Subject: ved_Open: failed to lock process gestalt memory!!
Posted by TC on Sun, 02 Nov 2008 18:23:49 GMT

View Forum Message <> Reply to Message

I[U@oiu.com>

>> wrote:

>>

>>> Derek... | gotcha. BTW, FWIW, your recent posts look

>>> STAGGERINGLY familiar to some posts | made few years back when
>>> | bailed on paris for the Native world... welcome to the Dark
>>> Side, my Jedi friend. lol

>>>

>>> )

>>>

>>> Nell

>>>

>>>

>>> "derek" <a@b.com> wrote:

>&

Subject: Re: vcd_Open: failed to lock process gestalt memory!!
Posted by TC on Sun, 02 Nov 2008 18:56:11 GMT

View Forum Message <> Reply to Message

gt;>> "Neil" <OIUIOU@OUl.com> wrote:

>>>> heck, maybe this is what you're

>>>>> doing already, for all | know. :)

>>>>

>>>> | tried that route for a while, until i realized

>>>> that within the time i take for all the routing,

>>>> troubleshooting and restarts because of hiccups of
>>>> one kind or the other, i might as well just export

>>>> selections of tracks within paris at a time.

>>>>

>>>>

>>>> my interest is not so much in saving a few man hours.
>>>> jts more for the times when the hardware will eventually
>>>> bite the dust. and that day is coming. not to mention
>>>> the slowly fading software compability etc. already today,
>>>> my only chance of opening a project as is with all

>>>> settings and plugs in place it to actually maintain

>>>> my win 98 machine from back then. and that just feels like
>>>> g ticking bomb to me.

>>>>

>Hi David,

What role does Paris play in your system? Does your typical project use a
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Subject: Re: vcd_Open: failed to lock process gestalt memory!!
Posted by kerryg on Sun, 02 Nov 2008 21:01:40 GMT

View Forum Message <> Reply to Message

r/>
little of all three platforms or mostly only one?

Gantt

EK Sound <ask_me@nospam.net> wrote:
>We have Nuendo, PTHD3 and Paris, all on separate computers. We integrate

>them with a DM2000, a word clock generator and timecode.
>

>David.

>

>Gantt Kushner wrote:

>> Hey Kerry,

>>

>> How integrate the two systems?

>>

>> Gantt

>>

>> Kerry Galloway <kg@kerrygalloway.com> wrote:

>>> | use both, myself. Logic Pro 8 and RME for the features and modernity,
>>> PARIS for what I'm looking for sonically.

>>>

>>> - K
>>

Subject: Re: vcd_Open: failed to lock process gestalt memory!!
Posted by TC on Mon, 03 Nov 2008 00:25:30 GMT

View Forum Message <> Reply to Message

gAXgVgAzN]D5gRMtNDKzF4AXuQ3Wo7qZ/L2cl20FJ9aV2
akKxP4i8ux8KC3jbLbwpA6k55z+dcn4ciabxJbADdsJIbHtisoNJts2IHmgj0a
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Y5kYg5H1qEjHGcfQ8Vyz0bZrFaEeMsGB46kHrinRkkbiTg9M1KaVxsdwX7HO
gZeF4znt7VcG2TIE6geCCcO5RKkNNFXsZ2uO2/T8aPpS5mWKhjE981RUGDMR
68VUNZAO9IJE3Y5HPP2qZRznGB09q6epzEi8jKk59qcOvI2pKHjOMc04HBA4/
KgDXYmTBXgHHpUQ5BGACf7Rgba3DVDLg4ZOAcgetVJIISHAYxA9qG2FtDANnJa
aVjnHGKp7f4s+/pWkZdzOdhxHJI5zz06Ui/LwQfw5p2djK6bOHKeQHGPWQ@92
zRQtuBDEdMVKKtd3RY8I2peeduG5BwFb1/8A1Gu0t0Jfoo9TTsWpXZe2gleA
foM00Z28hcewxUmgAhsjoPyoAweTk/7PSkleGGCEAe56VEQGMAYCB2zjNAEE
uVDEccccYrntDiIKvdSyH595UHHXBNMOhccrirRuduCCSvT6Vv+CrkQ3FxpvO
0/vlgTgc9avciSOze5W1s2nkkysYzngK5+LxsCWFxp8uzPDRKHIqQWOtyrN7F
uDxZpDHD+ZCD2K8fjzV+LVtGNnGRARfRmMAouhFxJbe TmK4hx6Bh/kUTXNLbyK
HLAjorCgZ4aRkYXoP88Vn34+z3FrctkoHKuf9k8U5bExfvo2JoNSpAGR1B9R
S7S2GASIrCaujtjikwuOyQuhémucjzaelIXY4AWXKHPY4pw7Gc01K51cC7X2nl
c4GeMUrKVJ/pRIXHF9j0OvkxJKYww6+h96Y E4xgkt3FaxvY5ajuy/bWIIWSTn
A+VB29zV09yw/LtSepolbYOSc5GOw6US5Qcg4PPQelRsNEIMKHOC+0elEjkfK
vUdxVitYjDccdaRmJIpWExueuOPcim8nvgVQtx4AJ71LswuTj88fjS1LEJ6Z
J/Gj8KIXsID04yfak6D5s80Kww6jbhSZ75/Cna5003GD756UJEY OeKBIKSUIA
VHIGOVWQqc0ZeCThbjO3ipv71ir2joT2civCpi5SA6gdCaW4iBAdcBh3oloUma3q
UpiJEwWRz/WofuK2RnjoKqLutRN6kLIWHynHuelKeoA+tUJ3YAHBzjnsa07U7
ryZyOpz3qdiWw7gxKQMUdcg1d9DOyTIbIN1rimPvKRxU1li5ezibj7vNErMOW?z
LAYHIBA9alLfu8dR7daVklqgsuM/pTMKHFCS2Y9RsjKiM78BRmmWIpcalOrLH

Subject: Re: vcd_Open: failed to lock process gestalt memory!!
Posted by mike audet[1] on Mon, 03 Nov 2008 00:25:45 GMT

View Forum Message <> Reply to Message

led and used "Addictive Drums" with PARIS ?

What's it like?l keep meaning to try it...but when I'm in the heat of battle, | end up going
with what | know...ya know. Then | forget about it till the next time.

Rod

"Tom Bruhl" <arpegio@comcast.net> wrote:

>Rod, Get Vertex Faderworks. One click, done. List of all

>your latencies and names of plugs right there always.

>Takes one slot though.

>Tom

>

>

>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message
>news:4962d5b0$1@linux...

>>

>> j would go even further and argue that even "ease of use”

>>>can make a difference in sound. in paris, how many times had i
>>>thought to myself "do i give myself the headache of

>>>a drum submix compression through the aux bus? or do i need
>>>it to be compressed by some other compressor, so do i do a submix
>>>now? am i ready for that to be submixed at all?" and then sometimes going
>>>through with it

>>>(taking a lot of time), sometimes not because of the amount
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>>>0f work involved. in a modern system, its a no brainer.

>>>you just do it when your engineer instinct demands it,

>>>and you choose the compressor with the characteristics you

>>>need on the spot, and if you then think that the compression
>>>stresses the basedrum a bit too much, you simply move

>>>that fader. all that results in good sound.

>>

>> | would have to agree with you on that one

>>

>>>0r using UAD. come on, how often have you thought "am i really
>>>willing to go through this whole manual latency compensation
>>>pusiness for just that one more UAD effect"? on a modern

>>>system, a no brainer. you just open the plugin you want to

>>>0pen.

>>

>> While | agree that auto latency compenstaion is a no brainer, for me the
>> manual thing is almost automatic anyway. for a UAD plug, 4 clicks on the
>> 100 button and click on my appropriate sample slide preset. Drum tracks

>> across
>> submixes, same thing, except | have a little note on my sample slide
>> preset
>> reminding me to move it 1 or 2 ms. I'm used to it, and never have the

>> thought

>> you mentioned. | know others use the faderworks and like that alot also.
>>

>

>Hey Mike,

That sounds great !

Plese take into account that every submix has its own delay !!

So a submix knob should be always post fader as so no dry mix will be added
because phasing effect will occur.

Please put a submix knob on the stock stereo compressor too !

Please note that the digital out on every mec outputs their related submix
output.

The best thing would be an insert slot on every submix but | guess this must
be impossible to do...

One other great thing would be the VST possibility on stereo out inserts.

Happy New Year
Dimitrios
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"Mike Audet" <mike@...> wrote:

>

>:)

>

>| took a look at the insert code. The next big PARIS step is the ASIO driver.

> But, adding a submix knob to nolimit or the variable knee compressor sounds

>like an interesting idea to me.

>

>All the best,

>

>Mike

>

>

>"Tom Bruhl" <arpegio@comcast.net> wrote:

>>\We're going to have to rename Paris "Oh, Canada" !

>>

>>John

>>

>>

>>"Rob_A" <manill47athotmaildotcom> wrote in message news:495e8d47@linux...

>>> |f a couple "Wow's will trigger Mike's creativity, here ya go.....!II!!

>>>

>>>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow WowWow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>Wow

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
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Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
WowWow

>Wow

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> \Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow WowWow Wow Wow Wow Wow Wow Wow Wow

Wow Wow

>Wow

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> \Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> WowWow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
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Wow Wow

>Wow

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow WowWow Wow Wow Wow Wow Wow
Wow Wow

>Wow

>>> \Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> WowwWow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>Wow

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> \Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow Wow
Wow Wow

>

>>> Wow Wow Wow Wow

>>>

>>> Have more if required.

>>>

>>>

>>>

>>>

>>>

>>>

>>>

>>> "Erling" <erling.lovik@lyse.net> wrote in message news:495e4d46$1@linux...

>>>> it seems you're setting new ideas in Mike's head here....;-)

>>>>

>>>> Erling

>>>>

>>>> "chuck duffy" <c@c.com> skrev i melding news:495e45bc$1@linux...
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>>>>>
>>>>> Which brings me to something | used to think about alot when | was

>>>>> working

>>>>> 0on paris.

>>>>>

>>>>> Apparently the patch bay and effects subsystem only exposes a small
>

>>>>> portion

>>>>> of the possible patch points, and only allows you to connect them in
>the

>>>>> ways exposed, even though there are potentially hundreds of other ways
>

>>>>> {0

>>>>> patch them.

>>>>>

>>>>> | always wanted to figure out the patching code and make an ‘effect’
>

>>>>> that

>>>>> would allow you to communicate with the PSCL and repatch things in

>>>>> different

>>>>> ways.

>>>>>

>>>>> | know its possible because way, way back when there was a guy from
>

>>>>> ensoniq

>>>>> who made a hack that allowed you to patch an effect over a single submix
>>>>> just like goran is describing.

>>>>>

>>>>> Chuck

>>5>>>

>>>>> "Mike Audet” <mike@...> wrote:

>S>5>>>>

>>>>>>Hi Goran,

>S>5>5>>>

>>>>>>t's tricky, but it can be done. You have to set an effect send to

>pre

>>>>> fader

>>>>>>and mix your drums through the effect send. The pan and send volume
>

>>>>>>work,

>>>>>>and you mix through these. Turn the track faders all the way down.

> Set

>>>>>>an external effect on your effect bus, and patch you compressor in

>>>>>>there.
>>>>>>
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>>>>>>You really have to mix with your ears and not with your eyes, but it
>

>>>>>>Works.
>>>>>>

>>>>>>All the best,
>>>>>>
>>>>>>Mike
>>>>>

>>>>

>>>>

>>>>

>>>

>>>

>>

>>

>I'm right with you on that one Rod.
It's worth it but will change you're overdub technique.

THeya Gantt - 8ch of lightpipe now (RME 9632), haven't thought about sync
yet; soon to be 24 channels of lightpipe plus ADAT sync (RME 9652).

-k

On 1/6/09 10:15 AM, in article 496391af$1@linux, "Gantt Kushner"
<ganttmann@comcast.net> wrote:

>
> Hey Kerry,

>

> How integrate the two systems?

>

> Gantt

>

> Kerry Galloway <kg@kerrygalloway.com> wrote:

>> | use both, myself. Logic Pro 8 and RME for the features and modernity,

>> PARIS for what I'm looking for sonically.
>>

>> - K

>>

>> On 1/5/09 8:54 PM, in article 4962d602$1@linux, "Neil" <OlIOIU@oiu.com>
>> wrote:

>>

>>>

>>> Derek... | gotcha. BTW, FWIW, your recent posts look

>>> STAGGERINGLY familiar to some posts | made few years back when
>>> | bailed on paris for the Native world... welcome to the Dark

>>> Side, my Jedi friend. lol
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>>>

>>> )

>>>

>>> Nell

>>>

>>>

>>> "derek" <a@b.com> wrote:

>>>>

>>>

>>>> "Neil" <OIUIOU@OUI.com> wrote:

>>>> heck, maybe this is what you're

>>>>> doing already, for all I know. :)

>>>>

>>>>

>>>> j tried that route for a while, until i realized

>>>> that within the time i take for all the routing,

>>>> troubleshooting and restarts because of hiccups of
>>>> one kind or the other, i might as well just export

>>>> selections of tracks within paris at a time.

>>>>

>>>>

>>>> my interest is not so much in saving a few man hours.
>>>> its more for the times when the hardware will eventually
>>>> bite the dust. and that day is coming. not to mention
>>>> the slowly fading software compability etc. already today,
>>>> my only chance of opening a project as is with all
>>>> settings and plugs in place it to actually maintain
>>>> my win 98 machine from back then. and that just feels like
>>>> 3 ticking bomb to me.

>>>>

>>>

>>

>So0 you send stems out of Logic into Paris? Do you use the Paris automation?
Gantt

Kerry Galloway <kg@kerrygalloway.com> wrote:

>Heya Gantt - 8ch of lightpipe now (RME 9632), haven't thought about sync
>yet; soon to be 24 channels of lightpipe plus ADAT sync (RME 9652).
>

>- k

>

>0n 1/6/09 10:15 AM, in article 496391af$1@linux, "Gantt Kushner"
><ganttmann@comcast.net> wrote:

>

>>

>> Hey Kerry,

>>
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>> How integrate the two systems?

>>

>> Gantt

>>

>> Kerry Galloway <kg@kerrygalloway.com> wrote:

>>> | use both, myself. Logic Pro 8 and RME for the features and modernity,
>>> PARIS for what I'm looking for sonically.

>>>

>>> - K

>>>

>>> 0On 1/5/09 8:54 PM, in article 4962d602$1@linux, "Neil" <OIOIU@o0iu.com>
>>> wrote:

>>>

>>>>

>>>> Derek... | gotcha. BTW, FWIW, your recent posts look
>>>> STAGGERINGLY familiar to some posts | made few years back when
>>>> | bailed on paris for the Native world... welcome to the Dark
>>>> Side, my Jedi friend.  lol

>>>>

>>>> 1)

>>>>

>>>> Neil

>>>>

>>>>

>>>> "derek" <a@b.com> wrote:

>>>>>

>>>>

>>>>> "Neil" <OIUIOU@OUI.com> wrote:

>>>>> heck, maybe this is what you're

>>>>>> doing already, for all | know. :)

>>>>>

>>5>>>

>>>>> | tried that route for a while, until i realized

>>>>> that within the time i take for all the routing,

>>>>> troubleshooting and restarts because of hiccups of

>>>>> one kind or the other, i might as well just export

>>>>> selections of tracks within paris at a time.

>>>>>

>>>>>

>>>>> my interest is not so much in saving a few man hours.
>>>>> jts more for the times when the hardware will eventually
>>>>> bite the dust. and that day is coming. not to mention
>>>>> the slowly fading software compability etc. already today,
>>>>> my only chance of opening a project as is with all

>>>>> gettings and plugs in place it to actually maintain

>>>>> my win 98 machine from back then. and that just feels like
>>>>> g ticking bomb to me.

>>>>>
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>>>>
>>>

>>

>Well, this is all theoretical, as I'm just building the sound treatments,
painting the place and setting up to wire patchbays right now. But that's
basically going to be it; using Logic for VSTi's and using PARIS as the
mixing/FX/summing engine.

-K

On 1/6/09 9:21 PM, in article 49642db6$1@linux, "Gantt Kushner"
<ganttmann@comcast.net> wrote:

>

> So you send stems out of Logic into Paris? Do you use the Paris automation?
>

> Gantt

>

> Kerry Galloway <kg@kerrygalloway.com> wrote:

>> Heya Gantt - 8ch of lightpipe now (RME 9632), haven't thought about sync

>> yet; soon to be 24 channels of lightpipe plus ADAT sync (RME 9652).

>>

>> -k

>>

>> On 1/6/09 10:15 AM, in article 496391af$1@linux, "Gantt Kushner"

>> <ganttmann@comcast.net> wrote:

>>

>>>

>>> Hey Kerry,

>>>

>>> How integrate the two systems?

>>>

>>> Gantt

>>>

>>> Kerry Galloway <kg@kerrygalloway.com> wrote:

>>>> | use both, myself. Logic Pro 8 and RME for the features and modernity,
>>>> PARIS for what I'm looking for sonically.

>>>>

>>>> - K

>>>>

>>>> 0On 1/5/09 8:54 PM, in article 4962d602$1@linux, "Neil" <OIOIU@o0iu.com>
>>>> wrote:

>>>>

>>>>>

>>>>> Derek... | gotcha. BTW, FWIW, your recent posts look

>>>>> STAGGERINGLY familiar to some posts | made few years back when
>>>>> | bailed on paris for the Native world... welcome to the Dark
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>>>>> Side, my Jedi friend. lol

>>>>>

>>>>> )

>>>>>

>>>>> Neil

>>>>>

>>>>>

>>>>> "derek" <a@b.com> wrote:

>>>>>>

>>>>>

>>>>>> "Neil" <OIUIOU@OUI.com> wrote:

>>>>>> heck, maybe this is what you're

>>>>>>> doing already, for all | know. :)

>S>5>5>>>

>S>5>5>>>

>>>>>> j tried that route for a while, until i realized

>>>>>> that within the time i take for all the routing,

>>>>>> troubleshooting and restarts because of hiccups of
>>>>>> one kind or the other, i might as well just export

>>>>>> selections of tracks within paris at a time.

>>>>>>

>>>>>>

>>>>>> my interest is not so much in saving a few man hours.
>>>>>> jts more for the times when the hardware will eventually
>>>>>> bite the dust. and that day is coming. not to mention
>>>>>> the slowly fading software compability etc. already today,
>>>>>> my only chance of opening a project as is with all
>>>>>> settings and plugs in place it to actually maintain
>>>>>>my win 98 machine from back then. and that just feels like
>>>>>> g ticking bomb to me.

>>>>>>

>>5>>>

>>>>

>>>

>>

>Got Scope running as it should. ADAT clock is being recognized
from Paris. No problem having both apps up and running together.
| will install Cubase tomorrow and see how that frigs things up.
Backups are wonderful.

As it stands:

5 x EDS, 2 x Mecs (2 mecs on the way), XP, WC, 2 x ADAT modules
present in Mec 2.

1 x UAD-2 Duo, 1 x UAD-1

Scope Pro card (14 shark chip)

No Problem.
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Whew!
Tom

PS The secret for Scope was to copy to the hard drive first then install.
Don't know why but it helped after three try's prior.

"Tom Bruhl" <arpegio@comcast.net> wrote in message news:495fa3d7@linux...
> Hi Aaron,

>

> Well the card goes in first but no 'restart the computer' after

> drivers were found. Still shows in Device manager as working.

> | continue to load software. First | have to load about 30 codes

> OR go get a 'keyfile' from their website. | can't my personal data

> anywhere on their website so | manually type them in. Okay, now

> it asks for hardware and software serial numbers. Hardware is easy
> software is nowhere to be found even with a windows search. |

> skip that. It continues to load the goods. | think, okay I'll just have
>to

> wait for a software code then all will be fine. No. After the install

> completes there is no .exe to start the program even in Program Files.
> | find it on the CD and it tries to start except it's missing a couple of

> other

> files. | copy it to the program folder in all possible locations and even
>doa

> search for the missing files. Not there. No worky.

>

> Now I'm wanting to uninstall and wait for guidance. The uninstall won't
> work either.

>

> Good thing there's a backup of before this incident.

>

> Have a good weekend. I'll get it when someone calls or emails with

> support.

> Dimitrios?

>

>Tom

>

>

> "Aaron Allen" <know-spam@not_here.dude> wrote in message

> news:495f13ee$1@linux...

>> If | remember right their idea of copy protection is pretty goofy and
>> unfriendly to the end user. Although, NOTHING like the crap Tascam/Giga
>> has put me through. Hang in there bro, I'm sure you'll nail it down.
>>
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>> AA

>>

>>

>> "Tom Bruhl" <arpegio@comcast.net> wrote in message news:495f03fc@linux...
>>> Creamware install not easy or working.

>>> \Waiting for tech support.

>>>

>>> Probably all my fault.

>>>Tom

>>>

>>>

>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message

>>> news:495bcc27$1@linux...

>>>> All plugs are in Paris, wrapped and working with a UAD-2 and UAD-1 ver
>>>> 5.2,

>>>> Paris is working like a champ now. FaderWorks 1.4 is also a savior.
>>>> Backup is done. Cubase 4, Creamware 4.5 and Kontakt 3 are next.
>>>>

>>>> |'ll be back at it after the new year gigs are done. Have a good one
>>>> guys and gals.

>>>>

>>>> Tom

>>>>

>>>>

>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message

>>>> news:4959d71c@linux...

>>>>> Aaron,

>>>>>

>>>>> S|R was the same to the ear.

>>>>>

>>>>> | wondered the same thing. | haven't got Faderworks

>>>>> installed yet. That's tomorrow. | think it remains the

>>>>> same though.

>>>>>

>>>>> Tom

>>>>>

>>>>>

>>>>>

>>>>>

>>>>> "Aaron Allen" <know-spam@not_here.dude> wrote in message
>>>>> news:4959d4a7$1@linux...

>>>>>> Just curious... are there any latency changes in native or UAD plugs
>>>>>> with the new rig or have those remained consistent at previous
>>>>>> values?

>>>>>>

>>>>>> AA

>>>>>>

>>>>>>
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>>>>>>"Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>>> news:4959d112@linux...

>>>>>>> Grunt test #1:

>>>>>>> 24 track mix with silly amounts of plugins.

>S>>5>5>>>

>>>>>>> | added 12 mono instances of SIR. 1 Autotune.

>>>>>>> 4 drumagog, 1 editor at sample level showing 6 tracks.
>>>>>>> CPU averaged between 16-25%. If this can all be doubled
>>>>>>> and raise the average to 50% CPU | think we'll be in good
>>>>>>> shape with these newfangled computers. | use primarily
>>>>>>> UAD comps and eqs so I'm not too worried anyway.
>>>>>>> Of course there were Paris plugs all over the place too.
>S>>5>5>>>

>>>>>>> | did encounter a crazy error trying to install a stereo SIR
>>>>>>> gcross unequal length tracks. That's to be expected still.
>>>>>>> All plugs were loaded while the transport was running.
>>>>>>> Autotune made the transport stop but not SIR.

SS>5>3>>>

>>>>>>> Next | will install Cubase and lock with Paris. Those soft synths
>>>>>>> should give it a work out.

>S5>5>>>>

>>>>>>> Ha ha ha hahahahahaaaaaa,

>S>S>>>>> T,

>S>>5>5>>>

>S>>5>5>>>

>>>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>>>> news:4959al4a@linux...

>>>>>>>> Hi Kerry,

S5>5>5>>5>>

>>>>>>>> Ya Mike is a major league player regarding Paris that's for sure.
>>>>>>>> | have been installing many plugins and

>>>>>>>> g0 far with great success. | am about to wrap them and see
>>>>>>>> how they function. Many are DX and work right out of the
>>>>>>>> phox. Some of the VSTs do too. The Waves SSL is sweet
>>>>>>>> and didn't show it's quirky display problem that shut the
>>>>>>>> transport down in my old comp. There is a driver update
>>>>>>>> for some video cards because of it.

SS>5>5>>>>

>>>>>>>> | am going back at it and will try to make it quit from
>>>>>>>> abuse again only this time with as many SIRs as | can get
>>>>>>>> going as inserts. This should be fun!

S>>5>5>>5>>

>>>>>>>> |'ll post back.

>>>>>>>> Tom

S>>5>5>>5>>

S5>5>5>>5>>

S5>5>5>5>5>>

>>>>>>>> "Kerry Galloway" <kg@kerrygalloway.com> wrote in message
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>>>>>>>> news:C57ECC48.C1AF%kg@kerrygalloway.com...

>>>>>>>>> Huge news, Tom - congratulations, and thanks for trailblazing for
>>>>>>>>> everyone!

>>>>>>>>> ||l be watching the process with extreme interest - my production
>>>>>>>>> buddy is

>>>>>>>>> gll PC and he wants to have a pretty brawny computer in the
>>>>>>>>> studio, so this

>>>>>>>>> couldn't have come at a better time for me.

>S>>>>>>>>

>>>>>>>>> Mike, looks like you hit it out of the park.

>S>>>>>>>>

>>>>>>>>> - K

>S>>>>>>>>

SS>5>5>5>5>>>

>>>>>>>>> 0n 12/29/08 2:06 PM, in article 49594d55@linux, "Tom Bruhl"
>>>>>>>>> <grpegio@comcast.net> wrote:

S>>>>>>>>

>>>>>>>>>> Well everyone, Mike has saved the day by updating the
>>>>>>>>>> PSCL for me in particular. | was receiving a new error
>>>>>>>>>> never seen before. After more than a few trys Mike seems
>>>>>>>>>> to have nailed it. Again no funny workarounds with XP Pro,
>>>>>>>>>> 2 mecs, 5 eds, Magma, UAD-2, Quadcore, etc..

S>>>>>>>>>

>>>>>>>>>> | will continue loading plugins then finally add the Creamware
>>>>>>>>>> card.

S>>>>>>>>>

>>>>>>>>>> 1 EDS card is sharing with video, USB controllers and a few other
>>>>>>>>>> |ess important things. Not a glitch in operation and the beast
>>>>>>>>>> is smooth

>>>>>>>>>> and stable. Config in Paris is 64, 160, 210,000. | know, weird
>>>>>>>>>> hut

>>>>>>>>>> not an error in sight and that's dragging 10 tracks in time all
>>>>>>>>>> over the

>>>>>>>>>> editor and dropping them whereva... while it's playing 24 tracks
>>>>>>>>>> Wwith edits.

>>>>>>>>>> The gui is displaying at the sample level on 4 submixes too.
>S>>>>>>>>>

>>>>>>>>>> | think you will all like this very very much.

>S>>>>>>>>>

>>>>>>>>>> Happy as a lark,

>>>>>>>>>> Tom

>S>>>>>>>>>

S>>>>>>>>>

S>>>>>>>>>

>>>>>>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>>>>>>> news:494fd4d4$1@linux...

>>>>>>>>>>> Two ADATSs show up in Mec 2 in a 5 eds card -
>>>>>>>>>>> two mec setup using a quad core. One ADAT

Page 17 of 381 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>>>>>>>>>> also was installed in Mec 1 at the time. | can't
>>>>>>>>>>> confirm ADAT sync at this time but the gui operated
>>>>>>>>>>> gs expected in the patchbay.

SS>S>S>S>>>>>>

>>>>>>>>>>> |'ll need to pick up a creamware sync plate for that test.
>>>>>>>>>>> | may try the adat machine after all is well here.
SS>SS>S>>S>>>>

>>>>>>>>>>> Tom

SS>SS>S>>S>>>>

SS>S>S>S>>S>>>>

>>>>>>>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>>>>>>>> news:494faffc@linux...

>>>>>>>>>>>> ||| slap two adats into MEC 2 and see what happens for you
>>>>>>>>>>>> guys.

SSS535>55>5>5>5>5>

S>S>S>>>>>>>>> Tom

SSS>SSS>S>>>>>

SS>S>S>S>S>>>>>>

>>>>>>>>>>>> "Aaron Allen” <know-spam@not_here.dude> wrote in message
>>>>>>>>>>>> news:494fa209@linux...

>>>>>>>>>>>>> A new box is in consideration, and maybe a few more adat cards
>>>>>>>>>>>>> to link up

>>>>>>>>>>>>> my Creamware setup to it.

SSSS>S>SS>SS>S>>>

SS>S>>S>>>>>>>> AA

SS>SS>S>SS>S>>S>>>

>>>>>>>>>>>>> "Mike Audet” <mike@mikeaudet.com> wrote in message
>>>>>>>>>>>>> news:494f81fa$l@linux...

>>>>>>>>>>>>>> Aaron Allen wrote:

>>>>>>>>>>>>>>> Are you using multiple Adat cards with the adat updated
>>>>>>>>>>>>>>> drivers, per

>>>>>>>>>>>>>>> chance?

SSSSSSSSSSS>>S>> AA

SSS533333>3>3>3>3>>

>>>>>>>>>>>>>> Hi Aaron,

SS>SSSSS>SSS>>>>

>>>>>>>>>>>>>> Have you tried that yet, or are you just considering trying
S>SSSS>S>>>>>>>> jt?

SS>SSSSS>SSS>S>>>

>>>>>>>>>>>>>> [f there are any issues, | want to fix them. :)
SSSSSSSSSS>>>>

>>>>>>>>>>>>>> All the best,

SSSSS>SS>SSS>>>>

>>>>>>>>>>>>>> Mike

SSSSS>SS>S>>S>>>

SS>SS>S>SS>S>>S>>>

SS>SS>S>S>>>>>

SS>SS>S>S>>>>>
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S>S>>>>>>>>
S>SS>>>>>>>>

S>>>>>>>>>

S>S>>>>>>>>

S>>>>>>>>

>S>>>>>>>

S>>>>>>>

>>>>>>>

>S>>>>>>

>>>>>>

>>>>>>

>>>>>

>>>>>

>>>>

>>>>

>>>

>>>

>>

>>

>

>Lovem, use em all the time, not within Paris though, no VSTI support. | have
AD running in Cubase SX on my slaved box#2 then lightpipe 8 channels into
Paris.

Rob

"tonehouse" <zmcleod@comcast.net> wrote in message news:4963e2ae$1@linux...
> Anybody successfully installed and used "Addictive Drums" with PARIS ?

> What's it like?

>

>Ho, Ho, Ho to you all!

Rich

"Aaron Allen" <know-spam@not_here.dude> wrote in message
news:495338ab@linux...

>

>Mike you said from a previous post, "ASIO is a priority. With ASIO, I'll be

able to use the PARIS hardware with newer software when it makes sense to do
so. | love the spectral editing in Audition.Getting that working makes
sense to me.'

So what is the state of the low latencey ASIO driver for Paris? If | missed
this, since | was out of town for a couple of weeks, | appologize. Has
anyone been using the ASIO Driver with Audition or Reaper and Paris
hardware? As always, kudos for all of your slaving over Paris.
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Best,

Rich> Has

> anyone been using the ASIO Driver with Audition or Reaper and Paris
> hardware?

Mike and | had REAPER on PARIS ASIO running solidly on our 'puters way back
in the middle of the year :D

- KReally Kerry! Very interesting. So, what do you see as the future for ASIO
and Paris hardware with Reaper, etc... Is anyone using the ASIO drivers and
Paris hardware to any great capacity?

Rich

"Kerry Galloway" <kg@kerrygalloway.com> wrote in message
news:C58A258B.D24B%kg@kerrygalloway.com...

>

>> Has

>> anyone been using the ASIO Driver with Audition or Reaper and Paris
>> hardware?

>

> Mike and | had REAPER on PARIS ASIO running solidly on our 'puters way
> back

> in the middle of the year :D

>

>-K

>Happy New Year to all, no gig, just a friggin' God aweful cold.

Rich

"Kerr Mathieson" <oneninehundred@virgin.net> wrote in message
news:495c2084@linux...

> hey guys,

>

> wishing you a belated (for you guys in the rest of europe) and early (for
> you guys in the US) Happy New Year,

>

> just back from celebrating with the usual family and friends, taking me

> longer than usual to type this (if you catch my drift!)

>

> all the best for '09

>

> KerrHey Kerry! | assume that this is PC only? What 1/Os were working? was there
any c-16 functionality? Did you try any other softwares? What did it sound
like?

Kerry Galloway <kg@kerrygalloway.com> wrote:
>
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>> Has

>> anyone been using the ASIO Driver with Audition or Reaper and Paris

>> hardware?

>

>Mike and | had REAPER on PARIS ASIO running solidly on our 'puters way back
>in the middle of the year :D

>

>- K

>Hi Rich,

| made changes to the PSCL that allowed the original PARIS ASIO driver to
work with Reaper. the original ASIO has high latency, it only passes 16

bit audio, and you can only access the built in 10 in the MEC or 442. But,

it works very well.

Matt Craig's ASIO driver has never worked well for me, and | don't have the
source code to fix it.

I'm planning to work on the driver to get more ins and outs, 24 bit audio
and lower latency. I'm not sure how much | can get the latency down, but
I'm going to do my best. | already made changes to the Scherzo driver to
facilitate lower latency.

All the best,

Mike

"Very Deep Productions" <richard.lamanna@yverizon.net> wrote:

>Mike you said from a previous post, "ASIO is a priority. With ASIO, I'll

be

>able to use the PARIS hardware with newer software when it makes sense to
do

>s0. | love the spectral editing in Audition.Getting that working makes

>sense to me."
>

>So what is the state of the low latencey ASIO driver for Paris? If | missed

>this, since | was out of town for a couple of weeks, | appologize. Has
>anyone been using the ASIO Driver with Audition or Reaper and Paris
>hardware? As always, kudos for all of your slaving over Paris.

>

>Best,

>Rich

>

>Do you like have a job dude?
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hehehe

Don

"Mike Audet" <mike@...> wrote in message news:4965194081@linux...

>

> Hi Rich,

>

> | made changes to the PSCL that allowed the original PARIS ASIO driver to
> work with Reaper. the original ASIO has high latency, it only passes 16
> bit audio, and you can only access the built in 10 in the MEC or 442.

> But,

> it works very well.

>

> Matt Craig's ASIO driver has never worked well for me, and | don't have
> the

> source code to fix it.

>

> I'm planning to work on the driver to get more ins and outs, 24 bit audio
> and lower latency. I'm not sure how much | can get the latency down, but
> |I'm going to do my best. | already made changes to the Scherzo driver to
> facilitate lower latency.

>

> All the best,

>

> Mike

>

>

>

> "Very Deep Productions"” <richard.lamanna@verizon.net> wrote:
>>Mike you said from a previous post, "ASIO is a priority. With ASIO, I'll
> be

>>able to use the PARIS hardware with newer software when it makes sense to
> do

>>s0. | love the spectral editing in Audition.Getting that working makes
>

>>sense to me."

>>

>>S0 what is the state of the low latencey ASIO driver for Paris? If |
>>missed

>

>>this, since | was out of town for a couple of weeks, | appologize. Has
>>anyone been using the ASIO Driver with Audition or Reaper and Paris
>>hardware? As always, kudos for all of your slaving over Paris.

>>

>>Best,
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>>Rich

>>

>>

>Hey James - it's PC only until/unless someone writes some code for the Mac
OSX side. It sounded *great*. If | recall, | only tested the main MEC 1/O.

No C16 functionality, it was just the audio driver - but there's a developer

kit for REAPER that I'd imagine could conceivably permit that to be written.

| have no idea who might take on the OSX side; Doug Wellington made some
progress back in the day, and Mike sure seems to know Scherzo and PSCL
inside and out nowadays so there's a really good start there for someone
else. We need an OSX coding PARISian now. Know any?

2008 was fun, but I'm looking forward to 2009 very much.

-K

On 1/7/09 1:04 PM, in article 49650adb$1@linux, "James McCloskey"
<excelsm@hotmail.com> wrote:

>
> Hey Kerry! | assume that this is PC only? What I/Os were working? was there

> any c-16 functionality? Did you try any other softwares? What did it sound

> like?

>

> Kerry Galloway <kg@kerrygalloway.com> wrote:

>>

>>> Has

>>> anyone been using the ASIO Driver with Audition or Reaper and Paris

>>> hardware?

>>

>> Mike and | had REAPER on PARIS ASIO running solidly on our ‘puters way back
>> in the middle of the year :D

>>

>> - K

>>

>| think he has three full-time ones :D

-K

On 1/7/09 1:33 PM, in article 4965233a@linux, "Don Nafe" <dnafe@rogers.com>
wrote:

> Do you like have a job dude?
>

> hehehe

>
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> Don

>

>

> "Mike Audet" <mike@...> wrote in message news:49651940$1@linux...
>>

>> Hi Rich,

>>

>> | made changes to the PSCL that allowed the original PARIS ASIO driver to
>> work with Reaper. the original ASIO has high latency, it only passes 16
>> it audio, and you can only access the built in 10 in the MEC or 442.

>> But,

>> it works very well.

>>

>> Matt Craig's ASIO driver has never worked well for me, and | don't have
>> the

>> source code to fix it.

>>

>> |'m planning to work on the driver to get more ins and outs, 24 bit audio
>> and lower latency. I'm not sure how much | can get the latency down, but
>> |'m going to do my best. | already made changes to the Scherzo driver to
>> facilitate lower latency.

>>

>> All the best,

>>

>> Mike

>>

>>

>>

>> "Very Deep Productions” <richard.lamanna@verizon.net> wrote:

>>> Mike you said from a previous post, "ASIO is a priority. With ASIO, I'll
>> pe

>>> able to use the PARIS hardware with newer software when it makes sense to
>>do

>>> s50. | love the spectral editing in Audition.Getting that working makes
>>

>>> sense to me."

>>>

>>> So what is the state of the low latencey ASIO driver for Paris? If |

>>> missed

>>

>>> this, since | was out of town for a couple of weeks, | appologize. Has
>>> anyone been using the ASIO Driver with Audition or Reaper and Paris
>>> hardware? As always, kudos for all of your slaving over Paris.

>>>

>>> Best,

>>> Rich

>>>

>>>
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>>
>

>WRT Reaper..

Is there a way to get it running on dual monitors, as in mixer page on one
and the track page on other, ala normal practice???

Cheers

Martin H

On 8/01/09 4:25 AM, in article C58A258B.D24B%kg@kerrygalloway.com, "Kerry
Galloway" <kg@kerrygalloway.com> wrote:

>

>> Has

>> anyone been using the ASIO Driver with Audition or Reaper and Paris

>> hardware?

>

> Mike and | had REAPER on PARIS ASIO running solidly on our 'puters way back
> in the middle of the year :D

>

>-K

>

Martin H

Lend An Ear Soundl have worked exclusively in Cubase 2 and am upgrading to 4.
| understand that files created in 2 aren't playable in 4. | only

use midi so I'm not sure if that's true about midi data too?

Do | have to install 3 (don't have it) to update my midi mixes?

Thanks,

TomExport to MID format out of ver2, import the MID file back into 4 (or
whatever program you want at that point).l don't see any way that could go
wrong, really. Same on audio tracks, render from zero, pull them back into
whatever version/program you want. You should, being an old Paris hat, be
used to how that works :)

AA

"Tom Bruhl" <arpegio@comcast.net> wrote in message news:49656d2a@linux...
>| have worked exclusively in Cubase 2 and am upgrading to 4.

> | understand that files created in 2 aren't playable in 4. | only

> use midi so I'm not sure if that's true about midi data too?

> Do | have to install 3 (don't have it) to update my midi mixes?

>

> Thanks,
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>Tom
>
>

>Hey Aaron,

Ya, the data is only half the battle. It's the mix settings
with all the VSTi s that I'm also concerned about.

Tom

"Aaron Allen" <know-spam@not_here.dude> wrote in message
news:496578f2@linux...

> Export to MID format out of ver2, import the MID file back into 4 (or

> whatever program you want at that point).l don't see any way that could go
> wrong, really. Same on audio tracks, render from zero, pull them back into
> whatever version/program you want. You should, being an old Paris hat, be
> used to how that works :)

>

> AA

>

>

> "Tom Bruhl" <arpegio@comcast.net> wrote in message news:49656d2a@linux...
>>| have worked exclusively in Cubase 2 and am upgrading to 4.

>> | understand that files created in 2 aren't playable in 4. | only

>> use midi so I'm not sure if that's true about midi data too?

>> Do | have to install 3 (don't have it) to update my midi mixes?

>>

>> Thanks,

>>Tom

>>

>>

>>

>

>| run it like that on dual 19" monitors on the Mac with no problem; in fact,
I've never *not* run it on duals. Why, have there been problems reported?

-K

On 1/7/09 2:06 PM, in article C58B727E.2718%lendan@bigpond.net.au, "Martin
Harrington" <lendan@bigpond.net.au> wrote:

> WRT Reaper..

> |s there a way to get it running on dual monitors, as in mixer page on one
> and the track page on other, ala normal practice???

>

> Cheers
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>
> Martin Hhttp://www.flixxy.com/apple-macbook-wheel-laptop.htmNo problems, except for me.
| haven't been able to work out how to separate the windows yet, not that

I've spent a great amount of time working it out

Martin H
Lend An Ear Sound

On 8/01/09 6:01 PM, in article C58AE4B9.D25D%kg@kerrygalloway.com, "Kerry
Galloway" <kg@kerrygalloway.com> wrote:

> | run it like that on dual 19" monitors on the Mac with no problem; in fact,
> ['ve never *not* run it on duals. Why, have there been problems reported?
>

>-K

>

>

> 0On 1/7/09 2:06 PM, in article C58B727E.2718%lendan@bigpond.net.au, "Martin
> Harrington" <lendan@bigpond.net.au> wrote:

>

>> WRT Reaper..

>> |s there a way to get it running on dual monitors, as in mixer page on one
>> and the track page on other, ala normal practice???

>>

>> Cheers

>>

>> Martin H

>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>yup, here it is, copied from the post

>

>"round trip via Mec 24 bit is 60 samples or 1.36 ms at 44.1 or 1.25 ms at
>48k

>

>Total record and monitor path 24 bit in to 24 bit out is 66 samples or
>1.5 ms at 44.1 or 1.375 ms at 48k"

well there you have it :-) that was my original point -

this is not a matter of "no latency versus some latency"

but "very little latency versus very little more".

actually very easy to try out - if one converter roundtrip

is about 1.5ms (based on the assumption that everyone

in their right mind who does music production works in 44.1)
then you can simulate how bad it really is to use a modern
native host by routing one external insert

(note: the external device must be an analog one and not
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add any latency of its own) and see how different that feels.
play a base guitar and then add an external compressor via
an external paris insert and tell me whether that changes
the feel from awesome to unacceptable ;-)

id be tempted to say the difference is completely neglectible

in this area. the classic protools mix, a system ive never heard anyone complain
about its latency and which is still

used in thousands of tracking studios has about double the

latency with its original converters. the biggest factor

here is the psychological one, what you expect from a native

system because of the word "native" and ita (arguably well

deserved) reputation.

and we are talking about full software monitoring here mind you,
meaning monitoring through plugins as you like, including

stuff like recording something with a guitar rig plugin on

the channel etc, completely ignoring the "latency free"

hardware monitoring option."Neil" <OIOIU@oiu.com> wrote:

>

>Derek... | gotcha. BTW, FWIW, your recent posts look
>STAGGERINGLY familiar to some posts | made few years back when
>| bailed on paris for the Native world... welcome to the Dark

>Side, my Jedi friend. lol

i did change a few years ago too (in case you got the impression
that i changed just recently).

oh and this aint the "dark side". that terrority is still firmly

in digidesigns hands ;-)

(allthough personally after the whole

emagic/apple soap opera a few years ago

and the ongoing next-to-zero-support-for-logic tragedy that followed, id
be tempted to label apple/logic the new "dark side")

best,
derek"Ted Gerber" <tedgerber@rogers.com> wrote:

>What | agree with is the certainty that you can produce fantastic results
>with many other combinations of software, hardware and technique.

you know, i used to stand on a different side on this issue.
back then, paris really DID sound better on average

than a lot of the competition. but youve got to keep in mind
there, those were the deal oldschool days. from todays
perspective, its almost banal to realize that OF COURSE
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paris sounded better and "more analog" than say a protools
system running mostly first generation waves plugins.

try to mimic ANY paris eq setting with a waves Q10, heck,
even with a renaissance eq. no chance. and PTs converters
sucked. and most native VST plugins sucked, sonically.

SO i am by no means saying paris' reputation is built on
a legend or anything. what it brought to the table sonically,
for the year 97, was simply amazing.

but this aint 97 anymore, and its really a different story

if youre comparing it to todays world of daws where its
almost impossible to find a AD/DA converter that sounds
"bad" and where even freeware plugins dont just try to get
away with doing stuff by the book but care about parameter
interpolation, emulating soft saturation etc, not to mention
stuff from the "UAD league” if you will.

| also
>agree with you that
>"convenience" advantages in other software can have a direct impact on sonics.

>What | have difficulty with personally is getting the same sonic

>results from other software/hardware combos without investing

>significant time and money. | have been happy with results from CuBase or
>Logic summed through an analog board to tape. But | have been happier with
>those same mixes summed in Paris by itself.

see this is where i part ways. i do so because i used

to believe in the "summing aspect"” too - until i made huge
tests followed by true blind tests. and boy, did the difference
between just "trying it out" and true blind testing

blow me away. i could have sworn the paris sound was a completely
different one even just when pulling up faders. but it wasnt.

i wasnt able to tell what the paris one was, and upon further
investigation when i made sure to sidestep all of paris'
potential hiccups such as slight DC offset problems or else,
i got to archieve 100% cancellation in a null test, and

thats where that argument ends.

the only explanation i have is the paris Ul and its psychological
effect both visually and also because of the responsiveness
of the interface and IDs neat way or handling linear knob movements with
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the mouse.

