Subject: If you have a fever for some cowbell today
Posted by chuck duffy on Wed, 15 Mar 2006 14:13:33 GMT
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Subject: Re: If you have a fever for some cowbell today
Posted by cujo on Wed, 15 Mar 2006 15:35:59 GMT

View Forum Message <> Reply to Message

-0 yeah !l Good good.
About your question for comp seting:

<Dear Zmora just playing around with some tracks | recorded.

Regarding the settings someone can achieve great compession sounds with percusive
sounds.

You can raise the release just a few nS

You can put 0.00005-9, yes only that low because after that the sound becomes
harder to fit your needs, | guess...

A great new snare drum setting for EDS compression is:

Threshold :-96
Ratio 2.70:1
Attack 1.80
Release 0.00008
Lookahead 0.003
output 15.8

Regards,
Dimitrios>

Subject: Re: If you have a fever for some cowbell today
Posted by Deej [1] on Wed, 15 Mar 2006 16:12:11 GMT

View Forum Message <> Reply to Message

for start.

Cheers
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Zmora

"Tom Bruhl" <arpegio@comcast.net> wrote:

>

>

>You'd have to get a list of all her boy friends...

> "zmora" <docent191@wp.pl> wrote in message news:443ea88e$1@linux...
>

How many more sicrets are in Paris?

Zmora

V V.V VVYV

Subject: Re: If you have a fever for some cowbell today
Posted by Gary Flanigan on Wed, 15 Mar 2006 18:50:22 GMT
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Subject: Re: If you have a fever for some cowbell today
Posted by TC on Wed, 15 Mar 2006 22:33:41 GMT
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Subject: Re: If you have a fever for some cowbell today
Posted by dc[3] on Wed, 15 Mar 2006 23:26:42 GMT
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Subject: Re: If you have a fever for some cowbell today
Posted by Kim on Thu, 16 Mar 2006 00:06:12 GMT
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Subject: Re: If you have a fever for some cowbell today
Posted by Kim on Thu, 16 Mar 2006 00:13:54 GMT
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linux443ecc85
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Content-Type: text/plain
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Douglas-

Let me see. Hmm. It seems like | have been here:

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

> Where on earth have you been? | was getting ready to put the dogs on your
>trail

>

>:.0P

>

>

>"steve the artguy" <artguy@Ilongtimenosee.net> wrote in message
>news:443d4fad$1@linux...

>>

>> "Neil" <OIUOIU@OIl.com> wrote:

>> >

>> >

>> >And if | may add, this place is great for getting advice or

>> >opinions on more than just "systems"... there's a great wealth
>> >of knowledge here on audio in general, and that's - personally -
>> >why | prefer to hang here more than any other audio forum.

>> >

>>

>> Yes, Neil!

>>

>> This is the key. There is more knowledge per square monitor inch here
than

>> any other online spot I've found.

>>

>> There seems to be someone here knows just about ANYTHING about ANYTHING.
>> | wish | had the time to be here as much as | used to be. But | still
scan

>> the posts as often as possible.

>>

>> -steve

>

>

---=_linux443ecc85
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Subject: Re: If you have a fever for some cowbell today
Posted by Deej [1] on Thu, 16 Mar 2006 00:56:45 GMT

View Forum Message <> Reply to Message

UUKL99hVIV3tY9XvSez8tw/jA/tWX/m
Tov+J/uSP5IH+Z0i/wCJ/uSP5lalFDS1HV70Pa+S5+cf4rL/AMydF/xP93J/
Mo/zJOX/ABP93J/MrUooaWo6bveh7XyXPzj/FZf8AmTov+J/uSP5IH+Z0i/4n
+7k/mVqQUUNLUdXvQ9r5Ln5x/isxf4i6M7BRkgFiALq6jXvIJUAVOXSXTIJInW
SNuDqQym2mhFEsUUyGOVFkjbijAMptrgDWbL/DvSnJeONo0JS25Z2YnZWRgd11
Fyo9noo73A9ntT/On54dU/8AFalHHSSTH/zDO8mMBOIGIALIJTIISNTOGMh+T
Xj72IW4/8SdNksmQzYs+7Y8UqgnytwPmAsADprbxApbxn3eaDYnUwa6NY V6xi
E4AMCLXcSQb2HC1ci2vJ+N5mAOv70ZPK1hw7jV8M8GQpeCRIUBSWRgwv3XFUZ
KhWJsCG8wulL2ZdG0+781RMADbZgA7T2FZgM4wVssfPVXj8w1QkfVbu9BtU4XL
xKx963mHcw4j21hdXOGmMVLIIYZZIiITIQ5AMczWBscKVNQxP1Vvug89RyfzBo
xNaQzOjYBRfLAIi6zny7/eA819vZa9aCNTLUB+hJ1sk210BvgKwR1DPjhQz5
Z2Tw4k75BSMIDLOzrKR5Nu3QWLA27aD1DgMmOzRZVhFj5¢8cwjT/AJgY8gWJ
muttrLx22vxFgpklvUVh5XUcvEWWKXKYFmgZJ9sKFBMkjsm51Eai8ehYMdba
mtDo+VLmdMx8mfWVwwc2AuUZkvYAcbd1DJpyiiikhZXXIV1wEcBkbNhDKRcE
HdcEVglg5mY3U+0QYmMDFzosOeGebJVIKADIB2HQ999DppWI9UXLMRC1uAxhbi
aFiW54IrhNheulxhcWqglkgylzqde6kpNw3gHaSXTgStPZ7qFBvpTAjdImYjy
Ease+g8fWQNXxst7/AH2Jv6wBWNWEmMI8J3Y9CBgVSkgxTSbRV3KWQMFYACWS]
7as+KhLBGJjc8Fcbb+i+h9VNzIrxsGQPobKQDr66xsfFZucjsYIFrxkDZrr7
JA]2VIKM7bRBEhK4bt9y5bpDsQaqrqqExZYYEK4gA7j+ILm/frag5SMp4mZMh
ik2PDKDJsvuDNGI5At7Hd6ePGm+S20yo608crAeWAUFQXWOTbIHU8QaXWSNh
LIJYYypVVNIHY7ZGvYs51S/ZWXnCJIIGQOODItMIxX311SzZuQXYGXaqzRIJG5
bMgOH3XKjb9H1VYMxzeOtyHkUSKI1MiRgFbu5C6b+wVPZiyLHGY9w371aKNU
jJdkDHZrxFr/rgKyLNHHaJVFmMPJIJMPNVPMRey7SCarzI00a8K9XFYsUzjvJmdM
uluzZKjgTwllW9SXxGWUS0oR5Xs4U/UkXtOYNVQ5ioFjVYhbTIxuFa57kYLbOXr
uMXiYyGJor7ltpdQjvtuCe5uykbkNOSSM414/wDhMAsQmMQY cINiKzFyzKi+Y
M360Fcw4XImMOpvsbUj6¢IviIL2A77k661RIVy51TYVVgVUNOTFUQys3psAB
X7fRgXRpGoSNQIijgqiw+SrgN8n+CBpxOvQt7Y2hgrigwVBamK6gu22gJojPK
gMPwk1b7Td1MUVGNXxIgdeB4VeXJbBSoJAFzoKrml5a2Ft5va/AAcCWPgKoWGW
azOdDgC+p9Se6PXeoM2LAbj60apkXE04IN1JFIOBWPzX/elpuoJEqHdcsxOL
Mbn9QQqdEIKOTjIuWSKKKKKpCQysFgxmxgNx9+LgG8R3GsqfqGRBKcXp4Jy5A
TIjDyxfbYHg3+hvpdzLy8zNzJOmMINKSNYO0/5rK8xMZLW2JbTdb9001g50i42
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Fad7UdST2fluctw901Z3+YsB2CY(qzZj2JZY12JUC2pDbe+gZW6x1ZyuOX6Zh
rozyKVyHb3rhelAOnvDONngNuiltIXPVRMXY RrCFcjM7uxgErgdOxunwCHHX7
0hA3vgSNxUC9r6U1RRVAAUCzIlyJILKk4IFFFFCI1xgGUqeBFqUhcxlg6FuAb
aL2dQB7CLEU5SeZFrusCrkXDajmD3SfA+6fVWV1wBMY xx+k40BGCtGTEbh/w
yBfz2GneDelKz5sa+6q7TweRhGrfduCT7K50UVI50QFVgzcsgbdyqgSNLacNb
VAFBEIh1F3YDdI2rt6 SImrMyuSJg8BtAO7F30CxubWdZ0mUJplhuhG176S7iSubject: Re: If you have a fever for some cowbell today
Posted by Neil on Thu, 16 Mar 2006 01:13:04 GMT
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AmMgAAAAWbMRPbgAAAPGAAAALZHN]HbQAAALAAAADMbW1vZAAAASWAAAAOWFIa
IAAAAAAAAGY pAAAAPGAAA/Y WVOgAAAAAAAAACUAALVWAAAXGINZWIAAAAAA
AAAOGIAAAEOQAALGNWFIalAAAAAAAAPNDPAAEAAAABaBRzZJMyAAAAAAABGVSA
AAsd//[pZAAADOOAAPOW///AP//++0AAAAUAACUN2N1cnYAAAAAAAAAAQHN
AABjdXJ2AAAAAAAAAAEBZQAAY 3VydgAAAAAAAAABACOAAGRIC2ZMAAAAAAAAA
BWINYWMAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAHRIEHQA
AAAAQ29weXJIpZ2hOIEFWCGXIIENVbXB1dGVyLCBIbmMuLCAYMDAWAAAAAHZ]
Z3QAAAAAAAAAAQAAPVUAAAAAAAEAAAAAPVUAAAAAAAEAAAAADVUAAAAAAAEA
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 TXUSODRGQINVWEEQABAWIEAQYIBQQCAWAAAAABABECIQMXQVESYXGB
kaEiMhOxwdHhQIJyBIKSoJNTYsLSI/BD8elU/90oADAMBAAIRAXEAPWD2SOsi
7INx8x7gISQQtIsAAe5DG7WOO0L3MO+p/CE8Sh/Y J+dzWMbkiPAdADUYhUw1Vs
IwDw/VIRjfBATRfcX5qpMAIZH8hJYDRADr48azeqY ofGxHI2/BSyxLmlihJG
WZIRQrjW29huHE;jt71Ey8w934Y580UZauaQcORghgroR40IhFWzIsQdgMNOw
3WqgMrp38LwdQx+ntjiMMjKJ2xwvlka6FruqgSKoB2m2nqqqCP+FZZ5FTFbEESS
MuSrNjpMkD8uVIeKQM21vrUTsbrsLm5vLybFMTaJi3iXoLrfbcbrXt22paD8
OXYeGqgetdU/kn5sKwyOmPjdedOaNsTLyMkwxzyltxWPcZedvZiylYzZSQb24G
tudomZWSRdzWXQgm9/I3gNVco0vkrOZpBNOVCKUSDuce+p4g1lMgEWNWCDUJI
0000Qk8aNJPfF7IItSOO7upgY8IN9tz2biW+e9U4nvEFY X5C4pgs7YGOFgoU
zigXx1AJiAR+Itop8CBprUcaS34R0Guy/EWA4ofEfNTFUTQFmM3pxNtwvt1HBg
e8US5RY70iuY1COBVzMgOYgX7DVYmxI8qug8AQKgTGZrs52k94V2bxYKH1AVZ
80OLWS5j+0fNalG6ZglgfUa+hDBWJIkgujBh4G9SpdsXcb7g3i6hj7RtqF5Mc2
AFjWHBG7rcdp+SjfleKLDUFONou42klhwCkep XIXONWTw7wWUXalivYw7vT3)L
HzFsDzZhqgrdxgrHkseURYa7R9Uj3k9XZ4VdLLFChkldY414uxCgL6ak1lhT9Qz
M8s/SoCsP0syYbUupYBOXibW469zLSnQiQxzGoVwtykDIEYYNAFvOVjw9KyJ
wz5XUskzXswhYQotgNNguPG/bVh6ldP/AMhnG/H8fh/JghlkOBQ8U9IsfanV
ErUorL/lI/wDuOd/bf0aPyP8A7jnf239Gm8vI7Utliv+ T9IWpRWX+R/wDcc7+2
/00fkfBA3HO/tv6NDy07UbLf8n6StSisv8k/7hm/239Ggh0zgMGQyYY/VIVSQ
XUTKJ28uhlc+PYPmoeXy9qDG3/IBzifU62aXyl1BjDnXaQCO9WS8rflaT+B6z/

Subject: Re: If you have a fever for some cowbell today
Posted by Mark McDermott on Thu, 16 Mar 2006 01:35:21 GMT

View Forum Message <> Reply to Message
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AP1f/Tx/rqubB6uYnB6IVOPI5SCC/he 9RMkxI2mobJZkRB/ch1S/xWIjOWhW5
uVJIUnvKEr+iraxMXH6pIlrbOo7VBUPWEN94D34/apj4LrH/8AU/8ATx/rpW5k
xiWJcBJov+5D9XsTUemSfTIPbsNNUrHrknOyH2bBTVVbwP1S9Koqqf8A4f31
rNzmWOPpmMTKANBXx3V8m2oUhPwpGA+ir2J7uPZWIPwT76/PUIJo1hjRrgqoBG
1uwW7qHAUFYB3Y+tGSqyuRn5HT8NGYY XjxZjLIQ40O5W[dBt231ulJ9P6W/Tc
20XMylIFxsdchMU7iJH+JI5XLhgANvDQmmJIMDokp3SYUDt3tjgn5UrJHS+mw8
x0x1ba5Ccwb9qq2iLvvtXwqbv3MLYB8W6EW?2icLZk+TB1ZKkEeAvTY508jgMm
W2RjCBt/K3TGTmObeUK|EG/HgK2pl+WFZZGJ3ILHbwLAHspWIwxoVxsdiwws
TGA0/kgV2MkbQ7naXUKBS5rIWXW/dc2pXpQIIMXoQKOpIXLBWpG+xZEYsdba2
ca8BfQJWNWx5Dbtsg7QL22KE8SNynv7xXMZW2hr6HgPWa5le+DcCy31Nho6nj
Q2ylkC2DjKgeNE1RSjZgIspRT37wxt4KONdJEMOmMr/wB4ST+6hAFX5gPhBnyQ
 Ta/oP1RsKilgRFCo02qoFgANLAV?2
uO60ou5jYVoAB6YpncMUAGERgETrT)y/YA9sfOD5qbBBFXgDWNKM8kzgKuqG4X
uP227PQK7FIYmMb6LexHYhP+6ezu4VnCQBIHgJ7ssnOSKkjrTVFFFaplorlF6
FJIkulw8aM6ufeS+0+mpXrhNJ1EphBNKZ0xjjCqdu82ZxxVQC7H2LamCaUzyB
BvtdOZTH4uTsA/a3W9dZXSdkmLHaWWBNVKwZgi3CIL5yNgs1nXaoXZsUMxIt
f18avSmWCsh3eY2XdZFJ47dnEBu8m96ng/1NhqEZkVuOghsB6UFNPGssZjbg
w70I8RWULCJANOXh7mXJ9U4zrgg4fIMoadPmVixuQz7SNe47absTwqjJjuOY
OwWe3HbxBH3TrSfUppXxIUj3mRsiJHSKRoC6tfhIhBAb010WxtJgeMhxBxXY
dU9P/WAP761CCBHgjdtxLKpJ3Nxt6azMXIyliIES2jknzTBFHIO+U2LtiM]jby
zKzbtl1G63mFjUPzTOO7Li5QihxleeGzNG2yeWN2isy7dwW4Jv2Dxp7HkSWI
29dSTOWvyoe5v3m/XWXa42g2vLa/pkgc/VecnHEO7XRPjICtEjlUMSm7EV3W77
iPMEPOarhy8uTbEOEEC7zx0kjJ5QJEkI3GJII3NwWU4A7hu8Kxv/bG5s27Y7Zbj
yVwuCLuU9QydELttLBS7Egkot7j1VJ02BN9+YWj4jgN66C2gpdcjM/K+0STyg
zRtmCJOuhVYtwXbgeBGmtUocvFhkySskUPLjRY8qd8viku6 CNIUPIw48ARck
cONaeVFIAAC21Q5Witjf1K+v56ryv6exfuj/bSkendUzMp4lEEMb8ydIJmMbDy4

5| 0WPmMnaxD9rG3yVDo2bLm9KiknFpYo08ZCXuzZm3LGxIck6h+1+U30FTj3G02
9hQDVbVFFc3ruK38wllgkLtFFFCEUVCaaOCGSeY7YolLulibKupOGpghep4h
OILY771jCTIY23SX2cdLGx1poVmbkHFwW580LVMKFwpOBIgmTq2DHNLDIzI8S
uS5DKQWWNgjbRxOrC2mvEXFR6gNT5hG+VKGNFdY SgONTrtlykRyAX7V803sqP5
LO+SaVtizMxMoZQ6/htksIX90XvuFxuvbOUJLr9OXhTLgxmjcNkK+xCpEvMdV
K7eFrEsW4WF70wuSHy/hlIAK8oyB+8h+XbOUkYOnycnLkeZ3EjRw5DEb+aZDu
PAAax20026WsallnHLNOfIFEWKK7vEGXETneNyMjm9zQh1a3VsJS24vZb7Ts
PAmyRYH2d+12A+a4qrL63)Y+HPPGrySwxzOYip8jQ3WOIuA36fLwlrgwcNpX
DFii3dPXUKXLIKuQxGgIV3QHzX7hpXZ+m9NyhkXIdBkF4pSrqBLz1R9q3B7x
a2vgooh12bPwVmkdmcJGzH+rJDnHbISBD27XYfovQmzLk8zsRuZGRIKsrp7y
ka241XmYuBDMIpEyJnyBPJHDEA4]DSRyYTsNAfM7Lxv4WpzFfGYi
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Subject: Re: If you have a fever for some cowbell today
Posted by Kim on Thu, 16 Mar 2006 01:52:34 GMT

View Forum Message <> Reply to Message

XHIZc7/mA
SwDEsqgrojWwallFSYx08RfpQQ/QogTBKQXUNAX714K3pHA+2m6VmmxpXWNZFZ
wofiNhjduWRuvbt4VdAW5QDe8t1J+6dv6KmIMSY/DjH2KirKKKKtJFFFFCEU
UUUIRRRRQhFFFFCEVPDa8q3luGZRx7iykag2pflérFh44MI5chrLDCmrTMfd
227D3/psKZzc3Hwecdsjlbai6AD3mbsVR2k1k4eLlnJ/NsxBE7KVghtcQxkk2
fS4Jvx703uGUubXjn4hj+Ja24ht8/CMMtx+VOdJwJYObmZgU5+UxaQi55anh
ECSdB/qlsKaylWwkYEhbhgLkbGOa/wA9WRYCRb2sw0ZTxBrsjlgHewUEWuav
bExblj0gJTMpbjj/AMoql59gcthulj8uldSbcCe69RCzTHeCLrfax90H71/3
j60jGN3KEOLKbpY3ALL7rEelpwFeA9VZwe5HVEMO6QMyYNUjRUYTWO1r3ZR4
E+YelTU50uYLiwcXsTwWIPFT4GgplaOQSJ913HdAv7v2hpTCOsiB14MKgOBtyr
t7Y5JE5qgnFk3KV1sAGW/Ha3YfQQRVIJIKTBkbewkA/ckLFPY 2INKOWSd1jjA7
SonJInQ5pjyWjY3jZyPQSa0C1lebnf8V/vH5610stloY1y5USUrfazBWt2aGs
rdwlwVxRVKkjROIgiIWpGXPPLvVGhS/CWQAKAfpWvU9A4AmMghBIzqOYWKH/AN8w
Gn204lUN6CaDeBpAG590HWMST]RNPmM44JCvzGHOU85v3aUvkZRkhkjMMiFII
U2DkNYITaMsel0g1MCOwEjvJ4bii+)YmMOW9ONWDAXQbpGIl+/1kx390zbekReP IzKJfpD5asorZkkUUUUIVeRGOuPLEhVWKUQC6iRNfrlel76z0+15QszGJV
SWGSPFVpGIiXIF95VnU7S24aBbeXxNatFNCwsfoOVEd7vCzAY02C60zYsjOTY
JZAWDRQLDxp3pPS2wHZnZXO0RIQM5ZwGZ9zBrBePAX7da0KKHQskdAgEcbKs
Qylnez57G7K7ulr27mFLr/D+QsMkleEBADET5m30URb+ZSV1TUQqljp5a3gKH
Qsabok04mUtCgkESDDcWY503yN5R5Ut69NBVs/SIGY554+S6 TGQLFKpKIssW
NFu2gaspgOmiwelrUoodCVzMBMzMgnkd1jhjmQrHJJC5aVoSPNEyki0ZuCe6
ksjpVs3HkieOHHxzC6LgpVMfRIOXzaHQs2nd21r3A49vCqclRy99r8s7j93¢g
3yUpEiJIxaiAFI43RgrdNIjdC/ToloipVhHI660298bXKtxB9daUThZX|+iz
Ntv2MNSPWPMKnjtePaTdk8p9XA+salXkqVcSLxI0++nnX5ARUSNIzGViwIMa
JmiuAhgCOBFxXatJFFFFCEUUUUIRRRRQhFcZIRS7kKigimJsABxJNdrJ65M8
vJ6TjttnzZWs5HFIF1dveXjb1ljcKRLB1VuG6QjhqdAMSg8RZuszx9RnvHgwvu
w8cHV3Q25slu4jQfo97alBFjgDxFVwQrjwRwISUIRUUNjZRY XqyilYcTincn
UNKRJSIOCRITIEQL6W2ncQOX47e02/sqgxMYmzFgvcVJdreDv2egViIGIBYmx
GgsOINLRytCxjYWF7Edise77LdnjpWRhGMu8HjlOrQHRILOUZYijWXyh7AMS
SeYNUJIVVOUgkQMLIOxvOQRXFEQLKpV9QauSdonLTeQGwWmMXTRj7r6fW4emkTsl|
ITONKWXWpMQqJ9gsgMjcCLH9dK48rRzGJ+LEg/wDxAL6feXX21czFQSouRwHf
SWzvJSYeRnCqgb/RkB3Rk/teU+mldmzTGMMeMclibmSsz22y032d5P/wnRv00
0zUjlOs+NHNYgHyuvbsI8jge7adfVXBmkYyFrNOdyAcAzxkqzeC3Fz+upExXG
c3NCBN+wrCdxwOpLZMIhzC8RFypk4buV3sV7e3aO/wBBqg3Hxy8YKLsiyeYIp
Fzf6TvqSx8D4VVDjtOhlZ2BY705B0oXf/AN4R9XsVe7j4TwpGVUSQApDIVHBG
jbY4H2bm4/0FYgAyBnHuz8IOVELNcBXxHVYmMo8TGRg6xqZB/xG8z/ALzXNMgV
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BasWuqlGSuFVICpAUAVICtAFOwggCu0V2qZbiKKKKKFaKVj8mRtHC5X1Ecwe
zZWmqVXXKP3zbllogJ4w+pMZpkidrF982U23y3BHcOI7+ytmUlYnZelUkekCs
nFVTLjrfQajxIU2rl+8707MPmMmM61tUEzoFKQJJILNPPISYoxHtGOcpjSCMRpl
JGjB2ybmY+8COypnqOR8WRGIeQMhcUlysJi7xCUSX3AAa+7t4a3pufEglZIn
ghmnity3KRWdQOxWIuKjAuO84naJDIhbLKFF5pTgV3Wvpwirs3AER1IWOSLFI
JrlvNgxMOSUxzNsgbJPLdMPPkKDz71VPKNPeuewCmsXLy5Jp4clhIb50xILA
Blip40Vdu4r28bX+W+gen9P3Ifg8f804Q8pLgGJY 7dNLk39NQNjhjdjHDGjyh
3kkVArsxaO5LDvOV6BTIIAEOATdFFFCEUUUUIRRRRQhFFFFCFxywQIBdraA9
9dF7a6GiimhFFFFIJCLD2cKCARY8DRQSACT0Bx0QIF3QSkAFgBwHanOTr2rwP
hXHmMaSzkXSPzELgOFjdzpw7BXMieGRkUXIuVY9m19DVg5C80KRvcDbIo4AjQ
3JOFYEB5QMtsMevVEOMCI9RVTxz+Hs7YyU/d4fIVtIQSBGUhgQSFYC58p0Q3IF
7cKdrS3LdHIKFBCKKKKtJFFFFCEUUUUIXGZUUuU5C00JZibAACSTWROfmZ2RL
1mUKLIGgXY7AWgVr3axOu4fP2Ws11qZYelZbsCQY2TTvk/DHytV+BES8OD|RS
DbJHEiuUONMVQCNKk1kBoHWse7aJznLZ0Cp9SvoooqlkuNex26nsvSGTE6XIk
cOx8vL+uh4rTzkilgSeaUvuFtwLBfwy9gp29|Cs7pizSetKkVICRBXGS7DOLb
XbgLg503L4+14Glc2aA/IRXYyJANjxx3cNGx8wNtB31YsXPLAMCt1lfeV3MzMo
843eVfZUvhEa/MLv2WZrAj7gWX5K5nnODEAXOCjUjkFjckAVQcgfGQrLsZQb

Subject: Re: If you have a fever for some cowbell today
Posted by Paul Braun on Thu, 16 Mar 2006 03:35:26 GMT

View Forum Message <> Reply to Message

>> How many more sicrets are in Paris?

>> Zmora

>> "Tom Bruhl" <arpegio@comcast.net> wrote:
>> >

>> >

>> >Rich,

>> >|sn't Dimitrios awesome? ! !

>> >Tom

>> >

>> >

>> > "rich" <studiodog_99@yahoo.com> wrote in message =3D
>> >news:443e9606$1@linux...

>> >

>> > Since your LA setting is great (never

Subject: Re: If you have a fever for some cowbell today
Posted by Paul Braun on Thu, 16 Mar 2006 03:44:29 GMT

View Forum Message <> Reply to Message
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thought to try what you did)

>=

>>- |

>> =3D

>> >thought

>> > |'d ask if have any tricks for pop/rock Vox - GIT - Bass or? =
>>Thanks =3D

>> >for

>> > all your help!

>> >

>> ><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>> ><HTML><HEAD>

>> ><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D
>> >charset=3D3Dis0-8859-1">

>> ><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>
>> ><STYLE></STYLE>

>> ></HEAD>

>> ><BODY bgColor=3D3D#ffffff>

>> ><DIV><FONT face=3D3DArial size=3D3D2>Rich,</[FONT></DIV>

>> ><DIV><FONT face=3D3DArial size=3D3D2>Isn't Dimitrios awesome? ! =3D
>> >I</FONT></DIV>

>> ><DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

>> ><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>> ><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>> ><BLOCKQUOTE=3D20

>> >style=

Subject: Re: If you have a fever for some cowbell today
Posted by Neil on Thu, 16 Mar 2006 05:44:51 GMT

View Forum Message <> Reply to Message

>> face=3D3DArial size=3D3D2>Isn't Dimitrios awesome? =20

>> =3D<BR>>I</[FONT></DIV><BR>><DIV><FONT =

>>face=3D3DArial=20

>> size=3D3D2>Tom</FONT></DIV><BR>><DIV><FONT=20

>> face=3D3DArial size=3D3D2></FONT> =

>></DIV><BR>><DIV><FONT=20

>> face=3D3DArial size=3D3D2></FONT>=20

>> =
>></DIV><BR>><BLOCKQUOTE=3D20<BR>>style=3D3D"PADDING-RIGHT: =
>>0px;=20

>> PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =3D<BR>>BORDER-LEFT: #000000 =
>>2px solid;=20

>>
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>>href=3D'mailto:studiodog_99@yahoo.com">studiodog_99@yahoo.com</A'>mailto:=
>>studiodog_99@yahoo.com">studiodog_99@yahoo.com</A</A>>>=20

>> =3D<BR>>href=3D3D"<A=20

>> =
>>href=3D'news:443e9606$1@Ilinux">news:443e9606$1@linux</A>...</DIV><BR>Sinc=
>>'>news:443e960631@linux">news:443e

Subject: Re: If you have a fever for some cowbell today
Posted by Don Nafe on Thu, 16 Mar 2006 12:23:56 GMT

View Forum Message <> Reply to Message

e never used Wordclock, so I'm only speaking from what
I've

>>>>>read here, but after reading 500 posts on the subject | kinda thought
>>

>> |

>>

>>>>had

>>>>

>>>>

>>>>>the idea. ;0)
>S>5>>>
>>>>>Cheers,
>>>>>Kim.

>>5>>>

>>5>>>

>>5>>>
>>>>>>David.
>S>5>5>>>
>>>>>>Kim wrote:
>>5>5>>>

>>5>5>>>

>>&¢

Subject: Re: If you have a fever for some cowbell today
Posted by Miguel Vigil [1] on Thu, 16 Mar 2006 16:00:45 GMT

View Forum Message <> Reply to Message

ed

>>>>>

>>>>>

>>>>>>>>>>py the Paris software.
SS5>5>5>5>>5>>
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>>>>>>>>>>Cheers,

>>>>>>>>>>Kim.

