Subject: Hi Chuck..about the reverb....
Posted by mike audet[1] on Thu, 08 Nov 2007 12:49:47 GMT

View Forum Message <> Reply to Message

T/wCtPQL7thFKIWGk8kFQwkk1
xsJHDsEajsjN4igDMCRyYR7uPqGxq6Sglc0/IH/1g6AXduLpGhycEiyyRvSxM
iI61igNN4Xjkkf6tlZ11Gtf7RQH8e1Svlikkkk+StQ/n14uJAVPp/Q/61jqpf
urrlaFKnIUFItO+FycsOtVYirwuYKtNDKoLXEMjhINrLz7O7C9mhQFdYHmMGa
tfs6DG6bfFLGAcCyJXh24byOAP59Vi78wH93c9U0sdP9nC7F0hZg2996ZQhH
1puBpP5v7NpwCqyQ5Vhn7fTOIMdAC/lfcWu7b6GCcRLIQGhYjVV

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Thu, 08 Nov 2007 12:54:46 GMT

View Forum Message <> Reply to Message

KChr6VqOkxF
KbBR/Z+gHFVvIYH6j2XuGoK8epFtJIAFCun5Cg/LqWs4P6mJ/GKkDn/jXtkVAp
OarMpAAYdOMdQ1r8Hgccfn/D2x13jmuOjqgGWICD1IWZuOTyfOuPabUw+304i
uJCaEinTpFITaxBNrX+v+xvzwPad3kBg3Do6gcFQK|jpOikYgC/pBAX/IPr7R
SuSrpPQItmBXj1J1kc2vi/YWt/t/bOtvxGvSxTx69rJ5+n+Fv+Jt7348i4U0
HW20OD1xL3+p+n+++nvfjzHgx6b64a/8AA2/1/dvEm/i6qVXPWTQgf05vZvzpJ
S4+n5Hu8chganhEw/kekc3h/0jQfiH28ev/Q1QIICEf194030Z8dfQdF/164
+6dKeuS/Ue6P8PWx1I9tdb669+691jm9KX/J+n+9e7p8XTUzkLQAMO7aQTCcA
IXIbW/3v2ZRIUA06C9/IQvNPTPK7eok/Ww/2B/4oPatBkDoMXUhFSem2Z7H/
AILfn+tuT/j7WolBkdEFzKc/Z03yzfkn+n1HH1/oPahELHhjokuLkgGp6k4O
JOXzuNoAPIIRVRIVAbaol 7TTLfj9UcZH9fa6GLWQIijvIXODOYty+h2++vOVA
keD/AEvIfmaDg6PpXaL0tDhHeANV10kMsRUyI5Iq4TGiSQsgT7eCKNQONXrN
z7XbpcLhdWVUDQgEtgt5JWe5uF0zSMXf5M3Hh+XViWD20uKocTk3UxwvWBIpn
IWWWdgc2X7IUFgkZXgA+wbMXgxp/xXQ4igVXBHDoxdMOPhpZ/uFp5XghqgJjH
TySQxKwOyxRopskvOva5vyfZRJIKhJctjo2RAWVK

Subject: Re: Hi Chuck..about the reverb....
Posted by Dimitrios on Thu, 08 Nov 2007 17:53:18 GMT

View Forum Message <> Reply to Message

fIOHVZAUSP6294hXH90T19GUQx+XX
MRjn6XHH5+v5/HtmvToUDgOuPVvXVuuRI8ZFuRz/vJ+nv3mOQqtT Saip6aqgxL
IWCP5/2HtZF|T0Q3QY1qOmib63/Gkf8BAQ3tFGKgDoO3CkV+zgBMti/P6tR/2
54/23tUmaD0x0R3CFdRJ49QH5/23/FfalOJ+zopuUBQ/YejafCCjp6/5DbQx
1TUJFT5ZKnHVKIkcrzUEKIM1cgR2/bdKfyMhIPOPtQyFrW5UH8B/wdA3d41k
uNvrTuuoB/xocet/zIbUi2Xs2glwM/hWtwUMVRXRo03lZakeEIYOOhf2jbgXA
9uNty2+22rQA91a0456BMd3++725t5xUXTkmv8IwOilfOPb8UO2¢cJs6MJITUe
G660dygspQVNXkc5kPsKUU+IpJBGtHC5kPGp3F/axFks5raCSpTwqg/LiB+30
Fcw3MdxtF+qw0YXTKrU4BBQg/mcfn1r3/GdlghgFMUS1IBIMjQtTSEdOoKTK
1TvTylwutTILGVkb6BR9b+004IyXcinOBrovRLt8oeziatcU/Z1ZvO1FTX5W
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qyVSOWRg/hP8KooXZmho3NcOkkMMbkeV2801N9QfpceORkbwmjXArleRE+qR
gDp09Hjwu2cYul6yllpmgM70yiOMINNHE1pAY 3Zii06K1z+f9j7LOhO06INX
Rok7iRViYCLO6j4/rz+HZKpydFLUTUcUdPV1tVBTwzwUzeCGPQV{fVLIrPERa
xvGQQT7VrUCin9vRhFcr+ojPQEN9N/FdDLtrc+1lalgc5/a80amEEKZI+ykgg
kSSCSIKWQVGVIiMbX0c6tNvZpabrHbjvjdgeXkfkc8DwPTM9gsyBLabwW9eN
PnTzpx+fSgqdx5vMOsILsXYmP21R0iIRQvmAs1FPPoSVXapjhhghgJJCLrgWw
NgDwPa/+sUpRksrQQFhxDEKfYDO1FtlIEwa/3Fbhh+HTTV+fl6/I0ksxTZbH
0ILk8tn6pg6ksaaiMIQIw8jCcvHijtljDIspXXLJci/I91c91KjpNcXzM4auk
fLpyeOBgOCbehVkIBgaD/Z6KFuPJ5vdu8jLVui09PWx1S0xksZJgMfbwVShb
MrpE7N/a5a3+PsMXtw9zcyTF6gtwIP8AZEWR2iW9pGghgAUIP+Tz/b0tussk
KzeVW1y80BMQIuCt

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Thu, 08 Nov 2007 23:48:27 GMT

View Forum Message <> Reply to Message

F9aPNqgD1zjrCZCSg1C8hIADAFiDayCxZ2t+Pr7c8HupS
p+WekEt8NAKMihKn4jpGPME8ehQ2V0t2NvyWMYTh9ZFRPIgfJ16PQOSK5AUX
IUTSEKb2RTe319jvlv235g5ndBY7cUhlrdkvalKgYPmc4HmMAFTqA+f8A7yPt
R7dxv++uaYbjchX9C2PiNUAM|EfCMUJ8IR69HV2F8M9uY14298ZqbP1KIScZ
JF+zoVY2sJpFLVVQgIsLkc8+8iuWPu77RbrDPzDcm5nwWVWov2dc7vez+8G5
z3Y3dI7dbXHttipNJigeYjgDgOPmMKg9HG2N1/tzad8VirbtDh2jhd9NFjleo
IVmCF6h0SSgmI4+p5vyR7nzauX+XeWoBBtW2ww8CCVDNgUwfLrArm73A549y
L24uua+Yrvc7mRg6XdigHoVFEGCOAGEKTbMgRCfO5Kk27SxPKtTTcz5B2WOW
SQrRwB5FOCEBVKKIi7W/HsxmujKaJ4jMOHdj9nQeg27w45PgLgQKQAFUVUU+R
8z5/PgPS5fHOBaHDbfigZzQ0glze5VNXJURs5MBpcWDHRQq4Szevy/gfj234Fx
cKBAN5fhFCPz63c7hZWka/SwgSPxXNKkH56RQftr11koM3I5Ke TPV81bCkLwrT
PKOWLKTN5ggxsTwWOKhWUHV4iR9Pa6GXERGgEiv4s9Bg+3q7mFPrXA9Fov5cO
HILIWIijgp THIK7TSVTIWMFESFYWhjJVSIVHESQRp59mciJB/Zjost3eemqt
PKUuT+R6gYuFUN3LWXxhWWnpTDE2rQ4aplSBTckf2CdRHO+nsgu3dn01gD5fPo
b7NGkdvK5HKkRX7emmuaFDRUzo5eNP2pLOqCQS6isbXs3I5Fz9PbRthp1Bs90
tMhEKFqgaTSvTFKafzlFFNN9vKzCAkqghUIu5kJJJ5NI92tQfEJ90g37LIiwg
19gD/AJON/brQsazFJHgiemkikR3VRLER45HUN1M+gseP6X923W1iv7Ke3kQM
rRupX+LX2/y491th30bZt3tLgBwJIZ45F9QyHUDX8urDOns3UZ7Y028jC0rZ
LHQrga+Nmd2aXA1lIxIX6BbXDKoWZy34e/vkzzjsO+x8z77szpRoLhlIHIjiP2
g9fRX7ZcyLzLylyxzGZB4N5aQmoNRrkK6ZB9oYE9G02jTzV8uPWV(qSiaGaFad
GLrA8WhXiSZ4wGtNMoAY/QE/19h22JWQRutGpn7epBmnmQBoo8noyk7uall10
Ap6Sagx8JhlpPJgovuFOIVNVNd/4ZIHYHT6dP1+ns50gUIPRZbMF7JD+nX9me
P2dF93xtd6uCozq0/wBINRPC2R00J/uJKYVOuaKuidGMcsDarugJOLj+ntMy
/1qGg49KBNR/DdaRng3r+X5dLHZ9BVROWPIF/E46unV56WAICrpY1gVINPG6
MOgnZggsGIJPI9vLUUBFcdF1y6q505HQkHH4auhD/dTU71YY liySsXoatnU3
S2gQSBEILAWJ4AuOXggPccdJhNpIKjFc/PrqvxOPjgi8aLloigplgXk10dZz5
kKkGUS+kcPxb30kjGnrOoh8SUKroUjpA5tkpJljDrUyLDKrfv+YRXuOlo10pK
zG7H6LXxe3vTMdPDrQjQipFTXooXZIBXbjyn2xaWPFCWQPUzgeRWaERH7dFby
SSmaXIzYKB7SvOyDCgjplo9SRgpoAP29Kzr/AGVFMYYYXqgoKVXjjeoMiaqg
6DLcLpDVUhLFgGJIsWDf4e0rhpjx09KYwqOpjoluz8utLC0ZhdKagk8scIF5N
GtlnkglL211BkThgeF93gi7y4HHQ90yRoOwWP6rDJIrx/LgkX5cx/xzB7gmSGRY
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2Mr6aBFUPrg5Z2XuUnU30KR062J5LGw9i7Z1IS5hJbtLfs9T/I6i3mtme0u0jX
XWNsfOIR0Bfxy27jajbq7tEQqKivWgXx1FNpDpTO+l0YIqOUKEQ8Yd6kEYyP8A
Ihp/HYMn2L2CG32K45ga2pczzOgY8dKmIPnqg4/I1z1+9hzVcTh5tvK1vdf4

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Fri, 09 Nov 2007 00:29:44 GMT

View Forum Message <> Reply to Message

n
Bt3coOPEamfkVrT516sqjxKyYvwTRo0UkJIx7a39HjnxEawxHi7SAuv0+h49z
[JEh27QwqorT7D5dYiWkpi5mkcGippP711Bz8znoJ9h0OmOknWHMNWOFLUOwX
v3dJAs70NdCZDTyzQkh2gSSJglrNY3HI9PZPtFY53CxAx588/YB+zoac0+Hc2
bB5TG8ZDBgVDVANPIToXstt6qpcdDXO0ITSZigjgPtHyeO8IXTsjG4kq6dl/i
FA0g55QgP629iBTHINhOKYVOCOgKwWVLSESxxLLbnJK5I1r8vPpOwJAksRRUan
mYRsbvUaJALM2pWZNJIXnVe4tz7vGBCxjeBWB8ypP8q9MzNEStFPBLIXB1UOF
+wpw/bOkN37B2tvCCbH7nwGMzdIQ3gnrKVPuadH4109Y0SqjcH/aj7I0YOVN
[3+EwbrtsMy04IBr/Jh5+nQ75F920eeQrn63ILmm82+YEHRE5MJIzQwtVMOp
wz0TVvfIBABNMXOstZ1/npcbJK1hhMysk1E85/3XTVyDzxf68gKi/uAuaPu8Wt
OWuUOVLI1uKf2Tjz9K166Be1/94dvO1xQ7f7ncrm6t20TcWSgSUP45luGoeea
dE33f1T2DsGSWPcm2g6npYnsMpSoa7GSKNQYrwWuUwdIx6f7en/W947cxcicz8
sSSR7ztEOagaatJKHOyPXron7de/Xtn7IQB+VObLaSfSCYpHEcwOKqUalSKO0
XWvQfJODbj6Bfrg5sSbhWtx9Df2DzGNOoU40+f70pITctMilQSp+Rr+z0+fr1L
WTTYEkKf4XIl/0SL259pmXyYZ6007j0bPmPMfb1LjmAt6j/th/ X/ XHPtloxXC
46MYbgACr561J0D6bhvzcDn/AHNj20Yzgx0vjuRUd3WdJDel+P8Ab/7A/\WX9
tOuny6WxXBBw20Op0cxKSN+AjH6/jUp/24KW/2PtvRTFOIXuwORavwtT9rKf8
nX//0tZ/Z3xA3hIPt6vd+SpOvUrj/gJTMITXuQql1lFTJpoo2JJA0IUe78v8A
sRvF8408XawR14DiflUl+zqgbfcL7+PJmylteRtuO43IMvIGCL|jjpDIXA40rn
05vXPxd2It2GOrwe1Zs9WwLKOuzZy3hm8EaLgkINZMJaandSCAisv+t7njlz2
X5R5bEXIWMct4M62AZgflin7QesE/cL70Xul7gvdWtlvz2mlyE6UhrGoHGhJ
Zmp9jflaAxON1BgKWIiL0IZn6agozGGp8fgaZzsvWzta/iINVTSU+MpnLCxV6IGt
9FIBKYyZFDCixpZ2qqo8qdv20FBXrGg9u7maYz7ruDyVgNWNRJOTTPDpaUtVg
6WGMO0e2Za911A12cylS3jfSADHjsNFiqZozY3SWqqOf7RHsypcSKNTafsoP8
NRE9XYRhikbufmcD5kfPqf8A3nzNShplggqPFXLHMZKLCOyYqlnpHAUx1kdHD
AQjEgcs8pl/tX92WOWugRmMZvnT/MOI6 TmMO4CILXSFHNGKfkxOrP2e XXBqOKN
206y0peGI60WVALEPE8rA+SWZVNgxF7fn2r'WWONUBVADXoomv7i8ZQ5ZVIPPp
M5h3pghZUASJJI42EPpUI+ICzMyxjVKW4JJHU6Yr606pfOUSOIDtp+fSpjeSq
xqQySyKqtEjRqOIXFqY3UJGgxMtz9SCTh6+zEEUHaOkQRaCor01PUPGB4gJI1
LRRtGto0Yj1luEF2LA8)M3tNOKkkk8OIFstZKngOsFLMJsVIJCrGR6ygSRQjl
ihgidyZI9LmRilyur/bjj2UFa3CniaHoWW9OwYrCYgCtVH8+k1I5hDUUSIkdv
IPOLR6TpVPUFMY/Fzccc+9tquUnSBQ/s6 TAOYHieOem3HWPWUbVdaNFXNUSeK
NODhqcsDAJGIP1IMXP9PbSDS9cZ/1f5elcrB1WSgB+XSgxMM9ONUJIVYCGV6eUt
liNWWEQOtpY XEtkY rf6W/F+fal0BA8IM/WAWIBNRC2kTF/XHH+EdGp+PO7Di
dz5rYta8ix7jjbM4mSeZIITIXUOUNTTxTkaiKmgZHsBctCefeBP3luU5dr5h
bmWCNjb3rhmOO1tIBpQCggPOp+fXX/7i/luMu+8kSch3za7/aJjJFklaF+Nak
1KscaQo9Qerltjx/xClU6XaQxwLM6SLO9wygS0DgxBQqrAfReQfeM/hI3DHIP
9Ves+53aGuPy90jUY1lahY164U1YjY6ITAaUu5ZGOGWMIyhQwH7isHUckgjj
2UAyATio6L1aJUDjUTX8ukPujDzU1EIVgGpK6HFVFENTZNnG1CzwVFJCdctHJ9
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UXNWY6VGdWcajY AXtwfSMqVf069FKfEfxaGM8PI9mekrsieOl/htTCsOWPa
gdoOM/kVKufSjQNpjjH2bykFTcIB6bA8+7xUKII4

Subject: Re: Hi Chuck..about the reverb....
Posted by Kim on Fri, 09 Nov 2007 00:32:51 GMT