>As far as the idea that the Paris summing/bounce "magic" is easily replicated

>in other systems and "proven" using phase

>cancelling tests, I'm not sure what you mean by this (this is what | think

>you're saying, if I'm misinterpreting, | apologize). Even if you could take

>the same mix and bounce it from both Paris and Nuendo, then take both bounces
>and line them up in either software and flip phase on one, and largely cancel
>the other out, phase cancellation speaks only to panning and frequency.

first of all im not talking about "largely cancelling out"

but "completely cancelling out”. it admittedly takes quite

a lot of expertise and trial and error to get to that because

of many things that can throw you off in paris (the DC offset...
one extra sample offset for each submix...even an enabled eq
on an empty channel can throw this off...effects with

random parameters or unsynced LFOs such as reverb and chorus
must be excluded...plus, fader value

readouts are not 100& the same from one daw to another so
you might end up comparing -0.33db to -0.37db and

mistake the level difference for a difference in sonic quality).

so im talking about cancelling out completely. anything else
is kind of pointless because then you only open the can of
worms whether that little rest of difference is inaudible

or just what it took for the magic to happen.

but when youre presented with 100% cancelling, the argument
is over, because then youre talking about an output that

is sonically and mathematically the same. in such cases,

there is no difference.

But
>sonics and our perception of sound, to my mind,
>have more to them than frequency response alone (beating an old drum here).

no, whatever the "realm" is you want to put the finger on,

be it spaceiousness, transient response, "3D"-ness, clarity, density,
whatever it is: if a mix cancels out 100%, it means that

any of these parameters you can come up with would be

exactly identical, or else there would be a difference signal.

no difference signal means no difference. its really an absolute

in that case.
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>How many companies are pushing their new audio components - mics, tape emulators,
>amp simulators - as exact replicas of the originals they are trying to replace

>(at much lower cost and greater convenience) by shoving EQ response curves

>in our faces? "See, our product has virtually the same curve as the product

>we are trying to unseat, therefore it must be as good" and then we listen

>to it, or use it, and find it doesn't sound nearly the same enough?

yes, but thats not an adequate comparison. you cant compare
"nearly the same sounding" frequency responses to something
as methodically water proof as comparing two things with

a null test and ending up with a null :-)

For me,

>other things like 3 dimensionality (depth) and accurate time alignment -
>affects attack - are important (when digital first hit the scene everyone
>talked about it being cold, using EQ terms of reference, yet | knew as a
>piano technician that the piano concertos | was listening to on CD had much
>less problem with EQ - any piano can be "bright" - than they did with the
>attack of the hammers striking the strings, it was just plain "unrealistic").
>The thing is, currently we have the technology to measure EQ, but we don't
>really have the means to measure depth and the psycho-acoustic effects of
>the more "intangible" items.

we may not have a way to measure how parameter X and Y, but we do have a
way to measure whether parameter X and Y are identical
in a given example or not, and that is the null test.

so whether say the "depth” of a mix is totally great or totally
awful, we cannot say, but we can say "whatever it is, its
the same in this other copy of the mix because it cancels
out completely and if there were any sonical difference
whatsoever, there would have to be a difference signal".

understand what i mean?

>Yikes! Dead? Using this descriptor is prejudicial, "leading the witness"

>s0 to speak. A variety of dictionaries define "dead"

>with phrases like - lacking life, devoid of usefulness, unable to function.
>| understand in your paradigm, PARIS is dead (and |

>totally respect that, for most of the reasons you've cited), but PARIS is
>no more dead than any other piece of gear that's been

>discontinued by its manufacturer yet still serves the function for which
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>it was intended.

i didnt mean it the way you understood it ;-) with "dead" i
just meant "unsupported by its official manufacturer"
(which itself may not be dead but it sure smells slightly
fishy to me) and not really in hopes of any major
software update ever (i.e. i could do without support
from the original manufaturer if ID had been so nice to
give the paris heroes the source code of the paris app,
but they didnt, so that fundamental aspect of the system
falls into the "dead" category by my standards)

by no means did i say with that the system isnt useful.
i mean, hey, i kept using it for many years after its death,
SO i must know ;-)

i really just meant dead as the term that tells where it
the product stands in the marketplace (which in turn
kind of dictates the price, in paris' case a really low
price now, for a system that already was a steal

for its official price back in the day).

best,
derekHey Derek,

I'm sorry - I'm sure you mentioned this earlier or elsewhere, but what system
do you use now?

Are you using Protools?
Thanks,
Gantt

"derek" <a@b.com> wrote:
>

>"Ted Gerber" <tedgerber@rogers.com> wrote:

>

>>What | agree with is the certainty that you can produce fantastic results
>>with many other combinations of software, hardware and technique.

>

>you know, i used to stand on a different side on this issue.

>back then, paris really DID sound better on average

>than a lot of the competition. but youve got to keep in mind

>there, those were the deal oldschool days. from todays

>perspective, its almost banal to realize that OF COURSE
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>paris sounded better and "more analog" than say a protools
>system running mostly first generation waves plugins.

>try to mimic ANY paris eq setting with a waves Q10, heck,
>even with a renaissance eg. no chance. and PTs converters
>sucked. and most native VST plugins sucked, sonically.

>

>s0 i am by no means saying paris' reputation is built on

>a legend or anything. what it brought to the table sonically,
>for the year 97, was simply amazing.

>

>

>but this aint 97 anymore, and its really a different story

>if youre comparing it to todays world of daws where its
>almost impossible to find a AD/DA converter that sounds
>"bad" and where even freeware plugins dont just try to get
>away with doing stuff by the book but care about parameter
>interpolation, emulating soft saturation etc, not to mention

>stuff from the "UAD league” if you will.
>

>

>

> | also

>>agree with you that

>>"convenience" advantages in other software can have a direct impact on
sonics.

>

>

>

>>\What | have difficulty with personally is getting the same sonic

>>results from other software/hardware combos without investing
>>significant time and money. | have been happy with results from CuBase
or

>>L ogic summed through an analog board to tape. But | have been happier with
>>those same mixes summed in Paris by itself.

>

>see this is where i part ways. i do so because i used

>to believe in the "summing aspect"” too - until i made huge

>tests followed by true blind tests. and boy, did the difference

>between just "trying it out" and true blind testing

>blow me away. i could have sworn the paris sound was a completely
>different one even just when pulling up faders. but it wasnt.

>j wasnt able to tell what the paris one was, and upon further
>investigation when i made sure to sidestep all of paris'

>potential hiccups such as slight DC offset problems or else,

>j got to archieve 100% cancellation in a null test, and

>thats where that argument ends.

>

>the only explanation i have is the paris Ul and its psychological
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>effect both visually and also because of the responsiveness

>of the interface and IDs neat way or handling linear knob movements with
>the mouse.

>

>

>>As far as the idea that the Paris summing/bounce "magic" is easily replicated
>>in other systems and "proven" using phase

>>cancelling tests, I'm not sure what you mean by this (this is what | think
>>you're saying, if I'm misinterpreting, | apologize). Even if you could

take

>>the same mix and bounce it from both Paris and Nuendo, then take both bounces
>>and line them up in either software and flip phase on one, and largely
cancel

>>the other out, phase cancellation speaks only to panning and frequency.
>

>

>first of all im not talking about "largely cancelling out"

>but "completely cancelling out". it admittedly takes quite

>a lot of expertise and trial and error to get to that because

>of many things that can throw you off in paris (the DC offset...

>one extra sample offset for each submix...even an enabled eq

>on an empty channel can throw this off...effects with

>random parameters or unsynced LFOs such as reverb and chorus

>must be excluded...plus, fader value

>readouts are not 100& the same from one daw to another so

>you might end up comparing -0.33db to -0.37db and

>mistake the level difference for a difference in sonic quality).

>

>s0 im talking about cancelling out completely. anything else

>is kind of pointless because then you only open the can of

>worms whether that little rest of difference is inaudible

>or just what it took for the magic to happen.

>

>but when youre presented with 100% cancelling, the argument

>is over, because then youre talking about an output that

>is sonically and mathematically the same. in such cases,

>there is no difference.

>

>

> But

>>sonics and our perception of sound, to my mind,

>>have more to them than frequency response alone (beating an old drum here).
>

>no, whatever the "realm" is you want to put the finger on,

>be it spaceiousness, transient response, "3D"-ness, clarity, density,
>whatever it is: if a mix cancels out 100%, it means that

>any of these parameters you can come up with would be

>exactly identical, or else there would be a difference signal.
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>no difference signal means no difference. its really an absolute

>in that case.

>

>

>

>>How many companies are pushing their new audio components - mics, tape
emulators,

>>amp simulators - as exact replicas of the originals they are trying to
replace

>>(at much lower cost and greater convenience) by shoving EQ response curves
>>in our faces? "See, our product has virtually the same curve as the product
>>we are trying to unseat, therefore it must be as good" and then we listen
>>to it, or use it, and find it doesn't sound nearly the same enough?

>

>

>yes, but thats not an adequate comparison. you cant compare

>"nearly the same sounding" frequency responses to something

>as methodically water proof as comparing two things with

>a null test and ending up with a null :-)

>

>

> For me,

>>other things like 3 dimensionality (depth) and accurate time alignment
>>affects attack - are important (when digital first hit the scene everyone
>>talked about it being cold, using EQ terms of reference, yet | knew as

a

>>piano technician that the piano concertos | was listening to on CD had
much

>>|ess problem with EQ - any piano can be "bright" - than they did with the
>>attack of the hammers striking the strings, it was just plain "unrealistic").
>>The thing is, currently we have the technology to measure EQ, but we don't
>>really have the means to measure depth and the psycho-acoustic effects
of

>>the more "intangible" items.

>

>

>we may not have a way to measure how parameter X and Y, but we do have a
>way to measure whether parameter X and Y are identical

>in a given example or not, and that is the null test.

>

>s0 whether say the "depth" of a mix is totally great or totally

>awful, we cannot say, but we can say "whatever it is, its

>the same in this other copy of the mix because it cancels

>out completely and if there were any sonical difference

>whatsoever, there would have to be a difference signal".

>

>understand what i mean?
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>

>

>

>>Yikes! Dead? Using this descriptor is prejudicial, "leading the witness"
>>50 to speak. A variety of dictionaries define "dead"

>>with phrases like - lacking life, devoid of usefulness, unable to function.
>>| understand in your paradigm, PARIS is dead (and |

>>totally respect that, for most of the reasons you've cited), but PARIS
is

>>no more dead than any other piece of gear that's been
>>discontinued by its manufacturer yet still serves the function for which
>>jt was intended.

>

>

>i didnt mean it the way you understood it ;-) with "dead" i

>just meant "unsupported by its official manufacturer"

>(which itself may not be dead but it sure smells slightly

>fishy to me) and not really in hopes of any major

>software update ever (i.e. i could do without support

>from the original manufaturer if ID had been so nice to

>give the paris heroes the source code of the paris app,

>put they didnt, so that fundamental aspect of the system

>falls into the "dead" category by my standards)

>

>by no means did i say with that the system isnt useful.

>i mean, hey, i kept using it for many years after its death,

>s0 | must know ;-)

>

>i really just meant dead as the term that tells where it

>the product stands in the marketplace (which in turn

>kind of dictates the price, in paris' case a really low

>price now, for a system that already was a steal

>for its official price back in the day).
>

>

>best,

>derekRight click on mixer tab, bottom left hand corner and undock the mixer. It
floats wherever you want from there.

AA

"Martin Harrington" <lendan@bigpond.net.au> wrote in message
news:C58C0B2C.2741%lendan@bigpond.net.au...

> No problems, except for me.

> | haven't been able to work out how to separate the windows yet, not that
> |'ve spent a great amount of time working it out

>

>

> Martin H
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> Lend An Ear Sound

>

> On 8/01/09 6:01 PM, in article C58AE4B9.D25D%kg@kerrygalloway.com, "Kerry
> Galloway" <kg@kerrygalloway.com> wrote:

>

>> | run it like that on dual 19" monitors on the Mac with no problem; in

>> fact,

>> |'ve never *not* run it on duals. Why, have there been problems reported?
>>

>> - K

>>

>>

>> 0On 1/7/09 2:06 PM, in article C58B727E.2718%lendan@bigpond.net.au,
>> "Martin

>> Harrington" <lendan@bigpond.net.au> wrote:

>>

>>> WRT Reaper..

>>> |s there a way to get it running on dual monitors, as in mixer page on
>>> 0one

>>> and the track page on other, ala normal practice???

>>>

>>> Cheers

>>>

>>> Martin H

>>

>

>|t's 1.5mSec -round trip- convertors and all. I'd like to see what kind of
track/plug counts you get from a native rig attempting that. Native rigs

when giving you latency do not include the convertor latency, typically. At
least | haven't seen it. It's only the software latency you get to see.

AA

"derek" <a@b.com> wrote in message news:496607ba$l@linux...

>

> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>>yup, here it is, copied from the post

>>

>>"round trip via Mec 24 bit is 60 samples or 1.36 ms at 44.1 or 1.25 ms at
>>48k

>>

>>Total record and monitor path 24 bit in to 24 bit out is 66 samples or
>>1.5ms at 44.1 or 1.375 ms at 48k"

>

>

>

> well there you have it :-) that was my original point -
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> this is not a matter of "no latency versus some latency"

> but "very little latency versus very little more".

> actually very easy to try out - if one converter roundtrip

> is about 1.5ms (based on the assumption that everyone

> in their right mind who does music production works in 44.1)

> then you can simulate how bad it really is to use a modern

> native host by routing one external insert

> (note: the external device must be an analog one and not

> add any latency of its own) and see how different that feels.

> play a base guitar and then add an external compressor via

> an external paris insert and tell me whether that changes

> the feel from awesome to unacceptable ;-)

>

> id be tempted to say the difference is completely neglectible

> in this area. the classic protools mix, a system ive never heard anyone
> complain

> about its latency and which is still

> used in thousands of tracking studios has about double the

> latency with its original converters. the biggest factor

> here is the psychological one, what you expect from a native

> system because of the word "native" and ita (arguably well

> deserved) reputation.

>

> and we are talking about full software monitoring here mind you,
> meaning monitoring through plugins as you like, including

> stuff like recording something with a guitar rig plugin on

> the channel etc, completely ignoring the "latency free"

> hardware monitoring option.Yes, of course we're speaking of *perceptible* latency - sound
transmitted

in *air* has latency.

You're completely correct in pointing out that today, if | chose to incur a
number of additional expenses (that | would have to pass on to my clients in
an economic downturn), | could *match* the lack of perceptible latency that
PARIS already had on a Pentium 166 in 1997. | agree with that.

-K

> well there you have it :-) that was my original point -

> this is not a matter of "no latency versus some latency"

> but "very little latency versus very little more".

> actually very easy to try out - if one converter roundtrip

> is about 1.5ms (based on the assumption that everyone

> in their right mind who does music production works in 44.1)
> then you can simulate how bad it really is to use a modern
> native host by routing one external insert

> (note: the external device must be an analog one and not

> add any latency of its own) and see how different that feels.

Page 38 of 381 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

> play a base guitar and then add an external compressor via

> an external paris insert and tell me whether that changes

> the feel from awesome to unacceptable ;-)

>

> id be tempted to say the difference is completely neglectible

> in this area. the classic protools mix, a system ive never heard anyone
> complain

> about its latency and which is still

> used in thousands of tracking studios has about double the

> latency with its original converters. the biggest factor

> here is the psychological one, what you expect from a native

> system because of the word "native" and ita (arguably well

> deserved) reputation.

>

> and we are talking about full software monitoring here mind you,

> meaning monitoring through plugins as you like, including

> stuff like recording something with a guitar rig plugin on

> the channel etc, completely ignoring the "latency free"

> hardware monitoring option."Gantt Kushner" <ganttmann@comcast.net> wrote:
>

>Hey Derek,

>

>I'm sorry - I'm sure you mentioned this earlier or elsewhere, but what system
>do you use now?

>

>Are you using Protools?

>

>Thanks,

>

>Gantt

im using nuendo on a dual quadcore plus UADs (soon to be
replaced by a UAD-2 i guess, allthough already now the
UADs feel like nothing more than dongles to me and their
most apparent technical effect is to slow my dual quadcore
down)

the performance of these 8 core machines is simply unbelievable.
any considerations about performance have completely vanished,
for real, for the first time. you just open stuff as you go

without ever worrying, and whether you run a mix just on

audio tracks or also still have any and all virtual

instruments running doesnt seem to make a difference.

ram is the new bottleneck there (which is why i desperately
need to switch to 64bit ASAP).
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best,

derek"Aaron Allen" <know-spam@not_here.dude> wrote:

>|t's 1.5mSec -round trip- convertors and all. I'd like to see what kind
of

>track/plug counts you get from a native rig attempting that.

for the same latency youd probably have to go to 0.75ms

latency and use the fastest modern converters. more

practical is to get somewhere close, in my case i usually

use a 1.5ms setting, which combined with the converter roundtrip
results in a little less than 3ms.

with that setting you get...i dont know, ive never really

tested it. on a dual quad, you for sure get enough for

huge tracking sessions with filtering and dynamics everywhere
and reverb and stuff as needed, and you can even run complex
stuff like amp simulators and stuff easily in multiple instances

in that scenario. and of course already here

you can do group routing, group processing etc etc.

definetly a lot more flexibility that you get for 1.2ms more
latency (not to mention the insanity of performance you get
when you switch to 6ms or something, which is still absolutely
useable)

Native rigs

>when giving you latency do not include the convertor latency, typically.
At

>least | haven't seen it. It's only the software latency you get to see.

>

>AA

>

>

>"derek" <a@b.com> wrote in message news:496607ba$1@linux...

>>

>> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>>>yup, here it is, copied from the post

>>>

>>>"round trip via Mec 24 bit is 60 samples or 1.36 ms at 44.1 or 1.25 ms
at
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>>>48k

>>>

>>>Total record and monitor path 24 bit in to 24 bit out is 66 samples
or

>>>1.5ms at 44.1 or 1.375 ms at 48k"

>>

>>

>>

>> well there you have it :-) that was my original point -

>> this is not a matter of "no latency versus some latency"

>> put "very little latency versus very little more”.

>> actually very easy to try out - if one converter roundtrip

>> js about 1.5ms (based on the assumption that everyone

>> in their right mind who does music production works in 44.1)
>> then you can simulate how bad it really is to use a modern
>> native host by routing one external insert

>> (note: the external device must be an analog one and not
>> add any latency of its own) and see how different that feels.
>> play a base guitar and then add an external compressor via
>> an external paris insert and tell me whether that changes
>> the feel from awesome to unacceptable ;-)

>>

>> id be tempted to say the difference is completely neglectible
>> in this area. the classic protools mix, a system ive never heard anyone

>> complain

>> about its latency and which is still

>> used in thousands of tracking studios has about double the

>> |atency with its original converters. the biggest factor

>> here is the psychological one, what you expect from a native

>> system because of the word "native" and ita (arguably well

>> deserved) reputation.

>>

>> and we are talking about full software monitoring here mind you,

>> meaning monitoring through plugins as you like, including

>> stuff like recording something with a guitar rig plugin on

>> the channel etc, completely ignoring the "latency free"

>> hardware monitoring option.

>

>Sounds great Mike, so how many ins and outs are enabled with the ASIO driver
and Paris with Reaper? How is the 24 bit version coming? Good to hear this
great news.

Best,
Rich

"Mike Audet" <mike@...> wrote in message news:49651940$1@linux...
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>
> Hi Rich,

>

> | made changes to the PSCL that allowed the original PARIS ASIO driver to
> work with Reaper. the original ASIO has high latency, it only passes 16
> bit audio, and you can only access the built in 10 in the MEC or 442.

> But,

> it works very well.

>

> Matt Craig's ASIO driver has never worked well for me, and | don't have
> the

> source code to fix it.

>

> |I'm planning to work on the driver to get more ins and outs, 24 bit audio

> and lower latency. I'm not sure how much I can get the latency down, but
> I'm going to do my best. | already made changes to the Scherzo driver to
> facilitate lower latency.

>

> All the best,

>

> Mike

>

>

>

> "Very Deep Productions” <richard.lamanna@verizon.net> wrote:

>>Mike you said from a previous post, "ASIO is a priority. With ASIO, I'll

> be

>>able to use the PARIS hardware with newer software when it makes sense to
>do

>>s0. | love the spectral editing in Audition.Getting that working makes

>

>>sense to me."

>>

>>So0 what is the state of the low latencey ASIO driver for Paris? If |
>>missed

>

>>this, since | was out of town for a couple of weeks, | appologize. Has
>>anyone been using the ASIO Driver with Audition or Reaper and Paris
>>hardware? As always, kudos for all of your slaving over Paris.

>>

>>Best,

>>Rich

>>

>>

>Any bad stuff using Cubase 4 ver 4.5.2 ?

| read a bunch of gotchyas and logged them.

Should | be worried?
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Tom

"Tom Bruhl" <arpegio@comcast.net> wrote in message news:49658230$1@linux...
> Hey Aaron,

>

> Ya, the data is only half the battle. It's the mix settings

> with all the VSTi s that I'm also concerned about.

>

>Tom

>

>

> "Aaron Allen" <know-spam@not_here.dude> wrote in message

> news:496578f2@linux...

>> Export to MID format out of ver2, import the MID file back into 4 (or

>> whatever program you want at that point).l don't see any way that could
>> go wrong, really. Same on audio tracks, render from zero, pull them back
>> into whatever version/program you want. You should, being an old Paris
>> hat, be used to how that works :)

>>

>> AA

>>

>>

>> "Tom Bruhl" <arpegio@comcast.net> wrote in message news:49656d2a@linux...
>>>| have worked exclusively in Cubase 2 and am upgrading to 4.

>>> | understand that files created in 2 aren't playable in 4. | only

>>> use midi so I'm not sure if that's true about midi data too?

>>> Do | have to install 3 (don't have it) to update my midi mixes?

>>>

>>> Thanks,

>>>Tom

>>>

>>>

>>>

>>

>>

>

>How about Logic w/ the Apogee Symphony system's claim to 1.5ms door-to-door?
Does that not include converter latency? And really, it seems to me that
anything under about 5ms is less latency than you'd get sitting 5' away from
a guitar amp.

Gantt
"Aaron Allen" <know-spam@not_here.dude> wrote:

>|t's 1.5mSec -round trip- convertors and all. I'd like to see what kind
of
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>track/plug counts you get from a native rig attempting that. Native rigs

>when giving you latency do not include the convertor latency, typically.
At

>least | haven't seen it. It's only the software latency you get to see.

>

>AA

>

>

>"derek" <a@b.com> wrote in message news:496607ba$1l@linux...
>>

>> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>>>yup, here it is, copied from the post

>>>

>>>"round trip via Mec 24 bit is 60 samples or 1.36 ms at 44.1 or 1.25 ms
at

>>>48k

>>>

>>>Total record and monitor path 24 bit in to 24 bit out is 66 samples
or

>>>1.5 ms at 44.1 or 1.375 ms at 48k"

>>

>>

>>

>> well there you have it :-) that was my original point -

>> this is not a matter of "no latency versus some latency"

>> put "very little latency versus very little more”.

>> actually very easy to try out - if one converter roundtrip

>> js about 1.5ms (based on the assumption that everyone

>> in their right mind who does music production works in 44.1)

>> then you can simulate how bad it really is to use a modern

>> native host by routing one external insert

>> (note: the external device must be an analog one and not

>> add any latency of its own) and see how different that feels.

>> play a base guitar and then add an external compressor via

>> an external paris insert and tell me whether that changes

>> the feel from awesome to unacceptable ;-)

>>

>> jd be tempted to say the difference is completely neglectible

>> in this area. the classic protools mix, a system ive never heard anyone

>> complain

>> about its latency and which is still

>> used in thousands of tracking studios has about double the
>> |atency with its original converters. the biggest factor

>> here is the psychological one, what you expect from a native
>> system because of the word "native" and ita (arguably well
>> deserved) reputation.
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>>
>> and we are talking about full software monitoring here mind you,
>> meaning monitoring through plugins as you like, including

>> stuff like recording something with a guitar rig plugin on

>> the channel etc, completely ignoring the "latency free"

>> hardware monitoring option.

>

>Hi Gantt,

For some reason, | don't know why, the number of feet argument doesn't work.
Just try adding a few extra milliseconds to an input via a compressor look-ahead
and play through the track with headphones on. It throws everything off.

Latency is a major drawback of host based systems. Any singer singing along
with themselves through headphones will have a tougher time with pitch if
there is higher latency.

The low latency of PARIS is a major advantage.
All the best,

MikeHi Gantt,

The Symphony system has no better latency performance than Lynx, RME, MOTU when using
their PCl-e interfaces.

It is all dependent on the speed of the MAC system and the sample rate and the host program.
If someone already owns a bunch of Apogees converters then the Symphony can be a get
investment.

For someone starting from scratch or using non Apogee gear then there are far more better
options available.

Chris

Gantt Kushner wrote:

> How about Logic w/ the Apogee Symphony system's claim to 1.5ms door-to-door?
> Does that not include converter latency? And really, it seems to me that

> anything under about 5ms is less latency than you'd get sitting 5' away from
> a guitar amp.

>

> Gantt

>

> "Aaron Allen" <know-spam@not_here.dude> wrote:

>> |t's 1.5mSec -round trip- convertors and all. I'd like to see what kind

> of

>> track/plug counts you get from a native rig attempting that. Native rigs

>

>> when giving you latency do not include the convertor latency, typically.
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> At

>> |east | haven't seen it. It's only the software latency you get to see.
>>

>> AA

>>

>>

>> "derek" <a@b.com> wrote in message news:496607ba$1l@linux...
>>> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>>>> yup, here it is, copied from the post

>>>>

>>>> "round trip via Mec 24 bit is 60 samples or 1.36 ms at 44.1 or 1.25 ms
> at

>>>> 48k

>>>>

>>>> Total record and monitor path 24 bit in to 24 bit out is 66 samples
> or

>>>>1.5ms at 44.1 or 1.375 ms at 48k"

>>>

>>>

>>> well there you have it :-) that was my original point -

>>> this is not a matter of "no latency versus some latency"

>>> put "very little latency versus very little more".

>>> actually very easy to try out - if one converter roundtrip

>>> s about 1.5ms (based on the assumption that everyone

>>> in their right mind who does music production works in 44.1)

>>> then you can simulate how bad it really is to use a modern

>>> npative host by routing one external insert

>>> (note: the external device must be an analog one and not

>>> add any latency of its own) and see how different that feels.

>>> play a base guitar and then add an external compressor via

>>> an external paris insert and tell me whether that changes

>>> the feel from awesome to unacceptable ;-)

>>>

>>> id be tempted to say the difference is completely neglectible

>>> in this area. the classic protools mix, a system ive never heard anyone
>

>>> complain

>>> about its latency and which is still

>>> ysed in thousands of tracking studios has about double the

>>> |atency with its original converters. the biggest factor

>>> here is the psychological one, what you expect from a native
>>> system because of the word "native" and ita (arguably well

>>> deserved) reputation.

>>>

>>> and we are talking about full software monitoring here mind you,
>>> meaning monitoring through plugins as you like, including

>>> stuff like recording something with a guitar rig plugin on

>>> the channel etc, completely ignoring the "latency free"
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>>> hardware monitoring option.
>>
>

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.comHi Tom,

You should treat the the VSTi like any instrument and bounce it down.

You can get Cubase SX 3 for free if you are a Cubase 4 user needing to bring in old projects.

ftp://ftp.steinberg.net/Download/Cubase_4/Cubase_SX 3 VST_So ng_Conversion/PC/
Cubase SX 3 does a decent job of importing version 2 projects.

Chris

Tom Bruhl wrote:

> Hey Aaron,

>

> Ya, the data is only half the battle. It's the mix settings

> with all the VSTi s that I'm also concerned about.

>

>Tom

>

>

> "Aaron Allen" <know-spam@not_here.dude> wrote in message

> news:496578f2@linux...

>> Export to MID format out of ver2, import the MID file back into 4 (or

>> whatever program you want at that point).l don't see any way that could go
>> wrong, really. Same on audio tracks, render from zero, pull them back into
>> whatever version/program you want. You should, being an old Paris hat, be
>> used to how that works :)

>>

>> AA

>>

>>

>> "Tom Bruhl" <arpegio@comcast.net> wrote in message news:49656d2a@linux...
>>> | have worked exclusively in Cubase 2 and am upgrading to 4.

>>> | understand that files created in 2 aren't playable in 4. | only

>>> use midi so I'm not sure if that's true about midi data too?

>>> Do | have to install 3 (don't have it) to update my midi mixes?

>>>

>>> Thanks,
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>>>Tom
>>>

>>>

>>>

>>

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.comHi James,

Now thats funny. Wonder how many people actually saw it and think real.. :)
Chris

James McCloskey wrote:
> http://www.flixxy.com/apple-macbook-wheel-laptop.htm

Chris Ludwig

ADK Pro Audio

(859) 635-5762
www.adkproaudio.com
chrisl@adkproaudio.comHI James,

James McCloskey wrote:

> http://www.apple.com/pr/library/2009/01/06itunes.html

>

> Also, no more FireWire 400 on MBP

And the reintroduction of the Agere chip set that was on the quickly discontinued early 2008
models.

Not that Apple has much control anymore of the motherboard choice anymore.

> http://www.apple.com/pr/library/2009/01/06mbp.html
> http://'www.apple.com/macbookpro/17inch-battery/
>

Chris
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Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com
chrisl@adkproaudio.comThanks Aaron.
It's easy when you know how..

Cheers

Martin

On 9/01/09 1:45 AM, in article 49661519@linux, "Aaron Allen"
<know-spam@not_here.dude> wrote:

> Right click on mixer tab, bottom left hand corner and undock the mixer. It
> floats wherever you want from there.

> AA

>

> "Martin Harrington" <lendan@bigpond.net.au> wrote in message

> news:C58C0B2C.2741%lendan@bigpond.net.au...

>> No problems, except for me.

>> | haven't been able to work out how to separate the windows yet, not that
>> |'ve spent a great amount of time working it out

>>

>>

>> Martin H

>> Lend An Ear Sound

>>

>> On 8/01/09 6:01 PM, in article C58AE4B9.D25D%kg@Xkerrygalloway.com, "Kerry
>> Galloway" <kg@kerrygalloway.com> wrote:

>>

>>> | run it like that on dual 19" monitors on the Mac with no problem; in
>>> fact,

>>> |'ve never *not* run it on duals. Why, have there been problems reported?
>>>

>>> - K

>>>

>>>

>>> 0n 1/7/09 2:06 PM, in article C58B727E.2718%lendan@bigpond.net.au,
>>> "Martin

>>> Harrington" <lendan@bigpond.net.au> wrote:

>>>

>>>> WRT Reaper..

>>>> |s there a way to get it running on dual monitors, as in mixer page on
>>>> one

>>>> and the track page on other, ala normal practice???

>>>>
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>>>> Cheers
>>>>

>>>> Martin H
>>>

>>

>>

>

>

Martin H
Lend An Ear SoundEnough....

Martin

On 9/01/09 9:33 AM, in article 496682d2$1@linux, "Chris Ludwig"
<chrisl@adkproaudio.com> wrote:

> Hi James,

> Now thats funny. Wonder how many people actually saw it and think real.. :)
> Chris

>

>

> James McCloskey wrote:

>> http://www.flixxy.com/apple-macbook-wheel-laptop.htm

Martin H

Lend An Ear SoundHeck, it can actually make a pretty big difference if you flip the phase for
a singer one way or the other, every singer is different, but thery all have

a preference.

For Drums it makes a huge difference because of the tactile sensation. |

notice it at 5 ms for sure. 1.5 (on Paris) | don't notice it. I'm not sure

about 3 ms. I'd just have to try.

Rod

"Mike Audet" <mike@...> wrote:

>

>Hi Gantt,

>

>For some reason, | don't know why, the number of feet argument doesn't work.
> Just try adding a few extra milliseconds to an input via a compressor look-ahead
>and play through the track with headphones on. It throws everything off.

>

>Latency is a major drawback of host based systems. Any singer singing along
>with themselves through headphones will have a tougher time with pitch if
>there is higher latency.

>

>The low latency of PARIS is a major advantage.

>
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>All the best,

>

>MikeGot Wavelab happy with Creamware card. Both Paris

and Wavelab were running two projects at the same time

(Scope in the background too) with no glitches and very low CPU.

Off to Cubase 4.5.2

Tom

"Tom Bruhl" <arpegio@comcast.net> wrote in message news:49643eb5%1@linux...
> Got Scope running as it should. ADAT clock is being recognized

> from Paris. No problem having both apps up and running together.

> | will install Cubase tomorrow and see how that frigs things up.

> Backups are wonderful.

>

> As it stands:

> 5 x EDS, 2 x Mecs (2 mecs on the way), XP, WC, 2 x ADAT modules
> present in Mec 2.

> 1 x UAD-2 Duo, 1 x UAD-1

> Scope Pro card (14 shark chip)

>

> No Problem.

>

> Whew!

>

>Tom

>

> PS The secret for Scope was to copy to the hard drive first then install.
>  Don't know why but it helped after three try's prior.

vV V. V

>

> "Tom Bruhl" <arpegio@comcast.net> wrote in message news:495fa3d7@linux...
>> Hi Aaron,

>>

>> Well the card goes in first but no ‘restart the computer' after

>> drivers were found. Still shows in Device manager as working.

>> | continue to load software. First | have to load about 30 codes

>> OR go get a 'keyfile' from their website. | can't my personal data

>> anywhere on their website so | manually type them in. Okay, now
>> it asks for hardware and software serial numbers. Hardware is easy
>> software is nowhere to be found even with a windows search. |

>> skip that. It continues to load the goods. | think, okay I'll just have
>>to

>> wait for a software code then all will be fine. No. After the install
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>> completes there is no .exe to start the program even in Program Files.
>> | find it on the CD and it tries to start except it's missing a couple of

>> other

>> files. | copy it to the program folder in all possible locations and
>>evendoa

>> search for the missing files. Not there. No worky.

>>

>> Now I'm wanting to uninstall and wait for guidance. The uninstall won't
>> work either.

>>

>> Good thing there's a backup of before this incident.

>>

>> Have a good weekend. [I'll get it when someone calls or emails with

>> support.

>> Dimitrios?

>>

>>Tom

>>

>>

>> "Aaron Allen" <know-spam@not_here.dude> wrote in message

>> news:495f13ee$1@linux...

>>> |f | remember right their idea of copy protection is pretty goofy and
>>> unfriendly to the end user. Although, NOTHING like the crap Tascam/Giga
>>> has put me through. Hang in there bro, I'm sure you'll nail it down.
>>>

>>> AA

>>>

>>>

>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message

>>> news:495f03fc@linux...

>>>> Creamware install not easy or working.

>>>> Waiting for tech support.

>>>>

>>>> Probably all my fault.

>>>>Tom

>>>>

>>>>

>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message

>>>> news:495bcc27$1@linux...

>>>>> All plugs are in Paris, wrapped and working with a UAD-2 and UAD-1 ver
>>>>> 5.2,

>>>>> Paris is working like a champ now. FaderWorks 1.4 is also a savior.
>>>>> Backup is done. Cubase 4, Creamware 4.5 and Kontakt 3 are next.
>>>>>

>>>>> |'ll be back at it after the new year gigs are done. Have a good one
>>>>> guys and gals.

>>>>>

>>>>> Tom
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>>>>>

>>>>>

>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>> news:4959d71c@linux...

>>>>>> Aaron,

>>>>>>

>>>>>> S|R was the same to the ear.

>>5>>>>

>>>>>> | wondered the same thing. | haven't got Faderworks
>>>>>> installed yet. That's tomorrow. | think it remains the

>>>>>> same though.

>>>>>>

>>>>>> Tom

>S>5>>>>

>S>>>5>>

>S>5>>>>

>>>>>>

>>>>>> "Aaron Allen" <know-spam@not_here.dude> wrote in message
>>>>>> news:4959d4a7$1@linux...

>>>>>>> Just curious... are there any latency changes in native or UAD plugs
>>>>>>> with the new rig or have those remained consistent at previous
>>>>>>> values?

>>>>>>>

>>>>>>> AA

>>>>>>>

>>>>>>>

>>>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>>>> news:4959d112@linux...

>>>>>>>> Grunt test #1:

>>>>>>>> 24 track mix with silly amounts of plugins.

>S>>>>>>>

>>>>>>>> | added 12 mono instances of SIR. 1 Autotune.

>>>>>>>> 4 drumagog, 1 editor at sample level showing 6 tracks.
>>>>>>>> CPU averaged between 16-25%. If this can all be doubled
>>>>>>>> and raise the average to 50% CPU | think we'll be in good
>>>>>>>> shape with these newfangled computers. | use primarily
>>>>>>>> UAD comps and eqs so I'm not too worried anyway.
>>>>>>>> Of course there were Paris plugs all over the place too.
>S>>>>>>>

>>>>>>>> | did encounter a crazy error trying to install a stereo SIR
>>>>>>>> across unequal length tracks. That's to be expected still.
>>>>>>>> All plugs were loaded while the transport was running.
>>>>>>>> Autotune made the transport stop but not SIR.

>>>>>>>>

>>>>>>>> Next | will install Cubase and lock with Paris. Those soft synths
>>>>>>>> should give it a work out.

>S>>>>>>>

>>>>>>>> Ha ha ha hahahahahaaaaaa,
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>S>S>S>S>>>> T,

SS>5>5>5>>>

SS>5>5>5>>>

>>>>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>>>>> news:4959al4a@linux...

>>>>>>>>> Hi Kerry,

SS>5>5>5>5>>>

>>>>>>>>> Ya Mike is a major league player regarding Paris that's for sure.
>>>>>>>>> | have been installing many plugins and

>>>>>>>>> s0 far with great success. | am about to wrap them and see
>>>>>>>>> how they function. Many are DX and work right out of the
>>>>>>>>> phox. Some of the VSTs do too. The Waves SSL is sweet
>>>>>>>>> and didn't show it's quirky display problem that shut the
>>>>>>>>> transport down in my old comp. There is a driver update
>>>>>>>>> for some video cards because of it.

SS>>>5>5>5>>

>>>>>>>>> | am going back at it and will try to make it quit from
>>>>>>>>> abuse again only this time with as many SIRs as | can get
>>>>>>>>> going as inserts. This should be fun!

SS>5>>5>3>>>

>>>>>>>>> |'ll post back.

>>>>>>>>> Tom

SS>5>5>5>5>>>

SS>5>5>5>5>>>

SS>5>5>5>5>>>

>>>>>>>>> "Kerry Galloway" <kg@kerrygalloway.com> wrote in message
>>>>>>>>> news:C57ECC48.C1AFY%kg@kerrygalloway.com...
>>>>>>>>>> Huge news, Tom - congratulations, and thanks for trailblazing for
>>>>>>>>>> everyone!

>>>>>>>>>> ||| be watching the process with extreme interest - my
>>>>>>>>>> production buddy is

>>>>>>>>>> gll PC and he wants to have a pretty brawny computer in the
>>>>>>>>>> studio, so this

>>>>>>>>>> couldn't have come at a better time for me.

SS55>5>5>>>>

>>>>>>>>>> Mike, looks like you hit it out of the park.

SS>55>5>5>5>3>>

>S>>>>>>>>> - K

SS>55>5>5>5>5>>

SS>5>5>5>5>5>>>

>>>>>>>>>> 0n 12/29/08 2:06 PM, in article 49594d55@linux, "Tom Bruhl"
>>>>>>>>>> <arpegio@comcast.net> wrote:

SS>5>5>5>5>5>>>

>>>>>>>>>>> Well everyone, Mike has saved the day by updating the
>>>>>>>>>>> PSCL for me in particular. | was receiving a new error
>>>>>>>>>>> never seen before. After more than a few trys Mike seems
>>>>>>>>>>> to have nailed it. Again no funny workarounds with XP Pro,
>>>>>>>>>>> 2 mecs, 5 eds, Magma, UAD-2, Quadcore, etc..
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S>>>>>>>>>>
>>>>>>>>>>> | will continue loading plugins then finally add the Creamware
>>>>>>>>>>> card.

S>>>>>>>>>>

>>>>>>>>>>> 1 EDS card is sharing with video, USB controllers and a few
>>>>>>>>>>> other

>>>>>>>>>>> |ess important things. Not a glitch in operation and the beast
>>>>>>>>>>> js smooth

>>>>>>>>>>> gnd stable. Config in Paris is 64, 160, 210,000. | know,
>>>>>>>>>>> weird but

>>>>>>>>>>> not an error in sight and that's dragging 10 tracks in time all
>>>>>>>>>>> over the

>>>>>>>>>>> editor and dropping them whereva... while it's playing 24 tracks
>>>>>>>>>>> with edits.

>>>>>>>>>>> The gui is displaying at the sample level on 4 submixes too.
SS>55>5>5>5>5>>>

>>>>>>>>>>> | think you will all like this very very much.

S>>S>>>>>>>>

>>>>>>>>>>> Happy as a lark,

>>>>>>>>>>> Tom

S>>>>>>>>>>

S>>>>>>>>>>

S>>>>>>>>>>

>>>>>>>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>>>>>>>> news:494fd4d43$1@linux...

>>>>>>>>>>>> Two ADATSs show up in Mec 2 in a5 eds card -
>>>>>>>>>>>> two mec setup using a quad core. One ADAT
>>>>>>>>>>>> also was installed in Mec 1 at the time. | can't
>>>>>>>>>>>> confirm ADAT sync at this time but the gui operated
>>>>>>>>>>>> gs expected in the patchbay.

S>>>>>>>>>>>

>>>>>>>>>>>> ||l need to pick up a creamware sync plate for that test.
>>>>>>>>>>>> | may try the adat machine after all is well here.
SSS55>5>5>5>5>5>>>

>>>>>>>>>>>> Tom

S>S>>>>>>>>>

S>SS>>>>>>>>>

>>>>>>>>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message
>>>>>>>>>>>> news:494faffc@linux...

>>>>>>>>>>>>> ||| slap two adats into MEC 2 and see what happens for you
>>>>>>>>>>>>> guys.

S>>>>>>>>>>>>

S>>>>>>>>>>>> Tom

S>>>>>>>>>>>>

S>>>>>>>>>>>>

>>>>>>>>>>>>> "Aaron Allen” <know-spam@not_here.dude> wrote in message
>>>>>>>>>>>>> news:494fa209@linux...

>>>>>>>>>>>>>> A new box is in consideration, and maybe a few more adat
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>>>>>>>>>>>>>> cards to link up
>>>>>>>>>>>>>> my Creamware setup to it.
SSSSSSS>SSS>S>>>

SS>SS>S>>>>>>>>> AA

SSSSSSS>SSS>>>>

>>>>>>>>>>>>>> "Mike Audet” <mike@mikeaudet.com> wrote in message
>S>>>>>>>>>>>>> news:494f81fa$sl@linux...
>>>>>>>>>>>>>>> Aaron Allen wrote:
>>>>>>>>>>>>>>>> Are you using multiple Adat cards with the adat updated
>>>>>>>>>>>>>>>> drivers, per
>>>S>>>>>>>>>>>>> chance?
SSSSS>SS>SSS>S>>>>> AA
SSSSSSSSSSSSS>>>

>>>>>>>>>>>>>>> Hi Aaron,
SSS55555>5>55>5>5>>

>>>>>>>>>>>>>>> Have you tried that yet, or are you just considering trying
S>>>>>>>>>>>>>> (t?

SS>SSS>SSS>SS>S>>>>

>>>>>>>>>>>>>>> [f there are any issues, | want to fix them. )
SSSSSSSSSS>S>>>>

>>>>>>>>>>>>>>> All the best,
SSSSSSSSSS>SS>>>
>S>S>>>>>>>>>>>>> Mike

SSSSSSS>SSS>>>>

SSSSS>SS>SSS>>>>

SS>SS>S>SS>S>>S>>>

SSSSS>SS>S>>S>>>

SS>SS>S>SS>>>>>

SS>SS>S>S>>>>>

SS>SS>S>>S>>>>

SS>SS>S>>>>>>

SS>5>5>5>5>5>>>

SS>5>>5>5>5>>

SS>>5>5>5>>>

S>S>>>>>>

S>>>>>>>

>S>>>>>>

>>>>>>>

>>>>>>

>>>>>>

>>>>>

>>>>>

>>>>

>>>>

>>>

>>>

>>

>>
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>
>Milliseconds shmilliseconds.

"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message
news:4966a074%1@linux...

>

> Heck, it can actually make a pretty big difference if you flip the phase

> for

> a singer one way or the other, every singer is different, but thery all

> have

> a preference.

> For Drums it makes a huge difference because of the tactile sensation. |
> notice it at 5 ms for sure. 1.5 (on Paris) | don't notice it. I'm not sure

> about 3 ms. I'd just have to try.

> Rod

> "Mike Audet” <mike@...> wrote:

>>

>>Hi Gantt,

>>

>>For some reason, | don't know why, the number of feet argument doesn't
>>work.

>> Just try adding a few extra milliseconds to an input via a compressor
>> |ook-ahead

>>and play through the track with headphones on. It throws everything off.
>>

>>Latency is a major drawback of host based systems. Any singer singing
>>along

>>with themselves through headphones will have a tougher time with pitch if
>>there is higher latency.

>>

>>The low latency of PARIS is a major advantage.

>>

>>All the best,

>>

>>Mike

>That's really about it man. As a drummer and gtr player, | can tell you in
fact of matter that | can hear/feel the difference and | ‘really’ do not

like it. Tosses my groove right out the window.

AA

"Mike Audet" <mike@...> wrote in message news:49667fobc$1@linux...

>

> Hi Gantt,

>

> For some reason, | don't know why, the number of feet argument doesn't
> work.

> Just try adding a few extra milliseconds to an input via a compressor
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> look-ahead

> and play through the track with headphones on. It throws everything off.
>

> Latency is a major drawback of host based systems. Any singer singing
> along

> with themselves through headphones will have a tougher time with pitch if
> there is higher latency.