>S>>>>>>>

>>What Dave is suggesting | think is that you run the exact setup you have,
but for the second MEC, instead of running from the Wordclock, run from the
first MEC. Leave everything else, but the cable from the wordclock to the
2nd MEC, unplug it at the wordclock and plug it in to the output of MEC 1.
That's how I'm understanding him anyhow.

T

Subject: Re: If you have a fever for some cowbell today
Posted by TC on Thu, 16 Mar 2006 17:43:15 GMT

View Forum Message <> Reply to Message

at;

S>S>S>>>>>

S>S>S>>>>>

>>>>>>>>>Correct. If you're losing wordclock that will be fine.
S>SS>S>>>>>

>>>>>>>>>Cheers,

>>>>>>>>>Kim.

S>SS>S>S>>>>

>>>>>>>>>"Steve Cox" <stevecl@charter.net> wrote:

SS>S>5>5>5>5>>

S>S>>S>>>>>

S>S>S>>>>>>

>>>>>>>>>>Not sure if it matters, but | don't really need to bnc the 2 mecs
>>together

>>>>>>>>>>do |? as | use a master word clock. The Aardsync. 4 word clock

sends,

S>>5>5>>>

S>>>>>>|

S>>5>5>>>

S>>5>>>>

>>>>>>>>>have

SS5>5>5>5>>>

SS5>5>5>5>>>

SS5>5>5>5>>>

>>>>>>>>>>everything set to 44.1 And | use a Ramsa DA7 motorized

Subject: Re: If you have a fever for some cowbell today
Posted by volthause on Fri, 17 Mar 2006 00:01:27 GMT

View Forum Message <> Reply to Message
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gt;>>>>>>>

>>>>>>>>>>David.

>S>>>>>>>>>

>>>>>>>>>>Kim wrote:

>S>>>>>>>>>

>S>>>>>>>>>

S>>>>>>>>>

S>>>>>>>>>

S>>>>>>>>>

>>>>>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
S>>>>>>>>>>

S>>>>>>>>>>

S>>>>>>>>>>

SSS>55>5>5>5>>>

SS5>5>5>5>5>5>>>

>>>>>>>>>>>>0ne connected to Card A (default
>>>>>>>>>>>>master) and as Tom mentioned, one MEC connected to the *last

Subject: Re: If you have a fever for some cowbell today
Posted by Kim on Fri, 17 Mar 2006 00:35:37 GMT

View Forum Message <> Reply to Message

>>>>>>>>>>>>EDS card*

SSS>>5>5>5>5>>

S>SS>S>>S>>>>>

>>>>>>>>>>>You should also note that "last EDS card" refers to "whichever
>

> card

>

>>>>>>has

>S>>>>>

>S>>>>>

>>>>>>

>>>>>>>>>the

S>S>S>>>>>>

S>SS>>>>>>

S>SS>S>>>>>

S>SS>S>>>>>

>>>>>>>>>>>[ast designation”. It does not refer to anything to do with their
>>>

>>>physical

>>>

>>>

>>>>>>>>>>>|ocation in your machine. Which one is last in a given machine
>

> with
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>

>>>>>>q
S>>5>>>

S>>5>>>

S>>5>>>
>>>>>>>>>given
SS5>5>5>5>>>
SS5>5>5>5>>>
SS5>5>5>5>>>
SS5>5>5>5>>>
>>>>>>>>>>>0S is almost impossible to predict. You will

Subject: Re: If you have a fever for some cowbell today
Posted by erlilo on Fri, 17 Mar 2006 07:25:21 GMT

View Forum Message <> Reply to Message

lose to the sound

of

>petter sounding PT mixes. So | can still use Paris whenever | like and |

>can experiment with a mix of the two styles.

>

> What does all this mean? Nothing other then | understand why some people
>may prefer the way other systems sound and | think that my own preferences
>are biased by many years of listening to records made the old way. | don't
>see giving up Paris any time soon but | also don't think it's worth fighting

>over if someone else has different opinions on what sounds good.
>

>day we will once again be "in".

>

>GeneLaMont,

| agree with much of what you said but not completely.

| think you could apply the same logic to all aspects of the recordings arts.

much cleaner than a 1176, but that does not mean that | would prefer the
TLM170 or the GML 8900 in most cases.

some of my preferences come from does not mean | have changes my mind. |

| do however feel | will need to stay somewhat in tune with the current sound
for any major market projects that | do in the future.

A separate issue is what mastering engineers under the influence of A&R men
are doing to records before they are released. Trend or not | think that
is criminal.
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So | recognize my own prejudices, | think | clearly see the new trends, but

gene

"LaMont" <jjdpro@aameritech.net> wrote:

>

>Gene,

>Thank you very much for "speaking: the truth about this whole DAW "nastalgic"
>sound thing.

>

>L et me just state that I've held my tongue for the last 5 years as | watched

>the DAW proaudio market "Hyjack” forward thinking , new fedelity, newer
sounding

>DAW technology.

>

>The DAW market has been held "ransom" to the "old' guard Engineers who ears
>are trained to hear "un-natural” de-emphasis”, muddied up recordings.

>

>| remember my very first recording session as a guitar player. The year

1982

>as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..

The

>sound was nice, clear just the way | recorded it. But, remember thinking
>"This does sound like a record” Hummmm... After all the other instruments
>were push up in the mix ,along with the vocals, stillnot a record sound..

>

>In other works, where is the mudied drums? the thudy bass? the muddied vocals
>that | heard since | was 4 years old??? where was this sound??

>

>Well, we hen attended the mix session, | soon found out that, the magic

was

>about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
>hours later they had that record sound..Hummm...| started thinkng again,
>"Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
>ting og high end fidelity..hummmm This was not the record sound..

>

>So here we are in 1997-98-99.PAris. The pro Engineers on this site priased

>it for it's "easy ability" to get that record sound!! wow!!! AND, we lawed

>every oter digital recorder mixer for being to ....Digital...Not warm enough,

>not dull , or muddy enough..

>This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
>forum that the current state of DAW's (namely Protools) mix was bad as well
>as most plugins...Even more, they could not mix ITB(In the Box) unless they
>has software emulations of their beloved (OLD) compressors EQ, Verbs.(UAD,MCDSP,
>Bomb factory)....
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>
>So, like magic, companies pour massive resouces to reclaim the glorys days
>with the birth of the "Vinatage Plug ins). Their purpose was( is) to make

>your mixes"duller"=warmer, more professional(sit right, al in all..Make

the

>mixes sound like 1975!!

>

>Now in 2006 the "what | call" modern sound of DAWS, being lead by Pro Tools
>HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail * RECORD-SOUND...
>With Garage bands, rap artist, Rock bands, Soul singers of today having

NO

>prior knowledge,nor the Formal training to 'get he 1975" sound, we have

the

>High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>

>Still, the old guard continues to hold it's thumb on the DAW market and

keep

>driving manufactures to making more and more vintage plugins. But, every
>now and then a product like Ozone's Izatope comes along (and others) that
>challeng the old "muddy up the mix crowd).

>

>Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to hear
>that sound. they have no idea on how to get a 1975 sound..

>

>So, I've said all the above to say: Let's move on!!'Yes , the Brian Tankersly(l
>adore), Nuendo endorsers,vinatge engineers) will continue to push to have
>all of their 1960,79, & 80 hardware as a plugin and continue to fight DAW
>companies to to fix summing buses or event new a new summing buss market
>segment to ensure they et the 1975 sound with todays DAW.

>

>For me,they can have the 1975 sound. I'm moving onward with the cureent
State

>of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris

>is still in my rig, but I will no longer

>fight mixes to get the 1975 sound..If the mixes are nice and Brightosund

>with bottom..So beit..l love the way PT HD sounds with the 192 converters.
>Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice

>wide -spacious,clear open , heavey bottom sound with my EMu converters.
Let's

>evolve past 1975..Pleaseeeeeeeee!!!!

>0n 4/13/06 11:04 PM, in article 443f2d4d$1@linux, "LaMont"
<jjdpro@aameritech.net> wrote:

Ditto gentlemen, and well said. I'm much closer to the high fidelity,

clarity is king crowd than saturate the tape crowd and always have been, but
that's how | grew up (even with 60's and 70's bands | listened to), and my
personal taste. And | agree with Gene, | also believe much of what we like
is based on what we learn and associate with the best music listening times
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in our lives. A revelation on sound came for me when a friend introduced me
to "high end" recordings from Sheffield Labs - James Newton Howard for one.
Great music, and stunning recordings. So much effort went into getting a
pristine sound, but now we've come full circle and want to rough up the
pristine sound we have to get back what we worked so hard to eliminate.

| used to transfer all my records as soon as | bought them to metal

cassettes on really nice Harmon Kardon deck - immediately from wrapper to
turntable, needle down as | hit record - not a finger print on the edge, not

a dust speck to drift onto the platter. Cassette wasn't better, but it was

cleaner for a longer time (and car-compatible :-) We had destatic brushes

and doodads to clean up the used records when possible, but it was never
clean enough. Then came CDs - | saved so many hours by getting a CD player!

!')

I've thought for a long time that much of what we hear in music and judge
standards by is evolved preference. In truth, is there any absolute, and

better yet, should there be? To some degree of course there always have
been - bass in the middle to keep records from skipping, unless it's EQ'd

out; and now we have 0 dBFS. The squashed war may be short lived if it even
still rests in artists and engineers' hands.

Regards,
Dedric

> For me,they can have the 1975 sound. I'm moving onward with the cureent state
> of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris

> is still in my rig, but I will no longer

> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund

> with bottom..So beit..I love the way PT HD sounds with the 192 converters.

> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice

> wide -spacious,clear open , heavey bottom sound with my EMu converters. Let's
> evolve past 1975..Pleaseeeeeeeee!!!!

>

>

>

>

> "gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>

>>

>> | sold my PT rig when | switched to Paris. | did it at the time primarily

>> for the sound of the Paris mix bus. This was before HD.

>>

>> When HD was released, the distinction was far less obvious. HD still sounds
>> different from Paris but not awful anymore, just different. Paris still

> has
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>> more of an analog/tape sound plus the added benefit of sounding more

>> aggressive

>> when you push the gain stages.

>>

>> So now the big question! Do | prefer the sound of Paris over other DAWS

> because

>> jts actually makes better sounding recordings, or is it because it is closer

>> to the sound | associate with my favorite aloums from the last 30 years?

>>

>>

>> | think the truth is closer to the second, and I think this is largely a

>> |earned behavior, empirical rather than based on any truth.

>>

>> |n a recent session at another producer's studio (who will remain unnamed),
>> | listened to some pop-rock mixes done on a Paris rig. The sound was big
>> and clear and sounded very tape-like. Overall it sounded quite good and

> not

>> at all wimpy. The artist however hated the sound. He played us a number

> of

>> recent albums known to have been recorded in PT or similar sounding DAWS
>> as examples of what he wanted. This is the sound he knows and more important
>> it is the sound he likes! Yikes!! Compressed to a dynamic range of about

>> 10db and very little sense of depth, space or stereo width.

>>

>> Music may be universal but we all know it comes with cultural bias. How

> many

>> American teens would choose to listen to a steady diet of microtonal music?
>> Might as well serve up a big plate of Haggis... And it not just teens. Labels
>> work the exact same way. If someone has a hit record that sounds crappy,
>> all the labels want the same crappy sound.

>>

>> Suddenly | am feeling very old. Fashions change taste changes but | thought
>> good sound was forever. Perhaps not so. As a producer who still has at least
>> one toe in the current market, | need to have some awareness of the realities
>> of the market and the "new sound" is the new sound.

>>

>> My personal taste has not changed. For most projects that | foresee myself
>> working on, | will continue to use Paris, but just as | have made decisions

>> in the past to use SSL consoles rather than Neves to achieve a more trendy
>> "Pop" mix, | am now experimenting with ways to capture the "elusive PT

>> sound".

>> (Insert appropriate emoticon).

>>

>> Luckily it was reasonably easy to achieve. | recently purchased the Waves
>> SSL bundle and running that in Logic can get me very close to the sound

> of

>> petter sounding PT mixes. So | can still use Paris whenever | like and |

>> can experiment with a mix of the two styles.
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>>
>> What does all this mean? Nothing other then | understand why some people
>> may prefer the way other systems sound and | think that my own preferences
>> are biased by many years of listening to records made the old way. | don't

>> see giving up Paris any time soon but | also don't think it's worth fighting

>> over if someone else has different opinions on what sounds good.
>>

>> day we will once again be "in".

>>

>> Gene

>| think there's a degree of truth in the idea that people get set in the
way something should sound and don't like change.

| don't think | support the idea though that Protools' sound is superior,
and the future, and that Paris supporters are just set in their ways.

Even if | was to accept that Protools is cleaner, clean isn't always better,
that's been well proven. If cleanest was always the best, we'd all plug guitars
straight in to the desk, or the cleanest pre we had. We wouldn't want to
muddy up the sound by running through an amp, and then into a mic. | mean
that's just going to dirty the sound. That's an extreme and obvious example
of somewhere where a dirty sound is fairly universally considered superior.
Of course there are many guitars on records that are plugged straight in.
Sometimes it's what you want. Different strokes...

| remember something Dave Stewart of the Eurythmics said back in the 80's.

He said "There are no bad sounds, just bad uses for sounds". He had all kinds

of instruments, some keyboards as cheap as $10 which made cheezy tinny crackly
sounds, but sometimes that's what you want.

People like different sounds, and different production styles. They always
will. Are there Paris owners who only like Paris because it sounds "vintage"?
Probably. Is that wrong? No. How can it be wrong to like something because
it reminds you of something you enjoy?

As per my other post, I'm not convinced that the air's natural summing bus
performs exact addition like that in Protools anyhow. Matter of fact I'm

almost certain it would not. Does that make Protools wrong? No, it makes

it a sound. It's a sound, to add to the many other options available for

making sound. It happens to be the sound that people are used to at the moment,
and hence it's very popular.

| imagine Protools is not much closer at emulating what happens in the air
than analog gear, or Paris. Most things in nature have logarithmic curves.
Like how the faster you drive the more air resistance you get. Like how the
closer you get to the speed of light the more power it takes to go faster.

I'd say with some confidence that air pressure works the same. The higher
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the pressure you want, the harder you'd have to push, and for double the
pressure, you'd need to press slightly more than twice as hard. Sound being
waves of pressure, this would give them a logarithmic curve. Adding together
two sounds of equal volume and you wont get double the volume, you'll get
99.9% more volume, because to create double the pressure takes more than
double the energy. Protools doesn't work like that. But it is a sound, and
many people like it, so good luck to them. | think saying that Protools,

or any sound, is "right" is dangerous.

| don't think vintage plugs etc are holding anybody back. They're just options.
They allow you to acheive a sound within the digital domain.

| think the availability of different options is a great thing. What is most
dangerous is anybody who claims that any system, old, new, or whatever, is
superior in every way to any other system. Every system, and every sound,
is superior to others in some ways, and inferior in others.

The art form is in choosing the right sounds for the right moments. If the
sound that you're after requires or benefits from a particular system, then
use that system.

Personally I'm still not a fan of the Protools sound. I'm not nearly as against
it as | used to be though. But I'd rather the sound of Paris, even if some
consider it muddy.

Cheers,
Kim.

"LaMont" <jjdpro@aameritech.net> wrote:

>

>Gene,

>Thank you very much for "speaking: the truth about this whole DAW "nastalgic”
>sound thing.

>

>Let me just state that I've held my tongue for the last 5 years as | watched

>the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
sounding

>DAW technology.

>

>The DAW market has been held "ransom" to the "old' guard Engineers who ears
>are trained to hear "un-natural” de-emphasis"”, muddied up recordings.

>

>| remember my very first recording session as a guitar player. The year

1982

>as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..

The

>sound was nice, clear just the way | recorded it. But, remember thinking
>"This does sound like a record” Hummmm... After all the other instruments
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>were push up in the mix ,along with the vocals, stillnot a record sound..

>

>In other works, where is the mudied drums? the thudy bass? the muddied vocals
>that | heard since | was 4 years old??? where was this sound??

>

>Well, we hen attended the mix session, | soon found out that, the magic

was

>about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
>hours later they had that record sound..Hummm...I started thinkng again,
>"Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
>ting og high end fidelity..hummmm This was not the record sound..

>

>So0 here we are in 1997-98-99.PAris. The pro Engineers on this site priased

>it for it's "easy ability” to get that record sound!! wow!!! AND, we lawed

>every oter digital recorder mixer for being to ....Digital...Not warm enough,

>not dull , or muddy enough..

>This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
>forum that the current state of DAW's (namely Protools) mix was bad as well
>as most plugins...Even more, they could not mix ITB(In the Box) unless they
>has software emulations of their beloved (OLD) compressors EQ, Verbs.(UAD,MCDSP,
>Bomb factory)....

>

>So0, like magic, companies pour massive resouces to reclaim the glorys days
>with the birth of the "Vinatage Plug ins). Their purpose was( is) to make

>your mixes"duller"=warmer, more professional(sit right, al in all..Make

the

>mixes sound like 1975!!!

>

>Now in 2006 the "what | call" modern sound of DAWS, being lead by Pro Tools
>HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail * RECORD-SOUND...
>With Garage bands, rap artist, Rock bands, Soul singers of today having

NO

>prior knowledge,nor the Formal training to 'get he 1975" sound, we have

the

>High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>

>Still, the old guard continues to hold it's thumb on the DAW market and

keep

>driving manufactures to making more and more vintage plugins. But, every
>now and then a product like Ozone's Izatope comes along (and others) that
>challeng the old "muddy up the mix crowd).

>

>Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to hear
>that sound. they have no idea on how to get a 1975 sound..

>

>So, I've said all the above to say: Let's move on!!Yes , the Brian Tankersly(l
>adore), Nuendo endorsers,vinatge engineers) will continue to push to have

>all of their 1960,79, & 80 hardware as a plugin and continue to fight DAW
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>companies to to fix summing buses or event new a new summing buss market
>segment to ensure they et the 1975 sound with todays DAW.

>

>For me,they can have the 1975 sound. I'm moving onward with the cureent
state

>of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>is still in my rig, but I will no longer

>fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>with bottom..So beit..I love the way PT HD sounds with the 192 converters.
>Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice
>wide -spacious,clear open , heavey bottom sound with my EMu converters.
Let's

>evolve past 1975..Pleaseeeeeeeee!!!!

>

>

>

>

>"gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>

>>

>>| sold my PT rig when | switched to Paris. | did it at the time primarily
>>for the sound of the Paris mix bus. This was before HD.

>>

>>When HD was released, the distinction was far less obvious. HD still sounds
>>different from Paris but not awful anymore, just different. Paris still

>has

>>more of an analog/tape sound plus the added benefit of sounding more aggressive
>>when you push the gain stages.

>>

>>S0 now the big question! Do | prefer the sound of Paris over other DAWS
>because

>>jts actually makes better sounding recordings, or is it because it is closer

>>to the sound | associate with my favorite albums from the last 30 years?
>>

>>

>>| think the truth is closer to the second, and I think this is largely

a

>>|learned behavior, empirical rather than based on any truth.

>>

>>|n a recent session at another producer's studio (who will remain unnamed),
>>| listened to some pop-rock mixes done on a Paris rig. The sound was big
>>and clear and sounded very tape-like. Overall it sounded quite good and

>not

>>at all wimpy. The artist however hated the sound. He played us a number

>of

>>recent albums known to have been recorded in PT or similar sounding DAWS
>>as examples of what he wanted. This is the sound he knows and more important
>>jt is the sound he likes! Yikes!! Compressed to a dynamic range of about
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>>10db and very little sense of depth, space or stereo width.

>>

>>Music may be universal but we all know it comes with cultural bias. How
>many

>>American teens would choose to listen to a steady diet of microtonal music?
>>Might as well serve up a big plate of Haggis... And it not just teens.

Labels

>>work the exact same way. If someone has a hit record that sounds crappy,
>>all the labels want the same crappy sound.

>>

>>Suddenly | am feeling very old. Fashions change taste changes but | thought
>>good sound was forever. Perhaps not so. As a producer who still has at
least

>>one toe in the current market, | need to have some awareness of the realities
>>0f the market and the "new sound" is the new sound.

>>

>>My personal taste has not changed. For most projects that | foresee myself
>>working on, | will continue to use Paris, but just as | have made decisions
>>in the past to use SSL consoles rather than Neves to achieve a more trendy
>>"Pop" mix, | am now experimenting with ways to capture the "elusive PT
sound".

>>(Insert appropriate emoticon).

>>

>>| uckily it was reasonably easy to achieve. | recently purchased the Waves
>>SSL bundle and running that in Logic can get me very close to the sound
>of

>>petter sounding PT mixes. So | can still use Paris whenever | like and

I

>>can experiment with a mix of the two styles.

>>

>> What does all this mean? Nothing other then | understand why some people
>>may prefer the way other systems sound and | think that my own preferences
>>are biased by many years of listening to records made the old way. | don't
>>see giving up Paris any time soon but | also don't think it's worth fighting
>>over if someone else has different opinions on what sounds good.

>>

one
>>day we will once again be "in".
>>

>>Gene

>Good post, LaMont

Martin Harrington
www.lendanear-sound.com

"LaMont" <jjdpro@aameritech.net> wrote in message news:443f2d4d$1@linux...
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>
> Gene,

> Thank you very much for "speaking: the truth about this whole DAW

> "nastalgic”

> sound thing.

>

> Let me just state that I've held my tongue for the last 5 years as |

> watched

> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer

> sounding

> DAW technology.

>

> The DAW market has been held "ransom" to the "old' guard Engineers who
> ears

> are trained to hear "un-natural” de-emphasis”, muddied up recordings.

>

> | remember my very first recording session as a guitar player. The year

> 1982

> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..

> The

> sound was nice, clear just the way | recorded it. But, remember thinking

> "This does sound like a record” Hummmm... After all the other instruments
> were push up in the mix ,along with the vocals, stillnot a record sound..

>

> In other works, where is the mudied drums? the thudy bass? the muddied
> vocals

> that | heard since | was 4 years old??? where was this sound??

>

> Well, we hen attended the mix session, | soon found out that, the magic

> was

> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
> hours later they had that record sound..Hummm...I started thinkng again,

> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
> ting og high end fidelity..hummmm This was not the record sound..

>

> So here we are in 1997-98-99.PAris. The pro Engineers on this site priased
> it for it's "easy ability” to get that record sound!! wow!!! AND, we

> lawed

> every oter digital recorder mixer for being to ....Digital...Not warm

> enough,

> not dull , or muddy enough..

> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
> forum that the current state of DAW's (namely Protools) mix was bad as

> well

> as most plugins...Even more, they could not mix ITB(In the Box) unless

> they

> has software emulations of their beloved (OLD) compressors EQ,

> Verbs.(UAD,MCDSP,
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> Bomb factory)....

>

> So, like magic, companies pour massive resouces to reclaim the glorys days
> with the birth of the "Vinatage Plug ins). Their purpose was( is) to make

> your mixes"duller'=warmer, more professional(sit right, al in all..Make

> the

> mixes sound like 1975!!!

>

> Now in 2006 the "what | call* modern sound of DAWS, being lead by Pro

> Tools

> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "

> RECORD-SOUND...

> With Garage bands, rap artist, Rock bands, Soul singers of today having NO
> prior knowledge,nor the Formal training to 'get he 1975" sound, we have

> the

> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>

> Still, the old guard continues to hold it's thumb on the DAW market and

> keep

> driving manufactures to making more and more vintage plugins. But, every
> now and then a product like Ozone's Izatope comes along (and others) that
> challeng the old "muddy up the mix crowd).

>

> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to
> hear

> that sound. they have no idea on how to get a 1975 sound..

>

> So, I've said all the above to say: Let's move on!!Yes , the Brian

> Tankersly(l

> adore), Nuendo endorsers,vinatge engineers) will continue to push to have
> all of their 1960,79, & 80 hardware as a plugin and continue to fight DAW

> companies to to fix summing buses or event new a new summing buss market
> segment to ensure they et the 1975 sound with todays DAW.

>

> For me,they can have the 1975 sound. I'm moving onward with the cureent
> state

> of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris

> is still in my rig, but I will no longer

> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund

> with bottom..So beit..I love the way PT HD sounds with the 192 converters.
> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice

> wide -spacious,clear open , heavey bottom sound with my EMu converters.
> Let's

> evolve past 1975..Pleaseeeeeeeee!!!!

>

>
>
>
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> "gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>

>>

>>| sold my PT rig when | switched to Paris. | did it at the time primarily
>>for the sound of the Paris mix bus. This was before HD.

>>

>>\When HD was released, the distinction was far less obvious. HD still
>>sounds

>>different from Paris but not awful anymore, just different. Paris still

> has

>>more of an analog/tape sound plus the added benefit of sounding more
>>aggressive

>>when you push the gain stages.

>>

>>S0 now the big question! Do | prefer the sound of Paris over other DAWS
> because

>>jts actually makes better sounding recordings, or is it because it is
>>closer

>>to the sound | associate with my favorite albums from the last 30 years?
>>

>>

>>| think the truth is closer to the second, and | think this is largely a
>>|earned behavior, empirical rather than based on any truth.

>>

>>In a recent session at another producer's studio (who will remain
>>unnamed),

>>| listened to some pop-rock mixes done on a Paris rig. The sound was big
>>and clear and sounded very tape-like. Overall it sounded quite good and
> not

>>at all wimpy. The artist however hated the sound. He played us a number
> of

>>recent albums known to have been recorded in PT or similar sounding DAWS
>>as examples of what he wanted. This is the sound he knows and more
>>important

>>jt is the sound he likes! Yikes!! Compressed to a dynamic range of about
>>10db and very little sense of depth, space or stereo width.

>>

>>Music may be universal but we all know it comes with cultural bias. How
> many

>>American teens would choose to listen to a steady diet of microtonal
>>music?

>>Might as well serve up a big plate of Haggis... And it not just teens.

>>[ abels

>>work the exact same way. If someone has a hit record that sounds crappy,
>>all the labels want the same crappy sound.

>>

>>Suddenly | am feeling very old. Fashions change taste changes but |
>>thought
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>>good sound was forever. Perhaps not so. As a producer who still has at
>>|east

>>one toe in the current market, | need to have some awareness of the
>>realities

>>0f the market and the "new sound" is the new sound.

>>

>>My personal taste has not changed. For most projects that | foresee myself
>>working on, | will continue to use Paris, but just as | have made

>>decisions

>>in the past to use SSL consoles rather than Neves to achieve a more trendy
>>"Pop" mix, | am now experimenting with ways to capture the "elusive PT
>>sound"”.

>>(Insert appropriate emoticon).

>>

>>L uckily it was reasonably easy to achieve. | recently purchased the Waves
>>SSL bundle and running that in Logic can get me very close to the sound

> of

>>petter sounding PT mixes. So | can still use Paris whenever | like and |
>>can experiment with a mix of the two styles.

>>

>> What does all this mean? Nothing other then | understand why some people
>>may prefer the way other systems sound and | think that my own preferences
>>are biased by many years of listening to records made the old way. | don't
>>see giving up Paris any time soon but | also don't think it's worth

>>fighting

>>over if someone else has different opinions on what sounds good.

>>

>>day we will once again be "in".
>>

>>Gene

>| should add for clarity...

....obviously the sound measurement system of db is already logarithmic,
but the underlying math in DAW's as | understand it is not. Obviously when
you add a 20db sound to another identical 20db sound you don't get a 40db
sound (you get 26db yes?) because the level measurement is logarithmic.

What I'm saying is that I'm pretty sure if you performed this experiment

in the air, you would find that you got 25.999db, and that if you performed

the same experiment, for arguments sake, at 120db, you'd get an even bigger
drop, say 125.98db, or less.

DB is just our volume measurement system. The underlying maths in a DAW are
straight linear maths, and | don't think they should be...

....assuming that you're trying to emulate the summing that takes place in
air.
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Cheers,
Kim.

"Kim" <hiddensounds@hotmail.com> wrote:

>

>

>| think there's a degree of truth in the idea that people get set in the

>way something should sound and don't like change.

>

>| don't think | support the idea though that Protools' sound is superior,

>and the future, and that Paris supporters are just set in their ways.

>

>Even if | was to accept that Protools is cleaner, clean isn't always better,
>that's been well proven. If cleanest was always the best, we'd all plug
guitars

>straight in to the desk, or the cleanest pre we had. We wouldn't want to
>muddy up the sound by running through an amp, and then into a mic. | mean
>that's just going to dirty the sound. That's an extreme and obvious example
>of somewhere where a dirty sound is fairly universally considered superior.
>Of course there are many guitars on records that are plugged straight in.
>Sometimes it's what you want. Different strokes...

