
Subject: Hi Chuck..about the reverb....
Posted by mike audet[1] on Thu, 08 Nov 2007 12:49:47 GMT
View Forum Message <> Reply to Message

T/wCtPQL7thFKlWGk8kFQwkk1
 xsJHDsEajsjN4igDMCRyR7uPqGxq6Sglc0/lH/1q6AXduLpGhycEiyyRvSxM
 i61igNN4Xjkkf6tIZ1lGtf7RQH8e1SvIikkkk+StQ/n14uJAVPp/Q/61jqpf
 urrlaFKnIUFItO+FycsOtVYirwuYktNDKoLXEMjhlNrLz7O7C9mhQFdYHmGa
 tfs6DG6bfFLGdcCyJXh24byOAP59Vi78wH93c9U0sdP9nC7F0hZg2gg6ZQhH
 1puBpP5v7NpwCqyQ5Vhn7fT9lMdC/lfcWu7b6GcRLfQGhYjVV

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Thu, 08 Nov 2007 12:54:46 GMT
View Forum Message <> Reply to Message

KChr6VqOkxF
 KbBR/Z+gHFv9YH6j2XuGoK8epFtJlAFCun5Cg/LqWs4P6mJ/GkDn/jXtkVAp
 0arMpAAYdOMdQ1r8Hgccfn/D2xIJjmuOjqGWlCD1JWZuOTyf9uPabUw+3o4i
 uJCaEinTpFITaxBNrX+v+xvzwPad3kBq3Do6gcFQKjp0ikYgC/pBAX/iPr7R
 Su5rpPQltmBXj1J1kc2vf/YWt/t/bOtvxGvSxTx69rJ5+n+Fv+Jt7348i4U0
 HW2OD1xL3+p+n+++nvfjzHgx6b64a/8AA2/1/dvEm/i6qVXPWTgf05vZvzpJ
 S4+n5Hu8chqanhEw/kekc3h/ojQfiH28ev/Q1QlICEf194o3OZ8dfQdF/l64
 +6dKeuS/Ue6P8PWx1l9tdb669+691jm9KX/J+n+9e7p8XTUzkLQdM07aQTcA
 /X/bW/3v2ZRJUA06C9/JQvnPTPK7eok/Ww/2B/4oPatBkDoMXUhFSem2Z7H/
 AILfn+tuT/j7WolBkdEFzKc/Z03yzfkn+n1HH1/oPahELHhjokuLkgGp6k4O
 jOXzuNoAPIlRVRiVAbaoI7TTLfj9UcZH9fa6GLWQijvJx0DOYty+h2++v9VA
 keD/AEvIfmaDq6PpXaL0tDhHeANV10kMsRUyI5lq4TGiSQsgT7eCKNQoNxrN
 z7XbpcLhdWVUDqEtgt5JWe5uF0zSMXf5M3Hh+XViWD20uKocTk3UxwvWBlpn
 lWWWdqc2X7lUFgkZXgA+wbMXqxp/xXQ4igVXBHDoxdM0PhpZ/uFp5XghqJjH
 TySQxKw0yxRopskv0va5vyfZRJKhJctjo2RAwVK

Subject: Re: Hi Chuck..about the reverb....
Posted by Dimitrios on Thu, 08 Nov 2007 17:53:18 GMT
View Forum Message <> Reply to Message

f/9HVZAuSP6294hXH9oT19GUQx+XX
 MRjn6XHH5+v5/HtmvToUDgOuPvXVuuRI8ZFuRz/vJ+nv3mOqtTSaip6aqqxL
 /wCP5/2HtZFjT0Q3QY1qOmib63/Gkf8AQ3tfGKgDoO3CkV+zqBMti/P6tR/2
 54/23tUmaD0x0R3CFdRJ49QH5/23/FfalOJ+zopuUBQ/YejafCCjp6/5DbQx
 1TUJFT5ZKnHVKIkcrzUEklM1cgR2/bdKfyMhIP0PtQyFrW5UH8B/wdA3d41k
 uNvrTuuoB/xocet/zIbUi2Xs2glwM/hWtwUMVRXRo3lZakeElY00hf2jbgXA
 9uNty2+22rQA91a0456BMd3++725t5xUxTkmv8IwOiIfOPb8UO2cJs6MJTUe
 G66odyqspQVNXkc5kPsKUU+lpJBGtHC5kPGp3F/axFks5raCSpTwq/LiB+3o
 Fcw3MdxtF+qw0YXTKrU4BBQg/mcfn1r3/GdlghqFMUS1lBlMjQtTsEd0oKTK
 1TvTyIwutTJLGVkb6BR9b+0O4IyXcin0Br9vRLt8oeziatcU/Z1Zv01FTx5W
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 qyVS0WRg/hP8KooXZmho3Nc0kkMMbkeV28o1N9Qfpce0RkbwmjXAr1eRE+qR
 gDp09Hjwu2cYu16yllpmqM7OyiOMlnNHE1pAY3Zii06K1z+f9j7L0hOo6iNX
 Rok7iRViYCL06j4/rz+HZKpydFLUTUcUdPV1tVBTwzwUzeCGPQVfVLIrPERa
 xvGQQT7VrUCin9vRhFcr+ojPQEn9n/FdDLtrc+1aJqc5/a8OamEEkZl+ykgg
 kSSCSJKWQvGVliMbX0c6tNvZpabrHbjvjdqeXkfkc8DwPTM9gsyBLabwW9eN
 PnTzpx+fSgqdx5vM0slLsXYmP21R0iRQvmAs1FPPoSVXapjhhghqJJCLrqWw
 NgDwPa/+sUpRksrQQFhxDEkfYD01FtllEwa/3Fbhh+HTTV+fl6/l0ksxTZbH
 0lLk8tn6pq6ksaaiMlQIw8jCcvHjtIjDIspXXLJci/I9lc91KjpNcXzM4auk
 fLpyeOBg0CbehVkIBqaD/Z6KFuPJ5vdu8jLVui09PWx1S0xksZJqMfbwVShb
 MrpE7N/a5a3+PsMXtw9zcyTF6gtw9P8AZ6WR2iW9pGqhqAUIP+Tz/b0tussk
 KzeVW1y80BMQluCt

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Thu, 08 Nov 2007 23:48:27 GMT
View Forum Message <> Reply to Message

F9aPNqD1zjrCZCSg1C8hIADAFiDayCxZ2t+Pr7c8HupS
 p+WekEt8NAkMihKn4jpGPME8ehQ2V0t2NvyWMYfb9ZFRPIgfJ16PQ0SK5AuX
 lUTSEKb2RTe319jvlv235q5ndBY7cUhIr4kvalKgYPmc4HmAfTqA+f8A7yPt
 R7dxv++uaYbjchX9C2PiNUAmjEfCMUJ8iR69HV2F8M9uY14Z98ZqbP1KlScZ
 jF+zoVY2sJpFLVVQgIsLkc8+8iuWPu77RbrDPzDcm5nwWVWov2dc7vcz+8G5
 z3Y3dl7dbXHttipNJigeYjgDqOPmKg9HG2N1/tzad8VtrbtDh2jhd9NFjleo
 lVmCF6h0SSqmI4+p5vyR7nzauX+XeWoBBtW2ww8CCVDNgUwfLrArm73A549y
 L24uua+Yrvc7mRq6XdigHoVFEGc0A6EKTbMqRCfO5Kk27SxPKtTTcz5B2WOW
 SQrRwB5F0CEBVkKi7W/HsxmujKaJ4jMOHdj9nQeg27w45PqLgQKQAFUVUU+R
 8z5/PqPS5fH0BaHDbfiqZQ0glze5VNXJURs5MBpcWDHRq4Szevy/gfj234Fx
 cKBdN5fhFCPz63c7hZWka/SwqSPxNkH56RQftr11koM3l5KeTPV81bCkLwrT
 PK0WLKTN5ggxsTw0KhWUHV4iR9Pa6GxERGgEiv4s9Bq+3q7mFPrXA9Fov5cO
 Hl1lWlijgpTHIk7TSvTiWMFESFYWhjJVSIvHESQRp59mciJB/Zjost3eemqt
 PKuT+R6gYuFUn3LWxhWWnpTDE2rQ4aplSBTckf2CdRH0+nsgu3dn01qD5fPo
 b7NGkdvK5HkRX7emmuaFDRUzo5eNP2pLOqCQS6isbXs3l5Fz9PbRthp1Bs9O
 tMhEKFqaTSvTFKafz1FFNN9vKzCAkqqhUlu5kJJJ5Nl92tQfEJ9Oq37LIiwg
 1qD/AJOn/brQsazFJHqiemkikR3VRLER45HUn1M+gseP6X923W1iv7Ke3kQM
 rRupX+LX2/y49Ith3ObZt3tLqBwJIZ45F9QyHUDX8urDOns3UZ7YO28jC0rZ
 LHQrga+Nmd2aXA1IxlX6BbXDKoWZy34e/vkzzjs0+x8z77szpRoLhlHljiP2
 g9fRX7ZcyLzLylyxzGZB4N5aQmoNRrK6ZB9oYE9G02jTzV8uPWVqSiaGaFad
 GLrA8WhXiSZ4wGtNMoAY/QE/19h22JWQRutGpn7epBmnmQBoo8noyk7uaI10
 Ap6Sqx8JhlpPJqovuF0lvNVNd/4ZIHYHT6dP1+ns50gUIPRZbMF7JD+nX9me
 P2dF93xtd6uCozq0/wBlNRPC2RooJ/uJKYVOuaKuidGMcsDarugJ9Lj+ntMy
 /qGg49KBNR/DdaRng3r+X5dLHZ9BVR0WPrfF/E46unV56WAiCrpY1gVlNPG6
 M0gnZgqsGIJPI9vLUUBFcdF1y6q505HQkHH4auhD/dTU7lYY1iySsXoatnU3
 S2gQSBEILAWJ4AuOXggPccdJhNpIKjFc/PrqvxOPjgi8aLIoigplqXk1OdZ5
 kKkGUS+kcPxb3okjGnr0h8SUKr0UjpA5tkpJljDrUyLDKrfv+YRXuOIo10pK
 zG7H6Lxe3vTMdPDrQjQipFTXooXZlBXbjyn2xaWPFCWQPUzgeRWaERH7dFby
 SSmaXlzYKB7SvOyDCgjp1o9SRqpoAP29Kzr/AGvFjMYYYXqoKVXjjeoMiaqg
 6DLcLpDVUhLFgGJsWDf4e0rhpjx09KYwq0pjoIuz8utLC0ZhdKagk8scIF5N
 Gt1nkqL211BkThgeF93gi7y4HHq90yRo0wP6rDJrx/LqkX5cx/xzB7gmSGRy
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 2Mr6aBFUPrq5ZXUnU3oKRo62J5LGw9i7ZIlS5hJbtLfs9T/l6i3mtme0u0jX
 XWNsfOlR0Bfxy27jajbq7tEQqKivWgx1FNpDpT0+IoYIq0UkEg8Yd6kEyP8A
 lhp/HvMn2L2CG32K45ga2pczzOgY8dKmlPnq4/l1zI+9hzVcTb5tvK1vdf4

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Fri, 09 Nov 2007 00:29:44 GMT
View Forum Message <> Reply to Message

n
 Bt3coOPEamfkVrT516sqjxKyYvwTRo0UkJx7a39HjnxEawxHi7SAuv0+h49z
 /JEh27QwqorT7D5dYiWkpi5mkcGippP7I1Bz8znoJ9h0mOknWHMNW0FLU0wx
 v3dJAs70NdCZDTyzQkh2gSSJg1rNY3H9PZPtFY53CxAx588/YB+zoac0+Hc2
 bB5TG8ZDBqVDVANPlToXstt6qpcdDX0lTSZigjqPtHyeO8lXTsjG4kq6d1/i
 FA0g55QqP629iBTHInh0KyVOCOgKwvLSESxxLLbnJK5Ir8vPpOwJAksRRUan
 mYRsbvUaJALM2pWZNJXnVe4tz7vGBCxjeBWB8ypP8q9MzNE9tFPBLIXB1UOF
 +wpw/b0kN37B2tvCCbH7nwGMzdIQ3gnrKVPuadH4109YoSqjcH/aj7IOYOVN
 l3+EwbrtsMy04lBr/Jh5+nQ75F92OeeQrn63lLmm82+YEHRE5MJIzQwtVM0p
 wz0Tvf8A8NMXOstZ1/npcbJK1hhMysk1E85/3XTVyDzxf68gKi/uAuaPu8Wt
 0WuOVLl1uKf2Tjz9K166Be1/94dvO1xQ7f7ncrm6t2oTcWSgSUP45IuGoeea
 dE33f1T2DsGSWPcm2q6npYnsMpSoa7GSKNQYrWUwdIx6f7en/W947cxcicz8
 sSSR7ztE0aqaatJKH0yPXron7de/Xtn7lQB+VObLaSfSCYpHEcwOKqUalSK0
 xWvQfJObj6Bfrq5sSbWtx9Df2DzGNOoU40+f7OplTctMiIQSp+Rr+z0+fr1L
 WTTYEkf4XII/oSL259pmXyYZ6Oo7j0bPmPMfb1LjmAt6j/th/X/XHPtloxXC
 46MYbgACr56lJOD6bhvzcDn/AHnj20Yzqx0vjuRUd3WdJDe1+P8Ab/7A/Wx9
 tOuny6WxXBBw2Op0cxKSN+AjH6/jUp/24KW/2PtvRTFOlxuw0RavwtT9rKf8
 nX//0tZ/Z3xA3hlPt6vd+Sp9vUrj/gJTMlTXuQql1FTJpoo2JJA0iUe78v8A
 sRvF84O8XawR14DiflU1+zqbfcL7+PJmy1teRtuO43lMvIGCLjjpDIxA40rn
 o5vXPxd2lt2GOrwe1Zs9WwLK0uZy3hm8EaLqklNZMJaandSCAisv+t7njlz2
 x5R5bEXiWMct4M62AZgflin7QesE/cL70Xu17gvdWt1vz2m1yE6UhrGoHGhJ
 Zmp9jfI4x0N1BgKWiL0lZn6agozGGp8fgaZsvWzta/iNVTSU+MpnLCxV6lGt
 9FIBKyZFDCixpZ2qqo8qdv20FBXrGq9u7maYz7ruDyVqNWNRJ9TTPDpaUtVg
 6WGM0e2Za911A12cylS3jfSADHjsNFiqZozY3SWqqOf7RHsypcSKNTafsoP8
 nRE9xYRhikbufmcD5kfPqf8A3nzNShpIqqPFxLHMZKLC0yYqlnpHAUx1kdHD
 A0jEgcs8pI/tX92W0WuqRmZvnT/MOi6TmO4ClLXSFHnGKfkxOrP2eXXBqOKN
 2q6y0peGI6oWVALEPE8rA+SWZVNgxF7fn2rWONUBVADXoomv7i8ZQ5ZV9PPp
 M5h3pqhZUASJJ42EPpUl+JCzMyxjVKW4JJHu6Yr606pfOUSOIDtp+fSpjeSq
 xqySyKqtEjRq0lxFqY3UJGqxMtz9SCTb6+zEEUHaOkQRaCor01PUPGB4gJI1
 LRRtGto0Yj1uEF2LA8jm3tNOKkkk8OlFstZKngOsFLMJsVlJCrGR6ygSRQjI
 ihqidyZl9LmRilyur/bjj2UFa3CniaHoWW9wYrCYgCtVH8+k1l5hDUU5lkdv
 Ip9LR6TpVPuFMY/Fzccc+9tqUnSBQ/s6TA0YHieOem3HwPWUbVdaNFXNUSeK
 N0DhqcsDAJGIP1MXP9PbSDS9cZ/1f5elcrB1WSgB+XSgxMM9NUJVyCGV6eUt
 IinwWEg0tpYXEtkYrf6W/F+fa10BA8iM/wAwf8nRC2kTF/xHH+EdGp+PO7Di
 dz5rYta8ix7jjbM4mSeZIlTIxU0UNfTxTkaiKmgZHsBctCefeBP3luU5dr5h
 bmWCNjb3rhmOO1tIBpQCgqPOp+fXX/7i/uMu+8kSch3za7/aJjJFk1aF+Nak
 1KscaQo9QerItjx/xCIU6XaQxwLM6SL9wyqS0DqxBQqrAfReQfeM/hl3DHiP
 9Ves+53aGuPy9OjUY1IahYI64U1YjY6JTAaUu5ZG0GWMIyhQwH7isHUckgjj
 2uAyATio6L1aJUDjUTX8ukPujDzU1ElVgGpK6HFVFNTZnG1CzwVFJCdctHJ9
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 ujxNWY6VGdWcajYAXtwfSMqVf069FKfEfxaGM8Pl9mekrsieOl/htTCs0WPa
 qdo0M/kVKufSjQNpjjH2bykFTcIB6bA8+7xUkII4