>

> The low latency of PARIS is a major advantage.

>

> All the best,

>

> MikeThe catch there is 64 bit drivers and application handling.

AA

"derek" <a@b.com> wrote in message news:496640cb$1@linux...
>

> "Gantt Kushner" <ganttmann@comcast.net> wrote:

>>

>>Hey Derek,

>>

>>|'m sorry - I'm sure you mentioned this earlier or elsewhere, but what
>>system

>>do you use now?

>>

>>Are you using Protools?

>>

>>Thanks,

>>

>>Gantt

>

>

>

> im using nuendo on a dual quadcore plus UADs (soon to be

> replaced by a UAD-2 i guess, allthough already now the

> UADs feel like nothing more than dongles to me and their

> most apparent technical effect is to slow my dual quadcore

> down)

>

> the performance of these 8 core machines is simply unbelievable.
> any considerations about performance have completely vanished,
> for real, for the first time. you just open stuff as you go

> without ever worrying, and whether you run a mix just on

> audio tracks or also still have any and all virtual

> instruments running doesnt seem to make a difference.

>

> ram is the new bottleneck there (which is why i desperately
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> need to switch to 64bit ASAP).

>

>

> best,

> derekl thought you might get a kick out of that one; )

Chris Ludwig <chrisl@adkproaudio.com> wrote:

>Hi James,

>Now thats funny. Wonder how many people actually saw it and think real..
)

>Chris

>

>

>James McCloskey wrote:

>> http://www.flixxy.com/apple-macbook-wheel-laptop.htm
>

>o-
>Chris Ludwig

>

>ADK Pro Audio

>(859) 635-5762
>www.adkproaudio.com
>chrisl@adkproaudio.comDerek,

Well for the sake of argument. First, are you saying that your Nuendo setup
sounds better than Paris? If so, in what way? What was the cost of this
system? | think we need some kind of recording and mix down challenge here;
) I'd like to hear your Nuendo mixes that sound like a Paris mix. LaMont

has pointed out that Nuendo starts to crap-out, sound and summing wise after
so many tracks, | believe around 40 tracks. Has this situation changed with
the latest systems? Or is it Nuendo? Since ProTools is the de-facto industry
standard, why use Nuendo in a commercial studio?

| totally understand the functionality and ease of use argument. ['ll still

say, Paris sound and summing is damn good, even today 12 years later! Again
for many, there is not a good reason to change based on the type of audio/music
they record. For some it's cost prohibitive to switch, learning curve and

time are considerations. Nuendo list for around $2600.00 in the US, that's
considerable for just software. Many of us use Paris in combination with

other DAW softwares, it's the best of both worlds. And last, Paris is being
developed further, thanks to Mike A. and Doug W., who knows, maybe Edmund
will get inspired and deliver something soon... We should all email him.

As for logic, | will say Apple is supporting Logic and Logic 8 is incredible
software. | would say any tying Apple to Advid Digidesign is disingenuous
at this point and time, if anything, tying Microsoft to Avid Digidesign would
be more appropriate being that Microsoft owns Avid Digidesign, or at least
owns a large stake in them.
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"derek" <a@b.com> wrote:

>

>"Neil" <OIOIU@oiu.com> wrote:

>>

>>Derek... | gotcha. BTW, FWIW, your recent posts look
>>STAGGERINGLY familiar to some posts | made few years back when
>>| bailed on paris for the Native world... welcome to the Dark
>>Side, my Jedi friend.  lol

>

>

>i did change a few years ago too (in case you got the impression
>that i changed just recently).

>

>oh and this aint the "dark side". that terrority is still firmly

>in digidesigns hands ;-)

>(allthough personally after the whole

>emagic/apple soap opera a few years ago

>and the ongoing next-to-zero-support-for-logic tragedy that followed, id
>be tempted to label apple/logic the new "dark side")

>

>

>best,

>derek

>Hi Derek -

Thanks for taking the time. If | thought you were trying to Troll, | wouldn't
bother here, but | think there is a genuine
interest in exchanging viewpoints.

So, yes, now | get that you are talking about actual complete
phase cancellation between 2 files, one of which has been
summed in Paris, the other bounced in Nuendo with the needed
tweaks to make it sound identical to the one bounced in Paris.

My question on this matter now would be, what is the source of
the files in question - a Paris mix? a Nuendo mix? Is it a 2 track (stereo)
bounce, or a multi track session created separately in each (seems unlikely).

If it is _not_ a multi track session, then that is telling to

me, since the Paris summing "magic" was always in the context of
many tracks, and conversely, the Native apps summing "shortfalls"
were likewise within the context of many tracks.

Having said that, complete cancellation of any 2 sources created
within different programs is significant. Have you been successful doing
this on a variety of test files? If the point was to dissect and recreate
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the supposed Paris summing mystique

in Nuendo, then it would be applicable to any/all files. Did you

build and save a channel strip Preset in Nuendo for easy recall?

This would be useful perhaps to others using Nuendo (and other

Native DAWS?)and you might be able to share/sell it. Additionally

| would be very interested in your findings about all the things

that Paris does "wrong" like DC offset, sample differences between submixes
and other items you listed, - could you post findings? Or is this presumptuous
of me?

So what are we left with now? At this point we are left with

1/ you being able to perfectly recreate/duplicate the Paris summing sound

in Nuendo, while at the same time

2/ wondering why | have not likewise jumped ship and left Paris behind, since
| should now understand that the Paris summing magic is not magic at all.

Well, | have said from the beginning that there are two reasons
for staying with Paris, and they cannot be unlinked:

1/ The sound

2/ The time and expense to switch

You found the way to solve the Paris puzzle but "it admittedly takes quite
a lot of expertise and trial and error to get to that". Even if you can,

it doesn't mean | can. Even if | can it

doesn't mean | want to.

| remain really happy with what Paris does for me sonically with my currently
limited skill set (my listening skills are very good, my engineering skills

are not in the same league as yours),

and have no desire to spend any money/time on a new DAW/Computer/Converters
at this time. (Remember | am already using Logic 8

together with Paris...)

Peace,

Ted

"derek" <a@b.com> wrote:
>

>"Ted Gerber" <tedgerber@rogers.com> wrote:

>

>>\What | agree with is the certainty that you can produce fantastic results
>>with many other combinations of software, hardware and technique.

>

>you know, i used to stand on a different side on this issue.

>back then, paris really DID sound better on average
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>than a lot of the competition. but youve got to keep in mind
>there, those were the deal oldschool days. from todays
>perspective, its almost banal to realize that OF COURSE

>paris sounded better and "more analog" than say a protools
>system running mostly first generation waves plugins.

>try to mimic ANY paris eq setting with a waves Q10, heck,
>even with a renaissance eq. no chance. and PTs converters
>sucked. and most native VST plugins sucked, sonically.

>

>s0 i am by no means saying paris' reputation is built on

>a legend or anything. what it brought to the table sonically,

>for the year 97, was simply amazing.

>

>

>but this aint 97 anymore, and its really a different story

>if youre comparing it to todays world of daws where its

>almost impossible to find a AD/DA converter that sounds

>"bad" and where even freeware plugins dont just try to get
>away with doing stuff by the book but care about parameter
>interpolation, emulating soft saturation etc, not to mention

>stuff from the "UAD league" if you will.

>

>

>

> | also

>>agree with you that

>>"convenience" advantages in other software can have a direct impact on
sonics.

>

>

>

>>\What | have difficulty with personally is getting the same sonic
>>results from other software/hardware combos without investing
>>significant time and money. | have been happy with results from CuBase
or

>> ogic summed through an analog board to tape. But | have been happier with
>>those same mixes summed in Paris by itself.

>

>see this is where i part ways. i do so because i used

>to believe in the "summing aspect" too - until i made huge
>tests followed by true blind tests. and boy, did the difference
>between just "trying it out" and true blind testing

>blow me away. i could have sworn the paris sound was a completely
>different one even just when pulling up faders. but it wasnt.

>j wasnt able to tell what the paris one was, and upon further
>investigation when i made sure to sidestep all of paris'
>potential hiccups such as slight DC offset problems or else,

>j got to archieve 100% cancellation in a null test, and
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>thats where that argument ends.

>

>the only explanation i have is the paris Ul and its psychological

>effect both visually and also because of the responsiveness

>of the interface and IDs neat way or handling linear knob movements with
>the mouse.

>

>

>>As far as the idea that the Paris summing/bounce "magic” is easily replicated
>>in other systems and "proven” using phase

>>cancelling tests, I'm not sure what you mean by this (this is what I think
>>you're saying, if I'm misinterpreting, | apologize). Even if you could

take

>>the same mix and bounce it from both Paris and Nuendo, then take both bounces
>>and line them up in either software and flip phase on one, and largely

cancel

>>the other out, phase cancellation speaks only to panning and frequency.
>

>

>first of all im not talking about "largely cancelling out"

>but "completely cancelling out". it admittedly takes quite

>a lot of expertise and trial and error to get to that because

>of many things that can throw you off in paris (the DC offset...
>one extra sample offset for each submix...even an enabled eq
>on an empty channel can throw this off...effects with

>random parameters or unsynced LFOs such as reverb and chorus
>must be excluded...plus, fader value

>readouts are not 100& the same from one daw to another so

>you might end up comparing -0.33db to -0.37db and

>mistake the level difference for a difference in sonic quality).

>

>s0 im talking about cancelling out completely. anything else

>is kind of pointless because then you only open the can of
>worms whether that little rest of difference is inaudible

>or just what it took for the magic to happen.

>

>but when youre presented with 100% cancelling, the argument
>is over, because then youre talking about an output that

>is sonically and mathematically the same. in such cases,

>there is no difference.

>

>

> But

>>sonics and our perception of sound, to my mind,

>>have more to them than frequency response alone (beating an old drum here).
>

>no, whatever the "realm" is you want to put the finger on,

>be it spaceiousness, transient response, "3D"-ness, clarity, density,
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>whatever it is: if a mix cancels out 100%, it means that

>any of these parameters you can come up with would be

>exactly identical, or else there would be a difference signal.

>no difference signal means no difference. its really an absolute

>in that case.

>

>

>

>>How many companies are pushing their new audio components - mics, tape
emulators,

>>amp simulators - as exact replicas of the originals they are trying to
replace

>>(at much lower cost and greater convenience) by shoving EQ response curves
>>in our faces? "See, our product has virtually the same curve as the product
>>we are trying to unseat, therefore it must be as good" and then we listen
>>to it, or use it, and find it doesn't sound nearly the same enough?

>

>

>yes, but thats not an adequate comparison. you cant compare

>"nearly the same sounding" frequency responses to something

>as methodically water proof as comparing two things with

>a null test and ending up with a null :-)

>

>

> For me,

>>other things like 3 dimensionality (depth) and accurate time alignment
>>affects attack - are important (when digital first hit the scene everyone
>>talked about it being cold, using EQ terms of reference, yet | knew as

a

>>piano technician that the piano concertos | was listening to on CD had
much

>>|ess problem with EQ - any piano can be "bright" - than they did with the
>>attack of the hammers striking the strings, it was just plain "unrealistic”).
>>The thing is, currently we have the technology to measure EQ, but we don't
>>really have the means to measure depth and the psycho-acoustic effects
of

>>the more "intangible" items.

>

>

>we may not have a way to measure how parameter X and Y, but we do have a
>way to measure whether parameter X and Y are identical

>in a given example or not, and that is the null test.

>

>s0 whether say the "depth" of a mix is totally great or totally

>awful, we cannot say, but we can say "whatever it is, its

>the same in this other copy of the mix because it cancels

>out completely and if there were any sonical difference
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>whatsoever, there would have to be a difference signal".

>

>understand what i mean?

>

>

>

>>Yikes! Dead? Using this descriptor is prejudicial, "leading the witness"
>>s0 to speak. A variety of dictionaries define "dead"

>>with phrases like - lacking life, devoid of usefulness, unable to function.
>>| understand in your paradigm, PARIS is dead (and |

>>totally respect that, for most of the reasons you've cited), but PARIS
is

>>no more dead than any other piece of gear that's been
>>discontinued by its manufacturer yet still serves the function for which
>>jt was intended.

>

>

>i didnt mean it the way you understood it ;-) with "dead" i

>just meant "unsupported by its official manufacturer"

>(which itself may not be dead but it sure smells slightly

>fishy to me) and not really in hopes of any major

>software update ever (i.e. i could do without support

>from the original manufaturer if ID had been so nice to

>give the paris heroes the source code of the paris app,

>put they didnt, so that fundamental aspect of the system

>falls into the "dead" category by my standards)

>

>pby no means did i say with that the system isnt useful.

>i mean, hey, i kept using it for many years after its death,

>s0 | must know ;-)

>

>i really just meant dead as the term that tells where it

>the product stands in the marketplace (which in turn

>kind of dictates the price, in paris' case a really low

>price now, for a system that already was a steal

>for its official price back in the day).
>

>
>best,
>derekMartin, you're cracking me up dude... totally tongue-in-cheek my | presume.

W. Mark Wilson

"Martin Harrington" <lendan@bigpond.net.au> wrote in message
news:C58CCF9E.277C%lendan@bigpond.net.au...

> Enough....

>

> Martin
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>
>

> 0On 9/01/09 9:33 AM, in article 496682d2$1@linux, "Chris Ludwig"

> <chrisl@adkproaudio.com> wrote:

>

>> Hi James,

>> Now thats funny. Wonder how many people actually saw it and think real..
>> )

>> Chris

>>

>>

>> James McCloskey wrote:

>>> http://www.flixxy.com/apple-macbook-wheel-laptop.htm

>

> Martin H

> Lend An Ear Sound

>| just pre-ordered one.

-K

On 1/8/09 2:33 PM, in article 496682d2$1@Ilinux, "Chris Ludwig"
<chrisl@adkproaudio.com> wrote:

> Hi James,

> Now thats funny. Wonder how many people actually saw it and think real.. :)

> Chris

>

>

> James McCloskey wrote:

>> http://www.flixxy.com/apple-macbook-wheel-laptop.htmi think he's a teacher...and that's not
really like working. ;0)

On Wed, 07 Jan 2009 13:37:32 -0800, Kerry Galloway
<kg@kerrygalloway.com> wrote:

>| think he has three full-time ones :D
>

>- K

>

>0n 1/7/09 1:33 PM, in article 4965233a@linux, "Don Nafe" <dnafe@rogers.com>
>wrote:

>

>> Do you like have a job dude?

>>

>> hehehe

>>

>> Don

>>
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>>
>> "Mike Audet" <mike@...> wrote in message news:49651940$1@linux...
>>>

>>> Hi Rich,

>>>

>>> | made changes to the PSCL that allowed the original PARIS ASIO driver to
>>> work with Reaper. the original ASIO has high latency, it only passes 16
>>> pit audio, and you can only access the built in 10 in the MEC or 442.

>>> But,

>>> it works very well.

>>>

>>> Matt Craig's ASIO driver has never worked well for me, and | don't have
>>> the

>>> source code to fix it.

>>>

>>> |'m planning to work on the driver to get more ins and outs, 24 bit audio
>>> and lower latency. I'm not sure how much | can get the latency down, but
>>> |'m going to do my best. | already made changes to the Scherzo driver to
>>> facilitate lower latency.

>>>

>>> All the best,

>>>

>>> Mike

>>>

>>>

>>>

>>> "Very Deep Productions" <richard.lamanna@verizon.net> wrote:

>>>> Mike you said from a previous post, "ASIO is a priority. With ASIO, I'll
>>> pe

>>>> able to use the PARIS hardware with newer software when it makes sense to
>>>do

>>>> 350. | love the spectral editing in Audition.Getting that working makes
>>>

>>>> sense to me."

>>>>

>>>> S0 what is the state of the low latencey ASIO driver for Paris? If |

>>>> missed

>>>

>>>> this, since | was out of town for a couple of weeks, | appologize. Has
>>>> anyone been using the ASIO Driver with Audition or Reaper and Paris
>>>> hardware? As always, kudos for all of your slaving over Paris.

>>>>

>>>> Best,

>>>> Rich

>>>>

>>>>

>>>

>>
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>>Hey there, haven't been on in a while, but still using PARIS.

It's too bad a lot of the discussion was PARIS vs. not PARIS, as | think
that the interesting question is, what are the apps we need that deal with
the realities of PARIS in today's world.

| really like the idea of fooling the software to think there's hardware,

even if that means you can't play or hear anything, so long as you could
export data and perhaps do some non-sound tasks. | think that would be
essential as we all face the day of dying hardware. So to me, that's the #1
PARIS app we could use. Failing that, something that can read the PPJ and
find the correct audio files and then write everything out to disk (perfect
world would include rendering FX/etc.) would at least be an ideal
export/disastery recovery too. | would definitely pay for something along
these lines.

Less critical, | do find that the PARIS native plug-ins are so resource
intensive | can't run too many (even on a gig of memory), so | resort to VST
a lot and would love to see PARIS-Ul-inflected and PARIS-inspired VST
plug-ins.

"derek" <a@b.com> wrote in message news:4960e292%1@linux...
>

> hey guys :-)

>

>

> after seeing how much work is put into the paris project

> again lately (hats off to mike) ive been thinking about this

> quite a bit and until now dont quite know how to say it without

> it coming accross a bit offensive. but since i still am not sure

> how to put it, i told myself, i might as well just go ahead

> and just put this excuse in advance on top of it ;-) so here goes:
>

>

> with so much manpower going into paris, an essentially dead

> platform, one has to wonder, wouldnt it be smarter to

> put this manpower into something thats, how shall i put it,

> more essential in practical use? exactly how many people are

> still using paris? is it even one hundred?

>

> ive been one of the most enthousiastic supporters of the

> platform but for the life of me, i could not imagine ever

> going back to it after years in the world of full midi and video

> integration, VSTI support, total and complete latency compensation,
> sample precise editing, rendering that actually works, compability, etc
> yada

> yada. no amount of DP4 algorithm ports

> is going to change that, and i would assume that many if not
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> most ex-paris users feel that way.

>

> so if you operate on this basic assumption (just follow me here
> for the sake of the argument), would it not make much more sense
> to focus on something entirely different?

> like, i would imagine the biggest hit among ex-paris users

> and soon-to-be-ex-paris users would be a conversion application
> that reads paris projects, just the most basic stuff

> like files in use and position info and would convert

> that into...dunno...an OMF maybe? maybe too complicated

> (OMFs crossplatform compability seems to be a constantly moving
> target and suck big time)..maybe just a bunch of rendered

> continous wave files that get their data from the project file

> and the associated pafs?

>

> or maybe a completely different approach, a "hardware driver"
> that fools the paris software into believing a fully functioning

> EDS card with attached audio interface is present - so that

> you can launch paris 3.0 on any computer and use the paris

> software to convert projects into OMFs. you know, just a

> dead end that on the other end pretends to the software

> whatever the software asks for during boot to actually

> get to the project window. no actual audio support, just

> a fake hardware so that you can get to the software level

> where you then could ressurrect your files.

>

> i know suggesting something like this is kind of an insult to the work
> thats

> currently being done (and that is exactly

> what i would want to avoid), but can you see how that would

> make a lot more sense to a lot more people?

>

> to me, these days, the most important thing about paris

> is the question of how i get past projects off that platform

> whenever i need to work on them again. i still have a

> working paris computer in the second control room but its

> collecting dust, the system is slowly fading away as only

> outdated pre-XP windows systems were able to do, and

> the hardware side doesnt look to promising either.

>

> and same thing about the effects: porting the awesome and

> at times timeless effects from ensoniq effect history is

> great - but why on earth do it for this outdated platform?

> in the real world i know zero paris users that still use paris

> (and i used to know a LOT), but i know lots and lots of

> fans of the good old ensoniq stuff that would pay hard cash

> for VST ports of some of the ensoniq algorithms.

>
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> not to mention that you would be able to use those effects

> in paris then too, on modern computers probably in 50 times

> more instances than on the EDS card, if you just take the

> paris eq VST plugin as orientation (try to max out any current

> machine by opening instances of that plugin - its more or less

> impossible).

>

>

> i feel like i have to state that again, i so much admire you

> people who do all this, so please dont get these suggestions

> wrong.

>

>

> thanks for listening :-)

> derekHi Mike !

You are talking for lower latencies in Paris driver...

There is a vst plugin , forget the name right now, that acts as as bus insert
across submixes for vst.

The only way that this would work realtime without chopped audio was if we
put edstransfer 8,8 or even 8,16.

So this edstransfer thing maybe can be fixed by you noting that.

| have read that this edstransfer value make eds cards work harder thus increasing
the temperature and eventually burn out more easily the cards.

Please look at it because this plugin was a godsend for Paris and could help
in putting a vst reverb plugin across all submixes !!

Regards and Happy New Year

Dimitrios"Wynona" <wynona@asterick.com> wrote:

>Hey there, haven't been on in a while, but still using PARIS.

>

>|t's too bad a lot of the discussion was PARIS vs. not PARIS, as | think

>that the interesting question is, what are the apps we need that deal with
>the realities of PARIS in today's world.

il really like the idea of fooling the software to think there's hardware,

>even if that means you can't play or hear anything, so long as you could
>export data and perhaps do some non-sound tasks. | think that would be
>essential as we all face the day of dying hardware. So to me, that's the
il%)ARIS app we could use. Failing that, something that can read the PPJ and

>find the correct audio files and then write everything out to disk (perfect

>world would include rendering FX/etc.) would at least be an ideal
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>export/disastery recovery too. | would definitely pay for something along

>these lines.
>

>Less critical, | do find that the PARIS native plug-ins are so resource

>intensive | can't run too many (even on a gig of memory), so | resort to
VST

>a lot and would love to see PARIS-Ul-inflected and PARIS-inspired VST
>plug-ins.

thanks :-) yes, i would pay for such exporting apps too.

the target audience for such "paris project recovery" apps
(whether its the approach of fake hardware driver or

simply a ppj-audiofile position ressurection app) would

not be the current paris userbase but the current paris userbase
plus all ex-paris users out there.

that would be quite a few people more i guess. and i can imagine

many of them would be willing to pay real good money for this

(if you calculate just a single purchase of something that

would be such a huge timesaver versus the amount of time it

takes to properly export stuff from a big paris project with

paris itself, even rather high prices still seem like a reasonable

deal IMO)."Ted Gerber" <tedgerber@rogers.com> wrote:

>

>Hi Derek -

>

>Thanks for taking the time. If | thought you were trying to Troll, | wouldn't
>bother here, but | think there is a genuine

>interest in exchanging viewpoints.

>

>So, yes, now | get that you are talking about actual complete

>phase cancellation between 2 files, one of which has been

>summed in Paris, the other bounced in Nuendo with the needed
>tweaks to make it sound identical to the one bounced in Paris.

>

>the files in question - a Paris mix? a Nuendo mix? Is it a 2 track (stereo)
>bounce, or a multi track session created separately in each (seems unlikely).
>

>

>|f itis _not_ a multi track session, then that is telling to

>me, since the Paris summing "magic" was always in the context of
>many tracks, and conversely, the Native apps summing "shortfalls"
>were likewise within the context of many tracks.

>

>Having said that, complete cancellation of any 2 sources created
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>within different programs is significant. Have you been successful doing
>this on a variety of test files? If the point was to dissect and recreate

>the supposed Paris summing mystique

>in Nuendo, then it would be applicable to any/all files. Did you

>build and save a channel strip Preset in Nuendo for easy recall?

>This would be useful perhaps to others using Nuendo (and other

>Native DAWS?)and you might be able to share/sell it. Additionally

>| would be very interested in your findings about all the things

>that Paris does "wrong" like DC offset, sample differences between submixes
>and other items you listed, - could you post findings? Or is this presumptuous
>of me?

>

>So what are we left with now? At this point we are left with

>1/ you being able to perfectly recreate/duplicate the Paris summing sound
>in Nuendo, while at the same time

>2/ wondering why | have not likewise jumped ship and left Paris behind,
since

>| should now understand that the Paris summing magic is not magic at all.

>

>Well, | have said from the beginning that there are two reasons

>for staying with Paris, and they cannot be unlinked:

>1/ The sound

>2/ The time and expense to switch

>

>You found the way to solve the Paris puzzle but "it admittedly takes quite

>a lot of expertise and trial and error to get to that". Even if you can,

>it doesn't mean | can. Even if | can it

>doesn't mean | want to.

>

>| remain really happy with what Paris does for me sonically with my currently
>limited skill set (my listening skills are very good, my engineering skills

>are not in the same league as yours),

>and have no desire to spend any money/time on a new DAW/Computer/Converters
>at this time. (Remember | am already using Logic 8

>together with Paris...)

>

>Peace,

>

>Ted

hey ted,

no im not trying to troll ;-) the original reason why
i posted here kind of vanished but if i can take some
of the summing angst away from people, im telling myself
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thats worth something too ;-)

it of course was a multitrack test, thats the whole

point of the summing issue, it it not? but

you slightly misread my post. it did not take tweaking in

nuendo to make it sound like paris, it took tweaking in

paris to avoid the numerous "gotchas" to avoid anything

that could throw off the test. basically it goes like

this: in theory, all daws should sound the same (if you isolate

the parameters involved to just the daw itself, and leave

external influeces like converters etc outside of the issue,

cause you can use any converter with any daw).

summing is math, and most daws have a reasonably high resolution,
so they should all cancel out completely or down at some
grotesquely low level like -100 (=below a typical DAs noise floor) or even
values like -150 or "infinity".

in practice, *almost* all daws sound exactly the same and

cancel each other out completely in summing tests when done

right. some daws fail to cancel completely, and upon

further investigation you usually realize its not because

of some magic soup involved but because of some methodical

errors or because of some banal stuff that throws the test

off, like noise floor coming from an open aux return, file timing offsets
because of imprecise implementation, stuff like that. none of that means
theres an actual sound difference, i.e.

with the file timing, theres just a little timing error, yet

it leads to a nulltest that fails that some would interpret

as there being a sonical difference and it might be summing,

but if you can correct the issue with a file offset, it

clearly shows that its not.

this is also the case with paris. i think ive listed quite
a few of the many parameters to keep an eye on in my previous post.

best,
derek"Gantt Kushner" <ganttmann@comcast.net> wrote:
>How about Logic w/ the Apogee Symphony system's claim to 1.5ms door-to-door?

i remember reading about those claims that they were kind of
"fake" in some way. of course for one they like always dont
include the converter latency in the calculations, but

it was also something a lot more severe. like, some kinds of
processing or virtual instruments not working at these settings
or so, which seemed kind of pointless compared to other
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fast systems where ALL of this fully works at comparable
latencies.

but i only vaguely remember what the "gotcha" was, might
have been something else. but it was something like that.

best,

derek"Mike Audet" <mike@...> wrote:

> Any singer singing along

>with themselves through headphones will have a tougher time with pitch if
>there is higher latency.

just, but only from a certain point on. as mentioned, with

a modern multicore setup you can get lower latencies than
the thousands of PT systems in all those recording studios
out there. and noone ever complained about latency there
either. of course it starts to make an influence at some
point, but in this low range we are talking about here
(1.5ms in paris, around 2.7ms in my setup) the

difference is neglectible.

as i mentioned, the difference is less than one external
analog insert in paris. i dont recall anyone ever been
thrown off by that.

....again, not trying to "convert" anyone. just trying to

put the summing and latency angst somewhat into perspective
from someone who came from the same system (and thus the
same mindset, in a way :-)

and of course theres always hardware monitoring. with that,
you can archieve even lower latencies due to today converters
being even a little faster. so you could just as well take

this argument to the other extreme and argue that the 1.5ms
of paris are too much and its absolutely gotta be the

1.1ms of more modern converter roundtrips or the 0.001ms of
an analog monitoring system.

my point would be that anything below x ms is just neglectible,

and both paris, protools and modern native systems fall

into that category.l've done a fair amount of singing through headphones into my native
Logic system (using core audio with a HD core card to a Lynx Aurora).

| didn't notice any latency that was problematic or distracting. I'm
running a quad core, so no 8 cores yet, but | have about 10 GB of ram
installed. (logic has some other issues that annoy me, but that's
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another discussion).

| really like the sound of logic, both itb, and more so summed through
the equinox and back through an apogee mini-me.

| also really like the sound of Paris. | don't think latency is as big a
deal either. | do think that Paris still does add something special (I'm
bypassing the paris converters), whether it's soft clipping in the
software or hardware, the eds chips, | don't know, but it sounds good,
and it does sound different from other daws to my ears.. not always
"better"”, but a different flavor certainly.

Cheers,
TC

derek wrote:

> "Mike Audet" <mike@...> wrote:

>> Any singer singing along

>> with themselves through headphones will have a tougher time with pitch if
>> there is higher latency.

>

>

> just, but only from a certain point on. as mentioned, with

> a modern multicore setup you can get lower latencies than
> the thousands of PT systems in all those recording studios
> out there. and noone ever complained about latency there
> either. of course it starts to make an influence at some

> point, but in this low range we are talking about here

> (1.5ms in paris, around 2.7ms in my setup) the

> difference is neglectible.

>

> as i mentioned, the difference is less than one external

> analog insert in paris. i dont recall anyone ever been

> thrown off by that.
>

>

> ...again, not trying to "convert" anyone. just trying to

> put the summing and latency angst somewhat into perspective
> from someone who came from the same system (and thus the
> same mindset, in a way :-)

>

> and of course theres always hardware monitoring. with that,

> you can archieve even lower latencies due to today converters
> being even a little faster. so you could just as well take

> this argument to the other extreme and argue that the 1.5ms

> of paris are too much and its absolutely gotta be the

> 1.1ms of more modern converter roundtrips or the 0.001ms of
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> an analog monitoring system.

>

> my point would be that anything below x ms is just neglectible,

> and both paris, protools and modern native systems fall

> into that category."James McCloskey" <excelsm@hotmail.com> wrote:

>

>Derek,

>Well for the sake of argument. First, are you saying that your Nuendo setup
>sounds better than Paris? If so, in what way?

theres several factors. for one, yes, it can "sum" just

the way paris sums. you can even get it to do clipping

like paris does (as a floating point mixing engine, nuendo
by nature basically doesnt clip internally within reasonable
ranges, but of course theres ways to do clipping anyhow).
so that part of the "magic sauce" is covered.

2. even though my basic point is that all daws in their

bare bones "sum" more or less the same, i would still argue
that my mixes sound better with nuendo. not because of

some sonic superiority, but because of what i described earlier,
fields where ease-of-use has a sonic impact.

like, easily being able to create subgroups and do processing
there. parallel processing (try to do "new york" type

parallel compression setups on the drums in paris

without first bouncing the drums down to a stereo file - it

cant be done). ability to throw around stuff

without having to worry about latency compensation ever.
super easy low level automation with object volumes and stuff.
you think twice before you turn on the automation of a track,
or recalculate a file with the gain DSP command. you dont
think twice if all it takes is selecting the file and dragging

its volume knob up. ability for ducking anywhere, both

mono and on stereo groups (which might be a group thats
made up of other groups).

you just mix more freely due to the flexibility. and that
has a sonic impact, yes, i would argue that.

> What was the cost of this
>system?

oh, MY system was expensive, but i needed something
where i knew it could handle 400 tracks and more in realtime
with reasonable latency (dont ask - i have a couple of
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jobs that really require that kind of insanity).
thats why i have a dual quadcore xeon, which was and
maybe still is a pretty expensive machine.

but a good machine that has awesome performance specs

(and is even a little more ultra low latency friendly than

dual quadcore xeons) would be something like a nice

custom designed core4quad from a daw maker. a popular daw
maker here in germany sells models with awesome overall specs
for around 1200 euros.

> | think we need some kind of recording and mix down challenge here;
>) I'd like to hear your Nuendo mixes that sound like a Paris mix.

oh please, im not here to start challenges :-) feel free to
google me if you cant take my word for it, i have lots of
releases (usually german speaking countries only though).

> LaMont
>has pointed out that Nuendo starts to crap-out, sound and summing wise after
>s0 many tracks, | believe around 40 tracks.

i beg to differ. nuendo no more "craps out" than paris does.
that is a myth.

> Has this situation changed with
>the latest systems? Or is it Nuendo? Since ProTools is the de-facto industry
>standard, why use Nuendo in a commercial studio?

because nobody cares, really. and in my specific case, because
there is no protools system that does that many tracks.

>| totally understand the functionality and ease of use argument. [I'll still
>say, Paris sound and summing is damn good, even today 12 years later!

of course it is. the point is just, its a myth that all
other hosts summing would be bad. the impression of
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paris being an exceptionally good sounding daw was totally

valid, always, but it doesnt have to do with summing.

paris was "just" a daw that in times when people dealt with
unmasked clipping, shitty first generation waves plugins

and crap ADDA such as the early digidesign stuff as

de facto standard, was a daw that did many many things very very
right.

Again
>for many, there is not a good reason to change based on the type of audio/music
>they record. For some it's cost prohibitive to switch, learning curve
and
>time are considerations.

guess i cant point that out often enough: im not
trying to convert anybody. i know the warm and fuzzy
feeling of being in the paris world.

yet, i also know the not quite so warm and fuzzy feeling

of dealing with audio not streaming fast enough messages,
with the 283746398594234 bugs of version 3, with an audio
window severely slowing down the entire system when open,
the unhandled exceptions, stereo native plugin hiccups
when the edits of the two mono files where not completely

in sync, all the hassle with hybrid "this daw does this

and that daw does that" setups as opposed to just

having one system that does it all etc blah blah.

SO my point is more, to those who are bothered by this,

all i can say is, do not be afraid ;-) theres awesome

stuff out there these days, and im tempted to say, it

ALL sounds absolutely awesome. there is no bad sounding
daw out there anymore. heck, its hard to find bad sounding
converters these days. and the plugin side of things,

hey, if youve got a UAD and cant get a mix to sound with
those plugins, then the problem probably lies more with
yourself than with your setup.

> Nuendo list for around $2600.00 in the US, that's
>considerable for just software.

nuendo is only so expensive for image reasons, to differentiate
it from cubase, which under the hood is exactly the same
program minus a few features, none of which are

relevant to regular music production (ok, maybe with the
exception of the extremely cool automation system that
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nuendo 4 got a while ago, but cubases automation is
still also very good and for sure still a lot better than the
one in paris)

> Many of us use Paris in combination with
>other DAW softwares, it's the best of both worlds.

well but if the only reason why you go through all the

hassle is the belief in some voodoo summing magic happening
and otherwise you could just as well save yourself the

trouble, isnt that kind of a waste of time?

> And last, Paris is being
>developed further, thanks to Mike A. and Doug W., who knows, maybe Edmund
>will get inspired and deliver something soon... We should all email him.

what mike&co are doing is downright amazing, no doubt.
so many of the things theyve done, boy i wish so much i
would have had that back then when i was still using paris :-)
also note im NOT trying to get them off track.

but think about it this way: imagine writing such a "fake
driver to get paris to run software only" would be a not-so
enourmous task (i really have absolutely no idea, for all

i know it might just as well be completely impossible, i
just dont know), yet the target audience for this thing
would be all of todays paris users (who wouldnt want
such a safety net to export stuff from PPJs) plus ALL

ex paris users, willing to pay good money for this.

that would mean more money for mike for his efforts.
that would be good karma IMO :-)

as far as edmund is concerned, i wouldnt hold my breath.

>As for logic, | will say Apple is supporting Logic and Logic 8 is incredible
>software.

yeah, apple is supporting logic. with ONE major update

in the last five years. and in what ways logic 8 is

"incredible” kind of lies in the eye of the beholder i guess ;-)

seriously though - logic is an almost unsupported product.
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they went as far as dialing down the copy protection, lowering
the price and throwing in freebie apps (that have functionality
that apple didnt care to built into logic like almost

all competitors have it now). if you cant read those signs

as what they clearly are, i cant help you. i know that where

i live, from all the studios that used to use logic (and

there were many), ALL but one have switched to either
protools or nuendo.

> | would say any tying Apple to Advid Digidesign is disingenuous

>at this point and time, if anything, tying Microsoft to Avid Digidesign

would

>be more appropriate being that Microsoft owns Avid Digidesign, or at least
>owns a large stake in them.

i was talking in "which giant holds shares in the company" terms,
more like the overall "niceness" from a company towards it
customers. and apples track record with logic really stinks

as far as that is concerned:

1. cancel crossplatform support without advance warning and thus completely
pull the plug for around 40% of your userbase.

2. cancel VST plugin support and thus make your users

plugin lists 50% shorter to push your own non-crossplatform

plugin standard agendas

3. force people to participate in the transitional period

between OS9 and OSX (boy was that a tough ride in the beginning),
with all the poofs, compability issues and yet even shorter

plugin lists that were involved

4. as if that werent enough transitional periods, give

them the nice chaos of PPC vs intel dual support. who

cares that many 3rd parties now in theory have to support

FOUR compilations on the mac of they want to cover the market
(VST/ppclintel, AU/ppcl/intel)

5. reward your users for enduring all this bullshit with

ONE update in 5 years. ONE.

i know youre an apple fan. but sorry man, you cant

sugarcoat that one. more or less all logic and exlogic users

i know downright HATE apple for their track record in

this regard, and that includes some really die hard apple

fans that otherwise still swear by the company (and they

do build quite nice computers, no argument there)Thanks again Derek for your findings and
conclusions -
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| have one last question:

You listed as one of Paris' shortfalls rendering that

doesn't work (file does not sound the same after rendering

to disk). | have only had a rendering problem when there were
crossfades _that did not touch_ in an edited track. If | make

sure that all segments touch on the timeline (no big effort) |

have been able to "render track to disc", then "undo” to get

the pre-rendered edited track back, then drag in the newly rendered file
and cancel out with a phase flip. This has also worked when "render(ing)
with Native Plugins”.

Did this not work for you?

Ted

"derek" <a@b.com> wrote:
>

>"Ted Gerber" <tedgerber@rogers.com> wrote:

>>

>>Hi Derek -

>>

>>Thanks for taking the time. If | thought you were trying to Troll, | wouldn't
>>pother here, but | think there is a genuine

>>interest in exchanging viewpoints.

>>

>>S0, yes, now | get that you are talking about actual complete

>>phase cancellation between 2 files, one of which has been

>>summed in Paris, the other bounced in Nuendo with the needed
>>tweaks to make it sound identical to the one bounced in Paris.

>>

>>the files in question - a Paris mix? a Nuendo mix? Is it a 2 track (stereo)

>>pounce, or a multi track session created separately in each (seems unlikely).
>>

>>

>>If itis _not_ a multi track session, then that is telling to

>>me, since the Paris summing "magic" was always in the context of
>>many tracks, and conversely, the Native apps summing "shortfalls"
>>were likewise within the context of many tracks.

>>

>>Having said that, complete cancellation of any 2 sources created
>>within different programs is significant. Have you been successful doing
>>this on a variety of test files? If the point was to dissect and recreate
>>the supposed Paris summing mystique

>>in Nuendo, then it would be applicable to any/all files. Did you
>>puild and save a channel strip Preset in Nuendo for easy recall?
>>This would be useful perhaps to others using Nuendo (and other
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>>Native DAWS?)and you might be able to share/sell it. Additionally

>>| would be very interested in your findings about all the things

>>that Paris does "wrong" like DC offset, sample differences between submixes
>>and other items you listed, - could you post findings? Or is this presumptuous
>>0f me?

>>

>>So0 what are we left with now? At this point we are left with

>>1/ you being able to perfectly recreate/duplicate the Paris summing sound
>>in Nuendo, while at the same time

>>2/ wondering why | have not likewise jumped ship and left Paris behind,
>since

>>| should now understand that the Paris summing magic is not magic at all.
>>

>>Well, | have said from the beginning that there are two reasons

>>for staying with Paris, and they cannot be unlinked:

>>1/ The sound

>>2/ The time and expense to switch

>>

>>You found the way to solve the Paris puzzle but "it admittedly takes quite
>>a |ot of expertise and trial and error to get to that". Even if you can,

>>jt doesn't mean | can. Even if | can it

>>doesn't mean | want to.

>>

>>| remain really happy with what Paris does for me sonically with my currently
>>limited skill set (my listening skills are very good, my engineering skills
>>are not in the same league as yours),

>>and have no desire to spend any money/time on a new DAW/Computer/Converters
>>at this time. (Remember | am already using Logic 8

>>together with Paris...)

>>

>>Peace,

>>

>>Ted

>

>

>

>hey ted,

>

>

>no im not trying to troll ;-) the original reason why

>j posted here kind of vanished but if i can take some

>of the summing angst away from people, im telling myself

>thats worth something too ;-)

>

>it of course was a multitrack test, thats the whole

>point of the summing issue, it it not? but

>you slightly misread my post. it did not take tweaking in

>nuendo to make it sound like paris, it took tweaking in
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>paris to avoid the numerous "gotchas" to avoid anything

>that could throw off the test. basically it goes like

>this: in theory, all daws should sound the same (if you isolate

>the parameters involved to just the daw itself, and leave

>external influeces like converters etc outside of the issue,

>cause you can use any converter with any daw).

>summing is math, and most daws have a reasonably high resolution,
>s0 they should all cancel out completely or down at some
>grotesquely low level like -100 (=below a typical DAs noise floor) or even
>values like -150 or "infinity".

>

>in practice, *almost* all daws sound exactly the same and

>cancel each other out completely in summing tests when done
>right. some daws fail to cancel completely, and upon

>further investigation you usually realize its not because

>0f some magic soup involved but because of some methodical
>errors or because of some banal stuff that throws the test

>0ff, like noise floor coming from an open aux return, file timing offsets
>because of imprecise implementation, stuff like that. none of that means
>theres an actual sound difference, i.e.

>with the file timing, theres just a little timing error, yet

>it leads to a nulltest that fails that some would interpret

>as there being a sonical difference and it might be summing,

>bput if you can correct the issue with a file offset, it

>clearly shows that its not.

>

>

>this is also the case with paris. i think ive listed quite

>a few of the many parameters to keep an eye on in my previous post.
>

>

>best,

>derekYou can also right click and drag the segments (I think that's the way
it's done) to an adjacent track to make a copy for rendering. That way
you have the original track next to it to compare to. Go to the end of
the track... if it lines up, you're good to go.

David.

Ted Gerber wrote:

> Thanks again Derek for your findings and conclusions -

>

> | have one last question:

>

> You listed as one of Paris' shortfalls rendering that

> doesn't work (file does not sound the same after rendering

> to disk). | have only had a rendering problem when there were
> crossfades _that did not touch_ in an edited track. If | make
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> sure that all segments touch on the timeline (no big effort) |

> have been able to "render track to disc", then "undo" to get

> the pre-rendered edited track back, then drag in the newly rendered file

> and cancel out with a phase flip. This has also worked when "render(ing)

> with Native Plugins".

>

> Did this not work for you?

>

> Ted

>

>

> "derek" <a@b.com> wrote:

>> "Ted Gerber" <tedgerber@rogers.com> wrote:

>>> Hi Derek -

>>>

>>> Thanks for taking the time. If | thought you were trying to Troll, | wouldn't
>>> hother here, but | think there is a genuine

>>> interest in exchanging viewpoints.

>>>

>>> S0, yes, now | get that you are talking about actual complete

>>> phase cancellation between 2 files, one of which has been

>>> summed in Paris, the other bounced in Nuendo with the needed

>>> tweaks to make it sound identical to the one bounced in Paris.

>>>

>>> the files in question - a Paris mix? a Nuendo mix? Is it a 2 track (stereo)
>>> pounce, or a multi track session created separately in each (seems unlikely).
>>>

>>>

>>> |f itis _not_ a multi track session, then that is telling to

>>> me, since the Paris summing "magic" was always in the context of

>>> many tracks, and conversely, the Native apps summing "shortfalls"

>>> were likewise within the context of many tracks.

>>>

>>> Having said that, complete cancellation of any 2 sources created

>>> within different programs is significant. Have you been successful doing
>>> this on a variety of test files? If the point was to dissect and recreate
>>> the supposed Paris summing mystique

>>> in Nuendo, then it would be applicable to any/all files. Did you

>>> huild and save a channel strip Preset in Nuendo for easy recall?

>>> This would be useful perhaps to others using Nuendo (and other

>>> Native DAWS?)and you might be able to share/sell it. Additionally

>>> | would be very interested in your findings about all the things

>>> that Paris does "wrong" like DC offset, sample differences between submixes
>>> and other items you listed, - could you post findings? Or is this presumptuous
>>> of me?

>>>

>>> So what are we left with now? At this point we are left with

>>> 1/ you being able to perfectly recreate/duplicate the Paris summing sound
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>>> in Nuendo, while at the same time

>>> 2/ wondering why | have not likewise jumped ship and left Paris behind,
>> since

>>> | should now understand that the Paris summing magic is not magic at all.
>>>

>>> Well, | have said from the beginning that there are two reasons

>>> for staying with Paris, and they cannot be unlinked:

>>> 1/ The sound

>>> 2/ The time and expense to switch

>>>

>>> You found the way to solve the Paris puzzle but "it admittedly takes quite
>>> a lot of expertise and trial and error to get to that". Even if you can,

>>> jt doesn't mean | can. Even if | can it

>>> doesn't mean | want to.

>>>

>>> | remain really happy with what Paris does for me sonically with my currently
>>> limited skill set (my listening skills are very good, my engineering skills
>>> are not in the same league as yours),

>>> and have no desire to spend any money/time on a new DAW/Computer/Converters
>>> at this time. (Remember | am already using Logic 8

>>> together with Paris...)