>

>| remember something Dave Stewart of the Eurythmics said back in the 80's.
>He said "There are no bad sounds, just bad uses for sounds". He had all
kinds

>of instruments, some keyboards as cheap as $10 which made cheezy tinny crackly
>sounds, but sometimes that's what you want.

>

>People like different sounds, and different production styles. They always
>will. Are there Paris owners who only like Paris because it sounds "vintage"?
>Probably. Is that wrong? No. How can it be wrong to like something because
>it reminds you of something you enjoy?

>

>As per my other post, I'm not convinced that the air's natural summing bus
>performs exact addition like that in Protools anyhow. Matter of fact I'm
>almost certain it would not. Does that make Protools wrong? No, it makes
>it a sound. It's a sound, to add to the many other options available for
>making sound. It happens to be the sound that people are used to at the
moment,

>and hence it's very popular.

>

>| imagine Protools is not much closer at emulating what happens in the air
>than analog gear, or Paris. Most things in nature have logarithmic curves.
>Like how the faster you drive the more air resistance you get. Like how

the

>closer you get to the speed of light the more power it takes to go faster.

>|'d say with some confidence that air pressure works the same. The higher

Page 29 of 417 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>the pressure you want, the harder you'd have to push, and for double the
>pressure, you'd need to press slightly more than twice as hard. Sound being
>waves of pressure, this would give them a logarithmic curve. Adding together
>two sounds of equal volume and you wont get double the volume, you'll get
>99.9% more volume, because to create double the pressure takes more than
>double the energy. Protools doesn't work like that. But it is a sound, and
>many people like it, so good luck to them. | think saying that Protools,

>0r any sound, is "right" is dangerous.

>

>| don't think vintage plugs etc are holding anybody back. They're just options.
>They allow you to acheive a sound within the digital domain.

>

>| think the availability of different options is a great thing. What is

most

>dangerous is anybody who claims that any system, old, new, or whatever,

is

>superior in every way to any other system. Every system, and every sound,
>is superior to others in some ways, and inferior in others.

>

>The art form is in choosing the right sounds for the right moments. If the
>sound that you're after requires or benefits from a particular system, then
>use that system.

>

>Personally I'm still not a fan of the Protools sound. I'm not nearly as

against

>it as | used to be though. But I'd rather the sound of Paris, even if some
>consider it muddy.

>

>Cheers,

>Kim.

>

>"LaMont" <jjdpro@aameritech.net> wrote:

>>

>>Gene,

>>Thank you very much for "speaking: the truth about this whole DAW "nastalgic"
>>sound thing.

>>

>>[ et me just state that I've held my tongue for the last 5 years as | watched
>>the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
>sounding

>>DAW technology.

>>

>>The DAW market has been held "ransom" to the "old' guard Engineers who
ears

>>are trained to hear "un-natural” de-emphasis", muddied up recordings.

>>
>>| remember my very first recording session as a guitar player. The year
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>1982

>>as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
>The

>>sound was nice, clear just the way | recorded it. But, remember thinking
>>"This does sound like a record" Hummmm... After all the other instruments
>>were push up in the mix ,along with the vocals, stillnot a record sound..

>>

>>In other works, where is the mudied drums? the thudy bass? the muddied
vocals

>>that | heard since | was 4 years old??? where was this sound??

>>

>>\Well, we hen attended the mix session, | soon found out that, the magic
>was

>>about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
>>hours later they had that record sound..Hummm...I started thinkng again,
>>"Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
>>ting og high end fidelity..hummmm This was not the record sound..

>>

>>So0 here we are in 1997-98-99.PAris. The pro Engineers on this site priased
>>it for it's "easy ability" to get that record sound!! wow!!! AND, we lawed
>>every oter digital recorder mixer for being to ....Digital...Not warm enough,
>>not dull , or muddy enough..

>>This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
>>forum that the current state of DAW's (namely Protools) mix was bad as

well

>>as most plugins...Even more, they could not mix ITB(In the Box) unless

they

>>has software emulations of their beloved (OLD) compressors EQ, Verbs.(UAD,MCDSP,
>>Bomb factory)....

>>

>>So0, like magic, companies pour massive resouces to reclaim the glorys days
>>with the birth of the "Vinatage Plug ins). Their purpose was( is) to make
>>your mixes"duller'=warmer, more professional(sit right, al in all..Make

>the

>>mixes sound like 1975!!!

>>

>>Now in 2006 the "what | call* modern sound of DAWS, being lead by Pro Tools
>>HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail " RECORD-SOUND...
>>\With Garage bands, rap artist, Rock bands, Soul singers of today having
>NO

>>prior knowledge,nor the Formal training to 'get he 1975" sound, we have
>the

>>High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>

>>Still, the old guard continues to hold it's thumb on the DAW market and
>keep

>>driving manufactures to making more and more vintage plugins. But, every
>>now and then a product like Ozone's Izatope comes along (and others) that
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>>challeng the old "muddy up the mix crowd).

>>

>>Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to
hear

>>that sound. they have no idea on how to get a 1975 sound..

>>

>>So0, I've said all the above to say: Let's move on!!lYes , the Brian Tankersly(l
>>adore), Nuendo endorsers,vinatge engineers) will continue to push to have
>>all of their 1960,79, & 80 hardware as a plugin and continue to fight DAW
>>companies to to fix summing buses or event new a new summing buss market
>>segment to ensure they et the 1975 sound with todays DAW.

>>

>>For me,they can have the 1975 sound. I'm moving onward with the cureent
>state

>>0f very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>>js still in my rig, but I will no longer

>>fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>>with bottom..So beit..I love the way PT HD sounds with the 192 converters.
>>Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice
>>wide -spacious,clear open , heavey bottom sound with my EMu converters.
>Let's

>>evolve past 1975..Pleaseeeeeeeee!!!!

>>

>>

>>

>>

>>"gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>>

>>>

>>>| sold my PT rig when | switched to Paris. | did it at the time primarily
>>>for the sound of the Paris mix bus. This was before HD.

>>>

>>>When HD was released, the distinction was far less obvious. HD still sounds
>>>different from Paris but not awful anymore, just different. Paris still

>>has

>>>more of an analog/tape sound plus the added benefit of sounding more aggressive
>>>when you push the gain stages.

>>>

>>>S0 now the big question! Do | prefer the sound of Paris over other DAWS
>>pecause

>>>its actually makes better sounding recordings, or is it because it is

closer

>>>t0 the sound | associate with my favorite alboums from the last 30 years?
>>>

>>>

>>>| think the truth is closer to the second, and | think this is largely

>a

>>>learned behavior, empirical rather than based on any truth.
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>>>
>>>|n a recent session at another producer's studio (who will remain unnamed),
>>>| listened to some pop-rock mixes done on a Paris rig. The sound was big
>>>and clear and sounded very tape-like. Overall it sounded quite good and
>>not

>>>at all wimpy. The artist however hated the sound. He played us a number
>>0f

>>>recent albums known to have been recorded in PT or similar sounding DAWS
>>>as examples of what he wanted. This is the sound he knows and more important
>>>it is the sound he likes! Yikes!! Compressed to a dynamic range of about
>>>10db and very little sense of depth, space or stereo width.

>>>

>>>Music may be universal but we all know it comes with cultural bias. How
>>many

>>>American teens would choose to listen to a steady diet of microtonal music?
>>>Might as well serve up a big plate of Haggis... And it not just teens.

>Labels

>>>work the exact same way. If someone has a hit record that sounds crappy,
>>>all the labels want the same crappy sound.

>>>

>>>Suddenly | am feeling very old. Fashions change taste changes but | thought
>>>good sound was forever. Perhaps not so. As a producer who still has at
>least

>>>0ne toe in the current market, | need to have some awareness of the realities
>>>0f the market and the "new sound" is the new sound.

>>>

>>>My personal taste has not changed. For most projects that | foresee myself
>>>working on, | will continue to use Paris, but just as | have made decisions
>>>in the past to use SSL consoles rather than Neves to achieve a more trendy
>>>"Pop" mix, | am now experimenting with ways to capture the "elusive PT
>sound".

>>>(Insert appropriate emoticon).

>>>

>>>L uckily it was reasonably easy to achieve. | recently purchased the Waves
>>>SSL bundle and running that in Logic can get me very close to the sound
>>0f

>>>petter sounding PT mixes. So | can still use Paris whenever | like and

>|

>>>can experiment with a mix of the two styles.

>>>

>>> What does all this mean? Nothing other then | understand why some people
>>>may prefer the way other systems sound and | think that my own preferences
>>>are biased by many years of listening to records made the old way. | don't
>>>see giving up Paris any time soon but I also don't think it's worth fighting
>>>pver if someone else has different opinions on what sounds good.

>>>

>one
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>>>day we will once again be "in".

>>>

>>>Gene

>>

>0ne myth | would like to dispel is that Paris sounds muddy, vintage,
analog or less detailed than PT's.

It's all in how hard you hit it.

Had a conversation with SSC years ago about using Paris for
classical and he really ground on me hard to try it and compare it to
Sonic Solutions. Sonic has always been the gold standard for
classical, and honestly | thought he was full of it, but I tried it, using
the same source material. He was right, it was actually better than
Sonic on a 70-piece orchestra. Some of you have heard that CD.
Did it sound "vintage" or muddy to you? Of course not, you just
have to treat Paris like any other DAW, and don't push it too hard
and it works great for classical. An orchestra recorded with the
just 2 of the best mics in the world (DPA / B&K) the best pre

(no tubes please!) and a great convertor is the ultimate test for
clarity. One little loss of anything and the whole things turns to
crap. It must be eg'ed and mastered to perfection, but if it is, it
sounds like you are in the room with the orchestra.

Paris works extremely well on an orchestra and | can tell you that
unless you push the levels the sound is as real, detailed, open and
clear as | have ever heard.

Personally, I think Paris murders PT's on orchestras. The clarity
and lack of distortion, even on the upper harmonics of high violin
notes, is really better and the soundstage and imaging is terrific.

Try not hitting Paris so hard in the mixer, push the submix masters
all the way up, and listen to the audio get nice and pristine.

DCI think he's right. That crazy company has GOT to be the source
of the urban myth of the JATO rockets strapped to the Chevy
that ends up flying into a cliff.

DC

"chuck dufy" <c@C.COM> wrote:

>

>Insanely good entry :-) | liked the part about the kart hitting 160 in
4.4

>

>Chuck

>

>
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>"DC" <dc@spamthemoon.com> wrote:
>>

>>meep meep...

>>

>>http://www.iowahawk.typepad.com/

>0Of course not, you just

have to treat Paris like any other DAW, and don't push it too hard
and it works great for classical.

That's the beauty of it. It works either way. There is an issue with the D/A
converters and jitter when using the Paris clock, but with an external clock
I've never thought it sounded anything other than what | wanted it to sound.
Mixing conservatively yields a very pristing/accurate sounding
result.....however, this is blasphemy and | have to immediately jack the
submix faders into the stratosphere so | can hear all that crappy distortion
that | like.

,0)

"DC" <dc@spamthemoon.com> wrote in message news:443f4acc$1@linux...
>

> One myth | would like to dispel is that Paris sounds muddy, vintage,
> analog or less detailed than PT's.

>

> |t's all in how hard you hit it.

>

> Had a conversation with SSC years ago about using Paris for

> classical and he really ground on me hard to try it and compare it to
> Sonic Solutions. Sonic has always been the gold standard for

> classical, and honestly | thought he was full of it, but I tried it, using

> the same source material. He was right, it was actually better than

> Sonic on a 70-piece orchestra. Some of you have heard that CD.

> Did it sound "vintage" or muddy to you? Of course not, you just

> have to treat Paris like any other DAW, and don't push it too hard

> and it works great for classical. An orchestra recorded with the

> just 2 of the best mics in the world (DPA / B&K) the best pre

> (no tubes please!) and a great convertor is the ultimate test for

> clarity. One little loss of anything and the whole things turns to

> crap. It must be eq'ed and mastered to perfection, but if it is, it

> sounds like you are in the room with the orchestra.

>

> Paris works extremely well on an orchestra and | can tell you that

> unless you push the levels the sound is as real, detailed, open and

> clear as | have ever heard.

> Personally, | think Paris murders PT's on orchestras. The clarity

> and lack of distortion, even on the upper harmonics of high violin
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> notes, is really better and the soundstage and imaging is terrific.

>

> Try not hitting Paris so hard in the mixer, push the submix masters

> all the way up, and listen to the audio get nice and pristine.

>

> DCYour friend probably can't afford it but I've played 3 of these and gig with
the owner/builder. Rock solid, beautiful and the sky is the limit.

www.infinitymusicsystems.com

One of the ones pictured at the site right now is airbrushed by the truefire
guy at wwwe.killerpaint.com whom all of our hotrod fans here already know.
World renown.

W. Mark Wilson

"EK Sound" <askme@nospam.com> wrote in message news:443beb80$1@linux...
> Hi all,

>

> A buddy of mine wants to build a soft-synth computer for live use (WinXP).

> | am looking for MB/CPU recommendations for this. | NEED this MB to have
> a minimum of 2 PCIx slots for existing hardware. On-board video is

> actually preferred in this instance.

>

> Thanks for any recommendations!

>

> David.Hello to everyone.

Thank you for your kind words ,here !

Regarding vocals try this and tell me how it sounds to you!

Threshold -51.8 (until it shows -18 and more gain reduction)

Ratio: 2.70:1 (magic number ?)

Attack 0.24

Release 0.0042sec (you need at least three zeros before any number here !)

IOOKAHEAD: 0.020 (WELL YOU CAN GO AS LOW AS 0.03 TRY AND SEE WHAT YOU LIKE)
output: 15.7 db

Cheers,

Dimitrios

"rich" <studiodog_99@yahoo.com> wrote:

>

>Since your LA setting is great (never thought to try what you did) - | thought

>|'d ask if have any tricks for pop/rock Vox - GIT - Bass or? Thanks for

>all your help!But you have "a sound" and by being a master of it, when an artist is looking
for that type of thing they will call you, I think that it would be sad if

everyone did things the same way, (it seems to some people there is a right

and wrong)
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The differnt flavors are like an painters pallet. | want this recor to ound
vintage ond funky, or | want this one to be crystal clear.

That said, | am starting to think what Lamont says is true, | mean the low

end was rolled off in the old days to prevent the needle from jumping right?
Also, much of the mix compression was for the same thing? now everyone has
subwoofers on thier sub woofers! and digital handles a wide dynamic range,
now, like you saiud, to get the mastering engineers to chill.

"gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>

>LaMont,

>| agree with much of what you said but not completely.

>| think you could apply the same logic to all aspects of the recordings
arts.

sounds

>much cleaner than a 1176, but that does not mean that | would prefer the
>TLM170 or the GML 8900 in most cases.

>

>some of my preferences come from does not mean | have changes my mind. |

>| do however feel | will need to stay somewhat in tune with the current
sound

>for any major market projects that | do in the future.

>

>A separate issue is what mastering engineers under the influence of A&R
men

>are doing to records before they are released. Trend or not | think that
>is criminal.

>

>So | recognize my own prejudices, | think | clearly see the new trends,
but

>

>gene

>

>"LaMont" <jjdpro@aameritech.net> wrote:

>>

>>Gene,

>>Thank you very much for "speaking: the truth about this whole DAW "nastalgic"
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>>sound thing.

>>

>>[ et me just state that I've held my tongue for the last 5 years as | watched
>>the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
>sounding

>>DAW technology.

>>

>>The DAW market has been held "ransom" to the "old' guard Engineers who
ears

>>are trained to hear "un-natural” de-emphasis", muddied up recordings.

>>
>>| remember my very first recording session as a guitar player. The year
>1982

>>as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
>The

>>sound was nice, clear just the way | recorded it. But, remember thinking
>>"This does sound like a record" Hummmm... After all the other instruments
>>were push up in the mix ,along with the vocals, stillnot a record sound..

>>

>>In other works, where is the mudied drums? the thudy bass? the muddied
vocals

>>that | heard since | was 4 years old??? where was this sound??

>>

>>Well, we hen attended the mix session, | soon found out that, the magic
>was

>>about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
>>hours later they had that record sound..Hummm...I started thinkng again,
>>"Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
>>ting og high end fidelity..hummmm This was not the record sound..

>>

>>So0 here we are in 1997-98-99.PAris. The pro Engineers on this site priased
>>it for it's "easy ability" to get that record sound!! wow!!! AND, we lawed
>>every oter digital recorder mixer for being to ....Digital...Not warm enough,
>>not dull , or muddy enough..

>>This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
>>forum that the current state of DAW's (namely Protools) mix was bad as

well

>>as most plugins...Even more, they could not mix ITB(In the Box) unless

they

>>has software emulations of their beloved (OLD) compressors EQ, Verbs.(UAD,MCDSP,
>>Bomb factory)....

>>

>>S0, like magic, companies pour massive resouces to reclaim the glorys days
>>with the birth of the "Vinatage Plug ins). Their purpose was( is) to make
>>your mixes"duller"=warmer, more professional(sit right, al in all..Make

>the

>>mixes sound like 1975!!!
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>>
>>Now in 2006 the "what | call* modern sound of DAWS, being lead by Pro Tools
>>HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail " RECORD-SOUND...
>>With Garage bands, rap artist, Rock bands, Soul singers of today having
>NO

>>prior knowledge,nor the Formal training to 'get he 1975" sound, we have
>the

>>High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>

>>Still, the old guard continues to hold it's thumb on the DAW market and
>keep

>>driving manufactures to making more and more vintage plugins. But, every
>>now and then a product like Ozone's I1zatope comes along (and others) that
>>challeng the old "muddy up the mix crowd).

>>

>>Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to
hear

>>that sound. they have no idea on how to get a 1975 sound..

>>

>>So0, I've said all the above to say: Let's move on!!lYes , the Brian Tankersly(l
>>adore), Nuendo endorsers,vinatge engineers) will continue to push to have
>>all of their 1960,79, & 80 hardware as a plugin and continue to fight DAW
>>companies to to fix summing buses or event new a new summing buss market
>>segment to ensure they et the 1975 sound with todays DAW.

>>

>>For me,they can have the 1975 sound. I'm moving onward with the cureent
>state

>>0f very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>>is still in my rig, but | will no longer

>>fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>>with bottom..So beit..I love the way PT HD sounds with the 192 converters.
>>Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice
>>wide -spacious,clear open , heavey bottom sound with my EMu converters.
>Let's

>>evolve past 1975..Pleaseeeeeeeee!!!!

>>

>| don't think, or at least | hope, there won't be a continued trend for FM,
compressed radio and 64k mp3s to dictate sound. When | think of "outdated"
| think of limited bandwidth, sometimes noisy, and often mushy sound - not a
recording style, or even mixing style necessarily, although it does change
based on pop culture and available technology more than science.

A while back | read a bit on the history of recording. The overwhelming
impression and approach I've taken, and got from reading the history of it,

is that the goal of recording has always been to recreate what we hear as
accurately as possible. Yet, | think somewhere along the way when engineers
quickly realized that technology was a long way from being able to do that,
someone decided to make it a creative venture rather than an accuracy
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venture. Obviously there are creative requirements that eliminate accuracy
(I once tried a binaural head test-analysis mic system on vocals - sucked,
but it was incredibly accurate, which goes to show that not all we hear is

as we would prefer to hear it).

Hence now we have, for example, kicks that sound nothing like the real think
- where you had a "koomphhh" or "doomphhh" to start with, the "standard" is
to make it sound more like a "thmp" or "dhmp" (pardon my "technical"
terminology). Gating, compression, EQ, even if not necessary to fix
recording problems, have become a means to not just make the mix fit
together, but alter the sound to what has become the radio standard. Much
of it sounds great for what it is, but it isn't about accurate recording

anymore, and that makes it hyper-dependant on popular trends rather than
audiology.

Regards,
Dedric

On 4/13/06 11:53 PM, in article 443f38eb$1@linux, "gene lennon”
<glennon@NOSPmyrealbox.com> wrote:

>
> So | recognize my own prejudices, | think | clearly see the new trends, but

>

> gene

>

> "LaMont" <jjdpro@aameritech.net> wrote:

>>

>> Gene,

>> Thank you very much for "speaking: the truth about this whole DAW "nastalgic"
>> sound thing.

>>

>> et me just state that I've held my tongue for the last 5 years as | watched
>> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
> sounding

>> DAW technology.

>>

>> The DAW market has been held "ransom" to the "old' guard Engineers who ears
>> are trained to hear "un-natural" de-emphasis”, muddied up recordings.

>>

>> | remember my very first recording session as a guitar player. The year

> 1982

>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
> The

>> sound was nice, clear just the way | recorded it. But, remember thinking
>> "This does sound like a record" Hummmm... After all the other instruments
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>> were push up in the mix ,along with the vocals, stillnot a record sound..

>>

>> In other works, where is the mudied drums? the thudy bass? the muddied vocals
>> that | heard since | was 4 years old??? where was this sound??

>>

>> Well, we hen attended the mix session, | soon found out that, the magic

> was

>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
>> hours later they had that record sound..Hummm...I started thinkng again,

>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
>> ting og high end fidelity..hummmm This was not the record sound..

>>

>> So here we are in 1997-98-99.PAris. The pro Engineers on this site priased
>> jt for it's "easy ability" to get that record sound!! wow!!! AND, we lawed

>> every oter digital recorder mixer for being to ....Digital...Not warm enough,

>> not dull , or muddy enough..

>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
>> forum that the current state of DAW's (namely Protools) mix was bad as well
>> as most plugins...Even more, they could not mix ITB(In the Box) unless they
>> has software emulations of their beloved (OLD) compressors EQ,

>> Verbs.(UAD,MCDSP,

>> Bomb factory)....

>>

>> So, like magic, companies pour massive resouces to reclaim the glorys days
>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to make

>> your mixes"duller"=warmer, more professional(sit right, al in all..Make

> the

>> mixes sound like 1975!!!

>>

>> Now in 2006 the "what I call" modern sound of DAWS, being lead by Pro Tools
>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "

>> RECORD-SOUND...

>> With Garage bands, rap artist, Rock bands, Soul singers of today having

> NO

>> prior knowledge,nor the Formal training to ‘get he 1975" sound, we have

> the

>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>

>> Still, the old guard continues to hold it's thumb on the DAW market and

> keep

>> driving manufactures to making more and more vintage plugins. But, every
>> now and then a product like Ozone's Izatope comes along (and others) that
>> challeng the old "muddy up the mix crowd).

>>

>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to hear
>> that sound. they have no idea on how to get a 1975 sound..

>>

>> So, I've said all the above to say: Let's move on!lYes , the Brian

Page 41 of 417 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>> Tankersly(l

>> adore), Nuendo endorsers,vinatge engineers) will continue to push to have
>> all of their 1960,79, & 80 hardware as a plugin and continue to fight DAW
>> companies to to fix summing buses or event new a new summing buss market
>> segment to ensure they et the 1975 sound with todays DAW.

>>

>> For me,they can have the 1975 sound. I'm moving onward with the cureent
> state

>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>> is still in my rig, but | will no longer

>> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>> with bottom..So beit..I love the way PT HD sounds with the 192 converters.
>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice

>> wide -spacious,clear open , heavey bottom sound with my EMu converters.
> Let's

>> evolve past 1975..Pleaseeeeeeeee!!!!

>>

>HI David,

You mentioned PCI-X slots in the first post. Do you mean the 64 bit PCI

-X or PCI-E slot?

Is he looking for compact and portable or high performance and to be
upgradeable?

Chris

EK Sound wrote:

> Looks cool, but he already owns the VSTi's, and that thing costs 3X what
> it would to build a computer. He also wants to load SX on it for

> sequencing at home... thanks for the suggestion anyway.

>

> David.

>

> Paul Artola wrote:

>

>> Muse Receptor.

>>

>> - Paul Artola

>> Ellicott City, Maryland

>>

>> On Tue, 11 Apr 2006 11:39:18 -0600, EK Sound <askme@nospam.com> wrote:
>>

>>

>>> Hi all,

>>>

>>> A buddy of mine wants to build a soft-synth computer for live use
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>>> (WinXP). | am looking for MB/CPU recommendations for this. | NEED
>>> this MB to have a minimum of 2 PCIx slots for existing hardware.

>>> On-board video is actually preferred in this instance.

>>>

>>> Thanks for any recommendations!

>>>

>>> David.

>>

>>

>>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>

(859) 635-5762THANK YOU - you guys are so helpful and willing to share!!

Are you using no limit at mixdown or are you using something like sound
forge and wave or other plugs to bring levels up. | have a TC multi band
I've been using on/off also... just trying to stream line to process some...

"zmora" <docent191@wp.pl> wrote:
>

>

>and next for test:
>>>Threshold :-84 or less
>>>Ratio 1.35:1

>>>Attack 0.080
>>>Release 0.010

>>> ookahead 0.005
>>>output 6.0 or more

>

>maybe usefull for search(?)
>

>

>

>

>"zmora" <docent191@wp.pl> wrote:
>>

>>Rich

>>

>>Try this for el.qgit:

>>

>>>Threshold :-96 or less
>>>Ratio 1.25:1

>>>Attack 0.080
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>>>Release 0.00040

>>>| ookahead 0.004

>>>output 6.5 or more

>>

>>0r try to improved it

>>

>>7mora

>>

>>

>>

>>

>>

>>

>>"zmora" <docent191@wp.pl> wrote:

>>>

>>>

>>>0 yeah !l Good good.

>>>About your question for comp seting:

>>>

>>><Dear Zmora just playing around with some tracks | recorded.
>>>

>>>Regarding the settings someone can achieve great compession sounds with
>>percusive

>>>sounds.

>>>You can raise the release just a few nS

>>>You can put 0.00005-9, yes only that low because after that the sound
becomes

>>>harder to fit your needs, | guess...

>>>A great new snare drum setting for EDS compression is:
>>>

>>>Threshold :-96

>>>Ratio 2.70:1

>>>Attack 1.80

>>>Release 0.00008

>>>| ookahead 0.003

>>>output 15.8

>>>

>>>Regards,

>>>Dimitrios>

>>>

>>>Tom, try to move knobs and surely you will find good setting.
>>>Depens on instruments,

>>>this one "Dimitrios LA-2" is good basic for start.

>>>

>>>Cheers

>>>

>>>7mora

>>>
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>>>
>>>
>>>

>>>"Tom Bruhl" <arpegio@comcast.net> wrote:

>>>>
>>>>

>>>>You'd have to get a list of all her boy friends...

>>>>
>>>>
>>>>

>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>=

>>>>-

>>>>
>>>>
>>>>

"zmora" <docent191@wp.pl> wrote in message news:443ea88e$1@linux...

How many more sicrets are in Paris?

Zmora

“Tom Bruhl" <arpegio@comcast.net> wrote:

>

>

>Rich,

>|sn't Dimitrios awesome? ! !

>Tom

>

>

> "rich" <studiodog_99@yahoo.com> wrote in message =3D
>news:443e960631@linux...

>

> Since your LA setting is great (never thought to try what you did)

I

=3D

>thought

> |'d ask if have any tricks for pop/rock Vox - GIT - Bass or? =

>>>>Thanks =3D

>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>
>>>>

>for

> all your help!