View Forum Message <> Reply to Message

deuDHGQABpPN5/5uhrnn
0Z3ALokiOyzYashqvH5iyiaQUKStV1EDGTUjJrAb6f4uSmgQD16RCEaqggmh6
zti8S9IJHVrRKCVMsiotS8WItMfnU1Vp2kVjcqUjCWipP19uKgkStACOkzBo05
wASegwzdPQONPUVWNhjjkH3MbmOnMbstmigKmukOwRzRO7AINWBawv7YYZp0
sR1iXS1alrOWrlYdtxZuOmjCOcCxutbWSFYTHGrRDRTUoKmargDGxVwQVP1u
PaWUMAQBUdUNwW/FQNNPOVT7WiHGO0ix0101Lh6KOVPC0aNVPJIkf3EhkkeSVp
5UWztgtf6 AfT22p08A0IlyRNSDgFSAeiZ901clatbMIXAhRIKIWKYtTIWQPTQ
WAJGKKrJw7/1+gHtTAhlgBnpBeuQmkNgdVhflrb7SYCaGGBXmgMmvijRSFIm
ZaZYrppadvuWQECAML/j219rhmuLm1tiVInklIVQOPXED/L1IHM73NvYWe57le
MfoolXdzjCopYOrjgMeXSU2ts/F7LwmzNjORiihxsUFFKSEUrLNWSMZgwalX
yCeasaRmNwmq3H4PSfYNpj2XaLDaohpSGBajGWIBYnHGvpTHriw4515guuZ9
93fe7sNS7uX0En4YwxVQK10QQc1z8sdGzr6V4YMsqLpWkylOEHgC6Yo6emuUl
R6IJNWoEEgn6fi2KFUGYNfMdAOMP33dgESNPMAAB+3HQMYCmNPkOwY +VCIFIJ
kpQXJeKSUrvUk41C91MjWvcen2HIBANO8iDuUcfz/Z/LgRb3TeWccbmsUO0I1
DHEVFR86Aca9C7HN46ejy20gKmglljjgZaYyBxXWWAKLwqw+4gYpzg+n5v7G8
kMdXxElwxPiFRnFeH2e XUOQXt9tFxJHBMQmojScilf29M2pKupSfLUg42WpnA
hzmPVmwlcdTLG2SolHEIDUsQFaanUcn113tAyXIgRKsjMn4QaHH5AH0Q2+42
F/W3ugx3LeaOA+01rnrvO42emhNVIv3mNmMbOtf TMKygqqdgg/ZrIFMfLPYh
tDIbKE+9pewykEAQLfPgKIPED+kdPqP8PTXQwqdcL/tKFAQJIEr6R6iXdQC
GvxpNuB7tOBcHuo0SeJBIJ/YRO3HcRxyLIZauBQUJH+AIV51HyY6iVFLSYNJ|6
hFgKdrkwaNJKaUyX1eSGRXRgAeR+faOW1juKxXMayRkUOUNQI/OVRNnY7nJZS
WXFIPJFcl4cMrsrahwOoEHHyPRa+wvilsDd7z1elLpW2tkHdm++29HFHS1Lsx
PkrMUVWmMIY 35aNoW4+v49xDzR7Hcq788s9jGLG/kr3oRorxyrBqCvpQ/PrL3
2u+/B7u+3kcW2brdLv2wahWK6YiVV/oXCsrLjHfrFPKtOIU9g/F7tHYq1NbS
Y1d14Smu8lfgvVkmqYI+T5KzFHXXREjk8uot+oe8bObPZbm3lzxJorY 3tilay
Qip+VVyTjzA66T+1X31vZ73Ce32y43UbLvrgKQXZpFgl4RXJOxy5wQzKalOoe
i7TkSRSMkkciMhZJFdJI2VI+qyK6gxEHixv7iKS2aJ2ik7ZR+Eggj5H59ZfWu
6JcQwW3EU0eB1BVOBZG+whiP5sPn1nSYcLe4HP44J5+0J/r7bODOPRzDcgkBm
03y61INZgL8fi3/E3+VHtIK6SXxOO]SO4A0KISVIOIMIYy3AUD+vMQqjkW/2r2ylg
ZNOadPCc+C4r/og+zj1//9MgKVWJpllpgTDpXPo8gz24kjlyCFiGM9ONhIcUM
[fJIMO5W1+PeZ1vbSOIGACjORU/t49c35t3gifUYtd5XiPBATYAY4cFH7PmePage 4 of 88 ---- Cenerated from The PARI S Foruns
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THUeKsH)ISFiBTy8XDEFSIOLE+hi1j9PdNIYIx406vM7hCA4IpOoccC8ReX0
meOPXxDVrX1ullWHSWYheSQRb6+1FQTOTPVjMxb9RQCBS8/XpUtk62irdv7yxM
Z0Q2vX0laH/caJ5KWVWeGWSO08Y|jq8e8y2YgiwFvcTe7/ACn/AFg5V3CxhXVe
CJInj+Tgdo/OnDrJD7s3ulLL7fe5nLW5XTtHtU9wIbnyBIdCAT6UCc6qNFpw6u
e2BIKLJ4|Cbrw08c9LIgOmgnnso0/cLFMLGMcyxTnSyHhQPfNiS3eBnjkiKS
g0ZTxBGCD8wcdd1ba8jvil/BudcTKCj+ToRVW/2woejQ40amg4Keahqb1CtK
6z0AkONUCsbwak1WijkJ/Vp+ntujenVpHeOPS6VWh6V2X

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Fri, 09 Nov 2007 03:02:50 GMT

View Forum Message <> Reply to Message

wz12PeojpZ0qgYoUd
tLIzS6mYCnkZ2imkWOaTUv1tcD6e25Y9aEHhI9vTcTrM8QkfQg/b/AKg9ArJi
kgMMmMNKFJULJIkIN4fHTIWYLK8dOt708yfu+kqvevbkl8IADh1e7BUpGWqDQ
g90sVTWSVDQ1VNKk4RIOEgkig4paeJYmSS61ET6hVYyOglKaLrwR78ZNRoTw69
VKSNk8unutyWUaRY046fxwWESSLVSkwsstl1EZ1N5JaidTdgAQrcgj24thx0jz
3kbsUF/njoMcyl1ZL DWTy3WIdkj+3VjgkOIw/igjsIXEABd/9f8+2gSOB6eAm
ICZEA+NnTJgdvS+t0j9NVLhPLDK8MOTsO0iTuiqggqyzE00JZjx713PWvDrbuk
bRpOHHaOQIixIN9iJ3iVp5Fel2Zyz2BjjRb6 JpASRfIPVSxqel6tINQHScdFX
ZzNEmeuKgm8UF06iNmZ5ZjGplErtzHK8duABx7MYNEVTIM9EMzulSakj/AFU6
JN39hjJk8HTNH+0MtHUxm4Blo8Napkd3112kyUsMfI519yv7L7G2/c62Tuuq
0O1TxT8jQ6SafOny6xx+9JzXFyh7T71DGxS83CdLdacTEwWDSqPTtDdwyB59BD
J6ZTnMLSw6aVpMk7PVj960nGgnikQgbhVMr/AKrfUA/X30DRArITRhqjJPrwWh
/IBUHXHO51aYGMpaMlaegFR/k/y9GBrY JfBnjE2iL+IVb6ns6gEdoinlibm8
d/63PtXDRrGEE5ZK/nXogmPh7ret5+J/LoB41dN4VPjZS2VxdPXqyKwJno?2|
gmYMtlP+aA4/r71IJFMVxo8nGf206kS2kEm3Wijlfgklb/AEukf5Sc9CnhNc0O
Zwsj/luwyAiQAhmjglOglahfyDG7FbfkexfY 1ltghkoR1Fu/23029K4Ha5gfM
U8vs644gxPE2MgBIRHPLPHICGkjANpYKkBPOZrMR/j7eicAtDJlwaDovulVFF
Z5EVP+ry6jwxy07mahmmp2WaohkED6Y5DNKoiggKM/sTRzlgLalPI19pZLeGV
xrjFfli/AAdGEe43IsAVmLj00aj06ySzrDM8uSxaVc5CBqrFCPFVaol 7TFZsW
VOPgFLfKGNj/AF9I8trPBMfBPYPLj/h607fdbK9j0XW3qjfidel+YHTCkcFT
UznE5COrz4jURUdfH/CshCD5PMjQz/5NNoOFQY pJLixt794tP9yAQPWNSILE
yOoksZUZPQnPXGWorgCaCGtpJgYam|OilrOrJdLDyhQ6sRy4VrD6e21liclUY
tQeYx1qSFkZomuUtjlix/s9S43E8jKImiqCGcKAyoV41XdgvlYKLIS3PHu/eg
Z20204pjhT7OHVUjJRP01A8JqVX8P7PIj5UPQJ9i19G9a9gLLIMcFBSZcRNJFmM8
MY gHKeR2t5HcKIKpkB5WUG/459x3zT7¢8qc3QyfvDb/BuyMSxKEz5Ehaam9S
ePWQvtV94z3X90bglbl7mV59IRs2t051h0k5C69Rjr5aCKJEF7D+KO/NoCpy
G2gu8MLCGdjRRMLNUyC7MKnGyOfuLAM7RMR/h7xn5r9iuYtm8W72RxfbePLh
KBQcV4ca/ITrpx7S/fp9vOclh27nW1fl7etvO8+JC50ahz8AY EMK8AfIOWWo
p6uhqHpPKEMgKOPI/zZIPURNFON/BoXVHS3+N+fcI3tjdWMrxXVtJFMCRpdSpx
08es59p32y3i2hvNpvYrgykUMrwujjSwgDj1B6yeXO0HU2m4vY2ubSLoUH/VM
VHtFoYNgA7qdHjXg+EdJ7fFWv2VHX//UrOStIEOMN3dVdWC1DFpXR0OsAXJ5E
v5/gB7zejqyWhbiypX51jrn88/b1y5c6WLj4/Xz4k/AST+Z26zRrNUMGMhQVM
TmNAVCKgcgvBu4aXmw9vKtKenRfcTsz/Gal6U0dOZBEWdWe45BYHyNHaNCxsL
2LcfX20QLQGNSNNbVIIRO/Y+uamvDKArhjChHrC60ODgP9jm/+Pu/2dVLVBpO
4gxyALJIZIWIPgBUWSAF7KFAN/daKMAY6aMrVIZiesTOtNriCINNUugVbRx61
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iUAI29LIHGpgLM3191f4McK9P2rAyAjhOwZ2YRyReNFkZpGDrGpALSem4L6R
HgAFufdrYBpKHhXz61uWpZFVTQV6kUUb063d2aN1UlYz6mZmVVHBN9B+vu85
IgAcCnSNA9aluuqinLxVCIB609JEd1KGMsWkuOQQhsP8PdW+Fj8ujCKVRWoH
UNkpW?2lji076zVVNQ3mt5VjpaOFAsYJDkF3t7LWqJ1z69CRA0e32qGveS35+
vSUMca4+SaV5VbxNVLA0JA8RssUQqqv6Lkin6+3uODO3TBxOwUUchpmmfUYai
Vvt447x3CmWIsurg2YsT/TT70PIeXTD6yHCO9CRtmkxtaVnyjzwYLEKIi5eSId
IrMhNIt6 TAUM36aeaujGupnB/YhF19RHusxkf9K2zcHIJHy9em7S3hlurm+bR
EBQH1b0+zrJuTtWnw2SxODrA7tFITtUbfw90I9u7NxjlhpEyjICJ620gVS6y
abmRGaVtPIBflICZbFhKb16MHPDA/DIND9vQItYtxkibcToiOsgRPJIA+I/t
J/PgxD4Sbsapo90deylctXT46RsttqGVE8sOPYDMXxrOPTIYANLEcFhce8Af
ezlePl/nGWW1jX93X9ZQw8pK6pFH+2J67H/db9xZudPbHbLPdrOSbttEotWI
Pc8IXXbOT5hF/Rb5pTgxXa9VSrwCB4JYUphJHUQQRT+Wyn

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Fri, 09 Nov 2007 03:07:47 GMT

View Forum Message <> Reply to Message

xXppjOgZni0g3+v[+XVWXbmVizXZeYggINTQ7dBWNESB1rCNXIyNRNIP89LUV5vq/KK0o95kfd15
UfbNhvN+vYIF9dmgHz8EfCAf4a5SHXMT76PuBHzBzbt/J1IdBtp2sapWHNAFS
pU/MIT+Veg+2/HDBuU7CJE375qqWOJvCrSOz1aMwBfhS/00/k/wCt7yMRwgkk
17iDNn8j1gwqCS7sxF/uL4yrTyrXoYVp66twmagMZLTV3+UT1mQp6aqP8ThSo
gKieeaLHvGpmpqdZAZGgLtGn1Hswimj8COVVFPBWN889Fn0tz407aS7PK9Se
loxp/LHQC55V0q3bVejkTIV1dLMYnJikgyEXIIRDaxQVMEhUCEW+n19k98pW
VITwpT+fQz2GZXtby0rV1FT8sD/NOLWGNQ5KiyUmiOHI4ynfSljrFJIODwvp
tKnl/w9m+11tbQsTq4/tz/I6CVNERK8O5B7gAAfsFOss1EtBIWfV42Spdla
9kZZVUEKI7YYWuv519mUoEMquRnoOwgbrbzViP29Tq3GCtaWspNF2uZ44msT
4yC5sLXct/ivPuzqVyDTPSWGUrRQfI1Lo9GWppEqoOlgKkaM+PVGsMpj/SqPPY
MzA/19gkzDI906nHrckn07ILINAKV/WBNnpCZCkivPT1VNFPITKPUdLmMKkXQYg
hFzZTwPyL+y9h3CiBjTgejMOzpHLCSsvG049dB62ikjjo6tIRFgiip69vv6 OPage 6 of 88 ---- Cenerated from The PARI S Foruns
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|FxSO0U9RkNnz2VhOUIq1E88ufy9SsEIbKw+qy
SSaVUfRSVHJIHsq35X2LaNy3GKAzosYOjz41Pz41/Loz5SvrXmvi9s2vdbsxM
8hCMBhYyKaPmWGn58Rx6MI8c9w79g637Rw2lyEdfj81t/cCbUzMaienP2tbHE
+NmqggqeWeMSCsonhzZbgX8ZsOfePnvhY2/Nvt7FzDbxBJY 2ilKj80tQxWvoCaH
rNj7pm57lyH7z3vI17Twb0SWstcVKIZkZaOwZeB/n1e9igZCaWoRmkjkaOoM
kcetQjW8hme96R6d2A0C9xc+8J5FbuoDgGadd TobmsIGOMO9fPo00OzoHg8fN
HM6ypKAIKRMDolgEnQU5GkCPVgWS9zzb6e3IthPXpmiUFI4/6v59M24qJHIO
LT2v6fujTRZSNHH+kM7n90cfUgEfj35x3HpGIFFWSuUP8/SFroJi6ecrTFpnmE
iVFGAESEBWSUojxrHIGvwhb3/AAPbZIXpS5GsOPIOwW00jpY plGQkx6WIKM7M7
6NepzTNTMqtq5VIRPIfftQ9etyLgXBx0r8NSpW1cEFSPGhjUhFIIUIhErhYC
Wk1PcWu20/091JA5dMLESNVTT/V59QewpUx+Kg5WJIhgMMigqSIRLFCqPIWZR
A85LyDSbkn3b8ulNtCGMhLZ60g52ziJt992VEpjaSDGzsqDXqgplZiWkkAGoi
Um6gc8jj2tSRCoxUAZ6YulyKOPD/AFDpa/M71J1JsVcDhKtKXO5+0UNpYF
qqWikCpW5GJI5AZIpmE2hD/qgibcj3JftnyOvOnNFtHdxM21xUaYZ70hlVr6+v
UG+/HunN7U+3t/uW3kimS5Dx2yfwSkUacV/hPDy6prggPBKyI9lqC8pklkgm

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Fri, 09 Nov 2007 03:30:46 GMT