>>>

>>> Peace,

>>>

>>> Ted

>>

>>

>> hey ted,

>>

>>

>>no im not trying to troll ;-) the original reason why

>> j posted here kind of vanished but if i can take some

>> of the summing angst away from people, im telling myself

>> thats worth something too ;-)

>>

>> it of course was a multitrack test, thats the whole

>> point of the summing issue, it it not? but

>> you slightly misread my post. it did not take tweaking in

>> nuendo to make it sound like paris, it took tweaking in

>> paris to avoid the numerous "gotchas" to avoid anything

>> that could throw off the test. basically it goes like

>> this: in theory, all daws should sound the same (if you isolate

>> the parameters involved to just the daw itself, and leave

>> external influeces like converters etc outside of the issue,

>> cause you can use any converter with any daw).

>> summing is math, and most daws have a reasonably high resolution,

>> s0 they should all cancel out completely or down at some

>> grotesquely low level like -100 (=below a typical DAs noise floor) or even

Page 85 of 381 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>> values like -150 or "infinity".

>>

>> in practice, *almost* all daws sound exactly the same and

>> cancel each other out completely in summing tests when done

>> right. some daws fail to cancel completely, and upon

>> further investigation you usually realize its not because

>> of some magic soup involved but because of some methodical

>> errors or because of some banal stuff that throws the test

>> off, like noise floor coming from an open aux return, file timing offsets
>> pecause of imprecise implementation, stuff like that. none of that means
>> theres an actual sound difference, i.e.

>> with the file timing, theres just a little timing error, yet

>> jt leads to a nulltest that fails that some would interpret

>> as there being a sonical difference and it might be summing,

>> put if you can correct the issue with a file offset, it

>> clearly shows that its not.

>>

>>

>> this is also the case with paris. i think ive listed quite

>> a few of the many parameters to keep an eye on in my previous post.
>>

>>

>> pest,

>> derek

>My challenge idea was more of a fun mix-off contest to liven this place up
a bit and get us all talking. | wasn't challenging your word, | do however
think that audio is subjective and I'd really like to hear a comparison.

A controlled comparison test would tell us more.

As far as my comments about what LaMont said in the past goes, | hope he
chimes in so we know where he stands today. LaMont is a guy that has a lot
of experience with a lot of different equipment, so | also respect what he

has to say. Of course in the end it's all somewhat subjective.

Paris is just another tool in the arsenal to creating great sound. People
that know it well can get up and tracking live instruments very quickly and
making music. If there is a way to reproduce the sound of Paris in another
DAW, I'd like to know what that formula is??? 1I'd also like to hear it.

About Logic:

In the past I've voiced my opinion about the apple logic deal. | think it

sucks that they dropped VST support, and they did not includ MPEG 2 compression
support in some of their Video products in the past. | didn't like that

in the recent past you could not use any other DVD burners other than their

Super Drives with their video products. Apple has made bad decisions, like
dropping FW 400.

| know for PC users it was a big disappointment that Apple dropped Logic
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for PC, and no one could blame them for being disappointed, from a business

stand point it made sense to Apple. Not that this justifies anything, but

| can tell you Mac users have had to deal with this kind of thing many times

with many softwares. Just in audio softwares that have been dropped for

Mac off the top of my head, Deck, Metro, Spark, Studio Vision, Paris, Bias?something,
can't think of the name, there are so many | can't think of them all anymore.

Mac users have been told that there isn't enough of a user base to support
development, often that was not the case, so we've been their.

The past price of Apple support contracts for Logic were a joke, they are
more reasonable now. Apple has caught up in my opinion, it took them time
to get things right. As far as development for PPC and Intel there has been
no chaos, in the developer kit it is simply a check box, it creates binary
code and it writes for both processors, there is no extra work. The transition
to Intel has been the smoothest transition in computer history.

Apple has taken more time to get out Logic than other developers, it took
them time to get things right. Apple has had more than one upgrade in 5
years, you forget Logic 7.x.x. Apple does support Logic. Apple has done
a great job with Logic 8, it's a whole new game now, | think you should use
it before you bash it. Logic 8 and all it's functionality is well integrated.
Logic 8 rocks!

"derek" <a@b.com> wrote:

>

>"James McCloskey" <excelsm@hotmail.com> wrote:

>>

>>Derek,

>>\Well for the sake of argument. First, are you saying that your Nuendo
setup

>>sounds better than Paris? If so, in what way?

>

>theres several factors. for one, yes, it can "sum" just

>the way paris sums. you can even get it to do clipping

>like paris does (as a floating point mixing engine, nuendo
>by nature basically doesnt clip internally within reasonable
>ranges, but of course theres ways to do clipping anyhow).
>s0 that part of the "magic sauce" is covered.

>

>2. even though my basic point is that all daws in their

>bare bones "sum" more or less the same, i would still argue
>that my mixes sound better with nuendo. not because of
>some sonic superiority, but because of what i described earlier,
>fields where ease-of-use has a sonic impact.

>

>like, easily being able to create subgroups and do processing
>there. parallel processing (try to do "new york" type
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>parallel compression setups on the drums in paris

>without first bouncing the drums down to a stereo file - it

>cant be done). ability to throw around stuff

>without having to worry about latency compensation ever.
>super easy low level automation with object volumes and stuff.
>you think twice before you turn on the automation of a track,
>or recalculate a file with the gain DSP command. you dont
>think twice if all it takes is selecting the file and dragging

>its volume knob up. ability for ducking anywhere, both

>mono and on stereo groups (which might be a group thats
>made up of other groups).

>

>you just mix more freely due to the flexibility. and that

>has a sonic impact, yes, i would argue that.

>

>

>

>> What was the cost of this

>>system?

>

>oh, MY system was expensive, but i needed something
>where i knew it could handle 400 tracks and more in realtime
>with reasonable latency (dont ask - i have a couple of

>jobs that really require that kind of insanity).

>thats why i have a dual quadcore xeon, which was and
>maybe still is a pretty expensive machine.

>

>but a good machine that has awesome performance specs
>(and is even a little more ultra low latency friendly than

>dual quadcore xeons) would be something like a nice

>custom designed core4quad from a daw maker. a popular daw
>maker here in germany sells models with awesome overall specs
>for around 1200 euros.

>

>

>

>> | think we need some kind of recording and mix down challenge here;
>>) I'd like to hear your Nuendo mixes that sound like a Paris mix.
>

>

>oh please, im not here to start challenges :-) feel free to
>google me if you cant take my word for it, i have lots of
>releases (usually german speaking countries only though).

>

>

>

>> LaMont

>>has pointed out that Nuendo starts to crap-out, sound and summing wise
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after

>>s0 many tracks, | believe around 40 tracks.

>

>

>i beg to differ. nuendo no more "craps out" than paris does.
>that is a myth.

>

>

>

>> Has this situation changed with

>>the latest systems? Or is it Nuendo? Since ProTools is the de-facto industry
>>standard, why use Nuendo in a commercial studio?

>

>

>because nobody cares, really. and in my specific case, because

>there is no protools system that does that many tracks.
>

>

>

>>| totally understand the functionality and ease of use argument. ['ll
still

>>say, Paris sound and summing is damn good, even today 12 years later!
>

>of course it is. the point is just, its a myth that all

>other hosts summing would be bad. the impression of

>paris being an exceptionally good sounding daw was totally

>valid, always, but it doesnt have to do with summing.

>paris was "just" a daw that in times when people dealt with
>unmasked clipping, shitty first generation waves plugins

>and crap ADDA such as the early digidesign stuff as

>de facto standard, was a daw that did many many things very very
>right.

>

>

> Again

>>for many, there is not a good reason to change based on the type of audio/music
>>they record. For some it's cost prohibitive to switch, learning curve
>and

>>time are considerations.

>

>guess i cant point that out often enough: im not

>trying to convert anybody. i know the warm and fuzzy

>feeling of being in the paris world.

>

>yet, i also know the not quite so warm and fuzzy feeling

>of dealing with audio not streaming fast enough messages,

>with the 283746398594234 bugs of version 3, with an audio
>window severely slowing down the entire system when open,
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>the unhandled exceptions, stereo native plugin hiccups
>when the edits of the two mono files where not completely
>in sync, all the hassle with hybrid "this daw does this

>and that daw does that" setups as opposed to just

>having one system that does it all etc blah blah.

>

>s0 my point is more, to those who are bothered by this,
>all i can say is, do not be afraid ;-) theres awesome

>stuff out there these days, and im tempted to say, it

>ALL sounds absolutely awesome. there is no bad sounding
>daw out there anymore. heck, its hard to find bad sounding
>converters these days. and the plugin side of things,

>hey, if youve got a UAD and cant get a mix to sound with
>those plugins, then the problem probably lies more with

>yourself than with your setup.
>

>

>> Nuendo list for around $2600.00 in the US, that's
>>considerable for just software.

>

>nuendo is only so expensive for image reasons, to differentiate
>it from cubase, which under the hood is exactly the same
>program minus a few features, none of which are

>relevant to regular music production (ok, maybe with the
>exception of the extremely cool automation system that
>nuendo 4 got a while ago, but cubases automation is

>still also very good and for sure still a lot better than the

>one in paris)

>

>

>

>> Many of us use Paris in combination with

>>other DAW softwares, it's the best of both worlds.

>

>well but if the only reason why you go through all the

>hassle is the belief in some voodoo summing magic happening
>and otherwise you could just as well save yourself the
>trouble, isnt that kind of a waste of time?

>

>

>

>> And last, Paris is being

>>developed further, thanks to Mike A. and Doug W., who knows, maybe Edmund
>>will get inspired and deliver something soon... We should all email him.
>

>

>what mike&co are doing is downright amazing, no doubt.

>s0 many of the things theyve done, boy i wish so much i
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>would have had that back then when i was still using paris :-)
>also note im NOT trying to get them off track.

>but think about it this way: imagine writing such a "fake
>driver to get paris to run software only" would be a not-so
>enourmous task (i really have absolutely no idea, for all

>i know it might just as well be completely impossible, i

>just dont know), yet the target audience for this thing

>would be all of todays paris users (who wouldnt want

>such a safety net to export stuff from PPJs) plus ALL

>ex paris users, willing to pay good money for this.

>

>that would mean more money for mike for his efforts.

>that would be good karma IMO :-)

>

>as far as edmund is concerned, i wouldnt hold my breath.

>

>

>>As for logic, | will say Apple is supporting Logic and Logic 8 is incredible
>>software.

>

>yeah, apple is supporting logic. with ONE major update

>in the last five years. and in what ways logic 8 is
>"incredible" kind of lies in the eye of the beholder i guess ;-)
>

>seriously though - logic is an almost unsupported product.
>they went as far as dialing down the copy protection, lowering
>the price and throwing in freebie apps (that have functionality
>that apple didnt care to built into logic like almost

>all competitors have it now). if you cant read those signs

>as what they clearly are, i cant help you. i know that where
>i live, from all the studios that used to use logic (and

>there were many), ALL but one have switched to either

>protools or nuendo.
>

>

>> | would say any tying Apple to Advid Digidesign is disingenuous

>>at this point and time, if anything, tying Microsoft to Avid Digidesign
>would

>>pe more appropriate being that Microsoft owns Avid Digidesign, or at least
>>owns a large stake in them.

>

>

>i was talking in "which giant holds shares in the company" terms,

>more like the overall "niceness" from a company towards it

>customers. and apples track record with logic really stinks

>as far as that is concerned:

>

>1. cancel crossplatform support without advance warning and thus completely
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>pull the plug for around 40% of your userbase.

>2. cancel VST plugin support and thus make your users

>plugin lists 50% shorter to push your own non-crossplatform
>plugin standard agendas

>3. force people to participate in the transitional period

>petween OS9 and OSX (boy was that a tough ride in the beginning),
>with all the poofs, compability issues and yet even shorter
>plugin lists that were involved

>4. as if that werent enough transitional periods, give

>them the nice chaos of PPC vs intel dual support. who

>cares that many 3rd parties now in theory have to support
>FOUR compilations on the mac of they want to cover the market
>(VST/ppclintel, AU/ppc/intel)

>5. reward your users for enduring all this bullshit with

>ONE update in 5 years. ONE.
>

>

>i know youre an apple fan. but sorry man, you cant
>sugarcoat that one. more or less all logic and exlogic users
>i know downright HATE apple for their track record in

>this regard, and that includes some really die hard apple
>fans that otherwise still swear by the company (and they
>do build quite nice computers, no argument there)

>

>

>Yeah, my brain's on other things. With Mac OS9, "option-click"
drag to next track and render that for comparison...

Thanks
Ted

Now here's something that really doesn't make sense to me,
even with the time and expense of switching: Staying on a
Mac for Paris...

EK Sound <ask_me@nospam.net> wrote:
>You can also right click and drag the segments (I think that's the way
>it's done) to an adjacent track to make a copy for rendering. That way

>you have the original track next to it to compare to. Go to the end of

>the track... if it lines up, you're good to go.
>

>David.

>
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>Ted Gerber wrote:

>> Thanks again Derek for your findings and conclusions -

>>

>> | have one last question:

>>

>> You listed as one of Paris' shortfalls rendering that

>> doesn't work (file does not sound the same after rendering

>> to disk). | have only had a rendering problem when there were

>> crossfades _that did not touch_ in an edited track. If | make

>> sure that all segments touch on the timeline (no big effort) |

>> have been able to "render track to disc", then "undo” to get

>> the pre-rendered edited track back, then drag in the newly rendered file
>> and cancel out with a phase flip. This has also worked when "render(ing)
>> with Native Plugins”.

>>

>> Did this not work for you?

>>

>> Ted

>>

>>

>> "derek" <a@b.com> wrote:

>>> "Ted Gerber" <tedgerber@rogers.com> wrote:

>>>> Hi Derek -

>>>>

>>>> Thanks for taking the time. If | thought you were trying to Troll, |
wouldn't

>>>> pother here, but I think there is a genuine

>>>> nterest in exchanging viewpoints.

>>>>

>>>> S0, yes, now | get that you are talking about actual complete

>>>> phase cancellation between 2 files, one of which has been

>>>> summed in Paris, the other bounced in Nuendo with the needed
>>>> tweaks to make it sound identical to the one bounced in Paris.

>>>>

>>>> the files in question - a Paris mix? a Nuendo mix? Is it a 2 track (stereo)
>>>> bounce, or a multi track session created separately in each (seems unlikely).
>>>>

>>>>

>>>> [f it is _not_ a multi track session, then that is telling to

>>>> me, since the Paris summing "magic" was always in the context of
>>>> many tracks, and conversely, the Native apps summing "shortfalls"
>>>> were likewise within the context of many tracks.

>>>>

>>>> Having said that, complete cancellation of any 2 sources created
>>>> within different programs is significant. Have you been successful doing
>>>> this on a variety of test files? If the point was to dissect and recreate
>>>> the supposed Paris summing mystique

>>>> in Nuendo, then it would be applicable to any/all files. Did you
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>>>> puild and save a channel strip Preset in Nuendo for easy recall?

>>>> This would be useful perhaps to others using Nuendo (and other
>>>> Native DAWS?)and you might be able to share/sell it. Additionally
>>>> | would be very interested in your findings about all the things

>>>> that Paris does "wrong" like DC offset, sample differences between submixes
>>>> and other items you listed, - could you post findings? Or is this presumptuous
>>>> of me?

>>>>

>>>> So what are we left with now? At this point we are left with

>>>> 1/ you being able to perfectly recreate/duplicate the Paris summing
sound

>>>> in Nuendo, while at the same time

>>>> 2/ wondering why | have not likewise jumped ship and left Paris behind,
>>> since

>>>> | should now understand that the Paris summing magic is not magic at
all.

>>>>

>>>> Well, | have said from the beginning that there are two reasons

>>>> for staying with Paris, and they cannot be unlinked:

>>>> 1/ The sound

>>>> 2/ The time and expense to switch

>>>>

>>>> You found the way to solve the Paris puzzle but "it admittedly takes
quite

>>>> a |ot of expertise and trial and error to get to that". Even if you

can,

>>>> jt doesn't mean | can. Even if | can it

>>>> doesn't mean | want to.

>>>>

>>>> | remain really happy with what Paris does for me sonically with my
currently

>>>> |imited skill set (my listening skills are very good, my engineering

skills

>>>> gre not in the same league as yours),

>>>> and have no desire to spend any money/time on a new DAW/Computer/Converters
>>>> at this time. (Remember | am already using Logic 8

>>>> together with Paris...)

>>>>

>>>> Peace,

>>>>

>>>> Ted

>>>

>>>

>>> hey ted,

>>>

>>>

>>> no im not trying to troll ;-) the original reason why

>>> | posted here kind of vanished but if i can take some
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>>> of the summing angst away from people, im telling myself

>>> thats worth something too ;-)

>>>

>>> it of course was a multitrack test, thats the whole

>>> point of the summing issue, it it not? but

>>> you slightly misread my post. it did not take tweaking in

>>> nuendo to make it sound like paris, it took tweaking in

>>> paris to avoid the numerous "gotchas" to avoid anything

>>> that could throw off the test. basically it goes like

>>> this: in theory, all daws should sound the same (if you isolate

>>> the parameters involved to just the daw itself, and leave

>>> external influeces like converters etc outside of the issue,

>>> cause you can use any converter with any daw).

>>> summing is math, and most daws have a reasonably high resolution,
>>> 50 they should all cancel out completely or down at some

>>> grotesquely low level like -100 (=below a typical DAs noise floor) or
even

>>> values like -150 or "infinity".

>>>

>>> in practice, *almost* all daws sound exactly the same and

>>> cancel each other out completely in summing tests when done

>>> right. some daws fail to cancel completely, and upon

>>> further investigation you usually realize its not because

>>> of some magic soup involved but because of some methodical

>>> errors or because of some banal stuff that throws the test

>>> off, like noise floor coming from an open aux return, file timing offsets
>>> pecause of imprecise implementation, stuff like that. none of that means
>>> theres an actual sound difference, i.e.

>>> with the file timing, theres just a little timing error, yet

>>> it leads to a nulltest that fails that some would interpret

>>> as there being a sonical difference and it might be summing,

>>> put if you can correct the issue with a file offset, it

>>> clearly shows that its not.

>>>

>>>

>>> this is also the case with paris. i think ive listed quite

>>> a few of the many parameters to keep an eye on in my previous post.

>>>

>>>

>>> pest,

>>> derek

>>Does anyone here who uses Logic live anywhere near Silver Spring, Maryland?
I'd love to see logic in action!

Thanks,

Gantt"James McCloskey" <excelsm@hotmail.com> wrote:
If there is a way to reproduce the sound of Paris in another
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>DAW, I'd like to know what that formula is??? I'd also like to hear it.

| don't think Derek is saying he can do this. | think instead
he's saying that he can make Paris sound like other DAWS...

"it did not take tweaking in

nuendo to make it sound like paris, it took tweaking in
paris to avoid the numerous "gotchas" to avoid anything
that could throw off the test.”

and

"in practice, *almost* all daws sound exactly the same and
cancel each other out completely in summing tests when done
right.”

T"Ted Gerber" <tedgerber@rogers.com> wrote:

>You listed as one of Paris' shortfalls rendering that

>doesn't work (file does not sound the same after rendering
>to disk). | have only had a rendering problem when there were
>crossfades _that did not touch_ in an edited track.

yes i worded that badly, sorry. there is no basic difference
in sound, its just the couple of factors that can cause
dropouts/throw off the timing. plus there was stuff with
native plugins if i remember correctly, and clipping

parts sounded different? no wait, those were just the
native submixes i think?

not sure anymore. its really quite long ago.

anyway, the bottom line for me always was that there

were too many cases where i had file transitions that

were able to cause trouble to really use the render function

much.Derek,

| hear you load and clear! I've got a couple quick questions:What

OS are you using XP or Vista? and why didn't you just buy a Mac Pro and use
Bootcamp? BTW,I have been a Mac person all my life,until now! | just built

a quadcore and | am loving it.

respect

Nappy

PS Its great seeing your post here. | was lucky because | don't check in
here much. Drop me a line if you get a chance.
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"derek" <a@b.com> wrote:

>

>"James McCloskey" <excelsm@hotmail.com> wrote:

>>

>>Derek,

>>Well for the sake of argument. First, are you saying that your Nuendo
setup

>>sounds better than Paris? If so, in what way?

>

>theres several factors. for one, yes, it can "sum" just

>the way paris sums. you can even get it to do clipping

>like paris does (as a floating point mixing engine, nuendo
>by nature basically doesnt clip internally within reasonable
>ranges, but of course theres ways to do clipping anyhow).
>s0 that part of the "magic sauce” is covered.

>

>2. even though my basic point is that all daws in their

>bare bones "sum" more or less the same, i would still argue
>that my mixes sound better with nuendo. not because of
>some sonic superiority, but because of what i described earlier,
>fields where ease-of-use has a sonic impact.

>

>like, easily being able to create subgroups and do processing
>there. parallel processing (try to do "new york" type

>parallel compression setups on the drums in paris

>without first bouncing the drums down to a stereo file - it
>cant be done). ability to throw around stuff

>without having to worry about latency compensation ever.
>super easy low level automation with object volumes and stuff.
>you think twice before you turn on the automation of a track,
>or recalculate a file with the gain DSP command. you dont
>think twice if all it takes is selecting the file and dragging

>its volume knob up. ability for ducking anywhere, both
>mono and on stereo groups (which might be a group thats
>made up of other groups).

>

>you just mix more freely due to the flexibility. and that

>has a sonic impact, yes, i would argue that.

>

>

>

>> What was the cost of this

>>gystem?

>

>oh, MY system was expensive, but i needed something
>where i knew it could handle 400 tracks and more in realtime
>with reasonable latency (dont ask - i have a couple of

>jobs that really require that kind of insanity).
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>thats why i have a dual quadcore xeon, which was and

>maybe still is a pretty expensive machine.

>

>but a good machine that has awesome performance specs

>(and is even a little more ultra low latency friendly than

>dual quadcore xeons) would be something like a nice

>custom designed core4quad from a daw maker. a popular daw
>maker here in germany sells models with awesome overall specs
>for around 1200 euros.

>

>

>

>> | think we need some kind of recording and mix down challenge here;
>>) I'd like to hear your Nuendo mixes that sound like a Paris mix.
>

>

>oh please, im not here to start challenges :-) feel free to

>google me if you cant take my word for it, i have lots of

>releases (usually german speaking countries only though).

>

>

>

>> LaMont

>>has pointed out that Nuendo starts to crap-out, sound and summing wise
after

>>s0 many tracks, | believe around 40 tracks.

>

>

>i beg to differ. nuendo no more "craps out" than paris does.

>that is a myth.

>

>

>

>> Has this situation changed with

>>the latest systems? Or is it Nuendo? Since ProTools is the de-facto industry
>>standard, why use Nuendo in a commercial studio?

>

>

>because nobody cares, really. and in my specific case, because
>there is no protools system that does that many tracks.

>

>

>

>>| totally understand the functionality and ease of use argument. ['ll
still

>>say, Paris sound and summing is damn good, even today 12 years later!
>

>of course it is. the point is just, its a myth that all
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>other hosts summing would be bad. the impression of

>paris being an exceptionally good sounding daw was totally
>valid, always, but it doesnt have to do with summing.

>paris was "just" a daw that in times when people dealt with
>unmasked clipping, shitty first generation waves plugins
>and crap ADDA such as the early digidesign stuff as

>de facto standard, was a daw that did many many things very very
>right.

>

>

> Again

>>for many, there is not a good reason to change based on the type of audio/music
>>they record. For some it's cost prohibitive to switch, learning curve
>and

>>time are considerations.

>

>guess i cant point that out often enough: im not

>trying to convert anybody. i know the warm and fuzzy
>feeling of being in the paris world.

>

>yet, i also know the not quite so warm and fuzzy feeling

>of dealing with audio not streaming fast enough messages,
>with the 283746398594234 bugs of version 3, with an audio
>window severely slowing down the entire system when open,
>the unhandled exceptions, stereo native plugin hiccups
>when the edits of the two mono files where not completely
>in sync, all the hassle with hybrid "this daw does this

>and that daw does that" setups as opposed to just

>having one system that does it all etc blah blah.

>

>s0 my point is more, to those who are bothered by this,

>all i can say is, do not be afraid ;-) theres awesome

>stuff out there these days, and im tempted to say, it

>ALL sounds absolutely awesome. there is no bad sounding
>daw out there anymore. heck, its hard to find bad sounding
>converters these days. and the plugin side of things,

>hey, if youve got a UAD and cant get a mix to sound with
>those plugins, then the problem probably lies more with
>yourself than with your setup.

>

>

>> Nuendo list for around $2600.00 in the US, that's
>>considerable for just software.

>

>nuendo is only so expensive for image reasons, to differentiate
>it from cubase, which under the hood is exactly the same
>program minus a few features, none of which are

>relevant to regular music production (ok, maybe with the
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>exception of the extremely cool automation system that
>nuendo 4 got a while ago, but cubases automation is

>still also very good and for sure still a lot better than the
>one in paris)

>

>

>

>> Many of us use Paris in combination with

>>other DAW softwares, it's the best of both worlds.

>

>well but if the only reason why you go through all the
>hassle is the belief in some voodoo summing magic happening
>and otherwise you could just as well save yourself the
>trouble, isnt that kind of a waste of time?

>

>

>

>> And last, Paris is being

>>developed further, thanks to Mike A. and Doug W., who knows, maybe Edmund
>>will get inspired and deliver something soon... We should all email him.
>

>

>what mike&co are doing is downright amazing, no doubt.
>s0 many of the things theyve done, boy i wish so much i
>would have had that back then when i was still using paris :-)
>also note im NOT trying to get them off track.

>but think about it this way: imagine writing such a "fake
>driver to get paris to run software only" would be a not-so
>enourmous task (i really have absolutely no idea, for all

>i know it might just as well be completely impossible, i

>just dont know), yet the target audience for this thing

>would be all of todays paris users (who wouldnt want

>such a safety net to export stuff from PPJs) plus ALL

>ex paris users, willing to pay good money for this.

>

>that would mean more money for mike for his efforts.

>that would be good karma IMO :-)

>

>as far as edmund is concerned, i wouldnt hold my breath.

>

>

>>As for logic, | will say Apple is supporting Logic and Logic 8 is incredible
>>software.

>

>yeah, apple is supporting logic. with ONE major update

>in the last five years. and in what ways logic 8 is
>"incredible" kind of lies in the eye of the beholder i guess ;-)
>
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>seriously though - logic is an almost unsupported product.

>they went as far as dialing down the copy protection, lowering
>the price and throwing in freebie apps (that have functionality
>that apple didnt care to built into logic like almost

>all competitors have it now). if you cant read those signs

>as what they clearly are, i cant help you. i know that where

>i live, from all the studios that used to use logic (and

>there were many), ALL but one have switched to either

>protools or nuendo.

>

>

>> | would say any tying Apple to Advid Digidesign is disingenuous
>>at this point and time, if anything, tying Microsoft to Avid Digidesign
>would

>>pe more appropriate being that Microsoft owns Avid Digidesign, or at least
>>0wns a large stake in them.

>

>

>i was talking in "which giant holds shares in the company" terms,
>more like the overall "niceness" from a company towards it
>customers. and apples track record with logic really stinks

>as far as that is concerned:

>

>1. cancel crossplatform support without advance warning and thus completely
>pull the plug for around 40% of your userbase.

>2. cancel VST plugin support and thus make your users

>plugin lists 50% shorter to push your own non-crossplatform
>plugin standard agendas

>3. force people to participate in the transitional period

>between OS9 and OSX (boy was that a tough ride in the beginning),
>with all the poofs, compability issues and yet even shorter

>plugin lists that were involved

>4. as if that werent enough transitional periods, give

>them the nice chaos of PPC vs intel dual support. who

>cares that many 3rd parties now in theory have to support

>FOUR compilations on the mac of they want to cover the market
>(VST/ppclintel, AU/ppc/intel)

>5. reward your users for enduring all this bullshit with

>ONE update in 5 years. ONE.

>

>

>i know youre an apple fan. but sorry man, you cant

>sugarcoat that one. more or less all logic and exlogic users

>i know downright HATE apple for their track record in

>this regard, and that includes some really die hard apple

>fans that otherwise still swear by the company (and they

>do build quite nice computers, no argument there)

>
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>
>"James McCloskey" <excelsm@hotmail.com> wrote:

>My challenge idea was more of a fun mix-off contest to liven this place
up

>a bit and get us all talking.

i think i will pass. ive got so much work to do that
i dont really plan on doing extra mixing on my free time,
hope you understand :-)

> | wasn't challenging your word, | do however
>think that audio is subjective and I'd really like to hear a comparison.
> A controlled comparison test would tell us more.

whats there more to be had than a positive null test?
when you avoid all possible traps (listed in the other
posts), you can get multitracks to null. there IS no
magic happening when you add 40 tracks. its just
that, adding 40 tracks.

>As far as my comments about what LaMont said in the past goes, | hope he
>chimes in so we know where he stands today. LaMont is a guy that has a
lot

>of experience with a lot of different equipment, so | also respect what

he

>has to say. Of course in the end it's all somewhat subjective.

yes, but null tests arent. you can make a point that

the paris interface, the combination of this particular
selection of effects plus the converters plus the whole
way its all setup (what with forcing one to think in
logical groups of 16, which ive always kind of liked
because it led to a certain way of organized mixing)
"make you mix good", and thats a very valid argument.

but it aint something magical in the summing.

>Paris is just another tool in the arsenal to creating great sound. People
>that know it well can get up and tracking live instruments very quickly

and

>making music. If there is a way to reproduce the sound of Paris in another
>DAW, I'd like to know what that formula is???
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if you can make a good mix in paris, you can do it in any
host, these days. paris used to rule in a world where

most other daws sucked. now they all rule. if you think
otherwise, i would argue the biggest issue here is one

of a self fullfilling prophecy, its a question of how

you approach another program and with what expectations
(i know, i went through this too, actually all that intensive
testing i did, i did it mostly to come over my own

"daw sound angst" if you will).

plus: you cannot stress often enough how much Ul makes a difference.
most modern daws have a somewhat industrial design in either

grey or cold blue. paris looks like a bottle of champaign.

it DOES make a difference, everyone knows that. but i do

think that most people dont really admit to themselves just

how much of a difference it makes.

in cubase, you can open plugins as ugly parameter only windows.
its extremely revealing to see how ones judgement changes

of i.e. some super nice looking vintage emulation plugin

when you only see the parameters. its amazing how much

of a difference it makes.

>from a business
>stand point it made sense to Apple. Not that this justifies anything,

indeed, that doesnt justify anything at all :-)

with all due respect, saying something like that is being

an apologist. if you dont agree, just imagine me

making something plausible because it made sense for microsoft
to make more money that way. youd be all over me, and

rightly so.

> put

>| can tell you Mac users have had to deal with this kind of thing many times

>with many softwares. Just in audio softwares that have been dropped for

>Mac off the top of my head, Deck, Metro, Spark, Studio Vision, Paris, Bias?something,
>can't think of the name, there are so many | can't think of them all anymore.

and that makes the logic story better in...what way?
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> Mac users have been told that there isn't enough of a user base to support
>development, often that was not the case, so we've been their.

maybe it would help to have more of a culture of complaining
instead of a culture of rationalizing stuff as in

"it makes sense for apple business wise so it must be good".

thats such a weird way of looking at things as a user.

i can somewhat relate to that way of thinking when its

about fragile, small software companies, but an industry giant
like apple?

again, taking the microsoft example: i give a s**t about
whats good for them business wise. shut up and deliver
the goods, please, industry giant. and please for free
whenever possible. you can afford it. or else i will

install android and linux, take that :-)

>The past price of Apple support contracts for Logic were a joke,

oh yeah i forgot all about that, that should have belonged
in that list too :-)

>they are
>more reasonable now.

so theyre free now? cause they really should. when
i call steinberg support, thats free.

> Apple has caught up in my opinion,

no, they dont. you know, actually i dont even regard
nuendo as "being in the lead". that currently clearly
is samplitude, thats one bad ass software.

its got *everything* of the others, plus lots and lots of
innovative and super useful things. you have a fully
functioning beat detective multitrack editing suite, only
that its better, faster and more intuitive than beat
detective ever was. its got object based mixing PLUS
traditional mixing. every object can have its own volume,
pan, 8 inserts, 8 aux plus elastic audio settings.
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you can mix in the traditional way, or you can mix without

a mixing desk whatsoever and purely object based (makes a lot

of sense i.e. for sound design, movie sound, TV production

and stuff where a traditional mixing board emulation is

really redundant and messy cause you basically have to do one channel for
each little snippet).

oh and you got something a la melodyne, allowing you midi-ish
piano roll editing (timing and tuning) of audio, all calculated
realtime and nondestructive. and you got extremely free routing,
freeze functionality where you can still access the files,

you can bounce files and have those files be container

objects that open back projects with the settings how they
were bounced if you need to bounce them differently,

you have batch processing, full blown media authoring, and
the list goes on and on and on. and of course completely
elastic audio, pitch and timing are more or less free
parameters.

nuendo has some of that stuff. logic - nowhere near this.

logic doesnt even have all the audio editing functionality

that nuendo had three versions ago. it has an awful lot

of catching up to do, and the fields where it was innovative

are limited to singled out little gimmicks like swipe comping
(something you can recreate in nuendo with a few clicks

via its macro functionality, something logic doesnt have either).

just my personal opinion, for what its worth.

> it took them time
>to get things right.

yeah they even - more or less - got the thing to finally
allow editing with sample precision. i remember they
advertised that as a key selling point. that this would

be kind of ironic to advertise so many years after everyone
else could do it obviously didnt occur to them ;-)

> As far as development for PPC and Intel there has been

>no chaos, in the developer kit it is simply a check box, it creates binary
>code and it writes for both processors, there is no extra work. The transition
>to Intel has been the smoothest transition in computer history.
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yes that seems to be the official version of how that went.
when i talked so an actual programmer who works in this
area (he works for native instruments) he...sort of disagreed,
to put it mildly :-)

another clue might be that if it really were as simple as
clicking one checkbox, one wonders why there wasnt the
full selection of software avaiable by the end of the week?
what took steinberg more than a year where they probably
lost significant market share in the apple sector if

all that it takes is clicking a checkbox?

IMO, that official version doesnt quite compute, so to say :-)

>Apple has taken more time to get out Logic than other developers, it took
>them time to get things right.

nah thats just phrases. they simply didnt work much on it.

and it shows. many many things in logic 8 are really exactly

the same, the whole underlying architecture including

fundamental bugs (and lack of functionality) people have been complaining
about for ages is still there. in many many

ways, logic 8 is more a paint job than anything. it clearly

is not the result of 5 years of hard work.

if you ask me.

> Apple has had more than one upgrade in 5
>years, you forget Logic 7.x.x.

i meant significant upgrades.

> Apple does support Logic. Apple has done

>a great job with Logic 8, it's a whole new game now, | think you should
use

>it before you bash it. Logic 8 and all it's functionality is well integrated.
> Logic 8 rocks!

i would argue that its a matter of perspective. i work
full time in various studios and am forced to use whatevers
there (thats why ive "met" so many hosts in action, of course
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in my own studio i usually dont use more than one or two),
and ive seen the competition. have you?

if not, i recommend you take a little tour i.e. through
samplitude, just so you know what youre missing. of course
nothing of this is a must to have, but boy, is it FUN to

have it :-) and more editing/workflow functionality equals
more time in your life for beautiful things like playing

with the children, doing the actual music, or...well, basically
anything but dreadful editing work ;-) so im kind of a fascist
as far as that is concerned and dont take it very lightly
when a host is wasting my lifetime with a lack of editing
functionality ;-)

just my 2 cents on that matter."Nappy" <juggler9@rock.com> wrote:
>Derek,

>| hear you load and clear! I've got a couple quick questions:What
>0S are you using XP or Vista?

i bought that machine 2 years ago when vista was too young
for me to have the courage to use it, so i went with XP.

i now kind of regret that because my memory issues with

my lowly 4GB really become a serious bottleneck and

i wish i had gone with vista64 (or at least XP64, a very

good and long established option people just always forget).

im kind of torn right now whether i want to upgrade
to vista64 or wait another year for the much praised
windows 7 to come out.

> and why didn't you just buy a Mac Pro and use
>Bootcamp? BTW,| have been a Mac person all my life,until now! | just built
>a quadcore and | am loving it.

you can just as well put one of these funny "pretend to

OSX that youre a mac" USB sticks into a pc and install OSX -
my brother has a video studio (boy do THEY need processing
power...) and he has such a stick in almost all his huge
workstations.

plus, when i bought this machine, bootcamp was still beta,

and it had lots of little issues, SATA drive access being

to slow here, blah blah driver not working properly there...so

since i dont really have any use for OSX, a "real" pc

just made more sense for me, and of course it was a little cheaper too.
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>respect

>Nappy

>PS Its great seeing your post here. | was lucky because | don't check in
>here much. Drop me a line if you get a chance.

always good to hear from you too nappy! man its been a long time huh :-)So is Vista ready for
prime time now?

respect
Nappy

"derek” <a@b.com> wrote:

>

>"Nappy" <juggler9@rock.com> wrote:

>>Derek,

>>| hear you load and clear! I've got a couple quick questions:What
>>0S are you using XP or Vista?

>

>i bought that machine 2 years ago when vista was too young
>for me to have the courage to use it, so i went with XP.

>i now kind of regret that because my memory issues with
>my lowly 4GB really become a serious bottleneck and

>i wish i had gone with vista64 (or at least XP64, a very

>good and long established option people just always forget).
>

>im kind of torn right now whether i want to upgrade

>to vista64 or wait another year for the much praised
>windows 7 to come out.

>

>

>> and why didn't you just buy a Mac Pro and use
>>Bootcamp? BTW,|I have been a Mac person all my life,until now! | just built
>>a quadcore and | am loving it.

>

>you can just as well put one of these funny "pretend to

>0SX that youre a mac" USB sticks into a pc and install OSX -
>my brother has a video studio (boy do THEY need processing
>power...) and he has such a stick in almost all his huge
>workstations.

>

>plus, when i bought this machine, bootcamp was still beta,
>and it had lots of little issues, SATA drive access being

>to slow here, blah blah driver not working properly there...so
>since i dont really have any use for OSX, a "real" pc

>just made more sense for me, and of course it was a little cheaper too.
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>

>

>>respect

>>Nappy

>>PS Its great seeing your post here. | was lucky because | don't check in

>>here much. Drop me a line if you get a chance.

>

>

>always good to hear from you too nappy! man its been a long time huh :-)As | recall, Steinberg
rewrote nuendo for Mac, something to do with the core

or audio engine, not sure, it might have had to do with 64bit. | don't know

what recompiling was necessary, | do know that if you write new code it's

a simple as a check box to get a universal binary of the code. From my prospective
Steinberg has not made Mac users their top priority in the last 5 years by

any means, and who really knows what goes on in house. By the way, it's not

like Steinberg software is not with out it's bugs. To blame Apple is to

cry about progress and growing pains, so what do you have to say about the
Windows Vista debacle? It's not like MS had it all together for the software
developers. How long has it taken them to catch up with Vista 64? Or is

it Windows 7 now?

| wasn't trying to say that Logic is the best DAW software in the world,

| was trying to say that Logic 8 has caught up, it's now a modern DAW package.
Logic 8 is not the old logic 5 and it is not a kludge that has been thrown
together with a new paint job. | think you should take a closer look at

Logic 8 and I'll leave it at that.

http://www.apple.com/logicstudio/
http://www.apple.com/logicstudio/tutorials/#logicpro-overvie w
http://www.apple.com/logicstudio/tutorials/
http://www.apple.com/logicstudio/logicpro/specs.html

Back to Paris being dead, | disagree if your saying that Paris does not have
it's own sound. If your saying that you can reproduce that sound in another
DAW, I'd like to know how? | don't doubt that at unity gain or less, you

could get tracks to null, I'd like to see you get them to null when the Paris
tracks are pushed. Where you able to do this? Do you have copies of those
tracks you tested? I'm from the show me state!

"derek" <a@b.com> wrote:

>

>"James McCloskey" <excelsm@hotmail.com> wrote:

>>My challenge idea was more of a fun mix-off contest to liven this place
>up

>>a bit and get us all talking.

>

>i think i will pass. ive got so much work to do that
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>i dont really plan on doing extra mixing on my free time,

>hope you understand :-)

>

>

>> | wasn't challenging your word, | do however

>>think that audio is subjective and I'd really like to hear a comparison.
>> A controlled comparison test would tell us more.

>

>whats there more to be had than a positive null test?

>when you avoid all possible traps (listed in the other

>posts), you can get multitracks to null. there IS no

>magic happening when you add 40 tracks. its just

>that, adding 40 tracks.

>

>

>

>>As far as my comments about what LaMont said in the past goes, | hope he
>>chimes in so we know where he stands today. LaMont is a guy that has a
>lot

>>0f experience with a lot of different equipment, so | also respect what
>he

>>has to say. Of course in the end it's all somewhat subjective.

>

>

>yes, but null tests arent. you can make a point that

>the paris interface, the combination of this particular

>selection of effects plus the converters plus the whole

>way its all setup (what with forcing one to think in

>logical groups of 16, which ive always kind of liked

>because it led to a certain way of organized mixing)

>"make you mix good", and thats a very valid argument.

>

>but it aint something magical in the summing.

>

>

>

>>Paris is just another tool in the arsenal to creating great sound. People
>>that know it well can get up and tracking live instruments very quickly
>and

>>making music. If there is a way to reproduce the sound of Paris in another
>>DAW, I'd like to know what that formula is???

>

>

>if you can make a good mix in paris, you can do it in any

>host, these days. paris used to rule in a world where

>most other daws sucked. now they all rule. if you think

>otherwise, i would argue the biggest issue here is one

>of a self fullfilling prophecy, its a question of how
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>you approach another program and with what expectations

>(i know, i went through this too, actually all that intensive

>testing i did, i did it mostly to come over my own

>"daw sound angst" if you will).

>

>plus: you cannot stress often enough how much Ul makes a difference.
>most modern daws have a somewhat industrial design in either

>grey or cold blue. paris looks like a bottle of champaign.

>it DOES make a difference, everyone knows that. but i do

>think that most people dont really admit to themselves just

>how much of a difference it makes.

>

>in cubase, you can open plugins as ugly parameter only windows.

>its extremely revealing to see how ones judgement changes

>of i.e. some super nice looking vintage emulation plugin

>when you only see the parameters. its amazing how much

>of a difference it makes.

>

>

>>from a business

>>stand point it made sense to Apple. Not that this justifies anything,

>

>

>indeed, that doesnt justify anything at all :-)

>with all due respect, saying something like that is being

>an apologist. if you dont agree, just imagine me

>making something plausible because it made sense for microsoft

>to make more money that way. youd be all over me, and

>rightly so.

>

>

>

>> put

>>| can tell you Mac users have had to deal with this kind of thing many
times

>>with many softwares. Just in audio softwares that have been dropped for
>>Mac off the top of my head, Deck, Metro, Spark, Studio Vision, Paris, Bias?something,
>>can't think of the name, there are so many | can't think of them all anymore.
>

>

>and that makes the logic story better in...what way?

>

>

>> Mac users have been told that there isn't enough of a user base to support
>>development, often that was not the case, so we've been their.

>

>

>maybe it would help to have more of a culture of complaining

Page 111 of 381 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>instead of a culture of rationalizing stuff as in

>"it makes sense for apple business wise so it must be good".
>thats such a weird way of looking at things as a user.

>i can somewhat relate to that way of thinking when its
>about fragile, small software companies, but an industry giant
>like apple?

>

>again, taking the microsoft example: i give a s**t about
>whats good for them business wise. shut up and deliver
>the goods, please, industry giant. and please for free
>whenever possible. you can afford it. or else i will

>install android and linux, take that :-)

>

>

>>The past price of Apple support contracts for Logic were a joke,
>

>

>oh yeah i forgot all about that, that should have belonged
>in that list too :-)

>

>

>>they are

>>more reasonable now.

>

>s0 theyre free now? cause they really should. when

>i call steinberg support, thats free.

>

>

>

>> Apple has caught up in my opinion,

>

>no, they dont. you know, actually i dont even regard
>nuendo as "being in the lead". that currently clearly

>is samplitude, thats one bad ass software.

>

>its got *everything* of the others, plus lots and lots of
>innovative and super useful things. you have a fully
>functioning beat detective multitrack editing suite, only

>that its better, faster and more intuitive than beat

>detective ever was. its got object based mixing PLUS
>traditional mixing. every object can have its own volume,
>pan, 8 inserts, 8 aux plus elastic audio settings.

>you can mix in the traditional way, or you can mix without
>a mixing desk whatsoever and purely object based (makes a lot
>of sense i.e. for sound design, movie sound, TV production
>and stuff where a traditional mixing board emulation is
>really redundant and messy cause you basically have to do one channel for
>each little snippet).
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>
>oh and you got something a la melodyne, allowing you midi-ish
>piano roll editing (timing and tuning) of audio, all calculated
>realtime and nondestructive. and you got extremely free routing,
>freeze functionality where you can still access the files,

>you can bounce files and have those files be container
>objects that open back projects with the settings how they
>were bounced if you need to bounce them differently,

>you have batch processing, full blown media authoring, and
>the list goes on and on and on. and of course completely
>elastic audio, pitch and timing are more or less free
>parameters.

>

>nuendo has some of that stuff. logic - nowhere near this.
>logic doesnt even have all the audio editing functionality

>that nuendo had three versions ago. it has an awful lot

>of catching up to do, and the fields where it was innovative
>are limited to singled out little gimmicks like swipe comping
>(something you can recreate in nuendo with a few clicks

>via its macro functionality, something logic doesnt have either).
>

>just my personal opinion, for what its worth.

>

>

>

>

>> it took them time

>>to get things right.

>

>yeah they even - more or less - got the thing to finally

>allow editing with sample precision. i remember they
>advertised that as a key selling point. that this would

>be kind of ironic to advertise so many years after everyone

>else could do it obviously didnt occur to them ;-)
>

>

>

>> As far as development for PPC and Intel there has been

>>no chaos, in the developer kit it is simply a check box, it creates binary
>>code and it writes for both processors, there is no extra work. The transition
>>to Intel has been the smoothest transition in computer history.