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D
>charset=3D3Dis0-8859-1">

><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D3D#ffffff>

><DIV><FONT face=3D3DArial size=3D3D2>Rich,</[FONT></DIV>
><DIV><FONT face=3D3DArial size=3D3D2>Isn't Dimitrios awesome? ! =3D
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>>>> >I</FONT></DIV>

>>>> ><DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>
>>>> ><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>>> ><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>>> ><BLOCKQUOTE=3D20

>>>> >style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px;
>>=

>>>>=3D

>>>> >BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>> > <DIV>"rich" <<A=3D20

>>>> > =
>>>>href=3D3D"mailto:studiodog_99@yahoo.com">studiodog_99@yahoo.com</A>>
=3D

>>>> >wrote in=3D20

>>>> > message <A=3D20

>>>> > =3D

>>>> =
>>>>>href=3D3D"news:443e9606$1@linux">news:443e9606$1@linux</A>...</DIV><BR>S=
>>>>inc=3D

>>>> >e your=3D20

>>>> > LA setting is great (never thought to try what you did) - | =3D

>>>> >thought<BR>I'd ask=3D20

>>>> > f have any tricks for pop/rock Vox - GIT - Bass or? Thanks =3D

>>>> >for<BR>all=3D20

>>>> > your help!</BLOCKQUOTE></BODY></HTML>

>>>> >

>>>> >

>>>>

>>>>

>>>><IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
>>>><HTML><HEAD>

>>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>>charset=3Dis0-8859-1">

>>>><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
>>>><STYLE></STYLE>

>>>></HEAD>

>>>><BODY bgColor=3D#ffffff>

>>>><DIV><FONT face=3DArial size=3D2>You'd have to get a list of all her
boy

>>>=

>>>>

>>>>friends...</[FONT></DIV>

>>>><BLOCKQUOTE=20

>>>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>> <DIV>"zmora" <<A =
>>>>href=3D"mailto:docent191@wp.pl">docent191@wp.pl</A>>=20

>>>> wrote in message <A=20
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>>>> =
>>>>href=3D"news:443ea88e$1@linux">news:443ea88e$1@Ilinux</A>...</DIV><BR><BR>=
>>>>Dimitrios=20

>>>> ouer Hiro ""!'<BR>How many more sicrets are in=20

>>>> Paris?<BR><BR>Zmora<BR><BR><BR><BR>"Tom Bruhl" <<A=20

>>>> href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>>=20

>>>> wrote:<BR>><BR>><BR>>Rich,<BR>>|sn't Dimitrios awesome? =20

>>>> href=3D"mailto:studiodog_99@yahoo.com">studiodog_99@yahoo.com</A>>

>>>>wrote in=20

>>>>Since your LA=20
>>>> setting is great (never thought to try what you did) -=20

>>>>pop/rock=20

>>>>your=20

>>>> help!'<BR>><BR>><!DOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0=20
>>>> Transitional//EN"><BR>><HTML><HEAD><BR>><META=20

>>>> http-equiv=3D3DContent-Type content=3D3D"text/html;=20

>>>> =3D<BR>>charset=3D3Dis0-8859-1"><BR>><META =
>>>>content=3D3D"MSHTML=20

>>>> 6.00.2800.1400"=20

>>>> =
>>>>name=3D3DGENERATOR><BR>><STYLE></STYLE><BR>></HEA=
>>>>D><BR>><BODY=20

>>>> bgColor=3D3D#ffffff><BR>><DIV><FONT face=3D3DArial=20

>>>> =

>>>>size=3D3D2>Rich,</[FONT></DIV><BR>><DIV><FONT=20

>>>> face=3D3DArial size=3D3D2>Isn't Dimitrios awesome? =20

>>>> =3D<BR>>!</FONT></DIV><BR>><DIV><FONT =
>>>>face=3D3DArial=20

>>>> size=3D3D2>Tom</FONT></DIV><BR>><DIV><FONT=20

>>>> face=3D3DArial size=3D3D2></FONT> =
>>>></DIV><BR>><DIV><FONT=20

>>>> face=3D3DArial size=3D3D2></FONT>=20

>>>> =
>>>></DIV><BR>><BLOCKQUOTE=3D20<BR>>style=3D3D"PADDING-RIGHT: =
>>>>0px;=20

>>>> PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =3D<BR>>BORDER-LEFT: #000000 =
>>>>2px solid;=20

>>>> =
>>>>href=3D'mailto:studiodog_99@yahoo.com">studiodog_99@yahoo.com</A’>mailto:=
>>>>studiodog_99@yahoo.com">studiodog 99@yahoo.com</A</A>>>=20
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>>>> =3D<BR>>href=3D3D"<A=20

>>>> =
>>>>href=3D'news:443e9606$1@linux">news:443e9606$1@linux</A>...</DIV><BR>Sinc=
>>>>'>news:443e9606$1@linux">news:443e9606$1 @linux</A>...</DIV>=
>>>>:<BR>Sinc</A>=3D<BR>>e=20

>>>>you did)=20

>>>>tricks for=20
>>>> pop/rock Vox - GIT - Bass or? Thanks=20

>>>> =
>>>>help!</BLOCKQUOTE></BODY></HTML><BR>><BR>><BR></B=
>>>>| OCKQUOTE></BODY></HTML>

>>>>

>>>>

>>>

>>

>Hi Chris,

He has a Delta 1010 that he is going to use for VST rack
outputs, and he wants to possibly get a ProteusX card as
well... so it would have to have at least 2 slots for

those... as you know, PCle won't work. He wants something
that will fit into a rack mount case with a pair of hard

drives (doesn't have to be a shuttle). Thanks for replying.

David.

Chris Ludwig wrote:

> HI David,

> You mentioned PCI-X slots in the first post. Do you mean the 64 bit PCI
> -X or PCI-E slot?

>

> |s he looking for compact and portable or high performance and to be
> upgradeable?

>

> Chris

>

>

>

> EK Sound wrote:

>

>> Looks cool, but he already owns the VSTi's, and that thing costs 3X
>> what it would to build a computer. He also wants to load SX on it for
>> sequencing at home... thanks for the suggestion anyway.

>>
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>> David.

>>

>> Paul Artola wrote:

>>

>>> Muse Receptor.

>>>

>>> - Paul Artola

>>> Ellicott City, Maryland

>>>

>>> 0On Tue, 11 Apr 2006 11:39:18 -0600, EK Sound <askme@nospam.com> wrote:
>>>

>>>

>>>> Hi all,

>>>>

>>>> A buddy of mine wants to build a soft-synth computer for live use
>>>> (WinXP). | am looking for MB/CPU recommendations for this. | NEED
>>>> this MB to have a minimum of 2 PCIx slots for existing hardware.
>>>> On-board video is actually preferred in this instance.

>>>>

>>>> Thanks for any recommendations!

>>>>

>>>> David.

>>>

>>>

>>>

>>>

>WOW, nice. Yah, a bit too spendy, but | can see things

going the way for sure. Thanks for the link.

David.
W. Mark Wilson wrote:

> Your friend probably can't afford it but I've played 3 of these and gig with

> the owner/builder. Rock solid, beautiful and the sky is the limit.

>

> www.infinitymusicsystems.com

>

> One of the ones pictured at the site right now is airbrushed by the truefire
> guy at www.killerpaint.com whom all of our hotrod fans here already know.
> World renown.

>

> W. Mark Wilson

>

>

> "EK Sound" <askme@nospam.com> wrote in message news:443beb80$1@linux...
>

>>Hi all,
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>>
>>A buddy of mine wants to build a soft-synth computer for live use (WinXP).
>>| am looking for MB/CPU recommendations for this. | NEED this MB to have
>>a minimum of 2 PCIx slots for existing hardware. On-board video is
>>actually preferred in this instance.

>>

>>Thanks for any recommendations!

>>

>>David.

>

>

>oh douglas just doesn't want people to think he's stalking them

because of that last "incident". so he just stands there pretending

not to notice...it's really kinda sad.

On 14 Apr 2006 08:11:17 +1000, "steve the artguy"
<artguy@Ilongtimenosee.net> wrote:

>
>Douglas-

>

>Let me see. Hmm. It seems like | have been here:

V VVVYV

>

>"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>> \Where on earth have you been? | was getting ready to put the dogs on your
>>trail

>>

>>;0P

>>

>>

>>"steve the artguy” <artguy@longtimenosee.net> wrote in message
>>news:443d4fad$1@linux...

>>>

>>> "Neil" <OIUOIU@OIl.com> wrote:

>>> >

>>> >

>>> >And if | may add, this place is great for getting advice or

>>> >opinions on more than just "systems"... there's a great wealth
>>> >0f knowledge here on audio in general, and that's - personally -
>>> >why | prefer to hang here more than any other audio forum.
>>> >
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>>>

>>> Yes, Neil!

>>>

>>> This is the key. There is more knowledge per square monitor inch here
>than

>>> any other online spot I've found.

>>>

>>> There seems to be someone here knows just about ANYTHING about ANYTHING.
>>> | wish | had the time to be here as much as | used to be. But | still
>scan

>>> the posts as often as possible.

>>>

>>> -steve

>>

>>HI Dave,

Ah ok it is clearer now.

Here is what I'd do then if he wants to DIY it.

Antec - Take 3 Rack case (It all ready has a quiet 450 watt PS and quiet
case fans.

ASUS A8N -SLI Premium

AMD - Athlon 64 X2 3800

Zalman - CNPS7000 heat sink

2x 1 gig DDR3200 CL2 ram

SEAGATE - Seagate 80G OS drive
Seagate 300gig SATAIl 16m cache drive
FX 6200TC (they make fan less ones)
PIONEER - DVR111B

Microsoft - WINDOWS XP Professional

The board works fine with M-Audio, EMU, RME, MOTU, TC and sorta UAD.

You'll probably be looking at 14-1500ish in parts if hes gonna DIY.
Pretty much add 300-400 if you want us DAW builder types to do it
instead and get a warranty and tech support and such.

Chris

Dave(EK Sound) wrote:

> Hi Chris,

>

> He has a Delta 1010 that he is going to use for VST rack outputs, and he
> wants to possibly get a ProteusX card as well... so it would have to

> have at least 2 slots for those... as you know, PCle won't work. He

> wants something that will fit into a rack mount case with a pair of hard

> drives (doesn't have to be a shuttle). Thanks for replying.

Page 51 of 417 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>
> David.

>

> Chris Ludwig wrote:

>

>> HI David,

>> You mentioned PCI-X slots in the first post. Do you mean the 64 bit
>> PCI -X or PCI-E slot?

>>

>> |s he looking for compact and portable or high performance and to be
>> upgradeable?

>>

>> Chris

>>

>>

>>

>> EK Sound wrote:

>>

>>> | ooks cool, but he already owns the VSTi's, and that thing costs 3X
>>> what it would to build a computer. He also wants to load SX on it
>>> for sequencing at home... thanks for the suggestion anyway.

>>>

>>> David.

>>>

>>> Paul Artola wrote:

>>>

>>>> Muse Receptor.

>>>>

>>>> - Paul Artola

>>>> Ellicott City, Maryland

>>>>

>>>> 0On Tue, 11 Apr 2006 11:39:18 -0600, EK Sound <askme@nospam.com> wrote:
>>>>

>>>>

>>>>> Hi all,

>>>>>

>>>>> A buddy of mine wants to build a soft-synth computer for live use
>>>>> (WinXP). | am looking for MB/CPU recommendations for this. | NEED
>>>>> this MB to have a minimum of 2 PCIx slots for existing hardware.
>>>>> On-board video is actually preferred in this instance.

>>>>>

>>>>> Thanks for any recommendations!

>>>>>

>>>>> David.

>>>>

>>>>

>>>>

>>>>
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>>>>
>>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762Hi Chris,

Cool, thanks for the suggestions. | was leaning toward
X2... nice to see you recommending a MB for it. | will be
building this for him myself... we do turn-key custom
systems here as well, so assembling and tweaking this will
be fairly simple.

As for the PSU and case fan noise... he plays keys for a 7
pc R&B band that | do sound for. With live horns and a
cossack for a drummer, | don't think we would hear a 747
warming up next to the stage! ;-) He will probably like it
at home though...

| appreciate your input, thanks!
David.
Chris Ludwig wrote:

> HI Dave,

> Ah ok it is clearer now.

> Here is what I'd do then if he wants to DIY it.

>

> Antec - Take 3 Rack case (It all ready has a quiet 450 watt PS and quiet
> case fans.

> ASUS A8N -SLI Premium

> AMD - Athlon 64 X2 3800

> Zalman - CNPS7000 heat sink

> 2x 1 gig DDR3200 CL2 ram

> SEAGATE - Seagate 80G OS drive

> Seagate 300gig SATAII 16m cache drive

> FX 6200TC (they make fan less ones)

> PIONEER - DVR111B

> Microsoft - WINDOWS XP Professional

>

> The board works fine with M-Audio, EMU, RME, MOTU, TC and sorta UAD.
>

> You'll probably be looking at 14-1500ish in parts if hes gonna DIY.

> Pretty much add 300-400 if you want us DAW builder types to do it
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> instead and get a warranty and tech support and such.

>

> Chris

>

>

> Dave(EK Sound) wrote:

>

>> Hi Chris,

>>

>> He has a Delta 1010 that he is going to use for VST rack outputs, and
>> he wants to possibly get a ProteusX card as well... so it would have
>> to have at least 2 slots for those... as you know, PCle won't work.

>> He wants something that will fit into a rack mount case with a pair of
>> hard drives (doesn't have to be a shuttle). Thanks for replying.

>>

>> David.

>>

>> Chris Ludwig wrote:

>>

>>> HI David,

>>> You mentioned PCI-X slots in the first post. Do you mean the 64 bit
>>> PCI -X or PCI-E slot?

>>>

>>> |s he looking for compact and portable or high performance and to be
>>> upgradeable?

>>>

>>> Chris

>>>

>>>

>>>

>>> EK Sound wrote:

>>>

>>>> Looks cool, but he already owns the VSTi's, and that thing costs 3X
>>>> what it would to build a computer. He also wants to load SX on it
>>>> for sequencing at home... thanks for the suggestion anyway.
>>>>

>>>> David.

>>>>

>>>> Paul Artola wrote:

>>>>

>>>>> Muse Receptor.

>>5>>>

>>>>> - Paul Artola

>>>>> Ellicott City, Maryland

>>5>>>

>>>>> 0On Tue, 11 Apr 2006 11:39:18 -0600, EK Sound <askme@nospam.com> wrote:
>>5>>>

>>5>>>
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>>>>>> Hj all,

>>>>>>

>>>>>> A buddy of mine wants to build a soft-synth computer for live use
>>>>>> (WIinXP). | am looking for MB/CPU recommendations for this. |
>>>>>> NEED this MB to have a minimum of 2 PCIx slots for existing
>>>>>> hardware. On-board video is actually preferred in this instance.
>>>>>>

>>>>>> Thanks for any recommendations!

>>>>>>

>>>>>> David.

>>>>>

>>>>>

>>>>>

>>>>>

>>>>>

>>>>>

>>>

>James,

| have a demo here of the SE Ribbon. No tube. very nice mic though.
;,0)

Deej

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:443e763c$1@linux...

>

> The link below stopped working, so here is another.

>

> http://nady.com/tuberibbon_mics_pg.html

>

>

>

> "James McCloskey" <excelsm@hotmail.com> wrote:

> >

> >http://news.harmony-central.com/Newp/2006/Nady-TRM-6.htm|
>Dedric, once again, with a tear in my left eye-smile :) You have state what
| was going to say in response to my original post.

Thanks buddy...

"The overwhelming impression and approach I've taken, and got from reading
the history of it, is that the goal of recording has always been to recreate

what we hear as accurately as possible. Yet, | think somewhere along the

way when engineers

quickly realized that technology was a long way from being able to do that,
someone decided to make it a creative venture rather than an accuracy venture."
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Dedric Terry <dterry@keyofd.net> wrote:

>| don't think, or at least | hope, there won't be a continued trend for

FM,

>compressed radio and 64k mp3s to dictate sound. When [ think of "outdated"
>| think of limited bandwidth, sometimes noisy, and often mushy sound - not
a

>recording style, or even mixing style necessarily, although it does change
>based on pop culture and available technology more than science.

>

>A while back | read a bit on the history of recording. The overwhelming
>impression and approach I've taken, and got from reading the history of

it,

>is that the goal of recording has always been to recreate what we hear as
>accurately as possible. Yet, | think somewhere along the way when engineers
>quickly realized that technology was a long way from being able to do that,
>someone decided to make it a creative venture rather than an accuracy
>venture. Obviously there are creative requirements that eliminate accuracy
>(l once tried a binaural head test-analysis mic system on vocals - sucked,
>but it was incredibly accurate, which goes to show that not all we hear

is

>as we would prefer to hear it).

>

>Hence now we have, for example, kicks that sound nothing like the real think
>- where you had a "koomphhh" or "doomphhh" to start with, the "standard"
is

>to make it sound more like a "thmp" or "dhmp" (pardon my "technical”
>terminology). Gating, compression, EQ, even if not necessary to fix
>recording problems, have become a means to not just make the mix fit
>together, but alter the sound to what has become the radio standard. Much
>of it sounds great for what it is, but it isn't about accurate recording
>anymore, and that makes it hyper-dependant on popular trends rather than
>audiology.

>

>Regards,

>Dedric

>

>0n 4/13/06 11:53 PM, in article 443f38eb$1@linux, "gene lennon"
><glennon@NOSPmyrealbox.com> wrote:

>

>>

>> So | recognize my own prejudices, | think | clearly see the new trends,
but

now

Page 56 of 417 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>>
>> gene

>>

>> "LaMont" <jjdpro@aameritech.net> wrote:

>>>

>>> Gene,

>>> Thank you very much for "speaking: the truth about this whole DAW "nastalgic”
>>> sound thing.

>>>

>>> | et me just state that I've held my tongue for the last 5 years as |

watched

>>> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
>> sounding

>>> DAW technology.

>>>

>>> The DAW market has been held "ransom" to the "old' guard Engineers who
ears

>>> are trained to hear "un-natural" de-emphasis”, muddied up recordings.

>>>

>>> | remember my very first recording session as a guitar player. The year

>> 1982

>>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
>> The

>>> sound was nice, clear just the way | recorded it. But, remember thinking
>>> "This does sound like a record” Hummmm... After all the other instruments
>>> were push up in the mix ,along with the vocals, stillnot a record sound..
>>>

>>> |n other works, where is the mudied drums? the thudy bass? the muddied
vocals

>>> that | heard since | was 4 years old??? where was this sound??

>>>

>>> Well, we hen attended the mix session, | soon found out that, the magic

>> was

>>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
>>> hours later they had that record sound..Hummm...| started thinkng again,
>>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
>>> ting og high end fidelity..hummmm This was not the record sound..

>>>

>>> So here we are in 1997-98-99.PAris. The pro Engineers on this site priased
>>> it for it's "easy ability" to get that record sound!! wow!!! AND, we

lawed

>>> every oter digital recorder mixer for being to ....Digital...Not warm

enough,

>>> not dull , or muddy enough..

>>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
>>> forum that the current state of DAW's (namely Protools) mix was bad as
well
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>>> as most plugins...Even more, they could not mix ITB(In the Box) unless
they

>>> has software emulations of their beloved (OLD) compressors EQ,

>>> Verbs.(UAD,MCDSP,

>>> Bomb factory)....

>>>

>>> S0, like magic, companies pour massive resouces to reclaim the glorys
days

>>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to

make

>>> your mixes"duller’=warmer, more professional(sit right, al in all..Make
>> the

>>> mixes sound like 1975

>>>

>>> Now in 2006 the "what I call" modern sound of DAWS, being lead by Pro
Tools

>>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "

>>> RECORD-SOUND...

>>> With Garage bands, rap artist, Rock bands, Soul singers of today having
>> NO

>>> prior knowledge,nor the Formal training to 'get he 1975" sound, we have
>> the

>>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>>

>>> Still, the old guard continues to hold it's thumb on the DAW market and
>> keep

>>> driving manufactures to making more and more vintage plugins. But, every
>>> now and then a product like Ozone's Izatope comes along (and others)
that

>>> challeng the old "muddy up the mix crowd).

>>>

>>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to
hear

>>> that sound. they have no idea on how to get a 1975 sound..

>>>

>>> So, I've said all the above to say: Let's move on!'Yes , the Brian

>>> Tankersly(l

>>> adore), Nuendo endorsers,vinatge engineers) will continue to push to
have

>>> all of their 1960,79, & 80 hardware as a plugin and continue to fight
DAW

>>> companies to to fix summing buses or event new a new summing buss market
>>> segment to ensure they et the 1975 sound with todays DAW.

>>>

>>> For me,they can have the 1975 sound. I'm moving onward with the cureent
>> state

>>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>>> js still in my rig, but | will no longer
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>>> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>>> with bottom..So beit..l love the way PT HD sounds with the 192 converters.
>>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice
>>> wide -spacious,clear open , heavey bottom sound with my EMu converters.
>> Let's

>>> evolve past 1975..Pleaseeeeeeeee!!!!

>>>

>>

>we're on his trail now......somehow | think it's gonna be a long walk

"rick" <parnell68@hotmail.com> wrote in message
news:f3fv32paettooao0ug688g54tbk327efrg@4ax.com...

> oh douglas just doesn't want people to think he's stalking them

> because of that last "incident”. so he just stands there pretending

> not to notice...it's really kinda sad.
>

>

>

> 0On 14 Apr 2006 08:11:17 +1000, "steve the artguy"

> <artguy@longtimenosee.net> wrote:

>

> >

> >Douglas-

> >

> >Let me see. Hmm. It seems like | have been here:

> >

> >

> >

> >

> >

> >

> >"DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >> Where on earth have you been? | was getting ready to put the dogs on
your

> >>trall

> >>

> >>0P

> >>

> >>

> >>"steve the artguy" <artguy@longtimenosee.net> wrote in message
> >>news:443d4fad$1@linux...

> >>>

> >>> "Nell" <OIUOIU@OI.com> wrote:

> >>> >

> >>> >

> >>> >And if | may add, this place is great for getting advice or
> >>> >0opinions on more than just "systems"... there's a great wealth
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> >>> >0f knowledge here on audio in general, and that's - personally -

> >>> >why | prefer to hang here more than any other audio forum.

> >>> >

> >>>

> >>> Yes, Neil!

> >>>

> >>> This is the key. There is more knowledge per square monitor inch here
> >than

> >>> any other online spot I've found.

> >>>

> >>> There seems to be someone here knows just about ANYTHING about
ANYTHING.

> >>> | wish | had the time to be here as much as | used to be. But | still

> >scan

> >>> the posts as often as possible.

> >>>

> >>> -steve

> >>

> >>

>

| think it's great that we don't have to deal with some of the issues that
made recording such a chore and required such a number of tools to deal
with, but I'm not nearly as convinced as you guys that *accurate is better*.
Listen to the Dixie Chicks first CD that was recorded to tape and then
subsequent ones that were recorded to digital. The latter fefforts sound
great, but they don't sound as pleasing to my ear as the first one. The
remix of Hotel California is another example of digital awfulness. It's very
accurate and sounds like pure crap, IMO.....and it was originally recorded
to tape and then PT'ed. Sorry, but it doee sound terrible compared to the
original to my ears. With all of the new nice shiny tools we have available
today, it's possible to hear *more* as far as dugital ugliness is concerned
as well. Analog gear and tape provides glue. Lots of stuff falls apart
without glue.

Degj

"LaMont" <jjdpro@ameritech.net> wrote in message news:443fd3ca$l@linux...
>

> Dedric, once again, with a tear in my left eye-smile :) You have state

what

> | was going to say in response to my original post.

> Thanks buddy...

>

> "The overwhelming impression and approach I've taken, and got from reading
> the history of it, is that the goal of recording has always been to

recreate

> what we hear as accurately as possible. Yet, | think somewhere along the
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> way when engineers

> quickly realized that technology was a long way from being able to do
that,

> someone decided to make it a creative venture rather than an accuracy
venture."

V VVVYV

>

> Dedric Terry <dterry@keyofd.net> wrote:

> >| don't think, or at least | hope, there won't be a continued trend for

> FM,

> >compressed radio and 64k mp3s to dictate sound. When | think of
"outdated"

> >| think of limited bandwidth, sometimes noisy, and often mushy sound -
not

>a

> >recording style, or even mixing style necessarily, although it does
change

> >pased on pop culture and available technology more than science.

> >

> >A while back | read a bit on the history of recording. The overwhelming
> >impression and approach I've taken, and got from reading the history of
> it,

> >js that the goal of recording has always been to recreate what we hear as
> >accurately as possible. Yet, | think somewhere along the way when
engineers

> >quickly realized that technology was a long way from being able to do
that,

> >someone decided to make it a creative venture rather than an accuracy
> >venture. Obviously there are creative requirements that eliminate
accuracy

> >(I once tried a binaural head test-analysis mic system on vocals -
sucked,

> >put it was incredibly accurate, which goes to show that not all we hear
>is

> >as we would prefer to hear it).

> >

> >Hence now we have, for example, kicks that sound nothing like the real
think

> >- where you had a "koomphhh" or "doomphhh" to start with, the "standard"
> is

> >to make it sound more like a "thmp" or "dhmp" (pardon my "technical”

> >terminology). Gating, compression, EQ, even if not necessary to fix

> >recording problems, have become a means to not just make the mix fit
> >together, but alter the sound to what has become the radio standard.
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Much

> >0of it sounds great for what it is, but it isn't about accurate recording

> >anymore, and that makes it hyper-dependant on popular trends rather than
> >audiology.

> >

> >Regards,

> >Dedric

> >

> >0n 4/13/06 11:53 PM, in article 443f38eb$1@linux, "gene lennon”

> ><glennon@NOSPmyrealbox.com> wrote:

> >

> >>

> >> So | recognize my own prejudices, | think | clearly see the new trends,
> but

> >> | don't prefer the new sound. | have no doubt that for many listeners
> now

> >> and most in the future | will be from "The school of the outdated
sound.”

> >>

> >> gene

> >>

> >>"LaMont" <jjdpro@aameritech.net> wrote:

> >>>

> >>> (Gene,

> >>> Thank you very much for "speaking: the truth about this whole DAW
"nastalgic"

> >>> sound thing.

> >>>

> >>> L et me just state that I've held my tongue for the last 5 years as |

> watched

> >>> the DAW proaudio market "Hyjack" forward thinking , new fedelity,
newer

> >> sounding

> >>> DAW technology.

> >>>

> >>> The DAW market has been held "ransom” to the "old' guard Engineers who
> ears

> >>> gre trained to hear "un-natural" de-emphasis"”, muddied up recordings.
> >>>

> >>> | remember my very first recording session as a guitar player. The
year

> >> 1982

> >>> as | remember recording my tracks to 2 ich Otari MTR, MCI
mixer..Fine..

>>>The

> >>> sound was nice, clear just the way | recorded it. But, remember
thinking

> >>> "This does sound like a record” Hummmm... After all the other
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instruments

> >>> were push up in the mix ,along with the vocals, stillnot a record

sound..

> >>>

> >>> |n other works, where is the mudied drums? the thudy bass? the muddied
> vocals

> >>> that | heard since | was 4 years old??? where was this sound??

> >>>

> >>> Well, we hen attended the mix session, | soon found out that, the
magic

> >>was

> >>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes,
DBX160..2

> >>> hours later they had that record sound..Hummm...| started thinkng
again,

> >>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open,
witha

> >>> ting og high end fidelity..hummmm This was not the record sound..

> >>>

> >>> So here we are in 1997-98-99.PAris. The pro Engineers on this site
priased

> >>> |t for it's "easy ability" to get that record sound!! wow!!! AND, we

> lawed

> >>> every oter digital recorder mixer for being to ....Digital...Not warm

> enough,

> >>> not dull , or muddy enough..

> >>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on
every

> >>> forum that the current state of DAW's (namely Protools) mix was bad as
> well

> >>> as most plugins...Even more, they could not mix ITB(In the Box) unless
> they

> >>> has software emulations of their beloved (OLD) compressors EQ,

> >>> Verbs.(UAD,MCDSP,

> >>> Bomb factory)....

> >>>

> >>> S0, like magic, companies pour massive resouces to reclaim the glorys
> days

> >>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to

> make

> >>> your mixes"duller"=warmer, more professional(sit right, al in

all..Make

> >> the

> >>> mixes sound like 1975!!!

> >>>

> >>> Now in 2006 the "what | call* modern sound of DAWS, being lead by Pro
> Tools

> >>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "
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> >>> RECORD-SOUND...

> >>> With Garage bands, rap artist, Rock bands, Soul singers of today
having

>>> NO

> >>> prior knowledge,nor the Formal training to 'get he 1975" sound, we
have

> >> the

> >>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

> >>>

> >>> Sitill, the old guard continues to hold it's thumb on the DAW market
and

> >> keep

> >>> driving manufactures to making more and more vintage plugins. But,
every

> >>> now and then a product like Ozone's Izatope comes along (and others)
> that

> >>> challeng the old "muddy up the mix crowd).

> >>>

> >>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to
> hear

> >>> that sound. they have no idea on how to get a 1975 sound..

> >>>

> >>> S0, I've said all the above to say: Let's move on!!'Yes , the Brian

> >>> Tankersly(l

> >>> adore), Nuendo endorsers,vinatge engineers) will continue to push to
> have

> >>> all of their 1960,79, & 80 hardware as a plugin and continue to fight
> DAW

> >>> companies to to fix summing buses or event new a new summing buss
market

> >>> segment to ensure they et the 1975 sound with todays DAW.

> >>>

> >>> For me,they can have the 1975 sound. I'm moving onward with the
cureent

> >> state

> >>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes,
Paris

> >>> js still in my rig, but | will no longer

> >>> fight mixes to get the 1975 sound..If the mixes are nice and
Brightosund

> >>> with bottom..So beit..l love the way PT HD sounds with the 192
converters.

> >>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's
nice

> >>> wide -spacious,clear open , heavey bottom sound with my EMu
converters.

> >> Let's

> >>> evolve past 1975..Pleaseeeeeeeee!!!!
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> >>>
> >>

> >

>Everybody's got an opinion. Here we go with the PT is better than Paris stuff
again. | guess this gives us something to talk about, but folks, we're all

being goaded and bated here.

This is what is wrong with the record industry. There is not enough diversity

in sound and music styling these days. The whole cookie cutter approach to
everything really sucks. That's why the record industry was in so much trouble,
five Britney Spears, Spice Girls doesn't cut it for vary long. Just because

a new sound comes along, the old sound shouldn't become null and void. There
should be room for everything. In other words, don't follow the followers,

and maybe you'll get noticed. If everybody used PT the things would be more
boring than they already are!