Subject: Re: Hi Chuck..about the reverb....
Posted by Kim on Fri, 09 Nov 2007 00:32:51 GMT
View Forum Message <> Reply to Message

deuDHGQABpPn5/5uhrnn
 oZ3ALokiOyzYashqvH5iyiaQUkStV1EDGTUjJrAb6f4uSmgQD16RCEaqgmh6
 zti8S9JHVrRKCVMsiotS8WltMfnU1Vp2kVjcqUjCWtpP19uKgkStACOkzBo5
 wASegwzdPQ0NPUVWNhjjkH3MbmOnMbstmiqKmuk0wRzRO7AiNWBawv7YYZp0
 sR1iXS1a1r0WrIYdtxZuOmjC0cCxutbWSFYTHGrRDRTUoKmarqDGxVwQVP1u
 PaWUMAQBUdUNw/FQNNPOvT7WiHG0ix01O1Lh6K0VPC0aNVPJIkf3EhkkeSVp
 5UWztqtf6AfT22p08AOlyRnSDqFSAeiZ9o1clatbMIXAhRIKlWkYtTiWQpTQ
 wAJGkkrJw7/1+gHtTAhIqBnpBeuQmkNgdVhfJrb7SYCaGGBXmqMmvijRSFJm
 ZaZYrppadvuWQEcAML/j2I9rhmuLm1tIVJnklVQOPxED/L1Hm73NvYWe57le
 MfooIXdzjCopY0rjgMeXSU2ts/F7LwmzNj0RiihxsUFFKsEUrLNWSMZqwalX
 yCeasaRmNwmq3H4PSfYNpj2XaLDaohpSGBajGWIBYnHGvpTHr1w4515guuZ9
 93fe7sNS7uX0En4YwxVQK1OQQc1z8sdGzr6V4YMsqLpWkylOEHgC6Yo6emUl
 R6JNWoEEgn6fj2KFUGyNfMdAoMP33dgE5NPmAAB+3HQMYCmNPk9wY+VCfFlJ
 kpQXJeKSUrVUk41C91MjWvccn2HIB4N08iDuUcfz/Z/LqRb3TeWccbmsU0I1
 DHEVFR86Aca9C7HN46ejy2OqKmglIjjqZaYyBxWWAkLwqw+4gYpzq+n5v7G8
 kMdxElwxPiFRnFeH2eXUOQXt9tFxJHBMQmojScilf29M2pKupSfLUq42WpnA
 hzmPVmwlcdTLG2SoIHElDUsQFaanUcn1I3tAyXlqRKsjMn4QaHH5AHoQ2+42
 F/W3uqx3Lea0A+01rnrvO42emhNVIv3mNmMb0tfTMKygqqdgg/ZrIFMfLPYh
 tDJbkE+9pewykEAq1fPqkljPED+kdPqP8PTXQwqdcL/tKFAgJlEr6R6iXdQC
 GvxpNuB7tOBcHuoSeJBIJ/YR03HcRxyLIZauBQUJH+Aiv51Hy6iVFLSyNJj6
 hFqKdrKwaNJKaUyX1eSGRXRgAeR+faOW1juKxXMayRkU0uNQI/OvRnY7nJZS
 wXFlPJFcI4cMrsrahwOoEHHyPRa+wvilsDd7z1eLpW2tkHdm++29HFHS1Lsx
 PkrMUVWmlY35aNoW4+v49xDzR7Hcq788s9jGLG/kr3oRorxyrBqCvpQ/PrL3
 2u+/B7u+3kcW2brdLv2wahWK6YiVV/oXCsrLjHfrFPKtOiU9g/F7tHYq1NbS
 Y1d14Smu8lfgVkmqYI+T5KzFHXXREjk8uot+oe8bObPZbm3lzxJorY3tilay
 Qip+VVyTjzA66T+1X31vZ73Ce32y43UbLvrqKQXZpFqI4RXJ0xy5wQzKa0oe
 i7kSRSMkkciMhZJFdJI2Vl+qyK6gxEHixv7iKS2aJ2ik7ZR+Eggj5H59ZfWu
 6JcQw3EUoeB1BV0BZG+whiP5sPn1nSYcLe4HP44J5+oJ/r7b0D0PRzDcgkBm
 o3y6lJNZgL8fi3/E3+vHtK6sxOOjSO4AoK9SVl9Mly3AUD+vMqjkW/2r2yIg
 ZNOadPCc+C4r/og+zj1//9MgKVWJpllpqTDpXPo8gz24kjlyCFiGM9NhlcUM
 Ifj1M05W1+PeZ1vbSOlGACjORU/t49c35t3gifUYtd5XiP8ATyAY4cFH7Pme
 oNZkqrIViLWVU1bEsSWmqXNJSiWNysqwUNLop1tHYIdNm9rIoIcnQKn9v+x0
 Tz7hPMXcuV1cR/sdZI2hRpIgyWEyOmiAIGLgsqOAALpbj/D2tSiCigD8uiW5
 md8Fzx6VDRqaGLx6kqUjQQmMKwYgjWSOdChD/t/b2heNOkfiOcFjp9OHTJkq
 SoklNWJnjJh8TaGYuy3BsyW0sOPr9be2SS3E9WYIBwp54x+fUamWWemCVLGV
 vKFbwC58I9MYkJkFmv8A7b3Y/APt6pCqmSoPXeWpzdUJDCWCSCSKRQS6HSok
 F7hZIx9Pz78nE+lOrX1CASOnPBRyRUf27nyQwp40Ltq4UHQtje5v7WMxULT0
 6SVpSnp1AqamWBpoVRFiVlqGBThSSGKgC+olQeNQv7Zckqa+nS+2KqxJGMV6
 zUtMI9szVcrIfNkaJ5CGMckziCoqSxtcuT5NN7/T2W/8SAfkej9Qp29io7DM
 R+S5H7D0i8iy19VG5mCqY2aLQjM8EUSWihueFZ9Nix5P0/Pt18At59NIoJPd
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 THUeKsHjlSFiBTy8XDEFSl9LE+hi1j9PdNIYIx406vM7hCA4Ip0occC8ReX0
 meOPxDVrX1ul1WHSWYheSQRb6+1FQT0TPVjMxb9RQCB8/XpUtk62irdv7yxM
 ZOQ2vX01aH/caJ5KWVWeGWSO8Yjq8e8y2YgiwFvcTe7/ACn/AFq5V3CxhXVe
 CJnj+Tgdo/OnDrJD7s3uLL7fe5nLW5XTtHtU9wIbnyBidCAT6Uc6qjNFpw6u
 e2BlKLJ4jCbrw08c9LlqOmqnnso0/cLFMLGMcyxTnSyHhQPfNiS3eBnjkiKS
 g0ZTxBGCD8wcdd1ba8jvII/BudcTKCj+ToRVW/2woejQ4Oamq4Keahqb1CtK
 6zoAk0NUCsbwak1WjkJ/Vp+ntujenVpHeOPS6VWh6V2X

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Fri, 09 Nov 2007 03:02:50 GMT
View Forum Message <> Reply to Message

wz12PeojpZ0qYoUd
 tLIzS6mYCnkZ2imkWOaTUv1tcD6e25Y9aEHh9vTcTrM8QkfQg/b/AKq9ArJi
 kgMMmNkFJULJIktN4fHTIWYLK8dOt7O8yfu+kqv6vbkI8IADh1e7BUpGWqDQ
 g9OsVTWSVDQ1VNk4RI0Egkiq4paeJYmSS61ET6hVyOgIKaLrwR78ZNRoTw69
 VkSNk8unutyWUaRYo46fxwESSLVSkwsst1EZ1N5JaidTdgAQrcgj24fhx0jZ
 3kbsUF/njoMcy1ZLDWTy3Wldkj+3Vjqk0lw/igjsIxEABd/9f8+2gSOB6eAm
 ICzEA+nTJgdvS+t0j9NvLjhPLDK8M0Ts0iTuiqqqyzEooJZjx713PWvDrbuk
 bRp0HHaOQixlN9iJ3iVp5FeI2Zyz2BjjRb6JpASRf9PvSxqeI6tJNQHScdFX
 zNEmeuKqm8UFo6iNmZ5ZjGpIErtzHK8duABx7MYNEVTIM9EMzu1Sakj/AFU6
 JN39hjJk8HTNH+0MtHUxm4Blo8Napkd3I12kyUsMfI5I9yv7L7G2/c62Tuuq
 O1TxT8jQ6SafOny6xx+9JzXFyh7T71DGxS83CdLdacTEwDSqPTtDdwyB59BD
 j6ZTnMLSw6aVpMk7PVj96onGqnikQqbhVMr/AKrfUA/X30DRArTRhqjJPrWh
 /l8uHXHO51aYGMpaMlaegFR/k/y9GBrYJfBnjE2iL+IVb6ns6qEdoinlIbm8
 d/63PtXDRrGEE5ZK/nXoqmPh7ret5+J/LoB41dN4VPjZS2VxdPXqyKwJno2l
 gmYMtlP+aA4/r7IJFMVxo8nGf206kS2kEm3WjIfgkIb/AEukf5Sc9CnhNc0O
 Zwsj/uwyAiQAhmjqI0qIahfyDG7FbfkexfY1ltghkoR1Fu/23029K4Ha5qfM
 U8vs644gxPE2MqBIRHPLPHICGkjANpYkBP0ZrMR/j7eicAtDJlwaDovu1VFF
 z5EVP+ry6jwxy07mahmmp2WaohkED6Y5DNKoigqKM/sTRzIgLalPI9pZLeGV
 xrjFflj/AAdGEe43lsAVmLj0Oaj06ySzrDM8uSxaVc5CBqrFCPFVaoI7FZsW
 VOPqFLfkGNj/AF9l8trPBMfBPYPLj/h6O7fdbK9j0XW3qjfideI+YHTCkcFT
 UznE5COrZ4jURUdfH/CshCD5PMjQz/5NNo0FQYpJLixt794tP9yAQPWnSlLE
 y0ksZUZPQnPXGWorqCaCGtpJqYamjOiIrOrJdLDyhQ6sRy4VrD6e21liclUY
 tQeYx1qSFkZomUtjIIx/s9S43E8jKJmiqCGcKAyoV41XdgvlYKLfS3PHu/eg
 Zo204pjhT7OHVUjRP01A8JqVX8P7PIj5UPQJ9i9G9a9gLLJmcFBSZcRNJFm8
 MYqHKeR2t5HcKIKpkB5WUG/459x3zT7c8qc3QyfvDb/BuyMSxKEz5Ehaam9S
 ePWQvtV94z3X9obq1bl7mV59lRs2t05lh0k5C69Rjr5aCKdEF7D+KO/NoCpy
 G2gu8MLCGdjRRmLNUyC7MKnGyOfuLAm7RMR/h7xn5r9iuYtm8W72RxfbePLh
 KBQcV4ca/lTrpx7S/fp9vOclh27nW1fl7etVO8+JC5Oahz8AYEMK8Afl0WWo
 p6uhqHpK6mqKOpi/zlPURNFOn/BoXVHS3+N+fcI3tjdWMrxXVtJFMCRpdSpx
 g8es59p32y3i2hvNpvYrqykUMrwujjSwqDj1B6yeX0HU2m4vY2ubSLoUH/VM
 VHtFoYNqA7qdHjXq+EdJ7fFWv2VHX//UrOStlEOmN3dVdWC1DFpXR0sAxJ5E
 v5/qB7zejqyWhbiypX51jrn88/b1y5c6WLj4/Xz4k/4ST+Z6zRrNUmGMhQVM
 TmNAVCKgcqvBu4Xmw9vKtKenRfcTsz/Ga16U0dOZBEWdWe45BYHyNHaNCxsL
 2LcfX2oQLQGnSNnbVliR0/Y+uamvDKArhjChHrC6ODqP9jm/+Pu/2dVLVBp0
 4gxyALJZiW9PqBuW5AF7KFAN/daKMAY6aMrVIZiesT0tNriCiNNUuqVbRx61
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 iuAi29LlHGpgLm3191f4McK9P2rAyAjh0wZ2YRyReNFkZpGDrGpALSem4L6R
 HqAFufdrYBpKHhXz61uWpZFVTQV6kUUb063d2aN1UlYz6mZmVVHBN9B+vu85
 IqAcCnSNA9aluuqinLxVClB6o9JEd1KGMsWkuOQQhsP8PdW+Fj8ujCKVRWoH
 UNkpW2lji076zVVNQ3mt5VjpaOFAsYJDkF3t7LWqJ1z69CRA0e32qGveS35+
 vSUMca4+SaV5VbxNVLAoJA8RssUqqv6Lkfn6+3uOD03TBx0wUUchpmmfUYai
 Vvt447x3CmWIsurg2YsT/TT70PIeXTD6yHC9CRtmkxtaVnyjzwYLEKi5eSld
 lrMhNIt6TAUM36aeaujGupnB/YhF19RHusxkf9K2zcHJHy9em7S3hIurm+bR
 EBQH1b0+zrJuTtWnw2SxODrA7tFJTtUbfw9OI9u7NxjIhpEyjICJ62ogVS6y
 a6mRGaVtPIBfIICZbFhKb16MHPDA/D9nD9vQitYtxkibcToi0sgRPJlA+I/t
 J/PqxD4Sbsapo90dey1ctXT46RsttqGVE8sOPyDMXxrOPTIYANLEcFhce8Af
 ezlePl/nGWW1jX93X9ZQw8pK6pFH+2J67H/db9xZudPbHbLPdr0SbttEotWI
 Pc8JXXbOT5hF/Rb5pTqxXa9VSrWCB4JYUphJHUQqRT+Wyn

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Fri, 09 Nov 2007 03:07:47 GMT
View Forum Message <> Reply to Message

xppjOqZnI0g3+v
 uEdRPA+fWU4uJpIwWFamgJ6MlRpFU0NJLHPVUjlkDmog/a8QQMYn1Lc/QDUb
 82/PtQkZpVuHRXIkhMmte0dBfm6VKbKPNK0YKFjM0UgAlXX40ZGbWiSEsNXK
 g+6MO4jy6URvI4TWxIAx021mPCmaajp6aGGpXVJJFo8YFlctOicNLYHSwNuT
 7ppX0HSlZdIKsagjpkWmWsef7qWMRnVTJCk324lqSNYIdmHjMEYta/J97+zp
 KyoCWKivr1Gp8K07TCt80cOh4kVmiqRUKWRo5XpxEZIwq8WXlvqT7qcGnTRk
 1YVj43pX9nU6sxFJiMbV1EUUmtodcMLBmEb6SqM1tagB1uP6X97HV6NxlHf1
 X527nWbM0uJjZZq3JygzLGVaVlkkZjHTH9Iv9D/a9qYoomIJk63IT4TGuelJ
 SbN+ywi1c0S/dNSL40LMAhnTTFCFN7MVdr+3JVjPx4Tz/LpJGCzKFA8SuK8P
 l+XVWXbmVizXZeYgglNTQ7dBwNEsB1rCNXlyNRNIP89LUV5vq/KKo95kfd15
 UfbNhvN+vYlF9dmqHz8EfCAf4a5HXMT76PuBHzBzbt/J1ldBtp2sapWHndFS
 pU/MIT+Veg+2/HDBu7CJE375qqWOJvCrSOz1aMwBfhS/00/k/wCt7yMRwgkk
 I7iDn8j1gwqCS7sxF/uL4yrTyrXoYVp66twmaqMZLTV3+UT1mQp6aqP8ThSo
 qKieeaLHvGpmpqdZAZGgLtGn1Hswimj8C0VVFPBWn889Fn0tz407aS7PK9Se
 Ioxp/LHQC55Voq3bVejkTJV1dLMYnJikgyEXliRDaxQVMEhUcEW+n19k98pW
 VJTwpT+fQz2GZXtby0rV1FT8sD/N0LWGnQ5KiyUmiOHI4ynfSljrFJI0Dwvp
 /tKnI/w9m+1ltbQsTq4/tz/l6CvNERk8O5B7gAAfsFOss1EtBlWfV42Spd1a
 9kZZVUEKf7YYWuv5I9mUoEMquRnoOwqbrbZVfP29Tq3GCtaWspNF2uZ44msT
 4yC5sLXct/vPuzqVyDTPSWGUrRQfl1Lo9GWppEqo0lqKaM+PVGsMpj/SqPPY
 MzA/19qkzDI9O6nHrckn07l1NAKV/wBnpCZCkivPT1VNFPITKPUdLmkkXQYg
 hFzZTwPyL+y9h3CiBjTgejMOzpHLCSsvGo49dB62ikjjo6tlRFgiip69vv6O
 Uz+t9KVGpoRYkEIRb68e08thFKNXjGM/I/y6N7beru3q0hMwA+Fsjp4lalmk
 ieuwy6kKxpVYeqeBm1ILmWln80TrFaylWAIJ9o2tbqIMqMWU9Lk3faZ6PJaN
 HK3HRwX7fmemGemx8aEJkpKWaSoOkZTGy/bS6HRfHJV0bTRRsbegso/x9onE
 6MDInDowt5LGUr4O4qW9DQ06gVVNVTUfngC1cCgCeox0n3CI7qC6OYFZqZbS
 Bi7qPUfdJHWZQpkIb06NBblonV4w6DNfInoFt69O7I7CpzBm6CCSreFhS5On
 ApspTSKfTorFC+bUPqHDD/D2DObORth5rjVNz25HcDEqsA4x5kcPs6l/2r97
 efvaW9Fzyhv8q2yCsltJqlhav9DNB6UpQdEk3X8Vd0be3PgqSjkqM5s/Nbiw
 eIrMxR0+nJ4WmyWVpqRp66ib0lKaOUv5k/aOnkge8Z969k922vfNqht3M+wX
 FzGjSL8UaO4Vmb5KCTXyp1055K++7yhzZyBzPfXVidv58sNpurhbaXEVzPaw
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 SSqsTeXiMoXwz3tWgz1//9Ws6kvIv7savKySK/kuQTrAW5X6D/WPvOGL+zj+
 2P8A6t9crDL4Y0149PcUV2DqysYnRWK+R+ShURxjVpAUnm/49vrxFekcrk4B
 z1NarfyGIALcBktc6vogBt9CDf8Ax9vY9ekY16zqOOstQsoIc8NHGoIvdOfo
 zcH/AFXu3SioUDqfQGovfVqESr+7awcAn1KObBfeuqMQfLqf5JDGsynyqjDT
 G3pDMQNTc2tY/wBPdH4dP2vxt9nTLXh2lgeb0hVcuyopVtBNg1z629VuOT7e
 tR3L0jv3oWHHPU7GmWaByiWUSqLL6ZBpA+sjWYAH8fj6e36ZOOmrX4epEsU0
 MEsktmVIqiZ/ERrdZFKGJgT6lI/p7Yn+E+tD0ZW4/UjPlUdMWThcYTDI5jss
 tXNEZWeQIiyRwpS08a2Jc/Uk+ypc3FyfKg6PzT6O01ep6Z42UkRmwNoUabSy
 +RgdKxyB2N5EI+g/Ht3Tqx0nbwzLRD3U6yU2Oqq/7ejpwoWapZFk/YD+aMxS
 uxklB8cMGjW54tbV+PdWYQjXivShEeYhF+A8f9X7esm7M/8AwmLF7f2zDHU5
 fIJUxbdoak3paqSG0ldufKU6k6I45xeJLgsAgF+faWUsZQYT+q4z6U6VTLH4
 Jlnztdv3MMVZvkPPy6QJ2dUYjFxS0U9Rknz2VhOUlq1E88ufy9SsElbKw+qy
 SSaVUfRSVHJHsq35X2LaNy3GKAzosYOjz41Pz41/Loz5SvrXmvf9s2vdbsxM
 8hCMBhYyKaPmWGn58Rx6Ml8c9w7g637Rw2IyEdfj81t/cCbUzMaienP2tbHE
 +NmqqeWeMSCsonhZbgX8ZsOfePnvhY2/Nvt7FzDbxBJY2ilKj8OtQxWvoCaH
 rNj7pm57lyH7z3vI17Twb0SWstcVKIZkZa0wZeB/n1e9iqZCaWoRmkjkaOoM
 kcetQjW8hme96R6d2A0C9xc+8J5FbuoDqGaddTobmslG9M09fPo0OzoHq8fN
 HM6ypKAIkRmDoIgEnQU5GkCPVqWS9zzb6e3IfhPXpmiUFl4/6v59M24qJHl0
 LT2v6fujTRzSNHH+kM7n90cfUgEfj35x3HpGlfFWSuP8/SFroJI6crTFpnmE
 ivFGAESEBWSUojxrHIGvwb3/AAPbZJXpS5Gs0Pl0w0ojpYpIGQkx6WIkM7M7
 6NepzTNTMqtq5VtRP9fftQ9etyLqXBx0r8NSpW1cEFSPGhjUhFlIUIhErhYC
 Wk1PcWu2o/091JAf5dMLESNVTT/V59QewpUx+Kq5WJhgMMiqSiRLFCqPIWZR
 A85LyDSbkn3b8ulNtCGMhLZ6q52ziJt992VEpjaSDGzsqDXqgplZiWkkAGoi
 Um6gc8jj2tSRCoxUAZ6YuIyK0PD/AFDpa/M7flJ1JsVcDhKtKXO5+j0UNpYF
 qqWikCpW5GJ5AZIpmE2hD/qibcj3JftnyOvOnNFtHdxM21xUaYZ7ohlVr6+v
 UG+/HunN7U+3t/uW3kjmS5Dx2yfwSkUacV/hPDy6prgqPBKyI9lqC8pkIkqm