>

>

>yes that seems to be the official version of how that went.

>when i talked so an actual programmer who works in this

>area (he works for native instruments) he...sort of disagreed,

>to put it mildly :-)

>
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>another clue might be that if it really were as simple as
>clicking one checkbox, one wonders why there wasnt the
>full selection of software avaiable by the end of the week?
>what took steinberg more than a year where they probably
>|ost significant market share in the apple sector if

>all that it takes is clicking a checkbox?

>

>IMO, that official version doesnt quite compute, so to say :-)
>

>

>

>>Apple has taken more time to get out Logic than other developers, it took
>>them time to get things right.

>

>

>nah thats just phrases. they simply didnt work much on it.
>and it shows. many many things in logic 8 are really exactly
>the same, the whole underlying architecture including
>fundamental bugs (and lack of functionality) people have been complaining
>about for ages is still there. in many many

>ways, logic 8 is more a paint job than anything. it clearly

>is not the result of 5 years of hard work.

>

>if you ask me.

>

>

>> Apple has had more than one upgrade in 5

>>years, you forget Logic 7.X.X.

>

>i meant significant upgrades.

>

>

>> Apple does support Logic. Apple has done

>>a great job with Logic 8, it's a whole new game now, | think you should
>use

>>jt before you bash it. Logic 8 and all it's functionality is well integrated.
>> Logic 8 rocks!

>

>

>j would argue that its a matter of perspective. i work

>full time in various studios and am forced to use whatevers
>there (thats why ive "met" so many hosts in action, of course
>in my own studio i usually dont use more than one or two),
>and ive seen the competition. have you?

>

>if not, i recommend you take a little tour i.e. through
>samplitude, just so you know what youre missing. of course
>nothing of this is a must to have, but boy, is it FUN to

Page 114 of 381 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>have it :-) and more editing/workflow functionality equals
>more time in your life for beautiful things like playing

>with the children, doing the actual music, or...well, basically
>anything but dreadful editing work ;-) so im kind of a fascist
>as far as that is concerned and dont take it very lightly
>when a host is wasting my lifetime with a lack of editing
>functionality ;-)

>

>

>just my 2 cents on that matter."derek" <a@b.com> wrote:
>> LaMont

>>has pointed out that Nuendo starts to crap-out, sound and summing wise
after

>>s0 many tracks, | believe around 40 tracks.

>

>i beg to differ. nuendo no more “craps out" than paris does.
>that is a myth.

Awhile back, while Derek was gone, and while | was still

hanging out here more, | posted an example or two of a couple

of songs I'd mixed through an SSL & a couple that I'd done ITB

in Cubase... while they were not the same song, they were a couple of the
same players, and were in the same genre, - the

results in responses were clearly in favor of the ITB Cubase

mixes, though some people did like the SSL mixes better... same
recordist & mixer on both (me), so | would have had to

PURPOSELY pre-plan to sabotage the SSL mixes | did a year

before the ITB mixes if | wanted to rig that test.

Around the same time, | was starting to experiment with
external summing, so | posted some comparison files of a Cubase
mix summed out into 8-channels of lightpipe, going into a
Creamware/Pulsar card, summing through it's DSP mixer at 24-
bit/88.2k, and the same song summed through 8 channels of
Paris a/d convertors, and the same mix ITB in Cubase...

these had mixed results in terms of this user group - in other
words, some people liked one better than the other, and it was
split (as | recall) almost equally - a little more than a third

had a preference for the Paris summing, a little less than a
third liked the DSP summing in Creamware, and a little more
than a third liked the Cubase ITB version. | think everyone was
being pretty honest about this, as this was a blind test, and
people were tending to describe WHAT they liked about each
one: "l liked version B because it was warmer", or "l Liked
version C becausee it was cleaner & had better dimension”, or
what have you. IOW, there was no clear "wow, this one is WAY
better!" in this test. Different-sounding, yes. "Better"? Nope.
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| bring this up to reinforce Derek's point that there is no

such thing as "crapping out" in a good native DAW. What CAN
happen, however, is poor gainstage management, which WILL cause
your mix to sound like shit... when you go over the "zero"

threshhold on either individual channels, or groups, or the 2-

Buss, the higher you go over that threshhold, the more like ass

your mix will sound... the image will indeed start to collapse,

and your front-to-back depth will become more one-dimensional,
regardless of if you're getting no distortion alarm-bells going

off, due to floating-point math on the mix buss or groups.

Consider this: If you've got a 30 or 40 or 50 channel mix, and

16 of those channels are peaking at +2, then what does that do

to your 32-bit float-point mix buss during those peak

intervals? It maxes it out, right? Let's take it further... if

you've got those 16 channels peaking at +2, and 30 that are

peaking at -10, and two or three that are peaking at +3, then what does THAT
do?

It's all about gainstaging, folks. the analogy | like to use is:
Would you start a mix on a console with every fader at

+15 or whatever the max is? Hell no! So why would you want to
work with every channel at Odb as the starting point in the
Native world?

According to Chuck Duffy (who should know), Odb in the Paris
world is REALLY -20, so no wonder you can "spank it", when you
have 20 db of headroom you don't even know about on every
channel.

NeilNeil wrote:

> "derek" <a@b.com> wrote:

>

>>> LaMont

>>>has pointed out that Nuendo starts to crap-out, sound and summing wise
>

> after

>

>>>s0 many tracks, | believe around 40 tracks.

>>

>>| beg to differ. nuendo no more "craps out" than paris does.
>>that is a myth.

>

>

>

> Awhile back, while Derek was gone, and while | was still

> hanging out here more, | posted an example or two of a couple
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> of songs I'd mixed through an SSL & a couple that I'd done ITB

> in Cubase... while they were not the same song, they were a couple of the
> same players, and were in the same genre, - the

> results in responses were clearly in favor of the ITB Cubase

> mixes, though some people did like the SSL mixes better... same
> recordist & mixer on both (me), so | would have had to

> PURPOSELY pre-plan to sabotage the SSL mixes | did a year

> before the ITB mixes if | wanted to rig that test.

>

> Around the same time, | was starting to experiment with

> external summing, so | posted some comparison files of a Cubase
> mix summed out into 8-channels of lightpipe, going into a

> Creamware/Pulsar card, summing through it's DSP mixer at 24-

> bit/88.2k, and the same song summed through 8 channels of

> Paris a/d convertors, and the same mix ITB in Cubase...

> these had mixed results in terms of this user group - in other

> words, some people liked one better than the other, and it was

> split (as | recall) almost equally - a little more than a third

> had a preference for the Paris summing, a little less than a

> third liked the DSP summing in Creamware, and a little more

> than a third liked the Cubase ITB version. | think everyone was

> being pretty honest about this, as this was a blind test, and

> people were tending to describe WHAT they liked about each

> one: "l liked version B because it was warmer", or "l Liked

> version C becausee it was cleaner & had better dimension”, or

> what have you. IOW, there was no clear "wow, this one is WAY

> better!" in this test. Different-sounding, yes. "Better"? Nope.

>

One variable in the test that really isn't accounted for is the playback
system each person used. Each person picked what sounded best in their
specific environment, so they were not in reality listening to the exact
same representation of the samples (though they were playing the exact
same samples).

It would be interesting to try this with 15-20 people blind listening
off the same system in the same environment. DOnN't know that the
results would be different, but it would definitely add a level of
certainty in the results.

Jeff

> | bring this up to reinforce Derek's point that there is no

> such thing as "crapping out" in a good native DAW. What CAN

> happen, however, is poor gainstage management, which WILL cause
> your mix to sound like shit... when you go over the "zero"

> threshhold on either individual channels, or groups, or the 2-

> Buss, the higher you go over that threshhold, the more like ass

> your mix will sound... the image will indeed start to collapse,
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> and your front-to-back depth will become more one-dimensional,

> regardless of if you're getting no distortion alarm-bells going

> off, due to floating-point math on the mix buss or groups.

>

> Consider this: If you've got a 30 or 40 or 50 channel mix, and

> 16 of those channels are peaking at +2, then what does that do

> to your 32-bit float-point mix buss during those peak

> intervals? It maxes it out, right? Let's take it further... if

> you've got those 16 channels peaking at +2, and 30 that are

> peaking at -10, and two or three that are peaking at +3, then what does THAT
> do?

>

> |t's all about gainstaging, folks. the analogy I like to use is:

> Would you start a mix on a console with every fader at

> +15 or whatever the max is? Hell no! So why would you want to

> work with every channel at 0db as the starting point in the

> Native world?

>

> According to Chuck Duffy (who should know), Odb in the Paris

> world is REALLY -20, so no wonder you can "spank it", when you

> have 20 db of headroom you don't even know about on every

> channel.

>

> NeilNeal, | think it also proves other points. One, is that it is subjective,
two that it is subjective, and three, that it is subjective! It depends

on the equipment, the engineer, type of music and many other factors. |
believe Paris has it's own sound. | believe that Paris is in the same league
with other DAWSs as far as sound goes. | do not believe you can throw 20
grand at another system and get it to sound any better than Paris, especially
not 20 grand better than Paris. | think Paris has an edge sound wise for
rock n roll, and for cutting live instruments and vocals paris is fine.

For other types of music, maybe not so much. Paris is a good summing choice,
IMO. Function and feature wise, paris may not be the best choice, however,
Paris is still alive and works for many, and it sounds damn good especially
for the money.

It's good to know that other DAWSs sound good too, I've used a few myself.

| would say that Derek's idea of a Paris EXIT software, would make Mike's
work and all of our hardware values somewhat null and void. At least Paris
still has some value now. Many of us have chosen to ride Paris in to the
ground. The hard ware will be available for years to come and T sonic will
be there to repair stuff that goes bad. Paris has lived on way longer than
anybody expected, we're here 12 years later, | have a feeling Paris and Paris
users will be around for years to come. | encourage Mike to keep up the
good work! | see no good reason to jump ship.

"Neil" <OlUIOU@OIU.com> wrote:
>
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>"derek" <a@b.com> wrote:

>>> LaMont

>>>has pointed out that Nuendo starts to crap-out, sound and summing wise
>after

>>>s0 many tracks, | believe around 40 tracks.

>>

>>| beg to differ. nuendo no more "craps out" than paris does.
>>that is a myth.

>

>

>Awhile back, while Derek was gone, and while | was still
>hanging out here more, | posted an example or two of a couple
>of songs I'd mixed through an SSL & a couple that I'd done ITB
>in Cubase... while they were not the same song, they were a couple of the
>same players, and were in the same genre, - the

>results in responses were clearly in favor of the ITB Cubase
>mixes, though some people did like the SSL mixes better... same
>recordist & mixer on both (me), so | would have had to
>PURPOSELY pre-plan to sabotage the SSL mixes | did a year
>before the ITB mixes if | wanted to rig that test.

>

>Around the same time, | was starting to experiment with
>external summing, so | posted some comparison files of a Cubase
>mix summed out into 8-channels of lightpipe, going into a
>Creamware/Pulsar card, summing through it's DSP mixer at 24-
>bit/88.2k, and the same song summed through 8 channels of
>Paris a/d convertors, and the same mix ITB in Cubase...

>these had mixed results in terms of this user group - in other
>words, some people liked one better than the other, and it was
>split (as | recall) almost equally - a little more than a third

>had a preference for the Paris summing, a little less than a

>third liked the DSP summing in Creamware, and a little more
>than a third liked the Cubase ITB version. | think everyone was
>being pretty honest about this, as this was a blind test, and
>people were tending to describe WHAT they liked about each
>one: "l liked version B because it was warmer", or "l Liked
>version C becausee it was cleaner & had better dimension”, or
>what have you. IOW, there was no clear "wow, this one is WAY
>better!" in this test. Different-sounding, yes. "Better"? Nope.

>

>| bring this up to reinforce Derek's point that there is no

>such thing as "crapping out" in a good native DAW. What CAN
>happen, however, is poor gainstage management, which WILL cause
>your mix to sound like shit... when you go over the "zero"
>threshhold on either individual channels, or groups, or the 2-
>Buss, the higher you go over that threshhold, the more like ass
>your mix will sound... the image will indeed start to collapse,
>and your front-to-back depth will become more one-dimensional,
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>regardless of if you're getting no distortion alarm-bells going

>off, due to floating-point math on the mix buss or groups.

>

>Consider this: If you've got a 30 or 40 or 50 channel mix, and
>16 of those channels are peaking at +2, then what does that do
>to your 32-bit float-point mix buss during those peak

>intervals? It maxes it out, right? Let's take it further... if

>you've got those 16 channels peaking at +2, and 30 that are
>peaking at -10, and two or three that are peaking at +3, then what does
THAT

>do?

>

>|t's all about gainstaging, folks. the analogy I like to use is:
>Would you start a mix on a console with every fader at

>+15 or whatever the max is? Hell no! So why would you want to
>work with every channel at 0db as the starting point in the
>Native world?

>

>According to Chuck Duffy (who should know), Odb in the Paris
>world is REALLY -20, so no wonder you can "spank it", when you
>have 20 db of headroom you don't even know about on every
>channel.

>

>NeilJames, there is ABSOLUTELY some subijective stuff involved - no
doubt - and that was part of my point... IOW, when you get to

the subjective part of things, there was no clear-cut victory
between Paris summing, and Creamware summing, and Cubase ITB.
They were all pretty close in some people's minds, and

different people picked whichever one they liked based

on whatever resonated with them best. When they did this, there
was no clear-cut victory, meaning that even under the most
subjective terms, neither DAW or summing app was decidedly
"better”. It simply came down to whichever set of sonic

attributes they personally preferred.

Is Paris still a valid DAW? Sure, if it works for you, then

go for it. Tape could be a valid recording medium for you too -
depending on what you're looking for. Is it a valid DAW in

terms of workflow in the current environment of what you need
to do in many circumstances of what's more current & modern? |
kinda doubt it.

Neil
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"James McCloskey" <excelsm@hotmail.com> wrote>

>Neal, | think it also proves other points. One, is that it is subjective,

>two that it is subjective, and three, that it is subjective! It depends

>on the equipment, the engineer, type of music and many other factors. |
>pelieve Paris has it's own sound. | believe that Paris is in the same league
>with other DAWSs as far as sound goes. | do not believe you can throw 20
>grand at another system and get it to sound any better than Paris, especially
>not 20 grand better than Paris. | think Paris has an edge sound wise for
>rock n roll, and for cutting live instruments and vocals paris is fine.

>For other types of music, maybe not so much. Paris is a good summing choice,
>IMO. Function and feature wise, paris may not be the best choice, however,
>Paris is still alive and works for many, and it sounds damn good especially
>for the money.

>

>|t's good to know that other DAWSs sound good too, I've used a few myself.
> | would say that Derek's idea of a Paris EXIT software, would make Mike's
>work and all of our hardware values somewhat null and void. At least Paris
>still has some value now. Many of us have chosen to ride Paris in to the
>ground. The hard ware will be available for years to come and T sonic will
>pbe there to repair stuff that goes bad. Paris has lived on way longer than
>anybody expected, we're here 12 years later, | have a feeling Paris and
Paris

>users will be around for years to come. | encourage Mike to keep up the
>good work! | see no good reason to jump ship.

>

>"Neil" <OIUIOU@OIU.com> wrote:

>>

>>"derek" <a@b.com> wrote:

>>>> LaMont

>>>>has pointed out that Nuendo starts to crap-out, sound and summing wise
>>after

>>>>s0 many tracks, | believe around 40 tracks.

>>>

>>>| beg to differ. nuendo no more "craps out" than paris does.

>>>that is a myth.

>>

>>

>>Awhile back, while Derek was gone, and while | was still

>>hanging out here more, | posted an example or two of a couple

>>0f songs I'd mixed through an SSL & a couple that I'd done ITB

>>in Cubase... while they were not the same song, they were a couple of the
>>same players, and were in the same genre, - the

>>results in responses were clearly in favor of the ITB Cubase
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>>mixes, though some people did like the SSL mixes better... same
>>recordist & mixer on both (me), so | would have had to
>>PURPOSELY pre-plan to sabotage the SSL mixes | did a year
>>pefore the ITB mixes if | wanted to rig that test.

>>

>>Around the same time, | was starting to experiment with
>>external summing, so | posted some comparison files of a Cubase
>>mix summed out into 8-channels of lightpipe, going into a
>>Creamware/Pulsar card, summing through it's DSP mixer at 24-
>>bit/88.2k, and the same song summed through 8 channels of
>>Paris a/d convertors, and the same mix ITB in Cubase...
>>these had mixed results in terms of this user group - in other
>>words, some people liked one better than the other, and it was
>>gplit (as | recall) almost equally - a little more than a third

>>had a preference for the Paris summing, a little less than a
>>third liked the DSP summing in Creamware, and a little more
>>than a third liked the Cubase ITB version. | think everyone was
>>peing pretty honest about this, as this was a blind test, and
>>people were tending to describe WHAT they liked about each
>>one: "| liked version B because it was warmer", or "I Liked
>>version C becausee it was cleaner & had better dimension”, or
>>what have you. IOW, there was no clear "wow, this one is WAY
>>petter!" in this test. Different-sounding, yes. "Better"? Nope.

>>

>>| bring this up to reinforce Derek's point that there is no

>>such thing as "crapping out" in a good native DAW. What CAN
>>happen, however, is poor gainstage management, which WILL cause
>>your mix to sound like shit... when you go over the "zero"
>>threshhold on either individual channels, or groups, or the 2-
>>Buss, the higher you go over that threshhold, the more like ass
>>your mix will sound... the image will indeed start to collapse,
>>and your front-to-back depth will become more one-dimensional,
>>regardless of if you're getting no distortion alarm-bells going
>>0ff, due to floating-point math on the mix buss or groups.

>>

>>Consider this: If you've got a 30 or 40 or 50 channel mix, and
>>16 of those channels are peaking at +2, then what does that do
>>to your 32-bit float-point mix buss during those peak
>>intervals? It maxes it out, right? Let's take it further... if

>>you've got those 16 channels peaking at +2, and 30 that are
>>peaking at -10, and two or three that are peaking at +3, then what does
>STHAT

>>do?

>>

>>|t's all about gainstaging, folks. the analogy I like to use is:
>>Would you start a mix on a console with every fader at

>>+15 or whatever the max is? Hell no! So why would you want to
>>work with every channel at Odb as the starting point in the
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>>Native world?

>>

>>According to Chuck Duffy (who should know), Odb in the Paris
>>world is REALLY -20, so no wonder you can "spank it", when you
>>have 20 db of headroom you don't even know about on every
>>channel.

>>

>>Neil

>YAMAHA C7 GRAND for free
http://sonart.cc/shop/product_info.php?cPath=62&products _id=210

Also check out the MoPho video:
http://www.sonicstate.com/news/2008/12/24/sonic-lab-dave-smi th-instruments-mopho/

http://www.davesmithinstruments.com/products/mopho/mopho_aud io.phplt's something like
WormHole.

http://news.harmony-central.com/Newp/2009/Audio-Impressions-
AudioPort-Universal.htmlinteresting.

I've tried wormhole before, but | don't think | ever got that far with it.

I've got 32 channels of adat optical running from PT to Paris.. | wonder
how doing it with something like this instead would compare.. hmm..
Cheers,

TC

James McCloskey wrote:

> |t's something like WormHole.

> http://news.harmony-central.com/Newp/2009/Audio-Impressions- AudioPort-Universal.htmIThis
is a multi-part message in MIME format.

---=_linux4968eace
Content-Type: text/plain
Content-Transfer-Encoding: 7bit

"Ted Gerber" <tedgerber@rogers.com> wrote:

>

>Really good sounds overall. | have BFD 1.8 but there are
>problems with it and Logic 8, or so it seems. | have NFI
>how to get TFTW...

>

>In the meantime, | use DGog.

>

>Ted

>
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| just got the BFD Deluxe sample set that was recorded by Steve Albini. |
like it a lot. His minimal compression techniques and use of a very nice
room (not to mention 128 sample layers) create a very dynamic and hi fi set
that can blend in well with existing material if the material is decently
recorded to begin with. I've been tuning my room and the house kit here.

It's sounding kick ass. My use for Drumtracker/BFD will be to add a bit of
variety to the kit. Most bands around here don't have the budget to have
multiple snares/kicks, etc. They bring their kit to the studio and it gets

used on the whole project. Sometimes a different kick or snare or dubbing
in a nice new splash or crash over the OH tracks and blending in ambience
from a great room can really bring something new and unique to a song that
is being mixed.

---=_linux4968eace

Content-Type: image/pjpeg; name="C:\Documents and Settings\Administrator\Desktop\baffles
004.jpg"

Content-Transfer-Encoding: base64

Content-Disposition: attachment; filename="baffles 004.jpg"

19j/4Re0RXhpZgAASUKGAAGAAAALAAABAGAGAAAAKGAAAABBAGAYAAAASGAA
ABABAgAMAAAAYGAAABIBAWABAAAAAQAAABOBBQABAAAA2AAAABSBBQABAAAA
4AAAACYBAWABAAAAAGAAADEBAGAJAAAAGAAAADIBAGAUAAAACAEAABMCAWAB
AAAAAGAAAGMHBAABAAAAHAEAABGDAABPTFINUFVTIERIROIUQUWYQOFNRVJB
ICAgICAGICAGAEIMWULQVVMgT1BUSUNBTCBDTy4sTFREAEM4AN]BMLEQzN|BM
AAAASAAAAAEAAABIAAAAAQAAAHYANTI1LTCOAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAMDAWMDowMDowMCAWMDowMDowMAAYAJGCBQABAAAAQYIAAI2CBQAB
AAAASGIAACKIAWABAAAAAGAAACEIAWABAAAAIAEAAACQBWAEAAAAMDIXMAOQ
AgAUAAAAUGIAAASQAGAUAAAAZGIAAAGRBWAEAAAAAQIDAAKRBQABAAAAEgIA
AASSCgABAAAAGgIAAAWSBQABAAAAIGIAAAeSAWABAAAABQAAAAISAWABAAAA
AAAAAAMSAWABAAAAAQAAAAGSBQABAAAAKGIAAHYSBWCWAQAAIAMAAIaSBWBY
AAAAMGIAAACGBWAEAAAAMDEWMAGGAWABAAAAAQAAAAKGBAABAAAAAAUAAAOY
BAABAAAAWAMAAAWGBAABAAAAJGMAAACBWABAAAAAWAAAAGBWABAAAAAQAA
AAAAAAABAAAAHGAAABWAAAAKAAAAMDAWMDowMDowMCAWMDowMDowMAAWMDAW
OjAWOjAWIDAWOJAWOJAWAAEAAAABAAAAAAAAAACAAAADAAAAAQAAADCAAAAK
AAAAAAAAAAAAAAAGICAGICAGICAGICAGICAGICAGICAGICAGICAGICAGICAY
ICAgICAgICAgGICAGICAGICAGICAGICAGICAGICAGICAGICAGICAGICAGICAY
ICAgICAQICAgGICAGICAGICAGICAGICAGICAGICAGICAGICAGICAABGADAQMA
AQAAAAYAAAAGAQUAAQAAAGYDAAADAQUAAQAAAGADAAACAQMAAQAAAAIAAAAB
AgQAAQAAANWHAAACAGQAAQAAANAPAAAAAAAASAAAAAEAAABIAAAAAQAAAAIA
AQACAAQAAABSOTGAAGAHAAQAAAAWMTAWAAAAAEIMWULQAAEACWAAAGQAAWAA
ACYEAAABAgMAAQAAAAIAAAACAGMAAQAAAAAAAAADAGMAAQAAAAAAAAAEAGUA
AQAAADIEAAAFAGUAAQAAADOEAAAGAGGABIAAAEIEAAAHAGIABQAAAEAEAAA
AQIANAAAAFYEAAAJAGCAIAAAAIIEAAAADWQAHGAAALIEAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAOAAACY AGAAZAAAABL/U/4x/jHIrv6u/INSODUYAAAAWSBp
Y3R1cmVJIbmZvXSBSZXNvbHV0aW9uPTIgWONhbWVyYSBJomZvXSBUeXBIPVNS
ODUYyAAAAAAAAAAAATOXZTVBVUYBESUJIVEFMIENBTUVSQQAAAAAAAAAAAAAA
UgCAAPXEAAAAAAAAAAAAGhMAAAADAACCEWAAALYAAIITAAYAXAAAAIODB2cp
CGOAAATGBZQFZWVJAAAZMWEAAAAAY MIAAAABAAAAAAAAAQAIAAADADABAABK
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BBwCC3D8swBkZGIAsw8Q/WAARwug/F/IAIlysAAD/IITTTTTIIIIIIITITTIT
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U T
2P/bAMUAIxgaHhoWIx4cHicllykOVzgOMDAQOakxQP1d+b4SCfG96d4ucyKmL
IL2Wd3qu7bC9ztXg4uCHp/X/89n/yNvglwEIJycOLJRmODhm1496j9fX19fX
19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX
AiUnJzQUNGY40GbXj3gP19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX
19fX19fX19fX19fX19fX19fX 19f/xAGIAAABBQEBAQEBAQAAAAAAAAAAAQID
BAUGBwgJCgsQAAIBAWMCBAMFBQQEAAABFQECAWAEEQUSITFBBhNRYQcicRQy
gZGhCCNCscEVUtHwWJIDNIcolJChYXGBkaJSYnKCkgNDU2Nzg50OKkNERUZHSEIK
U1RVVIdYWVpIZGVmZ2hpanNOdXZ3eHI6g4SFhoeliYqSk5SVIpeYmZqio6S|]jjr2qSwayr
A/KR2pgO1vkOflwAe5H/AOursQNwSGLk4zgAHipVIYHY8E8cOMrcbuG8Ad80
+kSzSO0yRRCyk407NUbhj90Ix03n+dAhfOldSplcgg9W9qqsaT3LiOhI85Af7
wHT3gzeKigqqoBJzOAoWw3uit6cVIHB0wW74HNJAY4H4xS7s55qiA6mmPwOaB
FNG4z27U4FCCWYAVNtS2yNSWHYy8jop9ucUxziRCWOeR0zmquJLuSLCzEEngd
+5NSrGgDgCgG+ilmGJfc80uaBDHdAIICnFODFue55pdRtaDt2FJqgFhkUMCRNp
7jj1pxOQAScDoMOrIDkxuHcip4jvidj9KaJY9nlOB6UCQAXTIHxtuPGaZctt
JPPXigaKfMcfXJwelTBFU56kdz2qWNhEjZ4XbjgVisaryetNITY4mmmmlIgl5
bPpSA80DJBGVBPNLhQOBQFYNj8ppEAMgg9KT3KWxM1uh7kGkaAnOHz9alL C5h
i4DEHtTkfZww6ngKWxW6HBt3PP40VRMTQjCmoblt0OgUduTzSZUSD/PWnw4AQ
nceq5Pc+v6frSWgMtHjpSGgJGk8UOOANxzngagDdkEnpRY Gy2D80oqN3ZgRHg
+pzQMgik3Ag+ueKmiAMoJB4GRSalGnoWcOiuDHuHvyPrTJIFIbr/APrpyLxh
jmpRbOH7do9qUHjFUQO3kcA8Z9KiYEOWPepLViHaCAQT6cUJKMrAKDrzTuKx
d6gPpSE4pkkMsoTgcn0oiYVEGIWTTAGIKhZMgR7UCZKQGUA56fnSHaeOMjkU
hkJ64zxToD+8JzgKOaXUpallMymMmNIJFRvDKiHdJtK8bV6U72Ethsb/ADEH
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00+KsAgSWUEAmMIbZKIK6gDIHI9KCRIA7uelJIpOSOggbaFX1IB91uvrTQM5
+XceRkn15plIFpCTGM9fSmzbITIODKkUyCsR85qeL/AFfTpTBg3So3yBkjigQB
Z1K+XNMLDz+Om3+tIAZWxwMmmw9JELAFhgZ/GkipMiWNIMVWJUSHNXJWGO0AS
5PODIiqZKIApDMeDk/IVMMYAFAE6dqZLOUIGOdKQD42Mi+Y2Bu549KDbSH5gR
15GaLXBOxVjXoRjHTr2/zinJASSTnFA7IgcKFAGB7U2RcoRQIrsMMCfrUoPU
d6Y2M4PvST7TtLsPIx+LHOoEyCTzHXJU7iucj6U5A0fazMp6DI6UBSEjqyIR8
rAjkg1RCM/OAfeidW7EiqU25JY]OARwpgZWL8sMew5pXuFgEaPhS3zhiSPO/
pVhYwiDnIpXHYkU45NVmBkfocMaollOrtXgdKnjuV8tFdW3d8UDM5FMg5cj6
UqgtGY2Y/UUCQqExja/TsaeeVoGV2UA4H5U4HCcMdOOIACH6HHtTtpChmli+bk
dsDpQDKrEtsTgHgZAAGeg56f5NTRgCDzZFRjuwpD5546/n+eOKYCRyLIMrOC
YO0IIVh1000f89KmMMjS3Mu5AysvyKeMnt15FICKRHRDvVCNtbkrxye36VHEMRS5
JbIPft6UPQFQTRUC6AOMISC3fP8BANMNiIUSN8vQVOIytRzNEZ96LNGefkjCjP
NUSXRGTn6dPWmxRZztjA246nA/CIYE9SnbfMpPVSA7ZsdjTAk+tMlaP7vK+n
pPQBESN5ZQCe070qM5dtzE85596 AFU++frTIZAoYMN3PTsfSAPNAEbLFM6iNg
JAbcPONPuQCzsldgVCFGMg9frek/pTER2zloMuM7RwuMBWwCcHNN|fyS5Cgkg]DEgO
VB+UZwfep4nuliOcJbhsIGXkDgD9TQIWC7UMP3e3GRIPfPY8dKHS3IOBMVwm
cuPTPGfy/OgBfIMcMhJQ7g0Qe3cfn/Kgxlds4UZ4wBOoAWNCX2joev0q7igG
Ifor2zZWnEmyJUGeBIikCJJIYrZAJZVXII571Ar28wZ4ZI5H3c5wM9cHkf/qos
MtkRyqQ21hnjnP8Ak1Unsd+WiJ57GgCptZCUYYIpCcCgCJI/VK3TmlldohuQ8
nII9RQQZ0OJO0MIiZY43PDDOD3H{FZsjgDyxuyCdxI50WoWsV5AQ7ZPOamF1PJC
SAAbb907csB6DOFAgyOwyFy/8WOpP96RADIUROPZUWHLLK2T/AAscY AwCB903
SmMMO+MDPFAFmMzT5S5z6CrBoEOQgJEk6LXx1zWi2FJz2pDKN5ardyBi5QgAevHO
giLOWG4BwWWQHhh/nilcgx0eBncRz0paYhskSSDDgDVObTznMTZHoaAKN2pjj
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ZGGGIKIfNMxJ/WD1UXEW94301yD6g0kYDFi4JGMk+IAFIFFAOSEyOmThunH+
femTxmKUugETqTkjoWzyB2/yaAuQ7m3E/WATHk4pYcbmzkHH/wCugBynMJLD
JzgEHvV3J/Cmqgdx2gckigDQjQIgUduKUikinswUkZ+uOParSfvJPmwc8/gP8A
69BRIYIlypGMe9U50MbiMnJIzxSaGi552G/eRIecA9RT1ZXGVOfxqrCHUUQGS
RIKmyRQw9DVC50vafMtGKMP4c/yNAGVPbyxPiZSpOTk9/wDGm/dJ2njsSOaZ
JLHDNP8AOIMGPBYDAI/IUUgSpIWBUHHHb/PWmFxgYjjt+eKVIw7LNnoT|j3pDJ
J3V5SURVQQAAf59gdZR5KL9h/OgChaYxxQltwp5duCeD1NSealOLgFc8DPv71
LKRIHcXScHAOe9RTOGuowpyvXrmmDLtMaFG7bT6igBAJF7hwB+NOWQHrkHOo
AdRQA10SRdrorD0IzVSbS4HHyjb6YoAdGhgiWNgQFGNxPX8hUigzcjBHgD1p
BYV1KDIBNRmMCNyCOAP1UUwEalhUcwRn/AIBWfbx+XEB36mgTHKOxV3ug/9sA
XQAKBwWgJCAYKCQgJDASKDA8aEQ8ODg8fFhgTGiUhJyYkISQjKS47MiksOCwj
JDNGNDg9P0JDQIgxSE1IQE07QUI/AQsMDABNDx4RER4/KiQqPz8/Pz8/Pz8/
Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8 CCwwM
DwOPHhERH]8qJCo/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/Pz8/
Pz8/Pz8/Pz8/Pz8/Pz8/P//[EAalAAAEFAQEBAQEBAAAAAAAAAAABAgGMEBQYH
CAKKCxXAAAgEDAWIEAWUFBAQAAAF9AQIDAAQRBRINMUEGE1FhByJxFDKBKaEI
IOKxwWRVSO0fAkM2JyggkKFhcYGRolJicoKSoONTY30ODKk6QORFRkdISUpTVFVW
V1hZWmNkZWZnaGlgc3R1dnd4eXgDhIWGh4iJipKTIIWWI5iZmgKjpKWmp6ip
grkztLW2t7i5usLDXMXGx8jJytL TINXW19jZ2uHi4+TI5ufo6erx8vP09fb3
+Pn6AQADAQEBAQEBAQEBAAAAAAAAAQIDBAUGBwWGICgSRAAIBAgQEAWQHBQQE
AAECAwWABAgMRBAUNMQYSQVEHY XETI]KBCBRCkaGxwQkjM1LwWwFWJy0QoWJDTh
JIEXGBkaJicoKS01Njc4OTpDREVGROhJSINUVVZXWFlaY2RIZmdoaWpzdHV2
d3h5eo0KDhIWGh4iJipKTIJWWI5iZmgKjpKWmp6ipgrKztLW2t7i5usLDxXMXG
X8jIytLTINXW19jZ2uLj50Xm5+jp6vLz9PX29/j5+v/AABEIASAFAAMBIQAC
EQEDEQH/2gAMAWEAAhEDEQA/AMMgIRmnopxnjPqaDWWIOE3KmMQzEkdzVXcfm
kKPORXx6ioXvO7M9URXZQctuwMUKjMowpNbKOoXsSJbPluBgYHBNWkgZEwzA0O
0gZWWhpCTUidVIIUgY A/IKNMgUhWIAFZSdtjea5hGZQTiow7EAngegrJpvclC
tza7FOCDNOetRQ0SQxGOeavbYNSCcAZY9u3NQsDnDcc5z6UtNyubXQUAQ88)6
U4AkknjPplFTddUNXA44PTIppAzzk/h0g3psJgemV5NIpBBC9e/tUN2VgS1D
BJKKDH86fGTsOeD206aCdkKeGBJIJHvzXP3N3cW15IqyMVzwM9sVpS13Mg3Sxe
IEt5cQxxuWyMKkHpjiustNOsrOAFoQ7n+NxkCt9UjO3KtCO40y2e4juLe3AkQ
Ebh2FT+ShtjPK+ED7Aqgnn8qVxXvuQasiSWUaRkgkbz25z19KyJjBHcRhiWBz
kDoTipeugr6jJTGArxj5cjvxWyliHjiCSHIXJB6VKBak9XNHbWDzsHZFGWAAX
XUBReYkcvzDeoYFR602roL6IDVITVLK2IWCVs7sOHIKrw62pX/SIdp9V6VMo
02pRcrtF+1vLWYOI5h9GOD+FWV2suYssMcnrV9CIb2GgHAYMYPpSMWVx8wX 1
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0zT+dtWOHNbQjAwWBgdTnglpbQiBRzgfWhydrXJe92DDge+MD1puOQT1BqE7s
g/YhiTJfPQ89euKkVcHHfgKO0ZGwWKN 1wijuauPCzTMp4CdDnio500zuDKyne
OvBAMONAGdvfmhK60E9yvcjJAHUdghCg7QevcOhTWzRSdlcUJyS/Tve5roNO
QrbjCq3PTVvVR3M6z91FtVBclkPH909KepXI+eRCP7w4rU5SXEHY8PG3+9gVa
SNs/NAv1VqQTAmMIVBx5yH86dEXHSYf8DFSMsYkIGEgceoOKYVVIvQID6K1Gg0o
LuKdJXHbBNKJHbkylw9CMOWEI2Cfnh3e6nFM/dc5WVPcdBQAKRj5JyB6sM08
Gf8AhkjfOopXCLlhwmmXIlkyfXgKDdIfvxsP94VSEBuUlX4eMMPdRXULWWE3EItG
fwqudoNVqitJoelyf8sihPeqsnhilf8A1VwU+laKgnuhqckyvJ4UmHMVwp9d
1UpfDeooGKIkh9jVXpyl1NIXa3Kj6 TexdbaTjuOaqgvBKitvhkznPQ1LoJ/Cy/
apjBycng47jFOZgCOcj+dZSoTua3TQFgvUZb3pN4B4GB6GseSUQbGMXLYBbp
QZcDsSe201S10sHQa0wwSRwP0OgKJtpDEcg04g2omuilzMSwCjAphlZpM575x
JINdFr20LgR8sOc5PapxbtIB1IA9PWtFG203qTx2gUgsOfarMcez7oxx1rOUO
XKLY/YATuOe3Tik+UtWEpPN6mM/LYTcQhBLZHf1IFKCGwr546np+FTzcz10ixGo
30UGBNngH/GmsMLgcfthWijjs0Y7PUVQOOe3HFIZAoyO/l4pczBLmHLIHUjoajd
dpzjjLqOW2xWkWCgk5J+IL00eSBzQrPRg2icscDO0O2KQOSePvd6batuFtRyK
DkdO+aEXDnA6dzSik3qVcQg446np7GpGUjgdqcWiGNIGRx9KwtZj2alnjDjd
+0K0gZTua3g1xNe+VxvMRYHOM{Suvun8sxBkV1XkjP3g2uYz0ZHcsTgoxEZ6
D3qpKYxBGu3BDEvjv/jWdykJflzWBaFQQoy20TjtXPPgvk88f/roSJIpqOkG
zcyno047Cug0plu9PguQ+XKevQUK24k7DryPzLZoQP3bAgg9DV3SBcR6HCIA
SgAIW71S2GzL1i285IMbtyjPPOayNQQRGDaOMEH2NK1zsofAzPiO4SMDyp54
rY8S8OTUOWEJEKTjGeDxWQY+4c02udm+CoyOc90DUYG9+ASelczsmWthdoVgX4
x6VblAa2+7gfw4PNZviQd7kayR+Wxd8EDAAFQLUVNwYg+9C3KSbGJhhkY5Pr
RURNzM6j15600m2UpD7dkadXYwbII4ANRSgACByYcOhxTtYp7FVgAM4/L1gpPG
p9M9fxppa30Ru424P7uJRgHaR+tUGXHI59BWD302m/dI3xnK59arsBgknjON
Clz2ZbzYhyOChbj1HGD2zUAOGY|OCePwq2lZmcZNsd8oAwCSTjgdKdGPmIz24
A7Uk2tyrqlhwXYpB7Y79KKkTGM+/51erGb2jHGnQ+oyAMe9aqOR12/TFC10ae
jZeguXxXQ9SAPStCLUCAMkKA+9CVjJoux6ljocDsVaraamcgbifr/8AWqOybFiP
UgR9+M+vY10L9ehBX1PBzVXESLARE8sPqRipBLGXOGXHgDTuA7K4600APQ5+
IMA2nOpMH3/KgAwaSgA00AKKACiIgCOfaR8xXHCE1TkKAIO1APCcNikwKFzu2swW
Mme5AzXmWvtul6UkknABBrKTOiktSmeflJ+bofeqrkAn0z19KilzaSa2Ghcv
JjilxnIHTUKOS00B6qw58CPjv05gAHeuOXHORzQthSjbUmxujLEgdAPaowc
SkY5HOKI]SVOR4BPGePWgrtXk8e/Sp9205td20GuzM4GdtL57ghRyOvigoyu
9TNxuKs5CjcnWKL5fKnBP61U/edhRjZ3JjMsilT8015xQyIxyJASOxqOSxPN
ZjfI3H5QDz2poDoAGGB7/wBKvk1uOM+bcfgDI6moQxCENjJ/nU35t0VZIQO+
MstLE2ZMPKkDoOaaViXdbDIxuORnnikmdVOOxOOO9TbmHYhB+ZjjocZpc5B5x
WnWYyEKmMtRyjLID64g6SOcnmoktSKHQDHX9KPU+vNZ7yDzRHF/qzkgnPAPenc
LO//AFV020rE7ktiga+TlyBk1pyLuJIXHvStoRJI6k{I7gWGPIOTVV+DKkZIPe
pSfQoqu2+YIm9uaaB8/UDjr2rSKQ3ZoXPygj16VOtvFtgRSgY44ANXHXU5q!
OkmSRhRnNIIQ+wzUysScCcMP9odKpoyJ4kZzzDE47ITyatxlo6xSL7g5pN2GS
s3y4W5ceu8YFSRgkZ/cyfygRDygBybfafWM8UgITjdIhHt0osAoOeFIV|6Gg
Buvko4H9080x0YRGM5WRfZVzSfLjiXHsR1ouMdtdsHMbH3NMMZHWIZ9VNIGI
flPJdD6EUeawORNN2Pahglzue CiHOWMZgM7SPmjwfrT3ACUUfKzp9AcCUANGF
nJ/Siwg3TD+6R/VU4AXMq9QfqDSsgOHC/IHzDp6jpROuhc/PHE/QCKpNrYQ1h
YS8yWsRPsBUEmMIaVNN9yYyf7vFaKtKIFZ/Dunv8AcmYenIPNVmM8LgATDdKIfr
WagxCe6KOpNFWTw1drkrlj+2cVQnOO+ReY ScelWvZTKVZx3M+axvY 85t3/Kmi
CVVAKkevFEsSNB6xZUaye5UXIcHOONoc07Y4YDYea5rRvqZ7ovQWW35pCST+V
WwgKMEj2rOU76luMe4ZxgjtTGkJGeR6Cs1qgzWwOkkew7UHPOPYFFrPQQ9xCP
4s57xQvzDAPP60NdGO9I0BZBgqCB396azuxOcfWjVbikrg5GpKgcn5qQrjlzn
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[IPODXQXCYkYHkkdqJE1UjPYKEDNO5qrKczZJ4Pp2g01axwT0ZXustDGVOGUN
BPaqytvBOBUHBFZSSW70mi0O0RPxnnIWxgd6ilBYkjjHes3bdGOrD7XiKMbs8
fnUbY3MCOpxirTsxJdBeoxu6DB96dENp+0op819xSjcIbCpnrjrxTkOR]jIPAp
t21FGOIMb2jjdbJwCdxBNbcUeTxS5rmMviZbS0J5A5qYWjgZAYfmaLidA+zFGTgdam5TT5boXyz37dhTXAVckduaWxmnbQZ1AB647UvQjH3emPUUN9bDA5SwW
cZGITtT+M8dKEOVhGOW5JwDxmmMdg5B5z3pSbbSJ+Ejmuo485fLZ7c1nz6gx
[2ECt40tTOcOUSY 7k273AX5UGWLcZrfsplmsYZV5V14xVVIWVKTCRP1ASHTN
3ghrgKdODEfMrDcfXmsV7rING70x7B9IwjD+FgwP416JHIpUEr94Ag4xitup
JLUIUZMRY cBio+U4wf8A9VU7eZVRWPYSdQOtVcleQ671M3FxJAIIDgFj2NZm
0Y]j8IxgHf19vSolgh2a3M/XF32zADGO07snr2pfB7Iom7XqGUNzRDSIIrc6ct
8nl+U/rUg3SrzIig+8AQR7VZDRIXN2sdpKzEc/rWLQLCS2jK8nd19+9FrI7MO
9GZUY2hmHA38kmrttdKLgG2jBZfMDAj+ddCcVTuzCelS1jtxLskLFfmI50K]
VTIjMh6fr71xW1Zbu2QrnzCD+frSKHOTNnFO2moJ2AZOM9PpUOTAFRXNPcZFZ
9DXqchcR4urzB6ydMfrT7DBvIWME0OVA9atO60yD90rWUXR5YA2DHKdvsM11s
N6sSOKMrAyLww9gbV3qY1HeJBKcsWKnFU7g5A4zk8ZFLfQ4pKzuV2Je2GRgQq5
5qux+YleT/OsKilSZ0U9rkcjBODKenGKhkHWps97G3Sw+DLXE8gD17fjlULHM
olx+AbralLtgT5DxHzgHqcOoIBAIJwTmpvzbEyuluSkgpyQDxmltwQxyeOuTVN
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e7ZhBdzotEbMAAJIPzNn610duAWxX8vvx/OjlskZVHds6CxiVwPIU++7mtdLSLb
yMe2K1ijnbIHNaQN95Mn1OKibTrYjGCvOxVcqYrshfSojwsqgn/exUD6P/wWAS8
wjj2gXBFczIWOiTrt/DOPWFQGxcdjx32n/ClytBcY 1lloz5Yx64pvkup6VN 1KgFusUTNn/ZPWrZlYsRKF/hkj/3DV1J
COBNnN1Dp/WpYx+GduFhc+/FP2gHJidPUocikAuQv3Z5FB65HH40biQPNRx65
03DYaVGctDj3TNNBKD7rSx/UUwuGWz/r0Y/7QpCrOeY 1cdypwaBDCqj7qgyla
XJAAI4/2hTGgy20kbfSmkf30Tj/ZOTSQEe5AeHdT/tCglieJFb1yOtCGJhv+
easO+SKaQB1jdAfSjglbleQskqD+dHzEffU/zghjSuW+aMEe1MOOH503VIXG
cUuothAQB8sxB/2uRTvn7ylfTJoDzGncRIkVvdeKjYgMboWU+o6Uld7gMzH2
cj/leFlzH/noD+FACZfODDPrTCOOUAHgKa0BnLMxmI8tclAPmI/IVgKGwc1MI
pojelwG4nPZvWnKDyBOHGaizQ7pBwuDnmmiXPT7v86bldaBZvVjdx3cn9KaD
NgCHHNQ9y4rgN2kfKDkDgZFDo2DxgUWKIi3ccQpTIP5VLKHHHBHPRZXRUNpYQ
NdONROSXIHbg8VK1Jtcj+620aUELNOBx35qrX1KsKDg8Hjlpxwibmix29amK
aZnK1lilPexxJ/ef2HWqU1915CAdecAVtCnzGenzD7bTrgdY MGhE4y TwiyrVt
tLt4FBwJGB3ZcV28kaaujmm+iGzGO4juYBzIOMdDVPw6Xxb TNh5MThaxqNW1L
pRsakS8kHt2qHUI/MOudT1CjGPXNccneVzd2SOVtjuzk4JXj2ruPDILINgQEU
cZIulwF2jgRjrXR1RhbTQlup5G1GW2dSDDjnOc05xubjA74H+elFxpaFadlX
UIXHRgVI1J5pdXilOWOATzxiknZFS1KOgxOEDOOJUx7HH9aoeGZDFqkgH5S Yt
09yP604STjcjld9zpridAMMJIBU7+gx71B902FieqjH40yTFv5TJahFPOc59ea
zklkQPuyRngf1lprVWOyYyEeWNyWezINi069jnHpUOmMIRqFplvO7BH41L8iZNOS
Z6G8ny+WB9M9ajjdIgIHVThulG7IZETIQE8ZPSIO1Qcn361LdthLzDjPpnua
RHYSA|jJ55AqFrubXsc3c/wDIUuc8jIA/KoYn8u4VhknkD205Uzrh8KKKOZN4
71cBzkkdau6fMOnd27TIwWXg7h2pybijNx5tDr7yymhtincjZJOHesO5+90/
TpUxV9zinqyuzFrBjjkMMDOqorHf6k/qazlub0/hEckEkg469MVES5+XIxjHa
rafQOSH26kQhcll/i7VHsIYnPU5J9KIPdCvZisAWAHr+IAIMNB56kYqY X60e[79KgckDpnmtLxWwJ3WpaUZODyB+tQnJJ5A0cVgtHZjeiG7TmB65NO+bdjHIF
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U7pi3JoMOSemKmyCMqgeQayloUrsj465qK50YVCknLYPO+tF3sFmtxwO7gY/p
SnpjPPtWieupFx0cjRLIBWCeO9SgkkmCN555H+FVZXuwORYS1UOpbqOIOv22
2LEfQY71Dt0C92ZA4bBOMjUmcKBN8zWt1YbimzTOWPCcXLJUIHY4rWYMHQr5
gDOTK5AqlocIT4rFgM7ZzLG/qgHXFSpGR963XJ/55npQ3YzLURC4y00ePUALDb
RyRhZon9AykUh2F8tmPMKuB/canflvaaP680rgAk44mDDO0detKVYjiNG9SrD
iImMAOBROVO/3TxTt/bzjn0daQDcs3UI304zSFQTzEyn1Vgewg3qgB/rpAfcUbi
CFXR8etAwZT1aJSTVWzTCUGCc+YNnsOQKQDS+R8s24ejLTSGI+6jfRgBjSBn50
iPoetN3Kv3ZHH+8tUhDizEcPGfYimISesKH6HmMISNG]Cqj+Bx/KgPxnzmB/2
utAabASzDrG31wKaQc8wj6jvQgaGbVHUSLI9O1IN3KOPMOfNNF7sNhMsT95XH
bjAgNg2cIB/SmvMOgwhQeQ34U0svHzsoPrT3Ec9GgSMKV404tjAAHV71Mr7M
3i09ALg54/SmliV5PB7e9ZybsCSulSMZ6mmuQykjkelSmImWo31QfMTnBx9K
WNWMgJ4A6/ShW5i2mSttOSoxk8YNITknPUOtOXLURROWRYPSngZ707tmKkI1A
EgHtx1qLI6sM+1PIRIA3E/HEVHVUMIGL6Fc1liGa8RTgIMTWdPdvcOVQsePIA
H6VICm5M5pzJIrb Tp5WVpj5ajgD1rUtLWG10VXeR3Yc10xjyKxzSm3tuWxKTz
3HemO505M/LOXVW7KkKTWpBax+XK4J74X1xWbpBFvqg+oWpHykh0x2OKwqRdrH
TCSNM2UOFBOOMT]j1pLsFoWQD5mGBXIIbVG7SOPUEPtzjBOSO+DO0rpPC11JZa|JI9T+dABK+/5mjdQAhCt95QRIKb5UWMb C/KQMIMVUr21Jc7h05FUdSYeWqE] 33fcGnhQkee7UnJvYrRI
QYXIh+FKBNPcOWSs7kpkTjYyPx0xzS554yAe2aqKvuaXuhzngfgkgYhA7MQBN
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PAUN2WhEWUSrxUYhRnis+SeSchUyxPPHpW1KmmYygalqg30yWRtOx2d9tacNr
DAo08tBUArrVo7HNOTH3DugUgZbqT/WngMbd3p17Uhe615iMx/g5PoBTIQCQF
uBUSVR1+tROfQUEW9WFynI3TjoeuaxJMW/ieGdfuTKVb64qpP3CKf8U2wdsm
DyCevpUe7fc+qj9a4E7M7bInK3q+XfTJO+bI57Vp605/tqJicFkI9sVutrmT
SVzo7yN1IWGRwdgY4PoelJdlcnA+71HPSICV20PoJdRSSRkuRngMdeOaSI7oUk
Y5BHQ/560491yHqtDLMzRQtBnKhj16 1mW8Ty6spB6fMeP5U4pJ3JS5pWua9+
FSFiVPrvO2wJkKnCJzj/ABqZ8x1Q2SIrr950XHEe7dwfaldXuliUGEUZAz+d
NO+tjojBqVyB|jINy/MvUrTIkIIhZSc+YCPzzRuyaiszuw37qJiD8y50B0qgsG
Kyn69ambszlkrsazHcMHpU4uAyAEY OKIu71EIZke4tNkDjuR3qdFZpgmCrdv
enZIbMnXrOODX40kcNHKBIh2PpS+JJInt7uOkjESNESVCdAGWitEtFczcuayRna
te/2IcR719hP3QBYWNPudIVIrNLg5QrHUAGTkkdKT300in7kfeL/APZyRWYk
hLeajAk+09KglYZI6ZPGKyaSdzKc+Z3YxD8jkqCDx9PrULgzDAGKizbHCaih
IW5wWRuwM9gkNopck8ihnx5nYt1flISFVG1RwOaesI3fdHStIRVIESmyYRnkgU
4KSenPtU2WxF7PceolXnp6ilB4yc5PXHIoUb7ic7DhjlOfypTwR|5e03erSS
ZN2wBAPOKXJJ44xTGVMONBfHiIXS2I15878elesv8AeNEVa4SVrCUVZAUUAFLt
PoaAE00AKKACiIgA00AKMN1P50ANMTzES5PbgGsXUYIgtZbiRThFLEYxUyQOY
0qifTY50VKWWPCcF615uCTJICRW5GxrnloddJN3GYyAYUHgd+KhXAXDHNPOKz
vInTZjmYgfj+AprHBKjOwWPrvVepGbWpHJkFecg9aFUcDpWsbp3Jt0JHO3PBIx
jruUSgEg5qJ23LirMkJIx8rDgkdqVgOSxyCeajms9C+hLviZcCFSUOPWmMmMKLgCQ
€9610toZINDHtxtd43ViOMeo9cUJInZyeSMCokkmmaL3tCKSN23FVPI4x/WIE|Zf97NDHcXLno6MPpTSOf9UpH+yaLB1GnaDxuX6cOBh2nwfRgXglaQ/c
IXPS/'WmMOuYf++T/AJ4pjexEwXtuU/pQTjhZOvYiquFtLjISSR1DC02BA5)6f
NRcDAAZgMDDU4RNJ7Vj0tc6mOKhRxyKcvJ5yT1qd9wje41hngdfXNDDAXNP9
Kz5laxVruwOLmQKD17+ISSqouDGewrVLSyJ8gdec5z+NMC8k81Fmh+oMN8fi
68ioUbEeCfmBwal76mkXfQU5JGMdevtVPUUL2jgdVGR700k5GUog2hnaXEt5
eeTK235d3HQ47VuQxwW6gRgLKIOTXdHSOhyT3sSck4HJ607nGePrvVu3uwV76D
M7sgoBJ9ell0ZYfMeOvFc86tjopwu02SJyfle DIWKXGXAXjBzOrFO7udHQdf
D95FJjOc5rntfUxrazLx5bnex6V2xd46nF8MkzZkmDwK+AMDg+tMj4UFSck5
GK4ANG7Hfe6MDXEWLVCXx6MO3s0aXT3KXIpJng5Un0OGOIbwdkYNHY X5drdlsts
3bto+tRA0V3ZAyKiOjdgV7EqtugU90OMHPWqcGFhAJWASBVglbcoXyBLE6RfXB
+IV7UGOO4kUgNKKFHJII9R+NLY1Jcw65juo4czAKHGT1FQQXxh5E3ZVGkAbHoa
v3V(qztjZ7FvWYhDfNDCoCL/hUNpcCFWXG4HPH161LkbRd4pspAkSU8AdaerA
T23AyZMH2NGj2JgbXOxjYiFAxzgdahY5kyoHPWs56M5HqOUgn1p9vA9XP5MW
C50MULzEydYRa6mtvcN/EMbeeMVY1C4lj1BIMqzoOA04AqOrmLepz/iadLi7
WREKKV79STign2042pczhmRSBhu4rWStHQIpLVIUOEUCUbRKSZjY Mp9Kn1rX
UfSoVIPI5AZSc85FZ7GtuaCfmTQ3ieUjNgo3UGsy5AUsoPG7jP1gal7GSWrs
MX50mGeAwOe4qwEXgjPsDUrUnYelo1XPTk5x6U7jH3cfrvV8geoXFXgdgqFORKk
NKVWIE3cMtS7sgAkclLVOF1le4buMEZBFG7PJP5d6a2DQdnk+mKMKAj9ROpao
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rzAZOMnkcUo4bJPTgEGKG506Uca5p57eeCR1xXrj/eNOISVKhKKsgKKAOK8X
eK73TI9WISbGAQfuwzXbEMCcEfwré/Wuct9Wv4n3waleh85/ey+Yv5NkVMmi1sH
LfcOoOPFWVRHBU7S5H/TaDb/6 CRWhF41vkGLnS4JfeGfb+hB/nUgfcbi+hdj8 2iU7mx04qWrtBC/OW9QhNraXZluFla513eUOi+
hFYwkZcKoztl/n1ocW3dnVQWjsXtTmWVi8eN56Z78VmAhYyRnB5Bp21NIdDH
fMTY64/rUMbP5sR25USDPOpwiubQxqTaO1muVItYVQbQPbkipbGOnu5vLIGD
1JPanUSbMNLXLelKiXUsbpvli/hzINRi6 FtgbmUEI3UKORx1BqFZ6mcrvQgu
pkuLOGLIRhtGepNPEDLINmEDccYz1pvQcVoR+IrSFdPV48iVTwSfpUF1dCWz
gDDOTKjp3rRSujJu7KurgsimwidfqB711zWbXMdvCpywJ350ABjrWcny6nRS
97c07XT3JjiDgXTADHpjNWNUO9rUNJkSJInlgDwWTWCIKa5gcktEZsSDAXy5PIx
71eDEBS/3u/FbR13MZ3QrHPDYyD+dLxjjNWSvVMUtkgLOFNYFsVN7bha+ovOe
c4FLnjgY9Ce9J7iuJkE4J416U/Kg8emKrUdOoweqOefTsKBz1PFG2w7DixHA/
+tS5GAMDNtUU6HAF7Ts/2nYKEY84cGvYH+8al7hLZDaKsgKKAPLPHzf8VwVO
f+PZfy5rC34Jzj8KNx7BnlyfWnK5BOHIJ96mw70etxKhOGYO/wC1lu3Lojfyq
XHQBrvayf622UnPp+tWLe6NUALW+u7b/AGY p2UflmhJoTtIOoPEOtwgLDrBk
Udpokf8BAXGavw+MtaTHmMw2FyB6KObHI9SPOp81txOLWxdh8e4b/TNFmMQd/InW
Q/kdtXofHWguo8+S6tj6S27E/wDjoNVdMXvdi9beKvDIwf3WqQ/Rsp/MVZnv
LOaD9xfwsDOKyqf602HMjJ10j7IMxOQE69a8mjyEHGQSTNO5rmnudIF+6xJS
PTJ/PFVOUu3H3e5zj8KjVo3cmrJE4AQANA+UBDHegLjpgnvnrQrysNNXsVZsl|
+ep9un/16FJLAA9sVV7qZLIHE6HHPe0088jHXqSMVjJWeg4vUdgDBxnHSnuf7
3r+FOUVpZFXbGBI34fv796dtjZCqyEAL1rGyRIJUSGSRKuUO8L+op7SEAdj1gX
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7zsjRWSC3ANnuYEKKh5AMY zxkda9SnsrZzkWJoOwFAOVGK1pwO1OLETcXYyrvw
zaT/AOrcRHUQNURVSTwoqgnMU23B4zyDSdAFdBRxD2ZI3Hh28iYIP3gPTjH5VW
/s6+jPz28gUdcCs5RmMrWN1O0OEyrIZomKurLjsQRUZ2vJul56HsDT5nbY0ikhqg
xgeScEDJHr/9elMELHcrYPOrNWSsxybuN+yg9GGOopGieNGzkr1OBVt82iWh
PPfcskkbQxHTimMMkc47H1rLQuL2HCEjlyP5VXgYHcc554PY/wD16¢cH72o0mr
sIBAbO2nnHrU9kQLkMecKetbW6smTSLizFnUKuffOoljw2QR1rPQSTREWYOx
xzzWY7BpHbhs9+p+tVGN7BdoUZCg4PU9e4qgeyQtdgM/LkHIGaeilYibfKdOF
V16QyAnBxxVjaVHyrNH7qcitGOTIHBI/AkUn/aSrEUY 7xLnuY 2pAW1fA5kkX
/eXIp3zOeDEw/wC+alLdwF2YBzHIAOpJORR5NbcfbetlAzkfcRh6g4pM7egkT
6NXTQCezZkD96D/VjFlefvirf7ThobClgD7ecylPrSiQDH7XGPYOuKB|T82CYI
OOm1qaSB1MqY/wBnNMQu/d/yOVh/tikK55MQOf7jc0r9h+o004BwRKh/3aTd6
TD/gQpMQFd3304ye204pCoAyUIT/AHaY CbsfdlwfQihgzD+Aj640VwYOrj70
ZGOBtPSkyB0Odh/vdKYaiAkngoTOKRIP8Ua59VPJoHYjO3H/LRfcdKaSAMCQ/
8CFCENIbOAVOfSmleOEOfYOXAY3HI3L7n/ComOcfOCfensO6ZjsoZgPfmngn
knvzXNudV9BcE9Off1pf4c59qHOPONAwWTgjI5IgMjDYHc9apaBsTowjj28g9
80zPXHPtS3JtdiDOPIJHb3pOc8HFJIvXQaYhyRgn9ajmUEEdx0p3tohx92VyJ
CSAOOOCTSK7Qe/65p8zvqaVDntTjMWpPgAnhwe+OK6UuJOimU8SIGx2rsp7H
mM11ckiGAW4APPapGY569uT61zTV5G0fhizknnp3+IYu+SAVFYF3ZAHpShvqU7
2sXtLjuPsDztCRGWALDv7/SrX80R39aqcOVIK2zL CfvLaSMjlwCKzZVEsLoe
rka3p6rQ5atlIKxn6CxNo0JOTGxH61rrjaWOABOrhk3GVzuT90zteTdp+8DhG
22296w4SypKMZGNxHO7fj\W8NV(qc7XvaHa2j7tOhbndjBINMkXdK49cGgWhK3
uyO4m8iWJly2RIwQnGOamlwl16Erz+FDTexV1e6KmsLutimUcJJ/OskEnfwOg
PVWMCcLKY1512jkkAYBJ/SoWcgkAHPak/e006010Ejk70eM|Pf8qj3gyHDfLn
8Klg1lhygqJMVoS8bgHS5ifxFXLLT7i5kNrGWijixvIOMVglaNzIck6XZ1PhuSM
6dJI11aQts+b+HrRp1/DbXM8US5KRk5Vs85rJvUyerepT+1Nc3rvBIX9VPIFO
ihb+0FhnfYroWy1NuzsirJasl1CKO2ktjAzEISMT3FXrpyVQjkqgetTrfUi9y
prchewbjOfx6+tY5fdalznCrzzWsXoTGLkyUB7pkjjAyeM+ISrAYY LhiysVw
HISWPrWNVNrQ6NILI6IzRg72jzdFBGcOxVrU2VILmI6KBj5uKilflManxaHL
WjFIIBSOWEH1NaSHKD1raOi1Jd3gOfAXgZ/DmnA560a9SNBBg45wfY4pcdjn
NKV+hSsJjA+bB/maUHjPP0O9KtrS5LsLOGMd6AewBwWT61KdwOHIwB579gDyPa
NfUbEWPbNPyMY569ulTdsaSRdsztvLY5wPNX+dexP96pg/eaKlshuDRWpmFF
AHIfXBH/ABXB45+yqf51z2SMY 7eg60XK0sPz8vf8DRnI9WpaisHynnNJu6A5
z7UavRhsB5IBp2QTk4JNDs9AVY Gl+XtSg9xu+vSilgvdaj/McHh/wp3nPnj5
h9aSjYfMRbgzHKIe33arXbblj5WU46qcdxS1T1G7NWPQ7gGPwpCFJOYsksck
815wh/0dTisXJX10qitGMnU7do6/TtTYOCgcH86nmvFo2cb7EmcgZ4x04pM4
Gc85x9KhJDtYrT4830fIBx/9emgMHJIWM47d62jJPRksWQDymI6bgM/zpmfmB
J5HAocmmyY2uScM2VPHbmmnIU9PYGkm3Y3srEe4GbDASxnpTIGeAcUOuV6Ga
WIx0plkH4ZNIeSQeopXW4dL2LOgoZPEWmMxDkbyzY9MV6ZfSMkc7oxVgCQw7G
uynGyPNXEVfKOFzK1zHCcyl6BVvNPc46VNHAAWYSOmM2JOpPPT0960cTnulyQX
UbbMMWMgyox2p5ZSMY Q+wgXGw1PUS5XN5UUNP5SKJIJIGO5u+0a5gPGe5UgdiO
1clVervE9Ghe20AWFgIMWWGAKMMQ6Bh2J9¢1k7y3NroDAWGIMPSKkZJIV46Dvz
2pyVn7onbgDgQhHVuUlRso3DB/H3rNSUXqVvghJXAVyeMdPSmMR5WHCjqPzg4X
eomyXjkHnnJgS1yXZs8YAPatLWWpDTsXohtXoM+1SE7hg1DAq3CiIMMeMHOrN
UHaCGHTVVRVYfQVucEDHHQetaOiruvGLbgFH3IGapLXQzm7KxvM291BMb5PQ
gqcVOFAHETIP+mb9v8alaOVEisSAGI6dpV4qzEqgnB8uJj6q2DSAsqwB5MgfQ
bgTcrMRuic+jcUAtRdhX5gjgB3jk6UvmEceaSPRxmhgMLB+ipJ/unBpM7RnE
yl7pzSAPMOf9ap/31pNuf+WUf/AWXxmkOwbiB1IT2PIpA5JWHR/gMUJsLJACA
5MeT32tS78HiIR092Xj86 TAaXZv44nP8AtGkwB/yy2n+9Gxq9BITcF6vIn+90
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ak7xTZBqieZpVyBxhM/gDXMWrZmjz91k4+vWikupLV5HXaESdGTJzjjHf6 1P
1SJ056g1gmmS2IKxS1710InjAMRDg+nlz+ITLOLIC1uhg556dO1FtBN62RFq
k0S2Txs2D1GOpNZKsHWQjrt6UdCgafMUyTtHHYKkZHpTIYIGAYyTgYHvUtdDsu
OWIINOIMmUY|TBcjgB2P00MRBVI{L5ZjjIxkZ6+9axXu6mVR3emxrzal5GlteG
cCdQGWMHgAam0e+gXQ5HMogIRiZEz98ZwDRK5yyd07GfZPOEcwsyh/7vepll
pXuWjIBUOMNNTKKWppFaDo5v7P1+FASOTX50f71SX96Y9TgO7hlYZI7cGpW4
tNGx+pXodbcKfm35yPrwhdTgJgHGGGO0U2la44g61p/NvXMNrGzkY JwOKrafG
ktdkc2SI187IAz+FZxZtH3ENSdbLVCAT5ATIcOMimwy+cLoJnDYyPXnrRVj7t
xK79512xJEBIQHg9ewB7U7xBcrFpwhVgXkOdnUVFKzjc5q0rM52ycfaGRSSA
hBHpWrGxCLkDgY+tWI5k3ZKuSQO/YO0BsjjvVJaiVIUAAC+uKcM49vWne+47W
VwyCT7UnQHIJI6d6WgXdhckYx29fSI43g8596PQNNgKDyaOp9CKT{fUe4ucnk
gelOU9utTfuCOLNQg2LiIDoQJF6c969nfnHOpQ+JIT2Q3HtSVsSZhRQB5T8Rsnx
XGAF+XXmuf3Angc880ngD0Qgnnv6GIX5S2fz7Ch7WFsB6nK9+nelOeDwAP10
urFjcdhS5J4PBIXRoOHZHMTgY5A6c0Kxz8vX1Bo+INUQESD7diKfO6HrxT20D
rcFbkEcGqV4CwZcjgM/mKmeiuyoe89D0OXVGK+F417iHOwa8+VR5YGQQOK55J
XOuk71hfGcA85P1703eFznkjnH+FRu0bj8/Lnt6imjHOR09aGk2BVIPzgZ49
KUY3gM5xyaljsQ43dxsn3SxJXLKO1SCvGN1TvgxxOHoVJIGOVxzzx7UNgnnpS
1UkapvqQFsTfpmpFwWGM5Jyavm3IvfYdu/ek4zgdfemsMMQMISDNSOu4JO2h
r+CIM3jCP5QRFEX55HavQJI3gr5ZIQ9R6fjXbGyieZiP4AhFKSOKLb TH5Wdox]CmMmRR7jlo8wtxIHIcjFKw7hjI5IAH+Wf50BIUAZGX/
AHhVAg3bjwim/Sk2EDIjKgdONTfuDE346SSD2daMbv4YW9+INIEKZ5MZH+41
JVGCcCRIPoy5/WhDHHL{88if9rim7V6+Xj8eKVwsAcLwWJIGHtjlpdxPG5X+05p
+QDSuczh56fKaaxA5DSLj9KYtRC3P31JPgKjdNzDKB8eh/IS2AaQBnAZf500
kH/IoRO9RQBGwWznAQ/wWC1UTgrlUfnVDSMKYGMdaenzH37elcqudVu48jjlwRT
H+7g96dnvcL9B3nblGj2gcnOSKaqg4jBPfoapvqwt2E27WB7e1KePp+tS9gin
zjd/DjkmpIHWRTg5A7npSiurHuhrkcdANRNKkDNnOBTOu7jSISAWGIP+FKPmMADH
gdKIXjexrvEp6tF5tkTgkjnOqp4bl4ul3YTMQygeoFdeHaad]iroWNKHEitw
MH8asojvIIOXLHoMZx605r3tSKTOsat/EY9FkhjuOQmTgfMfeuLhwYQeQhOM
nripNdSoPfQUGNQgCYwB61Yt5zcxrbBd0secODNn5R2NK/NoW9FckjO2ZTgem
McUXSILhj6jJHpxTpO7aMqr2ZiSn7P4mtSABIWMhm7VagnlYk5z3BqgKt0zaj7
ONB+wWSRsrcDGCRXHRZhuAMgYbbnHTOgKUk3Y Ulys6nw+4a2lj7hiAfINXpfm