View Forum Message <> Reply to Message

/>

UyxhmMOg/caZgpJ/x99BLeysbGGO32+3EVqIBEQZoF/wcOuJm4btuG9Xs+6b
tPPNuU9ZJIXY[|SXZ8/nXpw2dPQR75xNdlzLKKatof8kjkSCnSkp2aOoZZRd5J
D6rLc8qgD7fntoms7jxHy4AA866gf8h6btpnO52ChcJIirH7KgV/n0h8J3HNUz
m4sfmcR/Adp43PtiNu7soq+Wpk+4QLHD/G1IMMT4wnUFSalsmriTOk+6QXtzL
NPHc7cqwntRgRKKPPO+XT93s9tZRWs+2X5mvwhZom7fiY8M56We7aQZPbdXX
PEsVdQTU89dRU2nyY6sgC1sWQokMgj/hGWWOR2CKUikZgvpK+6XCOIrGHTT]
Ga+fRttUgPJbzVAmM40v8Len2UIz0p8BVeXDAWY SftUlbHA6t62AykPnB4RCa
djELgDhj7e27tID+vSDfbWIjeD+n/h90IjmiBTOVgUY Suur+qn12BAsSANO/
p7Ed0S4jYeY6Athma5tadK9R8RWPE3jkuFvG1llvaXi5P3A5JF/p7vUEdISQV
8gdPIENjrEqlICvly6SCCgJNVKOBzf6e/eXVHyiDjw6Zc9QSR1ss8EfjWVI3
8TWkuVuSyN+AT+PadgQeHS220gAMcdJgWVIURzxzSKhulUjCgNN+mTWi{xE/P
HvWD59Kiqt/Z1rO5RU7T+BJPI7Rkq06SAPID/qgQAgkD3pmOjHVokFSNWa9Q
MJNBpVI7EYySK|rplljj5e5PHpAve/PtLUM69K1SlaieNOoNViscOMtXBUywy
yShvPE7Q1EUIG8ckYUaWCREgX+pA97elif8AUYdx6Twblc20rLDdkRg4Hp/q
Neol5KmRJspCmVhjXytkoEhoc21vp5alR9rk1UnUFkiJubaifZedvkjLPAwy
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a9CS335LgBL+ukCIQOP29ZnxYngEIHOtf TQMtbUwxkR5ehpVniedpgOogRNM
8MYJIDQsYwRyPaNoiWUO0xXo+W4HOXKXKvY0OagMopk044+zNOv//WrlaCOmjZ
OZAINBUMsBUy8hgbFiQ3495yWx/SQfOP/q2euUczLUCvNn1NptTpHYzIV|CkB
FDsOYZWGIR6rD+1+fboUkioxOwSpZanHWeFFHj0IQpY+ljdy/wBC12sbX/H9
T7cCBcjpsgvVqOndUBY SSoGFvHcXugUFrgfkG5/23u3WuuUHALNWWELjpVT+2
QfSb2sbn8e9HKmMnNW/L8+nFYSIVYKQraCqSBVAUKDwo44/PtPShIPHpTaKwlt
p7af5ek7IHZ51EK601chLDSI0Y6tSkelmBP19r7YEEEjHRbeZkcj16ecVHgh
ZIJAWKeSU2/R6ETh2A4PkU3/xt7VMwFanpm2Zg5HU71IFUdQEjB8MUQgFgrAs3
gNrtfio3P1+nsukNGz69GaMQ6r+EnPSJyGk4vbORcCR6esn1RsQSfvAugFzp
5VePZfBVWnU4avDoUzBRb20OfOT/j3SfWCONNkmgAHOTGSGIMQLtfRPIXPg5H
54Ht9mopNeHSHQI5Fcn16fjkgXGbSEIZFITzVcflkFKQZjjHNDRYyYLQHdsIm
p5FDHhvGmMkcM1kg/VYMfLoxtXS2swWHfISaelOH7a9ep9l1UIDUSvIe T++NW
8NbG821jFJStrosJTtqOpBBGbSEfrcm/tbFAhGSKA9EILdMREKPOfT5900VX
SVdCsyrJFT5Qywy21LU4nLxurSNEIxaKakrOWWO/pOgfnn2pkt4Ly2urSUdk
iIEE/bw6LobgXary03WO0/tYplZVHyOT+2vSP3BvDe2X7A3BncuKej3nkaGik|
r6JGNHXZLAOhr8BkgaB5pFpiaGD7YRIgVKFx7h6Xk0py5zByvubltundvCKao01dT6erTJ/146XLZK5PCUkKjBFalRyCZZReTUNQI0291Kvb2K070RTzHUT0OX
gu2CeR6YyY6rhlprx3SRINSMG1JJIDcL5RfgKG/PtuMsDOtulVwrA1BGPn0OsUO
O8IKAUOX7YHLTGA4LMx4F7j0n20pXHRb1jzcLLArRKRIickMpLK2p2Qf4t/X2
7NGCEz5dORNS1eknA8Mkcb2JGoqySuH5A502FwWRf2hpQnPRis7KVI4AHQWshf
/JOjHIJIDB2Fn/podyL2J+n4PvRFQa8em3akhYAUPHpijharngRa5jecaCOBd
RGFAubr9beOyoplJHIOsSVgIWLmMIeHT/NRxSODQGJY 3ijYH6BIjDTdQeSLf09
r'WK6VAYGnNRAGCsINTtJI6RANTXOVHWRM9OUNV1Q6gw0Q+rRb6/X8fT20+QKdLO
IFanHWaohp560PJQktUUBQIipVOXVTVwukik2VI9Q/cUcEe2XVTGh800oGfyrT
/Djpw3KREAKUDbH7cdf/ Xr5SrKKWEgp6wbmR200oMjLcCOvTpHO/ofedUChYkUj
uBT+SEH+fXJhmY06449IndAimMoAqFnI8jpZm1NYWVijfn+nF/bvWunFKYuPT
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GVdXkZzfIVIUI7TEhzpOAmM1vr7917pzo4mW8egtqlMxJuiahbOtxa/uplHXupZ
pXDL4910SgMpNIk/2pbCzAHj3uuK9armnXbPz4XUC8jgaiuhT4w311JC/wDE
+2T3SGnp0siJSMg0oekrXRmeqHikSNBpRI1FVb0OgawrcMOOS

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Fri, 09 Nov 2007 03:49:15 GMT

View Forum Message <> Reply to Message

?;erlilo <erling.lovik@lyse.net> wrote:
>

Hey I've never had a chance to check in here NYE. Happy New Year... err...

well, to me first. Just gone 8 minutes ago..."Kim" <hiddensounds@hotmail.com> wrote:
>

>erlilo <erling.lovik@lyse.net> wrote:

>>

>

>Hey I've never had a chance to check in here NYE. Happy New Year... err...

> well, to me first. Just gone 8 minutes ago...Greetings :)

BFD Has Arrived ! - Alex , give me a ring

DJ, | still have an extra copy :)

Morgan

Eascoast Music Mall
morganp@ntplx.net
800-901-2001

"Deej" <noway@jose.org> wrote in message news:47788c45@linux...

>| ordered mine direct from FXpansion about a week ago. Not here yet.

>

> "LaMont" <jjdpro@gmail.com> wrote in message news:47783a38%1@linux...
>>

>> Anybody got BFD2? Let's hear those reviews..

>

>j can't see it but i'm a sensing a very swelled head too...happy new
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year in 13 hours 51 minutes.

On 1 Jan 2008 00:12:31 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>
>"Kim" <hiddensounds@hotmail.com> wrote:

>>

>>erlilo <erling.lovik@lyse.net> wrote:

>>>

>>

>>Hey I've never had a chance to check in here NYE. Happy New Year... err...

>> well, to me first. Just gone 8 minutes ago...Has anybody ever seen this Error message: Error
in initializing

Parisengine. There are not enough resources available.” This is a real

puzzle for me. | have been using Paris for 8 years,and have never heard of

this .1 cannot boot Paris at all...it seems to be related to plug-ins,but

not sure...Hi Zan,

Will Paris boot if you take all the plugins out of the VST folder? Have

you tried removing all Paris files and re-installing it from the original

disk? | do that periodically and find that things run better. Could it

be a hardware problem? How many EDS cards do you have? If you have two
try removing one. I'm not sure if that's the same message you get when a
MEC isn't turned on. You might try re-seating all your connectors and cables.

Good luck!
Gantt

"tonehouse" <zmcleod@comcast.net> wrote:

>Has anybody ever seen this Error message: Error in initializing
>ParisEngine. There are not enough resources available." This is a real
>puzzle for me. | have been using Paris for 8 years,and have never heard
of

>this .| cannot boot Paris at all...it seems to be related to plug-ins,but
>not sure...

>

>Forgto to mention that if you want to skip right to the songs, at the top of
the page is a "Radio Cape" button...click it and pick your tune

D

"Don Nafe" <dnafe@magma.ca> wrote in message news:477847f2@linux...
> Hi all

>

> for anyone who's interested go to
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>

> http://womb.mixerman.net/forumdisplay.php?f=7

>

> enjoy

>

> Don

>Are you even the _tiniest_ bit surprised by this? If so, you haven't been
watching the RIAA closely enough.

There are a few online places where friends of mine and | tra

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Fri, 09 Nov 2007 04:32:06 GMT

View Forum Message <> Reply to Message

ed vibrato... wait at least 'til it goes through a

> couple of chorus sections. Nice mix, too. The sections at 2:05-
> ish and around 2:50 are especially nice highlights for her
> voice.

>=20

> http://www.paramore.net/music

>

------ = NextPart_000_005D_01C84BB1.BE39C210
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.6000.16587" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY>

<DIV><FONT face=3DArial size=3D2>I think it sounds really <EM>extremely =
overly</EM>=20

compressed. It made me sort of uncomfortable and queasy. I'd say it's =
very well=20

done for an overly compressed song though. | can hear everything that is =

happening within the flat line. The drums sound like they've got =
transient=20

envelopes modifying transient envelopes to the point that they sound =
more like=20

sonic <EM>pops </EM>than actual drums. I've heard midi drums that =
sounded better=20
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to my ears.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>| guess I'm just a gnarly old fart and =
I'm soo00=20

damned tired of loud walls of noise being mistaken for music. =
</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>(bah!!! humbug!!")</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>;0)</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>"Neil" &lt;</[FONT><A=20
href=3D"mailto:OlUOI@O0OIl.com"><FONT face=3DArial =
size=3D2>0IUOI@0Il.com</FONT></A><FONT=20

face=3DArial size=3D2>&gt; wrote in message </[FONT><A=20
href=3D"news:47774361$1@linux"><FONT face=3DArial=20
Size=3D2>news:47774361$1@1inux</FONT></A><FONT face=3DArial=20
size=3D2>...</[FONT></DIV><FONT face=3DArial size=3D2>&gt; <BR>&gt; Go to =
this link=20

&amp; scroll down &amp; play the cut called "Misery<BR>&gt; =
Business"&nbsp; - 1=20

am REALLY diggin' her voice... good power, tight <BR>&gt; &amp; focused=20
vibrato... wait at least 'til it goes through a<BR>&gt; couple of chorus =

sections. Nice mix, too. The sections at 2:05-<BR>&gt; ish and around =

2:50 are=20

especially nice highlights for her<BR>&gt; voice.<BR>&gt; <BR>&gt; =
</FONT><A=20

href=3D"http://www.paramore.net/music"><FONT face=3DArial=20
size=3D2>http://www.paramore.net/music</FONT></A><BR><FONT face=3DArial=20
size=3D2>&gt;</[FONT></BODY></HTML>

------ = NextPart_000_ 005D 01C84BB1.BE39C210--I've been using my old Matrox dual AGP card
for so long now - | quit paying

attention to the newer mobol/video stuff. How are you guys hooking up a dual

monitor (or more) setup these days? I'm seeing lots of PCI-E video stuff,

but haven't really noticed dual-output cards.

tia,
-CarlThis is a multi-part message in MIME format.

------ = NextPart_000_0096_01C84BB6.F723AAA0
Content-Type: text/plain;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable
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"Bill L" <bill@billlorentzen.com> wrote in message =

news:477921c0$1@linux...

>| received this from a friend.

>=20

> |t is supposed to be from Al Jazeera television..

> The woman is Wafa Sultan, an Arab-American from Los Angeles.

>=20

>=20

> http://switch3.castup.net/cunet/gm.asp?ai=3D214&ar=3D105 Owmv&ak=3Dnul

That's quite amazing. | wonder how long she has to live before Allah's =
US representative kills her in broad daylight on a city street a la Van =
Gogh now that she has blasphemed?=20

| certainly hope not, but it wouldn't surprise me at all.

------ = NextPart_000_0096_01C84BB6.F723AAA0
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitio

Subject: Re: Hi Chuck..about the reverb....
Posted by Neil on Fri, 09 Nov 2007 05:21:13 GMT

View Forum Message <> Reply to Message

the visuals. They don't call it "audio” for nothing. ;0)
So a couple of questions...
How would a woofer go behind car carpet? Worse still, what if the situation

necessitated the woofer being one third to half covered with wood at the
front also. I'm picturing c

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Fri, 09 Nov 2007 12:49:47 GMT

View Forum Message <> Reply to Message

he
vocalists that I tried it with, but for the right instrument, they work very
well and have that nice smooth ribbon kinda' top end.
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"James McCloskey" <excelsm@hotmail.com> wrote in message

news:477b1737$1@linux...

>

> Has anybody tried one of these? The price is right, | wonder how they

> sound.

>

> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph one-104473939-i11127184.9gc
>Hey Neil,

Would you ping a signal through an external processor on one of your

Multifacia and let me know what kind of latency Cubase registers? I'm

getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI 8-DS
AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is

routed through a MADI converter box where the Multiface isn't so maybe there
really is that big a difference. It would be nice to have it confirmed

somehow when/if you get the chance.

Thanks,
DeejHey Ed and Happy New Year to you too!
Sorry to hear about your levelproblems with the SL mixer.

In the first Paris years | used an Alesis Studio 32 with 16 direct

outs, as Martin talked about. Used it for some years but it began to

be more and more faulty on some of the channels. So | went the
Behringer wagon and get an MX3224X and an UB2442FX-Pro. Have used them
for years now with my two Parissystems without problems. One of the
systems are mobile and is using the UB mixer to feed 8 direct outs to

a Paris 8-ins card. For me, the headroom is good enough for most of my
recordings when travelling with it. But the MX3224X is one of the

best, if not the best in it's class. The exstra big external power

(150 watts/ 7kg) supply is built for extreme uses and have headroom
enough to most jobs. 16 direct outs, inserts on each channel, 4 groups
outs, in line system etc.
http://mww.behringer.com/MX3242X/index.cfm?lang=eng

After looking at the specifications on the different Behringer mixers,

| see that max input level is the same on these kind of mixers. Max

output are from +22dBu to +28dBu, where Xenyx, MX and SL have +28, so
maybe your problem isn't the mixer at all but the Paris 8-ins card?

Are you sure it's calibrated correct to work optimal? On the back of

it, you can calibrate it with a little shrewdriver. | know there have

been written here about how to do this correct but | can't find the

papers here. Maybe some other have them yet, so you can try it out.

Erling
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On 2 Jan 2008 04:39:15 +1000, "Ed" <askme@email.com> wrote:

>

>Hey everyone... Happy New Year 2008!!!

>

>| need some help, advice or maybe even some constructive critism. Perhaps
>some of you may recall | had a post a few months ago about the Behringer
>SL mixer... | wasn't getting very good levels out of the 4 channel groups

>no matter what | tried. | have been messing with it and another Behringer
>16 channel mixer with direct outs. | am so fed-up and frustrated and | am
>not sure what else to do.

>

>First, | use to do all my recordings directly into my Paris 8-ins from the
>preamps, GNX for electric, Keyboards directly too. | never had a issue getting
>good levels.

>

>| am trying to setup my studio to where | can play and record through a mixer
>or something...

>

>Can some of you recommend a good way to get better levels through my Behringer
>SL mixer or maybe recommend some good front-end that won't bust the bank.
> |s there even such a thing out there? Maybe it is because the Behringer
>suks, | don't know and haven't tried anything else. When | purchased the
>mixer, | read decent reviews. | read alot of bad things about the Mackie

>and Yamabha that are 24 channel or more. | certainly couldn't afford a Neve
>poard or something that expensive. But is there something out there that

>is a few hundred and works good for a front end? Everything | am seeing

>in the music stores (online) are typical mixer... | prefer direct outs if
>possible... since | record all instruments (not at the same time)

>

>Any help, suggestions or advice? Thanks and Happy New Year!

>

>~ EdHi Martin and thanks for your response... That Alesis Studio 32 Mixer sounds
like what | am looking for. Guess they don't make them anymore and will

have to seek a used one... The price tag of that M-Audio Mix Control is

a bit above what | want to spend.

| honestly tried everything possible to get good levels through my Behringer
mixers... and | can't. | end having to pull up the .paf in CoolEdit and
increase it by 3 to 6 dbs on any track recording. In the monitor of the
mixer, the instrument or vox is clear, clean and loud, but when it get to
Paris, it is too low. If | decrease the monitor of Paris, then dubbing is
impossible cause | can't hear nothing but the current take. If you know
what | mean. Again, thanks for your advice....

~ Ed
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Martin Harrington <lendan@bigpond.net.au> wrote:

>0n 2/1/08 5:39 AM, in article 477a7ac3%$1@linux, "Ed" <askme@email.com>
>wrote:

>

>>

>Happy New Year to you too.

>The behringer should work...I've got one that | use occasionally when
>clients want me to record to a couple of cameras and do a PA mix at the
same

>time..(XENYX 1222FX).

>Very quiet and enough level to go to cameras at -20 dbfs.

>Failing that..look on the web for an Alesis Studio 32... 16 direct outs

and

>heaps of routing options.

>| have one, although I'm now using my M-Audio Mix Control, but

Subject: Re: Hi Chuck..about the reverb....
Posted by Tom Bruhl on Fri, 09 Nov 2007 21:18:12 GMT

View Forum Message <> Reply to Message

t;'/DOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>

>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Dis0-8859-1">

>><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>><STYLE></STYLE>

>></HEAD>

>><BODY bgColor=3D#ffffff>

>><DIV><SPAN class=3DApple-style-span=20

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =

>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><A=20
>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT =
>>face=3DArial=20
>>size=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
>></SPAN></DIV>

>><DIV><SPAN class=3DApple-style-span=20

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =

Page 16 of 88 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php?t=usrinfo&id=16
https://paris.ensoniq.ca/index.php?t=rview&th=13257&goto=92583#msg_92583
https://paris.ensoniq.ca/index.php?t=post&reply_to=92583
https://paris.ensoniq.ca/index.php

>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =
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>>

>>

>Nope, | got that you said value when you meant price. Thanks for

clarifying that earlier.

Just wanted to add the point that we shouldn't confuse content with
carrier. Lowered carrier cost is an opportunity for expanded content
distribution, rather than an automatic devaluing of the content. Demand
for content and services is what is driving the efficiency of the carrier.