The demographic for the record companies is, 13 to 25, so the day you turn

26 your null and void??? No music geared to a 26, 36, or 46 year old???

How stupid! Do you really think that a 16 year old would think, yuck, this
music sucks, this wasn't recorded on a PT system! This music is unacceptable!

is good when it comes to sound and production. Both sounds should be acceptable!
But then again this post really wasn't about sound, now was it!

LaMont, if you like PT better cool. Keep chasing your tail dude, your sure
to end up in the same place!

"Martin Harrington" <lendan@bigpond.net.au> wrote:

>Good post, LaMont

>

>_-

>Martin Harrington

>www.lendanear-sound.com

>

>"LaMont" <jjdpro@aameritech.net> wrote in message news:443f2d4d$1@linux...
>>

>> Gene,

>> Thank you very much for "speaking: the truth about this whole DAW

>> "nastalgic"

>> sound thing.

>>

>> Let me just state that I've held my tongue for the last 5 years as |

>> watched

>> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer

>> sounding
>> DAW technology.
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>>
>> The DAW market has been held "ransom" to the "old' guard Engineers who

>> ears
>> are trained to hear "un-natural" de-emphasis”, muddied up recordings.
>>

>> | remember my very first recording session as a guitar player. The year

>> 1982
>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..

>> The

>> sound was nice, clear just the way | recorded it. But, remember thinking
>> "This does sound like a record" Hummmm... After all the other instruments
>> were push up in the mix ,along with the vocals, stillnot a record sound..

>>

>> In other works, where is the mudied drums? the thudy bass? the muddied

>> vocals
>> that | heard since | was 4 years old??? where was this sound??
>>

>> Well, we hen attended the mix session, | soon found out that, the magic

>> was

>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
>> hours later they had that record sound..Hummm...I started thinkng again,

>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
>> ting og high end fidelity..hummmm This was not the record sound..

>>

>> So here we are in 1997-98-99.PAris. The pro Engineers on this site priased
>> jt for it's "easy ability" to get that record sound!! wow!!! AND, we

>> lawed
>> every oter digital recorder mixer for being to ....Digital...Not warm

>> enough,

>> not dull , or muddy enough..

>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
>> forum that the current state of DAW's (namely Protools) mix was bad as

>> well
>> as most plugins...Even more, they could not mix ITB(In the Box) unless

>> they

>> has software emulations of their beloved (OLD) compressors EQ,
>> Verbs.(UAD,MCDSP,

>> Bomb factory)....

>>
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>> So, like magic, companies pour massive resouces to reclaim the glorys
days

>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to make
>> your mixes"duller"=warmer, more professional(sit right, al in all..Make

>> the
>> mixes sound like 1975!!
>>

>> Now in 2006 the "what | call" modern sound of DAWS, being lead by Pro

>> Tools

>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "

>> RECORD-SOUND...

>> With Garage bands, rap artist, Rock bands, Soul singers of today having
NO

>> prior knowledge,nor the Formal training to ‘get he 1975" sound, we have

>> the

>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>

>> Still, the old guard continues to hold it's thumb on the DAW market and

>> keep

>> driving manufactures to making more and more vintage plugins. But, every
>> now and then a product like Ozone's Izatope comes along (and others) that
>> challeng the old "muddy up the mix crowd).

>>

>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to

>> hear

>> that sound. they have no idea on how to get a 1975 sound..

>>

>> So, I've said all the above to say: Let's move on!lYes , the Brian

>> Tankersly(l

>> adore), Nuendo endorsers,vinatge engineers) will continue to push to have
>> all of their 1960,79, & 80 hardware as a plugin and continue to fight

DAW

>> companies to to fix summing buses or event new a new summing buss market
>> segment to ensure they et the 1975 sound with todays DAW.

>>

>> For me,they can have the 1975 sound. I'm moving onward with the cureent

>> state

>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>> is still in my rig, but | will no longer

>> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>> with bottom..So beit..I love the way PT HD sounds with the 192 converters.
>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice
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>> wide -spacious,clear open , heavey bottom sound with my EMu converters.

>> Let's

>> evolve past 1975..Pleaseeeeeeeee!!!!

>>

>>

>>

>>

>> "gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>>

>>>

>>>| sold my PT rig when | switched to Paris. | did it at the time primarily
>>>for the sound of the Paris mix bus. This was before HD.

>>>

>>>When HD was released, the distinction was far less obvious. HD sitill
>>>sounds

>>>different from Paris but not awful anymore, just different. Paris still
>> has

>>>more of an analog/tape sound plus the added benefit of sounding more
>>>aggressive

>>>when you push the gain stages.

>>>

>>>S0 now the big question! Do | prefer the sound of Paris over other DAWS
>> because

>>>its actually makes better sounding recordings, or is it because it is

>>>closer

>>>to the sound | associate with my favorite albums from the last 30 years?
>>>

>>>

>>>| think the truth is closer to the second, and I think this is largely

a

>>>|earned behavior, empirical rather than based on any truth.

>>>

>>>|n a recent session at another producer's studio (who will remain
>>>unnamed),

>>>| listened to some pop-rock mixes done on a Paris rig. The sound was big
>>>and clear and sounded very tape-like. Overall it sounded quite good and
>> not

>>>at all wimpy. The artist however hated the sound. He played us a number
>> of

>>>recent albums known to have been recorded in PT or similar sounding DAWS
>>>as examples of what he wanted. This is the sound he knows and more
>>>important

>>>it is the sound he likes! Yikes!! Compressed to a dynamic range of about
>>>10db and very little sense of depth, space or stereo width.

>>>

>>>Music may be universal but we all know it comes with cultural bias. How
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>> many

>>>American teens would choose to listen to a steady diet of microtonal
>>>music?

>>>Might as well serve up a big plate of Haggis... And it not just teens.

>>>| abels

>>>work the exact same way. If someone has a hit record that sounds crappy,
>>>all the labels want the same crappy sound.

>>>

>>>Suddenly | am feeling very old. Fashions change taste changes but |
>>>thought

>>>good sound was forever. Perhaps not so. As a producer who still has at

>>>|east

>>>0ne toe in the current market, | need to have some awareness of the
>>>realities

>>>0f the market and the "new sound" is the new sound.

>>>

>>>My personal taste has not changed. For most projects that | foresee myself
>>>working on, | will continue to use Paris, but just as | have made
>>>decisions

>>>in the past to use SSL consoles rather than Neves to achieve a more trendy
>>>"Pop" mix, | am now experimenting with ways to capture the "elusive PT

>>>sound"”.

>>>(Insert appropriate emoticon).

>>>

>>>| uckily it was reasonably easy to achieve. | recently purchased the Waves
>>>SSL bundle and running that in Logic can get me very close to the sound

>> of

>>>petter sounding PT mixes. So | can still use Paris whenever | like and

I

>>>can experiment with a mix of the two styles.

>>>

>>> What does all this mean? Nothing other then | understand why some people
>>>may prefer the way other systems sound and | think that my own preferences
>>>are biased by many years of listening to records made the old way. | don't
>>>see giving up Paris any time soon but | also don't think it's worth

>>>fighting

>>>over if someone else has different opinions on what sounds good.

>>>

one

>>>day we will once again be "in".
>>>

>>>Gene

>>

>
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>http://www.royerlabs.com/mics/R-122V.html"DJ" <animix_spam-this-ahole _@animas.net> wrote:
>| think it's great that we don't have to deal with some of the issues that
>made recording such a chore and required such a number of tools to deal
>with, but I'm not nearly as convinced as you guys that *accurate is better*.
>Listen to the Dixie Chicks first CD that was recorded to tape and then
>subsequent ones that were recorded to digital. The latter fefforts sound
>great, but they don't sound as pleasing to my ear as the first one. The
>remix of Hotel California is another example of digital awfulness. It's

very

>accurate and sounds like pure crap, IMO.....and it was originally recorded
>to tape and then PT'ed. Sorry, but it doee sound terrible compared to the
>original to my ears. With all of the new nice shiny tools we have available
>today, it's possible to hear *more* as far as dugital ugliness is concerned
>as well. Analog gear and tape provides glue. Lots of stuff falls apart
>without glue.

>

>Deej

Deej, your right as usual!

>"LaMont" <jjdpro@ameritech.net> wrote in message news:443fd3ca$l@linux...
>>

>> Dedric, once again, with a tear in my left eye-smile :) You have state
>what

>> | was going to say in response to my original post.

>> Thanks buddy...

>>

>> "The overwhelming impression and approach I've taken, and got from reading
>> the history of it, is that the goal of recording has always been to
>recreate

>> what we hear as accurately as possible. Yet, | think somewhere along
the

>> way when engineers

>> quickly realized that technology was a long way from being able to do
>that,

>> someone decided to make it a creative venture rather than an accuracy
>venture."

>>

>>

>>

>>

>>

>>

>> Dedric Terry <dterry@keyofd.net> wrote:

>> >| don't think, or at least | hope, there won't be a continued trend for

>> FM,

>> >compressed radio and 64k mp3s to dictate sound. When | think of
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>"outdated"

>> >| think of limited bandwidth, sometimes noisy, and often mushy sound
>not

>>a

>> >recording style, or even mixing style necessarily, although it does
>change

>> >pased on pop culture and available technology more than science.

>> >

>> >A while back | read a bit on the history of recording. The overwhelming
>> >impression and approach I've taken, and got from reading the history
of

>> jt,

>> >is that the goal of recording has always been to recreate what we hear
as

>> >accurately as possible. Yet, | think somewhere along the way when
>engineers

>> >quickly realized that technology was a long way from being able to do
>that,

>> >someone decided to make it a creative venture rather than an accuracy
>> >venture. Obviously there are creative requirements that eliminate
>accuracy

>> >(| once tried a binaural head test-analysis mic system on vocals -
>sucked,

>> >put it was incredibly accurate, which goes to show that not all we hear
>> s

>> >as we would prefer to hear it).

>> >

>> >Hence now we have, for example, kicks that sound nothing like the real
>think

>> >- where you had a "koomphhh" or "doomphhh" to start with, the "standard"
>> s

>> >to make it sound more like a "thmp" or "dhmp" (pardon my "technical”
>> >terminology). Gating, compression, EQ, even if not necessary to fix

>> >recording problems, have become a means to not just make the mix fit
>> >together, but alter the sound to what has become the radio standard.
>Much

>> >0f it sounds great for what it is, but it isn't about accurate recording

>> >anymore, and that makes it hyper-dependant on popular trends rather than
>> >audiology.

>> >

>> >Regards,

>> >Dedric

>> >

>>>0n 4/13/06 11:53 PM, in article 443f38eb$1@linux, "gene lennon"

>> ><glennon@NOSPmyrealbox.com> wrote:

>> >

>> >>
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>> >> So | recognize my own prejudices, | think | clearly see the new trends,
>> put

>> >> | don't prefer the new sound. | have no doubt that for many listeners
>> now

>> >> and most in the future | will be from "The school of the outdated
>sound."

>> >>

>> >> gene

>> >>

>> >> "LaMont" <jjdpro@aameritech.net> wrote:

>> >>>

>> >>> (Gene,

>> >>> Thank you very much for "speaking: the truth about this whole DAW
>"nastalgic”

>> >>> sound thing.

>> >>>

>> >>> | et me just state that I've held my tongue for the last 5 years as

I

>> watched

>> >>> the DAW proaudio market "Hyjack" forward thinking , new fedelity,
>newer

>> >> sounding

>> >>> DAW technology.

>> >>>

>> >>> The DAW market has been held "ransom" to the "old" guard Engineers
who

>> ears

>> >>> are trained to hear "un-natural" de-emphasis"”, muddied up recordings.
>> >>>

>> >>> | remember my very first recording session as a guitar player. The
>year

>>>> 1982

>> >>> as | remember recording my tracks to 2 ich Otari MTR, MCI
>mixer..Fine..

>> >> The

>> >>> sound was nice, clear just the way | recorded it. But, remember
>thinking

>> >>> "This does sound like a record" Hummmm... After all the other
>instruments

>> >>> were push up in the mix ,along with the vocals, stillnot a record
>sound..

>> >>>

>> >>> |n other works, where is the mudied drums? the thudy bass? the muddied
>> vocals

>> >>> that | heard since | was 4 years old??? where was this sound??

>> >>>

>> >>> Well, we hen attended the mix session, | soon found out that, the
>magic
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>> >> was
>> >>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes,
>DBX160..2

>> >>> hours later they had that record sound..Hummm...| started thinkng
>again,

>> >>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open,
>witha

>> >>> ting og high end fidelity..hummmm This was not the record sound..
>> >>>

>> >>> So here we are in 1997-98-99.PAris. The pro Engineers on this site
>priased

>> >>> it for it's "easy ability” to get that record sound!! wow!!! AND,

we

>> lawed

>> >>> every oter digital recorder mixer for being to ....Digital...Not warm

>> enough,

>> >>> not dull , or muddy enough..

>> >>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on
>every

>> >>> forum that the current state of DAW's (namely Protools) mix was bad
as

>> well

>> >>> as most plugins...Even more, they could not mix ITB(In the Box) unless
>> they

>> >>> has software emulations of their beloved (OLD) compressors EQ,

>> >>> Verbs.(UAD,MCDSP,

>> >>> Bomb factory)....

>> >>>

>> >>> S0, like magic, companies pour massive resouces to reclaim the glorys
>> days

>> >>> with the birth of the "Vinatage Plug ins). Their purpose was( is)

to

>> make

>> >>> your mixes"duller"=warmer, more professional(sit right, al in
>all..Make

>> >> the

>> >>> mixes sound like 1975

>> >>>

>> >>> Now in 2006 the "what | call" modern sound of DAWS, being lead by
Pro

>> Tools

>> >>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "
>> >>> RECORD-SOUND...

>> >>> With Garage bands, rap artist, Rock bands, Soul singers of today
>having

>> >> NO

>> >>> prior knowledge,nor the Formal training to 'get he 1975" sound, we
>have
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>> >> the

>> >>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>> >>>

>> >>> Still, the old guard continues to hold it's thumb on the DAW market
>and

>> >> keep

>> >>> driving manufactures to making more and more vintage plugins. But,
>every

>> >>> now and then a product like Ozone's Izatope comes along (and others)
>> that

>> >>> challeng the old "muddy up the mix crowd).

>> >>>

>> >>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect
to

>> hear

>> >>> that sound. they have no idea on how to get a 1975 sound..

>> >>>

>> >>> S0, I've said all the above to say: Let's move on!!Yes , the Brian

>> >>> Tankersly(l

>> >>> adore), Nuendo endorsers,vinatge engineers) will continue to push
to

>> have

>> >>> all of their 1960,79, & 80 hardware as a plugin and continue to fight
>> DAW

>> >>> companies to to fix summing buses or event new a new summing buss
>market

>> >>> segment to ensure they et the 1975 sound with todays DAW.

>> >>>

>> >>> For me,they can have the 1975 sound. I'm moving onward with the
>cureent

>> >> gtate

>> >>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes,
>Paris

>> >>> s still in my rig, but | will no longer

>> >>> fight mixes to get the 1975 sound..If the mixes are nice and
>Brightosund

>> >>> with bottom..So beit..I love the way PT HD sounds with the 192
>converters.

>> >>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's
>nice

>> >>> wide -spacious,clear open , heavey bottom sound with my EMu
>converters.

>>>> Let's

>> >>> evolve past 1975..Pleaseeeeeeeee!!!!

>> >>>

>> >>

>> >

>>
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>

>| think you've misinterpreted that anyone is saying that one approach is
better than another.

On the contrary, this is just an observation in how we choose our
preferences, and the fact that

currently available technology significantly exceeds what was available 40,
30, 20 and even 10 years ago.

Recording is about capturing audio - period. It's production, mixing, and
the concept of creating listener appeal

in the music side of recording that has used it creatively. There isn't
anything wrong with that, but recording has always

been at the mercy of, and influenced by the available technology. Itisn't
a platform war, and never was -

just a constant attempt to improve each element of the chain within the
budgets we have available.

| once tested recording a vocal with a binaural head, test measuring system.
It sucked for artistic and listening pleasure,

but was incredibly reaslistic. Maybe that just goes to show that what
entertains us artistically doesn't necessarily benefit

from reality. There's nothing wrong with running a mix down to a 4-track
cassette deck if that's what floats your

boat creatively.

Regards,
Dedric

"JD" <no@nospam.com> wrote in message news:443fdbe4$1@linux...

>

> Everybody's got an opinion. Here we go with the PT is better than Paris
> stuff

> again. | guess this gives us something to talk about, but folks, we're

> all

> being goaded and bated here.

>

> This is what is wrong with the record industry. There is not enough

> diversity

> in sound and music styling these days. The whole cookie cutter approach to
> everything really sucks. That's why the record industry was in so much

> trouble,

> five Britney Spears, Spice Girls doesn't cut it for vary long. Just

> because

> a new sound comes along, the old sound shouldn't become null and void.
> There

> should be room for everything. In other words, don't follow the

> followers,

> and maybe you'll get noticed. If everybody used PT the things would be
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> more

> boring than they already are!

>

> The demographic for the record companies is, 13 to 25, so the day you turn
> 26 your null and void??? No music geared to a 26, 36, or 46 year old???

> How stupid! Do you really think that a 16 year old would think, yuck,

> this

> music sucks, this wasn't recorded on a PT system! This music is

> unacceptable!

> is good when it comes to sound and production. Both sounds should be
> acceptable!

> But then again this post really wasn't about sound, now was it!

>

> LaMont, if you like PT better cool. Keep chasing your tail dude, your

> sure

> to end up in the same place!
>

>

> "Martin Harrington" <lendan@bigpond.net.au> wrote:
>>Good post, LaMont

>>

>>--

>>Martin Harrington

>>www.lendanear-sound.com

>>

>>"LaMont" <jjdpro@aameritech.net> wrote in message news:443f2d4d$1@linux...
>>>

>>> Gene,

>>> Thank you very much for "speaking: the truth about this whole DAW

>>> "nastalgic”

>>> sound thing.

>>>

>>> | et me just state that I've held my tongue for the last 5 years as |

>>> watched

>>> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer

>

>>> sounding

>>> DAW technology.

>>>

>>> The DAW market has been held "ransom" to the "old' guard Engineers who
>

>>> ears

>>> are trained to hear "un-natural" de-emphasis”, muddied up recordings.

>>>

>>> | remember my very first recording session as a guitar player. The year

>

>>> 1982
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>>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
>

>>> The

>>> sound was nice, clear just the way | recorded it. But, remember

>>> thinking

>>> "This does sound like a record” Hummmm... After all the other

>>> instruments

>>> were push up in the mix ,along with the vocals, stillnot a record

>>> sound..

>>>

>>> |n other works, where is the mudied drums? the thudy bass? the muddied
>

>>> yocals

>>> that | heard since | was 4 years old??? where was this sound??

>>>

>>> Well, we hen attended the mix session, | soon found out that, the magic
>

>>> \Was

>>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes,

>>> DBX160..2

>>> hours later they had that record sound..Hummm...| started thinkng again,
>>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open,
>>> witha

>>> ting og high end fidelity..nummmm This was not the record sound..

>>>

>>> S0 here we are in 1997-98-99.PAris. The pro Engineers on this site
>>> priased

>>> it for it's "easy ability" to get that record sound!! wow!!! AND, we

>

>>> lawed

>>> every oter digital recorder mixer for being to ....Digital...Not warm

>

>>> enough,

>>> not dull , or muddy enough..

>>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on
>>> every

>>> forum that the current state of DAW's (namely Protools) mix was bad as
>

>>> well

>>> as most plugins...Even more, they could not mix ITB(In the Box) unless
>

>>> they

>>> has software emulations of their beloved (OLD) compressors EQ,

>>> Verbs.(UAD,MCDSP,

>>> Bomb factory)....

>>>

>>> So, like magic, companies pour massive resouces to reclaim the glorys
> days
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>>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to
>>> make

>>> your mixes"duller"=warmer, more professional(sit right, al in all..Make

>

>>> the

>>> mixes sound like 1975!!!

>>>

>>> Now in 2006 the "what | call" modern sound of DAWS, being lead by Pro
>

>>> Tools

>>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "

>>> RECORD-SOUND...

>>> With Garage bands, rap artist, Rock bands, Soul singers of today having
> NO

>>> prior knowledge,nor the Formal training to 'get he 1975" sound, we have
>

>>> the

>>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>>

>>> Still, the old guard continues to hold it's thumb on the DAW market and
>

>>> keep

>>> driving manufactures to making more and more vintage plugins. But,
>>> every

>>> now and then a product like Ozone's Izatope comes along (and others)
>>> that

>>> challeng the old "muddy up the mix crowd).

>>>

>>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to
>

>>> hear

>>> that sound. they have no idea on how to get a 1975 sound..

>>>

>>> So, I've said all the above to say: Let's move on!'Yes , the Brian

>>> Tankersly(l

>>> adore), Nuendo endorsers,vinatge engineers) will continue to push to
>>> have

>>> all of their 1960,79, & 80 hardware as a plugin and continue to fight

> DAW

>>> companies to to fix summing buses or event new a new summing buss market
>>> segment to ensure they et the 1975 sound with todays DAW.

>>>

>>> For me,they can have the 1975 sound. I'm moving onward with the cureent
>

>>> state

>>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>>> js still in my rig, but | will no longer

>>> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
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>>> with bottom..So beit..l love the way PT HD sounds with the 192

>>> converters.

>>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice
>>> wide -spacious,clear open , heavey bottom sound with my EMu converters.
>

>>> Let's

>>> evolve past 1975..Pleaseeeeeeeee!!!!

>>>

>>>

>>>

>>>

>>> "gene lennon” <glennon@NOSPmyrealbox.com> wrote:

>>>>

>>>>

>>>>| sold my PT rig when | switched to Paris. | did it at the time
>>>>primarily

>>>>for the sound of the Paris mix bus. This was before HD.

>>>>

>>>>When HD was released, the distinction was far less obvious. HD still
>>>>sounds

>>>>different from Paris but not awful anymore, just different. Paris still

>>> has

>>>>more of an analog/tape sound plus the added benefit of sounding more
>>>>aggressive

>>>>when you push the gain stages.

>>>>

>>>>S0 now the big question! Do | prefer the sound of Paris over other DAWS
>>> pecause

>>>>its actually makes better sounding recordings, or is it because it is

>

>>>>closer

>>>>t0 the sound | associate with my favorite alboums from the last 30 years?
>>>>

>>>>

>>>>| think the truth is closer to the second, and I think this is largely

>a

>>>>|earned behavior, empirical rather than based on any truth.

>>>>

>>>>|n a recent session at another producer's studio (who will remain
>>>>uynnamed),

>>>>| listened to some pop-rock mixes done on a Paris rig. The sound was big
>>>>and clear and sounded very tape-like. Overall it sounded quite good and
>>> not

>>>>at all wimpy. The artist however hated the sound. He played us a number
>>> of

>>>>recent albums known to have been recorded in PT or similar sounding DAWS
>>>>as examples of what he wanted. This is the sound he knows and more
>>>>important
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>>>>it is the sound he likes! Yikes!! Compressed to a dynamic range of about
>>>>10db and very little sense of depth, space or stereo width.

>>>>

>>>>Music may be universal but we all know it comes with cultural bias. How
>>> many

>>>>American teens would choose to listen to a steady diet of microtonal
>>>>music?

>>>>Might as well serve up a big plate of Haggis... And it not just teens.

>

>>>>| abels

>>>>work the exact same way. If someone has a hit record that sounds crappy,
>>>>all the labels want the same crappy sound.

>>>>

>>>>Suddenly | am feeling very old. Fashions change taste changes but |
>>>>thought

>>>>good sound was forever. Perhaps not so. As a producer who still has at
>

>>>>|east

>>>>one toe in the current market, | need to have some awareness of the
>>>>realities

>>>>0f the market and the "new sound" is the new sound.

>>>>

>>>>My personal taste has not changed. For most projects that | foresee
>>>>myself

>>>>working on, | will continue to use Paris, but just as | have made
>>>>decisions

>>>>in the past to use SSL consoles rather than Neves to achieve a more
>>>>trendy

>>>>"Pop" mix, | am now experimenting with ways to capture the "elusive PT
>

>>>>sound".

>>>>(Insert appropriate emoticon).

>>>>

>>>>[ uckily it was reasonably easy to achieve. | recently purchased the
>>>>\Waves

>>>>SSL bundle and running that in Logic can get me very close to the sound
>>> of

>>>>better sounding PT mixes. So | can still use Paris whenever | like and

> |

>>>>can experiment with a mix of the two styles.

>>>>

>>>> What does all this mean? Nothing other then | understand why some
>>>> people

>>>>may prefer the way other systems sound and | think that my own
>>>>preferences

>>>>agre biased by many years of listening to records made the old way. |
>>>>don't

>>>>see giving up Paris any time soon but | also don't think it's worth
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>>>>fighting

>>>>over if someone else has different opinions on what sounds good.
>>>>

>>>>And don't forget.the cyclical nature of fashion almost guarantees that
> one

>>>>day we will once again be "in".

>>>>

>>>>Gene

>>>

>>

>>

>What kills me is the industry types that won't record with you if you

don't have PT... "Hmmm... your studio can't be all that good if you

don't have ProTools..." What you are using is of little consiquence IMHO.

David.

Dedric Terry wrote:

> | think you've misinterpreted that anyone is saying that one approach is

> better than another.

> On the contrary, this is just an observation in how we choose our

> preferences, and the fact that

> currently available technology significantly exceeds what was available 40,
> 30, 20 and even 10 years ago.

> Recording is about capturing audio - period. It's production, mixing, and

> the concept of creating listener appeal

> in the music side of recording that has used it creatively. There isn't

> anything wrong with that, but recording has always

> been at the mercy of, and influenced by the available technology. Itisn't
> a platform war, and never was -

> just a constant attempt to improve each element of the chain within the

> budgets we have available.

>

> | once tested recording a vocal with a binaural head, test measuring system.
> |t sucked for artistic and listening pleasure,

> but was incredibly reaslistic. Maybe that just goes to show that what

> entertains us artistically doesn't necessarily benefit

> from reality. There's nothing wrong with running a mix down to a 4-track
> cassette deck if that's what floats your

> boat creatively.

>

> Regards,

> Dedric

>

>

>Sorry, | don't see this post a simply an observation, discussion or even just
a opinion. LaMont is saying that the old analog,tape saturated, edgy, overdriven
sound is no longer valid. That we should all get over it and move on. That
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the Paris signature sound is no longer in, that the new PT, Nuendo sound
is where it's at. Once again, he is saying PT/Nuendo sounds better than
Paris. | feel this is a bate job.

Sure audio equipment has evolved. Newer doesn't always mean better. A combination
of all tools is the smartest rout. | don't think a whole sound should be

eliminated just because something is currently trendy. He clearly states

he thinks that, that sound is done and we should all move on the new PT sound.

He can say what ever he wants, I'm just calling it like | see it.
Here is LaMont's chance to clarify!

"Dedric Terry" <dedric@echomg.com> wrote:
>| think you've misinterpreted that anyone is saying that one approach is

>better than another.

>0n the contrary, this is just an observation in how we choose our
>preferences, and the fact that

>currently available technology significantly exceeds what was available
40,

>30, 20 and even 10 years ago.

>Recording is about capturing audio - period. It's production, mixing, and

>the concept of creating listener appeal
>in the music side of recording that has used it creatively. There isn't

>anything wrong with that, but recording has always
>been at the mercy of, and influenced by the available technology. Itisn't

>a platform war, and never was -
>just a constant attempt to improve each element of the chain within the

>budgets we have available.
>

>| once tested recording a vocal with a binaural head, test measuring system.

>|t sucked for artistic and listening pleasure,

>put was incredibly reaslistic. Maybe that just goes to show that what
>entertains us artistically doesn't necessarily benefit

>from reality. There's nothing wrong with running a mix down to a 4-track

>cassette deck if that's what floats your
>boat creatively.

>

>Regards,

>Dedric
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>
>

>"JD" <no@nospam.com> wrote in message news:443fdbe4$1@linux...
>>

>> Everybody's got an opinion. Here we go with the PT is better than Paris

>> stuff
>> again. | guess this gives us something to talk about, but folks, we're

>> all

>> peing goaded and bated here.

>>

>> This is what is wrong with the record industry. There is not enough

>> diversity

>> in sound and music styling these days. The whole cookie cutter approach
to

>> everything really sucks. That's why the record industry was in so much

>> trouble,
>> five Britney Spears, Spice Girls doesn't cut it for vary long. Just

>> because
>> a new sound comes along, the old sound shouldn't become null and void.

>> There

>> should be room for everything. In other words, don't follow the

>> followers,

>> and maybe you'll get noticed. If everybody used PT the things would be

>> more

>> poring than they already are!