Page 135 of 381 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

JV+QAQRNItIZGc5c0rIDVpg2n3EKEHCVAQjpOrf2UsYJAQNna3t6U3gibWepR
[IMpYkux6EninL/gSU79zSvculdz1CGJGQGdtoHC7e9WtPspzZ5glv83mMRuP
8PHX6VVvTgkrs2qTTOLi2xstejtLwgB327uzLjNaPinc1tAJIRBISpERBzx6m
plbOeT2KtrEV5ppCwMI2yeW5P8ADjuKy7G0ecMyDOfIGIWgeisVGNmM7I3Rz
51jP8DbQM8VZMmMzWmGFIZHjHfivWPUcdyrrZHnWk2BneR+H/wBeodRjWW6g
QKyuSQCeoGM10hUVdizdmPzkPmLuX5h7etbdlY S30MIOZPLXb8p7EjtVPVan,jujvfEbIfCisOB50MZ5rhsfloVup71xTI71jtpK8SDa
VIPU555pCFPXOB/OI6Gr8hQCMY59gM/LzwQeexpRWmoN2VyqwG4gg465pQ0OS
c90ma3wWrllvVo2Mf5Iuc8kn6ULgqcnn271E30KylsKrY GCBx0qaOJJDhnAPbn]
92Ns91brSQgyyj/loo9hmkLhuN6t/vjFMBdueSmPXa2TSZA6uyj0YVPUAJD)
BMTD34pduOTHIPdGBFMLibznCyEDOK5FGAwWPYRt6nijfcLCBQB91x7gZoL8D
MxP+/WAAUNOANG7GV]Y+0PNG3A5R1HgtMTQocdpOfRI4pME9QrenOKEMO4EY ckIT1HPf3rgldHn
NkdwvmSMck9tx5qE3GMrEWTqSuUrQmLVQhbAV8ZP07V1ltizGdoP+FV1ido
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omwxUEHNOpTkg7TnPr3groFfcRmyewNJuPcUraE36jumMjntS8NjHY81BXQM
0959cigHGM9egpXaJvOFwV7jPpRu4HAXx9a0tfULijG7njOp2cjlI+Wpe5W6J
EP3eerDP0zXr8UpeGImLjKA89KhaTG/gROrDAX0+IPVucDk9+K2Mx3WIA56Y
0A80+I//ACOChENAt+3QfWudXoecGpvuW46ico7gCki290AP1oja5L2FIGMc
03PALL19uIC1E3bQUAj5f106Yz9MCnzXGIONB27Al4/woGCxDDn20osDOYpJIH
ryBTI4wW/SjzB6seuQwIbOfXtWfclvM3A9GHtkcU76DS1udr4dnY{8lygA2gx
180a47IWDd6DJ45rjaTkehSuoFYnLqzdzSrhiSwwelTpe5cmIWVWbnJ4xTcM
Sd33s901aRIbcncgc/NjOB+HSIAESzitLX1JUMtCM9QQeg4B70wHccLnjNZO
KnJtlJ6D8nkkCnAgEkd/SjTdDV2iQSqV4Pv1p+5j/F+RpNO9wur6jXG4h2pPJ
4zTYsJIL8wyMO0J3IvcUr7163wCq41GdFIywjyOBOrqgSOmSPz4rvVktDy6rvNI
GRJPPuHt1DyFRtYcgHOpBc3MciBIYx7Mu7jkt/dFaaPcx3Z2Ja3TTFwOQTB6h
ePx9am3BcucAKpJ3VL8ikujPLZpxcyzyqctLK3XpjOKmIKIRXxNGa4ZySep6s
VZISP+IEKNOHTFSKQRKfhSIHsJsjYS5IXPIHNSWv3n6cnPNLVRtY ptEZY Jxnj
Oc5gNsHoKyTIF+QaFeRsSLg8jOPzqTcQScH2FaQ2uhMau4jcRz6d6uxsAoGce
YFVKz1RK7MIjwTz3qUqQMc4AzQ/h1FsyhfuWmA6gDJA7H1gsThPmx70R1ZpF
6ClegPTHPVXWWSCOO0iQrCflIeNITW69056+xZi+VeFkXPdDuGKf5gIHzqw7iR
MUznHoFP3Y2z/wBMXp+/bwzt9JE/rRqAUVPOYM+8b4P5U4yDH35F+vzUDQuUQ
WHEbH1PBpcsOgdR/snNSWGmMQEfMykf7a4NAzjiNSPUNyalhOF8wDje6ezgEU
CHJETD20MO02tBrQXJX+F09dpyPxpDIT/AMtUc/7S40SsJigZ5EWfQxtQWK/x
unsy5A06iFyGOcxOP9odfxoK45Mew/7DcUeY AHAGBKf+BrloKg4yEP04/OhP
UbE2kHkyr/umjeTwJF/4EKLAGCekcbe6mkAA/vg+mcOndMEXdwPRvzGKNvV8A
sL7leKg4uohAXs600sTj51Ppx0pbj3GN7gh/3eKZt2qOHHONCQxrH/prj2bp
TWyQcBG98Y/WgREwWP9wj3BqndE4AWNWY OXxwARVKwIZEYtErEE44PtVISNh44P
GOIc0I1R0p2AnJ5z+NMPIOOWEUNHTUE7Cxr37VJ6j8aJANYNnGep9+tKpyCB+
VHKxq1tRjDkBvummICFPueKF5DGnIPVSD7vSiSutR3A4K+9V5/InNSQEbcYIH
Sly6lwaiyUtlQRwWAOgrmLxTaénvzwrBhgdMVvBu5jURO7MrEMXGWAIrpdLkD