Cheers,
-Jamie
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www.JamieKrutz.com

TCB wrote:

> Jamie,

>

> You're confusing 'value' with 'price.’

>

>TCB

>

> Jamie K <Meta@Dimensional.com> wrote:

>> |f you're saying costs of delivering data is decreasing, that's

>> certainly true, and predictable.

>>

>> But the primary driver of the decrease in data transmission costs is the
>

>> value of the content and services that people are seeking. The demand
>> creates opportunity. Consequently, delivery capacity is added by the
>> marketplace. Adding more delivery capacity doesn't necessarily devalue
>> the products being delivered. Rather, it's a consequence of the demand
>> for the content and services. Without compelling content and useful

>> services, no one would be online.

>>

>> Gutenberg's invention sparked a huge new marketplace of books. It

>> increased rather than reduced value. You can call books "commodity"” but
>

>> they aren't like an interchangeable computer part. There must be value
>> in the content itself for anyone to seek out a particular book. It's not

>

>> just a wad of paper.

>>

>> | don't believe the dynamic of a growing marketplace is something to
>> fear. People are becoming more involved with content, not less. Content
>

>> has value when people want that content. The challenge is to grow that
>> demand and build workable business models around that value.

>>

>> Apple has done pretty well, for example, with iPods and the iTunes

>> online store. They sell music encoded as ones and zeros, but they are
>> not marketing the ones and zeros, that's merely the carrier (a carrier
>> with some major advantages over plastic disks). They are marketing

>> portable, quick and convenient music and video playback hardware as a
>> fashion accessory, and the artists are getting paid.

>>

>> Another model is the one you suggest, selling ancillary products and
>> playing live. Those ideas won't work for every artist (especially

>> composers who don't play live), but they aren't the only possibilities.
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>>
>> Along those lines, it's a bit tiresome for independent musicians to hear

>

>> that music should be given away for free to promote live shows, and live
>

>> shows should be done at a loss to promote the music. It would be easy to
>

>> purn the candle at both ends with that combination of common armchair
>> advice. Also, not every artist aspires to be a T-shirt shop.

>>

>> As for the RIAA, they are not a forward thinking bunch. I think we would

>

>> agree about that.

>>

>> Cheers,

>> -Jamie

>> www.JamieKrutz.com

>>

>>

>>

>> TCB wrote:

>>> Well, maybe | put that incorrectly. | should say the price of data decreases,
>>> put | stick to it. Just as there are some microeconomic situations where
>>> prices can behave oddly, on occasion this rule can be (temporarily) breached.
>>> Technological innovations in general are hard to contain. Gutenberg invented
>>> movable type in 1452. Even with typesetting books were a major PITA to
> produce,

>>> put in comparison to copying them by hand using tempura ink on vellum
> it

>>> was a serious step in the right direction. By 1500 there were over 1000

> printing

>>> shops in Europe producing 20 million books yearly. So in fifty years the
>>> output went from nearly zero to 20 million, and books were well on their
>>> way to being commodity items.

>>>

>>> | don't see how the 'content providers' are going to fight that dynamic

> with

>>> the internet. OpenBSD used to make a lot of their money from CD sales
> because

>>> jt was a huge PITA to download over a slow connection. | still buy the

> CDs

>>> to support the project, but | download the ISOs if | need them.

>>>

>>> |f you're in the business of selling one and zeros | don't see how that

> price

>>> dynamic doesn't eventually win out. You can create scarcity (and thus

> price

>>> control) with a live show (no band/artist can be in more than one place
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> at

>>> a time) a T-Shirt, and a lot of other things, but as long as music can

> be

>>> stored as 1s adn 0s, which means for the foreseeable future, it's just

> the

>>> way things are going to go.

>>>

>>>TCB

>>>

>>> Jamie K <Meta@Dimensional.com> wrote:

>>>> "As bandwidth increases the value of data decreases."”

>>>>

>>>> That's not automatically true. That would be like saying when the supply
>>>> of trees goes up, the value of books and newspapers goes down. It
>>>> doesn't necessarily work that way. You're not just selling trees, they

>

>>>> are a carrier for the content you are selling. The carrier price has

> an

>>>> jmpact but it isn't the main value.

>>>>

>>>> As long as there is a demand for the content itself, there is value.

>

>>>> \When people show an interest in your content by listening/viewing or
>

>>>> gcquiring it, they are reaffirming that it has value. Otherwise they

>

>>>> wouldn't bother with it.

>>>>

>>>> Granted, when content becomes easier to acquire without paying, there's
>>>> a marketing and business model challenge. But it's not insurmountable.
>

>>>> Companies have created viable businesses with over-the-air radio and
>TV,

>>>> and with web content.

>>>>

>>>> Cheers,

>>>> -Jamie

>>>> www.JamieKrutz.com

>>>>

>>>>

>>>>

>>>>

>>>> TCB wrote:

>>>>> Are you even the _tiniest_ bit surprised by this? If so, you haven't

> been

>>>>> watching the RIAA closely enough.

>>>>>

>>>>> There are a few online places where friends of mine and | trade reggae
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>>> dubplates.

>>>>> \We're talking super obscure records that had maybe a half dozen 12"

> copies

>>>>> made for sound systems. They're hard to find but for true dancehall

> dweebs

>>>>> |ike me they might as well be made of gold. On top of that copyright

> law

>>>>> in Jamaica is roughly on par with that of Macedonia and China to begin
>>> with.

>>>>> But we all are terrified we'll get sued at some point and be told we

> owe

>>>>> $10k/song for records nobody else wants.

>>>>>

>>>>> And this will only get crazier. As bandwidth increases the value of

> data

>>>>> decreases. It's as simple and unchangeable as the laws of scarcity in
>>> microeconomics.

>>>>> | recently did a bittorrent download of the new version of Ubuntu. 700MB
>>>>> on a cable modem line and it was done in less than an hour. On my work
>>> network

>>>>> (100 mb/s pretty clean until it hits the student network) file transfers
>>>>> to/from other universities (we have quicker fiber links to some other

>>> research

>>>>> institutions) can get close to theoretical maximum of the weakest link
>>>in

>>>>> the network chain, in our case the 100 mb connection on our firewall.
>>> Soon

>>>>> enough that kind of bandwidth, or something close to it, will be available
>>>>> at home. Not sure what the RIAA will be doing then.

>>>>>

>>>>> TCB

>>5>>>

>>>>> "DC" <dc@spammersinhell.com> wrote:

>>>>>> http://www.washingtonpost.com/wp-dyn/content/article/2007/12
/28/AR2007122800693.html

>>>>>>

>>>>>> Given the fact that the only way to get uncompressed audio into your
>>>>>> computer or iPod is to copy it from a CD, this is bad news indeed.
>>>>>>

>>>>>> Where am | supposed to buy a 16/44.1 download? Never mind how long
> it

>>>>>> takes to download...

>>>>>>

>>>>>> \We have always been able to copy our own records and CD's to cassette
>>>>>> for use in the car, why not for the iPod?

>>>>>>

>>>>>> Let's hope the RIAA loses this one.
>>>5>>>
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>>>>>> DC

>>>>>>

>Btw - | just noticed there is a control room knob on the MC Control....
check out the

larger version of pics from Sweetwater's site - (a little zoom in a photo
viewer/editor helps :-)

There is control room sofware with it to run stereo up to 5.1 via Core Audio
interfaces.

Jog/shuttle button selections for the wheel; transport buttons surround it;
page, bank and nudge

forward/back buttons above it with 2 more above - Applications seems to be
the button that allows

you to switch between application support (e.g. switch from Logic to
ProTools to Nuendo, etc).

The description says you can setup an unlimited number of custom commands
(key or macro) for the touch
screen and scroll through them.

Check out the description on the Sweetwater site - seems pretty impressive -
way more functional than a Mackie and

many consoles. Assignable smart keys is way more than a post feature - just
think of anything you use

multiple key commands, macros, or even single key commands for, and it's a
huge time saver to have those

grouped in a single control surface.

Dedric

"LaMont" <jjdpro@gmail.com> wrote in message news:477bd84f@linux...
>

> Thanks Dedric.. Wow.. Mac only (for now). | have to see one of these up
> close.

> |t looks liek these are meant for the Post market still. Not for

> musicians..

>

> "Dedric Terry" <dterry@keyofd.net> wrote:

>>

>>

>>http://www.sweetwater.com/store/manufacturer/Euphonix

>>

>>0r at least posted on Sweetwater's site. Sadly, and not mentioned in =
>>Sweetwater's listings, it's Mac only.

>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
> =

>>in late 2008. =20

>>
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>>Imho, that may be too late. Someone else will push out a PC/Mac =

>>controller to usurp the MCs by then.

>>

>>Dedric

>>

>>
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Subject: Re: Hi Chuck..about the reverb....
Posted by mike audet[1] on Fri, 09 Nov 2007 21:25:02 GMT

View Forum Message <> Reply to Message

t;Dedric

>

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D#ffffff>
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>

>Good god that's one of the stupidest things I've heard out of the audio world
in years. Will these guys ever learn?

TCB

"Dedric Terry" <dterry@keyofd.net> wrote:

>

>

>http://lwww.sweetwater.com/store/manufacturer/Euphonix

>

>Or at least posted on Sweetwater's site. Sadly, and not mentioned in =
>Sweetwater's listings, it's Mac only.

>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>in late 2008. =20

>

>Imho, that may be too late. Someone else will push out a PC/Mac =
>controller to usurp the MCs by then.

>

Subject: Re: Hi Chuck..about the reverb....
Posted by mike audet[1] on Fri, 09 Nov 2007 23:16:42 GMT

View Forum Message <> Reply to Message
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>>>face=3DArial size=3D2>Or at least posted on Sweetwater's site.
>>>Sadly, and not=20

>>>mentioned in Sweetwater's listings, it's Mac =
>>>0nly.</[FONT></SPAN></DIV>
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>>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
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>>>

>>>

>>

>Hi James | purchased one. Great deal. Very nice mic. Very Warm. | purchased

it for my Partner(Singer/Writer) which he requires a C-12 ish warmth.. We

searched and saught advice, and from one of engineering mentors, stated that

Dre needed a Ribbon mic, and suggesdted that we get the NADY.

Best buy in 10 years..We getting a few more for amps and backup..Their are
now $79.00

"James McCloskey" <excelsm@hotmail.com> wrote:
>

>Has anybody tried one of these? The price is right, | wonder how they sound.

>

> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph one-104473939-i1127184.gc
>| dunno, LaMont, that's some pretty sweet looking design with the Eupohinx

stuff. | think a lot of clients would be pretty impressed even if it doesn't

look as much like a big analog console. Not that I'm likely ever to find

out, of course.

TCB
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"LaMont" <jjdpro@gmail.com> wrote:

>

>| guess like some others, we are looking for a C24 like product. We've asking
>for this for now going on 7 years and all they keep bringing out (Save for
>Digidesign) is these 8 fader units.

>

>|'ve never been a mackie controller fan. This is not hard to do. 24 32 faders
>to support Cubase,Logic,DP,Sonar ..Again look at the C24
http://www.digidesign.com/index.cfm?navid=219&langid=100 &itemid=5342

>

>Dropthat baby into a argosy http://www.argosyconsole.com/c24.htm and you
>really have something that clients, yourself can be proud of...

>

>"Dedric Terry" <dterry@keyofd.net> wrote:

>>Sweetwater says PC support is in the works, but we'll have to see what

>>really transpires (I've emailed Euphonix about it).

>>The sales rep says they saw it in their product preview and it's a very
>nice

>>unit - way better than the Mackie. He says

>>Euphonix thought of everything, except PC support of course.

>>

>>Post market only? Imo, that depends on what you need for a music only

>>studio - if a Mackie control
>>does the job for a music studio, the MC Mix/Control would likely do it

>>petter - more control and functionality

>>and control of their monitor software as well (Mac of course). | hear
>the

>>end caps come off

>>s0 you can attach multiple units and have a larger controller. Also the
>MC

>>Mix can function alone,

>>0r in addition to the MC Control. It does use Eucon, but no mention of
>

>>there being an extra cost for it,

>>s0 it sounds like it's included (e.g. no limitations with HUI or Mackie

>

>>control protocol support).

>>

>>Regards,

>>Dedric

>>

>>"LaMont" <jjJdpro@gmail.com> wrote in message news:477bd84f@linux...
>>>

>>> Thanks Dedric.. Wow.. Mac only (for now). I have to see one of these
>up
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>>> close.

>>> |t looks liek these are meant for the Post market still. Not for

>>> musicians..

>>>

>>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>>>

>>>>

>>>>http://www.sweetwater.com/store/manufacturer/Euphonix

>>>>

>>>>0r at least posted on Sweetwater's site. Sadly, and not mentioned in

>=

>>>>Sweetwater's listings, it's Mac only.

>>>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>>> =

>>>>in late 2008. =20

>>>>

>>>>Imho, that may be too late. Someone else will push out a PC/Mac =
>>>>controller to usurp the MCs by then.

>>>>

>>>>Dedric

>>>>

>>>>
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>>>>

>>>

>>

>Sounds like the Yamaha or Tascam digital mixers are a better fit for you.
The MCs are a perfect fit for

what | want for a specific purpose. It does still leave a gap in the $5k to

$15k range for a dedicated mix/control console, unless

you look at SSL, WK ID, Yamaha and Tascam as options. For sure in a large
tracking or mixing studio, you need more faders just for convenience.

That's not what the smaller MCs are going for.

Most people I've heard from on the C24 don't like it - saying it feels and
looks cheap - like

a larger version of the DigiOOx controllers. | personally don't like the

look of it - Digi seems to like

to put out consoles that have a first look "wow" factor and a bad after
taste (the original Pro Control felt pretty

flimsy to me though D-Control may be much better). | would go MC5 or
Fairlight myself, but that's my preference, and it's a cool $90k or so more
than a C24 range, and console rather than controller.... but never fear, all
in due time....

Being proud of a large console is great, but being proud of the payments on
it and space expense isn't so easy. The product has to justify the gear or
it's just borrowed vanity.

Dedric

"LaMont" <jjdpro@gmail.com> wrote in message news:477be832$%1@linux...
>

> | guess like some others, we are looking for a C24 like product. We've

> asking

> for this for now going on 7 years and all they keep bringing out (Save for

> Digidesign) is these 8 fader units.

>

> |'ve never been a mackie controller fan. This is not hard to do. 24 32

> faders

> to support Cubase,Logic,DP,Sonar ..Again look at the C24

> http://www.digidesign.com/index.cfm?navid=219&langid=100 &itemid=5342
>

> Dropthat baby into a argosy http://www.argosyconsole.com/c24.htm and you
> really have something that clients, yourself can be proud of...

>

> "Dedric Terry" <dterry@keyofd.net> wrote:

>>Sweetwater says PC support is in the works, but we'll have to see what
>>really transpires (I've emailed Euphonix about it).

>>The sales rep says they saw it in their product preview and it's a very

> nice
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>>unit - way better than the Mackie. He says

>>Euphonix thought of everything, except PC support of course.

>>

>>Post market only? Imo, that depends on what you need for a music only
>>studio - if a Mackie control

>>does the job for a music studio, the MC Mix/Control would likely do it
>>petter - more control and functionality

>>and control of their monitor software as well (Mac of course). | hear

> the

>>end caps come off

>>s0 you can attach multiple units and have a larger controller. Also the
> MC

>>Mix can function alone,

>>0r in addition to the MC Control. It does use Eucon, but no mention of
>

>>there being an extra cost for it,

>>s0 it sounds like it's included (e.g. no limitations with HUI or Mackie

>

>>control protocol support).

>>

>>Regards,

>>Dedric

>>

>>"LaMont" <jjdpro@gmail.com> wrote in message news:477bd84f@linux...
>>>

>>> Thanks Dedric.. Wow.. Mac only (for now). | have to see one of these
> up

>>> close.

>>> |t looks liek these are meant for the Post market still. Not for

>>> musicians..

>>>

>>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>>>

>>>>

>>>>http://www.sweetwater.com/store/manufacturer/Euphonix

>>>>

>>>>0r at least posted on Sweetwater's site. Sadly, and not mentioned in
> =

>>>>Sweetwater's listings, it's Mac only.

>>>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>>> =

>>>>in late 2008. =20

>>>>

>>>>|Imho, that may be too late. Someone else will push out a PC/Mac =
>>>>controller to usurp the MCs by then.

>>>>

>>>>Dedric

>>>>
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>>>

>>

>"LaMont” <jjdpro@gmail.com> wrote:

>

>Hi James | purchased one. Great deal. Very nice mic. Very Warm. | purchased

>it for my Partner(Singer/Writer) which he requires a C-12 ish warmth..

OK, let me go on record & say that this has to be the first
time I've ever heard a C-12 referred to as a "warm" mic.

NeilOK, I've never done that, but | can give it a shot & let you
know.

Neil
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"Deej" <noway@jose.org> wrote:

>I'm using the latency measurement tool in cubase.

>

>

>"Neil" <OIUOI@OIU.com> wrote in message news:477bb0e7$1@linux...
>>

>> | can try... how are you measuring the latency, though?