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Fri, 09 Nov 2007 03:30:46 GMT
View Forum Message <> Reply to Message

 />
 UyxhmM0g/caZgpJ/x99BLeysbGGO32+3EVqiBEQZoF/wcOuJm4btuG9Xs+6b
 tPPNuU9ZJXYjSXZ8/nXpw2dPQR75xNdlzLKKatof8kjkSCnSkp2aOoZZRd5J
 D6rLc8qD7fntoms7jxHy4AA866gf8h6btpnO52ChcJIrH7KgV/n0h8J3HnUz
 m4sfmcR/Adp43PtiNu7soq+Wpk+4QLHD/G1MMT4wnUFSaIsmriT0k+6QXtzL
 NPHc7cqwntRgRkKPP0+XT93s9tZRWs+2X5mvwhZom7fiY8M56We7aQZPbdXX
 pEsVdQTU89dRU2nyY6sgC1sWQokMgj/hGWWOR2CKUikZgvpK+6XCOlrGHTTj
 Ga+fRttUqPJbzVAm4Ov8Len2UIz0p8BVeXD4WYSftU1bHA6t62AykPnB4RCa
 djELgDhj7e27tlD+vSDfbWljeD+n/h9OljmiBT0VgUYSuur+qn12BAsSAn0/
 p7Ed0S4jYeY6Athma5ta4K9R8RWPE3jkuFvG1lvaXi5P3A5JF/p7vUEdI5QV
 8qdPlEnjrEqlICvIy6SCCgJNvKOBzf6e/eXVHyiDjw6Zc9QSR1ss8EfjWVI3
 8TWkuVuSyN+AT+PadgQeHS220gAMcdJqWVlURzxzSKhuIUjCgNN+mTWfxE/P
 HvWD59Kiqt/Z1r05RU7T+BJPI7Rkq06SAPID/qgQAqkD3pm0jHVokFSNWa9Q
 MjNBpVI7EySKjrpIIjj5e5PHpAve/PtLUM69K1SIaieNOoNVisc9MtXBUywy
 yShvPE7Q1EUiG8ckYUaWCREgX+pA97e1if8AUYdx6Twblc20rLDdkRg4Hp/q
 Neol5KmRJspCmVhjXytkoEhoc21vp5alR9rk1UnUFkiJubaifZedvkjLPAwy
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 a9CS335LgBL+ukClQOP29ZnxYngElHOtfTQMtbUwxkR5ehpVniedpqOoqRNM
 8MYJDQsYwRyPaNoiWU0xXo+W4H0xKXKvY0OagMopk044+zNOv//WrlaCOmjZ
 OZAINBUMsBUy8hgbFiQ3495yWx/SQfOP/q2euUczLUCvn1NptTpHYzIVjCkB
 FDs0YZWGlR6rD+1+fboUkiox0wSpZanHWeFFHj0lQpY+ljdy/wBC12sbX/H9
 T7cCBcjpsgVqOndUBYSSoGFvHcXugUFrgfkG5/23u3WuuUHA1nWwEtjpVT+2
 QfSb2sbn8e9HKmnW/L8+nFYSIVYKQraCqSBVAUKDwo44/PtPShIPHpTaKw1t
 p7af5ek7lHZ5IEK6o1chLDSI0Y6tSkelmBP19r7YEEEjHRbeZkcj16ecVHqh
 ZJAWkeSU2/R6ETh2A4PkU3/xt7VMwFanpm2Zq5HU7IIrUdQEjB8MUqFgrAs3
 gNrtfiO3P1+nsukNGz69GaMQ6r+EnPSJyGk4vb0RcCR6esn1RsQSfvAugFzp
 5VePZfBVWnU4avDoUzBRb2OfOT/j3SfWCOnnkmqAH0TGSGIMQLtfRPIxPq5H
 54Ht9mopNeHSHQI5Fcn16fjkqXGbSElZFJTzVcflkFKQZjjHnDRYyLQHdslm
 p5FDHhvGmkcM1kg/VYMfLoxtXS2swWHfISaelOH7a9ep9l1UlDU5vIeT++NW
 8NbG8Z1jFJStrosJTtq0pBBGbSEfrcm/tbFAhGskA9El1dmR6KP0fT59O0VX
 SVdCsyrJFT5Qywy21LU4nLxurSNEIxaKakr0WWO/p0gfnn2pkt4Ly2urSUdk
 iEE/bw6LobqXary03W0/tYp1ZVHyOT+2vSP3BvDe2X7A3BncuKej3nkaGikj
 r6JGNHXZLA0hr8BkqaB5pFpiaGD7YRlgVKFfx7h6Xk0py5zByvu6ltundvCK
 8QlTpH2gUr1kbae6Mr86cq+4OyME3u3eFZtXAsAEY/YQCfs6uu+GPyc253/s
 LDYvJtFguy8RQR1mXwJt48tHTyRU753FSMUNTHIf+BNKbtEQT9Ln3hT7i+2+
 48jia5DPLsrOoWUA1qTgE8aDgfl11c9lvfHlr3dgubC1UW/NFmD4lqWAqtaG
 SEmhlWuW8x1ZtspFmMvhLFYxDSERayDEy+eO7GQO6soLEn0iwAP49xpAjLKV
 IzSv5evU6sZCldPaf8h6lboEBiaR2QyxRqzpCxaYLfRzY2W6cH6nn3SXEhr1
 vQ4ShXJ6RU8YlKQw04eOU6njiZWMRksYtbqb2BPrtz9LWPtoFWqAwqOmWhlO
 sqKKKV+fUZdsSNLJ5pIWXyQyFQkrW0vcjyG+p9IKqv1VTz7p4YVqtgnpUZQk
 KqIjSnQpY7EiigijaGOPVaSOVovP4opAGChrgrKiEAMf9b254JZ10ipP+T/B
 01CzSKqawgJ4EgZ6LH8mdwLt/bsk8tUkEUU7tMtVJGBAFinjhWSUMqrC7uHY
 m4uRz7pNE6Oh1inyNf8ABU9GtlCrwyyQJ4gHxEf7PVQ+M+U+xOlZs7mMf494
 b4rJJocfgseGmoI5HU8ZzIQxulJSQSMGl0EyMq2W3uQeReRd25wvTDbHTY/i
 fSQPnxAzx/PqGPdn3Y2P222K6u77TcbvLiKGN1Kn01EGoP8AEuKZHRJ+wuyd
 79tbzTPbsyUea3LnKmCkpIJ6unx9JR06NJHjcHQQzeWhxuJpmbXrlYHVy7fn
 3mvyhy9snI1j9PZW8os44jVzXxCPQ8euVvuZzhzP7s7xFd75uUTXrsAkS1S1
 h/hVHLcf4qinTjuXaT7O22arc2egPY2RyT0+J2bg/scnFhcXQG824t0Zehaa
 jjpMspAx1LThpKhY2lk0ItmFVrvV1ujo9nYNDty8SwoWxjj86dRxufKe1ct2
 ESbruKybi7V0xMrItSOLV/Z+XQO5WoqNq0LZCop5qrI5IGmxVGFEJaaUmJ0R
 AzzRiqkUa5CoES6z/T2aKZpCAy46Ia7Rb0RATN8TOeAQf7NOpGD2+1JtybHZ
 dIKiXKI1XlUqINazyVxEtTrXhSSSVQj9P1/HsSwWkJtPCK5b+VOgBd7kz7od
 xVw7A0A8yB077blmwdVRbVyTLW0dbSTpt7I1LalrcYEtVbYyskn7jz0kCuaZ
 ydTiy/2R7RXFsyRPA2V4g/5P5dHG3bhGLp9xUYGHTzH9M/LNPy6edrI1Pgdy
 Y6LyTVG34jPE73DLT0tZHLj5U+t/8gn0n/FT7LbF2WQhlIIP/FdCrdEWaKXQ
 ao0IdT6rTJ/I46XLZk5PCUkjBFaIRyCZZReTUNQl029IKvb2K07oRTzHUTox
 gu2CeR6yY6rhlprx3SRJNSMG1JJDcL5RfgKG/PtuMsD0tu1VwrA1BGPn0sU0
 O8IkAu0X7YHLTG4LMx4F7j0n2opXHRb1jzcLLArRKRIickMpLK2p2Qf4t/X2
 7NGCEz5dORnS1eknA8Mkcb2JGoqySuH5A502FwRf2hpQnPRis7KVI4HqWshf
 /J0jHiJDB2Fn/podyL2J+n4PvRFQa8em3akhYAUPHpijharnqRa5jecaCOBd
 RGFAubr9be0yoplJHl0sVgIWLmleHT/NRxS0DQGJY3ijYH6BijDTdQeSLf09
 rWK6VAYGnRdGCsrNTtJ6RdNTx0VHWRM9UNV1Q6gw0Q+rRb6/X8fT20+QKdL0
 IFanHWaohp56OPJQktUU6QipVOXVTVwukik2VI9Q/cUcEe2XVTGh8OoGfyrT
 /Djpw3KREAkUbH7cdf/Xr5rKKWEgp6wbmR2OoMjLcC9vTpH0/ofedUChYkUj
 uBT+SEH+fXJhmY06449IndAimMoAqFnl8jpZm1NYWVjfn+nF/bvWunFKYuPT
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 GVdXkZfIVfUl7Ehzp0Am1vr7917pzo4mW8egtq1MxJuiahb0txa/upIHXupZ
 pXDL49I0SgMpNlk/2pbCzAHj3uuK9armnXbPz4XUC8jgaiuhT4w31IJC/wDE
 +2T3SGnp0siJSMg0oekrXRmeqHikSNBpRl1FVb0gawrcMOOS

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Fri, 09 Nov 2007 03:49:15 GMT
View Forum Message <> Reply to Message

?;erlilo <erling.lovik@lyse.net> wrote:
>

Hey I've never had a chance to check in here NYE. Happy New Year... err...
 well, to me first. Just gone 8 minutes ago..."Kim" <hiddensounds@hotmail.com> wrote:
>
>erlilo <erling.lovik@lyse.net> wrote:
>>
>
>Hey I've never had a chance to check in here NYE. Happy New Year... err...
> well, to me first. Just gone 8 minutes ago...Greetings :)
BFD Has Arrived ! - Alex , give me a ring
DJ, I still have an extra copy :)

Morgan
Eascoast Music Mall
morganp@ntplx.net
800-901-2001

"Deej" <noway@jose.org> wrote in message news:47788c45@linux...
>I ordered mine direct from FXpansion about a week ago. Not here yet.
>
> "LaMont" <jjdpro@gmail.com> wrote in message news:47783a38$1@linux...
>>
>> Anybody got BFD2? Let's hear those reviews..
>
>i can't see it but i'm a sensing a very swelled head too...happy new
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year in 13 hours 51 minutes.

On 1 Jan 2008 00:12:31 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>
>"Kim" <hiddensounds@hotmail.com> wrote:
>>
>>erlilo <erling.lovik@lyse.net> wrote:
>>>
>>
>>Hey I've never had a chance to check in here NYE. Happy New Year... err...
>> well, to me first. Just gone 8 minutes ago...Has anybody ever seen this Error message:  Error
in initializing
ParisEngine. There are not enough resources available." This is a real
puzzle for me. I have been using Paris for 8 years,and have never heard of
this .I cannot boot Paris at all...it seems to be related to plug-ins,but
not sure...Hi Zan,

Will Paris boot if you take all the plugins out of the VST folder?  Have
you tried removing all Paris files and re-installing it from the original
disk?  I do that periodically and find that things run better.  Could it
be a hardware problem?  How many EDS cards do you have?  If you have two
try removing one.  I'm not sure if that's the same message you get when a
MEC isn't turned on.  You might try re-seating all your connectors and cables.

Good luck!  

Gantt

"tonehouse" <zmcleod@comcast.net> wrote:
>Has anybody ever seen this Error message:  Error in initializing
>ParisEngine. There are not enough resources available." This is a real
>puzzle for me. I have been using Paris for 8 years,and have never heard
of
>this .I cannot boot Paris at all...it seems to be related to plug-ins,but
>not sure...
>
>Forgto to mention that if you want to skip right to the songs, at the top of 
the page is a "Radio Cape" button...click it and pick your tune

D

"Don Nafe" <dnafe@magma.ca> wrote in message news:477847f2@linux...
> Hi all
>
> for anyone who's interested go to
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>
> http://womb.mixerman.net/forumdisplay.php?f=7
>
> enjoy
>
> Don
>Are you even the _tiniest_ bit surprised by this? If so, you haven't been
watching the RIAA closely enough.

There are a few online places where friends of mine and I tra

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Fri, 09 Nov 2007 04:32:06 GMT
View Forum Message <> Reply to Message

ed vibrato... wait at least 'til it goes through a
> couple of chorus sections. Nice mix, too. The sections at 2:05-
> ish and around 2:50 are especially nice highlights for her
> voice.
>=20
> http://www.paramore.net/music
>
------=_NextPart_000_005D_01C84BB1.BE39C210
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Diso-8859-1">
<META content=3D"MSHTML 6.00.6000.16587" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY>
<DIV><FONT face=3DArial size=3D2>I think it sounds really <EM>extremely =
overly</EM>=20
compressed. It made me sort of uncomfortable and queasy. I'd say it's =
very well=20
done for an overly compressed song though. I can hear everything that is =

happening within the flat line. The drums sound like they've got =
transient=20
envelopes modifying transient envelopes to the point that they sound =
more like=20
sonic <EM>pops </EM>than actual drums. I've heard midi drums that =
sounded better=20
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to my ears.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>I guess I'm just a gnarly old fart and =
I'm soooo=20
damned tired of loud walls of noise being mistaken for music. =
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>(bah!!! humbug!!!)</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>;o)</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>"Neil" &lt;</FONT><A=20
href=3D"mailto:OIUOI@OI.com"><FONT face=3DArial =
size=3D2>OIUOI@OI.com</FONT></A><FONT=20
face=3DArial size=3D2>&gt; wrote in message </FONT><A=20
href=3D"news:47774361$1@linux"><FONT face=3DArial=20
size=3D2>news:47774361$1@linux</FONT></A><FONT face=3DArial=20
size=3D2>...</FONT></DIV><FONT face=3DArial size=3D2>&gt; <BR>&gt; Go to =
this link=20
&amp; scroll down &amp; play the cut called "Misery<BR>&gt; =
Business"&nbsp; - I=20
am REALLY diggin' her voice... good power, tight <BR>&gt; &amp; focused=20
vibrato... wait at least 'til it goes through a<BR>&gt; couple of chorus =

sections. Nice mix, too. The sections at 2:05-<BR>&gt; ish and around =
2:50 are=20
especially nice highlights for her<BR>&gt; voice.<BR>&gt; <BR>&gt; =
</FONT><A=20
href=3D"http://www.paramore.net/music"><FONT face=3DArial=20
size=3D2>http://www.paramore.net/music</FONT></A><BR><FONT face=3DArial=20
size=3D2>&gt;</FONT></BODY></HTML>

------=_NextPart_000_005D_01C84BB1.BE39C210--I've been using my old Matrox dual AGP card
for so long now - I quit paying 
attention to the newer mobo/video stuff. How are you guys hooking up a dual 
monitor (or more) setup these days? I'm seeing lots of PCI-E video stuff, 
but haven't really noticed dual-output cards.

tia,
-CarlThis is a multi-part message in MIME format.

------=_NextPart_000_0096_01C84BB6.F723AAA0
Content-Type: text/plain;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable
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"Bill L" <bill@billlorentzen.com> wrote in message =
news:477921c0$1@linux...
>I received this from a friend.
>=20
> It is supposed to be from Al Jazeera television..
> The woman is Wafa Sultan, an Arab-American from Los Angeles.
>=20
>=20
>  http://switch3.castup.net/cunet/gm.asp?ai=3D214&ar=3D105 0wmv&ak=3Dnul

That's quite amazing. I wonder how long she has to live before Allah's =
US representative kills her in broad daylight on a city street a la Van =
Gogh now that she has blasphemed?=20

I certainly hope not, but it wouldn't surprise me at all.

------=_NextPart_000_0096_01C84BB6.F723AAA0
Content-Type: text/html;
	charset="iso-8859-1"
Content-Transfer-Encoding: quoted-printable

<!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitio

Subject: Re: Hi Chuck..about the reverb....
Posted by Neil on Fri, 09 Nov 2007 05:21:13 GMT
View Forum Message <> Reply to Message

the visuals. They don't call it "audio" for nothing. ;o)

So a couple of questions...

How would a woofer go behind car carpet? Worse still, what if the situation
necessitated the woofer being one third to half covered with wood at the
front also. I'm picturing c

Subject: Re: Hi Chuck..about the reverb....
Posted by chuck duffy on Fri, 09 Nov 2007 12:49:47 GMT
View Forum Message <> Reply to Message

he 
vocalists that I tried it with, but for the right instrument, they work very 
well and have that nice smooth ribbon kinda' top end.
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"James McCloskey" <excelsm@hotmail.com> wrote in message 
news:477b1737$1@linux...
>
> Has anybody tried one of these?  The price is right, I wonder how they 
> sound.
>
>  http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph one-104473939-i1127184.gc
>Hey Neil,

Would you ping a signal through an external processor on one of your 
Multifacia and let me know what kind of latency Cubase registers? I'm 
getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI 8-DS 
AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is 
routed through a MADI converter box where the Multiface isn't so maybe there 
really is that big a difference. It would be nice to have it confirmed 
somehow when/if you get the chance.

Thanks,

DeejHey Ed and Happy New Year to you too!

Sorry to hear about your levelproblems with the SL mixer.

In the first Paris years I used an Alesis Studio 32  with 16 direct
outs, as Martin talked about. Used it for some years but it began to
be more and more faulty on some of the channels. So I went the
Behringer wagon and get an MX3224X and an UB2442FX-Pro. Have used them
for years now with my two Parissystems without problems. One of the
systems are mobile and is using the UB mixer to feed 8 direct outs to
a Paris 8-ins card. For me, the headroom is good enough for most of my
recordings when travelling with it. But the MX3224X is one of the
best, if not the best in it's class. The exstra big external power
(150 watts/ 7kg) supply is built for extreme uses and have headroom
enough to most jobs. 16 direct outs, inserts on each channel, 4 groups
outs, in line system etc.
http://www.behringer.com/MX3242X/index.cfm?lang=eng

After looking at the specifications on the different Behringer mixers,
I see that max input level is the same on these kind of mixers. Max
output are from +22dBu to +28dBu, where Xenyx, MX and SL have +28, so
maybe your problem isn't the mixer at all but the Paris 8-ins card?
Are you sure it's calibrated correct to work optimal? On the back of
it, you can calibrate it with a little shrewdriver. I know there have
been written here about how to do this correct but I can't find the
papers here. Maybe some other have them yet, so you can try it out.