6 TCXBXGNpwO47V1INprQ4IF3uUY7trPWpJJQPKnTucYwK4yaRnmdgMIpOMd8m
sb+9Y2hoaZsfLyObnfgH2yP6VCskb3jCSMfINWBIT3FNO7KIlcs2++KNVILN9
eauyYaxBPJVvyqluOxVF7ph68hbSp3wdyfP7/WrVm3m2EDc4IPPrWIdXsTh7
alhnwWxk7R+dc5r8fl6puPVOGVHO/NXPGVpWNJI2RZ8PzZnwjH7mGHcVO0s+RI
gngevorwzTszOTuU7658pQoGVKHB7VQjjkuzZIrSITmQIVIgK3UUIdjiuSNge
MNpFXGHNWaORTkqOjDBwa6RmBOEJGI2sTB97dyDn+eal7alTndHNaNgkmnpL
CYvMhb/Im3Y+oqud13fr5jNulBxnOFX806FHWVyxfafHb6eJi5aZzZ0ef4a01l
kDRorAfMuMY qJS5ivdasjNOs7bJouf3chHXngaisXL3d2uPkDD5vS013BJSe(QK|
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gG3YJPUOhUxrw+cjt3rflouZzgwtmBKIiUkjI6fn TVny2H+9nmsowV2ym2d34
CQf8I9LINiISYNHO7VODAFSORwen9a70qyPMgfGyiiSQ2ixRRsJQfmZ0O4zTjc
XWSXO1Ac/MvOPSrOM7X1CG4abcbiEaJ3/vVDqO0/2fRrqgYddmBmplZligKbZwR
tYIT5SgMo4PvmmneCBjtOxXA9WelG7eplkJRBKVEObAJSCagOo3gNAKTttly
fXHerVsMRk/wkOngN2Q4nc30SajY7UIPaldRQ9Crn/SgT2HOOgNTKwB47nga
gLUiJNN6DIPIHJI/pVKjZKRX9KNEhJ2diRCcckZ7cUpkVc72GP6VED6jdig7b
pt2eaaRNPQZOfpVJI21Rfwi2i+bJGoHO7009dgFZVAYsB0+Zc10ROWtpZMUAD
ICgnvtbBp+ducs49coDRsZXAhTg4jPupKmnfvEyP3i/ XnFAhNXY5IIJ9WVNS 1rrjrLUycW1oamgfYbmye5v180RybPLxnHX5]Wf
HMuk68km13iVs7WHIQjr9actXqGt7E+s3tvIESYYyQkl3Zzk5/pVCFLgWtHG
z+Wfmx/CTVXSOBL3dRNGaKS8aKdvlzgZPIbGcVr3sCRzWO0sagGJipH1rOeru
K9ht6PO065H8WzpUdrKHtIHXx/D+VT10BbMo2sgiNzkjaOgyfeolSyC4C8s8¢g
K46t9ablGzR1UqgbauS39jc6YYHv04IB2sO31rS1ulhtdJihij2zrhimiSyet
QIrgX0q3axXvNUW50cRLHi4A2PJjOQDxWdall11E3I5C9yePxpWW5cVyJ3JtL
laO+ulZVyF+ZCailNW/MiOWP5i+OKzcUZp3ndinU7Sa4tlalAIGyP6VY+zC4
gVZQCEfMTxTItbgqJOyLYLFGhIXeFHRaoy31xJZrOQYIQxXb34PepjHXUyk+Z
slutVXylrOA8SpKE]jIx71VMcn2ERscuq4x610zsonPCL1IM2CLKguoJK9OwrW
01v3TANNHTPesFJydjaSSiWiSOcH6CIHI7DvWuhklgL2zS5wcHrUrXcetxC2
OVOfbtRkHocJ6e1NJieorY4xikU4Dc8Dk1WtguOzyPfO60MCOc4zULzKvoLk
E5zRu6A+vpS5eg0+44Ec46]GK7+yvhoniwwGFAxnk1ILRIbmhHdr3IP45q0t
ymchwD254qllholW5wRKkjPpU6zc9j6DVVgRNjzP4jkN4rhPCnyDWR7CucUZB
LACOT71MG7stpWVxQdyjHrlpyj5sknbWvLYh+Qikg88888U5sbeeOaVkmCAcC
AkgfX00Zu40B+VMB40OcEn640X1x+FEI0GiAjrwM04DJGe/6Ura6iHjruGM/z
ronx53Qkbs8USVONbo6vxK50kWwOclec965yQ4XBKsPplrkklInfTXulJ1LN
8vv+FNIBSQ8846n0grxcbFLV2JIMjdjnk8ZH60mQoJAWT+tZRitka2sisCcZJ
yT6UV8HXiuiMbEN|JiFcDtjgf5UnGAQMA+9TK6dyU7g4rYBwMbSc9elNm+X0
+tLUrXRIwW5EQ6knv7UrNOwPu+nanJasWg2XACKTkhefc9aryMVO8DsSM9jVO
4qwnoj1DwIGI/CVnhch13EH+da50D94/QHIrrl6nlS+JsTJz0x/u00sWOTgOo
iISJ1jYFSOvXaeKwfFOwsWIRRHOZ5A0PalL4TSIrJHLCcEbD]BPSN8n801cWz
1PQQuU/cuS2adyQScDHTikpNDaTHBBUAP+TTcFYyAe/YUXuKOrAZUZ796gmcY
XNAFS43ZotyvCGeRyCDg456571YPAG3AIOMd60tpYzdr6D4BvmVc89c9vxgZ
iICSD9TT5Vy6C3dxd/OAc5PY02aPzYmI+Y+9ZxungPfUpgwAGDKUMOADy3HNa
8quUvMuaYgkvkDdjya6lARO3D6NKH8K2TZx1visOPPXYf99cUIQOVBHp5b0X
URcCwPJYHNo6c00AOSBwWP7j/ANKBdROCc8tgdxIvFKBknaqt/uNg/ISvcY5mi
+8zgMdGXNNGOnojHUAcGiweQpyOMuo/P8KQNNAJjY/kRQgWg4ZHIVwWPUNKUu
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8ZILjjs6dPxpXuAo06ZK5/wBx+IHmMMBjc6+mVyKpbBuBZWPSNj64wadu2jgOv
uDmI6huG9OW/5aLIf9paUAYz5Y+qNQg2Ddt/jZQP7y8GI4148tge3Q0rgkLgq
OFYeytnFIHIXmTgdmFMELjcOFU59GxTgcDkyofbkUCG6ilgcEsG/3IXQRkZMY
PurUaDegm7Ax5jp6hulMJIyOGjI96NGD2GMhzkxg56kNSEgcbnH60CI20TgFG
9AR1gNI4H7V/AL5PI9KYLQhIOXeWZAO5Fc9ey+YdnUu/p+VFnY2pq70K103kX
0iZwDhIrUY5bI5SHpXO9EKObXe43PHJ6/pTowS2cfKOuapPgKxIGHpSKANJUE
/S0d77iG44JFAHHHPYVTd1oNDcADOelMyuc/NUb6D21G8E47etNOCCcEnHsam
9irdxso3MDnntUsiFQRjkdaOeiAgP8lycY AboPeqOsgvakjghH5d61WKqgg8U TNNtk6QIKJ
VLAVIO4yKwr6 MSWV4ksm3Y Q+c5yKtdkCnZsqvKOInYy2yAIXKFiOQB6DtzWp
5ewyBuhflIHpmpk3dJD5PtMyywQsFPHOPrnmr2nYEZQDPTOBzUaRkzWe2hbwS
fl9aUHPXkZra6scvUAT3IHr9aXGCNw570mK9wwfm9enoKAoxxxT9BqyEOCHG|
AOaXPLE508g3AMe/ApwJOTnj680nuNK2gn8Rx340Jx+dFrDdhVYB8YJB4Nai
XbI2N2SAOIQ4667FX00LUeoOP4s46Yg5Fq7LzvOPeotcCOFrJAALCOX1q7Fq
44DEAd8f/rpbA0cZ40nF14gjkU7gseMj14rEU4X5Tj09]WsLNaCfQeoGMDA9
OKeOV40PpTIcUUhC2DkOENoW49aqyJDP5U0AJBHO0VraBqLjApxJPQ419BQ3
cF5igvcEfhRyXxn60vIZIDk4ghOcysoJzxz260noricdzovEMh+xWo6gAdOv
1rCclFyOormdk2dsNIIXoxwR05B9KApVUZIDkZ+oqHGYLVK7iMTt4PGO9NDi
Mk89Mn09qauX0siuD83yr2xz1pQVCknuMmulOyOM27akOQ5zilYOcH2NY1He
VkOnaaAtkgk8g9x1gKZsg7vb8qdODsUINCeNhtwGHp9KOTyoPXHNHVsSW|RHM
SAQpyeAPpURUPVLH5SMEelaxbWtjOVnodPpfi2+sLC3tVhieKJdqg5GDWtH42
icYuLlpz/Acit4VYSdjhqYealRgWev6ZeD5LhUbptfit EONyOjf7pBrvx7H
PaS+ljYkHg49jXEeMLsPqyWqgMloyeegJ/r1rGexO0F7xgq3+kgYyMYyKmid
ihHge1cTUXqjONXFIIYYIDe1WBNJjA4XuK1hFWvYzdk7D45iQue3IB7fX3gb
K446fpWcrc2gox1inYbuD8uKruwxyRn9KSIgbR1G2mdjZHP8gIB+YbuvXP8A
9agq0kzOW+hbOmDz7xlc4G3gO1bE+jb2zHOpP9sV0031MZVOWVim+k3SBvI3Y6
Y6VVul2g3F0ZO3PHNS/d6GsZxkigo2oB/DjHHSgDYMeoglPuJ3uamhoTcl9v
Vc8DKGt8bRxIBIfIRWSOWo7yY/nOcsffcDSHbnJ2t79DQ0ZjsEgfewD1zkU
04P90n3G2mNdxQCpJUNyPrQSCcMEOP7yYodmPOFBGflUugDuDkUZUDIgR/trg
1PkA3aczZXJ/3WzilbPRm/CRaG7CQYOeEXH+y3NG87eS4/wB4ZA0SKE4JyPLJ
9jg07IXnMifQ7hSAQyYyZGCUb6rgj8acOekbY7IHWPxgraC6gHBABK+gZcODIv
uox9QccVPUY4Mw6+YB78ijeGEFWHUMH8aXUPQXHQ+W3/AAA5pfMI6GyMMdmWn
dEijDDOFb6HBNSD5eocfTmmNCgeP9aCe+4UuA38Kn6UloD1GknlcehxnFNJJ
6Mp+0xR5]GBOUEYT6GKYuP4nHtihaksjySDnyyfcVGwWAHK4z3VgrqF9CjgM3
IWrtubn70YcGufuP+PoKCOOKJPIiIdNBXuyK7xHNHcY xt4/Alpg+Y1zwSM1IL
XgNCFyFOfX0gZPkQY59c96hWb1HgxQ3HB5z6Uplzgkn6UuotRTwO34UhHB2i
M9HZD2GOcjHbvimd+o/Lg1LXQaYdfTIpoXIBOee20aiNouxTv1FRMsTxgGnl
QWOTwea06XFuQXC5A16gc8VWnTzLGVi4scY604mrlpmPoMu3UTG3CypgDOI7
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 Tk7h6UdSWvdRpYwe31NKoJIHAS571WhkgGW7
4pGA+n40alHsG7KjnqfWgsdvHPbpzSSTC4gyM5GePypR1GDkd6b1drhsrgDw
SfyoDY42tnt707XDfUVSMH]jGaN3y4xkVNguNU45zyamas5mDf6tGXt1FGvXYa
V+thwvUzh7VIB70f61Mt1bk/6x4/Z1/rS512KtINPUWY zv/1dXE3opbbVry7t
RkR7x/sHNLlIaFdMwdT3nUf3wKkdj2GKrtnOB1Pf+tVFj5Wh3AbHIx39acF9C
cZpt2VORrYcR8pxg8Ug47ZNJoURMENNtSnIh1BI71VODuxTkngU7DbSQee9F
klYngKrcHgD3p45Gc/TigpajuhPGaoTkCZjuGec81EKmWm+ht66¢cR2qg4+T/0O 3iaQ/ZokPzHOaU1706fxIwOOO0vgK
cx9unfOqYXTR1y0Zt6Kul5GXxnoATXWwWCWHGSMf71bJWOKWsmJ8vH3fw4o7¢cD
+tAthBt3fw5/2SVNPJJIB5k988ihgho2k8AL7g7fxp+WJIPzNNn3G4UgviQQjrx
Hk9+hpx4Az5h/UVIxh2npsP04zSgHHVwPbmnqg0Dg94z6BuDRzjpjH91sigd
xCeOWTH+0pB/OjA4KDPHVG403ExNXxx94j/eWjg54Q++cUeoaoXJ/2wPzFJuU
IwBwij/vkOXuAuccjev8AutkfhSmUnrJ/32uKQkAORNavHACRShyOS7qPQjil
1GSAhjliremRjP8A%epFBA4VWPVTmMn1EPDerN7BkxS55yFXP1waNWMQ+29fT
jlgMsSeqgsP8AaxXmi/QYjDBJC4P{DUxvq6jtnmkFiNmzkBIbHgKicDb9wk/7J
qiUYur3GZY4wTxIjn6VkQJI5ki7jgMwyfTmibsjro2tcsXMfm27ocYIwPb6Ua
ZOZbRSxBYCcHPtWSsOxbMnQezZKgr3PU1Mzb2yOnYVn1HshAQCOXxPHApytwCQP
Xqr6CH9QQSfwoJ55A/A0JDegqGMx/gfamANuPlwamySuUloB+YjHABS5pxYBQf
700eqOFfXUAM1McBgXG7gYAXx6VWjHAWO0IZDtJzOHTmg2MxkDnnmiLsaw2aOa
EhttVVsD5Zhg4699TXWkL97JK/w5rvhseZUun5DCVKTDY 3fSsu3kFtq6ggAM
CCTOA/yaw5dzbmWjRtLE2Mn5B3zSPIkfTk1VKnqY 1KijoQSSNJ1145A7VDul
JzXXFdDkmtUOVLg8igPz4J9BWIfAILgGpQXZURILIUtwCKyqzjGNmdOHpycub
0bjt8+4HNOTVby/NDRNHzZGa852Wx3SSauckQy5A4YHGI Tmuu0G4td7rdlIrr
tBUEd67FJctim1i9C/FruV1rawa8yjyUjYIoGFDcYFOnIUwSZOcjj86taxM2Z
NhK5smiQnAJ4qpp6ma9cOXHXFKT6GVLZIrUKSTUUKUSAJPTpnApLmMOurWyjv
Lil+Q5wDWocnqjspLkimzprSNB4bjRIVktpYyzyd1b3rmtNv7m1huLWGQGOQ9
xnNBI9RQ/ImmuaUkyrayA3Yt5CcnndUuuwounRO0ACPY3c5xxQ7NoqgcrtWNDSo
55LRFZSUOHJINX4bOGGAIligkEktjlgeXmZzTlyt2IJNvAJIoCk7R696I6ELUiW
03bdzwpg2sATn7xx2p2uJ9Ix+RjOH61HIyoxn8RVINfUhn4t5D1bb+NYbIF1K
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3uJ2ABCjb39KUNZGILcji3K97axJjgeO/frUkQVYYAWzlyleB6UNn5bGlihdqg
pc500nFTauSk8u/7uBwOTSUrO1iJRfLcOXyODmMnLkOKvex6iYA4HB7Z6Uuen
PFTLXRIPcCDkZ5H10XIPUNHSNnfoCEzlhg5HrQW6g54Hr/KItuDAckYPFCnJ+
bjHXFNOwaC;jj74/Okx/+unuw3AsAOenXisyabkjupQH4GD+FZyvHYOhFPckT
UHBUFQQeSfSrCX0TqpYD+v0ojK7NOVrVEgeOkBHCNn1AqaLKAG3uGT/gdNtp6
EtXXVmQXUjyTDznLtj7x6mkDDr6dapNszIZKwq8A+h496kVTgYPPQK1V7bkNX
HDI5AYf6U080z9t2SMZHTpSTuLUTLZIz0GcelOx8uT1NCldBya7irnnHWkUkK
5/pTjZ6IPYdwVyTj+IOU5A5/0OmTaxlhIHH61nS5a4IHQHgf41DS6GkWamtS5
a3HQbexyazHIdiyngY496521fU7Iblgh5t2Qdp4yBTEI2Ns98UrrmszRK4pb
eTtOT3PrTWXgk98cUXadgOalgNxPHTp705h+5cgdO09a0u4K1zOWuhVhC7B7
/r'UgABXj5QDxWbm77mijoKzdDnvUvmpjaGAqWpWuh6IlVt6DB6ng1K0hIwOh
ANVCTtZsiUYtlV7cMTtyOe ADxUyQwhQCrcdcd TVxkr2KIgqtBHsSISA4k98GmG
xdPuMjk9B2q5LSyMIPpldEPKA/igHIMfb065FY 3tsaRtfUiPykbuBjNKshJB pyt82MZGccVm9IdGHUC3U9T6UqvnFDXQTJIQP50QOPWmMv
kAY71aaSOE9BhPPoKB;ll/SsmmaxdkNVwpJbnPHPapMB5FHG09c01FpaE7jy 1FyeCefWnKRk5/nV26GOPage 141 of 381 ---- Generated from The PAR S Foruns
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ZyeKnkt71jTOHtxjtk9DVeNUM43kgE9qSd10S79S15R48mXIz3OBTDNJHVGC
kHgkcVg4pK7MU25DxcEHkc4zmrEUmM9Nw4OKhwTL16EmM5SnBxmIU46HmMIZXWg
nZjGwV4GMdaepCR4Cgge+KfMouzKtoKY4mzuUE9Tgc1ClIHu3Kce/nTjIJNvU
n3loyNY/KjeMksuSc9+tEiPJkL83fI5JpKylgjRyViMpljcDtOKDMRyQSDX|
10lZtCSctSa3Be5z6dP896tOQWJIJPUQKzIdCRG7dM4gsyB5YVb+J8HHpVwsh
MOHXCKEC7uMVEXZuUFxjH61TSTM4rSxfgmlto4xHK446Cra6rPGfinKnH51UZe
RIKkmr3Lq6pGGHmMoVGOorntQmNxfSSDHPC1bSYUotO5X/hx/OnINXVSB|B/G
01RQg3c6i1QLax0QeF6461Yz2yM/rWpyX1E9yB+VL165A9BU3ewCcANHO6YXQ
eeCGwfoae4gUhT1A+hINQ3NyLdclfmPQMP8APFDYbsiGoR5AaMqf9g8Cphdw
t0fn/aFA30SqwPQgj/ZelJ7H/WAfXr+NKy2FcUMw5AAHs10Lcct9dyOtFsNa
iIKR/AAT6XNBpTn+LIRRAAJjjOFz/ALIwfyp2cDguPQMNI1NiIGkJInojH8qcc+j
j6¢il5IPQaxGOShBI9RgOAHOQTk9dpyKQDWJIBAY]A7TMOtPQAdAVWIOKpNBYIU
40CWAXOlyakUAtwWEPpnik7XFclAKjguB/s8ihj/e2EH+80tD2EhpAAzjH+4e
IRsScjcyj/aGadtAGtg8hVJIx34gJuOzjHvmhARscn7wIOxXVG/mWC1kKIA2rw
VNUho5YcFhzkc5PenjlYEQE8fi\WEOua7Oxaxsy8wlwV5J6E9qo3ZEd7E4+6f
IPtUwepKO0ZgsNiKiE4Gcn1pgOOvH4AUMMOWAHLHA/A1DczmLGxQWOBg9h60JW
kris2WY 3HIkimF9zcGqg5U9SdngNL4bjl/IQzY6cduKylGytcOTGuMnoRg5ql
Ajybti7jnArSC1sS2krovJbRw/PdyBR6DGTUG6SUWCWAKY|jjx96umMLHLKIMSR X 1ptiT
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kBBPGONn1DYpFIXcQPVEDvUuG4U04YcbeehXijYkMkD7zj26ignudh9CRijzC4
4Mynjd+B4xT43LMFLf8AfS0a9QO0LgHGAV/fLY/SkzgkFnwfVKYhjY7KoPtxT
D80oySVH1yKWA4EDbLYIPIP14phBzhV6d00cU723Ajc4z1B9xXPa64Y xQbvkdjk+ mMnr6elXrsbOChF2ILPUP7Nv7IWCzQT
H54x2b296y9WvpJdReeUAh90AAXgdqd9HdCinFgSJ5dNImtwl/vHIOGPT2rZ
sbP7PZpE77iuelTzaCqlLlglggcADnoopwOAcnaPpx9aXMcw4L5hO0/XmpOt
1Ugv+BNCbtoBY2gcjGfpQODyeae6EIxwenFDk5BOenHvVTZIxzgDp+NIDKjLD
[+tJtLcNdhgySaO3FK6EDY Tsd3Ht61m21hCkMiyHzGEhkUdQuaJWsXGVnco6q
JCOUgO1ljhsdMYB60NJHFgO2LDC4/iPQHFTKLsmaxd9Bs+4Wboxx05+hqglaHb
dpnrnnPoaSipOwr2Whsn5j8pxknjvQoGCc5x1HpWImtDHcBxndjJoXtz+IK/
UpoXI+7j8gDweSM40eiJGeYyR+dLgkj2gm7ILN6AOGOO065pCT90cngamwXt
uKc4GOxpCc9ufb/Go5k0Xa5Gx08leD6Vi3GGVHJIzgtk0SS5bmkFaY90Dzjlq
UAY+YYGfTmsDgalshxJKjIPsPxpwzxuGfQVOmtOPIWhLbk45PrVoY JHy8HvX
VTORwyvzMeevONvt60rYAJAHOg9dzOQDgY 70bt+0kYOPTrQrSdwsKqg4lUYUS
/ICIBABHc9Qap3YkkLuByOMd6VRwWRgZHP4VL0OQ9xRwwx06cd6cDyeeaF5jVki
RCcEHOeB9K0SoNXxPXJ5FDugSux11cG4EZVzIFWM9jUUmMSDtI68Vzz3uijti2lZ
KRGHwQcmI4140SDWbKILRGkd7jiec5GO9MIbaFOKIq7HLQYQpkAXNNGOuUPSt
JRs7MyjNIcKeMcgTnnvSiMvIMDaM8ihtbo1QskTqfTHQ1TyfMPHA0I3PVIJ6
6E7sGjwD06GIcjzEOOMEAetFrGfVgl2wRnIR2GRVkYEcQH3skkUm70izvqOk
PBww+QT/MY 1PG5ufwpQdt2VZIvaNp2gZ1456VXfgjaechB5FNSb1KXZIoSKT
nbyec44NQXbhiwjGxSBgOpSjulgZgLUhUcquckUNcOpPTA56U4rmG721HtLk
88c5PHWnNLIu35ux7eldx1tYLtaEiHcp5pruoYKczJ6Gpabdh3sV5CUIGMdzn
rucXzXnHAHHA5q+WS2JUOaDFd3y9No6c0IASgI5zxiqaaW47X1RYnNUGY917Z
PEYdAcnOrOLuUxPYViQhGeew61TXqeMzZ64q07vUIMO4HGCCavaZGGUEPGM554
p22JgbM6EdRYB68UbsEqDN2zW9+hxAeeOcd/egZIzj8h/Oh60ewf8CB068n8
xXRsSAMcYPBGeprGjlaeWRG4Y8Y6cVS1CxMHbkZNP3ndzg03ulCUP3lUmm+Wn
pge3FS7D1TEMKZ+Vjn3FMaBxwrA+9SI3KbI2SQYJXn16ikOVPG4HviktBJrq
PW4IQYWViBzyc1ML+Yn94gsPWh3sHUITUFxh43XPociphe QUAC447MMU1Qrs
HdEyyocFZFIPQqg/9KeHBOCR|3ApPUSFUZ/uj/calye+QM9xT1QCYGTgDPtnm
rVupAJib8sikwZP3AwrH30IGOjY9jmjgNgwxsMeoP1WmlcdgM+jZoAjc8cl/
+BComA4+6focEULzDORSdcDeuT36D3rINQI868nYHKDCKQONr+NF7RZpT1kQ
DKEHOe+KaxO8KmMZwMdgzWmpldLI2NtyKwJIZc+1LtHIfNggjkUm1zGT2sQ6
aQjz2xP3DuQex54q02QxyPw70pxSYR7COwWCfypQNw5FZ21vce40/eA4H9aaT
wBnmtLrYWqY04UdjntUZwzAgnI5GKzldgxas9SSH7+ccYzirmnSbLxXypB4/
OrjKzRMoqzRuPiO4CgAwz061yGuWV3d+1ZoYVeRCQ6uSdij09g7Lcljisrém
rpGlIpjGYyl7hhhsD5QKsXN5FCCWKTPcZpt8oN3djJ1C7d5Y0bhCCQa4qgMtp
+rlyOI15D0OMIisoT965vUppQRgZvtUnCw/u4VOMdM|j1rRs9LgtxyDK2Sdzcmn
Vnd2CjS9n73U1FHygY6enSIIO7PGMdAK5vdN3qyJ8ZJHbkig6gsc5we9QcGi2
gOyX+Hr+HpUMrnAYLg5pWsxLUMBY8A9ePwqErhQQe20vSkpSux7mdryE6ehG
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SEbGSO/+NY1gVv88722jqgO0/NXXCV0csnyyN+3njlkcYxuUH8afHNIJBMTASST
BwV44ptW1N4y5nrsPt7V3MczKSHIDKO0z3rTbToJcCRAVDZWRU2Y Tqu9kXsf
Jt4AHHFIOvemk7GDY8KxY4HvVhL{P3zzQK50qgqPb80tO03sOPQ1ViRAfIG5NN
3EdSaNEguJ1IxwD+tlengOucUCuMcetABGMA/UONDVhuRk9hSZwOTyKYNdRp
0c9h6ms5HSDVIISS8ysm3+H/APXS0YK5W1a3kmjnywUADGeBxVO4IAgtIbYE
sDs3Ed888VEqljop3aLUyYjcA5JY+/Wsu2k33KACAHN/AA/OpjGV7KkNrgbRy
rH8velU8se2fTBP1re5indgcFhk04HbjHQVLUXZdxpH3MAABOTQDkcc50AD3
pa9CWmMNL5Xjt6jFLUOTNNNPluUmMktRAevHt9aMnI6Z700zRLXUN2ASegoGCr
ZAI7Gp5WNWZHIXGD689ehrkKnXbdSA4x2/wAaJ6RNKV+awIMHNgA46VKAN2D1
65rBvujgd0gznJ6D+VPUBNCcM1IL3XdGj1WpNb/dOT/F2q0pIPHOe3p7V1070
OpwVLgY4gjoeR1H+e9BOSPpW;j2011uABBYDxgYpcqR3x/Kil9gYvG4nJz7Up
PH3se9L3iReA20BQMFunBHrzQId3He2go6nJ4p2dpJJp70FZDO0clSepNUZG/
euVOOcGh6IgL1sUAcMSD]BIJPOD1p6yMBwcZrnud61ViZpS53E8AYWBXTS+5z
t25PIx1xUz5Ww;jZIKUKBIhk9/Wo05C2STznsKIL3htpklO0ZJOP5VIxbDgdMV
vU5X0ZrRixRhVUsDu7DHT2p+4ksMgKcE49aySe6KbVyTKu4EmBmmzWELQTFI
Ae/1grxZDck9NIim9IJ/CRj/PNMdGjmUuuADkfWilnqVzJ7DCzAMEb5mOMCrZ
IEuScDOeKU7SskLUa0gZzyOTmjBe6izIHINRyKzuXcsKQrZPU9qglH7wJzUv
00PYKPIUDGOcZHXFV5GBAJPQ7RV2urgyfGEwdv09ajmIK5BWQM1Fnuh7qwEk
xgYBOMB89/anjhRhsjAq+eS3RC5baksWFjyMncelVLKAOWub2R4zGSUKnnPat
aS5ndGVZrlJhqumrTPNcBRKMB2C4B4ptscl5R0zgZ/IVyVnoTD4dS9wBk8/q
ant0zMrHkDk1k1YvUmcbiQevbHFV2G3kcH1FRbgWrNDbiTMLbhzjgmqynegP
Iz+BglcSaWwg8k8fXkelaWkgGYnP3Rj2g6al2M6rtE2kOFBGDmMIBB7¢/IWrOV
IM5BIP60c47Y pbKxWjE6¢j8KU88nj6cOESjnfbC7DrjsKyYFPkjGCTzzVbD6
EwwehGf50uSFOaNxCDkdD9fSgc8c89qwW4PQU|BIBOaOgHPPUL1VXDI9XHTIkIU
JJFIBPKjwdo6+3WmGBCESNLfQg41o0m3Als+2KaOMgPgB1INStINBrvDCp5+XH
OpySOpyHJ9fSnypEk4uZVH3gfrUiek6nBUf8B6UU03sWI79IXCMoBPHIXWXE
UEGB2yNp4pJ9hMkJI4+8fflprYbspx/dbFPfUdhuT3LDHtmmMZB70T6ZwaYhhz
15Q6+pByKicgjqgPxWlcexTvpPJt3I6bBn5TkD61yRyAB3yWb3yadOomsFfUe
33Qc/T3pgyXAQHPYd6wu2dMtrDNGNn8yxVWOWiO38a0XPJ3EhSKJIR13MO7pFX
zRBgVVITw2Ub8uKO0JTtZiTgD1lotdBqtxTjaCOQaaTkgY49KUVzaiuNIJ59Ka
DuQHp60ndoNhshwpl7j86j42gk4PtUq61KvoSgFYyFHJIPfpTg4UBgBjOTmquU
7yuFrénRNISkMMwYIHX6Cqd5fw2ykyyr04GeTXbeyPOaszmb3xLmZ4lwAvB4
56Vzt5dSSWPOA7IDhm5wDSaVrmkElgzpom+02NpIPm3xjGPUVXh023mme7nz
Ju6rjgY4rB6M9GS91M0siOMBQFwWMcDFOXBIzmou+pm+4/ICk5GaY T0zwKlk2
bJo7SStkjC/3i0tId2sdsIxGfvfeOeTVQL3I570xUdiC3rjJzzUbAGTaDyB0
6fhWb5UO0bXuRsd8hAONowcU1U3tlj071V1bTcIK2pX1SMy6Tc4IwE3KDnkGu
XhYBIYH/AAXXRTI3ESJtOWhp6YJIDO0CIgWPGKEVNLEIZFLLKCMcBe9J3TONV
okagRBhU4Ht1pSpycgj61eyM22AjZuFBNWIrcO9Wx+NTuTbuWNijoKcenyn6G
gYladwkKMZz59etDYA45+nNLUQKSDOXTCfmwcY9aA9RCQAc8n00OWHBp+Y276
I'YSdnGAe560dhmgGrCDnpO+lIAccmjYNxXAPN68+/Ssi7nigvi3C+Z0koYbug
zwaVr7IR8iXUYy4084Vs8+tZIbfpjC2Vi6PjPcZrKT5XcljtYtQoFtySwZio
PINZMaGG9fGAuU8HHpNnrv81xLXc3eSDnuO/rSsfimwSea0SMWGB/Dx7mgjHPH9
KTOEJ3zjgDvSAY JwixpJoWwWHKAHr6 EOAFSe3vSUtLIO0aEGJI1XxSsMjnrShvo
XLQCSCcE80xskz3bjVI2YmkOMB+7uJPHWsG6YATuTyfX0rKpe+uxrRd3oAYMDw
Tnj8aXIWOfvdCawd0d1kSAjIBOPrSOduWVTOAWBQuUZNCkOyW2YgMMj73argn
k9yeldSaalOGpK7HE8DBz9e9KDkinzdUZahyoJBO2hVLHjGKg63Rd2xxRtpl
5HpShSDzkk8GIfqgK1thOgPPFLxz7cUX7BawvU4zx704AY JJ/+tRq9INYyRQQO
gghLzl6gOT3IgXvcqK1KYQBVXORTNjKVBbLLY/WAMUMXM2z0060fnAGT34FS
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 1sIQSPSI7nbxx0qZa7ANJBOCc8rzjtQy4BwWAFNG
gDVkZG3AJwDWicDddIQeM4OKmdnsb0OV7wgxxtGF3HgeaFHPzcHI9KzVk7nXze
RNKAD9cONVSScelQo31RNOyS1YY4UYzgYHargBJrohojjktR4ARucDBxxT/Kw
e4Hf3qtEK1xyrydwGBSqwDDgIT2paNhOHI+OgGOnNOC72BQHPXjoKEnsFyFh
hiMfdpBlga0ZDQoGeMkCpAoyV4/oaLitbYepOT/ePNZOpxI/P4thS5rMuG5C
pHIEK9zTNVP94iuZvoejCyQ9kCybzyw5p+SW+XGcfgKSt1BscFCxrgk56k1H
JIDAZOB1x70RXvaE9LEIxvI5xjNSKQFfPJJ4ANXJO6SISvVuAlzgecnP50Idzsc
5HpVJINDbjjuDADJJ+madbKsikMcEY5q7X1FK9hOmMRKzLMfbNRRGICKNSh3YHG
7gfrwb3swjHmXY srqnlEkecjOf6VILUOk2148duKiVNLYLSISBLSTOyTh9OKPage 145 of 381 ---- Generated from The PAR' S Foruns
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7je/XPsTikYEdd2030aVittCM4JwcfivNNIOMc49uafKljpGOnB/vLg1GxIX
I/QOMaRyurTGfUHzylIGPY1TQHYe4/IUyvc6aduUa/zY AHT1FS2iFnDoOneo
adrmjasc0ZPs95FMD8yk4wP Xj+VdRFJ525zjbwRW9S0I0clOVglOQCeR703S
XJt5bcnPkvhR6A81hHVWZOPRF4AKINGOfSMHLE46dqlk3Q1xux7c+1MbIPQk
HNUop61g610JzIsYP6VIuwpbAJ7UuSzOFORQvVb+O3HJIBPcDgKyzNdalll7WB
3cc822j8a2ikkc7nzz8jXtPD8KP5mpzFi3PIKentmtPTLZINYwQ+UnQY 7+wr
GU3JhLR6BgEBEitDKSFXKE9B9KdFAIOCcFsyS/KS3YVk7zasRfqcz4YJhilO0
P3opAwz064rZuXEdxb3XVfunPcYreVNndTd4q5J1Yk+nWncYGOvcCskru5F0
tB4TzG2jjlzmtSwP+gmM4+VsjtxWkL82pnVtyjmDbSDzk8VUuo5rjVYLGRQI
oVICDgk47Vvq4320d025I1Pnf07k4qOXG5I193PX/8AXXLs2df2dGQyzKjAMTX6
Dn8KtJb3NOTu/cxHGeOTVRXRik9FdmIb2iwRo0iAtj+JjzUoSPXPr7VOWszBy
UOHX5eT65p6wljNB+102u0JIgOEKQCE+tS46YP60+pLIcTco479u9MYOWS5JU
UthbidCc5z260mMKkkYz6tVBdjeOtHY57jpQL1EWM|J/8ArOEKggEAeqOBYawy*YoNo6hc02ye TYW8043cfN+IDtJaBbXUtfbJOfG7jrg09NQIYZILL6gcUox pUHJIx2/SnbqU2WYweDnryR6VONuUDtGMDoa
T1EaFsNsSAZ55+pgb6AfhxSewlRiR7Dscfzphxn5h+VHS5QJEgYyfiXNMPoCO
f+AOXDcYXxB6s2fXr'VW4cRRSSH+AZORJNCQXOPZ2ZyzHPMMWJz78U/wDhpTtu
dkG2kiE9MgZP1rWO0+E5Re7daylqrBUORxdOoeMdc+vtmt3RJI1IKOgQPHLA7X/A
NFdFV+7Z15aWrdy2/CMAMt29KrQSCHUEbGEKBRuU3PrXOrgXkdN9DUbKhiCD2
BgPkKOePUdKcrPUhaaiMPIwRwKgkchgBnile5d9StPeRxocnOBNnArNnv5rj5
LZWHIC4AHQVuoxSucrqczsi/Z+G2nhaXUJCOhH+gQ55711NnCIlYokESquMMV
I'WNSaH8Kshr2sUyk7MMTnOfOgpPcrBIgjJK9h1rGN5bCk7Kw8y+Y4IIG7vn
rTPnmnacOPKWAAO3rTh7kgRzlsn2bxxdW+fImTPX/Zz/ADrVmQPYilDoMcVs
5801Y66 TOXCQyYBoVdugGCR3NSR413bjkkj8KTsncUkuYIJOOSMACCr2mS77i
6iyOEU9090MkK30Yzi7FkIUBJIFZt1gByY4gfQmtW+UzhDnZTJDSfvCAM8kmq
8VrPiS+YoKKSeTxkViveOjTY 1beyit+Su5x1LcmrTAt3rVWXQxbu7CbTuOf1
p6RENBHB5p6C1tgWUtIRfIr610uUAOD+dPSxFXxuSF+bpSFijjr7TULUTY31z2P
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WjHH3j+dU9RDM5PGSauU5wc8CpsMbkcZ/IlUhyGOen0poTsJ1//VSkjdkZFI6D
vcTJAyFyaYMjgOKNwTDPpkn270wdPaizGwyfu/rRWWGcjiiltRbjDycj7oqt
LKQHMQBkXgfWmtR7D3IW3BYAKNOM9Kw5i/8AaLOrb147/mKyqKyONILmMYKEf
MTeXEDNOTxgCppIBGrKeeMHHNEdrBIfCc26BuT061KBhsDtzj2rRKyM7gMbT
t4z+maDySuQMn8uKbWixC55BPT2pO/HXro9KVNn0G/eVhDOIPQ8n2pFlwMijplo
1aDVACo0znJOetBOACCc)jrS5W9WK4ZBHOeO070zcCvyjGPzgktB+VhoXcvyjP 1tcB8w6VIgGOBN3FlehMuAOP50+NdzghycnJgWNaGOBOxwBxTvcb
fz5paBrul20M81ERjJAAPVSGIWITN61G+c90PTkU7dUOXCcg+nsOKydcmK2nk
gn96dv4Ueg47mCwzKy+gwMUE/KNp3YHHesXqzu2QylbioK4J6Z6iujOylljJ
1wMD3pOThSOeq24nEXRK8RaTgEAD19gTw7MY557Y4IIDLjnoOtdVXXRGNPST
N5gCFwMbhyT6+1Z290mFJUcq28Dv1zWGi0Onc1WIWdAI5U5V1J0OD30J454AFD+
EWIKM+0QR|724r1A9KyZr2a5kVYEYkkDaoyRV01bVmMnzuyNKx8NSSL5urTh
BjlijPP4mtcafALZI7SERoOwW/irOrNKVokKKRbs5Ig/dFhx1PvTLy7mP7uNd
gzneKz+Je8JvsT28z101QsG4BpZ4lyWQjD550e3vWd3HVIp6IV7BBIsgmblIP
3c4GKKTCcAYKLjOXxTnJvoJWOZ19ItvFen3qrgP8AITj0AHH51qSL5d5PHuzy
CuKuMrxsdNP4dCEx+VHc25wCwDRKOVWpUGIUGeQMHInOuU97ki5IGe2Paiyu
XtrkyINzEYx2pJ6is2mSyT0O28s2cnv2qtDDJcOdi8dnliwau/NuiFFRLkVhD
Hy6mSQHgk8Zg0GIBOuwFbRSRIJ3YDgO2f509Y20MY IxwaemxKfUsxW3942Zx0
gqwWECr2Ddj30V3uDYA5HPHtTc/mO461VibjGIyQxA7UZwORSEIS2fIP5UgXJ4
POpJ6ANUHpu5owMcgMelVuAmMcEAYFBHTB4006itbYbyeeAPajsQMg1N+g7CB
z2zzzUfIxg4HvTVgQ7HY9s03HyA8Z6¢jmldjsGO4NJ370xDM4YjHNZV7d+Rcz
144KZBglalOrlWNp54hDGcgck96eL EwwpLLIVIf5gepz2rO7lc2SUUKtydgW
kTywl1ZR06nn+VNKxukVWywOfpnpT3REtyO 1wllUDCOvWplzhh/WhO5mC/d4
HPTA9aTvnOeKtLS4boATnkc54A0GADN9elDBILUN3A47eIN6ESD8VH+TRZLc
Nx001QDktn0gXyX132nnpUSIgOK11Hi3bHPSpVto150DQrtF6dCTChgFUD6C
gg9uBQtEKOWCNdwvFPW3dulSmtSk2iZbcAZblp4RABtX9OKtJPUiTvoPDDaA
FwPpTCwJIHII9KVKKLOEJwWx7HAS570nHTOCjmhD9BrA7jt5x6 CKLFKRxn2quhN
tRM45NRyHavuRSd0OVZIPcc4GegdcUKNggecChK2hL3sPASGIx4pVK7iICD+HS
mtrDuiXJwO/FZzj5m4xt59So73IFGB8wHsD2gRWIGFycDn/CuaTTu2dydloP
OBhhk/WhW2x7QQzZ5PrwWaldOweohVTg5JPbjvUJADnNtkdacJaalSVxIPubZB
wcZqGFS+t6ch5VWZvXtlrdNX2Mlonc712y5PUZoYg8FSR3wK1td6nJtsNaGF
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ug4HoBUTWMDdAAPYpW6EC5u5CdO50x8Z20agksZQc44H60WsXdaEbQSKPuY9wK
iMeRII6+05zRdPRIJkJtIJASYYPtxUQsFWParHOcgEVEoaWRpCfchmtJSPI+
YZ6DtUS2ssS7ShK8jPtWhbiluaKcLjJwwVsZGBhcdclaOhSoY8kngRU3bjZbF
S0Vye90Ij7e9Z0EpRWwcrmIC8QtdWY pk3MQFGfanWPMsnUhQP 1rWptcFFIvM
MAgnHrVedPmOOw6VkpNbho9CtCh/tKITyFyxwavyMDM5UK7jnOMYrZyTSSMI
pJ3HRKWnNQZzk/jWy+PMI44qdAb7FE06XDOD1GCP896fdOAMWOQB37VOjepa?]BBPXFbWUIY6|G7rzTIM7ucZx001YypnLnOPa
IOSOOPrsO0TG9EKGIUkHOfel4wQe+KfoG6H4HIH+TWewMhcHgg9KUSWKjuR5G
BVNSZVQNucH161zSTauztWwgOhmXaPxNPXCnPvjisdOVISwx2KnC9T/KoGY hi
BnHvzWsYkydhUIXnnHv/AEpdLUP4ktt+fkhb8AcVsou5jKVOdfObIPtxTICR
kd/etkctxQcDDUpGAMmMgQucHA0A/un/691dwcnHK/himmOMNS5IH5dKNGVSsIE
2ULdFwKjawAXCv8BANQ1oHMQtYS445A79ahaCVPvice3NK3kNWal9gz86jjrk
U1Y404T5fXB61PImylOUVYiuLYzJtLYzZVWTT5AUFAI7461HsmndGqq23IfsO
kancp46Ed6fp8bKpZ0KIUMMO1Q27PmMRgmMmMXAQGGeRz1pHxycdKy3SSAQ2026
hMxxkqFFSOSspwirk1skmtSLtuzJ71GS5iBBHU59DWoOTIjj/APXUSjbZj6kR
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293u6Z5GKcrsSOc8TxFrhdBwGQ5J/Diup8P3LXHhy2YH50BjYE98mrnpFHPV
cOcrDGpByzcOM/NSRan+6CGMIunSskru5SFm9gWKeWY Sy48tRIR74/IVV7YST
/IRjpzzV83K9ASsaSWsMFqVVBUPTd2NIubaDMxVWHGCc8VErsL3GCYWRGWQ4y
e3JINZ1llbma+eRYYNxxIlUuUAKI7TWZVupH4s3T+HrmFQG2YI/MVk6Wyy6JZSocs
AVC/jjJFXFNRNsO9W|RITzIGUdSOPUUItvmjGXxSWHXjpRFN6M0ezNCKzAldzk
+h4xVsKpGFGcVOKNjmnK4gB3H+opVQbRgNFO7EIALYt1lyB7CpxGixyeKm3MK
VKSHBAWQMUWNQgckY9xmqS7k3vsBYg9cH2pD1lycn6U7gNdsEAEjPgMUN469aT
1GhoBzyOfb0pQwWPQ/hQK4mcUA9sZJ9aLIBvyhuuQellLggcAt9KYEfK85x9aR
iISQckZ9KAFAL/MMKiiQ4HGai19R6EZ6ZD/IRNIH+cVA9AQgWRNITgCVP5cUC
12xkk+IBx3FJaaD3Q1ycjHPrVS7EroojBGG5xxxT6XF11K7YEQJXI243Adx|P
1zmj1Bb6CMsRb5I47jFRNaW7/wAOPfGaVh3ZG2nqQdjcnj5qgewmU5400mKF
fqVANET28sZHH5HP4VXcbQcoASxoaTKi3sNWPAZsYPYelM2bkLAj86wcL GO
XcoRKXuJpBynQ49aXBLH09aPdeiHrcnhkaOdWB5UVoRybhycVEmMr2Q/Me/Ce
g9ap3StsGQcHrSctbDiVwp2jdnrxgUuMEeoNaKVhpC504dMd89aCc8Yx7Cmp
Eyj3EaNSMdfWmoOkLFoZ5liP7rYrWNRmMbimW49Y1KMgPLHMV/TVKtx61CxC3
NgyN03QtxVcOW|BOpJ6FhLVTpuEVNjf3ZV21UucNgDeW6sIWACORRY21QuZr
RjxkYz0+tKQSenH5UJiFxzzS9zjv20YI1Qgk49TijnnPFGjFghRjGf5UvP4+9
S2HUCVJ5zk8Uuc8AfpTu2FtBCMDB416elBAWD30XcNgxxxzz+VGSTkMPpSeo
DO0Gemf5VIoyORKZ7imrlO09RuYKM9e4rY QBVUAHHO059Gned4yQ4xyOPzzSZyOGMBfhS9htOAKafUdkiNjg8ZHfnrSgHBAzTulYQ2B3PfmobmNpFdAdigfMewp
6C1vdIMUuEgCWIi73U4DEck+IW22plu4hmwMj/ABonZFg9zGjgkN/ciVBRNURV
xz+AgqSFGNk6IDEMhsk8471CfMi27EiADcCe30BxR20Dx9KpWtcylg2KOCORX
OoyP/wBVR90lqysNzuORN6d6Td8pJ6fpVIB8qvgxeOV5x701n3A+tC11C7Mr
Wi8AXaeeABNyPTOrpXJ3sccckVMmgje2peg/49gMY xzwetObZ8uOv1pK71Ft
0J15B200/K3PeqTu7COSFOfL6dDXxQcAgkY4pj6 CHGDzgetHyk9alq7C4w4lp
2eORINdW1H1GHrnPHrTs8jPI9MUDVZjc8Ng5yfWj+AZPA0OuTbUjixgg85/0
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05M9qTdyir689eQetPtWjmchnVE7sTXTS1I2RAL2HzNudh9xgHHereAH56EZ
HpSsr2K1VmSqwXPA59qzXLBW24znBpcthptuxEnUgcYH4UoI3AHgjpXM1d20
5e6hyHeMP8uOmf60jMMY XpngO1IxVxp32EZTs3fpULgIV2kg5BI7EQ07pMevU
QnKdCASRK9/pVrw4ha7vZTgcgqoPrxWsbKRIUsoM6ZDnnJgTPI/P6VscNgORO
JzSg889f00VfRALj14PvSZ59cdqEPYM5XknPVQCAT/hR5Arig5+vtSbsHABS
otoLYcW/vfoKUMQSQVPbIphoAb1GTS8Yxg560BoKFPZIDQNwWPB/KILATPTKN
8ga4jlO5B+VMpGTeMpYkLgewqB+YB8AVhVv0OIinsZ9iBLbkAkbnPXrlgRkCDZ
u6cDjoKIW2ZfXQcqfeznl7DrUsLAGN2Ae+el TLzZKSOLKHGCBNn60/BYHJpyS3
IVOYXxgG+XBB9Uu9RGFGX5VXjuKV+potEV5I19uM59PpTVUNNQcOTMNcqlONYHK
4GeM800kgxzjHWtF7uhFr7BvAGDz6U5W5yw4xQvMIgSAgMCEA/rxVmxQLFn1
5494XvYyqqyuXNzfWI3Fh1/XirVjDyFz0J/WnE4zkOWSBhnHXikHIGOfrQrb
0G200QCO+ew40HoelINMTEWQQB+BHNO5P1pvRXQCc/40p4xjHTpS9BIESB83
+FAXSFcehblxyPerSqCPm7U2r6hsTWOIModTkL2710KRjqOKI7jQ4nOP84pp
z6n8KnZalWuNzjpSHPfAoFoRv055qF+mcjPoTT9A00b16cNfRxf8803MB6Nnp
VAfdA9uvrU10ZLQ6gbVhPIMMCeQKntF3ShiOMc8VDuzRvsTty+P50jLuYFcE
9vUVC9AU0U 1xtwKcoJPy9e90+trCdkWEjUAFNx0JpkihRkcjjmh3eg07FZJA
GZW555x6UlofK82HVG2AP9k0a21a966JLgPzbOaPk7hwDOrn/CTiPXBAKkp+W
WNkJ98ZH41tF2RINLM30802B3KjGTlgO5q0120gkBb5uoHrWLU7sxXmXLaKJ
9PXeFLMAW28YpXm+QpajcQPYFRbWzQ9zOjLKsjTNuZDn8PeraDz4450FEig;j
nmteVct2hXexEjrGJsg5DDg+mKp20hdbiJAX+cMuOvXmuinblWglrdF8WgYI
nNAAzWMINFDHDuEalm45IAxmhqzLVuXQeOOMY9aVSW78UtUTZdSVY94+UEH8(q
sJbhGy2CRT6C2Jug4Az7UhP95qF0oG4jMRWMEetNPzfe AlxSQbDd2fYGkfBIP
AAFPYAUS8YGfpmkB3DgHFHQNxXx05BBpcjG3H40wWwEHvg+9ITgkKP60tncOgDJPP
B/KkBGTkdP1p6CANJyRikOOg6dBxSGMI+p7cUmRt68+9F2AKvYdcetGACevP
UZyDRe249wwQx7444703cuMYIA7UPUTdthq8kk9R+IBJAGCcdetO19BboYfm
JxmncAcc4ofYFoRKKDjr6 1IFLF5kulnwhXt60m3fQZWSQSRvHaKRjnd65706P
ZHDHgI5SQME9RmMIi11YeqZE8aR3aTS9Wxt74PelxJK7ghRGQcAihe7ght9yq;!
6BkJIK4555pQxHUQaCG2xQ2MEjlIpMjGf5Uh36CFvm/8Ar800sd4A6DoelCTT
12FurdRhcZAOTShuQeS0O2arRbgnfUzNaB8u0Y/dWYHJ7n0rpXb5zj0ODzgGIK
zLjexoW2Dagheenl6U5sFxke2RSutCd2IBuHPr+tNz8x5z9aNLhY OCO9NA7F
TTuxJAcDsT7Gk6v1yOtHQLJI6AeG5NG7gHr6 YpNKWpTuhM/Nz/Km7j35FCC47
HoefpSHdyBwO9CstxX10GtgYBB+vpUT9eT06cUlalx67FVywUIcFsZxWBazy
w3uH+cb8sIHMOK1aOmOm/wBIj8MSaRrGIVNgNy7ZvVVW8tCcjDE7gROwWB+NN
UAJsBIRfuSPRc8Vc4U+nj1F77bXQkX7rdclnyAZcfnWU5WQ43voQbySfSnF
Ix82N2c81yJW207di8sGwxDZHOeMVIFAZjwACIL7+tNplJWGyHIHbGarSwW/
iIG4HNtx2g4tPSwruxG2Si47HitTwtza3bgZXzyOe9aRWpjU+FnQIM88gEc+1
PyAATkH61pe7scmouMdSQKOvVbigBckjtRjrgn8BVXsDVxM475HbFGc+p+IGg
BgBj/SjODxz7UbokUEE9f++qU8nHTikxrtUACOrfnSj2PFMGtR+c9eR6UDHvg
epoW4xM+h49jUE|jjyyQRIhO4GTOwJIHf2qvK/I27uSdoXPFYTbuzpp/DoV7cN
FAgB5PfNSMcqT1I5NZ3XUtK46MMQSckHrim42sARhTntONVIXQtEizFAD]jI9
P6083DED5c46e/1rP2t3ZhyCFpWBYAAfXmrC5Crjr60PW7KaSViORcrkjH41
ATsIG3pxkUQs0S9BGbPB4P1qlrITzjNXOdhcwzAYHI46Um/Aztxjt/jQmrIH
ulSSSTnntWpCulFUE+gPauiLS1IRhW2JiQWAHTVS8ECcOu1Xc57WFIyOPy6UNJ
bpjsKSYD1JHX9aBgDJPHtU9QVOFHTINID2/ITtcYu0Y4J680pbIFK99AVTi
E5zxyKTHuKe2wnYU4xyGJ/IUbc90f96i4rEO0alSDVjA/hJHHbpQmMh2LtmihG
cjn3PWphwP64rOTVykH+7SE574/GlcY 3dxwPwxQcZ68UBa619ze2KhdgASSM
CncEjjnmNzcTXBwd7FVx2Az10xj2FTLVnbFaWEwWQT8wGMfroq7bpiMENHIPX
rWbeg30SOAWJ5/0IQ9DXx9cVEZdSXcz0Gew68cVMWVTtTBNaN3ZPUjMpAPzY9
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6e0/dnGORNBPeso605TORUKBDHaOTxSSkR3lvMR8ko2HnuK1liyVgaMYwdzcg
ccVxUm6z10MCAY5hz2wcc/TBgoP3mZT+JHpNwiKSZOQTuGapvEBGsgA65zWU
m72IVmSWzCJH+KqQRzOFWZHMF1iCIMeCzjgFTWiuQ9yisbC5uollbehYE9B GPap5baXFzNrUIAGGyefes9xhW59azm1YcFgQIVA44Uim79p2g
ZJHTHSUZ36s9CxJt+6GOSDj61Ih3AYXNn600+bfQNthZgNhxzVUj5Sc8Uotp2
RL2uRzkCIlv2A5H+Fa/hZSuiRu2PnYtn2zXTHyOeq/dNOHAX1/GnLkdMY7cVT
Rz000450X70yDmn5BsK3Trx70igE8cfzoSSAU8/QUNYnN17DijoIM5Az6U05J
zwaew2KMFutLT3EAI/8A108HaP8ACIZgIMY OMk+vWjoeKWtwA/QZgCdisTcU
DRiynNwMduDVbUm2WbIBncRx681i97nXHoibYFIAX90AZNV2B9cipdm7tFRs
iymdgXrjp2p5Toecdgh+67so0ilYE7se1TXITWRYyOtRUNtOETOV2YHTOFMjyv
GeO1NXtdCsKT6DnvVedcjlPOaUHZ3aCyalG4BOM8Yph4PUHB8alTsmgvdWG7u
e0aN3UEHOcdOtTqtyXHUel90iKeoNaijsTggVtTT5dTmrN8wsYC8Yz9e90wA
Tjin0JGcVd7syEwCOcj8aepA6Z/GqYbBxzg/rQTk4AHNCuFgyOuMY pw68590I10
WX6CASLJFTICx5JAJ/CiyGLONYrTKkEMO2DURQQ3zUWEIeT26U7r2GKLA+xMpl/
r71KrswCODUWWA4F4AMQIijGAKeGweCfwqGWhBJ/nFIT7A/UUMdrgT 7kimk9/yx[jj3IrNkwAWU5GegqZJtNIRcbIbO/djHofepQmHDYOTwD6Vxp/zHar2ZHMuW9
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 paArsOFIOAfoaeQJFK/WAXYODukUzgHGBKkUSBw
CO/OD2pWC1lywAcZGamtUSacK8qRgDIL+vpUgaRsLgKDGgSD/AGHgBIIQ4kid
T7rU8pfNcTO7tikBx3pMoQnJ5JzTc506WJISNLDtXO+I15BINb250cNuPPbHQO
ROLItSjgIRzgdqcgyMIRjik5XV7HUtNC1aRh5QcZAg4EJOCDNYOTegmOLSAB
PUVXUQq8wQHvVjPpRgC7maVwPIP4dcOkm4EHGCSenStN9iVIgQNABUZP3jjrT4j
83XpUO5cU9iV8LjuvrRYc3IVjtV+OeOKblyusDTIbliPz7YqQFET/AC)/AGTz
Wd4liL28MgBJRICfUHFaxve7llrEveDJy2hXUJbHKkS5X6HNdA]jFtkrAFSNoJ QFI+XtkCgKMOC2TwOp61pT11RjVbTsOWFLAENNB+tMUNulbBx19K3W1k GOAWMXn60Z2jt+NG4ADjrwaM8HHr3oBlaxweuTVK+Y856 AUrDRkPage 152 of 381 ---- Generated from The PAR S Foruns
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XOH/ANapTurDO6jrgiLVY pv+Wcw2t6ZA4gDVEEumMyx4Pr7jmqsOrmd0loZ/g
eQDWZbzjhJ4Dx6kV1UaBrdIFJwgMM+9dkXdXOKaXMKsm24imAIbAU47VcljD
WNOEOpw4/Gm2S9jjfCcn2TxA1rmniRSMfTmuOUbcjOSKjc3bvGLEA+Zffp9al
9PdWhKgk4PpihoXQjzkEd6Nz8Y X9aQugO0jPJ/Sg8/WwAOKb02AQe+KRQMOr2D
zDGMDbxQTzyeP5UJ3BCOTnIGcehpRx709BNdUB6d/WAG6RhjH+cOWAQEY4zn0
NK34Z02GMPGMZApRjndnHpQ30CQ04ViCOelIkluSKnWw9Ixeozhs/WKLZ7k07
dxXEcZ6ZA96YSATtGc09BBkY460DsSADIKLARobn5uAKDzznA9KL6iaYOBRy4
zjJuOKVzk+1DGhuCWOentTOe4x7GhNWC3QGOOR0/OMES50Rx/1020TrsRnOxVe
8YQ2pkYENPAHekrPYtAiswBx16CrccAUAt+WKjUptLUex6qOWHGKYT271pll
2GckH1rD8QKrNAOfdSoB9aUUnImTVEXGDGPAGMDbnH61Fbs8VwmOkAHK96dS
KtoaUtHY 1LwJINCwDck5FU1J2gHG8dQOeBWVNQ9ti6gla7FZs5wCSepqSMHBB
zg9c966UupyXi3uVdWXZa8ZBDDB78115YSpG/TKL/Ks5XeprGeljStTm1AByYy
Ax6UrDpn8ulSrocrNjRwT1bucUhJJzyPbPFUTsAySSeDSsQT|jJzSZS03G56]
ByO9lowckcnrU6Jaivqglc8Y zjtmnA54496E76jGsMMM54/KhmxkZ47c1WrAR
8CPJHA681i3t89xcG0sTI8HccOBT0aOBRT3K1jZF1ZUS5AHzPmMr81xaW8JAkX
PcZ/WIgwnZbGdcXsh25CuS201c8xwzYyGz1zg07NC6F7Tp5Y JfLibeOzjdnk
n8fpXUZ657dKITY SumTxtkEDOCPXp71nZwG3H5s1m1dOxrF66jcDDduO3WnA
AY6+/wBK5Xt5nXvgh2CRnpnpTIZjjOSandFPTQZIfmGemcYzVcAgsT932FaQ
lugSKWqLvgjTGSzhQD2JIrtUGxUXuAB/+qt46056z2WxMDwcd6k6KBkH3zVMw
2EzzgrRnPHHB4pkju459qQntjofXrTsO4dc5BX2NIVyOOfp1pJi3Bd3cDj0p
2TnkUPUalPtVIHqtnZ6hdGzt7hmDXJI12x8Z6ngc8ZPAqSLR7HXfEdzpuheKF
Y24UI7kSMy4BZI12gK+CQO3f0pxpyltOD2sKfx7Mc+m6houqz6dgFOt6 EjWRL
iMbc5J4Zf4Tx0yeCDnnFO/iyeMdjSu9y6nin7uwowcgikPPXj3p3ITE46HVW
XgEmVcDIHT2qJSsio6sz0sZ4PO0OBS2i+bgxI5SNc47HjVWEUNqgdLuloDyBpH
bnr+NEGWklweP1pKMbXY JssuxA4Hbr/|S22JELDpmk2mrorZCjAwQM54461n
alMZNOEHzMBKkUuRSdwvbVGPotobi7aVOPIwnAHYnFdMnLZJzgd+K2nLoRC/
xCg3GcfMDIKZoG1bOSUCNLIW/D1pUviugrP3DbDA4D/NnpxUUloCMxDJ9McV
s1fu5YvoVJI2QkMMNUeRnaRknnJ/IRuXyqw6PamQq4z1qUkYGCD7d6LENdQ6
rOFB6HAIOOM9KpdidL3DIGPTOFKTk8g5pdRsMZHPI9DSKEKDJ9qV1HQFd7h]
A74PWgden4007j2Hq2G9qs025QeM9/rVEjIGC5P50yWXK7Vbv19aTAgGQ/H4
mplB7VK11DUe/CZJP1NUfvkn19KzgtWN6USQL7f/AF6 TBA6CcA44rnulgjpaE
JGeeTTHAIII46U+ZrQLDSdjbo2ZG7bTVmMHVtQh4Fy7r/AHX+YVopW2IIBMsN
rXmRIJ7OF2x950PzFc/JbjzXcH7xzj0gvaKWgoQa6jBE6g45H10+YEDaffin
vOjROXOJEBdN059Q/KTycetZaxOGkSIVP1FTjkgL3PIxWezE0Y/OCVPbmixk
fdzZW6jqZt31QbAV/+vOgqMZznHFQ97IqLLCcjGMiq7KNpY+vGO1StGCvEdqCI
7DeAWKXkfQUpPNWwVSB52AGqru2pm7anKWEx0/X4JMkbJApPseK9HgBW4eDP
AbeGPfPpXVHSJzteZUVIJKjBIYZIPoakt5ZJ7SeYFVKKA2TloctdBOKsciWa
DxPA4wC0gJPQdK7sgeZuUkA9sVEeps1HIVhpJDD5ufpxV3TiVkwOd3T3gkrG
dOTuuJW4wK;jlOBngUXEbZB4HFJznkOXAPoCfekwA39KaAUS5A6GmMnAXkZpPYyE
Ox00HBPBxS9RIikbR0O+X09KaQD1oTtsUwxxjAx6UZxwenr203RLshhUEf4UgO
09DzTtdBcQ5LEmmnrkDmkldggdeKTkeDkCnuMUnlyDg0zB68ZPU5SxS2EtxoH
ygnj1ApADj5uuePUUJ9AeIXGIngY Ge9B5z3Igtwuxo0OD29gD1JPQUY3EGQXO
Tkehpuct047e0qXG+qH5DT600gEjIwAc01gGxGekn26GlaPzNo2ZwfTpQ771
dydEEa8Zz/KkZiwAyetNITYxuvgaaec8c5xRdbB6IiE/Inp2rF19SbeFwCQrH
OKcXbUU1cxnJllzjox3qOVBNn8TVy1ljoZ0nyvUfu4547cOHI+ZAS3QAdxXNb
W53yaa3JkAIPAGTNHpTICHzz93p7102tZHNN22INQQPZncMgnmuoCn7NE/GQ
oyMdvWs5W5rGOfthRpWZBte+MnntTsY4Y49616KzDVsb9KD1GKXQLjc5HDcOh
O0ONJ7c07WB+9gxCwA47nj0zSrjJz170nFsL2Ez164HcOvQANA4+ICVMO9xMk
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kHNn2pO0142dx806Gi/QNdzB1C/NzMbe2baoxlqozeVbM5ibKdDIDy1NaoL8u5
VUNQMITZHMKLHRT]NRRgXKRXyS3XHWtW1GNghDmM3HNFsZ8bsoPzz2+tVZF3g
nPzKOfpSSaV2VVjyNXLMMypbxCOMiVIJAd4HOKEVIKkmRWU]B5wDKOt30ZJu+r(
T6EXb3MpivGM7iMA+IOP3QvIGau7kNJDeQxwTjH4UFgMgjBPFJct7AlrcmjJ
Cg5GaaYwQQcAkdO505UNNt7EkeDEUPO57VNWOS5YhCSAYeEJ9+9VGzZHKYHIG
2NrgbbeCQGX6111vdvc2tpKrnMiDpwcZrZy93QwjTThJTUErsTIOMO6ASEZe
x6+9c¢zla7GtrHO+JINS6S4ycDGCOxXGPyrsLOUS2ME0JJdOa2pu60DaOp0O46d
OvPvU1txMMd60bdyEkX58swPP4VCx98/59KbFfoRtOGAfx407]JHPagAYcnn
BI9BSHGAeTjvRsAHkHrj86 MHbOyvtRoOwv8BGB7ECkwOuQPx00J1AnnrSHBwc
50sCYmMfXP4US5SEA|B5+tFgGAE|g/iIKaeMZGKVrDsBGcZzRkfTFNgMLeo+IDf
MUuAMCjYVmHGxhyAR2FMBJ5xx70KwaiknbgcY 7VGvXg8cdKADOWOSev4UAdye
f6Uh7sQANC50e20pFNIySOp7U7g0IWIPAGO9NJy5wSfakr3J1GnHckc9BTS3
[IPHOKpjuPjiduTIR69qlztAVSeOvvSfcqdwEKNPNNG6E56dqL+RNhvO48nHY
U05xnA560CsGAOPUday9ZXFooA6HASvOQ3sZEcauRxkgnJPeleAMhwMdvpWq
bSszZglyPym3EEZUinmilggknJ9Kya7lubtZIUDacAHP507nHJyc5GevOrvVWiU
57yvaxFqQH2B5eNg4JH1Paukjb/Row38Sj+XS02Z0QV0l60/49QMHA6D2qQk
nk/rUuwxn8XOPWNI2AOf/rOLUBpzuyOIDc7Rg+1Nh0G9skfh3p2QPXce9PcY
YJyDjrS446UmO0gGNIqpvYKADJOK56/1CW8fyrc7YR/HUtrqVHYK6WzSWryQR
kRgPVY+8c9qIGkXFyczN5cYGFUU7uLsDs9WaC6VaxWrRqq72XAY9j61kWsXI
ZmIIDLNH+NKXNJInRhrSIgU5ZIMbQoSRu3F+5NVWwmMFC7uBk/41r71jLEVI1]
2RIBMOTFwn3jgj/Cn2j7XYx7uDwah6XaljstDZS8kxjeCMdzVg2gZVEj8sea
5nUaVjeyepNt4JOcj3pAOOgx7U9Hoyr9BrRAg5yPgeablxVBhck9gXKNvQgI
VIJCEj1JB/IUO7exyOSO02K0srpoFtqR24363Yjg4ZmIP0rsIXJJzyfu8la7
s5gtnLQeQROODS8ANjg9M1VIuidhScc40aOCPSptlFcT8aUkehNN3Cw0D169
6dk8561QMUNIj6HNLbUDmMfFDN7fFGOR5Z6dvY 0i6le6i9ha3Mm6KwjxAVGNvV
bk+tDimvU1tgmdQkRijVB2HIpcHrnFGIMWxw69cig9OKVIbAQYHCHPNCc/qTF
WDZz346moqWsbUU+YrhiVIP44qW1XGkKo53PncD71IDRWOmMQmTjPQHijirljt
eBmBwMB8USK/wWksmVQWA5zVe6njjdUX5mPpzWVvMe5Tv7gbQplCquWw9Cewqzp
tgOMDXE3+tlO4/7PbFXZLYjmbzZbiuUdynA9hwcVBIAWWM|3quW2rK8jN1VSI
YIA4eQLg9+RmMt2NdqAZG4dK2htcwqt6E2dpwizpVicT140Koy2JN2CB2qUSc

