc+1eg8ffFKxutRua/RTFDjyNaUp 3xVrkPDYjpirYI5A
 ncdDXFVQ9dmAJ3od/lviq0FhVvbfFURZgnmx3AFff8cIVK2oWLHuSfDAqLov /CYq/wD/0fPwhnYH
 c0Pap270yOzkgleloxpzOw2rWlcbWMd/cv8ARhWoeUDboDWmK02PqaGpevsA
RikUC717ZR+7jJrs
 eW3XHdjQXfWWoOEQAO4LEnDTKz0aaa5IoAAu+6inTAg2CgLqS4iUKeRLEjc/
CKb4sCyHT9Qki0OL
 TwShiLGns+/68xpQuduVGVQpuyT1OJX9kVYjxOZQcMm03iWRWQFiYyOhphpj
1RSoKVO67+2KKWSJ
 yliTb7Ww7HbATTKMbNBkNtosgtDdCSLgRRnLAtv2pXMWeajVOVDFfWmP6nps
ryFACsQFFY7A+JOQ
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 jkJbTjA6oW3sZ/hjYf6OlACu9T3JxyT2A6soRFtmBkmI7R06djmRCGzjTmeK ldtnDKSO9QaUp3+j
 LWi6Oz6//Izz4/nDyqNM1GYHXtH4wT8iOcsQHwSU77bHNLqcXDKxyLu8M7jZ
eohQrhu4zEci9kUC
 CKZYN2gtha9MJRatGhBqegyLXIvgT8wb06l541+9BqJb6ajddlcqP1ZvMAqA
dfn3mWNRVVjU1oQR
 XfLy4762/wCcbrU2vkx5m63V1JJ9C0UfqzTak+t3GIfuw902aImlMr6NHIsd 8vbPcL/xfJv/ALI5
 XG7djqPpZW28BHbMz+F04+ph/mCIPCwIrmFLm7eG8Xxn+cen6n5U1w6vpc7w
W0zFZghI3JrXM7AR
 IUXHziQ3DAY/NWsTTQXUt3JMYWVgrMeBHcEDxGZgAi4uWQkOacfpvXNNvVkt
tSebTL1fWsjMRJQf
 yb/ynbKcoFWHIw5JGwWQaL+YtrKRDrKrbSH4BOlfTLV7g7jK5QPMN4y1KizW
K8gnVWhmR1bcFWDf
 qys7N1qoeoG/zp0yJZjdcD2/DDZpFNg7YhF9y+vid+xxRS8HwPz+jGk0Hz55 2uJj5n1NWoSs5AI8
 KCn3ZtIDYOn1BPEWG3ZSS5mIFUFAfmB3yYcOfNAVABHWp2PjiwaYDiaA7+Pb
AhRG1DXfp74Vboa9
 KHvXcD54qtAWo33FQe1B7YqtIqfgNWO5HfFXcGUH8P8AM4qqKarttU709t8V
aNBUL0PXua++KomA
 ERSyVBFCa+1MQhKaKWoepO2KUf8AH4/s1+j+uBaL/9Lz7W6aoZ2NOtNjkabt
14tpHX4qkkb1ONsq
 tVNmo+0eNetTSmNpI2aWK3RQDKOQ6jrvja0u9S0HSrmlKU7YUdW/raKKJCa+
5IGNM72XG5uGFQiq
 RuABX9fXBSOJKtU+tyNHvUfa2FB92LVK0w0m2uLqaGFd5HoiCu5rtvg5bsqJ
2D2nTPyR84XlpHJY
 RwTufiI9T02AI6bjfMX83AOUdJIjZZqH5RfmJpqhpdAunRf92QATrT/YEnLR
qMZ6tUtLMcmNXOna
 jYzfV721mtpF6xzRsjA/JhlwmOhaTimOiXvT1UQ7rU7dclza+SOtbgW0qy0W
UfyMKrvtgMRTOM6R
 CXMN1MXvWKx9lXoMoMK5NomCbkrXuq2i26QafEE3LNyHUDp9+VjT2bJbZ56F
BJfUY8iRUtuSffMy
 tnBBJtygMKFadjX6cbZAUi9E1zVfLOpQ6rpVzJb3kJHF4zSoU9GHcHK5QEhR
bMeUwNvtb8uPPtj5
 +8vxalCRHqUIEeoWvdJadQP5W6jNHlxGBp3cJiQsMvE3FgCcpum0xtFIQ1AD
XLYlxyKRN0fRsZpj
 /uuJ2+5ScJcYH1Pzpv5Dc3tzMxq8s0rk9ftMc3sNoh1+U3MpcSVmXj0pQ79a e2SprHk+wf8AnHy7
 im8mW8akFo3dXA8a1zTamNZHeYjeN7ZUCEt4DKjycX+JjnlwlzO/880hp/sj kYc3ZajkzBQTAa5m
 9HSn6mLa5GTFJ9O+YMti7fCdnhH5o+W49d0e5V0BJjJU0/aXcHLMU+EsskbB
D5AMcltey6a9ElDE