Erling

Page 14 of 88 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


On 2 Jan 2008 04:39:15 +1000, "Ed" <askme@email.com> wrote:

>
>Hey everyone... Happy New Year 2008!!!
>
>I need some help, advice or maybe even some constructive critism.  Perhaps
>some of you may recall I had a post a few months ago about the Behringer
>SL mixer... I wasn't getting very good levels out of the 4 channel groups
>no matter what I tried.  I have been messing with it and another Behringer
>16 channel mixer with direct outs.  I am so fed-up and frustrated and I am
>not sure what else to do.
>
>First, I use to do all my recordings directly into my Paris 8-ins from the
>preamps, GNX for electric, Keyboards directly too.  I never had a issue getting
>good levels.
>
>I am trying to setup my studio to where I can play and record through a mixer
>or something...
>
>Can some of you recommend a good way to get better levels through my Behringer
>SL mixer or maybe recommend some good front-end that won't bust the bank.
> Is there even such a thing out there?  Maybe it is because the Behringer
>suks, I don't know and haven't tried anything else.  When I purchased the
>mixer, I read decent reviews.  I read alot of bad things about the Mackie
>and Yamaha that are 24 channel or more.  I certainly couldn't afford a Neve
>board or something that expensive.  But is there something out there that
>is a few hundred and works good for a front end?  Everything I am seeing
>in the music stores (online) are typical mixer...  I prefer direct outs if
>possible... since I record all instruments (not at the same time)
>
>Any help, suggestions or advice?  Thanks and Happy New Year!
>
>~ EdHi Martin and thanks for your response... That Alesis Studio 32 Mixer sounds
like what I am looking for.  Guess they don't make them anymore and will
have to seek a used one...  The price tag of that M-Audio Mix Control is
a bit above what I want to spend.

I honestly tried everything possible to get good levels through my Behringer
mixers... and I can't.  I end having to pull up the .paf in CoolEdit and
increase it by 3 to 6 dbs on any track recording.  In the monitor of the
mixer, the instrument or vox is clear, clean and loud, but when it get to
Paris, it is too low.  If I decrease the monitor of Paris, then dubbing is
impossible cause I can't hear nothing but the current take.  If you know
what I mean.  Again, thanks for your advice....

~ Ed
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Martin Harrington <lendan@bigpond.net.au> wrote:
>On 2/1/08 5:39 AM, in article 477a7ac3$1@linux, "Ed" <askme@email.com>
>wrote:
>
>> 
>Happy New Year to you too.
>The behringer should work...I've got one that I use occasionally when
>clients want me to record to a couple of cameras and do a PA mix at the
same
>time..(XENYX 1222FX).
>Very quiet and enough level to go to cameras at -20 dbfs.
>Failing that..look on the web for an Alesis Studio 32... 16 direct outs
and
>heaps of routing options.
>I have one, although I'm now using my M-Audio Mix Control, but

Subject: Re: Hi Chuck..about the reverb....
Posted by Tom Bruhl on Fri, 09 Nov 2007 21:18:12 GMT
View Forum Message <> Reply to Message

t;!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>
>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Diso-8859-1">
>><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>><STYLE></STYLE>
>></HEAD>
>><BODY bgColor=3D#ffffff>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><A=20
>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT =
>>face=3DArial=20
>>size=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
>></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =

Page 16 of 88 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php?t=usrinfo&id=16
https://paris.ensoniq.ca/index.php?t=rview&th=13257&goto=92583#msg_92583
https://paris.ensoniq.ca/index.php?t=post&reply_to=92583
https://paris.ensoniq.ca/index.php


>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>Or at least posted on Sweetwater's site. =
>>Sadly, and not=20
>>mentioned in Sweetwater's listings, it's Mac =
>>only.</FONT></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal - =
>>rumor is maybe=20
>>PC support in late 2008. </FONT></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =

Page 17 of 88 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>Imho, </FONT></SPAN><SPAN class=3DApple-style-span
> =
>>
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>that may be too late. Someone else will push =
>>out a=20
>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>Dedric</FONT></SPAN><FONT face=3DArial=20
>>size=3D2><BR></FONT></DIV></BODY></HTML>
>>
>>
>Nope, I got that you said value when you meant price. Thanks for 
clarifying that earlier.

Just wanted to add the point that we shouldn't confuse content with 
carrier. Lowered carrier cost is an opportunity for expanded content 
distribution, rather than an automatic devaluing of the content. Demand 
for content and services is what is driving the efficiency of the carrier.

Cheers,
  -Jamie
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  www.JamieKrutz.com

TCB wrote:
> Jamie,
> 
> You're confusing 'value' with 'price.'
> 
> TCB
> 
> Jamie K <Meta@Dimensional.com> wrote:
>> If you're saying costs of delivering data is decreasing, that's 
>> certainly true, and predictable.
>>
>> But the primary driver of the decrease in data transmission costs is the
> 
>> value of the content and services that people are seeking. The demand 
>> creates opportunity. Consequently, delivery capacity is added by the 
>> marketplace. Adding more delivery capacity doesn't necessarily devalue 
>> the products being delivered. Rather, it's a consequence of the demand 
>> for the content and services. Without compelling content and useful 
>> services, no one would be online.
>>
>> Gutenberg's invention sparked a huge new marketplace of books. It 
>> increased rather than reduced value. You can call books "commodity" but
> 
>> they aren't like an interchangeable computer part. There must be value 
>> in the content itself for anyone to seek out a particular book. It's not
> 
>> just a wad of paper.
>>
>> I don't believe the dynamic of a growing marketplace is something to 
>> fear. People are becoming more involved with content, not less. Content
> 
>> has value when people want that content. The challenge is to grow that 
>> demand and build workable business models around that value.
>>
>> Apple has done pretty well, for example, with iPods and the iTunes 
>> online store. They sell music encoded as ones and zeros, but they are 
>> not marketing the ones and zeros, that's merely the carrier (a carrier 
>> with some major advantages over plastic disks). They are marketing 
>> portable, quick and convenient music and video playback hardware as a 
>> fashion accessory, and the artists are getting paid.
>>
>> Another model is the one you suggest, selling ancillary products and 
>> playing live. Those ideas won't work for every artist (especially 
>> composers who don't play live), but they aren't the only possibilities.
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>>
>> Along those lines, it's a bit tiresome for independent musicians to hear
> 
>> that music should be given away for free to promote live shows, and live
> 
>> shows should be done at a loss to promote the music. It would be easy to
> 
>> burn the candle at both ends with that combination of common armchair 
>> advice. Also, not every artist aspires to be a T-shirt shop.
>>
>> As for the RIAA, they are not a forward thinking bunch. I think we would
> 
>> agree about that.
>>
>> Cheers,
>>  -Jamie
>>  www.JamieKrutz.com
>>
>>
>>
>> TCB wrote:
>>> Well, maybe I put that incorrectly. I should say the price of data decreases,
>>> but I stick to it. Just as there are some microeconomic situations where
>>> prices can behave oddly, on occasion this rule can be (temporarily) breached.
>>> Technological innovations in general are hard to contain. Gutenberg invented
>>> movable type in 1452. Even with typesetting books were a major PITA to
> produce,
>>> but in comparison to copying them by hand using tempura ink on vellum
> it
>>> was a serious step in the right direction. By 1500 there were over 1000
> printing
>>> shops in Europe producing 20 million books yearly. So in fifty years the
>>> output went from nearly zero to 20 million, and books were well on their
>>> way to being commodity items. 
>>>
>>> I don't see how the 'content providers' are going to fight that dynamic
> with
>>> the internet. OpenBSD used to make a lot of their money from CD sales
> because
>>> it was a huge PITA to download over a slow connection. I still buy the
> CDs
>>> to support the project, but I download the ISOs if I need them. 
>>>
>>> If you're in the business of selling one and zeros I don't see how that
> price
>>> dynamic doesn't eventually win out. You can create scarcity (and thus
> price
>>> control) with a live show (no band/artist can be in more than one place
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> at
>>> a time) a T-Shirt, and a lot of other things, but as long as music can
> be
>>> stored as 1s adn 0s, which means for the foreseeable future, it's just
> the
>>> way things are going to go. 
>>>
>>> TCB
>>>
>>> Jamie K <Meta@Dimensional.com> wrote:
>>>> "As bandwidth increases the value of data decreases."
>>>>
>>>> That's not automatically true. That would be like saying when the supply
>>>> of trees goes up, the value of books and newspapers goes down. It 
>>>> doesn't necessarily work that way. You're not just selling trees, they
> 
>>>> are a carrier for the content you are selling. The carrier price has
> an
>>>> impact but it isn't the main value.
>>>>
>>>> As long as there is a demand for the content itself, there is value.
> 
>>>> When people show an interest in your content by listening/viewing or
> 
>>>> acquiring it, they are reaffirming that it has value. Otherwise they
> 
>>>> wouldn't bother with it.
>>>>
>>>> Granted, when content becomes easier to acquire without paying, there's
>>>> a marketing and business model challenge. But it's not insurmountable.
> 
>>>> Companies have created viable businesses with over-the-air radio and
> TV,
>>>> and with web content.
>>>>
>>>> Cheers,
>>>>  -Jamie
>>>>  www.JamieKrutz.com
>>>>
>>>>
>>>>
>>>>
>>>> TCB wrote:
>>>>> Are you even the _tiniest_ bit surprised by this? If so, you haven't
> been
>>>>> watching the RIAA closely enough.
>>>>>
>>>>> There are a few online places where friends of mine and I trade reggae
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>>> dubplates.
>>>>> We're talking super obscure records that had maybe a half dozen 12"
> copies
>>>>> made for sound systems. They're hard to find but for true dancehall
> dweebs
>>>>> like me they might as well be made of gold. On top of that copyright
> law
>>>>> in Jamaica is roughly on par with that of Macedonia and China to begin
>>> with.
>>>>> But we all are terrified we'll get sued at some point and be told we
> owe
>>>>> $10k/song for records nobody else wants. 
>>>>>
>>>>> And this will only get crazier. As bandwidth increases the value of
> data
>>>>> decreases. It's as simple and unchangeable as the laws of scarcity in
>>> microeconomics.
>>>>> I recently did a bittorrent download of the new version of Ubuntu. 700MB
>>>>> on a cable modem line and it was done in less than an hour. On my work
>>> network
>>>>> (100 mb/s pretty clean until it hits the student network) file transfers
>>>>> to/from other universities (we have quicker fiber links to some other
>>> research
>>>>> institutions) can get close to theoretical maximum of the weakest link
>>> in
>>>>> the network chain, in our case the 100 mb connection on our firewall.
>>> Soon
>>>>> enough that kind of bandwidth, or something close to it, will be available
>>>>> at home. Not sure what the RIAA will be doing then. 
>>>>>
>>>>> TCB 
>>>>>
>>>>> "DC" <dc@spammersinhell.com> wrote:
>>>>>>  http://www.washingtonpost.com/wp-dyn/content/article/2007/12
/28/AR2007122800693.html
>>>>>>
>>>>>> Given the fact that the only way to get uncompressed audio into your
>>>>>> computer or iPod is to copy it from a CD, this is bad news indeed.
>>>>>>
>>>>>> Where am I supposed to buy a 16/44.1 download?  Never mind how long
> it
>>>>>> takes to download...
>>>>>>
>>>>>> We have always been able to copy our own records and CD's to cassette
>>>>>> for use in the car, why not for the iPod?
>>>>>>
>>>>>> Let's hope the RIAA loses this one.
>>>>>>
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>>>>>> DC
>>>>>>
>Btw - I just noticed there is a control room knob on the MC Control.... 
check out the
larger version of pics from Sweetwater's site - (a little zoom in a photo 
viewer/editor helps :-)
There is control room sofware with it to run stereo up to 5.1 via Core Audio 
interfaces.

Jog/shuttle button selections for the wheel; transport buttons surround it; 
page, bank and nudge
forward/back buttons above it with 2 more above - Applications seems to be 
the button that allows
you to switch between application support (e.g. switch from Logic to 
ProTools to Nuendo, etc).

The description says you can setup an unlimited number of custom commands 
(key or macro) for the touch
screen and scroll through them.

Check out the description on the Sweetwater site - seems pretty impressive - 
way more functional than a Mackie and
many consoles.  Assignable smart keys is way more than a post feature - just 
think of anything you use
multiple key commands, macros, or even single key commands for, and it's a 
huge time saver to have those
grouped in a single control surface.

Dedric

"LaMont" <jjdpro@gmail.com> wrote in message news:477bd84f@linux...
>
> Thanks Dedric.. Wow.. Mac only (for now). I  have to see one of these up 
> close.
> It looks liek these are meant for the Post market still. Not for 
> musicians..
>
> "Dedric Terry" <dterry@keyofd.net> wrote:
>>
>>
>>http://www.sweetwater.com/store/manufacturer/Euphonix
>>
>>Or at least posted on Sweetwater's site.  Sadly, and not mentioned in =
>>Sweetwater's listings, it's Mac only.
>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
> =
>>in late 2008. =20
>>
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>>Imho, that may be too late.  Someone else will push out a PC/Mac =
>>controller to usurp the MCs by then.
>>
>>Dedric
>>
>>
>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>
>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Diso-8859-1">
>><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>><STYLE></STYLE>
>></HEAD>
>><BODY bgColor=3D#ffffff>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><A=20
>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT =
>>face=3DArial=20
>>size=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
>></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>Or at least posted on Sweetwater's site. =
>>Sadly, and not=20
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>>mentioned in Sweetwater's listings, it's Mac =
>>only.</FONT></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal - =
>>rumor is maybe=20
>>PC support in late 2008. </FONT></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
> =
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =

Subject: Re: Hi Chuck..about the reverb....
Posted by mike audet[1] on Fri, 09 Nov 2007 21:25:02 GMT
View Forum Message <> Reply to Message

t;Dedric
>
>
><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>
><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Diso-8859-1">
><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
><STYLE></STYLE>
></HEAD>
><BODY bgColor=3D#ffffff>
><DIV><SPAN class=3DApple-style-span=20
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
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=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><A=20
>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT =
>face=3DArial=20
>size=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
></SPAN></DIV>
><DIV><SPAN class=3DApple-style-span=20
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><FONT=20

><DIV><SPAN class=3DApple-style-span=20
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><FONT=20

>Sadly, and not=20

>only.</FONT></SPAN></DIV>
><DIV><SPAN class=3DApple-style-span=20
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><FONT=20
>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal - =
>rumor is maybe=20

><DIV><SPAN class=3DApple-style-span=20
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
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=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><FONT=20

><DIV><SPAN class=3DApple-style-span=20
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><FONT=20
>face=3DArial size=3D2>Imho, </FONT></SPAN><SPAN class=3DApple-style-span
=
>
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><FONT=20

>out a=20
>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
><DIV><SPAN class=3DApple-style-span=20
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><FONT=20

><DIV><SPAN class=3DApple-style-span=20
>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
=
>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows: =
>2; -webkit-border-horizontal-spacing: 0px; =
>-webkit-border-vertical-spacing: 0px; =
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>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>auto; -webkit-text-stroke-width: 0"><FONT=20
>face=3DArial size=3D2>Dedric</FONT></SPAN><FONT face=3DArial=20
>size=3D2><BR></FONT></DIV></BODY></HTML>
>
>Good god that's one of the stupidest things I've heard out of the audio world
in years. Will these guys ever learn?

TCB

"Dedric Terry" <dterry@keyofd.net> wrote:
>
>
>http://www.sweetwater.com/store/manufacturer/Euphonix
>
>Or at least posted on Sweetwater's site.  Sadly, and not mentioned in =
>Sweetwater's listings, it's Mac only.
>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
=
>in late 2008. =20
>
>Imho, that may be too late.  Someone else will push out a PC/Mac =
>controller to usurp the MCs by then.
>

Subject: Re: Hi Chuck..about the reverb....
Posted by mike audet[1] on Fri, 09 Nov 2007 23:16:42 GMT
View Forum Message <> Reply to Message

ebkit-text-size-adjust: =
>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>><DIV><SPAN class=3DApple-style-span=20
>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>> =
>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>-webkit-border-vertical-spacing: 0px; =
>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>face=3DArial size=3D2>Or at least posted on Sweetwater's site. =
>>>Sadly, and not=20
>>>mentioned in Sweetwater's listings, it's Mac =
>>>only.</FONT></SPAN></DIV>
>>><DIV><SPAN class=3DApple-style-span=20
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>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>> =
>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>-webkit-border-vertical-spacing: 0px; =
>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal - =
>>>rumor is maybe=20
>>>PC support in late 2008. </FONT></SPAN></DIV>
>>><DIV><SPAN class=3DApple-style-span=20
>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>> =
>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>-webkit-border-vertical-spacing: 0px; =
>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>><DIV><SPAN class=3DApple-style-span=20
>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>> =
>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>-webkit-border-vertical-spacing: 0px; =
>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>face=3DArial size=3D2>Imho, </FONT></SPAN><SPAN class=3DApple-style-span
>> =
>>>
>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>> =
>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>-webkit-border-vertical-spacing: 0px; =
>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>face=3DArial size=3D2>that may be too late. Someone else will push =
>>>out a=20
>>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
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>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>><DIV><SPAN class=3DApple-style-span=20
>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>> =
>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>-webkit-border-vertical-spacing: 0px; =
>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>face=3DArial size=3D2>Dedric</FONT></SPAN><FONT face=3DArial=20
>>>size=3D2><BR></FONT></DIV></BODY></HTML>
>>>
>>>
>> 
>Hi James I purchased one. Great deal. Very nice mic. Very Warm. I purchased
it for my Partner(Singer/Writer) which he requires a C-12 ish warmth.. We
searched and saught advice, and from one of engineering mentors, stated that
Dre needed a Ribbon mic, and suggesdted that we get the NADY.

Best buy in 10 years..We getting a few more for amps and backup..Their are
now $79.00

"James  McCloskey" <excelsm@hotmail.com> wrote:
>
>Has anybody tried one of these?  The price is right, I wonder how they sound.
>
> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph one-104473939-i1127184.gc
>I dunno, LaMont, that's some pretty sweet looking design with the Eupohinx
stuff. I think a lot of clients would be pretty impressed even if it doesn't
look as much like a big analog console.  Not that I'm likely ever to find
out, of course. 