>>

>> Neil

>>

>>

>> "Deej" <noway@jose.org> wrote:

>>>Hey Nell,

>>>

>>>Would you ping a signal through an external processor on one of your
>>>Multifacia and let me know what kind of latency Cubase registers? I'm
>>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI

>>>8-DS

>>

>>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is
>>>routed through a MADI converter box where the Multiface isn't so maybe

>>>there

>>

>>>really is that big a difference. It would be nice to have it confirmed
>>>somehow when/if you get the chance.
>>>

>>>Thanks,

>>>

>>>Deej

>>>

>>>

>>

>

>great tips here as always. Thanks In related news.....

http://forum.cubase.net/phpbb2/viewtopic.php?t=88450&hig hlight=0n 3/1/08 2:27 AM, in article
477b9f5b$1@linux, "Ed" <askme@email.com>
wrote:

>

> Hi Martin and thanks for your response... That Alesis Studio 32 Mixer sounds
> like what | am looking for. Guess they don't make them anymore and will

> have to seek a used one... The price tag of that M-Audio Mix Control is

> a bit above what | want to spend.
>
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> | honestly tried everything possible to get good levels through my Behringer
> mixers... and | can't. | end having to pull up the .paf in CoolEdit and

> increase it by 3 to 6 dbs on any track recording. In the monitor of the

> mixer, the instrument or vox is clear, clean and loud, but when it get to
> Paris, it is too low. If I decrease the monitor of Paris, then dubbing is

> impossible cause | can't hear nothing but the current take. If you know
> what | mean. Again, thanks for your advice....

>

>~ Ed

>

>

> Martin Harrington <lendan@bigpond.net.au> wrote:

>> 0On 2/1/08 5:39 AM, in article 477a7ac3%$1@linux, "Ed" <askme@email.com>
>> wrote:

>>

>>>

>> Happy New Year to you too.

>> The behringer should work...I've got one that | use occasionally when
>> clients want me to record to a couple of cameras and do a PA mix at the
> same

>> time..(XENYX 1222FX).

>> Very quiet and enough level to go to cameras at -20 dbfs.

>> Failing that..look on the web for an Alesis Studio 32... 16 direct outs

> and

>> heaps of routing options.

>> | have one, although I'm now using my M-Audio Mix Control, but it was
>> floorless whist | was using it, (over 5 years).

>>

>> Martin

>>

>

| know this a basic (obvious), question, but do you have the Paris inputs
setto-10 ?

Had to ask...

And.... Are you putting enough level into each of the Behringer inputs?

Martinlt does look clean line..I think it does have wide appeal. | just think that
there is the C24(ish) crowd like myself..

"TCB" <nobody@ishere.com> wrote:

>

>| dunno, LaMont, that's some pretty sweet looking design with the Eupohinx
>stuff. | think a lot of clients would be pretty impressed even if it doesn't
>look as much like a big analog console. Not that I'm likely ever to find

>out, of course.

>

>TCB

>
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>"LaMont" <jjdpro@gmail.com> wrote:

>>

>>| guess like some others, we are looking for a C24 like product. We've
asking

>>for this for now going on 7 years and all they keep bringing out (Save

for

>>Digidesign) is these 8 fader units.

>>

>>|'ve never been a mackie controller fan. This is not hard to do. 24 32
faders

>>to support Cubase,Logic,DP,Sonar ..Again look at the C24
http://www.digidesign.com/index.cfm?navid=219&langid=100 &itemid=5342
>>

>>Dropthat baby into a argosy http://www.argosyconsole.com/c24.htm and you
>>really have something that clients, yourself can be proud of...

>>

>>"Dedric Terry" <dterry@keyofd.net> wrote:

>>>Sweetwater says PC support is in the works, but we'll have to see what
>

>>>really transpires (I've emailed Euphonix about it).

>>>The sales rep says they saw it in their product preview and it's a very
>>nice

>>>unit - way better than the Mackie. He says

>>>Euphonix thought of everything, except PC support of course.

>>>

>>>Post market only? Imo, that depends on what you need for a music only
>

>>>studio - if a Mackie control

>>>does the job for a music studio, the MC Mix/Control would likely do it

>

>>>petter - more control and functionality

>>>and control of their monitor software as well (Mac of course). | hear
>>the

>>>end caps come off

>>>s50 you can attach multiple units and have a larger controller. Also the
>>MC

>>>Mix can function alone,

>>>0r in addition to the MC Control. It does use Eucon, but no mention of
>>

>>>there being an extra cost for it,

>>>s0 it sounds like it's included (e.g. no limitations with HUI or Mackie

>>

>>>control protocol support).

>>>

>>>Regards,

>>>Dedric

>>>

>>>"LaMont" <jjdpro@gmail.com> wrote in message news:477bd84f@linux...
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>>>>
>>>> Thanks Dedric.. Wow.. Mac only (for now). | have to see one of these
>>up

>>>> close.

>>>> |t looks liek these are meant for the Post market still. Not for

>>>> musicians..

>>>>

>>>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>>>>

>>>>>

>>>>>http://www.sweetwater.com/store/manufacturer/Euphonix

>>>>>

>>>>>Q0r at least posted on Sweetwater's site. Sadly, and not mentioned in

>>=

>>>>>Sweetwater's listings, it's Mac only.

>>>>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>>>> =

>>>>>in late 2008. =20

>>>>>

>>>>>|mho, that may be too late. Someone else will push out a PC/Mac =
>>>>>controller to usurp the MCs by then.

>>>>>

>>>>>Dedric

>>>>>

>>>>>
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>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>3uto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2>O0r at least posted on Sweetwater's site. =

>>>>>Sadly, and not=20

>>>>>mentioned in Sweetwater's listings, it's Mac =
>>>>>0nly.</[FONT></SPAN></DIV>

>>>>><DI|V><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>3auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal -

>=

>>>>>rumor is maybe=20

>>>>>PC support in late 2008. </[FONT></SPAN></DIV>

>>>>><DI|V><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgh(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
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>>=
>>>>>2: -webkit-border-horizontal-spacing: Opx; =
>>>>>-webkit-border-vertical-spacing: Opx; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>3uto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>

>>>>><D|V><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2>Imho, </[FONT></SPAN><SPAN class=3DApple-style-span
>>>> =

>>>>>

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>3auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2>that may be too late. Someone else will push =

>>>>>0ut a=20

>>>>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal;, BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>

>>>>><DI|V><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
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>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal;, BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Dedric</[FONT></SPAN><FONT face=3DArial=20
>>>>>5jze=3D2><BR></FONT></DIV></BODY></HTML>
>>>>>

>>>>>

>>5>>

>>>

>>

>How about Chuck's own Pseudo plugin.

Works a treat for some mixes.

Kim

"John" <

Subject: Re: Wasn't there some no limit type thing named chocolate
Posted by Rod Lincoln on Sat, 10 Nov 2007 00:45:13 GMT

View Forum Message <> Reply to Message

webkit-text-size-adjust:

>>>>>auto; -webkit-text-stroke-width: 0"><A=20
>>>>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT

>>>>>face=3DArial=20
>>>>>gize=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
>>>>></SPAN></DIV>

>>>>><DIV><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>guto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>>><DI|V><SPAN class=3DApple-style-span=20
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>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>> ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2>0r at least posted on Sweetwater's site. =

>>>>>Sadly, and not=20

>>>>>mentioned in Sweetwater's listings, it's Mac =
>>>>>0nly.</FONT></SPAN></DIV>

>>>>><DIV><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal;, BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>3uto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal -

>>>>>rumor is maybe=20

>>>>>PC support in late 2008. </[FONT></SPAN></DIV>

>>>>><DI|V><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal;, BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>

>>>>><DIV><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgbh(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal;, BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =

>>>>>2: -webkit-border-horizontal-spacing: Opx; =
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>>>>>-webkit-border-vertical-spacing: Opx; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>3uto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2>Imho, </[FONT></SPAN><SPAN class=3DApple-style-span
>>>> =

>>>>>

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal;, BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>3auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2>that may be too late. Someone else will push =

>>>>>0ut a=20

>>>>>PC/Mac controller to usurp the MCs by then.</[FONT></SPAN></DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>3auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>

>>>>><DIV><SPAN class=3DApple-style-span=20

>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =

>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>| ETTER-SPACING: normal;, BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =

>>>>>2: -webkit-border-horizontal-spacing: Opx; =

>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>face=3DArial size=3D2>Dedric</[FONT></SPAN><FONT face=3DArial=20
>>>>>5jze=3D2><BR></FONT></DIV></BODY></HTML>

>>>>>

>>>>>

>>>>
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>>>
>>
>The Akg C-12 VR is not warm to you? it's not bright or wide open and the 414..

Well, at least the 2 C12'sVrs (non vintage) are very warm. Man, | love that
mic..

"Neil" <IOUOIU@OIU.com> wrote:

>

>"LaMont" <jjdpro@gmail.com> wrote:

>>

>>Hi James | purchased one. Great deal. Very nice mic. Very Warm. | purchased
>>it for my Partner(Singer/Writer) which he requires a C-12 ish warmth..

>

>0K, let me go on record & say that this has to be the first

>time I've ever heard a C-12 referred to as a "warm" mic.

>

>NeilYou know. There's this new resugence of Apple is King of multi-media platform
these days. With their run of current successes and stock prices. Along with

Logic Pro, and with Vista problems.

"TCB" <nobody@ishere.com> wrote:

>

>Good god that's one of the stupidest things I've heard out of the audio
world

>in years. Will these guys ever learn?

>

>TCB

>

>"Dedric Terry" <dterry@keyofd.net> wrote:

>>

>>

>>http://www.sweetwater.com/store/manufacturer/Euphonix

>>

>>0r at least posted on Sweetwater's site. Sadly, and not mentioned in =
>>Sweetwater's listings, it's Mac only.

>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>=

>>in late 2008. =20

>>

>>Imho, that may be too late. Someone else will push out a PC/Mac =
>>controller to usurp the MCs by then.

>>

>>Dedric
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>>
>>

>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>

>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Dis0-8859-1">

>><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>><STYLE></STYLE>

>></HEAD>

>><BODY bgColor=3D#ffffff>

>><DIV><SPAN class=3DApple-style-span=20

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =

>>-webkit-text-decorations-in-effect. none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><A=20
>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT =
>>face=3DArial=20
>>size=3D2>http://lwww.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
>></SPAN></DIV>

>><DIV><SPAN class=3DApple-style-span=20

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>L ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =

>>-webkit-text-decorations-in-effect:. none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>face=3DArial size=3D2></FONT></SPAN> </DIV>

>><DIV><SPAN class=3DApple-style-span=20

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =

>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>face=3DArial size=3D2>0Or at least posted on Sweetwater's site. =

>>Sadly, and not=20

>>mentioned in Sweetwater's listings, it's Mac =
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>>0nly.</FONT></SPAN></DIV>

>><DIV><SPAN class=3DApple-style-span=20

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =

>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>face=3DAtrial size=3D2>Sounds like a Euphonix + Apple + Apogee deal - =

>>rumor is maybe=20

>>PC support in late 2008. </[FONT></SPAN></DIV>

>><DIV><SPAN class=3DApple-style-span=20

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:

>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =

>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>face=3DArial size=3D2></FONT></SPAN> </DIV>

>><DIV><SPAN class=3DApple-style-span=20

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =

>>-webkit-text-decorations-in-effect. none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>face=3DArial size=3D2>Imho, </[FONT></SPAN><SPAN class=3DApple-style-span
>=

>>

>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>2: -webkit-border-horizontal-spacing: Opx; =

>>-webkit-border-vertical-spacing: Opx; =

>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>face=3DArial size=3D2>that may be too late. Someone else will push =
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>>out a=20

>>PC/Mac controller to usurp the MCs by then.</[FONT></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>> ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>2; -webkit-border-horizontal-spacing: Opx; =
>>-webkit-border-vertical-spacing: Opx; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>face=3DArial size=3D2></FONT></SPAN> </DIV>

>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=

>>none; COLOR: rgb(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>2: -webkit-border-horizontal-spacing: Opx; =
>>-webkit-border-vertical-spacing: Opx; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =

>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>face=3DArial size=3D2>Dedric</[FONT></SPAN><FONT face=3DArial=20
>>size=3D2><BR></FONT></DIV></BODY></HTML>

>>

>>

>| thought " warm " was usually an indication of a boost in the low mids.does
the C12 have that in its response curve?

| love AKG mics | like the response of the C414 B ULS on male vocals.brings
out a kind of raspiness for lack of a better description.

| wish | had a C12 .have a C414 and a C3000. that's it.

anyway that RSM-4 looks like a great buy for $70.00

at that price you cant go wrong .thanks for the heads up on that Lamont
"LaMont" <jjdpro@gmail.com> wrote in message news:477c1d5d$1@linux...
>

> The Akg C-12 VR is not warm to you? it's not bright or wide open and the

> 414..

>

>

> Well, at least the 2 C12'sVrs (non vintage) are very warm. Man, | love

> that

> mic..

>

> "Neil" <IOUOIU@OIU.com> wrote:

>>

>>"LaMont" <jjJdpro@gmail.com> wrote:

>>>
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>>>Hi James | purchased one. Great deal. Very nice mic. Very Warm. |
>>>purchased

>>>it for my Partner(Singer/Writer) which he requires a C-12 ish warmth..

>

>>

>>0K, let me go on record & say that this has to be the first

>>time I've ever heard a C-12 referred to as a "warm" mic.

>>

>>Neil

>Except that the world has never worked that way. | didn't say with enough
bandwidth everything is free, | said that as bandwidth (and storage) increase
the price of data will inevitably decrease. It might not be a linear relationship
and it might not happen right away, but it's the way the world works.

And it doesn't matter whether an artist wants to be a T-Shirt shop or a bucket
of warm spit. The tidal wave does not ask permission from the house it will
soon wash to sea.

TCB

Jamie K <Meta@Dimensional.com> wrote:

>

>Nope, | got that you said value when you meant price. Thanks for
>clarifying that earlier.

>

>Just wanted to add the point that we shouldn't confuse content with
>carrier. Lowered carrier cost is an opportunity for expanded content
>distribution, rather than an automatic devaluing of the content. Demand

>for content and services is what is driving the efficiency of the carrier.
>

>Cheers,

> -Jamie

> www.JamieKrutz.com

>

>

>

>TCB wrote:

>> Jamie,

>>

>> You're confusing 'value' with 'price.’

>>

>>TCB

>>

>> Jamie K <Meta@Dimensional.com> wrote:

>>> |f you're saying costs of delivering data is decreasing, that's
>>> certainly true, and predictable.

>>>
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>>> But the primary driver of the decrease in data transmission costs is
the
>>

>>> value of the content and services that people are seeking. The demand
>>> creates opportunity. Consequently, delivery capacity is added by the
>>> marketplace. Adding more delivery capacity doesn't necessarily devalue
>>> the products being delivered. Rather, it's a consequence of the demand

>>> for the content and services. Without compelling content and useful

>>> services, no one would be online.

>>>

>>> Gutenberg's invention sparked a huge new marketplace of books. It

>>> increased rather than reduced value. You can call books "commaodity"” but
>>

>>> they aren't like an interchangeable computer part. There must be value

>>> in the content itself for anyone to seek out a particular book. It's
not
>>

>>> just a wad of paper.
>>>

>>> | don't believe the dynamic of a growing marketplace is something to

>>> fear. People are becoming more involved with content, not less. Content
>>

>>> has value when people want that content. The challenge is to grow that

>>> demand and build workable business models around that value.

>>>

>>> Apple has done pretty well, for example, with iPods and the iTunes
>>> online store. They sell music encoded as ones and zeros, but they are

>>> not marketing the ones and zeros, that's merely the carrier (a carrier

>>> with some major advantages over plastic disks). They are marketing
>>> portable, quick and convenient music and video playback hardware as a

>>> fashion accessory, and the artists are getting paid.
>>>

>>> Another model is the one you suggest, selling ancillary products and

>>> playing live. Those ideas won't work for every artist (especially
>>> composers who don't play live), but they aren't the only possibilities.
>>>

>>> Along those lines, it's a bit tiresome for independent musicians to hear

Page 54 of 88 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>
>>> that music should be given away for free to promote live shows, and live
>>

>>> shows should be done at a loss to promote the music. It would be easy
to

>>

>>> purn the candle at both ends with that combination of common armchair

>>> advice. Also, not every artist aspires to be a T-shirt shop.

>>>

>>> As for the RIAA, they are not a forward thinking bunch. | think we would
>>

>>> agree about that.

>>>

>>> Cheers,

>>> -Jamie

>>> www.JamieKrutz.com

>>>

>>>

>>>

>>> TCB wrote:

>>>> Well, maybe | put that incorrectly. | should say the price of data decreases,
>>>> put | stick to it. Just as there are some microeconomic situations where
>>>> prices can behave oddly, on occasion this rule can be (temporarily)
breached.

>>>> Technological innovations in general are hard to contain. Gutenberg
invented

>>>> movable type in 1452. Even with typesetting books were a major PITA
to

>> produce,

>>>> put in comparison to copying them by hand using tempura ink on vellum
>> it

>>>> was a serious step in the right direction. By 1500 there were over 1000
>> printing

>>>> shops in Europe producing 20 million books yearly. So in fifty years

the

>>>> output went from nearly zero to 20 million, and books were well on their
>>>> way to being commodity items.