>>

>> The demographic for the record companies is, 13 to 25, so the day you
turn

>> 26 your null and void??? No music geared to a 26, 36, or 46 year old???
>> How stupid! Do you really think that a 16 year old would think, yuck,

>> this
>> music sucks, this wasn't recorded on a PT system! This music is
>> unacceptable!

>> is good when it comes to sound and production. Both sounds should be

>> acceptable!
>> But then again this post really wasn't about sound, now was it!
>>

>> LaMont, if you like PT better cool. Keep chasing your tail dude, your
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>> sure

>> to end up in the same place!

>>

>>

>> "Martin Harrington" <lendan@bigpond.net.au> wrote:

>>>Good post, LaMont

>>>

>>>--

>>>Martin Harrington

>>>www.lendanear-sound.com

>>>

>>>"L aMont" <jjdpro@aameritech.net> wrote in message news:443f2d4d$1@linux...
>>>>

>>>> Gene,

>>>> Thank you very much for "speaking: the truth about this whole DAW
>>>> "nastalgic"

>>>> sound thing.

>>>>

>>>> [ et me just state that I've held my tongue for the last 5 years as |

>>>> watched

>>>> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
>>

>>>> sounding

>>>> DAW technology.

>>>>

>>>> The DAW market has been held "ransom” to the "old' guard Engineers who
>>

>>>> ears

>>>> gre trained to hear "un-natural” de-emphasis”, muddied up recordings.
>>>>

>>>> | remember my very first recording session as a guitar player. The year
>>

>>>> 1982

>>>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
>>

>>>> The

>>>> sound was nice, clear just the way | recorded it. But, remember

>>>> thinking

>>>> "This does sound like a record” Hummmm... After all the other

>>>> jnstruments

>>>> were push up in the mix ,along with the vocals, stillnot a record

>>>> sound..

>>>>

>>>> |n other works, where is the mudied drums? the thudy bass? the muddied
>>

>>>> yocals

>>>> that | heard since | was 4 years old??? where was this sound??

>>>>
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>>>> Well, we hen attended the mix session, | soon found out that, the magic
>>

>>>> was

>>>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes,

>>>> DBX160..2

>>>> hours later they had that record sound..Hummm...I started thinkng again,
>>>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open,

>>>> witha

>>>> ting og high end fidelity..hummmm This was not the record sound..
>>>>

>>>> S0 here we are in 1997-98-99.PAris. The pro Engineers on this site
>>>> priased

>>>> it for it's "easy ability” to get that record sound!! wow!!! AND, we
>>

>>>> |awed

>>>> every oter digital recorder mixer for being to ....Digital...Not warm
>>

>>>> enough,

>>>> not dull , or muddy enough..

>>>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on

>>>> every
>>>> forum that the current state of DAW's (namely Protools) mix was bad

as
>>

>>>> well

>>>> as most plugins...Even more, they could not mix ITB(In the Box) unless
>>

>>>> they

>>>> has software emulations of their beloved (OLD) compressors EQ,
>>>> Verbs.(UAD,MCDSP,

>>>> Bomb factory)....

>>>>

>>>> S0, like magic, companies pour massive resouces to reclaim the glorys
>> days

>>>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to

>>>> make

>>>> your mixes"duller"=warmer, more professional(sit right, al in all..Make
>>

>>>> the

>>>> mixes sound like 1975!!!

>>>>

>>>> Now in 2006 the "what | call* modern sound of DAWS, being lead by Pro
>>

>>>> Tools

>>>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "
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>>>> RECORD-SOUND...
>>>> With Garage bands, rap artist, Rock bands, Soul singers of today having
>> NO

>>>> prior knowledge,nor the Formal training to 'get he 1975" sound, we have
>>

>>>> the

>>>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>>>

>>>> Still, the old guard continues to hold it's thumb on the DAW market
and

>>

>>>> keep

>>>> driving manufactures to making more and more vintage plugins. But,

>>>> every
>>>> now and then a product like Ozone's Izatope comes along (and others)

>>>> that

>>>> challeng the old "muddy up the mix crowd).

>>>>

>>>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect
to

>>

>>>> hear

>>>> that sound. they have no idea on how to get a 1975 sound..

>>>>

>>>> S0, I've said all the above to say: Let's move on!!Yes , the Brian
>>>> Tankersly(l

>>>> adore), Nuendo endorsers,vinatge engineers) will continue to push to

>>>> have

>>>> all of their 1960,79, & 80 hardware as a plugin and continue to fight

>> DAW

>>>> companies to to fix summing buses or event new a new summing buss market
>>>> segment to ensure they et the 1975 sound with todays DAW.

>>>>

>>>> For me,they can have the 1975 sound. I'm moving onward with the cureent
>>

>>>> state

>>>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>>>> s still in my rig, but | will no longer

>>>> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>>>> with bottom..So beit..I love the way PT HD sounds with the 192

>>>> converters.

>>>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's

nice

>>>> wide -spacious,clear open , heavey bottom sound with my EMu converters.
>>
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>>>> |et's

>>>> evolve past 1975..Pleaseeeeeeeee!!!!

>>>>

>>>>

>>>>

>>>>

>>>> "gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>>>>

>>>>>

>>>>>| sold my PT rig when | switched to Paris. | did it at the time
>>>>>primarily

>>>>>for the sound of the Paris mix bus. This was before HD.

>>>>>

>>>>>When HD was released, the distinction was far less obvious. HD still
>>>>>s0unds

>>>>>different from Paris but not awful anymore, just different. Paris still
>>>> has

>>>>>more of an analog/tape sound plus the added benefit of sounding more
>>>>>aggressive

>>>>>when you push the gain stages.

>>>>>

>>>>>5S0 now the big question! Do | prefer the sound of Paris over other DAWS
>>>> pecause

>>>>>its actually makes better sounding recordings, or is it because it is
>>

>>>>>closer

>>>>>t0 the sound | associate with my favorite albums from the last 30 years?
>>>>>

>>>>>

>>>>>| think the truth is closer to the second, and | think this is largely
>>a

>>>>>learned behavior, empirical rather than based on any truth.

>S>5>>>

>>>>>In a recent session at another producer's studio (who will remain

>>>>>unnamed),
>>>>>| listened to some pop-rock mixes done on a Paris rig. The sound was
big

>>>>>and clear and sounded very tape-like. Overall it sounded quite good

and

>>>> not

>>>>>at all wimpy. The artist however hated the sound. He played us a number
>>>> of

>>>>>recent aloums known to have been recorded in PT or similar sounding
DAWS

>>>>>35 examples of what he wanted. This is the sound he knows and more
>>>>>important

>>>>>jt is the sound he likes! Yikes!! Compressed to a dynamic range of about
>>>>>10db and very little sense of depth, space or stereo width.
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>>>>>
>>>>>Music may be universal but we all know it comes with cultural bias.
How

>>>> many

>>>>>American teens would choose to listen to a steady diet of microtonal
>>>>>music?

>>>>>Might as well serve up a big plate of Haggis... And it not just teens.
>>

>>>>>| abels

>>>>>work the exact same way. If someone has a hit record that sounds crappy,
>>>>>3ll the labels want the same crappy sound.

>>>>>

>>>>>Suddenly | am feeling very old. Fashions change taste changes but |
>>>>>thought

>>>>>good sound was forever. Perhaps not so. As a producer who still has
at

>>

>>>>>|east

>>>>>0ne toe in the current market, | need to have some awareness of the
>>>>>realities

>>>>>0f the market and the "new sound" is the new sound.

>>>>>

>>>>>My personal taste has not changed. For most projects that | foresee

>>>>>myself

>>>>>working on, | will continue to use Paris, but just as | have made
>>>>>decisions

>>>>>in the past to use SSL consoles rather than Neves to achieve a more

>>>>>trendy

>>>>>"Pop" mix, | am now experimenting with ways to capture the "elusive
PT

>>

>>>>>sound".

>>>>>(Insert appropriate emoticon).

>>>>>

>>>>>| uckily it was reasonably easy to achieve. | recently purchased the

>>>>>\Waves

>>>>>SSL bundle and running that in Logic can get me very close to the sound
>>>> of

>>>>>petter sounding PT mixes. So | can still use Paris whenever | like and

>> |

>>>>>can experiment with a mix of the two styles.

>>>>>

>>>>> What does all this mean? Nothing other then | understand why some
>>>>> people

>>>>>may prefer the way other systems sound and I think that my own
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>>>>>preferences
>>>>>are biased by many years of listening to records made the old way. |

>>>>>don't

>>>>>see giving up Paris any time soon but | also don't think it's worth
>>>>>fighting

>>>>>over if someone else has different opinions on what sounds good.
>>5>>>

>>>>>And don't forget.the cyclical nature of fashion almost guarantees that
>> one

>>>>>day we will once again be "in".

>>5>>>

>>>>>Gene

>>>>

>>>

>>>

>>

>

>Man, you were so close! Look in that picture!

See how the puppy on the left is looking to his right? See that tree behind
him? | was hiding behind it! Ha!

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>we're on his trail now......somehow | think it's gonna be a long walk
>

>

>"rick" <parnell68@hotmail.com> wrote in message
>news:f3fv32paettooao0ug688q54tbk327efrg@4ax.com...

>> oh douglas just doesn't want people to think he's stalking them
>> pecause of that last "incident". so he just stands there pretending
>> not to notice...it's really kinda sad.

>>

>>

>>

>> On 14 Apr 2006 08:11:17 +1000, "steve the artguy"

>> <artguy@longtimenosee.net> wrote:

>>

>> >

>> >Douglas-

>> >

>> >| et me see. Hmm. It seems like | have been here:

>> >

>> >

>> >

>> >

>> >
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>> >
>> >"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>> >> Where on earth have you been? | was getting ready to put the dogs on
>your

>> >>trall

>> >>

>> >>0P

>> >>

>> >>

>> >>"steve the artguy" <artguy@Ilongtimenosee.net> wrote in message

>> >>news:443d4fad$1@linux...

>> >>>

>> >>> "Neil" <OIUOIU@OI.com> wrote:

>> >35> >

>> >>> >

>> >>> >And if | may add, this place is great for getting advice or

>> >>> >opinions on more than just "systems"... there's a great wealth

>> >>> >0f knowledge here on audio in general, and that's - personally -

>> >>> >why | prefer to hang here more than any other audio forum.

>>>>> >

>> >>>

>> >>> Yes, Neil!

>> >>>

>> >>> This is the key. There is more knowledge per square monitor inch here
>> >than

>> >>> any other online spot I've found.

>> >>>

>> >>> There seems to be someone here knows just about ANYTHING about
>ANYTHING.

>> >>> | wish | had the time to be here as much as | used to be. But I still

>> >scan

>> >>> the posts as often as possible.

>> >>>

>> >>> -steve

>> >>

>> >>

>>

>

>

>| have a couple of projects that play fine when only the project window is
open but as soon as | open any other windows, ugly distortion appears. It
seems to be in submix A. Any one else ever get this ? any ideas? Thanks.Hi,
Regarding the eds compressor and vox please use this as a starting point
for further search.

| think it is very good for vocals.

Threshold: -96
ratio: 1.25:1 (raise until you get -12-18 gain reduction)
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attack: 0.082
Release 0.00006 sec
Lookahead: 0.005
Output: 10.9

What | found is that -96 and release with FIVE ZEROS is the must starting
point.

Then you just raise the ratio until you get over -12 db (-16 is fine) gain
reduction.

Then you work with attack until you get a stable compression response but
around 0.082 is fine.

Output raise until you get same level in out...

So please disregard my previous compressor suggestion for vox, was a little
bit fast...
Regards,
Dimitrios

“rich" <studiodog_99@yahoo.com> wrote:

>

>THANK YOU - you guys are so helpful and willing to share!!

>

> Are you using no limit at mixdown or are you using something like sound
>forge and wave or other plugs to bring levels up. | have a TC multi band
>|'ve been using on/off also... just trying to stream line to process some...
>

>

>"zmora" <docent191@wp.pl> wrote:

>>

>>

>>and next for test:

>>>>Threshold :-84 or less

>>>>Ratio 1.35:1

>>>>Attack 0.080

>>>>Release 0.010

>>>>| ookahead 0.005

>>>>output 6.0 or more

>>

>>maybe usefull for search(?)

>>

>>

>>

>>

>>"zmora" <docent191@wp.pl> wrote:

>>>

>>>Rich
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>>>

>>>Try this for el.git:

>>>

>>>>Threshold :-96 or less

>>>>Ratio 1.25:1

>>>>Attack 0.080

>>>>Release 0.00040

>>>>| ookahead 0.004

>>>>output 6.5 or more

>>>

>>>0r try to improved it

>>>

>>>7mora

>>>

>>>

>>>

>>>

>>>

>>>

>>>"zmora" <docent191@wp.pl> wrote:

>>>>

>>>>

>>>>0 yeah !!! Good good.

>>>>About your question for comp seting:

>>>>

>>>><Dear Zmora just playing around with some tracks | recorded.
>>>>

>>>>Regarding the settings someone can achieve great compession sounds with
>>>percusive

>>>>gsounds.

>>>>You can raise the release just a few nS

>>>>You can put 0.00005-9, yes only that low because after that the sound
>becomes

>>>>harder to fit your needs, | guess...

>>>>A great new snare drum setting for EDS compression is:
>>>>

>>>>Threshold :-96

>>>>Ratio 2.70:1

>>>>Attack 1.80

>>>>Release 0.00008

>>>>| ookahead 0.003

>>>>output 15.8

>>>>

>>>>Regards,

>>>>Dimitrios>

>>>>

>>>>Tom, try to move knobs and surely you will find good setting.
>>>>Depens on instruments,
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>>>>this one "Dimitrios LA-2" is good basic for start.
>>>>

>>>>Cheers

>>>>

>>>>7mora

>>>>

>>>>

>>>>

>>>>

>>>>"Tom Bruhl" <arpegio@comcast.net> wrote:
>>>>>

>>>>>

>>>>>You'd have to get a list of all her boy friends..
>>>>> "zmora" <docent191@wp.pl> wrote in message news:443ea88e$1@linux...
>>>>>
>>>>>

>>>>> How many more sicrets are in Paris?

>>>>>

>>>>> 7Zmora

>>>>>

>>>>>

>>>>>

>>>>> "Tom Bruhl" <arpegio@comcast.net> wrote:

>>>>> >

>>>>> >

>>>>> >Rijch,

>>>>> >[sn't Dimitrios awesome? ! !

>>>>> >Tom

>>>>> >

>>>>> >

>>>>> > "rich" <studiodog_99@yahoo.com> wrote in message =3D
>>>>> >news:443e960631@linux...

>>>>> >

>>>>> > Since your LA setting is great (never thought to try what you did)
>>>>=

>>>>>- |

>>>>> =3D

>>>>> >thought

>>>>> > |'d ask if have any tricks for pop/rock Vox - GIT - Bass or? =
>>>>>Thanks =3D

>>>>> >for

>>>>> > all your help!

>>>>> >

>>>>> ><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>>> ><HTML><HEAD>

>>>>> ><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D
>>>>> >charset=3D3Dis0-8859-1">
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>>>>> ><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>
>>>>> ><STYLE></STYLE>

>>>>> ></HEAD>

>>>>> ><BODY bgColor=3D3D#ffffff>

>>>>> ><DIV><FONT face=3D3DArial size=3D3D2>Rich,</FONT></DIV>

>>>>> ><DIV><FONT face=3D3DArial size=3D3D2>Isn't Dimitrios awesome? ! =3D
>>>>> >I</FONT></DIV>

>>>>> ><DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

>>>>> ><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>>>> ><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>>>> ><BLOCKQUOTE=3D20

>>>>> >style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px;
>>>=

>>>>>=3D

>>>>> >BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>>> > <DIV>"rich" <<A=3D20

>S>>>> > =
>>>>>href=3D3D"mailto:studiodog_99@yahoo.com">studiodog_99@yahoo.com</A>>
>=3D

>>>>> >wrote in=3D20

>>>>> > message <A=3D20

>>>>> > =3D

>S>>>> =

>>>>>>href=3D3D"news:443e9606$1@linux">news:443e9606$1 @linux</A>...</DIV><BR>S=
>>>>>inc=3D

>>>>> >e your=3D20

>>>>> > LA setting is great (never thought to try what you did) - | =3D

>>>>> >thought<BR>I'd ask=3D20

>>>>> > if have any tricks for pop/rock Vox - GIT - Bass or? Thanks =3D

>>>>> >for<BR>all=3D20

>>>>> > your help!</BLOCKQUOTE></BODY></HTML>

>S>S>5>> >

>S>S>5>> >

>>5>5>>

>>>>>

>>>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>>><HTML><HEAD>

>>>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>>>charset=3Dis0-8859-1">

>>>>><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
>>>>><STYLE></STYLE>

>>>>></HEAD>

>>>>><BODY bgColor=3D#ffffff>

>>>>><DIV><FONT face=3DArial size=3D2>You'd have to get a list of all her

>boy

>>>>=

>>>>>

>>>>>friends...</[FONT></DIV>
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>>>>><BLOCKQUOTE=20

>>>>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>>> <DIV>"zmora" <<A =
>>>>>href=3D"mailto:docentl91@wp.pl">docent191@wp.pl</A>>=20

>>>>> wrote in message <A=20

>>>>> =
>>>>>href=3D"news:443ea88e$1@linux">news:443ea88e$1@linux</A>...</DIV><BR><BR>=
>>>>>Dimitrios=20

>>>>> Paris?<BR><BR>Zmora<BR><BR><BR><BR>"Tom Bruhl" <<A=20
>>>>> href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>>=20
>>>>> wrote:<BR>><BR>><BR>>Rich,<BR>>Isn't Dimitrios awesome? =20

>>>>> href=3D"mailto:studiodog_99@yahoo.com">studiodog_99@yahoo.com</A>>
>=
>>>>>wrote in=20

>>>>>Since your LA=20
>>>>> getting is great (never thought to try what you did) -=20

>>>>>pop/rock=20

>>>>>your=20

>>>>> help!<BR>><BR>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0=20
>>>>> Transitional//EN"><BR>><HTML><HEAD><BR>><META=20

>>>>> http-equiv=3D3DContent-Type content=3D3D"text/html;=20

>>>>> =3D<BR>>charset=3D3Dis0-8859-1"><BR>><META =
>>>>>content=3D3D"MSHTML=20

>>>>> 6.00.2800.1400"=20

>>>>> =
>>>>>name=3D3DGENERATOR><BR>><STYLE></STYLE><BR>></HEA=
>>>>>D><BR>><BODY=20

>>>>> hgColor=3D3D#ffffff><BR>><DIV><FONT face=3D3DArial=20

>>>>> =

>>>>>5jze=3D3D2>Rich,</[FONT></DIV><BR>><DIV><FONT=20

>>>>> face=3D3DArial size=3D3D2>Isn't Dimitrios awesome? =20

>>>>> =3D<BR>>!</FONT></DIV><BR>><DIV><FONT =
>>>>>face=3D3DArial=20

>>>>> size=3D3D2>Tom</FONT></DIV><BR>><DIV><FONT=20

>>>>> face=3D3DArial size=3D3D2></FONT> =
>>>>></DIV><BR>><DIV><FONT=20

>>>>> face=3D3DArial size=3D3D2></FONT>=20

>>>>> =
>>>>></DIV><BR>><BLOCKQUOTE=3D20<BR>>style=3D3D"PADDING-RIGHT: =
>>>>>0px;=20

>>>>> PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =3D<BR>>BORDER-LEFT: #000000
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>>>>>2px solid;=20

>>>>> =
>>>>>href=3D'mailto:studiodog_99@yahoo.com">studiodog_99@yahoo.com</A'>mailto:=
>>>>>studiodog_99@yahoo.com">studiodog_99@yahoo.com</A</A>>>=20

>>>>> =3D<BR>>href=3D3D"<A=20

>S>>>> =
>>>>>href=3D'news:443e9606$1@linux">news:443e9606$1@linux</A>...</DIV><BR>Sinc=
>>>>>'>news:443e9606$1@linux">news:443e9606$1@linux</A>...</DIV>=
>>>>>'<BR>Sinc</A>=3D<BR>>e=20

>>>>>you did)=20

>>>>>tricks for=20
>>>>> pop/rock Vox - GIT - Bass or? Thanks=20

>>>>> =
>>>>>help!</BLOCKQUOTE></BODY></HTML><BR>><BR>><BR></B=
>>>>> OCKQUOTE></BODY></HTML>

>>5>>>

>>5>>>

>>>>

>>>

>>

>Hi All,

| am a former Paris user who still use Paris now and then, especially when
| remix old songs recorded in Paris. | gave up in favour of Soundscape which
| truly love.

when it comes to classical music, Paris simply has much left so desire. It
nowhere as clean and accurate as the newer modern systems, be it PT, Soundscape,
Nuendo, Samplitude etc.

| have a fairly large Paris setup and as much magic as it has it is quite
unreliable compared to the other systems.

For example: Paris can sometimes (randomly) add strange DC offset to the
files. It can depending on heat cause clicks. Aux leakage. Just to mention

what is by some percieved as warmth, sounds to me like a bit clouded midrange.
| have recorded a fair amout of classical choirs in both Paris, Soundscape

and Nuendo. In this genre there is simply no competition at all. My Soundscape
converters (Apogee) simply kills Paris in clarity and detail. OTOH with pop/rock,
especially acoustic pop/rock (live drums), Paris can sound a bit more exciting
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than the others.

Last but not least, sound aside Paris is a dinosaur. The routing options

leave A LOT to desire. The I/O flexibility is back to the stone age compared

to newer systems. The non-sample accurate editing is a PITA. Lack of professional
I/O options. Very rudimentary handling of native plugins, especially in stereo.

No bussing possibilites. No VST/DX on master bus. No delay compensation.

etc. ect...

IMHO most people who are sticking to Paris are doing it for financial reasons.
Given the very low price the SH systems are going for, the price vs. sound
preformance ratio is amazing, compared to other DSP-based system. In a true
professional enviroment with clients hanging over your shoulder, the compromises
are just to big, all IMO of course.

Just my 2 cents.
Babu

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>Of course not, you just

>have to treat Paris like any other DAW, and don't push it too hard

>and it works great for classical.

>

>That's the beauty of it. It works either way. There is an issue with the

D/A

>converters and jitter when using the Paris clock, but with an external clock
>['ve never thought it sounded anything other than what | wanted it to sound.
>result.....however, this is blasphemy and | have to immediately jack the
>submix faders into the stratosphere so | can hear all that crappy distortion
>that | like.

>

>:0)

>

>

>

>"DC" <dc@spamthemoon.com> wrote in message news:443f4acc$1@linux...
>>

>> One myth | would like to dispel is that Paris sounds muddy, vintage,

>> analog or less detailed than PT's.

>>

>> |t's all in how hard you hit it.

>>

>> Had a conversation with SSC years ago about using Paris for

>> classical and he really ground on me hard to try it and compare it to

>> Sonic Solutions. Sonic has always been the gold standard for

>> classical, and honestly | thought he was full of it, but | tried it, using

>> the same source material. He was right, it was actually better than
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>> Sonic on a 70-piece orchestra. Some of you have heard that CD.
>> Did it sound "vintage" or muddy to you? Of course not, you just
>> have to treat Paris like any other DAW, and don't push it too hard
>> and it works great for classical. An orchestra recorded with the
>> just 2 of the best mics in the world (DPA / B&K) the best pre

>> (no tubes please!) and a great convertor is the ultimate test for
>> clarity. One little loss of anything and the whole things turns to
>> crap. It must be eqg'ed and mastered to perfection, but if it is, it
>> sounds like you are in the room with the orchestra.

>>

>> Paris works extremely well on an orchestra and | can tell you that
>> unless you push the levels the sound is as real, detailed, open and
>> clear as | have ever heard.

>> Personally, | think Paris murders PT's on orchestras. The clarity
>> and lack of distortion, even on the upper harmonics of high violin
>> notes, is really better and the soundstage and imaging is terrific.
>>

>> Try not hitting Paris so hard in the mixer, push the submix masters
>> all the way up, and listen to the audio get nice and pristine.

>>

>>DC

>

>Hi All,

| am a former Paris user who still use Paris now and then, especially when
| remix old songs recorded in Paris. | gave up in favour of Soundscape which
| truly love.

when it comes to classical music, Paris simply has much left so desire. It
nowhere as clean and accurate as the newer modern systems, be it PT, Soundscape,
Nuendo, Samplitude etc.

| have a fairly large Paris setup and as much magic as it has it is quite
unreliable compared to the other systems.

For example: Paris can sometimes (randomly) add strange DC offset to the
files. It can depending on heat cause clicks. Aux leakage. Just to mention

what is by some percieved as warmth, sounds to me like a bit clouded midrange.
| have recorded a fair amout of classical choirs in both Paris, Soundscape

and Nuendo. In this genre there is simply no competition at all. My Soundscape
converters (Apogee) simply kills Paris in clarity and detail. OTOH with pop/rock,
especially acoustic pop/rock (live drums), Paris can sound a bit more exciting
than the others.

Last but not least, sound aside Paris is a dinosaur. The routing options
leave A LOT to desire. The 1/O flexibility is back to the stone age compared
to newer systems. The non-sample accurate editing is a PITA. Lack of professional
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I/O options. Very rudimentary handling of native plugins, especially in stereo.
No bussing possibilites. No VST/DX on master bus. No delay compensation.
etc. ect...

IMHO most people who are sticking to Paris are doing it for financial reasons.
Given the very low price the SH systems are going for, the price vs. sound
preformance ratio is amazing, compared to other DSP-based system. In a true
professional enviroment with clients hanging over your shoulder, the compromises
are just to big, all IMO of course.

Just my 2 cents.

Babul trtack with Paris with folks looki9ng over my shoulder all the time. It's
a matter of knowing what to do and how to do it. My system is very stable.

As far as financial concerns go, yes, | stick with Paris because of
financial concerns. If | had the money, there is not doubt at all that I'd
be tracking to a pair of synced 2" 16 track machines and an API legacy
console.

Different strokes ;0)

Deej

"Babu" <musiclab@Ilund.bonet.se> wrote in message news:443ff4c0$1@linux...
>

> Hi All,

>

> | am a former Paris user who still use Paris now and then, especially when

> | remix old songs recorded in Paris. | gave up in favour of Soundscape

which

> | truly love.

>

> when it comes to classical music, Paris simply has much left so desire. It

> nowhere as clean and accurate as the newer modern systems, be it PT,
Soundscape,

> Nuendo, Samplitude etc.

>

> | have a fairly large Paris setup and as much magic as it has it is quite

> unreliable compared to the other systems.

> For example: Paris can sometimes (randomly) add strange DC offset to the
> files. It can depending on heat cause clicks. Aux leakage. Just to mention

Also,

> what is by some percieved as warmth, sounds to me like a bit clouded
midrange.

> | have recorded a fair amout of classical choirs in both Paris, Soundscape
> and Nuendo. In this genre there is simply no competition at all. My
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Soundscape

> converters (Apogee) simply kills Paris in clarity and detail. OTOH with
pop/rock,

> especially acoustic pop/rock (live drums), Paris can sound a bit more
exciting

> than the others.

>

> Last but not least, sound aside Paris is a dinosaur. The routing options
> leave A LOT to desire. The /O flexibility is back to the stone age
compared

> to newer systems. The non-sample accurate editing is a PITA. Lack of
professional

> |/O options. Very rudimentary handling of native plugins, especially in
stereo.

> No bussing possibilites. No VST/DX on master bus. No delay compensation.
> etc. ect...

>

> IMHO most people who are sticking to Paris are doing it for financial
reasons.

> Given the very low price the SH systems are going for, the price vs. sound
> preformance ratio is amazing, compared to other DSP-based system. In a
true

> professional enviroment with clients hanging over your shoulder, the
compromises

> are just to big, all IMO of course.

>

> Just my 2 cents.

>

> Babu

>

> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >0f course not, you just

> >have to treat Paris like any other DAW, and don't push it too hard

> >and it works great for classical.

> >

> >That's the beauty of it. It works either way. There is an issue with the
> D/A

> >converters and jitter when using the Paris clock, but with an external
clock

> >|'ve never thought it sounded anything other than what | wanted it to
sound.

> >result.....however, this is blasphemy and | have to immediately jack the
> >submix faders into the stratosphere so | can hear all that crappy
distortion

> >that | like.

> >

> >:0)

> >
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> >
> >

> >"DC" <dc@spamthemoon.com> wrote in message news:443f4acc$1l@Ilinux...
> >>

> >> One myth | would like to dispel is that Paris sounds muddy, vintage,
> >> analog or less detailed than PT's.

> >>

> >> |t's all in how hard you hit it.