TCB
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"LaMont" <jjdpro@gmail.com> wrote:
>
>I guess like some others, we are looking for a C24 like product. We've asking
>for this for now going on 7 years and all they keep bringing out (Save for
>Digidesign) is these 8 fader units.
>
>I've never been a mackie controller fan. This is not hard to do. 24 32 faders
>to support Cubase,Logic,DP,Sonar ..Again look at the C24 
http://www.digidesign.com/index.cfm?navid=219&langid=100 &itemid=5342
>
>Dropthat baby into a argosy http://www.argosyconsole.com/c24.htm and you
>really have something that clients, yourself can be proud of...
>
>"Dedric Terry" <dterry@keyofd.net> wrote:
>>Sweetwater says PC support is in the works, but we'll have to see what

>>really transpires (I've emailed Euphonix about it).
>>The sales rep says they saw it in their product preview and it's a very
>nice 
>>unit - way better than the Mackie.  He says
>>Euphonix thought of everything, except PC support of course.
>>
>>Post market only?  Imo, that depends on what you need for a music only

>>studio - if a Mackie control
>>does the job for a music studio, the MC Mix/Control would likely do it

>>better - more control and functionality
>>and control of their monitor software as well (Mac of course).   I hear
>the 
>>end caps come off
>>so you can attach multiple units and have a larger controller.  Also the
>MC 
>>Mix can function alone,
>>or in addition to the MC Control.  It does use Eucon, but no mention of
>
>>there being an extra cost for it,
>>so it sounds like it's included (e.g. no limitations with HUI or Mackie
>
>>control protocol support).
>>
>>Regards,
>>Dedric
>>
>>"LaMont" <jjdpro@gmail.com> wrote in message news:477bd84f@linux...
>>>
>>> Thanks Dedric.. Wow.. Mac only (for now). I  have to see one of these
>up 
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>>> close.
>>> It looks liek these are meant for the Post market still. Not for 
>>> musicians..
>>>
>>> "Dedric Terry" <dterry@keyofd.net> wrote:
>>>>
>>>>
>>>>http://www.sweetwater.com/store/manufacturer/Euphonix
>>>>
>>>>Or at least posted on Sweetwater's site.  Sadly, and not mentioned in
>=
>>>>Sweetwater's listings, it's Mac only.
>>>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>>> =
>>>>in late 2008. =20
>>>>
>>>>Imho, that may be too late.  Someone else will push out a PC/Mac =
>>>>controller to usurp the MCs by then.
>>>>
>>>>Dedric
>>>>
>>>>
>>>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>><HTML><HEAD>
>>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>>charset=3Diso-8859-1">
>>>><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>>>><STYLE></STYLE>
>>>></HEAD>
>>>><BODY bgColor=3D#ffffff>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><A=20
>>>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT
=
>>>>face=3DArial=20
>>>>size=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
>>>></SPAN></DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
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>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2>Or at least posted on Sweetwater's site. =
>>>>Sadly, and not=20
>>>>mentioned in Sweetwater's listings, it's Mac =
>>>>only.</FONT></SPAN></DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal -
=
>>>>rumor is maybe=20
>>>>PC support in late 2008. </FONT></SPAN></DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
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>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
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>>>>face=3DArial size=3D2>Imho, </FONT></SPAN><SPAN class=3DApple-style-span
>>> =
>>>>
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2>that may be too late. Someone else will push =
>>>>out a=20
>>>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>=
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2>Dedric</FONT></SPAN><FONT face=3DArial=20
>>>>size=3D2><BR></FONT></DIV></BODY></HTML>
>>>>
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>>>>
>>> 
>>
>Sounds like the Yamaha or Tascam digital mixers are a better fit for you. 
The MCs are a perfect fit for
what I want for a specific purpose.  It does still leave a gap in the $5k to 
$15k range for a dedicated mix/control console, unless
you look at SSL, WK ID, Yamaha and Tascam as options.  For sure in a large 
tracking or mixing studio, you need more faders just for convenience. 
That's not what the smaller MCs are going for.

Most people I've heard from on the C24 don't like it - saying it feels and 
looks cheap - like
a larger version of the Digi00x controllers.  I personally don't like the 
look of it - Digi seems to like
to put out consoles that have a first look "wow" factor and a bad after 
taste (the original Pro Control felt pretty
flimsy to me though D-Control may be much better).  I would go MC5 or 
Fairlight myself, but that's my preference, and it's a cool $90k or so more 
than a C24 range, and console rather than controller.... but never fear, all 
in due time....

Being proud of a large console is great, but being proud of the payments on 
it and space expense isn't so easy.   The product has to justify the gear or 
it's just borrowed vanity.

Dedric

"LaMont" <jjdpro@gmail.com> wrote in message news:477be832$1@linux...
>
> I guess like some others, we are looking for a C24 like product. We've 
> asking
> for this for now going on 7 years and all they keep bringing out (Save for
> Digidesign) is these 8 fader units.
>
> I've never been a mackie controller fan. This is not hard to do. 24 32 
> faders
> to support Cubase,Logic,DP,Sonar ..Again look at the C24 
>  http://www.digidesign.com/index.cfm?navid=219&langid=100 &itemid=5342
>
> Dropthat baby into a argosy http://www.argosyconsole.com/c24.htm and you
> really have something that clients, yourself can be proud of...
>
> "Dedric Terry" <dterry@keyofd.net> wrote:
>>Sweetwater says PC support is in the works, but we'll have to see what
>>really transpires (I've emailed Euphonix about it).
>>The sales rep says they saw it in their product preview and it's a very
> nice
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>>unit - way better than the Mackie.  He says
>>Euphonix thought of everything, except PC support of course.
>>
>>Post market only?  Imo, that depends on what you need for a music only
>>studio - if a Mackie control
>>does the job for a music studio, the MC Mix/Control would likely do it
>>better - more control and functionality
>>and control of their monitor software as well (Mac of course).   I hear
> the
>>end caps come off
>>so you can attach multiple units and have a larger controller.  Also the
> MC
>>Mix can function alone,
>>or in addition to the MC Control.  It does use Eucon, but no mention of
>
>>there being an extra cost for it,
>>so it sounds like it's included (e.g. no limitations with HUI or Mackie
>
>>control protocol support).
>>
>>Regards,
>>Dedric
>>
>>"LaMont" <jjdpro@gmail.com> wrote in message news:477bd84f@linux...
>>>
>>> Thanks Dedric.. Wow.. Mac only (for now). I  have to see one of these
> up
>>> close.
>>> It looks liek these are meant for the Post market still. Not for
>>> musicians..
>>>
>>> "Dedric Terry" <dterry@keyofd.net> wrote:
>>>>
>>>>
>>>>http://www.sweetwater.com/store/manufacturer/Euphonix
>>>>
>>>>Or at least posted on Sweetwater's site.  Sadly, and not mentioned in
> =
>>>>Sweetwater's listings, it's Mac only.
>>>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>>> =
>>>>in late 2008. =20
>>>>
>>>>Imho, that may be too late.  Someone else will push out a PC/Mac =
>>>>controller to usurp the MCs by then.
>>>>
>>>>Dedric
>>>>
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>>>>
>>>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>><HTML><HEAD>
>>>><META http-equiv=3D

Subject: Wasn't there some no limit type thing named chocolate
Posted by Rich[3] on Fri, 09 Nov 2007 23:31:32 GMT
View Forum Message <> Reply to Message

Content-Type content=3D"text/html; =
>>>>charset=3Diso-8859-1">
>>>><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>>>><STYLE></STYLE>
>>>></HEAD>
>>>><BODY bgColor=3D#ffffff>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
> =
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><A=20
>>>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT =
>>>>face=3DArial=20
>>>>size=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
>>>></SPAN></DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
> =
>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>-webkit-border-vertical-spacing: 0px; =
>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
> =
>>>>2; -webkit-border-horizontal-spacing: 0px; =
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>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2>Or at least posted on Sweetwater's site. =
>>>>Sadly, and not=20
>>>>mentioned in Sweetwater's listings, it's Mac =
>>>>only.</FONT></SPAN></DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
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>>>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal - =
>>>>rumor is maybe=20
>>>>PC support in late 2008. </FONT></SPAN></DIV>
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>>> =
>>>>
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:

Page 38 of 88 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


> =
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>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>face=3DArial size=3D2>that may be too late. Someone else will push =
>>>>out a=20
>>>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
>>>><DIV><SPAN class=3DApple-style-span=20
>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>> =
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>>>>size=3D2><BR></FONT></DIV></BODY></HTML>
>>>>
>>>>
>>>
>>
>"LaMont" <jjdpro@gmail.com> wrote:
>
>Hi James I purchased one. Great deal. Very nice mic. Very Warm. I purchased
>it for my Partner(Singer/Writer) which he requires a C-12 ish warmth.. 

OK, let me go on record & say that this has to be the first
time I've ever heard a C-12 referred to as a "warm" mic.

NeilOK, I've never done that, but I can give it a shot & let you
know.

Neil
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"Deej" <noway@jose.org> wrote:
>I'm using the latency measurement tool in cubase.
>
>
>"Neil" <OIUOI@OIU.com> wrote in message news:477bb0e7$1@linux...
>>
>> I can try... how are you measuring the latency, though?
>>
>> Neil
>>
>>
>> "Deej" <noway@jose.org> wrote:
>>>Hey Neil,
>>>
>>>Would you ping a signal through an external processor on one of your
>>>Multifacia and let me know what kind of latency Cubase registers? I'm
>>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI

>>>8-DS
>>
>>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is
>>>routed through a MADI converter box where the Multiface isn't so maybe

>>>there
>>
>>>really is that big a difference. It would be nice to have it confirmed
>>>somehow when/if you get the chance.
>>>
>>>Thanks,
>>>
>>>Deej
>>>
>>>
>> 
>
>great tips here as always.  Thanks  In related news.....

 http://forum.cubase.net/phpbb2/viewtopic.php?t=88450&hig hlight=On 3/1/08 2:27 AM, in article
477b9f5b$1@linux, "Ed" <askme@email.com>
wrote:

> 
> Hi Martin and thanks for your response... That Alesis Studio 32 Mixer sounds
> like what I am looking for.  Guess they don't make them anymore and will
> have to seek a used one...  The price tag of that M-Audio Mix Control is
> a bit above what I want to spend.
> 
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> I honestly tried everything possible to get good levels through my Behringer
> mixers... and I can't.  I end having to pull up the .paf in CoolEdit and
> increase it by 3 to 6 dbs on any track recording.  In the monitor of the
> mixer, the instrument or vox is clear, clean and loud, but when it get to
> Paris, it is too low.  If I decrease the monitor of Paris, then dubbing is
> impossible cause I can't hear nothing but the current take.  If you know
> what I mean.  Again, thanks for your advice....
> 
> ~ Ed
> 
> 
> Martin Harrington <lendan@bigpond.net.au> wrote:
>> On 2/1/08 5:39 AM, in article 477a7ac3$1@linux, "Ed" <askme@email.com>
>> wrote:
>> 
>>> 
>> Happy New Year to you too.
>> The behringer should work...I've got one that I use occasionally when
>> clients want me to record to a couple of cameras and do a PA mix at the
> same
>> time..(XENYX 1222FX).
>> Very quiet and enough level to go to cameras at -20 dbfs.
>> Failing that..look on the web for an Alesis Studio 32... 16 direct outs
> and
>> heaps of routing options.
>> I have one, although I'm now using my M-Audio Mix Control, but it was
>> floorless whist I was using it, (over 5 years).
>> 
>> Martin
>> 
> 
I know this a basic (obvious), question, but do you have the Paris inputs
set to -10 ?
Had to ask...
And.... Are you putting enough level into each of the Behringer inputs?

MartinIt does look clean line..I think it does have wide appeal. I just think that
there is the C24(ish) crowd like myself..

"TCB" <nobody@ishere.com> wrote:
>
>I dunno, LaMont, that's some pretty sweet looking design with the Eupohinx
>stuff. I think a lot of clients would be pretty impressed even if it doesn't
>look as much like a big analog console.  Not that I'm likely ever to find
>out, of course. 
>
>TCB
>

Page 41 of 88 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>"LaMont" <jjdpro@gmail.com> wrote:
>>
>>I guess like some others, we are looking for a C24 like product. We've
asking
>>for this for now going on 7 years and all they keep bringing out (Save
for
>>Digidesign) is these 8 fader units.
>>
>>I've never been a mackie controller fan. This is not hard to do. 24 32
faders
>>to support Cubase,Logic,DP,Sonar ..Again look at the C24 
http://www.digidesign.com/index.cfm?navid=219&langid=100 &itemid=5342
>>
>>Dropthat baby into a argosy http://www.argosyconsole.com/c24.htm and you
>>really have something that clients, yourself can be proud of...
>>
>>"Dedric Terry" <dterry@keyofd.net> wrote:
>>>Sweetwater says PC support is in the works, but we'll have to see what
>
>>>really transpires (I've emailed Euphonix about it).
>>>The sales rep says they saw it in their product preview and it's a very
>>nice 
>>>unit - way better than the Mackie.  He says
>>>Euphonix thought of everything, except PC support of course.
>>>
>>>Post market only?  Imo, that depends on what you need for a music only
>
>>>studio - if a Mackie control
>>>does the job for a music studio, the MC Mix/Control would likely do it
>
>>>better - more control and functionality
>>>and control of their monitor software as well (Mac of course).   I hear
>>the 
>>>end caps come off
>>>so you can attach multiple units and have a larger controller.  Also the
>>MC 
>>>Mix can function alone,
>>>or in addition to the MC Control.  It does use Eucon, but no mention of
>>
>>>there being an extra cost for it,
>>>so it sounds like it's included (e.g. no limitations with HUI or Mackie
>>
>>>control protocol support).
>>>
>>>Regards,
>>>Dedric
>>>
>>>"LaMont" <jjdpro@gmail.com> wrote in message news:477bd84f@linux...
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>>>>
>>>> Thanks Dedric.. Wow.. Mac only (for now). I  have to see one of these
>>up 
>>>> close.
>>>> It looks liek these are meant for the Post market still. Not for 
>>>> musicians..
>>>>
>>>> "Dedric Terry" <dterry@keyofd.net> wrote:
>>>>>
>>>>>
>>>>>http://www.sweetwater.com/store/manufacturer/Euphonix
>>>>>
>>>>>Or at least posted on Sweetwater's site.  Sadly, and not mentioned in
>>=
>>>>>Sweetwater's listings, it's Mac only.
>>>>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>>>> =
>>>>>in late 2008. =20
>>>>>
>>>>>Imho, that may be too late.  Someone else will push out a PC/Mac =
>>>>>controller to usurp the MCs by then.
>>>>>
>>>>>Dedric
>>>>>
>>>>>
>>>>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>>><HTML><HEAD>
>>>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>>>charset=3Diso-8859-1">
>>>>><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>>>>><STYLE></STYLE>
>>>>></HEAD>
>>>>><BODY bgColor=3D#ffffff>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><A=20
>>>>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT
>=
>>>>>face=3DArial=20
>>>>>size=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
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>>>>></SPAN></DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Or at least posted on Sweetwater's site. =
>>>>>Sadly, and not=20
>>>>>mentioned in Sweetwater's listings, it's Mac =
>>>>>only.</FONT></SPAN></DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal -
>=
>>>>>rumor is maybe=20
>>>>>PC support in late 2008. </FONT></SPAN></DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
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>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Imho, </FONT></SPAN><SPAN class=3DApple-style-span
>>>> =
>>>>>
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>that may be too late. Someone else will push =
>>>>>out a=20
>>>>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
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>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>=
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Dedric</FONT></SPAN><FONT face=3DArial=20
>>>>>size=3D2><BR></FONT></DIV></BODY></HTML>
>>>>>
>>>>>
>>>> 
>>>
>>
>How about Chuck's own Pseudo plugin.
Works a treat for some mixes.
Kim

"John" <

Subject: Re: Wasn't there some no limit type thing named chocolate
Posted by Rod Lincoln on Sat, 10 Nov 2007 00:45:13 GMT
View Forum Message <> Reply to Message

webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><A=20
>>>>>href=3D"http://www.sweetwater.com/store/manufacturer/Euphonix"><FONT
=
>>>>>face=3DArial=20
>>>>>size=3D2>http://www.sweetwater.com/store/manufacturer/Euphonix</FONT></A>=
>>>>></SPAN></DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>> =
>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>> =
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
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>> =
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Or at least posted on Sweetwater's site. =
>>>>>Sadly, and not=20
>>>>>mentioned in Sweetwater's listings, it's Mac =
>>>>>only.</FONT></SPAN></DIV>
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>> =
>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Sounds like a Euphonix + Apple + Apogee deal -
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>>>>>rumor is maybe=20
>>>>>PC support in late 2008. </FONT></SPAN></DIV>
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>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Imho, </FONT></SPAN><SPAN class=3DApple-style-span
>>>> =
>>>>>
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>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>that may be too late. Someone else will push =
>>>>>out a=20
>>>>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
>>>>><DIV><SPAN class=3DApple-style-span=20
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>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
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>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
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>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
=
>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>face=3DArial size=3D2>Dedric</FONT></SPAN><FONT face=3DArial=20
>>>>>size=3D2><BR></FONT></DIV></BODY></HTML>
>>>>>
>>>>>
>>>>
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>>>
>> 
>The Akg C-12 VR is not warm to you? it's not bright or wide open and the 414..

Well, at least the 2 C12'sVrs (non vintage) are very warm. Man, I love that
mic..

"Neil" <IOUOIU@OIU.com> wrote:
>
>"LaMont" <jjdpro@gmail.com> wrote:
>>
>>Hi James I purchased one. Great deal. Very nice mic. Very Warm. I purchased
>>it for my Partner(Singer/Writer) which he requires a C-12 ish warmth..

>
>OK, let me go on record & say that this has to be the first
>time I've ever heard a C-12 referred to as a "warm" mic.
>
>NeilYou know. There's this new resugence of Apple is King of multi-media platform
these days. With their run of current successes and stock prices. Along with
Logic Pro, and with Vista problems. 

"TCB" <nobody@ishere.com> wrote:
>
>Good god that's one of the stupidest things I've heard out of the audio
world
>in years. Will these guys ever learn?
>
>TCB
>
>"Dedric Terry" <dterry@keyofd.net> wrote:
>>
>>
>>http://www.sweetwater.com/store/manufacturer/Euphonix
>>
>>Or at least posted on Sweetwater's site.  Sadly, and not mentioned in =
>>Sweetwater's listings, it's Mac only.
>>Sounds like a Euphonix + Apple + Apogee deal - rumor is maybe PC support
>=
>>in late 2008. =20
>>
>>Imho, that may be too late.  Someone else will push out a PC/Mac =
>>controller to usurp the MCs by then.
>>
>>Dedric
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>>mentioned in Sweetwater's listings, it's Mac =
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>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>Imho, </FONT></SPAN><SPAN class=3DApple-style-span
>=
>>
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
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>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>that may be too late.  Someone else will push =
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>>out a=20
>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>><DIV><SPAN class=3DApple-style-span=20
>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>=
>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
=
>>2; -webkit-border-horizontal-spacing: 0px; =
>>-webkit-border-vertical-spacing: 0px; =
>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust: =
>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>face=3DArial size=3D2>Dedric</FONT></SPAN><FONT face=3DArial=20
>>size=3D2><BR></FONT></DIV></BODY></HTML>
>>
>>
>I thought " warm " was usually an indication of a boost in the low mids.does 
the C12 have that in its response curve?
I love AKG mics I like the response of the C414 B ULS on male vocals.brings 
out a kind of raspiness for lack of a better description.
I wish I had a C12 .have a C414 and a C3000. that's it.
anyway that RSM-4 looks like a great buy for $70.00
at that price you cant go wrong .thanks for the heads up on that Lamont
"LaMont" <jjdpro@gmail.com> wrote in message news:477c1d5d$1@linux...
>
> The Akg C-12 VR is not warm to you? it's not bright or wide open and the 
> 414..
>
>
> Well, at least the 2 C12'sVrs (non vintage) are very warm. Man, I love 
> that
> mic..
>
> "Neil" <IOUOIU@OIU.com> wrote:
>>
>>"LaMont" <jjdpro@gmail.com> wrote:
>>>
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>>>Hi James I purchased one. Great deal. Very nice mic. Very Warm. I 
>>>purchased
>>>it for my Partner(Singer/Writer) which he requires a C-12 ish warmth..
>
>>
>>OK, let me go on record & say that this has to be the first
>>time I've ever heard a C-12 referred to as a "warm" mic.
>>
>>Neil
>Except that the world has never worked that way. I didn't say with enough
bandwidth everything is free, I said that as bandwidth (and storage) increase
the price of data will inevitably decrease. It might not be a linear relationship
and it might not happen right away, but it's the way the world works. 