>>>>

>>>> | don't see how the 'content providers' are going to fight that dynamic
>> with

>>>> the internet. OpenBSD used to make a lot of their money from CD sales
>> pecause

>>>> jt was a huge PITA to download over a slow connection. | still buy the
>> CDs

>>>> to support the project, but | download the ISOs if | need them.

>>>>

>>>> |If you're in the business of selling one and zeros | don't see how that
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>> price

>>>> dynamic doesn't eventually win out. You can create scarcity (and thus
>> price

>>>> control) with a live show (no band/artist can be in more than one place
>> at

>>>> g time) a T-Shirt, and a lot of other things, but as long as music can
>> pe

>>>> stored as 1s adn 0s, which means for the foreseeable future, it's just
>> the

>>>> way things are going to go.

>>>>

>>>> TCB

>>>>

>>>> Jamie K <Meta@Dimensional.com> wrote:

>>>>>"As bandwidth increases the value of data decreases."

>>>>>

>>>>> That's not automatically true. That would be like saying when the supply
>>>>> of trees goes up, the value of books and newspapers goes down. It
>>>>> doesn't necessarily work that way. You're not just selling trees, they
>>

>>>>> are a carrier for the content you are selling. The carrier price has

>> an

>>>>> impact but it isn't the main value.

>>>>>

>>>>> As long as there is a demand for the content itself, there is value.

>>

>>>>> When people show an interest in your content by listening/viewing or
>>

>>>>> gcquiring it, they are reaffirming that it has value. Otherwise they

>>

>>>>> wouldn't bother with it.

>>5>>>

>>>>> Granted, when content becomes easier to acquire without paying, there's
>>>>> a marketing and business model challenge. But it's not insurmountable.
>>

>>>>> Companies have created viable businesses with over-the-air radio and
>> TV,

>>>>> and with web content.

>>>>>

>>>>> Cheers,

>>>>> -Jamie

>>>>> www.JamieKrutz.com

>>>>>

>>>>>

>>>>>

>>>>>

>>>>> TCB wrote:

>>>>>> Are you even the _tiniest_ bit surprised by this? If so, you haven't
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>> been

>>>>>> watching the RIAA closely enough.

>>5>>>>

>>>>>> There are a few online places where friends of mine and | trade reggae
>>>> dubplates.

>>>>>> \We're talking super obscure records that had maybe a half dozen 12"
>> copies

>>>>>> made for sound systems. They're hard to find but for true dancehall

>> dweebs

>>>>>> like me they might as well be made of gold. On top of that copyright

>> law

>>>>>> n Jamaica is roughly on par with that of Macedonia and China to begin
>>>> with.

>>>>>> But we all are terrified we'll get sued at some point and be told

we

>> owe

>>>>>> $10k/song for records nobody else wants.

>>>>>

Subject: Re: Hi Chuck..about the reverb....
Posted by Dimitrios on Sat, 10 Nov 2007 07:28:23 GMT

View Forum Message <> Reply to Message

| converter box where the Multiface isn't so maybe
>

>>>>there

>>>

>>>>really is that big a difference. It would be nice to have it confirmed
>>>>somehow when/if you get the chance.

>>>>

>>>>Thanks,

>>>>

>>>>Deegj

>>>>

>>>>

>>>

>>

>>

>well, if you're offering, LOL.....

This message was created automatically by mail delivery software.

A message that you sent could not be delivered to one or more of its
recipients. This is a permanent error. The following address(es) failed:

david@dnamastering.com
SMTP error from remote mail server after RCPT
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TO:<david@dnamastering.com>:
host 66.235.199.151 [66.235.199.151]: 553 sorry, mailbox unavailable
(#4.7.1)

Seriously though... appreciate the goog so far. I'll see if | can find a
valid E on dude and report back what | find.

AA

"Neil" <OIUOIU@OIU.com> wrote in message news:477c3c5b$1@linux...
>

> "Aaron Allen" <know-spam@not_here.dude> wrote:

>>e'ing dude at DNA is a great idea, perhaps he could fill in the blanks...
> |

>>will try that. Did it list who did the album at DNA where you found that
>

>>info?

>

>

> Shit, man, do | have to "Goo" EVERYTHING for you? lol

>

> Dave Donnelly... david@dnamastering.com

>

>:D

>

> NeilOK, then try their main e-mail addy:

inffo@dnamastering.com

"Aaron Allen" <know-spam@not_here.dude> wrote:
>well, if you're offering, LOL.....
>

>This message was created automatically by mail delivery software.

>

>A message that you sent could not be delivered to one or more of its
>recipients. This is a permanent error. The following address(es) failed:

>

> david@dnamastering.com

> SMTP error from remote mail server after RCPT
>TO:<david@dnamastering.com>:

> host 66.235.199.151 [66.235.199.151]: 553 sorry, mailbox unavailable

>(#4.7.1)
>

>Seriously though... appreciate the goog so far. I'll see if | can find a
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>valid E on dude and report back what | find.

>

>AA

>

>"Neil" <OIUOIU@OIU.com> wrote in message news:477c3c5b$1@linux...
>>

>> "Aaron Allen" <know-spam@not_here.dude> wrote:

>>>e'ing dude at DNA is a great idea, perhaps he could fill in the blanks...
>> |

>>>will try that. Did it list who did the album at DNA where you found that
>>

>>>info?

>>

>>

>> Shit, man, do | have to "Goo" EVERYTHING for you? lol

>>

>> Dave Donnelly... david@dnamastering.com

>>

>> D

>>

>> Nell

>

>0ne-thousand one, one-thousand two, one-thousand three,...

- Paul Artola
Ellicott City, Maryland

On 3 Jan 2008 02:42:31 +1000, "Neil" <OIUOI@OIU.com> wrote:

>

>| can try... how are you measuring the latency, though?

>

>Neil

>

>

>"Deej" <noway@jose.org> wrote:

>>Hey Nell,

>>

>>\Would you ping a signal through an external processor on one of your
>>Multifacia and let me know what kind of latency Cubase registers? I'm
>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI 8-DS
>

>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is
>>routed through a MADI converter box where the Multiface isn't so maybe there
>

>>really is that big a difference. It would be nice to have it confirmed
>>somehow when/if you get the chance.

>>

Page 59 of 88 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>Thanks,

>>

>>Deegj

>>

>>That's the one Neil. 0.01h? Man, that's extremely fast. since mine said
0.02, I guess we're in the same ballpark.

Thanks for your help.
Degj

"Neil" <OIUOIU@OIU.com> wrote in message news:477c4062$1@linux...
>

> OK, | couldn't find a specific latency measurement tool other

> than the one that you can use to measure/compensate for external
> EFX... is that the one you're talking about? If so, I'm reading

> 0.01ms AD/DA on my main Multiface, and that's looped through
> the Portico Tape Sim... so it must be less than that without

> that extra circuitry in the way.

>

> |f there's another way to do it, you're gonna have to walk me

> through it, i'm afraid. :(

>

> Neil

>

>

> "Neil" <OIUIOU@OIU.com> wrote:

>>

>>0K, I've never done that, but | can give it a shot & let you
>>know.

>>

>>Neil

>>

>>

>>"Deej" <noway@jose.org> wrote:

>>>|'m using the latency measurement tool in cubase.

>>>

>>>

>>>"Neil" <OIUOI@OIU.com> wrote in message news:477bb0e7$1@linux...
>>>>

>>>> | can try... how are you measuring the latency, though?
>>>>

>>>> Neil

>>>>

>>>>

>>>> "Deej" <noway@jose.org> wrote:

>>>>>Hey Neil,

>>>>>
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>>>>>\Would you ping a signal through an external processor on one of your
>>>>>Multifacia and let me know what kind of latency Cubase registers? I'm

>>>>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI
>>

>>>>>8-DS

>>>>

>>>>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is
>>>>>routed through a MADI converter box where the Multiface isn't so maybe
>>

>>>>>there

>>>>

>>>>>really is that big a difference. It would be nice to have it confirmed
>>>>>somehow when/if you get the chance.

>>5>>>

>>>>>Thanks,

>>>>>

>>>>>Deej

>>5>>>

>>5>>>

>>>>

>>>

>>>

>>

>|'ve also heard great reviews on the Shiny Box ribbons.......
http://www.shinybox.com/

"James McCloskey" <excelsm@hotmail.com> wrote in message

news:477b1737%$1@linux...

>

> Has anybody tried one of these? The price is right, | wonder how they

> sound.

>

> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph one-104473939-i1127184.gc
>You might be right, LaMont, but the market is littered with disastrous attempts

at hardware controllers. Remember the SAK? The Houston? The Tascam FW line?

The Houston was actually a very, very nice des

Subject: Re: Wasn't there some no limit type thing named chocolate
Posted by chuck duffy on Sat, 10 Nov 2007 14:10:26 GMT

View Forum Message <> Reply to Message

t;>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>=

>>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>>face=3DArial size=3D2>Imho, </[FONT></SPAN><SPAN class=3DApple-style-span
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>>>>> =

>>5>>>>

>>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>5>5>> =

>>>>>>none; COLOR: rgh(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>>=

>>>>>>2: -webkit-border-horizontal-spacing: Opx; =
>>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>=

>>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>>face=3DArial size=3D2>that may be too late. Someone else will push

>>>>>>0ut a=20

>>>>>>PC/Mac controller to usurp the MCs by then.</[FONT></SPAN></DIV>
>>>>>><DIV><SPAN class=3DApple-style-span=20

>>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>>> =

>>>>>>none; COLOR: rgbh(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>>=

>>>>>>2: -webkit-border-horizontal-spacing: Opx; =
>>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>=

>>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>

>>>>>><DIV><SPAN class=3DApple-style-span=20

>>>>>>style=3D"WORD-SPACING: Opx; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>S>>>> =

>>>>>>none; COLOR: rgbh(0,0,0); TEXT-INDENT: Opx; WHITE-SPACE: pre; =

>>>>>>| ETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>>=

>>>>>>2: -webkit-border-horizontal-spacing: Opx; =
>>>>>>-webkit-border-vertical-spacing: Opx; =

>>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:

>=

>>>>>>quto; -webkit-text-stroke-width: 0"><FONT=20

>>>>>>face=3DArial size=3D2>Dedric</[FONT></SPAN><FONT face=3DArial=20
>>>>>>5ize=3D2><BR></FONT></DIV></BODY></HTML>

>>>>>>

>>>>>>

>>>>>

>>>>

>>>

>>

>| have a pair of the Shiny Box 46's stock and use them all the time---most
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of the time they win out over the Royer 121's for electric guitar...

"Deej" <noway@jose.org> wrote:

>|'ve also heard great reviews on the Shiny Box ribbons.......
>http://www.shinybox.com/

>

>

>

>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:477b173731@linux...

>>

>> Has anybody tried one of these? The price is right, | wonder how they

>> sound.

>>

>> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph
one-104473939-i1127184.gc

>>

>

>Hey John,

Are you using the stock version or the Lundahl version?
David.

John Macy wrote:

> | have a pair of the Shiny Box 46's stock and use them all the time---most
> of the time they win out over the Royer 121's for electric guitar...

>

>

> "Deej" <noway@jose.org> wrote:

>

>>|'ve also heard great reviews on the Shiny Box ribbons.......
>>http://www.shinybox.com/

>>

>>

>>

>>"James McCloskey" <excelsm@hotmail.com> wrote in message
>>news:477b1737$1@linux...

>>

>>>Has anybody tried one of these? The price is right, | wonder how they
>

>

>>>sound.

>>>

>>> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph
one-104473939-i1127184.gc
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>>>
>>
>>

Have you tried playing out one track while recording it to another to see
what the real world DA->AD number is?

AA

"Deegj" <noway@jose.org> wrote in message news:477c566831@linux...
> That's the one Neil. 0.01h? Man, that's extremely fast. since mine said
> 0.02, | guess we're in the same ballpark.

>

> Thanks for your help.

>

> Degj

>

> "Neil" <OIUOIU@OIU.com> wrote in message news:477c4062$1@linux...
>>

>> OK, | couldn't find a specific latency measurement tool other

>> than the one that you can use to measure/compensate for external
>> EFX... is that the one you're talking about? If so, I'm reading

>> 0.01ms AD/DA on my main Multiface, and that's looped through

>> the Portico Tape Sim... so it must be less than that without

>> that extra circuitry in the way.

>>

>> |f there's another way to do it, you're gonna have to walk me

>> through it, i'm afraid. :(

>>

>> Neil

>>

>>

>> "Neil" <OIUIOU@OIU.com> wrote:

>>>

>>>0K, I've never done that, but | can give it a shot & let you

>>>know.

>>>

>>>Neil

>>>

>>>

>>>"Deej" <noway@jose.org> wrote:

>>>>|'m using the latency measurement tool in cubase.

>>>>

>>>>

>>>>"Neil" <OIUOI@OIU.com> wrote in message news:477bb0e7$1@linux...
>>>>>
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>>>>> | can try... how are you measuring the latency, though?
>>>>>

>>>>> Neil

>>>>>

>>>>>

>>>>> "Deej" <noway@jose.org> wrote:

>>>>>>Hey Nell,

>>5>>>>

>>>>>>Would you ping a signal through an external processor on one of your
>>>>>>Multifacia and let me know what kind of latency Cubase registers? I'm

>>>>>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI
>>>

>>>>>>8-DS

>>5>>>

>>>>>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is
>>>>>>routed through a MADI converter box where the Multiface isn't so maybe
>>>

>>>>>>there

>>>>>

>>>>>>really is that big a difference. It would be nice to have it confirmed
>>>>>>somehow when/if you get the chance.

>>>>>>

>>>>>>Thanks,

>>>>>>

>>>>>>Deej

>>>>>>

>>>>>>

>>>>>

>>>>

>>>>

>>>

>>

>

>Ed, have you tried adjusting the input trims to match better the signal

hitting the A to D's in Paris?

AA

"Ed" <askme@email.com> wrote in message news:477b9f5b$1@linux...

>

> Hi Martin and thanks for your response... That Alesis Studio 32 Mixer

> sounds

> like what | am looking for. Guess they don't make them anymore and will
> have to seek a used one... The price tag of that M-Audio Mix Control is
> a bit above what | want to spend.

>

> | honestly tried everything possible to get good levels through my

> Behringer
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> mixers... and | can't. | end having to pull up the .paf in CoolEdit and

> increase it by 3 to 6 dbs on any track recording. In the monitor of the
> mixer, the instrument or vox is clear, clean and loud, but when it get to
> Paris, it is too low. If | decrease the monitor of Paris, then dubbing is

> impossible cause | can't hear nothing but the current take. If you know
> what | mean. Again, thanks for your advice....

>

>~ Ed

>

>

> Martin Harrington <lendan@bigpond.net.au> wrote:

>>0n 2/1/08 5:39 AM, in article 477a7ac3$1@linux, "Ed" <askme@email.com>
>>wrote:

>>

>>>

>>Happy New Year to you too.

>>The behringer should work...I've got one that | use occasionally when
>>clients want me to record to a couple of cameras and do a PA mix at the
> same

>>time..(XENYX 1222FX).

>>Very quiet and enough level to go to cameras at -20 dbfs.

>>Failing that..look on the web for an Alesis Studio 32... 16 direct outs

> and

>>heaps of routing options.

>>| have one, although I'm now using my M-Audio Mix Control, but it was
>>floorless whist | was using it, (over 5 years).

>>

>>Martin

>>

>tried that immediately after the david one bounced... and this one didn't.
I'll keep you posted if you're interested and something comes back.

AA

"Neil" <OIUOIU@OI.com> wrote in message news:477c4ab0$1@linux...
>

> OK, then try their main e-mail addy:

>

> info@dnamastering.com

>

>

>

>

> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>well, if you're offering, LOL.....

>>

>>This message was created automatically by mail delivery software.
>>
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>>A message that you sent could not be delivered to one or more of its
>>recipients. This is a permanent error. The following address(es) failed:
>>

>> david@dnamastering.com

>> SMTP error from remote mail server after RCPT
>>TO:<david@dnamastering.com>:

>> host 66.235.199.151 [66.235.199.151]: 553 sorry, mailbox unavailable
>

>>(#4.7.1)

>>

>>Seriously though... appreciate the goog so far. I'll see if | can find a

>

>>valid E on dude and report back what 1 find.

>>

>>AA

>>

>>"Neil" <OIUOIU@OIU.com> wrote in message news:477c¢3c5b$1@linux...
>>>

>>> "Aaron Allen" <know-spam@not_here.dude> wrote:

>>>>e'ing dude at DNA is a great idea, perhaps he could fill in the
>>>>planks...

>>> |

>>>>will try that. Did it list who did the aloum at DNA where you found that
>>>

>>>>info?

>>>

>>>

>>> Shit, man, do | have to "Goo" EVERYTHING for you? lol

>>>

>>> Dave Donnelly... david@dnamastering.com

>>>

>>> D

>>>

>>> Nell

>>

>>

>cool - sure, now that i'm so invested in this thread, i'd

definitely like to know lol

Neil

"Aaron Allen" <know-spam@not_here.dude> wrote:

>tried that immediately after the david one bounced... and this one didn't.
>|'ll keep you posted if you're interested and something comes back.

>
>AA
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>
>"Neil* <OIUOIU@OI.com> wrote in message news:477c4ab0$1@linux...
>>

>> QOK, then try their main e-mail addy:

>>

>> info@dnamastering.com

>>

>>

>>

>>

>> "Aaron Allen" <know-spam@not_here.dude> wrote:

>>>well, if you're offering, LOL.....