> >>

> >> Had a conversation with SSC years ago about using Paris for

> >> classical and he really ground on me hard to try it and compare it to
> >> Sonic Solutions. Sonic has always been the gold standard for

> >> classical, and honestly | thought he was full of it, but | tried it,

using

> >> the same source material. He was right, it was actually better than
> >> Sonic on a 70-piece orchestra. Some of you have heard that CD.
> >> Did it sound "vintage" or muddy to you? Of course not, you just

> >> have to treat Paris like any other DAW, and don't push it too hard

> >> and it works great for classical. An orchestra recorded with the

> >> just 2 of the best mics in the world (DPA / B&K) the best pre

> >> (no tubes please!) and a great convertor is the ultimate test for

> >> clarity. One little loss of anything and the whole things turns to

> >> crap. It must be eq'ed and mastered to perfection, but if it is, it

> >> sounds like you are in the room with the orchestra.

> >>

> >> Paris works extremely well on an orchestra and | can tell you that

> >> unless you push the levels the sound is as real, detailed, open and
> >> clear as | have ever heard.

> >> Personally, I think Paris murders PT's on orchestras. The clarity

> >> and lack of distortion, even on the upper harmonics of high violin

> >> notes, is really better and the soundstage and imaging is terrific.

> >>

> >> Try not hitting Paris so hard in the mixer, push the submix masters
> >> all the way up, and listen to the audio get nice and pristine.

> >>

>>>DC

> >

> >

>Hello,

LaMont, if you like PT better cool. Keep chasing your tail dude, your sure
to end up in the same place!

| am an PT HD3 owner and a 5 card Paris owner since 1997. | don't know if
that last statement was insult or not??

If so, then you are as ignorant as you sound on this thread..
LaMont
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"JD" <no@nospam.com> wrote:

>

>Everybody's got an opinion. Here we go with the PT is better than Paris
stuff

>again. | guess this gives us something to talk about, but folks, we're

all

>peing goaded and bated here.

>

>This is what is wrong with the record industry. There is not enough diversity
>in sound and music styling these days. The whole cookie cutter approach
to

>everything really sucks. That's why the record industry was in so much
trouble,

>five Britney Spears, Spice Girls doesn't cut it for vary long. Just because
>a new sound comes along, the old sound shouldn't become null and void.
There

>should be room for everything. In other words, don't follow the followers,
>and maybe you'll get noticed. If everybody used PT the things would be
more

>boring than they already are!

>

>The demographic for the record companies is, 13 to 25, so the day you turn
>26 your null and void??? No music geared to a 26, 36, or 46 year old???

> How stupid! Do you really think that a 16 year old would think, yuck,

this

>music sucks, this wasn't recorded on a PT system! This music is unacceptable!

>is good when it comes to sound and production. Both sounds should be acceptable!
> But then again this post really wasn't about sound, now was it!

>

>LaMont, if you like PT better cool. Keep chasing your tail dude, your sure

>to end up in the same place!
>

>

>"Martin Harrington" <lendan@bigpond.net.au> wrote:

>>Good post, LaMont

>>

>>--

>>Martin Harrington

>>www.lendanear-sound.com

>>

>>"LaMont" <jjdpro@aameritech.net> wrote in message news:443f2d4d$1@linux...
>>>

>>> Gene,

>>> Thank you very much for "speaking: the truth about this whole DAW
>>> "nastalgic”
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>>> sound thing.
>>>

>>> | et me just state that I've held my tongue for the last 5 years as |

>>> watched

>>> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
>

>>> sounding

>>> DAW technology.

>>>

>>> The DAW market has been held "ransom" to the "old' guard Engineers who
>

>>> ears

>>> are trained to hear "un-natural" de-emphasis”, muddied up recordings.

>>>

>>> | remember my very first recording session as a guitar player. The year

>

>>> 1982

>>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..

>

>>> The

>>> sound was nice, clear just the way | recorded it. But, remember thinking
>>> "This does sound like a record” Hummmm... After all the other instruments
>>> were push up in the mix ,along with the vocals, stillnot a record sound..
>>>

>>> |n other works, where is the mudied drums? the thudy bass? the muddied
>

>>> yocals

>>> that | heard since | was 4 years old??? where was this sound??

>>>

>>> Well, we hen attended the mix session, | soon found out that, the magic

>

>>> was

>>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes, DBX160..2
>>> hours later they had that record sound..Hummm...| started thinkng again,
>>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open, witha
>>> ting og high end fidelity..hummmm This was not the record sound..

>>>

>>> S0 here we are in 1997-98-99.PAris. The pro Engineers on this site priased
>>> it for it's "easy ability" to get that record sound!! wow!!! AND, we

>

>>> lawed

>>> every oter digital recorder mixer for being to ....Digital...Not warm

>

>>> enough,

>>> not dull , or muddy enough..

>>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on every
>>> forum that the current state of DAW's (namely Protools) mix was bad as
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>
>>> well

>>> as most plugins...Even more, they could not mix ITB(In the Box) unless
>

>>> they

>>> has software emulations of their beloved (OLD) compressors EQ,

>>> Verbs.(UAD,MCDSP,

>>> Bomb factory)....

>>>

>>> So, like magic, companies pour massive resouces to reclaim the glorys
>days

>>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to

make

>>> your mixes"duller"=warmer, more professional(sit right, al in all..Make

>

>>> the

>>> mixes sound like 19751

>>>

>>> Now in 2006 the "what I call" modern sound of DAWS, being lead by Pro
>

>>> Tools

>>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "

>>> RECORD-SOUND...

>>> With Garage bands, rap artist, Rock bands, Soul singers of today having
>NO

>>> prior knowledge,nor the Formal training to 'get he 1975" sound, we have
>

>>> the

>>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>>

>>> Sitill, the old guard continues to hold it's thumb on the DAW market and
>

>>> keep

>>> driving manufactures to making more and more vintage plugins. But, every
>>> now and then a product like Ozone's Izatope comes along (and others)
that

>>> challeng the old "muddy up the mix crowd).

>>>

>>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to
>

>>> hear

>>> that sound. they have no idea on how to get a 1975 sound..

>>>

>>> So, I've said all the above to say: Let's move on!'Yes , the Brian

>>> Tankersly(l

>>> adore), Nuendo endorsers,vinatge engineers) will continue to push to
have

>>> all of their 1960,79, & 80 hardware as a plugin and continue to fight
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>DAW

>>> companies to to fix summing buses or event new a new summing buss market
>>> segment to ensure they et the 1975 sound with todays DAW.

>>>

>>> For me,they can have the 1975 sound. I'm moving onward with the cureent
>

>>> state

>>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes, Paris
>>> js still in my rig, but | will no longer

>>> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>>> with bottom..So beit..I love the way PT HD sounds with the 192 converters.
>>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's nice
>>> wide -spacious,clear open , heavey bottom sound with my EMu converters.
>

>>> Let's

>>> evolve past 1975..Pleaseeeeeeeee!!!!

>>>

>>>

>>>

>>>

>>> "gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>>>

>>>>

>>>>| sold my PT rig when | switched to Paris. | did it at the time primarily
>>>>for the sound of the Paris mix bus. This was before HD.

>>>>

>>>>When HD was released, the distinction was far less obvious. HD still

>>>>sounds

>>>>different from Paris but not awful anymore, just different. Paris still

>>> has

>>>>more of an analog/tape sound plus the added benefit of sounding more

>>>>aggressive

>>>>when you push the gain stages.

>>>>

>>>>S0 now the big question! Do | prefer the sound of Paris over other DAWS
>>> pecause

>>>>its actually makes better sounding recordings, or is it because it is

>

>>>>closer

>>>>t0 the sound | associate with my favorite albums from the last 30 years?
>>>>

>>>>

>>>>| think the truth is closer to the second, and | think this is largely

>a

>>>>|earned behavior, empirical rather than based on any truth.

>>>>
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>>>>|n a recent session at another producer's studio (who will remain
>>>>unnamed),

>>>>| listened to some pop-rock mixes done on a Paris rig. The sound was
big

>>>>and clear and sounded very tape-like. Overall it sounded quite good and
>>> not

>>>>at all wimpy. The artist however hated the sound. He played us a number
>>> of

>>>>recent albums known to have been recorded in PT or similar sounding DAWS
>>>>as examples of what he wanted. This is the sound he knows and more
>>>>important

>>>>it is the sound he likes! Yikes!! Compressed to a dynamic range of about
>>>>10db and very little sense of depth, space or stereo width.

>>>>

>>>>Music may be universal but we all know it comes with cultural bias. How
>>> many

>>>>American teens would choose to listen to a steady diet of microtonal

>>>>music?

>>>>Might as well serve up a big plate of Haggis... And it not just teens.

>

>>>>| abels

>>>>work the exact same way. If someone has a hit record that sounds crappy,
>>>>all the labels want the same crappy sound.

>>>>

>>>>Suddenly | am feeling very old. Fashions change taste changes but |
>>>>thought

>>>>good sound was forever. Perhaps not so. As a producer who still has at

>

>>>>|east

>>>>0ne toe in the current market, | need to have some awareness of the
>>>>realities

>>>>0f the market and the "new sound" is the new sound.

>>>>

>>>>My personal taste has not changed. For most projects that | foresee myself
>>>>working on, | will continue to use Paris, but just as | have made
>>>>decisions

>>>>in the past to use SSL consoles rather than Neves to achieve a more trendy
>>>>"Pop" mix, | am now experimenting with ways to capture the "elusive PT

>

>>>>sound".

>>>>(Insert appropriate emoticon).

>>>>

>>>>L uckily it was reasonably easy to achieve. | recently purchased the Waves
>>>>SSL bundle and running that in Logic can get me very close to the sound
>>> of

>>>>petter sounding PT mixes. So | can still use Paris whenever | like and

>|
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>>>>can experiment with a mix of the two styles.

>>>>

>>>> What does all this mean? Nothing other then | understand why some people
>>>>may prefer the way other systems sound and | think that my own preferences
>>>>are biased by many years of listening to records made the old way. |

don't

>>>>see giving up Paris any time soon but | also don't think it's worth

>>>>fighting

>>>>over if someone else has different opinions on what sounds good.

>>>>

>one

>>>>day we will once again be "in".

>>>>

>>>>Gene

>>>

>>

>>

>"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>| trtack with Paris with folks looki9ng over my shoulder all the time. It's
>a matter of knowing what to do and how to do it. My system is very stable.
>

>As far as financial concerns go, yes, | stick with Paris because of
>financial concerns. If | had the money, there is not doubt at all that I'd
>pe tracking to a pair of synced 2" 16 track machines and an API legacy
>console.

>

>Different strokes ;0)

>

>Deej

Deej, you are so 1975 in your thinking! LOL

>"Babu" <musiclab@Ilund.bonet.se> wrote in message news:443ff4c0$1@linux...
>>

>> Hi All,

>>

>> | am a former Paris user who still use Paris now and then, especially

when

>> | remix old songs recorded in Paris. | gave up in favour of Soundscape
>which

>> | truly love.

>>

>> when it comes to classical music, Paris simply has much left so desire.
It

>> nowhere as clean and accurate as the newer modern systems, be it PT,
>Soundscape,
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>> Nuendo, Samplitude etc.

>>

>> | have a fairly large Paris setup and as much magic as it has it is quite

>> unreliable compared to the other systems.

>> For example: Paris can sometimes (randomly) add strange DC offset to the
>> files. It can depending on heat cause clicks. Aux leakage. Just to mention

>Also,

>> what is by some percieved as warmth, sounds to me like a bit clouded
>midrange.

>> | have recorded a fair amout of classical choirs in both Paris, Soundscape
>> and Nuendo. In this genre there is simply no competition at all. My
>Soundscape

>> converters (Apogee) simply kills Paris in clarity and detail. OTOH with
>pop/rock,

>> especially acoustic pop/rock (live drums), Paris can sound a bit more
>exciting

>> than the others.

>>

>> Last but not least, sound aside Paris is a dinosaur. The routing options
>> |eave A LOT to desire. The 1I/O flexibility is back to the stone age
>compared

>> to newer systems. The non-sample accurate editing is a PITA. Lack of
>professional

>> 1/O options. Very rudimentary handling of native plugins, especially in
>stereo.

>> No bussing possibilites. No VST/DX on master bus. No delay compensation.
>> eftc. ect...

>>

>> IMHO most people who are sticking to Paris are doing it for financial
>reasons.

>> Given the very low price the SH systems are going for, the price vs. sound
>> preformance ratio is amazing, compared to other DSP-based system. In a
>true

>> professional enviroment with clients hanging over your shoulder, the
>compromises

>> are just to big, all IMO of course.

>>

>> Just my 2 cents.

>>

>> Babu

>>

>> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

>> >0Of course not, you just

>> >have to treat Paris like any other DAW, and don't push it too hard

>> >and it works great for classical.

>> >

>> >That's the beauty of it. It works either way. There is an issue with
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the

>> D/A

>> >converters and jitter when using the Paris clock, but with an external
>clock

>> >|'ve never thought it sounded anything other than what | wanted it to
>sound.

>> >result.....however, this is blasphemy and | have to immediately jack
the

>> >submix faders into the stratosphere so | can hear all that crappy
>distortion

>> >that | like.

>> >

>> >:0)

>> >

>> >

>> >

>> >"DC" <dc@spamthemoon.com> wrote in message news:443f4acc$1@linux...
>> >>

>> >> One myth | would like to dispel is that Paris sounds muddy, vintage,
>> >> agnalog or less detailed than PT's.

>> >>

>> >> |t's all in how hard you hit it.

>> >>

>> >> Had a conversation with SSC years ago about using Paris for

>> >> classical and he really ground on me hard to try it and compare it
to

>> >> Sonic Solutions. Sonic has always been the gold standard for

>> >> classical, and honestly | thought he was full of it, but I tried it,
>using

>> >> the same source material. He was right, it was actually better than
>> >> Sonic on a 70-piece orchestra. Some of you have heard that CD.
>> >> Did it sound "vintage" or muddy to you? Of course not, you just
>> >> have to treat Paris like any other DAW, and don't push it too hard
>> >> and it works great for classical. An orchestra recorded with the
>> >> just 2 of the best mics in the world (DPA / B&K) the best pre

>> >> (no tubes please!) and a great convertor is the ultimate test for

>> >> clarity. One little loss of anything and the whole things turns to

>> >> crap. It must be eq'ed and mastered to perfection, but if it is, it

>> >> sounds like you are in the room with the orchestra.

>> >>

>> >> Paris works extremely well on an orchestra and | can tell you that
>> >> unless you push the levels the sound is as real, detailed, open and
>> >> clear as | have ever heard.

>> >> Personally, | think Paris murders PT's on orchestras. The clarity
>> >> and lack of distortion, even on the upper harmonics of high violin
>> >> notes, is really better and the soundstage and imaging is terrific.
>> >>

>> >> Try not hitting Paris so hard in the mixer, push the submix masters
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>> >> all the way up, and listen to the audio get nice and pristine.
>> >>

>>>>DC

>> >

>> >

>>

>

>JD,

please read what Dedric stated. Second, this not a bate,nor a DAW war..For
the record, Samplitude sounds the best(imho)...

That being said, you completely missed the point. The 1975 sound is valid,
but lets not stay there..!! Do you understand!! Now!!

You idiot!!! | would say alot more, but | don't know and won;t waist any

of Kim's precious web space responding to your idiotic take on this thread..

"JD" <no@nospam.com> wrote:

>

>Sorry, | don't see this post a simply an observation, discussion or even

just

>a opinion. LaMont is saying that the old analog,tape saturated, edgy, overdriven
>sound is no longer valid. That we should all get over it and move on. That
>the Paris signature sound is no longer in, that the new PT, Nuendo sound
>is where it's at. Once again, he is saying PT/Nuendo sounds better than
>Paris. | feel this is a bate job.

>

>Sure audio equipment has evolved. Newer doesn't always mean better. A
combination

>of all tools is the smartest rout. | don't think a whole sound should be
>eliminated just because something is currently trendy. He clearly states
>he thinks that, that sound is done and we should all move on the new PT
sound.

>

>

>He can say what ever he wants, I'm just calling it like | see it.
>

>Here is LaMont's chance to clarify!

>

>"Dedric Terry" <dedric@echomg.com> wrote:

>>| think you've misinterpreted that anyone is saying that one approach is
>

>>petter than another.

>>0n the contrary, this is just an observation in how we choose our
>>preferences, and the fact that

>>currently available technology significantly exceeds what was available
>40,

>>30, 20 and even 10 years ago.
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>>Recording is about capturing audio - period. It's production, mixing, and
>

>>the concept of creating listener appeal

>>in the music side of recording that has used it creatively. There isn't

>

>>anything wrong with that, but recording has always

>>peen at the mercy of, and influenced by the available technology. Itisn't
>

>>a platform war, and never was -

>>just a constant attempt to improve each element of the chain within the
>

>>pudgets we have available.

>>

>>| once tested recording a vocal with a binaural head, test measuring system.
>

>>|t sucked for artistic and listening pleasure,

>>put was incredibly reaslistic. Maybe that just goes to show that what

>>entertains us artistically doesn't necessarily benefit

>>from reality. There's nothing wrong with running a mix down to a 4-track
>

>>cassette deck if that's what floats your

>>poat creatively.

>>

>>Regards,

>>Dedric

>>

>>

>>"JD" <no@nospam.com> wrote in message news:443fdbe4$1@linux...
>>>

>>> Everybody's got an opinion. Here we go with the PT is better than Paris
>

>>> stuff

>>> ggain. | guess this gives us something to talk about, but folks, we're
>

>>> gl

>>> peing goaded and bated here.

>>>

>>> This is what is wrong with the record industry. There is not enough

>>> diversity

>>> in sound and music styling these days. The whole cookie cutter approach
>to

>>> everything really sucks. That's why the record industry was in so much

>

>>> trouble,

>>> five Britney Spears, Spice Girls doesn't cut it for vary long. Just

>
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>>> pecause

>>> a new sound comes along, the old sound shouldn't become null and void.
>

>>> There

>>> should be room for everything. In other words, don't follow the

>>> followers,

>>> and maybe you'll get noticed. If everybody used PT the things would

be

>

>>> more

>>> poring than they already are!

>>>

>>> The demographic for the record companies is, 13 to 25, so the day you
>turn

>>> 26 your null and void??? No music geared to a 26, 36, or 46 year old???
>>> How stupid! Do you really think that a 16 year old would think, yuck,

>

>>> this

>>> music sucks, this wasn't recorded on a PT system! This music is

>>> unacceptable!

>>> |s good when it comes to sound and production. Both sounds should be
>

>>> acceptable!

>>> But then again this post really wasn't about sound, now was it!

>>>

>>> | aMont, if you like PT better cool. Keep chasing your tail dude, your

>

>>> sure

>>> to end up in the same place!

>>>

>>>

>>> "Martin Harrington" <lendan@bigpond.net.au> wrote:

>>>>Good post, LaMont

>>>>

>>>>--

>>>>Martin Harrington

>>>>www.lendanear-sound.com

>>>>

>>>>"LaMont” <jjdpro@aameritech.net> wrote in message news:443f2d4d$1@linux...
>>>>>

>>>>> (Gene,

>>>>> Thank you very much for "speaking: the truth about this whole DAW
>>>>> "nastalgic”

>>>>> sound thing.

>>>>>

>>>>> | et me just state that I've held my tongue for the last 5 years as

I
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>>>>> watched

>>>>> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
>>>

>>>>> sounding

>>>>> DAW technology.

>>5>>>

>>>>> The DAW market has been held "ransom" to the "old' guard Engineers
who

>>>

>>>>> earls

>>>>> are trained to hear "un-natural” de-emphasis”, muddied up recordings.
>>5>>>

>>>>> | remember my very first recording session as a guitar player. The

year

>>>

>>>>> 1982

>>>>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
>>>

>>>>> The

>>>>> sound was nice, clear just the way | recorded it. But, remember

>>>>> thinking

>>>>> "This does sound like a record” Hummmm... After all the other

>>>>> instruments

>>>>> were push up in the mix ,along with the vocals, stillnot a record

>>>>> sound..

>>5>>>

>>>>> |n other works, where is the mudied drums? the thudy bass? the muddied
>>>

>>>>> vocals

>>>>> that | heard since | was 4 years old??? where was this sound??

>>5>>>

>>>>> Well, we hen attended the mix session, | soon found out that, the magic
>>>

>>>>> Was

>>>>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes,
>>>>> DBX160..2

>>>>> hours later they had that record sound..Hummm...| started thinkng again,

>>>>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open,
>

>>>>> witha

>>>>> ting og high end fidelity..nummmm This was not the record sound..
>>>>>

>>>>> S0 here we are in 1997-98-99.PAris. The pro Engineers on this site

>>>>> priased

>>>>> it for it's "easy ability” to get that record sound!! wow!!! AND,
we

>>>
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>>>>> lawed

>>>>> every oter digital recorder mixer for being to ....Digital...Not warm

>>>

>>>>> enough,

>>>>> not dull , or muddy enough..

>>>>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on
>

>>>>> every

>>>>> forum that the current state of DAW's (namely Protools) mix was bad
>as

>>>

>>>>> well

>>>>> as most plugins...Even more, they could not mix ITB(In the Box) unless
>>>

>>>>> they

>>>>> has software emulations of their beloved (OLD) compressors EQ,
>>>>> Verbs.(UAD,MCDSP,

>>>>> Bomb factory)....

>>>>>

>>>>> S0, like magic, companies pour massive resouces to reclaim the glorys
>>> days

>>>>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to

>

>>>>> make

>>>>> your mixes"duller"=warmer, more professional(sit right, al in all..Make
>>>

>>>>> the

>>>>> mixes sound like 1975!!

>>>>>

>>>>> Now in 2006 the "what | call" modern sound of DAWS, being lead by Pro
>>>

>>>>> Tools

>>>>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "
>>>>> RECORD-SOUND...

>>>>> With Garage bands, rap artist, Rock bands, Soul singers of today having
>>> NO

>>>>> prior knowledge,nor the Formal training to 'get he 1975" sound, we
have

>>>

>>>>> the

>>>>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>>>>

>>>>> Still, the old guard continues to hold it's thumb on the DAW market
>and

>>>

>>>>> keep

>>>>> driving manufactures to making more and more vintage plugins. But,

>
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>>>>> every

>>>>> now and then a product like Ozone's Izatope comes along (and others)
>

>>>>> that

>>>>> challeng the old "muddy up the mix crowd).

>>>>>

>>>>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect
>to

>>>

>>>>> hear

>>>>> that sound. they have no idea on how to get a 1975 sound..

>>>>>

>>>>> S0, I've said all the above to say: Let's move on!!lYes , the Brian
>>>>> Tankersly(l

>>>>> adore), Nuendo endorsers,vinatge engineers) will continue to push to
>

>>>>> have

>>>>> all of their 1960,79, & 80 hardware as a plugin and continue to fight

>>> DAW

>>>>> companies to to fix summing buses or event new a new summing buss market
>>>>> segment to ensure they et the 1975 sound with todays DAW.

>>>>>

>>>>> For me,they can have the 1975 sound. I'm moving onward with the cureent
>>>

>>>>> state

>>>>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes,

Paris

>>>>> is still in my rig, but | will no longer

>>>>> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>>>>> with bottom..So beit..I love the way PT HD sounds with the 192

>>>>> converters.

>>>>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's
>nice

>>>>> wide -spacious,clear open , heavey bottom sound with my EMu converters.
>>>

>>>>> | et's

>>>>> evolve past 1975..Pleaseeeeeeeee!!!!

>>>>>

>>>>>

>>>>>

>>>>>

>>>>> "gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>>>>>

>>>>>>

>>>>>>| sold my PT rig when | switched to Paris. | did it at the time
>>>>>>primarily

>>>>>>for the sound of the Paris mix bus. This was before HD.

>>>>>>
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>>>>>>When HD was released, the distinction was far less obvious. HD still
>>>>>>sounds

>>>>>>different from Paris but not awful anymore, just different. Paris still
>>>>> has

>>>>>>more of an analog/tape sound plus the added benefit of sounding more
>>>>>>aggressive

>>>>>>when you push the gain stages.

>>5>>>>

>>>>>>S0 now the big question! Do | prefer the sound of Paris over other
DAWS

>>>>> pecause

>>>>>>jts actually makes better sounding recordings, or is it because it

is

>>>

>>>>>>closer

>>>>>>t0 the sound | associate with my favorite albums from the last 30 years?
>S>5>5>>>

>S>5>5>>>

>>>>>>| think the truth is closer to the second, and | think this is largely

>>> a

>>>>>>|earned behavior, empirical rather than based on any truth.

>S>>>>>

>>>>>>In a recent session at another producer's studio (who will remain
>>>>>>unnamed),

>>>>>>| listened to some pop-rock mixes done on a Paris rig. The sound was
>big

>>>>>>and clear and sounded very tape-like. Overall it sounded quite good
>and

>>>>> not

>>>>>>at all wimpy. The artist however hated the sound. He played us a number
>>>>> of

>>>>>>recent albums known to have been recorded in PT or similar sounding
>DAWS

>>>>>>as examples of what he wanted. This is the sound he knows and more
>>>>>>mportant

>>>>>>it is the sound he likes! Yikes!! Compressed to a dynamic range of
about

>>>>>>10db and very little sense of depth, space or stereo width.

>>5>>>>

>>>>>>Music may be universal but we all know it comes with cultural bias.
>How

>>>>> many

>>>>>>American teens would choose to listen to a steady diet of microtonal
>>>>>>music?

>>>>>>Might as well serve up a big plate of Haggis... And it not just teens.
>>>

>>>>>>| abels

>>>>>>work the exact same way. If someone has a hit record that sounds crappy,
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>>>>>>3all the labels want the same crappy sound.

>S>5>>>>

>>>>>>Suddenly | am feeling very old. Fashions change taste changes but |
>>>>>>thought

>>>>>>good sound was forever. Perhaps not so. As a producer who still has
>at

>>>

>>>>>>|east

>>>>>>0ne toe in the current market, | need to have some awareness of the
>>>>>>realities

>>>>>>0f the market and the "new sound" is the new sound.

>>>>5>>

>>>>>>My personal taste has not changed. For most projects that | foresee
>

>>>>>>myself

>>>>>>working on, | will continue to use Paris, but just as | have made
>>>>>>decisions

>>>>>>in the past to use SSL consoles rather than Neves to achieve a more
>

>>>>>>trendy

>>>>>>"Pop" mix, | am now experimenting with ways to capture the "elusive
>PT

>>>

>>>>>>sound"”.

>>>>>>(Insert appropriate emoticon).

>>>>>>

>>>>>>| uckily it was reasonably easy to achieve. | recently purchased the

>

>>>>>>\Waves

>>>>>>SSL bundle and running that in Logic can get me very close to the sound
>>>>> of

>>>>>>petter sounding PT mixes. So | can still use Paris whenever | like
and

>>> |

>>>>>>can experiment with a mix of the two styles.

>S5>>>>

>>>>>> \What does all this mean? Nothing other then | understand why some

>>>>>> people

>>>>>>may prefer the way other systems sound and | think that my own
>>>>>>preferences

>>>>>>are biased by many years of listening to records made the old way.
I

>

>>>>>>don't

>>>>>>see giving up Paris any time soon but | also don't think it's worth
>>>>>>fighting

>>>>>>qver if someone else has different opinions on what sounds good.
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>5>>>>

>>>>>>And don't forget.the cyclical nature of fashion almost guarantees that
>>> one

>>>>>>day we will once again be "in".

>S>>>>>

>>>>>>Gene

>>>>>

>>>>

>>>>

>>>

>>

>>

>|t was the same in the 80's & 90s..You had to have an SSL to be considered
full service pro studio

EK Sound <askme@nospam.com> wrote:

>What kills me is the industry types that won't record with you if you
>don't have PT... "Hmmm... your studio can't be all that good if you

>don't have ProTools..." What you are using is of little consiquence IMHO.
>

>David.

>

>Dedric Terry wrote:

>> | think you've misinterpreted that anyone is saying that one approach
is

>> petter than another.

>> On the contrary, this is just an observation in how we choose our

>> preferences, and the fact that

>> currently available technology significantly exceeds what was available
40,

>> 30, 20 and even 10 years ago.

>> Recording is about capturing audio - period. It's production, mixing,
and

>> the concept of creating listener appeal

>> in the music side of recording that has used it creatively. There isn't

>> anything wrong with that, but recording has always

>> peen at the mercy of, and influenced by the available technology. It
isn't

>> a platform war, and never was -

>> just a constant attempt to improve each element of the chain within the

>> phudgets we have available.
>>

>> | once tested recording a vocal with a binaural head, test measuring system.

>> |t sucked for artistic and listening pleasure,
>> put was incredibly reaslistic. Maybe that just goes to show that what
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>> entertains us artistically doesn't necessarily benefit
>> from reality. There's nothing wrong with running a mix down to a 4-track

>> cassette deck if that's what floats your

>> poat creatively.

>>

>> Regards,

>> Dedric

>>

>>

>>| aMont wrote

>>That being said, you completely missed the point. The 1975 sound is valid,
but lets not stay there..!ll<<

Thanks for your clarification. Like | said, use all tools. That tape saturated,
over driven vintage sound fits a specific style of music well. | wasn't

out to insult you, my point was, if you pigeonhole yourself with the PT sound
only, your stuck in one place with your sound. These days, that is just
about everybody's sound. The cookie cutter sound.