And it doesn't matter whether an artist wants to be a T-Shirt shop or a bucket
of warm spit. The tidal wave does not ask permission from the house it will
soon wash to sea.

TCB 

Jamie K <Meta@Dimensional.com> wrote:
>
>Nope, I got that you said value when you meant price. Thanks for 
>clarifying that earlier.
>
>Just wanted to add the point that we shouldn't confuse content with 
>carrier. Lowered carrier cost is an opportunity for expanded content 
>distribution, rather than an automatic devaluing of the content. Demand

>for content and services is what is driving the efficiency of the carrier.
>
>Cheers,
>  -Jamie
>  www.JamieKrutz.com
>
>
>
>TCB wrote:
>> Jamie,
>> 
>> You're confusing 'value' with 'price.'
>> 
>> TCB
>> 
>> Jamie K <Meta@Dimensional.com> wrote:
>>> If you're saying costs of delivering data is decreasing, that's 
>>> certainly true, and predictable.
>>>
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>>> But the primary driver of the decrease in data transmission costs is
the
>> 
>>> value of the content and services that people are seeking. The demand

>>> creates opportunity. Consequently, delivery capacity is added by the

>>> marketplace. Adding more delivery capacity doesn't necessarily devalue

>>> the products being delivered. Rather, it's a consequence of the demand

>>> for the content and services. Without compelling content and useful 
>>> services, no one would be online.
>>>
>>> Gutenberg's invention sparked a huge new marketplace of books. It 
>>> increased rather than reduced value. You can call books "commodity" but
>> 
>>> they aren't like an interchangeable computer part. There must be value

>>> in the content itself for anyone to seek out a particular book. It's
not
>> 
>>> just a wad of paper.
>>>
>>> I don't believe the dynamic of a growing marketplace is something to

>>> fear. People are becoming more involved with content, not less. Content
>> 
>>> has value when people want that content. The challenge is to grow that

>>> demand and build workable business models around that value.
>>>
>>> Apple has done pretty well, for example, with iPods and the iTunes 
>>> online store. They sell music encoded as ones and zeros, but they are

>>> not marketing the ones and zeros, that's merely the carrier (a carrier

>>> with some major advantages over plastic disks). They are marketing 
>>> portable, quick and convenient music and video playback hardware as a

>>> fashion accessory, and the artists are getting paid.
>>>
>>> Another model is the one you suggest, selling ancillary products and

>>> playing live. Those ideas won't work for every artist (especially 
>>> composers who don't play live), but they aren't the only possibilities.
>>>
>>> Along those lines, it's a bit tiresome for independent musicians to hear
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>> 
>>> that music should be given away for free to promote live shows, and live
>> 
>>> shows should be done at a loss to promote the music. It would be easy
to
>> 
>>> burn the candle at both ends with that combination of common armchair

>>> advice. Also, not every artist aspires to be a T-shirt shop.
>>>
>>> As for the RIAA, they are not a forward thinking bunch. I think we would
>> 
>>> agree about that.
>>>
>>> Cheers,
>>>  -Jamie
>>>  www.JamieKrutz.com
>>>
>>>
>>>
>>> TCB wrote:
>>>> Well, maybe I put that incorrectly. I should say the price of data decreases,
>>>> but I stick to it. Just as there are some microeconomic situations where
>>>> prices can behave oddly, on occasion this rule can be (temporarily)
breached.
>>>> Technological innovations in general are hard to contain. Gutenberg
invented
>>>> movable type in 1452. Even with typesetting books were a major PITA
to
>> produce,
>>>> but in comparison to copying them by hand using tempura ink on vellum
>> it
>>>> was a serious step in the right direction. By 1500 there were over 1000
>> printing
>>>> shops in Europe producing 20 million books yearly. So in fifty years
the
>>>> output went from nearly zero to 20 million, and books were well on their
>>>> way to being commodity items. 
>>>>
>>>> I don't see how the 'content providers' are going to fight that dynamic
>> with
>>>> the internet. OpenBSD used to make a lot of their money from CD sales
>> because
>>>> it was a huge PITA to download over a slow connection. I still buy the
>> CDs
>>>> to support the project, but I download the ISOs if I need them. 
>>>>
>>>> If you're in the business of selling one and zeros I don't see how that
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>> price
>>>> dynamic doesn't eventually win out. You can create scarcity (and thus
>> price
>>>> control) with a live show (no band/artist can be in more than one place
>> at
>>>> a time) a T-Shirt, and a lot of other things, but as long as music can
>> be
>>>> stored as 1s adn 0s, which means for the foreseeable future, it's just
>> the
>>>> way things are going to go. 
>>>>
>>>> TCB
>>>>
>>>> Jamie K <Meta@Dimensional.com> wrote:
>>>>> "As bandwidth increases the value of data decreases."
>>>>>
>>>>> That's not automatically true. That would be like saying when the supply
>>>>> of trees goes up, the value of books and newspapers goes down. It 
>>>>> doesn't necessarily work that way. You're not just selling trees, they
>> 
>>>>> are a carrier for the content you are selling. The carrier price has
>> an
>>>>> impact but it isn't the main value.
>>>>>
>>>>> As long as there is a demand for the content itself, there is value.
>> 
>>>>> When people show an interest in your content by listening/viewing or
>> 
>>>>> acquiring it, they are reaffirming that it has value. Otherwise they
>> 
>>>>> wouldn't bother with it.
>>>>>
>>>>> Granted, when content becomes easier to acquire without paying, there's
>>>>> a marketing and business model challenge. But it's not insurmountable.
>> 
>>>>> Companies have created viable businesses with over-the-air radio and
>> TV,
>>>>> and with web content.
>>>>>
>>>>> Cheers,
>>>>>  -Jamie
>>>>>  www.JamieKrutz.com
>>>>>
>>>>>
>>>>>
>>>>>
>>>>> TCB wrote:
>>>>>> Are you even the _tiniest_ bit surprised by this? If so, you haven't
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>> been
>>>>>> watching the RIAA closely enough.
>>>>>>
>>>>>> There are a few online places where friends of mine and I trade reggae
>>>> dubplates.
>>>>>> We're talking super obscure records that had maybe a half dozen 12"
>> copies
>>>>>> made for sound systems. They're hard to find but for true dancehall
>> dweebs
>>>>>> like me they might as well be made of gold. On top of that copyright
>> law
>>>>>> in Jamaica is roughly on par with that of Macedonia and China to begin
>>>> with.
>>>>>> But we all are terrified we'll get sued at some point and be told
we
>> owe
>>>>>> $10k/song for records nobody else wants. 
>>>>>

Subject: Re: Hi Chuck..about the reverb....
Posted by Dimitrios on Sat, 10 Nov 2007 07:28:23 GMT
View Forum Message <> Reply to Message

I converter box where the Multiface isn't so maybe
>
>>>>there
>>>
>>>>really is that big a difference. It would be nice to have it confirmed
>>>>somehow when/if you get the chance.
>>>>
>>>>Thanks,
>>>>
>>>>Deej
>>>>
>>>>
>>> 
>>
>>
>well, if you're offering, LOL.....

This message was created automatically by mail delivery software.

A message that you sent could not be delivered to one or more of its
recipients. This is a permanent error. The following address(es) failed:

  david@dnamastering.com
    SMTP error from remote mail server after RCPT 
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TO:<david@dnamastering.com>:
    host 66.235.199.151 [66.235.199.151]: 553 sorry, mailbox unavailable 
(#4.7.1)

Seriously though... appreciate the goog so far. I'll see if I can find a 
valid E on dude and report back what I find.

AA

"Neil" <OIUOIU@OIU.com> wrote in message news:477c3c5b$1@linux...
>
> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>e'ing dude at DNA is a great idea, perhaps he could fill in the blanks...
> I
>>will try that. Did it list who did the album at DNA where you found that
>
>>info?
>
>
> Shit, man, do I have to "Goo" EVERYTHING for you?  lol
>
> Dave Donnelly...    david@dnamastering.com
>
> :D
>
> NeilOK, then try their main e-mail addy:

info@dnamastering.com

"Aaron Allen" <know-spam@not_here.dude> wrote:
>well, if you're offering, LOL.....
>
>This message was created automatically by mail delivery software.
>
>A message that you sent could not be delivered to one or more of its
>recipients. This is a permanent error. The following address(es) failed:
>
>  david@dnamastering.com
>    SMTP error from remote mail server after RCPT 
>TO:<david@dnamastering.com>:
>    host 66.235.199.151 [66.235.199.151]: 553 sorry, mailbox unavailable

>(#4.7.1)
>
>Seriously though... appreciate the goog so far. I'll see if I can find a
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>valid E on dude and report back what I find.
>
>AA
>
>"Neil" <OIUOIU@OIU.com> wrote in message news:477c3c5b$1@linux...
>>
>> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>>e'ing dude at DNA is a great idea, perhaps he could fill in the blanks...
>> I
>>>will try that. Did it list who did the album at DNA where you found that
>>
>>>info?
>>
>>
>> Shit, man, do I have to "Goo" EVERYTHING for you?  lol
>>
>> Dave Donnelly...    david@dnamastering.com
>>
>> :D
>>
>> Neil 
>
>One-thousand one, one-thousand two, one-thousand three,...

- Paul Artola
  Ellicott City, Maryland

On 3 Jan 2008 02:42:31 +1000, "Neil" <OIUOI@OIU.com> wrote:
>
>I can try... how are you measuring the latency, though?
>
>Neil
>
>
>"Deej" <noway@jose.org> wrote:
>>Hey Neil,
>>
>>Would you ping a signal through an external processor on one of your 
>>Multifacia and let me know what kind of latency Cubase registers? I'm 
>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI 8-DS
>
>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is 
>>routed through a MADI converter box where the Multiface isn't so maybe there
>
>>really is that big a difference. It would be nice to have it confirmed 
>>somehow when/if you get the chance.
>>
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>>Thanks,
>>
>>Deej 
>>
>>That's the one Neil. 0.01h? Man, that's extremely fast. since mine said 
0.02, I guess we're in the same ballpark.

Thanks for your help.

Deej

"Neil" <OIUOIU@OIU.com> wrote in message news:477c4062$1@linux...
>
> OK, I couldn't find a specific latency measurement tool other
> than the one that you can use to measure/compensate for external
> EFX... is that the one you're talking about? If so, I'm reading
> 0.01ms AD/DA on my main Multiface, and that's looped through
> the Portico Tape Sim... so it must be less than that without
> that extra circuitry in the way.
>
> If there's another way to do it, you're gonna have to walk me
> through it, i'm afraid.  :(
>
> Neil
>
>
> "Neil" <OIUIOU@OIU.com> wrote:
>>
>>OK, I've never done that, but I can give it a shot & let you
>>know.
>>
>>Neil
>>
>>
>>"Deej" <noway@jose.org> wrote:
>>>I'm using the latency measurement tool in cubase.
>>>
>>>
>>>"Neil" <OIUOI@OIU.com> wrote in message news:477bb0e7$1@linux...
>>>>
>>>> I can try... how are you measuring the latency, though?
>>>>
>>>> Neil
>>>>
>>>>
>>>> "Deej" <noway@jose.org> wrote:
>>>>>Hey Neil,
>>>>>
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>>>>>Would you ping a signal through an external processor on one of your
>>>>>Multifacia and let me know what kind of latency Cubase registers? I'm
>>>>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI
>>
>>>>>8-DS
>>>>
>>>>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is
>>>>>routed through a MADI converter box where the Multiface isn't so maybe
>>
>>>>>there
>>>>
>>>>>really is that big a difference. It would be nice to have it confirmed
>>>>>somehow when/if you get the chance.
>>>>>
>>>>>Thanks,
>>>>>
>>>>>Deej
>>>>>
>>>>>
>>>>
>>>
>>>
>>
>I've also heard great reviews on the Shiny Box ribbons.......
http://www.shinybox.com/

"James McCloskey" <excelsm@hotmail.com> wrote in message 
news:477b1737$1@linux...
>
> Has anybody tried one of these?  The price is right, I wonder how they 
> sound.
>
>  http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph one-104473939-i1127184.gc
>You might be right, LaMont, but the market is littered with disastrous attempts
at hardware controllers. Remember the SAK? The Houston? The Tascam FW line?
The Houston was actually a very, very nice des

Subject: Re: Wasn't there some no limit type thing named chocolate
Posted by chuck duffy on Sat, 10 Nov 2007 14:10:26 GMT
View Forum Message <> Reply to Message

t;>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
>=
>>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>>face=3DArial size=3D2>Imho, </FONT></SPAN><SPAN class=3DApple-style-span
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>>>>> =
>>>>>>
>>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>>> =
>>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>>=
>>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
>=
>>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>>face=3DArial size=3D2>that may be too late. Someone else will push
=
>>>>>>out a=20
>>>>>>PC/Mac controller to usurp the MCs by then.</FONT></SPAN></DIV>
>>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>>> =
>>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>>=
>>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
>=
>>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>>face=3DArial size=3D2></FONT></SPAN> </DIV>
>>>>>><DIV><SPAN class=3DApple-style-span=20
>>>>>>style=3D"WORD-SPACING: 0px; FONT: 12px 'Lucida Grande'; TEXT-TRANSFORM:
>>>>> =
>>>>>>none; COLOR: rgb(0,0,0); TEXT-INDENT: 0px; WHITE-SPACE: pre; =
>>>>>>LETTER-SPACING: normal; BORDER-COLLAPSE: separate; orphans: 2; widows:
>>>=
>>>>>>2; -webkit-border-horizontal-spacing: 0px; =
>>>>>>-webkit-border-vertical-spacing: 0px; =
>>>>>>-webkit-text-decorations-in-effect: none; -webkit-text-size-adjust:
>=
>>>>>>auto; -webkit-text-stroke-width: 0"><FONT=20
>>>>>>face=3DArial size=3D2>Dedric</FONT></SPAN><FONT face=3DArial=20
>>>>>>size=3D2><BR></FONT></DIV></BODY></HTML>
>>>>>>
>>>>>>
>>>>> 
>>>>
>>>
>>
>I have a pair of the Shiny Box 46's stock and use them all the time---most
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of the time they win out over the Royer 121's for electric guitar...

"Deej" <noway@jose.org> wrote:
>I've also heard great reviews on the Shiny Box ribbons.......
>http://www.shinybox.com/
>
>
>
>"James McCloskey" <excelsm@hotmail.com> wrote in message 
>news:477b1737$1@linux...
>>
>> Has anybody tried one of these?  The price is right, I wonder how they

>> sound.
>>
>>  http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph
one-104473939-i1127184.gc
>> 
>
>Hey John,

Are you using the stock version or the Lundahl version?

David.

John Macy wrote:
> I have a pair of the Shiny Box 46's stock and use them all the time---most
> of the time they win out over the Royer 121's for electric guitar...
> 
> 
> "Deej" <noway@jose.org> wrote:
> 
>>I've also heard great reviews on the Shiny Box ribbons.......
>>http://www.shinybox.com/
>>
>>
>>
>>"James McCloskey" <excelsm@hotmail.com> wrote in message 
>>news:477b1737$1@linux...
>>
>>>Has anybody tried one of these?  The price is right, I wonder how they
> 
> 
>>>sound.
>>>
>>> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph
one-104473939-i1127184.gc
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>>>
>>
>>
>is that a true latency number?????
Have you tried playing out one track while recording it to another to see 
what the real world DA->AD number is?

AA

"Deej" <noway@jose.org> wrote in message news:477c5668$1@linux...
> That's the one Neil. 0.01h? Man, that's extremely fast. since mine said 
> 0.02, I guess we're in the same ballpark.
>
> Thanks for your help.
>
> Deej
>
> "Neil" <OIUOIU@OIU.com> wrote in message news:477c4062$1@linux...
>>
>> OK, I couldn't find a specific latency measurement tool other
>> than the one that you can use to measure/compensate for external
>> EFX... is that the one you're talking about? If so, I'm reading
>> 0.01ms AD/DA on my main Multiface, and that's looped through
>> the Portico Tape Sim... so it must be less than that without
>> that extra circuitry in the way.
>>
>> If there's another way to do it, you're gonna have to walk me
>> through it, i'm afraid.  :(
>>
>> Neil
>>
>>
>> "Neil" <OIUIOU@OIU.com> wrote:
>>>
>>>OK, I've never done that, but I can give it a shot & let you
>>>know.
>>>
>>>Neil
>>>
>>>
>>>"Deej" <noway@jose.org> wrote:
>>>>I'm using the latency measurement tool in cubase.
>>>>
>>>>
>>>>"Neil" <OIUOI@OIU.com> wrote in message news:477bb0e7$1@linux...
>>>>>
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>>>>> I can try... how are you measuring the latency, though?
>>>>>
>>>>> Neil
>>>>>
>>>>>
>>>>> "Deej" <noway@jose.org> wrote:
>>>>>>Hey Neil,
>>>>>>
>>>>>>Would you ping a signal through an external processor on one of your
>>>>>>Multifacia and let me know what kind of latency Cubase registers? I'm
>>>>>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my ADI
>>>
>>>>>>8-DS
>>>>>
>>>>>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS is
>>>>>>routed through a MADI converter box where the Multiface isn't so maybe
>>>
>>>>>>there
>>>>>
>>>>>>really is that big a difference. It would be nice to have it confirmed
>>>>>>somehow when/if you get the chance.
>>>>>>
>>>>>>Thanks,
>>>>>>
>>>>>>Deej
>>>>>>
>>>>>>
>>>>>
>>>>
>>>>
>>>
>>
>
>Ed, have you tried adjusting the input trims to match better the signal 
hitting the A to D's in Paris?