 +3Hp3zccW1ukETdFlOklNUtxofAiSEc9PuGqA09PiQdNmG3zyuO4pun/ADui
WSQXMh4oIzwqCqn4
 q+BB71ysSA5uSbO1oZvrVs/JXeGdSD8JIp92WCpNM8kwjbbzTrkEtFv5okXe
vIsCPAKcBgANk+Ma
 N7I6bzh5luI2uPr0kFug+HkQrHfqABkBED3s/Hlz5B1v+YPmK1bmtw1wop+6 lUOPnWlcn4IPvYnV
 EdGSad+axUL+lbSgrRnhO9PGh2yrwTyb/wAxGgyS2/MXytNKIWumiJ6NIjBP
pYVAyJgQ2DIC8b1y
 9a71a9lO8bTu6uNw68jQg/LM+IoOuySuVsauisrzOn2Geq7UPw98kHDnuUCa kjf4e5PthYFsn7RA
 +EbUxVQ47VB4t4bVxVtV3pXfqffFWiijZtvke+KrD0oRsfbpTFXNyYDlWnY/ 7WKrolIYnue3f6cV
 bG1a0r2HzxVEIaWkvIDpQH6cKpUoqy/PAqPr7H7j0xWn/9Pz+ZbpiApVa9gP
DwwU5G7YW5lPFi1e
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 4r0+7BsyJttbORgTua9anuMLGl620CCrsqj598U0AvAtEIPOtR0G/TBzSAAu M9sKekhftXtimwtN
 5Ido4lWvfc4WHElGsS3PqqHIA7ADw+WIYTJtn35U20OseYLONF+KMhpEI6Be
+U55cMC5GkF5H3T5
 UtVit4hTYDOek9HyD0LT1p1y/GHUZyj57KyuuJuraKanQyRq5/EZlbOFxHoX hH51fkhH5lFpqXkr
 T7Sz1KFnN7GgEHrqwHGlBxqMOPMcct+TaYeJGiaL5q13yR5l8tTFNY0ye0Pa
QpyjNPBlqM2EM0Zd
 WienkN6Y8agfEBt9/wBOXBx9+qHkY7cv2q1IG+K8lykUp2qPxxQCuY9KVFO/
ywpUJTxXnSoNK07V
 yKjlbJfJPnbVfIWtw6xp7lo6hLy3qeEsdd1YePge2U5MQmKcjBmMD5PsLyp5 70Hztpg1PRpquoH1
 m1baWJqdCPD3zR5MUoHd3cMnEGaaXJ6qqR474Q1ZmH/nj+Ylt+X/AJQmSFlb
XdUVrbT4K7jmKNIR
 /KoP35fjx8cgHBga9R6Ph8szguTv15dak7nN2A4ErkbUZKhlI6VGBjZfRH/O NOsETalo7tsONwg+
 exGazWR3BdxpDcSH05NNxs5CvUKfwGYEpbLGPrCSeWF42iMerEt95yWMbuZq
TbLwf3RHfM0cnSnm
 x/Vo+Ubr7HMLJzdrgLzLXbbnZSxH3FO+AbOTLd8SfmDappfnC6hKE1YSRkbU
ruRm5x+qAdJlnUzs
 hIfMDxxIwkEcsfxKQKMCprtgOEWnxv4SE31aFLpLXzTZj9xfnhexL0juwKk/ Jx8Q+nLJbpga5pff
 Xf1izVQA13G9B4cR3OUwiAfJnkybV1S7lKzgzKoc9yT8z8syBFwJSJ5qE+o/
XpgFUsYvh5VHAU9s
 iICPJsEjM7qtbZYwYWYvXduxPyxFs5RHRqF3jfkOR5/ap4YJDomIpfNdUBad
iRvRTXp9AxjHdvMw
 Buom5aWIKeLxkbAdAa7b9ssADhicrSecklqCiq7bA7H5ZNoO5Q7Ny3PQffgV
YWFeNNiOxpSuFVhU
 Dr0Hgf8APfFWvhJrWoO9PHFWqEgkmtOpxVay8RQd6Amu/wB2KrXqKjl92Kro
+FdzsTtTFW+nwnfa
 hH+3iqqdrNgQRsAD88KOqXRU5gEEjw9xgSjtvHt4nFX/1OAG5cEcUC1qO5Ir
kXJttZLokkMRXYcR
 Q40sSu9CdqBizGm/ueuKKLf1NV+0aEda4VqlwjtlBBfx6bnfrikDZcs1spAV WcUoDsMSopsT/CDH
 CB33qTTp2wMuiG1BZJrdmcKpA2oKfjiWEuT1D/nHLSnn1O71KRT8BESV+85h
6uVRp2HZ8dyX2zoc
 PCBAvtmkHN3UzQZnZ7AA9cyYOlypgW2r27ZkW4dIC4cnbKJG3LxhKdRiik
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