>>>

>>>This message was created automatically by mail delivery software.
>>>

>>>A message that you sent could not be delivered to one or more of its
>>>recipients. This is a permanent error. The following address(es) failed:
>>>

>>> david@dnamastering.com

>>> SMTP error from remote mail server after RCPT
>>>TQ:<david@dnamastering.com>:

>>> host 66.235.199.151 [66.235.199.151]: 553 sorry, mailbox unavailable
>>

>>>(#4.7.1)

>>>

>>>Seriously though... appreciate the goog so far. I'll see if | can find

a

>>

>>>valid E on dude and report back what I find.

>>>

>>>AA

>>>

>>>"Neil" <OIUOIU@OIU.com> wrote in message news:477c¢3c5b$1@linux...
>>>>

>>>> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>>>>e'ing dude at DNA is a great idea, perhaps he could fill in the
>>>>>planks...

>>>> |

>>>>>will try that. Did it list who did the album at DNA where you found
that

>>>>

>>>>>info?

>>>>

>>>>

>>>> Shit, man, do | have to "Goo" EVERYTHING for you? lol
>>>>

>>>> Dave Donnelly... david@dnamastering.com
>>>>
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>>>> D

>>>>

>>>> Neil

>>>

>>>

>>

>

>Stock, and they still sound great...

"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

>Hey John,

>

>Are you using the stock version or the Lundahl version?

>

>David.

>

>John Macy wrote:

>> | have a pair of the Shiny Box 46's stock and use them all the time---most
>> of the time they win out over the Royer 121's for electric guitar...

>>

>>

>> "Deej" <noway@jose.org> wrote:

>>

>>>|'ve also heard great reviews on the Shiny Box ribbons.......
>>>http://www.shinybox.com/

>>>

>>>

>>>

>>>"James McCloskey" <excelsm@hotmail.com> wrote in message
>>>news:477b1737$1@linux...

>>>

>>>>Has anybody tried one of these? The price is right, | wonder how they
>>

>>

>>>>sound.

>>>>

>>>> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph
one-104473939-i1127184.gc

>>>>

>>>

>>>

>>Haven't had time yet but I'll get around to it. I've got a feeling there is
some sort of glitch in the way the MF driver talks to Cubase. I'd lay odds
that the rea latency is around 1 ms as all my other stuff here pings through
at around 0.91.
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"Aaron Allen" <know-spam@not_here.dude> wrote in message
news:477c7869%1@linux...

> Have you tried playing out one track while recording it to another to see
> what the real world DA->AD number is?

> "Deej" <noway@jose.org> wrote in message news:477c5668%1@linux...
>> That's the one Neil. 0.01h? Man, that's extremely fast. since mine said
>>0.02, | guess we're in the same ballpark.

>>

>> Thanks for your help.

>>

>> Deej

>>

>> "Neil" <OIUOIU@OIU.com> wrote in message news:477¢4062$1@linux...
>>>

>>> OK, | couldn't find a specific latency measurement tool other

>>> than the one that you can use to measure/compensate for external
>>> EFX... is that the one you're talking about? If so, I'm reading

>>> (0.01ms AD/DA on my main Multiface, and that's looped through

>>> the Portico Tape Sim... so it must be less than that without

>>> that extra circuitry in the way.

>>>

>>> |f there's another way to do it, you're gonna have to walk me

>>> through it, i'm afraid. :(

>>>

>>> Nell

>>>

>>>

>>> "Nelil" <OIUIOU@OIU.com> wrote:

>>>>

>>>>0K, I've never done that, but | can give it a shot & let you

>>>>know.

>>>>

>>>>Neil

>>>>

>>>>

>>>>"Deej" <noway@jose.org> wrote:

>>>>>|'m using the latency measurement tool in cubase.

>>5>>>

>>5>>>

>>>>>"Neil" <OIUOI@OIU.com> wrote in message news:477bb0e7$1@linux...
>S>5>>>>
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>>>>>> | can try... how are you measuring the latency, though?

>>>>>>

>>>>>> Nell

>>>>>>

>>>>>>

>>>>>> "Deej" <noway@jose.org> wrote:

>>>>>>>Hey Neil,

>>>>>>>

>>>>>>>Would you ping a signal through an external processor on one of your
>>>>>>>Multifacia and let me know what kind of latency Cubase registers? I'm
>>>>>>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my
>>>>>>>AD|

>>>>

>>>>>>>8-DS

>S>>>5>>

>>>>>>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS
>S>>>>>>(S

>>>>>>>routed through a MADI converter box where the Multiface isn't so
>>>>>>>maybe

>>>>

>>>>>>>there

>>>>>>

>>>>>>>really is that big a difference. It would be nice to have it
>>>>>>>confirmed

>>>>>>>somehow when/if you get the chance.

>>>>>>>

>>>>>>>Thanks,

>>>>>>>

>>>>>>>Deej

>>>>>>>

>S>>5>5>>>

>S>>>>>

>>>>>

>>>>>

>>>>

>>>

>>

>>

>

>Clearly a tool of Satan. Stone her!

Everybody must get stoned.
S
"Bill L" <bill@billlorentzen.com> wrote in message news:477921c0$1@linux...

>| received this from a friend.
>
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> |t is supposed to be from Al Jazeera television..

> The woman is Wafa Sultan, an Arab-American from Los Angeles.

>

>

> http://switch3.castup.net/cunet/gm.asp?ai=214&ar=1050wmyv &ak=null've got a Houston here
and it just integrates so flawlessly with Cubase

that I'll likely not go with another solution. It's very easy to navigate
using banks and keeps me in the sweet spot. If | ever wanted to use a
different DAW though, I'd be looking atthe necessity of a different control
surface. | wonder if Reaper has EuCon protocall........ yeah....fat chance.
If it did though, wouldn't that be sweeeeetttit.

"TCB " <nobody@ishere.com> wrote in message news:477c58fd$1@linux...
>

> You might be right, LaMont, but the market is littered with disastrous

> attempts

> at hardware controllers. Remember the SAK? The Houston? The Tascam FW
> line?

> The Houston was actually a very, very nice design (by Axel Hartmann, a
> true

> genius of audio gear design) with some QC issues at first but wound up
> being

> a pretty nice product.

>

> | guess I'm Joe Capitalist this week, but with all of those companies

> getting

> their noses bloodied in that segment of the market, and a complete

> unwillingness

> of new players to step in, | have to wonder if the 'C24 crowd' just isn't

> big enough to make it a financially viable target. Not that | have any

> insight

> into this being true, but it seems like that's what the market thinks.

>

>TCB

>

> "LaMont” <jjdpro@gmail.com> wrote:

>>

>>|t does look clean line..I think it does have wide appeal. | just think

> that

>>there is the C24(ish) crowd like myself..

>>

>>"TCB" <nobody@ishere.com> wrote:

>>>

>>>| dunno, LaMont, that's some pretty sweet looking design with the
>>>Eupohinx

>>>stuff. | think a lot of clients would be pretty impressed even if it
>>>doesn't

>>>|ook as much like a big analog console. Not that I'm likely ever to find
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>>>out, of course.

>>>

>>>TCB

>>>

>>>"LaMont" <jjdpro@gmail.com> wrote:

>>>>

>>>>| guess like some others, we are looking for a C24 like product. We've
>>asking

>>>>for this for now going on 7 years and all they keep bringing out (Save
>>for

>>>>Digidesign) is these 8 fader units.

>>>>

>>>>['ve never been a mackie controller fan. This is not hard to do. 24 32
>>faders

>>>>t0 support Cubase,Logic,DP,Sonar ..Again look at the C24

>>>> http://www.digidesign.com/index.cfm?navid=219&langid=100 &itemid=5342
>>>>

>>>>Dropthat baby into a argosy http://www.argosyconsole.com/c24.htm and you
>>>>really have something that clients, yourself can be proud of...

>>>>

>>>>"Dedric Terry" <dterry@keyofd.net> wrote:

>>>>>Sweetwater says PC support is in the works, but we'll have to see what
>>>

>>>>>rea

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Sat, 10 Nov 2007 20:52:17 GMT

View Forum Message <> Reply to Message

als coming from my components (preamps,

guitars, keyboards, etc.) and | couldn't ask for better levels... BUT! when

| go through the Behringer mixers (either a SL or the MX) | lose levels big
time! Although in the mix of the mixer, it is hot or loud. Now you wouldn't
think of this as a serious issue except when you get a few loud tracks on
playback. | can adjust the level of the playback tracks, but the recording
channel/track is up as high as it can go without distorting and in Paris,

it is pathetic. The SL has the 4 groups and the MX has direct outs. My
main point is that | am losing levels going through the mixer. So | don't
think the main issue is the Paris cards... | know not everyone is familiar
with the Behringer SL and MX mixers... but | thought maybe it is the mixer
and | was looking for something more of a front-end. A few suggested the
Alesis Studio 32. After researching that item, | am reluctant to mess with
it. Not only is it discontinued, | read tons of reviews/feedbacks from folks
that have serious issues with this product. Mainly the channels going out.
Oh well, I'll keep playing with it... | am not pressed for time, but sure

am losing alot of sleep over this... tossing and turning, thinking what else
can | try to get this right. lol.
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"Aaron Allen" <know-spam@not_here.dude> wrote:
>Ed, have you tried adjusting the input trims to match better the signal

>hitting the A to D's in Paris?

>

>AA

>

>"Ed" <askme@email.com> wrote in message news:477b9f5b$1@linux...
>>

>> Hi Martin and thanks for your response... That Alesis Studio 32 Mixer

>> sounds

>> |ike what | am looking for. Guess they don't make them anymore and will
>> have to seek a used one... The price tag of that M-Audio Mix Control
is

>> a bit above what | want to spend.

>>

>> | honestly tried everything possible to get good levels through my

>> Behringer

>> mixers... and | can't. | end having to pull up the .paf in CoolEdit and

>> increase it by 3 to 6 dbs on any track recording. In the monitor of the
>> mixer, the instrument or vox is clear, clean and loud, but when it get

to

>> Paris, it is too low. If | decrease the monitor of Paris, then dubbing

is

>> impossible cause | can't hear nothing but the current take. If you know
>>what | mean. Again, thanks for your advice....

>>

>> ~ Ed

>>

>>

>> Martin Harrington <lendan@bigpond.net.au> wrote:

>>>0n 2/1/08 5:39 AM, in article 477a7ac3$1@linux, "Ed" <askme@email.com>
>>>Wwrote:

>>>

>>>>

>>>Happy New Year to you too.

>>>The behringer should work...I've got one that | use occasionally when
>>>clients want me to record to a couple of cameras and do a PA mix at the
>> same

>>>time..(XENYX 1222FX).

>>>Very quiet and enough level to go to cameras at -20 dbfs.

>>>Failing that..look on the web for an Alesis Studio 32... 16 direct outs
>> and

>>>heaps of routing options.

>>>| have one, although I'm now using my M-Audio Mix Control, but it was
>>>floorless whist | was using it, (over 5 years).
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>>>
>>>Martin
>>>

>>

>

>Hi Erlilo,

Thanks alot for the tips. | am not a Pro with mixers and front-end like
this... perhaps this will get me started in the right direction. The Behringer
manuals are terrible for real life recording applications. | can see that
someone really tries hard to make their manuals easy, but if you don't know
some of their lingo... you get lost in the steps or sequences. | am gonna
setup the SL mixer and try again...

I was working on some older recordings and although | can easily change
the 8-in from semi-pro to pro, it doesn't always take effect unless | start
a new project and pull those .paf files into the new one. Not sure if this
is a known bug or what. | just can't wait for Paris 4.0 release.... ;)

~ Ed

erlilo <erling.lovik@lyse.net> wrote:

>Ed,

>

>Remember the meters on the Behringers are showing peak signals and is
>not working like "old" VUmeters, that's showing the average.

>Be sure to have the start of the sliders up to 0 on Subgroups that is
>feeding Paris.

>Be sure to set the trim control for each inchannel so high that the

>clip led on the channels are peaking, then set the trim control a

>little bit back so you get max signal before peaking.

>Have PFL listening on when soloing a channel to control how high the
>Power Led is showing on the channel. Only the left signal will show up
>in the Power Led when PFL. Be sure it's lighting nearly all the way up
>before peaking.

>|f the Peak is coming on, back of a little bit on the trim control for

>that inchannel and you're ready to record.

>Be sure to look at the Paris 8in card, to see how the red peaklight
>are reacting.

>After recording, control how high the peak on the recorded
>Parischannel have been to see how it's reacting.

>|f the recordings yet is low, see if you have set the Paris 8in cards

>to -10dB.

>Since your subgroup outs are unbalanced, -10dB are often the most
>correct to use. Test a ready to record signal in headphones when
>flipping between -10 and +4 on that Parischannel and you can hear at
>once wich have the highest signal.
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>Professional balanced outs shall for the most have a +4dB signal.

>|f there's still problems, try adjusting the screws on the 8in card to

>get it hotter.

>

>| see you have CoolEditPro. It can be a good idea to generate a 440 or
>1000 hz -10dB testtone recorded in CoolEdit and import it to Paris,

>to control that the outs of Paris is showing up correct at -10dB.

>|f you have a tone generator, you can test a -10 or 0 dB signal sent

>from Behringer to be recorded in Paris, to find out how things are
>reacting.

>

>Hope there's something here to use for you.

>

>Erling

>

>

>

>0On 3 Jan 2008 11:32:47 +1000, "Ed" <askme@email.com> wrote:

>

>>

>>Hi Erlilo,

>>

>> Thanks so much for your help. | acquired the 8-in manual from the parisfags.com
>>website. | knew about the adjustment screw but | never messed with them.
>> | suppose | will have to look at these adjustments and try that. What
worries

>>me is that | have absolutely great levels when | send preamps or what-not
>>directly into the 8-in card. | don't understand why | am losing so much
>>peef going through the mixer... and the levels sound very hot in the mixer,
>>put if | trigger a channel to record, it barely moves. If adjusting the
>>screws gets me going with the mixer, then I'll be happy.. ummm. for now...
>>|ol Thanks again... ~ Ed

>>

>>

>>

>>erlilo <erling.lovik@lyse.net> wrote:

>>>Hi again Ed,

>>>

>>>You see, | don't have these problems at all with any of my Behringer
>>>mixers. | am allways trimming the gain control at the top of the mixer
>>>to feed the fader with enough sound at about 0dB and | can see the red
>>>|ights going on and off on the Paris 8in cards when the signal peaks
>>>at top. For me, the level peak metering on the Behringers are nearly
>>>allways working in the yellow area, not the green; and right before
>>>clipping red.

>>>By the way, I've found the manuals for the Paris 8in/outs cards. If
>>>you need them I'll send them to you.

>>>
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>>>Good luck

>>>

>>>Erling

>>>

>>>0n 3 Jan 2008 01:59:34 +1000, "Ed" <askme@email.com> wrote:
>>>

>>>>

>>>>Hi Erling,

>>>>

>>>> |nteresting you mentioned about the calibration. | will have to look
>>into

>>>>that... and perhaps that is where my problem lies. As | stated, when
I

>>go

>>>>directly into the 8-ins from the preamp or DI or whatever, | have no
problems

>>>>getting levels. But when | feed through the Behringer mixers, the wet
>>channels

>>>>are not hot enough, although in the monitor of the mixer, it is over
powering.

>>>> | know that | may not be explaining it very well... but that is what
seems

>>>>t0 be happening. | have switched the 8-in cards to Pro, instead of Semi-Pro.
>>>> That helped a little, but not enough.

>>>>

>>>>Another way to think of this is... Say my vox is on mixer channel 1
(to

>>>>pe recorded) and is fed thru the Direct Out to Channel 1 on the 8-in.

>>And

>>>>say channels 5 thru 16 have guitars, drums, keyboards and backup/harmony
>>>>voX. And this is a rock song, so it isn't soft. | have the Paris main/monitor
>>>>0uts fed to the mixer channel 25 and 26 for playback/monitor... If |

turn

>>>>up my vox to slightly over power the monitor (and is almost max w/o distortion),
>>>>it is ok in the mix, but not in the recorded levels. So remember, what

>>is

>>>>qgoing out the Direct Out is controlled on mixer channel 1. This has

been

>>>>my dilemma for months...

>>>

Subject: Re: Hi Chuck..about the reverb....
Posted by Gantt Kushner on Mon, 12 Nov 2007 05:43:11 GMT

View Forum Message <> Reply to Message

/>
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>welcoming thermal to soar higher. An engine for success. Or back to your

>waves analogy, surf's up!
>

>The artist needs to develop a fan base willing to pony up something for
>the art, and the low cost of moving bits around can help facilitate that

>connection between artist and fan. The ponying up can be direct
>purchase, it can be purchase through a digital music portal, it can be
>presale, sponsorship, fan club dues, clicking through ads on the
>artist's site or (your great idea here). As bandwidth increases and data

>costs go down, more possibilities open up for creative thinkers. Out of
>transformational chaos will arise the next thing, because THAT'S the way

>the world works. :?)