AA

"Ed" <askme@email.com> wrote in message news:477b9f5b$1@linux...
>
> Hi Martin and thanks for your response... That Alesis Studio 32 Mixer 
> sounds
> like what I am looking for.  Guess they don't make them anymore and will
> have to seek a used one...  The price tag of that M-Audio Mix Control is
> a bit above what I want to spend.
>
> I honestly tried everything possible to get good levels through my 
> Behringer
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> mixers... and I can't.  I end having to pull up the .paf in CoolEdit and
> increase it by 3 to 6 dbs on any track recording.  In the monitor of the
> mixer, the instrument or vox is clear, clean and loud, but when it get to
> Paris, it is too low.  If I decrease the monitor of Paris, then dubbing is
> impossible cause I can't hear nothing but the current take.  If you know
> what I mean.  Again, thanks for your advice....
>
> ~ Ed
>
>
> Martin Harrington <lendan@bigpond.net.au> wrote:
>>On 2/1/08 5:39 AM, in article 477a7ac3$1@linux, "Ed" <askme@email.com>
>>wrote:
>>
>>>
>>Happy New Year to you too.
>>The behringer should work...I've got one that I use occasionally when
>>clients want me to record to a couple of cameras and do a PA mix at the
> same
>>time..(XENYX 1222FX).
>>Very quiet and enough level to go to cameras at -20 dbfs.
>>Failing that..look on the web for an Alesis Studio 32... 16 direct outs
> and
>>heaps of routing options.
>>I have one, although I'm now using my M-Audio Mix Control, but it was
>>floorless whist I was using it, (over 5 years).
>>
>>Martin
>>
>tried that immediately after the david one bounced... and this one didn't. 
I'll keep you posted if you're interested and something comes back.

AA

"Neil" <OIUOIU@OI.com> wrote in message news:477c4ab0$1@linux...
>
> OK, then try their main e-mail addy:
>
> info@dnamastering.com
>
>
>
>
> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>well, if you're offering, LOL.....
>>
>>This message was created automatically by mail delivery software.
>>
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>>A message that you sent could not be delivered to one or more of its
>>recipients. This is a permanent error. The following address(es) failed:
>>
>>  david@dnamastering.com
>>    SMTP error from remote mail server after RCPT
>>TO:<david@dnamastering.com>:
>>    host 66.235.199.151 [66.235.199.151]: 553 sorry, mailbox unavailable
>
>>(#4.7.1)
>>
>>Seriously though... appreciate the goog so far. I'll see if I can find a
>
>>valid E on dude and report back what I find.
>>
>>AA
>>
>>"Neil" <OIUOIU@OIU.com> wrote in message news:477c3c5b$1@linux...
>>>
>>> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>>>e'ing dude at DNA is a great idea, perhaps he could fill in the 
>>>>blanks...
>>> I
>>>>will try that. Did it list who did the album at DNA where you found that
>>>
>>>>info?
>>>
>>>
>>> Shit, man, do I have to "Goo" EVERYTHING for you?  lol
>>>
>>> Dave Donnelly...    david@dnamastering.com
>>>
>>> :D
>>>
>>> Neil
>>
>>
>cool - sure, now that i'm so invested in this thread, i'd 
definitely like to know   lol

Neil

"Aaron Allen" <know-spam@not_here.dude> wrote:
>tried that immediately after the david one bounced... and this one didn't.

>I'll keep you posted if you're interested and something comes back.
>
>AA
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>
>"Neil" <OIUOIU@OI.com> wrote in message news:477c4ab0$1@linux...
>>
>> OK, then try their main e-mail addy:
>>
>> info@dnamastering.com
>>
>>
>>
>>
>> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>>well, if you're offering, LOL.....
>>>
>>>This message was created automatically by mail delivery software.
>>>
>>>A message that you sent could not be delivered to one or more of its
>>>recipients. This is a permanent error. The following address(es) failed:
>>>
>>>  david@dnamastering.com
>>>    SMTP error from remote mail server after RCPT
>>>TO:<david@dnamastering.com>:
>>>    host 66.235.199.151 [66.235.199.151]: 553 sorry, mailbox unavailable
>>
>>>(#4.7.1)
>>>
>>>Seriously though... appreciate the goog so far. I'll see if I can find
a
>>
>>>valid E on dude and report back what I find.
>>>
>>>AA
>>>
>>>"Neil" <OIUOIU@OIU.com> wrote in message news:477c3c5b$1@linux...
>>>>
>>>> "Aaron Allen" <know-spam@not_here.dude> wrote:
>>>>>e'ing dude at DNA is a great idea, perhaps he could fill in the 
>>>>>blanks...
>>>> I
>>>>>will try that. Did it list who did the album at DNA where you found
that
>>>>
>>>>>info?
>>>>
>>>>
>>>> Shit, man, do I have to "Goo" EVERYTHING for you?  lol
>>>>
>>>> Dave Donnelly...    david@dnamastering.com
>>>>
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>>>> :D
>>>>
>>>> Neil
>>>
>>>
>> 
>
>Stock, and they still sound great...

"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>Hey John,
>
>Are you using the stock version or the Lundahl version?
>
>David.
>
>John Macy wrote:
>> I have a pair of the Shiny Box 46's stock and use them all the time---most
>> of the time they win out over the Royer 121's for electric guitar...
>> 
>> 
>> "Deej" <noway@jose.org> wrote:
>> 
>>>I've also heard great reviews on the Shiny Box ribbons.......
>>>http://www.shinybox.com/
>>>
>>>
>>>
>>>"James McCloskey" <excelsm@hotmail.com> wrote in message 
>>>news:477b1737$1@linux...
>>>
>>>>Has anybody tried one of these?  The price is right, I wonder how they
>> 
>> 
>>>>sound.
>>>>
>>>> http://www.guitarcenter.com/Nady-RSM-4-Ribbon-Studio-Microph
one-104473939-i1127184.gc
>>>>
>>>
>>>
>>Haven't had time yet but I'll get around to it. I've got a feeling there is 
some sort of glitch in the way the MF driver talks to Cubase. I'd lay odds 
that the rea latency is around 1 ms as all my other stuff here pings through 
at around 0.91.
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"Aaron Allen" <know-spam@not_here.dude> wrote in message 
news:477c7869$1@linux...
> is that a true latency number?????
> Have you tried playing out one track while recording it to another to see 
> what the real world DA->AD number is?
>
>
> AA
>
>
> "Deej" <noway@jose.org> wrote in message news:477c5668$1@linux...
>> That's the one Neil. 0.01h? Man, that's extremely fast. since mine said 
>> 0.02, I guess we're in the same ballpark.
>>
>> Thanks for your help.
>>
>> Deej
>>
>> "Neil" <OIUOIU@OIU.com> wrote in message news:477c4062$1@linux...
>>>
>>> OK, I couldn't find a specific latency measurement tool other
>>> than the one that you can use to measure/compensate for external
>>> EFX... is that the one you're talking about? If so, I'm reading
>>> 0.01ms AD/DA on my main Multiface, and that's looped through
>>> the Portico Tape Sim... so it must be less than that without
>>> that extra circuitry in the way.
>>>
>>> If there's another way to do it, you're gonna have to walk me
>>> through it, i'm afraid.  :(
>>>
>>> Neil
>>>
>>>
>>> "Neil" <OIUIOU@OIU.com> wrote:
>>>>
>>>>OK, I've never done that, but I can give it a shot & let you
>>>>know.
>>>>
>>>>Neil
>>>>
>>>>
>>>>"Deej" <noway@jose.org> wrote:
>>>>>I'm using the latency measurement tool in cubase.
>>>>>
>>>>>
>>>>>"Neil" <OIUOI@OIU.com> wrote in message news:477bb0e7$1@linux...
>>>>>>
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>>>>>> I can try... how are you measuring the latency, though?
>>>>>>
>>>>>> Neil
>>>>>>
>>>>>>
>>>>>> "Deej" <noway@jose.org> wrote:
>>>>>>>Hey Neil,
>>>>>>>
>>>>>>>Would you ping a signal through an external processor on one of your
>>>>>>>Multifacia and let me know what kind of latency Cubase registers? I'm
>>>>>>>getting 0.02ms through my Multiface AD/DA's and 0.91 ms through my 
>>>>>>>ADI
>>>>
>>>>>>>8-DS
>>>>>>
>>>>>>>AD/DA's. That seems like a pretty big discrepancy, but the ADI 8-DS 
>>>>>>>is
>>>>>>>routed through a MADI converter box where the Multiface isn't so 
>>>>>>>maybe
>>>>
>>>>>>>there
>>>>>>
>>>>>>>really is that big a difference. It would be nice to have it 
>>>>>>>confirmed
>>>>>>>somehow when/if you get the chance.
>>>>>>>
>>>>>>>Thanks,
>>>>>>>
>>>>>>>Deej
>>>>>>>
>>>>>>>
>>>>>>
>>>>>
>>>>>
>>>>
>>>
>>
>>
>
>Clearly a tool of Satan.  Stone her!

Everybody must get stoned.

S

"Bill L" <bill@billlorentzen.com> wrote in message news:477921c0$1@linux...
>I received this from a friend.
>
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> It is supposed to be from Al Jazeera television..
> The woman is Wafa Sultan, an Arab-American from Los Angeles.
>
>
>  http://switch3.castup.net/cunet/gm.asp?ai=214&ar=1050wmv &ak=nulI've got a Houston here
and it just integrates so flawlessly with Cubase 
that I'll likely not go with another solution. It's very easy to navigate 
using banks and keeps me in the sweet spot. If I ever wanted to use a 
different DAW though, I'd be looking atthe necessity of a different control 
surface. I wonder if Reaper has EuCon protocall........yeah....fat chance. 
If it did though, wouldn't that be sweeeeettttt.

"TCB " <nobody@ishere.com> wrote in message news:477c58fd$1@linux...
>
> You might be right, LaMont, but the market is littered with disastrous 
> attempts
> at hardware controllers. Remember the SAK? The Houston? The Tascam FW 
> line?
> The Houston was actually a very, very nice design (by Axel Hartmann, a 
> true
> genius of audio gear design) with some QC issues at first but wound up 
> being
> a pretty nice product.
>
> I guess I'm Joe Capitalist this week, but with all of those companies 
> getting
> their noses bloodied in that segment of the market, and a complete 
> unwillingness
> of new players to step in, I have to wonder if the 'C24 crowd' just isn't
> big enough to make it a financially viable target. Not that I have any 
> insight
> into this being true, but it seems like that's what the market thinks.
>
> TCB
>
> "LaMont" <jjdpro@gmail.com> wrote:
>>
>>It does look clean line..I think it does have wide appeal. I just think
> that
>>there is the C24(ish) crowd like myself..
>>
>>"TCB" <nobody@ishere.com> wrote:
>>>
>>>I dunno, LaMont, that's some pretty sweet looking design with the 
>>>Eupohinx
>>>stuff. I think a lot of clients would be pretty impressed even if it 
>>>doesn't
>>>look as much like a big analog console.  Not that I'm likely ever to find
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>>>out, of course.
>>>
>>>TCB
>>>
>>>"LaMont" <jjdpro@gmail.com> wrote:
>>>>
>>>>I guess like some others, we are looking for a C24 like product. We've
>>asking
>>>>for this for now going on 7 years and all they keep bringing out (Save
>>for
>>>>Digidesign) is these 8 fader units.
>>>>
>>>>I've never been a mackie controller fan. This is not hard to do. 24 32
>>faders
>>>>to support Cubase,Logic,DP,Sonar ..Again look at the C24 
>>>> http://www.digidesign.com/index.cfm?navid=219&langid=100 &itemid=5342
>>>>
>>>>Dropthat baby into a argosy http://www.argosyconsole.com/c24.htm and you
>>>>really have something that clients, yourself can be proud of...
>>>>
>>>>"Dedric Terry" <dterry@keyofd.net> wrote:
>>>>>Sweetwater says PC support is in the works, but we'll have to see what
>>>
>>>>>rea

Subject: Re: Hi Chuck..about the reverb....
Posted by Mike Audet on Sat, 10 Nov 2007 20:52:17 GMT
View Forum Message <> Reply to Message

als coming from my components (preamps,
guitars, keyboards, etc.) and I couldn't ask for better levels...  BUT! when
I go through the Behringer mixers (either a SL or the MX) I lose levels big
time!  Although in the mix of the mixer, it is hot or loud.  Now you wouldn't
think of this as a serious issue except when you get a few loud tracks on
playback.  I can adjust the level of the playback tracks, but the recording
channel/track is up as high as it can go without distorting and in Paris,
it is pathetic.  The SL has the 4 groups and the MX has direct outs.  My
main point is that I am losing levels going through the mixer.  So I don't
think the main issue is the Paris cards...  I know not everyone is familiar
with the Behringer SL and MX mixers... but I thought maybe it is the mixer
and I was looking for something more of a front-end.  A few suggested the
Alesis Studio 32.  After researching that item, I am reluctant to mess with
it.  Not only is it discontinued, I read tons of reviews/feedbacks from folks
that have serious issues with this product.  Mainly the channels going out.
 Oh well, I'll keep playing with it...  I am not pressed for time, but sure
am losing alot of sleep over this... tossing and turning, thinking what else
can I try to get this right.  lol.
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"Aaron Allen" <know-spam@not_here.dude> wrote:
>Ed, have you tried adjusting the input trims to match better the signal

>hitting the A to D's in Paris?
>
>AA
>
>"Ed" <askme@email.com> wrote in message news:477b9f5b$1@linux...
>>
>> Hi Martin and thanks for your response... That Alesis Studio 32 Mixer

>> sounds
>> like what I am looking for.  Guess they don't make them anymore and will
>> have to seek a used one...  The price tag of that M-Audio Mix Control
is
>> a bit above what I want to spend.
>>
>> I honestly tried everything possible to get good levels through my 
>> Behringer
>> mixers... and I can't.  I end having to pull up the .paf in CoolEdit and
>> increase it by 3 to 6 dbs on any track recording.  In the monitor of the
>> mixer, the instrument or vox is clear, clean and loud, but when it get
to
>> Paris, it is too low.  If I decrease the monitor of Paris, then dubbing
is
>> impossible cause I can't hear nothing but the current take.  If you know
>> what I mean.  Again, thanks for your advice....
>>
>> ~ Ed
>>
>>
>> Martin Harrington <lendan@bigpond.net.au> wrote:
>>>On 2/1/08 5:39 AM, in article 477a7ac3$1@linux, "Ed" <askme@email.com>
>>>wrote:
>>>
>>>>
>>>Happy New Year to you too.
>>>The behringer should work...I've got one that I use occasionally when
>>>clients want me to record to a couple of cameras and do a PA mix at the
>> same
>>>time..(XENYX 1222FX).
>>>Very quiet and enough level to go to cameras at -20 dbfs.
>>>Failing that..look on the web for an Alesis Studio 32... 16 direct outs
>> and
>>>heaps of routing options.
>>>I have one, although I'm now using my M-Audio Mix Control, but it was
>>>floorless whist I was using it, (over 5 years).
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>>>
>>>Martin
>>>
>> 
>
>Hi Erlilo,

  Thanks alot for the tips.  I am not a Pro with mixers and front-end like
this... perhaps this will get me started in the right direction.  The Behringer
manuals are terrible for real life recording applications.  I can see that
someone really tries hard to make their manuals easy, but if you don't know
some of their lingo... you get lost in the steps or sequences.  I am gonna
setup the SL mixer and try again...

  I was working on some older recordings and although I can easily change
the 8-in from semi-pro to pro, it doesn't always take effect unless I start
a new project and pull those .paf files into the new one.  Not sure if this
is a known bug or what.  I just can't wait for Paris 4.0 release....  ;)

~ Ed

erlilo <erling.lovik@lyse.net> wrote:
>Ed, 
>
>Remember the meters on the Behringers are showing peak signals and is
>not working like "old" VUmeters, that's showing the average. 
>Be sure to have the start of the sliders up to 0 on Subgroups that is
>feeding Paris.
>Be sure to set the trim control for each inchannel so high that the
>clip led on the channels are peaking, then set the trim control a
>little bit back so you get  max signal before peaking. 
>Have  PFL listening on when soloing a channel to control how high the
>Power Led is showing on the channel. Only the left signal will show up
>in the Power Led when PFL. Be sure it's lighting nearly all the way up
>before peaking. 
>If the Peak is coming on, back of a little bit on the trim control for
>that inchannel and you're ready to record.
>Be sure to look at the Paris 8in card, to see how the red peaklight
>are reacting.
>After recording, control how high the peak on the recorded
>Parischannel have been to see how it's reacting.
>If the recordings yet is low, see if you have set the Paris 8in cards
>to -10dB. 
>Since your subgroup outs are unbalanced, -10dB are often the most
>correct to use. Test a ready to record signal in headphones when
>flipping between -10 and +4 on that Parischannel and you can hear at
>once wich have the highest signal.
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>Professional balanced outs shall for the most have a +4dB signal.
>If there's still problems, try adjusting the screws on the 8in card to
>get it hotter.
>
>I see you have CoolEditPro. It can be a good idea to generate a 440 or
>1000 hz  -10dB testtone recorded  in CoolEdit and import it to Paris,
>to control that the outs of Paris is showing up correct at -10dB.
>If you have a tone generator, you can test a -10 or 0 dB signal sent
>from  Behringer to be recorded in Paris, to find out how things are
>reacting.
>
>Hope there's something here to use for you.
>
>Erling
>
>
>
>On 3 Jan 2008 11:32:47 +1000, "Ed" <askme@email.com> wrote:
>
>>
>>Hi Erlilo,
>>
>>  Thanks so much for your help.  I acquired the 8-in manual from the parisfaqs.com
>>website.  I knew about the adjustment screw but I never messed with them.
>> I suppose I will have to look at these adjustments and try that.  What
worries
>>me is that I have absolutely great levels when I send preamps or what-not
>>directly into the 8-in card.  I don't understand why I am losing so much
>>beef going through the mixer... and the levels sound very hot in the mixer,
>>but if I trigger a channel to record, it barely moves.  If adjusting the
>>screws gets me going with the mixer, then I'll be happy.. ummm.  for now...
>>lol  Thanks again...  ~ Ed
>>
>>
>>
>>erlilo <erling.lovik@lyse.net> wrote:
>>>Hi again Ed,
>>>
>>>You see, I don't have these problems at all with any of my Behringer
>>>mixers. I am allways trimming the gain control at the top of the mixer
>>>to feed the fader with enough sound at about 0dB and I can see the red
>>>lights going on and off on the Paris 8in cards when the signal peaks
>>>at top. For me, the level peak metering on the Behringers are nearly
>>>allways working in the yellow area, not the green; and right before
>>>clipping red.
>>>By the way, I've found the manuals for the Paris 8in/outs cards. If
>>>you need them I'll send them to you.
>>>
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>>>Good luck
>>>
>>>Erling
>>>
>>>On 3 Jan 2008 01:59:34 +1000, "Ed" <askme@email.com> wrote:
>>>
>>>>
>>>>Hi Erling,
>>>>
>>>>  Interesting you mentioned about the calibration. I will have to look
>>into
>>>>that... and perhaps that is where my problem lies.  As I stated, when
I
>>go
>>>>directly into the 8-ins from the preamp or DI or whatever, I have no
problems
>>>>getting levels.  But when I feed through the Behringer mixers, the wet
>>channels
>>>>are not hot enough, although in the monitor of the mixer, it is over
powering.
>>>> I know that I may not be explaining it very well... but that is what
seems
>>>>to be happening.  I have switched the 8-in cards to Pro, instead of Semi-Pro.
>>>> That helped a little, but not enough.
>>>>
>>>>Another way to think of this is...  Say my vox is on mixer channel 1
(to
>>>>be recorded) and is fed thru the Direct Out to Channel 1 on the 8-in.