c5z6 UWOASWFJIFWRhvUGQkto8Zyo3L3xzSsXFIfgYB/8ArlIG7gGk5E6bigeu
Tg/zp3J9cULVheyE54UHgetLzjBxmruTYUccj6UoBPXikAuBnOM4pcZ7YH60
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rDgMzZGfpQM44XP0qdegh6cdRn2qcDASANVIqCIIDMTkduMdTTQCDNOPrXNU
etzqpr3STAOMcGmOXxjYEA8DN3rJxclcvgTCbcgx0Op+75cjHPrSdloiOxrNyB
njOB5gNO0dk+Vd+egU4lohGUMTKXKUZQVJIDIwWHOgEMGBXuOgPer5GtLFcwFuM
089s0jHdgcde9DTVONNX1GEEEKOKVMg+Gm7GSjlwfzNPVIWGKtRT1M70zsf
MWP3vpQc7Tk4GetOOOLRCMMJAGAOgppyvPGe9JvSzGtCSFgud3PPI60rnDcd
DmhSurik+02KQNMEPQEZPTNQhRFge88LLkfiBVQVidne5n+K4d8MNwBIidpx
2GRVzw1N5ujBMZNu239TVfY1MLWkzWJ/efewetGDOUZzXLeV7IFWsZXiKFpr
TPocjmtPwzNv0aNDyYyV5rqp6MN4tGvjpT4gUIAIX901atXOMr2ZpsAY15BI
9s7qgA5ByODTsLgRMD36+nagknP60AL6ZWB60AES54PB/CmAQIGPIX+FHUA)NO
waQriAnPue/WIl/vdxzntS16DEBzwBzQx65HTtRsLgB+6CePam50Dwceopps
bEXnIxik3AnGcelJ6hsB56DN1FNP3TnvQn0DzEbBQ4NAYhck5x071Vu4vMQH
cDmmdc46Y +IK9txh9f8AGmMk4pXuA3PoM+90GB10aQbjAeeSQaQkMenemhjef
XNNzjpVCYxiWBCj5;3xVhIQDucDI6CkOXWFZyRgjFNPU7ucetDOKSuUNzk9Mi]GDWcpabDRmMRQmM6uUIXrHH8z55BbitwzZy TjHCAVVIQSM18WhXIgTzBI
hw3XApEOTjgM855zT956Jmm+pUuB5uqWOGAYDLH69jWuvYZ4renojCta9iTP
ABB9KXjcQCRV3Rj1JCcdT3pQc/UfpSVyr3diQE4z10aslcLzz7+tNskiltYp
QWQbWPo0P51SkgeE5bmp5Sk7kZOSMCk+Yg8EfyNCOBXxHg5AJI68+10AWOf/rl
d0Q9AIXnGeaOmMABz34pRB3FG3dg5HOFKAfXp2zRe4wPr+WKVITofSmTuyZAQ
OM5gRsqvXNRdAbDKwWGX3MRz3NP25GS0O09c8t7M6YTfCAIHIVXUGdoCYxufNJIXc
r11j5kFjK4XZICR2/wA9qtM5QEgKkKkVEOr6 FxG2srzK787TwMVaxXKYOTXTTVo
nJVIVEMTt5GfwqJ4opGIdR+WKIWpmmOQtY2xGVZ09x0gnNBJbvtchIP3SP61
EoRSN6dRUVMRKjAAP4UUOBRjrnFcj310n0JQTs9zUtttB2HHPFVHsZ27GKrv
IcHOMZ70nmMRggE47V1ciWpyKpJDvM+7wPXNJ5iFjnd+NYuHMbqgrd2DzV3Ag
9PwqyWEIN5hkVLp2VmUp3IVG2TcehwfpTtRjZrXKD95Gd6nv/nFCV30DWI2N
1uP7bobilbviIDgKOpz0rJ8JvILidtcFGZQ+CMdM1b+BswTcZ6nUC3wPmzvPa
pktmXdIW+bH309QotrQcpiahbLIpOwYdsg+lY/gu5VvV4rqDq64Kj1HrRS3sTB
706YEbVznPQijcc7gOfrXUydDUIO6BSe461G/Xnk/wAgeyJe5GVycFTQCuQ
3Q1I2ZKWPTtSEH10TYhBwMMaUN2zn2NPUaQmSSwo/hGelFhbMQdDjNJJHGM+9
DaGDAITjgfWk6k5xn20BsNygkjP5dab3yAADU7MBHwWAcCL+VIc7femtwYgAYd
CPrTSDnAobdxIRTkcdPak6noAT1yKb2Aa2WAyDx6Ucc980tx3sNzhDjIxSHJ
P4UPQN9R0J240Sf5Ug6kHN3zTS6hewjHj2pFRpCNg/xoVwW50qgBMgESfWky T
945PbnpTYt3cjOCfWgk4450AapJGMDPYYpCMEHO0YIQruHGQeuTSE8nBxnoa
XUeorAbhgcYrO1U7YYyMA7uc96fUVOtWZiYIPGcd6esY2gjqev07U22v3gKg
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ZIJYEYAAHb3pwUY2s0Og9Kbu9kK2u4115657VF5mVY+nt0ocmGiuiC+JaynDjG
F69/pW3asHtLdvVWMHFD12L pu8TWtCflbkkHjP9KeQcDAwKhou+oglA56+913 A+nNUKxUvWwgGeK56R/3rEf
Nzx7iuatqrG9BUSHIfkYHqSBVpvulF4XHI96UU4I6GtR|DI29T61qW5VY1Uc
cdKd2xTkiYgZ6A/096w9QuGef91njhfclEdWS9rmhZWwtrUKDIjy5J5zSygE
ZGc/zpuUmyY7Dk5wABN1NAjUg+p96VuhSdilCfM1uZhnEcY XkccitVDwOPzr
ppgOblwm1zDx1HIJ/wBnpRnkk/nVmRJInnkDFIckZz1FLYZKhXvgVMp403ke/
ai7AkunBwTUuVZfnyw+IMEV571PzFgn+60c1nyJlih+ZQP0gGm3Yu6YzHc8)j2
p6uF5PPuaF2RDaHqwProM0dP8801poAg5Xg8fXFKCep4HWgQESJYDkdxxTgR
nB9O/WIZ3CiwhAFNIOFOMDO0z0pN2QLcjUSHH3h2NDzLHhTnJH51zK8tZHWh
CwYCcAg1GRkg5IB61Mm9kaR8xGQYIPX60jZZPKXBfjrRa4n3LEShUWNOAo0x9a
I6H2+tdii7HI3d3EJIPTP4U0z0PIgOrE3F2ELxux396p6kQ6InGdv9e9TLRX
NKfxlohQSSx49ac0Y9OPOFcTIqd1x2ML1Jp8eS4BOMng0JvqRJIaGP5ghxIRk
9800sirnOcHgDtXamzim70aGBGC2fTPJoAQrgHIJHWQqdiOmgLEWTfajA8ZpZYp
Y1G71zkdMOp3uidyutRpDnhj261lssoAw7emDSsrbDcecmlYanmwQ+SkjlIQOPDb
NMO01Ba3DytJ5;00C3BH4/wBKaSZDvvclJtSukVDGiylfvuPvAe1WbDUrURyYB
ncfKfvcljitVGKjoZLm3Zj6hqV9qVwbawgMETDBLHBPVVHwO0ODZ+IDE5SWZFK]|[7mm2xRFDXZaZDzHIDxWiTtYrQjmEM584jyohntz7VPb2DX9uGUFMUHRY8YJ
HqgazlpoaKVo2NCC2u7aBIbfUJFRRhR2AQgs0jxOvnoY 3JWWH3WNTdpkNJIpbj
BVZPuno2cirAAKgE57im049Ch3GOPRt1Z2sIZdNMROGK9IMd6qOwN9zBgs82q
mMIiV5GeK|ltZUU70zjHWrW+pCktizosEM2pQpdnbbltr9s8cfrw3e6eNKv2
tmwUX50p0zL/AINK7eiLcdCIKcYTOevNMYYHHektDP5SEDKAF|34/Kmxw7trs
PkDZPgabdtWwhF82pZd97vOHpu/Sh2Udhk9xXI19z0owstCQA4z/MOOVAJzjt
zV85Fh3h0H+0L+U/dyoz74roEXIGOPXxrVWsc8n7w7n1/PmlUDqc/Q09SdxAp
69x3NB6dcUXAOQOfw4pyjngKGIUgFeFIwfSk7/exRcBQDKjjP51Bey+VYzOQ
eF4Jo3GcrYghtsOcNtJHfHPWt/QoBb2wJK5xgc10gaNmlys1OcccUu44+aml
qYVQM4HHNISSM9KbSQIcz79iFbHXHSuek7kecnPT3rGpax1YdLmuKRukijj/iL
ZH5c¢1Z6EDdO/Ws7yauzV/EAGZf8Aa3Y+taDJtUMOGX1NJtpXFJIXdiG5m8il2
Bsu3AqgrpluJZvObJVRjB9alWIlg0ZyulZGkcgZ9DzUbknknnpyanQvRIAMMVO
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eDyc9KKAXKE1TutSh3RROIdy3EoLMJZcjcegAxWoncD9a606RRhNrmZleBwc
HrS+/GPrRgngZgACSQeSadjPXGKLsGx6Y6k4z1lyaepwcjkeIMPUIUgdMGpFP
gfrTG12JVOF4HSIZI5IKugkevel6jWhQutPZeYentVNgVchlwRzj2pJWG7NB
g50emOvpT16DdSskSgx3+8AemOKF685FNdxWFJy33SKkReeFwfpRoBMvC8Zq
C5yWAGMDV/j7VM/hZcLABkg4yR2qdo43AZISHQ1yrmkdKOlwoGRjmo+RnBX|
ripaaRdtSNIEByenemQfvJfP5BzwP/rU46yRFR2TNFVA|GO/PPSgkAHAX/Ou
7VHMIt2inKjMuQefY4pNi9QBxkk5PfNZ07b5iD2/H8qzqySiaUldkJGF4XjH
0zQUOOGINcNLfVHV5AYSAtEQAdSYyscGmm9OIMOS5hKVAO/Jbtx1gQIAWEjDcOc
djXfytHnt3ZGR8wKnG4mmsdvygM5xkilfuhrZ2EBxk55HSnBzxhmIPr1o63E
M2tRRcOBzThPk8gMfrVySSHcTz+CAGDHBAzTw8bMc9SfSo0SKUWyYVZIMWXmMA
Ycgg81PstZvudjLfeZT3qoyTRhUUNsV/KZSgSuAxztIPBFN+ztFPFOI/vi2z
n0/yKWIzWPRnUFskEHg9jwaP4gSCB69aVuw?712yc7CMgj+IWZB+7wpP4nNCQ
pMglO3jAH0f500gkjvTID+LA/ISFSD20Q9wOSxP5ik4yBOHaiwgl+bvikJzw
oOe+aljsLggfeyKa2MjjH1lpeYC5AwTkj600nkEUegIHPXjPoelRtyPr3osIT
gOePpRzt+U4PqTSd7jQgJ2+3pTjjAOOD61VgI2155/8A100EdD+Y02Q/QacE
NJpuTnHT6dKNYboTHY]NMOecdfagNVsCZYhQcL3PSr/2a0OK2NwDKAZzS1C6K
7uSw56+2KYT1IyTmmrXHoNY89RSZ7gkGgGMOM4GB744pcfKc4GOVPNGgdAzz
ycigeYOaYaCYA9hx1prcqeSD/OlYBrEk84qpfDNvgYwfTplp8qJ1tdIHGB93
kGmSkjGe3QUehGI7gVPzAgDBYAKjYEMDS8wWPtT6Bo9wWKsyYPG7vSbfmGD+dF3
Ylwsrojux/oc23JXy+MngaOrNs2NtOGF60SaaszSD01NeyObZgvI7nFSYwOv
XgR2gEtC2NbAHX]1INIQM+315ppab6E2XUbgg46+w6fWsiV21K8EcefJj644DH
Op+Y9LF+5eK1g8vauByAe/1FZBiISKD7Q+I7dn+UA9TnnFSvUadixa2klzd/a

X QsSgCONRj8TWswye2PQU21zXHurCDBHIzZ9KCFdWBGVPWpabQjOitntmLQf
VvYOG6Ht7iiGbYhaM74eh9RTWisx3vgXFASEZGzkZUgeKgugHi2E4yaHoL QprG
salEUAA8e9Eibo8HknrnOgk7HPBAFK/YyLg3eOkLbiUY7uelbF9q4uNCt1kQ
vdQOPLducr3FNGvwWWOYK29A6kIMM/SmPYy3HA6AUWaMvVKLRD5VMB2jHTITgQ
FIHQcewrCcm1qdtGnZXREXy24A47CnopJwByelY Setzt8iySNoAOQOtQMS30
CAHjJNRDV8zIbZc80D9zcOoyGk5zW6B8oruimlc5Kg95jyScZHNIWAHQN2giM
QtyfX9KM|GI5UWAdkduDRjOcHHO6Uu0g5AGSaX0OR2/CqBalS9u0s4/MkUK9u
M1hahrEs1m9rJEYmkGNxHHO+tTo9GFpdChbs6mOMDOSE+Ib+nWrtr95¢cMzCC
JVjjXPy5xyaWO0katNR1L15qVpZ4EOWBPYcn61DHrunMBm5C/7wxWig3sZ6pX
LCanYumUuosDtmpRcwsw2yxn/gQNS4u+pF7mbgMg+W3zrédaxBtYg57c89ax
nbc7cP1JYgPtKZILIOfXBqwFBHOenXPNQ9jSUveOFgXzLIRj3XWrIEAZmII/
Ks2rJWY SIroc00rXt0Viyd33foO5roERIYREhHA4YdzWk1ZLuZSj7xE+Wb72
MD160+0i8yflS+3kr/WpgubRhOfLHQUTRxNztCA9M9qq3SeVbySKiflVc81vK
LsYRbK2jxmPSogQTv5Psc5rQUAXHHvmIjtqEIZjguEbB6/nSIhwO90TuK1g9
snJ9acpGOTyP1gqUhD4/Q1IBg4J6d6Gugh/06VKGGeR+NG410SZ+Xg8U5euR)j
ABNNPCcRKrAZxx9KSS2jnBDAZPfGMUrDuZ1xYSQ50CQOhNU8ckHPBqdmXO0F79
DzTv4ssuPXB61bdiG76Crxz1HapEzjk8jGaxXXUVicbcHOM9zigjHLFuNueAO
1Y1G7GtO1xwyD1x9BUIMMFSfpWUXY6XsDEDOOo0qJgeSp5p0zeoX0KK7ZIiX7
zcf/AF6uxIMgAcDvitquVdmVV6EWLYBAYASKCAeSAK3aZhdiMRjPemjO0Gc/Si
11gFxZXVYenTJ9ayWyVLHGQen1rCq2kdFJDO+dTk5qI5X7v8650+V3N09IMKS
cfMAQeOBzSxf65cjvzTWuoMw/stwf4M49DSta32Jcxs6tyCK701G60RakWxI
/wBY|jBsdhwKY7KVJBBPr61DeqG4tbjd3IPbvOKcBIg4Bz0x61T02MuYAdxBw
VHrSRvhm3A9eD1zS02BPUCCcNO/XpSjKyEtzximl2CTb1AMAQcc5wc9aM4GFb
J7V0O3Qpaq7FDOChDEhRXxz0qT7VKqEIzn/aS5FaeSFomdPZus1rFIkkMOc9Qel
WSoI5PA9KhjdkyezzVmGTu7AHgVedckgcY7Z40SsSyuf4uO0+0O1MOO54piFP
GODj3pp5X5TRcaE2+w565HWNHGAMUVMBUM8HIij5ccHGOpo6DTAHA45pDk9cD
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1p27iDIznH6U0824qV3B3EPK]j09aRgxzlfpzVbBuNJwvipOV5GQwWIO0tO1tR3
tsCjGcd+eaCeMc/WIULgNHAS5BAphAJBxyO/ehaBuRg7WIA03YP40ILKNXcxw
IXIdVUdSxxipYVB+fOcjpR5AIYqCMelSkBrF1LYH14poWxTJO4Y6U70VyKh3
5tR6WOGEFuMgfjSrjOCBgj8avdaDbXUaRwMevelbGTxz3wOtJLUCEXC8Y/Wj|
seu6n1EBPYjJGcc0088n8hSYXRGDz179MVWnUNGwzkZpiZUxtB7juDUbLuyC
OexpmegjHBOTNGB+dPYYBJ7099A1uMK]jb93jvTXBzvReh596dIfVKRTYyePf
azLjjowParwmMDplvk8709Z1L2NY2WhrWA2xPyBjAx6/Spm9eePelG71LtYb
nB5506H9aewtHuUtSuPJtdq/6yX5B7e9VIZItNsAzfN2UDkk1QulypJMzxrN
eHn+73PtVyysmnf7ReDAGPKi7KPXHQqaiSVzTldrmpuO7BPGMCgjbhQBmhtXs
JCA4PpnpnOpATKZOT2p2uAhY49/pVGeldWM1iVVzw6efwtU3tsIWZBHINrSWi
nCgboT1HOqSWYMgKnrz9KOVmTP3Rmcrkn8qfyuDkHcOo054qWtdjFNMhnhW4h
KN375rPtY TumtJfm2knPtVp20saX00Ltg+bMMTnkj8aR3ydxwQevb8ql3WoW
5tERAtwD6d6bgYGSR7elck5uZ6¢cI8KEORecnk1PGNvDDKDOc1m7t2LTOYX30
GCYz344zUMpPzHOCROglanLUOU1PDX/IMLN70jk/UZrdTkDkdK61tqcFV3mx
eM8cU04AGKa3IA4xwTIKU/KPXPWMACEHPX1pMAZ+bjPrRitsIUAjp/iQB7Z+l
04DZYImheJjuBHI71zXiN+Y0ZMF1A46Hr3rKW5cHZi+GL{7drotE33N+9sj0|GPeu
StqzgpJ2IhhZFVeAfy/GnylHUBkH2rHgbhdQXaVywGaa5K4C9SR|3pxdtwb6G
Xp7tJaRvnOTtIzyKvwTjARtyk8 AEfpmuyVp6HP8AA9IOUqWAbroOKynOpJHL
KW5JJGalJIOUZFVNPkiutju3k5y5J/IUuoWOjXcjWwOUtmxgOeVNW72uc905W
RCON5GMkZA7g03TjJczGMx7QOAxXihe8acq711rdwN2VJIBpsOEirg8nd+WKX
KokOw1Y2JzsOCeAKiDIWOeGXjAHT3q/UKARu4YEA546UKhDH5SAD1B/ITirs
pgyudLoMvm6aFbgjkdO3UVo5GMA8etRbIG7XJYW2yLyOtaZ2kAHLD6/qaepm
yFx6gT6VGQQO07fhTQCMeONnSmMk8ZAz680MYueM4/CggcdyPpUg4aCZw3H/wCu
|Zeex/IT2DyGk4XkjJ7jpQMDqgcfXmn0AQ/e4pj8NzSdwBiBjkZI9aQ5HJ40G
gA6cfAmmk7WyBwevNMTaDg2e099Q/XpS1DQYGGQQPz6U04yRN6EGGRESQ2R0
9KpXV6IsCerngL15gkh7uyOU8QSz3EKYy0370ZJHYmMu6tX820hfqSgIJNZuV5W
ZpJWITDd6dfTNTRjKsCOM(fl70/Qyd2jPOS557DmnKcjl4FU+476 CHg9R9aX
r6fANK+hKBsAYH3ROpN3Qd/rOoUWVdIOh/rSZPOefT20W4N6DcZHPXvTScHa
Mn39KaVySMcfL3gO0ZQQOSMdcdKCtOVe|EHGKaNpb7p90aq3Uw06jQvBASweP
alZCVBB9/wD9dHMIirA611KrxxjntSIVB6cj0710rGtVboMePKKkHGSOMf1lpmm
kf2dEADgZwWfXmh3vqVG1ljasciNvYVLnj6+tJLzKb1EA57FqQjJx2/nStqSzF
vLmNtXMbncsKhh6Z/wAaplrhhLcc8nyOHc//AFqt610gklgadnYInF1dgN/W
NP7taOeT61mt7hN9BVJI6d/egsTyadk2ZobvPXPtTM/NnofWgpsXI29iRTM4A
90NnTpTtpYL3KdzbmWUS252zKDyOjfWqgbnzCGVSK6E70PRVT8KmMbbsJWktQj
uQW2yfKwHIPru6sCBzgnsO9a8nUwT3FIwO3HvWe8qgvenyRIsbeO9Gu6Kilfu
SqSKIUHISPHr3gJiMY Xtx7YrKrNLQ66FPW4r40M8+hHemxgZGUD9e31rkk5d
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DsVrFoRhTjPTr7UxiNrbcgtzj3pQbbFsyJ2RS2eB7VRNmG1t3QjjnFbJcz1E
n5NR+GwUOC13Lyy56Vrx4Ce3pXQjhlrJsd7kUgG0ctzQQDdhwfUOglAolsPY
eOnJ/M03gk4H4015C0Ag4wWT+NOHH4d/SkPYXNc1r7FiO3CmZgSD/AHaxDaXN
zpo1lm482SKRwolxwTnGPz4p2VmNWT10j8CxiW9v74HY lvbjJ7bvm/WuatJIB
8xiN/U7fxrOh71Rs6qySpW9CuCZ7yREOUTKk5qyPKelowCtjnNdkepxOCj7xU
MRWA2sg19euKr42MSpBGcj2pOLULMuSFN5zIoBI6GMGNjypySR+HsKItrRD3
ZNZ3MluzqqsFZtzL71rrLuXzMcHg561zVYWd2dFGWpbtJBbwSz9VFUlybu4E
kikByC5HOBj/ADzWai5SNZTWpssFwBwQOgHao0JSeR|B7¢c4zUtuDuO0OqG+e5Q
959e09dfpcRjO6NW5JAIDCc4PIK3pg+rMK+yRbISPU/OrESTEG3t7{j55AT3z|jsvSsI7g5ttYiikn3R5wwHHBque TORXJC97G
+yAM4Xscj6Uj8gG2jnsR196nm7hFIJ6EcgUSXSMPKkQHNV1ZZAWIDA9CBNNaJ3
IceWehNbxogASRrn6VDdW8bQSCJArgbhgcZFS1IMqVrXHeD7szxzxytiThhz
XRoSVwOefWrt3InGz0JFbDZPNaiEmJcHr2xQzZ20GMPmM4BA96jw4JIJA7cOyU
NJJUE4/CmgDrkA+hoAT]jJAzjvThnp0zS2GtRMcdKXgD73PtQ/IGMB6jj8gXo]POBj60r2IXcA3GetGSWw
035Ura3HdJIDQflycZoPJBOB346USVIcaEZd3Hftik2kAZ+alF6A1oMYZXIH4
etU9RjaSNdrIHHpSXZhbqZzGVeZoRKPUG02Z1b5EIVgDx7/WqU9bGfKhVW6k
IBXIE9BUYRLFHtAGOhOeate6uZglzalRnLAMXAA4470g8KFI9TNdXNNgTPSpx
CERkbnPBC5455FXY0C5JAWfQVk/dsaW1EKOOFQeexNV23Acn35p6dELViecy
PkdQOM1VullEDu7YbtnmtYWbORE2dfpXyaXbgQcBemelXR040Sa3tY4W7sfn
k8cUHB5JJHpOQxIQ59Tj60ZDHGQeecUgHfdySePrVb7XF90jgiDTXEJhEjiGS
WPQVWr2GjZPhzXRH51/Jp+kw8/PdXIJPvxx+tY +rr4dsONuMel59TvwPkjtU
Aj3eme/50uWXUIyTIZanFBZQPN8goN33nGR1gxBqt9/YEmjGUixjnEix46Nn
PHtVOUIppD9M29eh1vh5UsPg94h1E48y5/dxnHfdtGPfIrzy2Eht4kTkr315
69DXNn4GVpzX9bs9LFro0I5/0a2n27QpKzj95JkD5e2038qqG3u2b91GxOPQ5
+ld/Ok3qc+IppUopF2Dw5fXBzLINT3JwalR4ctLeMtl7SSYHfpS5nuciS2Mi
7swbnbGScZx3p407BGJIDyOnauaTkpbnSkmkgjtlhiwD8x5yassNoOBXxj86rm
TOBrli1M65ulISHDFc/MFPBrxXtJRbaeltAVaS5I1JPpjOraHuts56suZJisjPf
Bx07UFUc5xtP96sJvmdrHRFWSI2jdWJITGSe/QV1lveottEJY pUOOpHH1rWFu
hjVTdiylxDL/AKuZcnoCetYOut5utQR5ylkJ49agXuoyjZvciyMYS5H1pykliQ
x4HOp9LIXew5SMOuCRNoOxpdLkpai46U5Tubmghb02JQB2xmpFP8AexSewEgO
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V6ce90BycE/OFFmMV{ISw9eOnFOXOecDsMDjFUNMKBBxnkU4DHUH2NJsCRcg4y
PoTUNXOSMe9K4MkiGOFiuT6HpUbE50Tz9aTDoVbmQLEefoaoDHX9aNtBalWR
gOuDkj1oCIQcHA9+orCbSkdVPaw45zng/SKAAOT1PpWe7saCMecgce5qpEXI
1IKc7EGeegNXpdIT2uacQy4J5PsKtYyOCRXXscfUXaecZyeuaUnkADp60AHX
60HAHQ/hQGpPNTMHI2jIx7UOE8jPSuOpa51Q2GsuVx1A9KgmMUAFLKN6nkYm7I
130HKytGNv3cUylsnK5B7GtopdSHvY5hM2uvLE/yxsxGe2COv510J4G4r1PG
Olb7xRnKyJclkz2qpPnAwBwax1vY 1ik0O2AxkkDFQKCUJJ+bJIx6UtYrYWhOh
wcHv6Vg6/DsKTry27GPSICQpaWsbUENnNWcEgn7y5PvUgkMOfStVZLYOZNIiSq
BCwI3EjgH1rI0J/NO5ShIfmDsPoc0+ZtaE/aLqOUdQSSN3ftVjlaTaeBT5nyi
cTLOa7Ya/wCS8alOcBRjIXXWZ2ncTnNXVURKPKKPU4xgY/HMtS2IMWCWYyP1p
WI6CyMTj29qgIGCSRQICPMTpKED2xTe2ScUbMFgKoJXKY +tKMHGck4wKg4WA
YBIlyc9uKRSDQAMIQA/SmISAcjPSpGxoY9STgUJEYzyPamtQY3KkHHajkLwOnN
fOp27iuUNCNNUTSE4154/nS20DcM52z9f00Y4HDfrSsD8yjd3kVshLkFsccVz9
XqEIXIQD8nbH+elaJWiQ9dehX3nkEY JpuFyAXwAf1rP/ABI3VnsKUGdg5B/I
XQaA4+wbFI008ccEUrK+g3dXubAPGGGD6VNH7dBV+SMvMpyDbK3J/wDr0YGO
MOp6+1ADDgccj6CIOMDB+VvFI6MpK40jniz9BSdASBjFOXL2A4BOOB06daQAMM
H/69L1C6GAjn0FIeG5B/KmrgNIznj/GoiTIviG3tu5/yaEKWxGyBiPMGM5x3
pj4+g/lVIzZYxCU29MUFcBenpSbtgPIQFBjcM5A+IHUANK1V20DV9AKS5xk4 7k
npVTTcrauoPCyN/OpabHF79zd04gl4Ht26VKw68ipStsW2Ubu7WFdqHc4H5V
SVVIYXNONOmMdyITINNBezLNpG8tzJd3Z3TtyBj5VHtVXxumTn3xSV29RCqgeRu
XjOpue3XHWqsDdhDkYx070gHckgdqV1Ydhc84PTtTeW7YOKWqGmr6A2ccD39
KGIxwcjrxSuBGWwNtVpxgjHSmhXsiuOoAHuaVs8ADHOag1tTO6a0GHgcHNrU
L5cYHBzke/vUVGoxuzejFuXkMIx90HaeBxzikYNjAblxzzXKnpdHo7gxZijC
IWZSZMY57VMxAG69D+IZWkngTfoQZzJuc/iOwgAncciwigXVIrgNK4G4ngVm3
71S2k2ZRROwWPet6 SKIdmFZo7m3AWzgHTCjruynB6/wCBro6HEODZJGOTQX5F
GwlIMjoO9Vru+gslHmvuzZvuog+YOWFUoTHV7yPfGgQxtxs3fN+NLFpVyCGNz
5WD8vl/eHvn1g4vI2G0izJpMUOhkvZp71z3mkL4+mTVqGztYkxHboijoCOali
7ZV/ILx12spRINOYXOMd64UsI9PVIhZmYtkHgAf50rdTWHY9A18fYPg70+mx
L5kI9cbpAoywAcuSAPoK4+2tXsix8p9rsTII964sI1yc5315JcvqzZsS5BIj
XbwdpGMVUEKrZUDHYgV2pJ6nFXId3Bs4INUr04UDnnoKOpzrTYxY4v3skjfx
HgdqWRVLT17AVzSd7nbHa6Kao/mMOnbgipJSHOqSeJuARgHV71UVZaEyehgy
ny1GO5L/AKAVdOsstSFIW6GIcc5IirgXw2Zx8y5ro6WG8gY YkIQ46mnRtDISEP
TuDXO4N62NIUY5rfJOGOO0NH2g8gkCriwXGcdR9BS)jIXY+VTLMWpInAurdGB,jJljj5iQMcDFU9YILWHAYAQelRAXHYb4dI8
zSVLY5MR4Psa0lzuJG38ald7aCcUAbbgscnPXGOKxdKIhle8tTjafmUHvxU2
7DUUaDAb920COPwp5c7snnjOaPJiS1IMiI9ODWVIGCUjYrYYH68GulPJwivevat
E9bGdATRXFDcjselaFg42YwKg92YdCZ+p6mq7fKd2cjOKomwO0j;JGOaFbK8jHp
XxQ3dj2D5iBIuT05pwIxjdyDS3ACTMOB+NN+62TwKYDW69xQQOCcZ71L8gQw4
ZijbjA/TtQO3caeBwizpGIwMi4UXdgVhu4nO7p7UhIHC8/Q0/QBhbAyelZV/
ggicxwhmbHXHAglfcUtdDAeeSaUtJkt1x1poKnJz1/zigqlkGSVXv70YDAAcC

Page 160 of 381 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

mkxK6G54U7sDOBx2re8NcwzxnHDDv2oklzXKjgnc3Uwvyk/pnFTR/hn2ovdk
7EMw/e8GmDrg8epo2BLS4xgTnFCgbQQeD0ptroJAeVHPOabjHP6UugWGsctn
7vOpuGBPTGevS|TgFmMNXxjlyODROHU/WnNdsfQY20TyT2GOKYx4wTxSVrib0IS
ccbuPekOMZOc+nrTSs9DPfcjX1jZWA3dOKXpkDn61dkSu7BRIAMOhPBUdM4J
FT5FvVaEgbav3uelUrD93HK30OBKRjrU7FIPZGvphYeZjkkc+tRXIOIBLE2XP
HHQUdbjsUfLKP84LyE/Kvp70l1zCUNgEpDzONzA9BI9KHZqw07M1LcbYtuOe/r
UhGOM4z61PXUVrbCEdecH2pNw+6TimrveVhF50QcDOeuaO0aGkNbCDnAzkfX
pQzOMZyaHFME2hpJ500aUrj6dDSTSO0HgxjZI6/LVec5YAfhSVrk6JFVeijGO
ecOryAksB8vAGK0a0Jjd7EUj4G1fvd6i/hDA5Xx0xXJVd3ZnfRi4xuxu85B6E
d6liVRy3U+IT8KaNrJaljeOrCoSxMvPTFYqUoN3eg7O5HkHOMA4+IKi4znjir
5ItYbTKN1OCW,|Bwv8608uY4m+bc4X35NdsFaNmcVV3IY777pUD+EYHFPDAgA
DlgrGGgHBuU2eaUEESAZ70mh8xT1K9FrBhXXzXOFUnAB9araJbAh7yY+dOWIB
bnGPSq20F7gRrbvi6UbunAyaVtQ2HZOfT1zS5A516dKTHsUNal8rSp2HBYYG
K4+ZAbe O3UEttCJASOTWdWVoM1loxbkrdz1ljxEqQQHT7NQB9ngzgdcnHIKxJx5
kKRGST1HFRRjaGhVd3mVUIIuiBQHzAbgOMV579BW/WXE2nFAWwOOIZ20N8ol
+979veh6ER71zgcA84A9agK/mkMRwPuj+tcqtds7UnbQJvmhJHB5z/jWXI7C
NYQx2A/NIKOptXFUj7upEtzby3MrSqQSAFHYVIkvkjdGVyeABxXWOmlgeXyv
muy/aO1xGzSD5kxgHuamTcFLAKY GePX0qgb22LevUsx3kqIBuLL6Gp31DKqgfL
G4H19ZQT1NIOWIruExXNISOASAfWOLEQITI2YYZ/mP481MYtLUtyvEOFYyTz+B
p4yCQeAetCMx3QgHOPegL8vXHtQ3YY4DnA5+vapFB2kNzjgeuaYbkgBxxyfy
gRSTxgZ/NnRsCQ4Aj3SNSgDoP5c0vNBa4KSMdfws5qVSSOpFNgOGc9Saeo+IK+o
7IgdOMAY70/HTLUWAWUSAVWB+IVz10OKXkFjJuHMIwcOuOKhc4GCQB7009AS1
Kbu4YhD8+eop3mOuCy9ep61DTNObWzJITK|L1IXQCGB5B+tRboaKSK1426MpnB
JGP61dQARgBwcelOCs7kVHAF6EADI9PzgXJz/wDWzWxhOF9QR+QpvHbmi4wG
QTOP1gG8IMcDEdR20ZSSuZsLeZhumec9MVo6fZLdP+8YgoHUda4ruU7XO0ido
g5Y10SQc284bvhvSVRmtprdsXChc9K0dO200VEIChKubhgGOOfpT4WY cE9DX
XWdr7miMjV4/00yTbywwRj071F4dnEIISfTURNC564rpgnlima23D5BOPSmMsO
e057HVWUI71x09irkoW/vd6Y4V8ZPFVLQFUABZs44z0xUtxGJbZgSM7ec9qV
mmht2iYnh4mDUZbdsgbdg57kVuNgDIHfFabkOV7MJeQAccHMsO//ANG1y1uO
FEgK7h06VMX9IDeprOuOQPIHQ+tSWsYkypGee3YVLi3qgjKz1KXi6ACO3mQ7
jCccfSt2xm86wgkoVGir'VRV5WMpfDcsAHAYTI/rV+wk2scKvtWtuhmnoW2ye
M7fYCqOmATg5PbFXYjgM4J4P5DrSk4PH+FTZIbd9BdwByuQfzoBAUSD60LVD
VOE78HNMPLDgD7dKL3RNrMGb5TkdPQU3t6kifrUutdShCQBk/jkU1sEe31qthr
YYSdvbd3pHGCCSMUPVITAKkkcYzjgYqGWVYOLMQMepppIGYIOfPOGjjOxDxuz
YRVIVIVWY9ev1oWmgdNRV/eD7uOx9/eoZrJCfkchvrSIFtlqdlaxWe0ZQQJs
LONIIbndjzEyAeccmtuRct2YubeogjuQi70BU+IbHhe4zcXUbDBwWOKyk+xrD
VNNTKQ20O/Hapl+CMjA/QUPzI3GTj96 OMIXTP4Tx+VFgGFRSYPemO1kBPOeCO
tTST9ec90aVru4PYb1lUjv1HNI40c49PemK7sNAyev6U1htAA7elS20w0HJ sju6kM5LA5Bzm
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rFpgVvV5a8RyMBnNnpnjNUYybXNFE12VXxsHHtUKGtXk8gLSFAROUd6SROrZpW+oX
TsEFwhbusg210Q353COdCh+ny/nR7r0Ls7FDxXKPsUManiRuvXNZumwfafEe
n26cyPMFYf7IGTWM7ckkdNFLMR6F4gIM+u3Bwo27UIXtgVQ3bckH8+1TT+BI
zqS95iKFQkqignqR3pc89xmtUzPcTIPpzWX{t82D90OKHazHG9zMuJAyCMMd5
PamoAggAAkc4PNcySijuRBJ9zZu2k5yT6UKKkcGjTX1whAfKQKerk9/pW8F1s

Y 1pt+6c9CUQFY5ZuCferS2sjSbY8h0bBB5x61rZHK/M27WDyodoJJ7nuTT8f
KcdcdPemzZX1sMzgtzwD0OoyHIOfbHpU3sXaTRV1FfLsQoOd5C5/ixn+tdFbx+
VCsW7IQAAjpRAdCrNFgg44157U4ErkN6ccUuhQ7PGeOgzgU7jdwBikx27Chc
dCefWnqOckgelFySRckkfpOgRfcU7XGnYkGcjl59DT8kjOPpStcV3YevPUSU
8DjAFK7Q20XI1z6Zp69cenr30AnXrOHtUygZ5/SgERSkZP9etQyMAjNjoPSly
juYobcc88nJ9RV2XhEqSO8SyKDjnk1SRLAtSWSytGP8AqzEfyxUB0O9Mt9nus
g9IMHBNHLdAhz20ZDJp8+cNErHvsOTVWWARCcsrKQO9RyY63LUKZQ8ybVwu4Y X5j
kd+1bkOWYDk8delUIZCIK7LYyAgYxx9KdnHbHtTJG5IY8CI4x2zTO3GOC/Ln0
/CszUZTIEB65/WD1VFR+67GINXdirCCJdgkYb/PFdJIp8PIWwW3HJIPJJ7VzUIq
XWORYUsST95IH86WIRIEt2XLZC4GD2reexnSWizPi2ujHPIPWmMuGWQEEYHpXN
G19TsRVASRCjdCMVhaO/2fV3iJ+V+APwrohLUzmpNnRvuDZ7DrimIbKjIPNK
VhQsVZFzgjkY703CgBQ3pgOW|EV2xjIPPIgaMhlODx2zRbsNagzMSYG111XQ
/ICG5754xW3IRUAXpVg2pFtBm4CP5scdzWRr6FrKKQdYXB4oTvLQe0dS+JPP
tIkXA8xdyjoKmtpGif5SVLDk1M/hsNLUrawhm02ZRz0J9+at+GpvOOVQWBMZ
50e1F9TNr3Wa+SCdpP8AjViyb98pbjPp2q+hgjRkOQMGoWXPTpVblkibAWky
cdRigDZiDk503EcgBk9cODFJ7Z+tJKEgdD6UKhiNKDmMkG380+09DFcZz3GKQ
ewoYIXCM8gcn2pplCjinpSbuNFG5vIgB6s/Y A9ax3nkkld5G4xIV7VaRL1KzE
UCCMORxk9KaSSMoew4IzxSeglqgSRuqdM/hSuVLKKDjrkn/PFNSb1JIIRkKDDa
ecc8UGPQeoA/EO+Y|jI7C7QpHOVXzjtTfD58vxBKuQFePOf0gZuyKpgqOmjgwc|X5IJIgRTYVIXW
i112Yg4DHPTvUisyHdnb7jrSdr2EONjZ07WFZFt9ThWWPVJjlal1/wBE2Ayf
aNPm6NNnJUNONZuNtUy720ZmapDJJdxQx0ZUjb5ABk4//AF1q+FrZ7XxhZz3l
RUUPISfXbWdSDIGyO