>

>Bottom line, the decrease in costs to move data can help artists. It
>doesn't have to hurt artists. To assume it would necessarily hurt
>artists (if that's what you're assuming) reveals a possible creativity
>gap. Much like the one traditional record companies are struggling with,

>as they strive to protect the selling of exclusive and often mediocre
>mass-market content on plastic disks in an increasingly digital and

>niche market world.

>

>Call me an optimist, but bandwidth improvements are due to a growing
>market and growing demand. And digital distribution has a huge upside in

>efficiency and scalability. Do we really disagree about this?

>

>Cheers,

> -Jamie

> www.JamieKrutz.com

>

>

>

>>TCB

>>

>> Jamie K <Meta@Dimensional.com> wrote:

>>> Nope, | got that you said value when you meant price. Thanks for
>>> clarifying that earlier.

>>>

>>> Just wanted to add the point that we shouldn't confuse content with
>>> carrier. Lowered carrier cost is an opportunity for expanded content
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>>> distribution, rather than an automatic devaluing of the content. Demand
>>

>>> for content and services is what is driving the efficiency of the carrier.
>>>

>>> Cheers,

>>> -Jamie

>>> www.JamieKrutz.com

>>>

>>>

>>>

>>> TCB wrote:

>>>> Jamie,

>>>>

>>>> You're confusing 'value' with 'price.’

>>>>

>>>> TCB

>>>>

>>>> Jamie K <Meta@Dimensional.com> wrote:

>>>>> If you're saying costs of delivering data is decreasing, that's

>>>>> certainly true, and predictable.

>>>>>

>>>>> But the primary driver of the decrease in data transmission costs is
>> the

>>>>> value of the content and services that people are seeking. The demand
>>

>>>>> creates opportunity. Consequently, delivery capacity is added by the
>>

>>>>> marketplace. Adding more delivery capacity doesn't necessarily devalue
>>

>>>>> the products being delivered. Rather, it's a consequence of the demand
>>

>>>>> for the content and services. Without compelling content and useful

>>>>> services, no one would be online.

>>>>>

>>>>> Gutenberg's invention sparked a huge new marketplace of books. It
>>>>> jncreased rather than reduced value. You can call books "commodity"
but

>>>>> they aren't like an interchangeable computer part. There must be value
>>

>>>>> in the content itself for anyone to seek out a particular book. It's

>> not

>>>>> just a wad of paper.

>>>>>

>>>>> | don't believe the dynamic of a growing marketplace is something to
>>

>>>>> fear. People are becoming more involved with content, not less. Content
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>>>>> has value when people want that content. The challenge is to grow that
>>

>>>>> demand and build workable business models around that value.

>>>>>

>>>>> Apple has done pretty well, for example, with iPods and the iTunes

>>>>> online store. They sell music encoded as ones and zeros, but they are
>>

>>>>> not marketing the ones and zeros, that's merely the carrier (a carrier
>>

>>>>> with some major advantages over plastic disks). They are marketing

>>>>> portable, quick and convenient music and video playback hardware as
a

>>

>>>>> fashion accessory, and the artists are getting paid.

>>5>>>

>>>>> Another model is the one you suggest, selling ancillary products and
>>

>>>>> playing live. Those ideas won't work for every artist (especially
>>>>> composers who don't play live), but they aren't the only possibilities.
>>5>>>

>>>>> Along those lines, it's a bit tiresome for independent musicians to
hear

>>>>> that music should be given away for free to promote live shows, and
live

>>>>> shows should be done at a loss to promote the music. It would be easy
>>to

>>>>> purn the candle at both ends with that combination of common armchair
>>

>>>>> advice. Also, not every artist aspires to be a T-shirt shop.

>>5>>>

>>>>> As for the RIAA, they are not a forward thinking bunch. | think we
would

>>>>> agree about that.

>>5>>>

>>>>> Cheers,

>>>>> -Jamie

>>>>> www.JamieKrutz.com

>>5>>>

>>5>>>

>>5>>>

>>>>> TCB wrote:

>>>>>> Well, maybe | put that incorrectly. | should say the price of data
decreases,

>>>>>> put | stick to it. Just as there are some microeconomic situations
where

>>>>>> prices can behave oddly, on occasion this rule can be (temporarily)
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>> breached.

>>>>>> Technological innovations in general are hard to contain. Gutenberg
>> invented

>>>>>> movable type in 1452. Even with typesetting books were a major PITA
>> to

>>>> produce,

>>>>>> put in comparison to copying them by hand using tempura ink on vellum
>>>> jt

>>>>>> was a serious step in the right direction. By 1500 there were over
1000

>>>> printing

>>>>>> shops in Europe producing 20 million books yearly. So in fifty years
>> the

>>>>>> output went from nearly zero to 20 million, and books were well on
their

>>>>>> way to being commodity items.

>S>5>5>>>

>>>>>> | don't see how the ‘content providers' are going to fight that dynamic
>>>> with

>>>>>> the internet. OpenBSD used to make a lot of their money from CD sales
>>>> because

>>>>>> jt was a huge PITA to download over a slow connection. | still buy
the

>>>> CDs

>>>>>> to support the project, but | download the ISOs if | need them.
>>>>>>

>>>>>> |f you're in the business of selling one and zeros | don't see how

that

>>>> price

>>>>>> dynamic doesn't eventually win out. You can create scarcity (and thus
>>>> price

>>>>>> control) with a live show (no band/artist can be in more than one
place

>>>> at

>>>>>> g time) a T-Shirt, and a lot of other things, but as long as music

can

>>>> pe

>>>>>> stored as 1s adn 0s, which means for the foreseeable future, it's

just

>>>> the

>>>>>> way things are going to go.

>>>>>>

>>>>>> TCB

>>5>>>>

>>>>>> Jamie K <Meta@Dimensional.com> wrote:

>>>>>>> "As bandwidth increases the value of data decreases."”

>S>5>5>5>>>

>>>>>>> That's not automatically true. That would be like saying when the
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supply
>>>>>>> of trees goes up, the value of books and newspapers goes down. It

>>>>>>> doesn't necessarily work that way. You're not just selling trees,
they

>>>>>>> gre a carrier for the content you are selling. The carrier price

has

>>>> an

>>>>>>> impact but it isn't the main value.

>>>>>>>

>>>>>>> As long as there is a demand for the content itself, there is value.
>>>>>>> When people show an interest in your content by listening/viewing
or

>>>>>>> gcquiring it, they are reaffirming that it has value. Otherwise they
>>>>>>> wouldn't bother with it.

S5>5>5>>>

>>>>>>> Granted, when content becomes easier to acquire without paying, there's
>>>>>>> g marketing and business model challenge. But it's not insurmountable.
>>>>>>> Companies have created viable businesses with over-the-air radio
and

>>>> TV,

>>>>>>> and with web content.

>>>>>>>

>>>>>>> Cheers,

>>>>>>> -Jamie

>>>>>>> www.JamieKrutz.com

>>>>>>>

>>>>>>>

>>>>>>>

>>>>>>>

>>>>>>> TCB wrote:

>>>>>>>> Are you even the _tiniest_ bit surprised by this? If so, you haven't
>>>> peen

>>>>>>>> watching the RIAA closely enough.

>S>>>>>>>

>>>>>>>> There are a few online places where friends of mine and | trade
reggae

>>>>>> dubplates.

>>>>>>>> We're talking super obscure records that had maybe a half dozen
12"

>>>> copies

>>>>>>>> made for sound systems. They're hard to find but for true dancehall
>>>> dweebs

>>>>>>>> |like me they might as well be made of gold. On top of that copyright
>>>> law

>>>>>>>> in Jamaica is roughly on par with that of Macedonia and China to
begin

>>>>>> with.
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>>>>>>>> But we all are terrified we'll get sued at some point and be told
>> we

>>>> gwe

>>&¢

Subject: Re: Hi Chuck..about the reverb....
Posted by mike audet[1] on Mon, 12 Nov 2007 12:57:28 GMT

View Forum Message <> Reply to Message

,>>

>>TCB wrote:

> The question we were discussing was not whether bandwidth is good or bad for
> a certain kind of artist, or good or bad for a particular industry, or good

> or bad for 'content and services' which means I'm not sure what. What | said,

> and what you're basically agreeing to, is that as bandwidth increases data

> gets cheaper.

Cheaper to move. Which makes it cheaper to deliver content. Which also
makes it possible to sell content that uses more data, like movies.
Maybe we agree on that, too.

> Now then, obviously if one is making horrible music the 'content’ is less
> likely to draw customers to use some of their bandwidth to get/purchase it.

Yep. Although actually, LCD mass market content, some of it qualifying
as "horrible” IMO, does get sold. Granted, that's a matter of taste. :")

But with more bandwidth, niche markets with more of a quality focus can
be better served.

> However, even if you have the super bitchingist content ever you will still

> be subject to the price dynamic--i.e. the easier it is to get the lower the

> price you will get for it. You can try to create some artificial scarcity

> but so far the only two ways tried (DRM and suing your customers) have been
> dismal failures.

Dismal failures? Better define that.
iTunes has sold _billions_ of downloads at a set price that hasn't gone
down. Independent artists get a _higher_ percentage from iTunes than

from a record company. Other download services are also selling music.

CD Baby and other independent companies seems to be doing pretty well
selling CDs over the internet and feeding mp3s to pay-for-download sites.
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These approaches are _enabled_ by having more available bandwidth. Not
slowed down by it.

> To use the book example again. llluminated manuscripts are, in my opinion,
> some of the most beautiful objects ever created by the mind of man. If |

> ever get rich | will certainly own a few. I'm sure your Medieval Scribes

> Local 310 saw the first printed books and scoffed saying, 'Our content and

> services are SO much better than this trash we don't even need to worry.

> Who would want one of these hideous things, even if they are cheap?' And

> 50 years later there were probably more printed books in circulation than

> had been produced by hand in the history of Europe, and the scribe business
> was in serious trouble.

Was it? Judging by you there's still a demand, and as you say, very few
can be produced. So it doesn't take much of a demand to keep it going.
Somewhere, someone is scribing away as we speak, betcha.

At the same time, a new market for printed books was born and grew into
what we have today.

The "bandwidth" has increased, delivery costs have dropped. Yet books
themselves still have a purchase price, the cost has not dropped to
where selling books loses money. They still have a value that people pay
money for, enough to fund profits. It's very much a viable business.
Probably some of the viability is due to the technology improvements
that help grow the market, and not despite them.

Has the price of an average book dropped in the last few years?

> Track the history of the internet from Compuserve

> and AOL through MSN and the telcos down to google and bittorrent and MySpace
> and you'll see it getting stupider, easier, cheaper, and more filled with

> porn.

Porn was a media tech driver long before the internet.

The progression of the internet shows growth, true. But it's not a
blueprint for the failure of music as a business which, despite any
denials you seem to be implying. Track the history and you'll see a new
medium for marketing and distribution. So as data gets cheaper, the
opportunity for content distribution has gone up.

Although I think what you're really afraid of is piracy. That's what the
record companies are afraid of.
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> I'm not saying whether this is right or wrong, for that you'll have
> to consult someone confident about such things like an ethicist or DC,

If you mean piracy, it's wrong. But if you mean exposure as a marketing
vehicle for the artist, it's right.

Nice dig at Don, now he's going to have to jump in and explain the
connection between internet piracy and Darwin...

>1'm

> just pointing out the way things have worked so far, not just with the internet

> but other technologies as well. | don't see whey something as simple as music
> distribution will be able to make the rain fall up when it comes to the dynamics
> of price and scarcity.

| think | see where you're coming from. But | prefer to be more
optimistic and allow for innovation, and recognize potential new markets
and new business models.

So if your entire point is that lower overhead can bring end-user prices
down, | agree, to a point. But if you are implying that lower overhead
means the end of the music business or other content businesses online,
| would disagree. It's a time of opportunity.

Cheers,
-Jamie
www.JamieKrutz.com

>TCB

>

> Jamie K <Meta@Dimensional.com> wrote:

>> TCB wrote:

>>> Except that the world has never worked that way. | didn't say with enough
>>> bandwidth everything is free, | said that as bandwidth (and storage) increase
>>> the price of data will inevitably decrease. It might not be a linear relationship
>>> and it might not happen right away, but it's the way the world works.

>

>> We agree that costs are going down.

>>

>> | think where | part ways with you on this one is the vague translation

>

>>from "content" to "data.” It's as if a field of vegetables and a field

>> of nuclear waste were combined into the single description of "dirt."

>> [t's not all just "dirt." What's actually in the field matters.

>>

Page 85 of 88 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>> Likewise all content and services can't be merely hand waved away as
>> "data." What's actually encoded into the bitstream matters.

>>

>> | see higher data bandwidth as being beneficial to producing and

>> distributing content and services, not detrimental. Potentially better

>> for price, for increased consumer and artist choices, and certainly

>> better for value. And as costs go down for moving bits around, woohoo,
>> that's lower overhead.

>>

>> There are companies being built on the increasing bandwidth and making
>> money. Bigger bandwidth means better content and services can be

>> offered. The internet is growing as the content and services improve and
>

>> the demand continues to increase.

>>

>> This month, rumor has it, iTunes will start renting movies. Making more
>

>> money on the increasing bandwidth available.

>>

>>

>>> And it doesn't matter whether an artist wants to be a T-Shirt shop or

> a bucket

>>> of warm spit. The tidal wave does not ask permission from the house it
> will

>>> soon wash to sea.

>> Nor does the independent artist have to be either a T shirt shop or a

>> pucket of warm spit. They can do traditional merch if it fits, or they

>> can find another business model. Instead of a destructive tidal wave,

>> you could just as well visualize continuing technical improvements as a
>

>> welcoming thermal to soar higher. An engine for success. Or back to your
>

>> waves analogy, surf's up!

>>

>> The artist needs to develop a fan base willing to pony up something for
>

>> the art, and the low cost of moving bits around can help facilitate that

>

>> connection between artist and fan. The ponying up can be direct

>> purchase, it can be purchase through a digital music portal, it can be

>> presale, sponsorship, fan club dues, clicking through ads on the

>> artist's site or (your great idea here). As bandwidth increases and data
>

>> costs go down, more possibilities open up for creative thinkers. Out of

>

>> transformational chaos will arise the next thing, because THAT'S the way
>

>> the world works. ")
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>>

>> Bottom line, the decrease in costs to move data can help artists. It

>> doesn't have to hurt artists. To assume it would necessarily hurt

>> artists (if that's what you're assuming) reveals a possible creativity

>> gap. Much like the one traditional record companies are struggling with,
>

>> as they strive to protect the selling of exclusive and often mediocre

>> mass-market content on plastic disks in an increasingly digital and

>> niche market world.

>>

>> Call me an optimist, but bandwidth improvements are due to a growing
>> market and growing demand. And digital distribution has a huge upside in
>

>> efficiency and scalability. Do we really disagree about this?

>>

>> Cheers,

>> -Jamie

>> www.JamieKrutz.com

>>

>>

>>

>>>TCB

>>>

>>> Jamie K <Meta@Dimensional.com> wrote:

>>>> Nope, | got that you said value when you meant price. Thanks for
>>>> clarifying that earlier.

>>>>

>>>> Just wanted to add the point that we shouldn't confuse content with
>>>> carrier. Lowered carrier cost is an opportunity for expanded content
>

>>>> distribution, rather than an automatic devaluing of the content. Demand
>>>> for content and services is what is driving the efficiency of the carrier.
>>>>

>>>> Cheers,

>>>> -Jamie

>>>> www.JamieKrutz.com

>>>>

>>>>

>>>>

>>>> TCB wrote:

>>>>> Jamie,

>>>>>

>>>>> You're confusing 'value' with 'price.’

>>>>>

>>>>> TCB

>>>>>

>>>>> Jamie K <Meta@Dimensional.com> wrote:

>>>>>> |f you're saying costs of delivering data is decreasing, that's
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>>>>>> certainly true, and predictable.

>S>5>>>>

>>>>>> But the primary driver of the decrease in data transmission costs is
>>> the

>>>>>> value of the content and services that people are seeking. The demand
>>>>>> creates opportunity. Consequently, delivery capacity is added by the
>>>>>> marketplace. Adding more delivery capacity doesn't necessarily devalue
>>>>>> the products being delivered. Rather, it's a consequence of the demand
>>>>>> for the content and services. Without compelling content and useful

>

>>>>>> services, no one would be online.

>>>>5>>

>>>>>> Gutenberg's invention sparked a huge new marketplace of books. It
>>>>>> increased rather than reduced value. You can call books "commodity”
> but

>>>>>> they aren't like an interchangeable computer part. There must be value
>>>>>> in the content itself for anyone to seek out a particular book. It's

>>> not

>>>>>> just a wad of paper.

>>5>>>>

>>>>>> | don't believe the dynamic of a growing marketplace is something to
>>>>>> fear. People are becoming more involved with content, not less. Content
>>>>>> has value when people want that content. The challenge is to grow that
>>>>>> demand and build workable business models around that value.
>>>>>>

>>>>>> Apple has done pretty well, for example, with iPods and the iTunes

>

>>>>>> online store. They sell music encoded as ones and zeros, but they are
>>>>>> not marketing the ones and zeros, that's merely the carrier (a carrier
>>>>>> with some major advantages over plastic disks). They are marketing

>

>>>>>> portable, quick and convenient music and video playback hardware as
>a

>>>>>> fashion accessory, and the artists are getting paid.

>>5>>>>

>>>>>> Anoth
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