>>And
>>>>say channels 5 thru 16 have guitars, drums, keyboards and backup/harmony
>>>>vox.  And this is a rock song, so it isn't soft.  I have the Paris main/monitor
>>>>outs fed to the mixer channel 25 and 26 for playback/monitor...  If I
turn
>>>>up my vox to slightly over power the monitor (and is almost max w/o distortion),
>>>>it is ok in the mix, but not in the recorded levels.  So remember, what
>>is
>>>>going out the Direct Out is controlled on mixer channel 1.  This has
been
>>>>my dilemma for months...
>>>

Subject: Re: Hi Chuck..about the reverb....
Posted by Gantt Kushner on Mon, 12 Nov 2007 05:43:11 GMT
View Forum Message <> Reply to Message

 />
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>welcoming thermal to soar higher. An engine for success. Or back to your

>waves analogy, surf's up!
>
>The artist needs to develop a fan base willing to pony up something for

>the art, and the low cost of moving bits around can help facilitate that

>connection between artist and fan. The ponying up can be direct 
>purchase, it can be purchase through a digital music portal, it can be 
>presale, sponsorship, fan club dues, clicking through ads on the 
>artist's site or (your great idea here). As bandwidth increases and data

>costs go down, more possibilities open up for creative thinkers. Out of

>transformational chaos will arise the next thing, because THAT'S the way

>the world works. :^)
>
>Bottom line, the decrease in costs to move data can help artists. It 
>doesn't have to hurt artists. To assume it would necessarily hurt 
>artists (if that's what you're assuming) reveals a possible creativity 
>gap. Much like the one traditional record companies are struggling with,

>as they strive to protect the selling of exclusive and often mediocre 
>mass-market content on plastic disks in an increasingly digital and 
>niche market world.
>
>Call me an optimist, but bandwidth improvements are due to a growing 
>market and growing demand. And digital distribution has a huge upside in

>efficiency and scalability. Do we really disagree about this?
>
>Cheers,
>  -Jamie
>  www.JamieKrutz.com
>
>
>
>> TCB 
>> 
>> Jamie K <Meta@Dimensional.com> wrote:
>>> Nope, I got that you said value when you meant price. Thanks for 
>>> clarifying that earlier.
>>>
>>> Just wanted to add the point that we shouldn't confuse content with 
>>> carrier. Lowered carrier cost is an opportunity for expanded content
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>>> distribution, rather than an automatic devaluing of the content. Demand
>> 
>>> for content and services is what is driving the efficiency of the carrier.
>>>
>>> Cheers,
>>>  -Jamie
>>>  www.JamieKrutz.com
>>>
>>>
>>>
>>> TCB wrote:
>>>> Jamie,
>>>>
>>>> You're confusing 'value' with 'price.'
>>>>
>>>> TCB
>>>>
>>>> Jamie K <Meta@Dimensional.com> wrote:
>>>>> If you're saying costs of delivering data is decreasing, that's 
>>>>> certainly true, and predictable.
>>>>>
>>>>> But the primary driver of the decrease in data transmission costs is
>> the
>>>>> value of the content and services that people are seeking. The demand
>> 
>>>>> creates opportunity. Consequently, delivery capacity is added by the
>> 
>>>>> marketplace. Adding more delivery capacity doesn't necessarily devalue
>> 
>>>>> the products being delivered. Rather, it's a consequence of the demand
>> 
>>>>> for the content and services. Without compelling content and useful

>>>>> services, no one would be online.
>>>>>
>>>>> Gutenberg's invention sparked a huge new marketplace of books. It 
>>>>> increased rather than reduced value. You can call books "commodity"
but
>>>>> they aren't like an interchangeable computer part. There must be value
>> 
>>>>> in the content itself for anyone to seek out a particular book. It's
>> not
>>>>> just a wad of paper.
>>>>>
>>>>> I don't believe the dynamic of a growing marketplace is something to
>> 
>>>>> fear. People are becoming more involved with content, not less. Content
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>>>>> has value when people want that content. The challenge is to grow that
>> 
>>>>> demand and build workable business models around that value.
>>>>>
>>>>> Apple has done pretty well, for example, with iPods and the iTunes

>>>>> online store. They sell music encoded as ones and zeros, but they are
>> 
>>>>> not marketing the ones and zeros, that's merely the carrier (a carrier
>> 
>>>>> with some major advantages over plastic disks). They are marketing

>>>>> portable, quick and convenient music and video playback hardware as
a
>> 
>>>>> fashion accessory, and the artists are getting paid.
>>>>>
>>>>> Another model is the one you suggest, selling ancillary products and
>> 
>>>>> playing live. Those ideas won't work for every artist (especially 
>>>>> composers who don't play live), but they aren't the only possibilities.
>>>>>
>>>>> Along those lines, it's a bit tiresome for independent musicians to
hear
>>>>> that music should be given away for free to promote live shows, and
live
>>>>> shows should be done at a loss to promote the music. It would be easy
>> to
>>>>> burn the candle at both ends with that combination of common armchair
>> 
>>>>> advice. Also, not every artist aspires to be a T-shirt shop.
>>>>>
>>>>> As for the RIAA, they are not a forward thinking bunch. I think we
would
>>>>> agree about that.
>>>>>
>>>>> Cheers,
>>>>>  -Jamie
>>>>>  www.JamieKrutz.com
>>>>>
>>>>>
>>>>>
>>>>> TCB wrote:
>>>>>> Well, maybe I put that incorrectly. I should say the price of data
decreases,
>>>>>> but I stick to it. Just as there are some microeconomic situations
where
>>>>>> prices can behave oddly, on occasion this rule can be (temporarily)
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>> breached.
>>>>>> Technological innovations in general are hard to contain. Gutenberg
>> invented
>>>>>> movable type in 1452. Even with typesetting books were a major PITA
>> to
>>>> produce,
>>>>>> but in comparison to copying them by hand using tempura ink on vellum
>>>> it
>>>>>> was a serious step in the right direction. By 1500 there were over
1000
>>>> printing
>>>>>> shops in Europe producing 20 million books yearly. So in fifty years
>> the
>>>>>> output went from nearly zero to 20 million, and books were well on
their
>>>>>> way to being commodity items. 
>>>>>>
>>>>>> I don't see how the 'content providers' are going to fight that dynamic
>>>> with
>>>>>> the internet. OpenBSD used to make a lot of their money from CD sales
>>>> because
>>>>>> it was a huge PITA to download over a slow connection. I still buy
the
>>>> CDs
>>>>>> to support the project, but I download the ISOs if I need them. 
>>>>>>
>>>>>> If you're in the business of selling one and zeros I don't see how
that
>>>> price
>>>>>> dynamic doesn't eventually win out. You can create scarcity (and thus
>>>> price
>>>>>> control) with a live show (no band/artist can be in more than one
place
>>>> at
>>>>>> a time) a T-Shirt, and a lot of other things, but as long as music
can
>>>> be
>>>>>> stored as 1s adn 0s, which means for the foreseeable future, it's
just
>>>> the
>>>>>> way things are going to go. 
>>>>>>
>>>>>> TCB
>>>>>>
>>>>>> Jamie K <Meta@Dimensional.com> wrote:
>>>>>>> "As bandwidth increases the value of data decreases."
>>>>>>>
>>>>>>> That's not automatically true. That would be like saying when the
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supply
>>>>>>> of trees goes up, the value of books and newspapers goes down. It

>>>>>>> doesn't necessarily work that way. You're not just selling trees,
they
>>>>>>> are a carrier for the content you are selling. The carrier price
has
>>>> an
>>>>>>> impact but it isn't the main value.
>>>>>>>
>>>>>>> As long as there is a demand for the content itself, there is value.
>>>>>>> When people show an interest in your content by listening/viewing
or
>>>>>>> acquiring it, they are reaffirming that it has value. Otherwise they
>>>>>>> wouldn't bother with it.
>>>>>>>
>>>>>>> Granted, when content becomes easier to acquire without paying, there's
>>>>>>> a marketing and business model challenge. But it's not insurmountable.
>>>>>>> Companies have created viable businesses with over-the-air radio
and
>>>> TV,
>>>>>>> and with web content.
>>>>>>>
>>>>>>> Cheers,
>>>>>>>  -Jamie
>>>>>>>  www.JamieKrutz.com
>>>>>>>
>>>>>>>
>>>>>>>
>>>>>>>
>>>>>>> TCB wrote:
>>>>>>>> Are you even the _tiniest_ bit surprised by this? If so, you haven't
>>>> been
>>>>>>>> watching the RIAA closely enough.
>>>>>>>>
>>>>>>>> There are a few online places where friends of mine and I trade
reggae
>>>>>> dubplates.
>>>>>>>> We're talking super obscure records that had maybe a half dozen
12"
>>>> copies
>>>>>>>> made for sound systems. They're hard to find but for true dancehall
>>>> dweebs
>>>>>>>> like me they might as well be made of gold. On top of that copyright
>>>> law
>>>>>>>> in Jamaica is roughly on par with that of Macedonia and China to
begin
>>>>>> with.
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>>>>>>>> But we all are terrified we'll get sued at some point and be told
>> we
>>>> owe
>>&g

Subject: Re: Hi Chuck..about the reverb....
Posted by mike audet[1] on Mon, 12 Nov 2007 12:57:28 GMT
View Forum Message <> Reply to Message

t;>>
>>TCB wrote:
> The question we were discussing was not whether bandwidth is good or bad for
> a certain kind of artist, or good or bad for a particular industry, or good
> or bad for 'content and services' which means I'm not sure what. What I said,
> and what you're basically agreeing to, is that as bandwidth increases data
> gets cheaper. 

Cheaper to move. Which makes it cheaper to deliver content. Which also 
makes it possible to sell content that uses more data, like movies. 
Maybe we agree on that, too.

> Now then, obviously if one is making horrible music the 'content' is less
> likely to draw customers to use some of their bandwidth to get/purchase it.

Yep. Although actually, LCD mass market content, some of it qualifying 
as "horrible" IMO, does get sold. Granted, that's a matter of taste. :^)

But with more bandwidth, niche markets with more of a quality focus can 
be better served.

> However, even if you have the super bitchingist content ever you will still
> be subject to the price dynamic--i.e. the easier it is to get the lower the
> price you will get for it. You can try to create some artificial scarcity
> but so far the only two ways tried (DRM and suing your customers) have been
> dismal failures. 

Dismal failures? Better define that.

iTunes has sold _billions_ of downloads at a set price that hasn't gone 
down. Independent artists get a _higher_ percentage from iTunes than 
from a record company. Other download services are also selling music.

CD Baby and other independent companies seems to be doing pretty well 
selling CDs over the internet and feeding mp3s to pay-for-download sites.
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These approaches are _enabled_ by having more available bandwidth. Not 
slowed down by it.

> To use the book example again. Illuminated manuscripts are, in my opinion,
> some of the most beautiful objects ever created by the mind of man. If I
> ever get rich I will certainly own a few. I'm sure your Medieval Scribes
> Local 310 saw the first printed books and scoffed saying, 'Our content and
> services are SO much better than this trash we don't even need to worry.
> Who would want one of these hideous things, even if they are cheap?' And
> 50 years later there were probably more printed books in circulation than
> had been produced by hand in the history of Europe, and the scribe business
> was in serious trouble. 

Was it? Judging by you there's still a demand, and as you say, very few 
can be produced. So it doesn't take much of a demand to keep it going. 
Somewhere, someone is scribing away as we speak, betcha.

At the same time, a new market for printed books was born and grew into 
what we have today.

The "bandwidth" has increased, delivery costs have dropped. Yet books 
themselves still have a purchase price, the cost has not dropped to 
where selling books loses money. They still have a value that people pay 
money for, enough to fund profits. It's very much a viable business. 
Probably some of the viability is due to the technology improvements 
that help grow the market, and not despite them.

Has the price of an average book dropped in the last few years?

> Track the history of the internet from Compuserve
> and AOL through MSN and the telcos down to google and bittorrent and MySpace
> and you'll see it getting stupider, easier, cheaper, and more filled with
> porn. 

Porn was a media tech driver long before the internet.

The progression of the internet shows growth, true. But it's not a 
blueprint for the failure of music as a business which, despite any 
denials you seem to be implying. Track the history and you'll see a new 
medium for marketing and distribution. So as data gets cheaper, the 
opportunity for content distribution has gone up.

Although I think what you're really afraid of is piracy. That's what the 
record companies are afraid of.
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> I'm not saying whether this is right or wrong, for that you'll have
> to consult someone confident about such things like an ethicist or DC, 

If you mean piracy, it's wrong. But if you mean exposure as a marketing 
vehicle for the artist, it's right.

Nice dig at Don, now he's going to have to jump in and explain the 
connection between internet piracy and Darwin...

> I'm
> just pointing out the way things have worked so far, not just with the internet
> but other technologies as well. I don't see whey something as simple as music
> distribution will be able to make the rain fall up when it comes to the dynamics
> of price and scarcity. 

I think I see where you're coming from. But I prefer to be more 
optimistic and allow for innovation, and recognize potential new markets 
and new business models.

So if your entire point is that lower overhead can bring end-user prices 
down, I agree, to a point. But if you are implying that lower overhead 
means the end of the music business or other content businesses online, 
I would disagree. It's a time of opportunity.

Cheers,
  -Jamie
  www.JamieKrutz.com

> TCB
> 
> Jamie K <Meta@Dimensional.com> wrote:
>> TCB wrote:
>>> Except that the world has never worked that way. I didn't say with enough
>>> bandwidth everything is free, I said that as bandwidth (and storage) increase
>>> the price of data will inevitably decrease. It might not be a linear relationship
>>> and it might not happen right away, but it's the way the world works.
> 
>> We agree that costs are going down.
>>
>> I think where I part ways with you on this one is the vague translation
> 
>>from "content" to "data." It's as if a field of vegetables and a field 
>> of nuclear waste were combined into the single description of "dirt." 
>> It's not all just "dirt." What's actually in the field matters.
>>

Page 85 of 88 ---- Generated from The PARIS Forums

https://paris.ensoniq.ca/index.php


>> Likewise all content and services can't be merely hand waved away as 
>> "data." What's actually encoded into the bitstream matters.
>>
>> I see higher data bandwidth as being beneficial to producing and 
>> distributing content and services, not detrimental. Potentially better 
>> for price, for increased consumer and artist choices, and certainly 
>> better for value. And as costs go down for moving bits around, woohoo, 
>> that's lower overhead.
>>
>> There are companies being built on the increasing bandwidth and making 
>> money. Bigger bandwidth means better content and services can be 
>> offered. The internet is growing as the content and services improve and
> 
>> the demand continues to increase.
>>
>> This month, rumor has it, iTunes will start renting movies. Making more
> 
>> money on the increasing bandwidth available.
>>
>>
>>> And it doesn't matter whether an artist wants to be a T-Shirt shop or
> a bucket
>>> of warm spit. The tidal wave does not ask permission from the house it
> will
>>> soon wash to sea.
>> Nor does the independent artist have to be either a T shirt shop or a 
>> bucket of warm spit. They can do traditional merch if it fits, or they 
>> can find another business model. Instead of a destructive tidal wave, 
>> you could just as well visualize continuing technical improvements as a
> 
>> welcoming thermal to soar higher. An engine for success. Or back to your
> 
>> waves analogy, surf's up!
>>
>> The artist needs to develop a fan base willing to pony up something for
> 
>> the art, and the low cost of moving bits around can help facilitate that
> 
>> connection between artist and fan. The ponying up can be direct 
>> purchase, it can be purchase through a digital music portal, it can be 
>> presale, sponsorship, fan club dues, clicking through ads on the 
>> artist's site or (your great idea here). As bandwidth increases and data
> 
>> costs go down, more possibilities open up for creative thinkers. Out of
> 
>> transformational chaos will arise the next thing, because THAT'S the way
> 
>> the world works. :^)
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>>
>> Bottom line, the decrease in costs to move data can help artists. It 
>> doesn't have to hurt artists. To assume it would necessarily hurt 
>> artists (if that's what you're assuming) reveals a possible creativity 
>> gap. Much like the one traditional record companies are struggling with,
> 
>> as they strive to protect the selling of exclusive and often mediocre 
>> mass-market content on plastic disks in an increasingly digital and 
>> niche market world.
>>
>> Call me an optimist, but bandwidth improvements are due to a growing 
>> market and growing demand. And digital distribution has a huge upside in
> 
>> efficiency and scalability. Do we really disagree about this?
>>
>> Cheers,
>>  -Jamie
>>  www.JamieKrutz.com
>>
>>
>>
>>> TCB 
>>>
>>> Jamie K <Meta@Dimensional.com> wrote:
>>>> Nope, I got that you said value when you meant price. Thanks for 
>>>> clarifying that earlier.
>>>>
>>>> Just wanted to add the point that we shouldn't confuse content with 
>>>> carrier. Lowered carrier cost is an opportunity for expanded content
> 
>>>> distribution, rather than an automatic devaluing of the content. Demand
>>>> for content and services is what is driving the efficiency of the carrier.
>>>>
>>>> Cheers,
>>>>  -Jamie
>>>>  www.JamieKrutz.com
>>>>
>>>>
>>>>
>>>> TCB wrote:
>>>>> Jamie,
>>>>>
>>>>> You're confusing 'value' with 'price.'
>>>>>
>>>>> TCB
>>>>>
>>>>> Jamie K <Meta@Dimensional.com> wrote:
>>>>>> If you're saying costs of delivering data is decreasing, that's 
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>>>>>> certainly true, and predictable.
>>>>>>
>>>>>> But the primary driver of the decrease in data transmission costs is
>>> the
>>>>>> value of the content and services that people are seeking. The demand
>>>>>> creates opportunity. Consequently, delivery capacity is added by the
>>>>>> marketplace. Adding more delivery capacity doesn't necessarily devalue
>>>>>> the products being delivered. Rather, it's a consequence of the demand
>>>>>> for the content and services. Without compelling content and useful
> 
>>>>>> services, no one would be online.
>>>>>>
>>>>>> Gutenberg's invention sparked a huge new marketplace of books. It 
>>>>>> increased rather than reduced value. You can call books "commodity"
> but
>>>>>> they aren't like an interchangeable computer part. There must be value
>>>>>> in the content itself for anyone to seek out a particular book. It's
>>> not
>>>>>> just a wad of paper.
>>>>>>
>>>>>> I don't believe the dynamic of a growing marketplace is something to
>>>>>> fear. People are becoming more involved with content, not less. Content
>>>>>> has value when people want that content. The challenge is to grow that
>>>>>> demand and build workable business models around that value.
>>>>>>
>>>>>> Apple has done pretty well, for example, with iPods and the iTunes
> 
>>>>>> online store. They sell music encoded as ones and zeros, but they are
>>>>>> not marketing the ones and zeros, that's merely the carrier (a carrier
>>>>>> with some major advantages over plastic disks). They are marketing
> 
>>>>>> portable, quick and convenient music and video playback hardware as
> a
>>>>>> fashion accessory, and the artists are getting paid.
>>>>>>
>>>>>> Anoth
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