"Lamont” <jjdpr@ameritech.net> wrote:

>

>JD,

>please read what Dedric stated. Second, this not a bate,nor a DAW war..For
>the record, Samplitude sounds the best(imho)...

>

>That being said, you completely missed the point. The 1975 sound is valid,
>but lets not stay there..!! Do you understand!! Now!!

>You idiot!!! | would say alot more, but | don't know and won;t waist any

>of Kim's precious web space responding to your idiotic take on this thread..
>

>

>"JD" <no@nospam.com> wrote:

>>

>>Sorry, | don't see this post a simply an observation, discussion or even
>just

>>a opinion. LaMont is saying that the old analog,tape saturated, edgy,
overdriven

>>sound is no longer valid. That we should all get over it and move on.

That

>>the Paris signature sound is no longer in, that the new PT, Nuendo sound
>>is where it's at. Once again, he is saying PT/Nuendo sounds better than
>>Paris. | feel this is a bate job.

>>

>>Sure audio equipment has evolved. Newer doesn't always mean better. A
>combination
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>>0f all tools is the smartest rout. | don't think a whole sound should

be

>>eliminated just because something is currently trendy. He clearly states
>>he thinks that, that sound is done and we should all move on the new PT
>sound.

>>

>>

>>He can say what ever he wants, I'm just calling it like | see it.

>>

>>Here is LaMont's chance to clarify!

>>

>>"Dedric Terry" <dedric@echomg.com> wrote:

>>>| think you've misinterpreted that anyone is saying that one approach
is

>>

>>>petter than another.

>>>0n the contrary, this is just an observation in how we choose our
>>>preferences, and the fact that

>>>currently available technology significantly exceeds what was available
>>40,

>>>30, 20 and even 10 years ago.

>>>Recording is about capturing audio - period. It's production, mixing,
and

>>

>>>the concept of creating listener appeal

>>>in the music side of recording that has used it creatively. There isn't
>>

>>>anything wrong with that, but recording has always

>>>peen at the mercy of, and influenced by the available technology. It
isn't

>>

>>>3 platform war, and never was -

>>>just a constant attempt to improve each element of the chain within the
>>

>>>hudgets we have available.

>>>

>>>| once tested recording a vocal with a binaural head, test measuring system.
>>

>>>|t sucked for artistic and listening pleasure,

>>>put was incredibly reaslistic. Maybe that just goes to show that what

>

>>>entertains us artistically doesn't necessarily benefit

>>>from reality. There's nothing wrong with running a mix down to a 4-track
>>

>>>cassette deck if that's what floats your

>>>poat creatively.

>>>

>>>Regards,
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>>>Dedric

>>>

>>>

>>>"JD" <no@nospam.com> wrote in message news:443fdbe4$1@linux...
>>>>

>>>> Everybody's got an opinion. Here we go with the PT is better than Paris
>>

>>>> stuff

>>>> ggain. | guess this gives us something to talk about, but folks, we're

>>

>>>> gll

>>>> peing goaded and bated here.

>>>>

>>>> This is what is wrong with the record industry. There is not enough

>

>>>> diversity

>>>> in sound and music styling these days. The whole cookie cutter approach
>>to

>>>> everything really sucks. That's why the record industry was in so much
>>

>>>> trouble,

>>>> five Britney Spears, Spice Girls doesn't cut it for vary long. Just

>>

>>>> pecause

>>>> a new sound comes along, the old sound shouldn't become null and void.
>>

>>>> There

>>>> should be room for everything. In other words, don't follow the

>>>> followers,

>>>> and maybe you'll get noticed. If everybody used PT the things would
>bhe

>>

>>>> more

>>>> poring than they already are!

>>>>

>>>> The demographic for the record companies is, 13 to 25, so the day you
>>turn

>>>> 26 your null and void??? No music geared to a 26, 36, or 46 year old???

>>>> How stupid! Do you really think that a 16 year old would think, yuck,
>>

>>>> this
>>>> music sucks, this wasn't recorded on a PT system! This music is
>>>> unacceptable!

>>>> s good when it comes to sound and production. Both sounds should be
>>

>>>> gcceptable!

>>>> But then again this post really wasn't about sound, now was it!
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>>>>
>>>> LaMont, if you like PT better cool. Keep chasing your tail dude, your

>>

>>>> sure

>>>> to end up in the same place!

>>>>

>>>>

>>>> "Martin Harrington" <lendan@bigpond.net.au> wrote:

>>>>>Good post, LaMont

>>>>>

>>>>>--

>>>>>Martin Harrington

>>>>>www.lendanear-sound.com

>>5>>>

>>>>>" aMont" <jjdpro@aameritech.net> wrote in message news:443f2d4d$1@linux...
>S>5>>>>

>>>>>> (Gene,

>>>>>> Thank you very much for "speaking: the truth about this whole DAW
>>>>>> "nastalgic”

>>>>>> sound thing.

>>>>>>

>>>>>> | et me just state that I've held my tongue for the last 5 years as

>|

>>>>>> watched

>>>>>> the DAW proaudio market "Hyjack" forward thinking , new fedelity,
newer

>>>>

>>>>>> sounding

>>>>>> DAW technology.

>>>>>>

>>>>>> The DAW market has been held "ransom" to the "old' guard Engineers
>who

>>>>

>>>>>> earls

>>>>>> are trained to hear "un-natural” de-emphasis”, muddied up recordings.
>>>>>>

>>>>>> | remember my very first recording session as a guitar player. The
>year

>>>>

>>>>>> 1982

>>>>>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
>>>>

>>>>>> The

>>>>>> sound was nice, clear just the way | recorded it. But, remember
>>>>>> thinking

>>>>>> "This does sound like a record" Hummmm... After all the other
>>>>>> instruments

>>>>>> were push up in the mix ,along with the vocals, stillnot a record
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>>>>>> sound..

>>>>>>

>>>>>> |n other works, where is the mudied drums? the thudy bass? the muddied
>>>>

>>>>>> yocals

>>>>>> that | heard since | was 4 years old??? where was this sound??
>>>>>>

>>>>>> Well, we hen attended the mix session, | soon found out that, the
magic

>>>>

>>>>>> was

>>>>>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes,
>>>>>> DBX160..2

>>>>>> hours later they had that record sound..Hummm...| started thinkng
again,

>>>>>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open,
>>

>>>>>> witha

>>>>>> ting og high end fidelity..hummmm This was not the record sound..
>>>>>>

>>>>>> S0 here we are in 1997-98-99.PAris. The pro Engineers on this site
>

>>>>>> priased

>>>>>> it for it's "easy ability” to get that record sound!! wow!!! AND,

>we

>>>>

>>>>>> |lawed

>>>>>> every oter digital recorder mixer for being to ....Digital...Not warm
>>>>

>>>>>> enough,

>>>>>> not dull , or muddy enough..

>>>>>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on
>>

>S>5>5>>> every

>>>>>> forum that the current state of DAW's (namely Protools) mix was bad
>>as

>>>>

>>>>>> well

>>>>>> gs most plugins...Even more, they could not mix ITB(In the Box) unless
>>>>

>>>>>> they

>>>>>> has software emulations of their beloved (OLD) compressors EQ,
>>>>>> Verbs.(UAD,MCDSP,

>>>>>> Bomb factory)....

>>>>>>

>>>>>> S0, like magic, companies pour massive resouces to reclaim the glorys
>>>> days
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>>>>>> with the birth of the "Vinatage Plug ins). Their purpose was( is)

to

>>

>>>>>> make

>>>>>> your mixes"duller"=warmer, more professional(sit right, al in all..Make
>>>>

>>>>>> the

>>>>>> mixes sound like 1975!!

>>>>>>

>>>>>> Now in 2006 the "what | call" modern sound of DAWS, being lead by
Pro

>>>>

>>>>>> Tools

>>>>>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "
>>>>>> RECORD-SOUND...

>>>>>> \With Garage bands, rap artist, Rock bands, Soul singers of today having
>>>> NO

>>>>>> prior knowledge,nor the Formal training to 'get he 1975" sound, we
>have

>>>>

>>>>>> the

>>>>>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>>>>>

>>>>>> Still, the old guard continues to hold it's thumb on the DAW market
>>and

>>>>

>>>>>> keep

>>>>>> driving manufactures to making more and more vintage plugins. But,
>>

>>>>>> every

>>>>>> now and then a product like Ozone's Izatope comes along (and others)
>>

>>>>>> that

>>>>>> challeng the old "muddy up the mix crowd).

>>>>>>

>>>>>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect
>>t0

>>>>

>>>>>> hear

>>>>>> that sound. they have no idea on how to get a 1975 sound..

>>>>>>

>>>>>> S0, I've said all the above to say: Let's move on!!'Yes , the Brian
>>>>>> Tankersly(l

>>>>>> adore), Nuendo endorsers,vinatge engineers) will continue to push
to

>>

>>>>>> have
>>>>>> all of their 1960,79, & 80 hardware as a plugin and continue to fight
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>>>> DAW

>>>>>> companies to to fix summing buses or event new a new summing buss
market

>>>>>> segment to ensure they et the 1975 sound with todays DAW.

>>>>>>

>>>>>> For me,they can have the 1975 sound. I'm moving onward with the cureent
>>>>

>>>>>> state

>>>>>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes,
>Paris

>>>>>> jg still in my rig, but | will no longer

>>>>>> fight mixes to get the 1975 sound..If the mixes are nice and Brightosund
>>>>>> with bottom..So beit..l love the way PT HD sounds with the 192
>>>>>> converters.

>>>>>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's
>>nice

>>>>>> wide -spacious,clear open , heavey bottom sound with my EMu converters.
>>>>

>>>>>> Let's

>>>>>> evolve past 1975..Pleaseeeeeeeee!!!!

>>>>>>

>>>>>>

>>>>>>

>>>>>>

>>>>>> "gene lennon” <glennon@NOSPmyrealbox.com> wrote:

>>>>>>>

>>>>>>>

>>>>>>>| sold my PT rig when | switched to Paris. | did it at the time
>>>>>>>primarily

>>>>>>>for the sound of the Paris mix bus. This was before HD.

>S>>5>5>>>

>>>>>>>\When HD was released, the distinction was far less obvious. HD still
>>>>>>>s0unds

>>>>>>>different from Paris but not awful anymore, just different. Paris

still

>>>>>> has

>>>>>>>more of an analog/tape sound plus the added benefit of sounding more
>>>>>>>aggressive

>>>>>>>when you push the gain stages.

>>>>>>>

>>>>>>>S0 now the big question! Do | prefer the sound of Paris over other
>DAWS

>>>>>> pecause

>>>>>>>its actually makes better sounding recordings, or is it because it

>is

>>>>

>>>>>>>closer

>>>>>>>t0 the sound | associate with my favorite albums from the last 30
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years?

>S>>>>>>

>S>>>>>>

>>>>>>>| think the truth is closer to the second, and | think this is largely

>>>> g

>>>>>>>|earned behavior, empirical rather than based on any truth.

>S>>>>>>

>>>>>>>In a recent session at another producer's studio (who will remain
>>>>>>>unnamed),

>>>>>>>| [istened to some pop-rock mixes done on a Paris rig. The sound was
>>hig

>>>>>>>and clear and sounded very tape-like. Overall it sounded quite good
>>and

>>>>>> not

>>>>>>>at all wimpy. The artist however hated the sound. He played us a number
>>>>>> of

>>>>>>>recent albums known to have been recorded in PT or similar sounding
>>DAWS

>>>>>>>3s examples of what he wanted. This is the sound he knows and more
>>>>>>>important

>>>>>>>it is the sound he likes! Yikes!! Compressed to a dynamic range of
>about

>>>>>>>10db and very little sense of depth, space or stereo width.

>>>>>>>

>>>>>>>Music may be universal but we all know it comes with cultural bias.
>>How

>>>>>> many

>>>>>>>American teens would choose to listen to a steady diet of microtonal
>>>>>>>music?

>>>>>>>Might as well serve up a big plate of Haggis... And it not just teens.
>>>>

>>>>>>>| abels

>>>>>>>Work the exact same way. If someone has a hit record that sounds crappy,
>>>>>>>all the labels want the same crappy sound.

S>5>5>>>>

>>>>>>>Suddenly | am feeling very old. Fashions change taste changes but

I

>>>>>>>thought

>>>>>>>good sound was forever. Perhaps not so. As a producer who still has
>>at

>>>>

>>>>>>>|east

>>>>>>>0ne toe in the current market, | need to have some awareness of the
>>>>>>>realities

>>>>>>>0f the market and the "new sound" is the new sound.

>S>>>>>>

>>>>>>>My personal taste has not changed. For most projects that | foresee
>>
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>>>>>>>myself

>>>>>>>working on, | will continue to use Paris, but just as | have made
>>>>>>>decisions

>>>>>>>in the past to use SSL consoles rather than Neves to achieve a more
>>

>>>>>>>trendy

>>>>>>>"Pop" mix, | am now experimenting with ways to capture the "elusive
>>PT

>>>>

>>>>>>>sound".

>>>>>>>(Insert appropriate emoticon).

>>>>>>>

>>>>>>>| uckily it was reasonably easy to achieve. | recently purchased the
>>

>>>>>>>\Waves

>>>>>>>SSL bundle and running that in Logic can get me very close to the
sound

>>>>>> of

>>>>>>>petter sounding PT mixes. So | can still use Paris whenever | like
>and

>>>> |

>>>>>>>can experiment with a mix of the two styles.

>>>>>>>

>>>>>>> What does all this mean? Nothing other then | understand why some
>

>>>>>>> people

>>>>>>>may prefer the way other systems sound and | think that my own
>>>>>>>preferences

>>>>>>>are biased by many years of listening to records made the old way.
>|

>>

>>>>>>>don't

>>>>>>>gee giving up Paris any time soon but | also don't think it's worth
>>>>>>>fighting

>>>>>>>0ver if someone else has different opinions on what sounds good.
>>>>>>>

>>>>>>>And don't forget.the cyclical nature of fashion almost guarantees
that

>>>> one

>>>>>>>day we will once again be "in".

>>>>>>>

>>>>>>>Gene

>>>>>>

>>>>>

>>>>>

>>>>

>>>

>>>
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>>
>DJ, | was not referring to stability as much as compatibility. In a crowded

pro market you either need PT compatibility, or full OMF support (working
OMF), both which are lacking in Paris, which makes it a time consuming and
cumbersome process, especially when you are working with large track counts.

And yes, you are absolutely right;-) | still remember the days when | tracked
to a G24S through a Soundtracs board. | miss the fun and the feeling of being
a "real" recording engineer, ping-ponging and carefully plan your every move.

A full analog "state of the art" joint would be a dream.
Babu

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>| trtack with Paris with folks looki9ng over my shoulder all the time. It's
>a matter of knowing what to do and how to do it. My system is very stable.
>

>As far as financial concerns go, yes, | stick with Paris because of
>financial concerns. If | had the money, there is not doubt at all that I'd
>pe tracking to a pair of synced 2" 16 track machines and an API legacy
>console.

>

>Different strokes ;0)

>

>Deej

>"Babu" <musiclab@Ilund.bonet.se> wrote in message news:443ff4c0$1@linux...
>>

>> Hi All,

>>

>> | am a former Paris user who still use Paris now and then, especially
when

>> | remix old songs recorded in Paris. | gave up in favour of Soundscape
>which

>> | truly love.

>>

>> when it comes to classical music, Paris simply has much left so desire.
It

>> nowhere as clean and accurate as the newer modern systems, be it PT,
>Soundscape,

>> Nuendo, Samplitude etc.

>>

>> | have a fairly large Paris setup and as much magic as it has it is quite

Page 128 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>> unreliable compared to the other systems.
>> For example: Paris can sometimes (randomly) add strange DC offset to the
>> files. It can depending on heat cause clicks. Aux leakage. Just to mention

>Also,

>> what is by some percieved as warmth, sounds to me like a bit clouded
>midrange.

>> | have recorded a fair amout of classical choirs in both Paris, Soundscape
>> and Nuendo. In this genre there is simply no competition at all. My
>Soundscape

>> converters (Apogee) simply kills Paris in clarity and detail. OTOH with
>pop/rock,

>> especially acoustic pop/rock (live drums), Paris can sound a bit more
>exciting

>> than the others.

>>

>> Last but not least, sound aside Paris is a dinosaur. The routing options
>> |eave A LOT to desire. The I/O flexibility is back to the stone age
>compared

>> to newer systems. The non-sample accurate editing is a PITA. Lack of
>professional

>> /O options. Very rudimentary handling of native plugins, especially in
>stereo.

>> No bussing possibilites. No VST/DX on master bus. No delay compensation.
>> etc. ect...

>>

>> IMHO most people who are sticking to Paris are doing it for financial
>reasons.

>> Given the very low price the SH systems are going for, the price vs. sound
>> preformance ratio is amazing, compared to other DSP-based system. In a
>true

>> professional enviroment with clients hanging over your shoulder, the
>compromises

>> are just to big, all IMO of course.

>>

>> Just my 2 cents.

>>

>> Babu

>>

>> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

>> >0f course not, you just

>> >have to treat Paris like any other DAW, and don't push it too hard

>> >and it works great for classical.

>> >

>> >That's the beauty of it. It works either way. There is an issue with

the

>> D/A

>> >converters and jitter when using the Paris clock, but with an external

Page 129 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>clock

>> >|'ve never thought it sounded anything other than what | wanted it to
>sound.

>> >result.....however, this is blasphemy and | have to immediately jack
the

>> >submix faders into the stratosphere so | can hear all that crappy
>distortion

>> >that | like.

>> >

>> >:0)

>> >

>> >

>> >

>> >"DC" <dc@spamthemoon.com> wrote in message news:443f4acc$1l@linux...
>> >>

>> >> One myth | would like to dispel is that Paris sounds muddy, vintage,
>> >> analog or less detailed than PT's.

>> >>

>> >> |t's all in how hard you hit it.

>> >>

>> >> Had a conversation with SSC years ago about using Paris for

>> >> classical and he really ground on me hard to try it and compare it
to

>> >> Sonic Solutions. Sonic has always been the gold standard for

>> >> classical, and honestly | thought he was full of it, but I tried it,
>using

>> >> the same source material. He was right, it was actually better than
>> >> Sonic on a 70-piece orchestra. Some of you have heard that CD.
>> >> Did it sound "vintage" or muddy to you? Of course not, you just
>> >> have to treat Paris like any other DAW, and don't push it too hard
>> >> and it works great for classical. An orchestra recorded with the
>> >> just 2 of the best mics in the world (DPA / B&K) the best pre

>> >> (no tubes please!) and a great convertor is the ultimate test for

>> >> clarity. One little loss of anything and the whole things turns to

>> >> crap. It must be eq'ed and mastered to perfection, but if it is, it

>> >> sounds like you are in the room with the orchestra.

>> >>

>> >> Paris works extremely well on an orchestra and | can tell you that
>> >> unless you push the levels the sound is as real, detailed, open and
>> >> clear as | have ever heard.

>> >> Personally, | think Paris murders PT's on orchestras. The clarity
>> >> and lack of distortion, even on the upper harmonics of high violin
>> >> notes, is really better and the soundstage and imaging is terrific.
>> >>

>> >> Try not hitting Paris so hard in the mixer, push the submix masters
>> >> all the way up, and listen to the audio get nice and pristine.

>> >>

>> >> DC
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>> >
>> >

>>

>

>There is something satisfying about a console and outboard gear. At the
same time, | can't say | miss running a mix 14 times because my left hand
twitched from lack of sleep and bumped the guitar solo 1db higher than |
wanted it; or writing down every setting because I'm anal about being able
to recreate what | created.

| absolutely love having complete recall and full automation in DAWSs though.
| sleep more now, at least | did before we had kids... :-)

If someone gave me a fully equipped analog studio, | wouldn't turn it down
though.

Regards,
Dedric

On 4/14/06 3:32 PM, in article 444014d0$1@linux, "Babu"
<musiclab@Ilund.bonet.se> wrote:

> And yes, you are absolutely right;-) | still remember the days when | tracked
> to a G24S through a Soundtracs board. | miss the fun and the feeling of being
> a "real" recording engineer, ping-ponging and carefully plan your every move.
>

>

> |t’s just not as much fun as it used to be...

>

> A full analog "state of the art" joint would be a dream.

>

> Babu"Babu" <musiclab@Ilund.bonet.se> wrote:

>when it comes to classical music, Paris simply has much left so desire.

It

>nowhere as clean and accurate as the newer modern systems, be it PT, Soundscape,
>Nuendo, Samplitude etc.

Then you don't know how to use Paris, and | have the tracks to prove it.
Samplitude is competitive with Paris on orchestras, Nuendo is not.
DCEveryone is making good points in this discussion, but remember, unless we

are producing film soundtracks, (or similar), our sounds, be it music, voice
or fx, are mostly going to be heard on an MP3 device of some sort, (player
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or radio), at least until the new generation of HiDef players are released,
and then we are going to have the format wars starting all over again.

No matter what equipment we use, the end result, in real terms, is MP3, (or
MP4).

Martin Harrington

www.lendanear-sound.com

"Dedric Terry" <dedric@echomg.com> wrote in message news:443fel85@linux...
>| think you've misinterpreted that anyone is saying that one approach is
>better than another.

> On the contrary, this is just an observation in how we choose our

> preferences, and the fact that

> currently available technology significantly exceeds what was available
> 40, 30, 20 and even 10 years ago.

> Recording is about capturing audio - period. It's production, mixing, and
> the concept of creating listener appeal

> in the music side of recording that has used it creatively. There isn't

> anything wrong with that, but recording has always

> been at the mercy of, and influenced by the available technology. It

> isn't a platform war, and never was -

> just a constant attempt to improve each element of the chain within the
> budgets we have available.

>

> | once tested recording a vocal with a binaural head, test measuring

> system. It sucked for artistic and listening pleasure,

> but was incredibly reaslistic. Maybe that just goes to show that what

> entertains us artistically doesn't necessarily benefit

> from reality. There's nothing wrong with running a mix down to a 4-track
> cassette deck if that's what floats your

> boat creatively.

>

> Regards,

> Dedric

>

>

> "JD" <no@nospam.com> wrote in message news:443fdbe4$1@linux...
>>

>> Everybody's got an opinion. Here we go with the PT is better than Paris
>> stuff

>> again. | guess this gives us something to talk about, but folks, we're
>> all

>> being goaded and bated here.

>>

>> This is what is wrong with the record industry. There is not enough

>> diversity

>> in sound and music styling these days. The whole cookie cutter approach
>>10
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>> everything really sucks. That's why the record industry was in so much
>> trouble,

>> five Britney Spears, Spice Girls doesn't cut it for vary long. Just

>> because

>> a new sound comes along, the old sound shouldn't become null and void.
>> There

>> should be room for everything. In other words, don't follow the

>> followers,

>> and maybe you'll get noticed. If everybody used PT the things would be
>> more

>> poring than they already are!

>>

>> The demographic for the record companies is, 13 to 25, so the day you
>> turn

>> 26 your null and void??? No music geared to a 26, 36, or 46 year old???
>> How stupid! Do you really think that a 16 year old would think, yuck,

>> this

>> music sucks, this wasn't recorded on a PT system! This music is

>> unacceptable!

>> js good when it comes to sound and production. Both sounds should be
>> acceptable!

>> But then again this post really wasn't about sound, now was it!

>>

>> LaMont, if you like PT better cool. Keep chasing your tail dude, your
>> sure

>> to end up in the same place!

>>

>>

>> "Martin Harrington" <lendan@bigpond.net.au> wrote:

>>>Good post, LaMont

>>>

>>>--

>>>Martin Harrington

>>>www.lendanear-sound.com

>>>

>>>"LaMont" <jjdpro@aameritech.net> wrote in message
>>>news:443f2d4d$1@linux...

>>>>

>>>> (Gene,

>>>> Thank you very much for "speaking: the truth about this whole DAW
>>>> "nastalgic”

>>>> sound thing.

>>>>

>>>> | et me just state that I've held my tongue for the last 5 years as |
>>>> watched

>>>> the DAW proaudio market "Hyjack" forward thinking , new fedelity, newer
>>
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>>>> sounding

>>>> DAW technology.

>>>>

>>>> The DAW market has been held "ransom" to the "old' guard Engineers who
>>

>>>> ears

>>>> gre trained to hear "un-natural" de-emphasis"”, muddied up recordings.
>>>>

>>>> | remember my very first recording session as a guitar player. The year
>>

>>>> 1982

>>>> as | remember recording my tracks to 2 ich Otari MTR, MCI mixer..Fine..
>>

>>>> The

>>>> sound was nice, clear just the way | recorded it. But, remember

>>>> thinking

>>>> "This does sound like a record” Hummmm... After all the other

>>>> instruments

>>>> were push up in the mix ,along with the vocals, stillnot a record

>>>> sound..

>>>>

>>>> |n other works, where is the mudied drums? the thudy bass? the muddied
>>

>>>> vocals

>>>> that | heard since | was 4 years old??? where was this sound??

>>>>

>>>> Well, we hen attended the mix session, | soon found out that, the magic
>>

>>>> Was

>>>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes,

>>>> DBX160..2

>>>> hours later they had that record sound..Hummm...| started thinkng
>>>> again,

>>>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open,
>>>> witha

>>>> ting og high end fidelity..hummmm This was not the record sound..
>>>>

>>>> S0 here we are in 1997-98-99.PAris. The pro Engineers on this site
>>>> priased

>>>> |t for it's "easy ability” to get that record sound!! wow!!! AND, we

>>

>>>> |lawed

>>>> every oter digital recorder mixer for being to ....Digital...Not warm

>>

>>>> enough,

>>>> not dull , or muddy enough..

>>>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on
>>>> every
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>>>> forum that the current state of DAW's (namely Protools) mix was bad as
>>

>>>> well

>>>> as most plugins...Even more, they could not mix ITB(In the Box) unless
>>

>>>> they

>>>> has software emulations of their beloved (OLD) compressors EQ,
>>>> Verbs.(UAD,MCDSP,

>>>> Bomb factory)....

>>>>

>>>> S0, like magic, companies pour massive resouces to reclaim the glorys
>> days

>>>> with the birth of the "Vinatage Plug ins). Their purpose was( is) to

>>>> make

>>>> your mixes"duller"=warmer, more professional(sit right, al in all..Make
>>

>>>> the

>>>> mixes sound like 1975!!!

>>>>

>>>> Now in 2006 the "what | call* modern sound of DAWS, being lead by Pro
>>

>>>> Tools

>>>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "

>>>> RECORD-SOUND...

>>>> With Garage bands, rap artist, Rock bands, Soul singers of today having
>>NO

>>>> prior knowledge,nor the Formal training to 'get he 1975" sound, we have
>>

>>>> the

>>>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>>>>

>>>> Still, the old guard continues to hold it's thumb on the DAW market and
>>

>>>> keep

>>>> driving manufactures to making more and more vintage plugins. But,
>>>> every

>>>> now and then a product like Ozone's Izatope comes along (and others)
>>>> that

>>>> challeng the old "muddy up the mix crowd).

>>>>

>>>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect to
>>

>>>> hear

>>>> that sound. they have no idea on how to get a 1975 sound..

>>>>

>>>> S0, I've said all the above to say: Let's move on!!Yes , the Brian

>>>> Tankersly(l

>>>> adore), Nuendo endorsers,vinatge engineers) will continue to push to
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>>>> have

>>>> all of their 1960,79, & 80 hardware as a plugin and continue to fight

>> DAW

>>>> companies to to fix summing buses or event new a new summing buss
>>>> market

>>>> segment to ensure they et the 1975 sound with todays DAW.

>>>>

>>>> For me,they can have the 1975 sound. I'm moving onward with the cureent
>>

>>>> gtate

>>>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes,
>>>> Paris

>>>> js still in my rig, but | will no longer

>>>> fight mixes to get the 1975 sound..If the mixes are nice and

>>>> Brightosund

>>>> with bottom..So beit..I love the way PT HD sounds with the 192

>>>> converters.

>>>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's
>>>> nice

>>>> wide -spacious,clear open , heavey bottom sound with my EMu converters.
>>

>>>> |et's

>>>> evolve past 1975..Pleaseeeeeeeee!!!!

>>>>

>>>>

>>>>

>>>>

>>>> "gene lennon" <glennon@NOSPmyrealbox.com> wrote:

>>>>>

>>>>>

>>>>>| sold my PT rig when | switched to Paris. | did it at the time
>>>>>primarily

>>>>>for the sound of the Paris mix bus. This was before HD.

>>>>>

>>>>>\When HD was released, the distinction was far less obvious. HD still
>>>>>sounds

>>>>>different from Paris but not awful anymore, just different. Paris still
>>>> has

>>>>>more of an analog/tape sound plus the added benefit of sounding more
>>>>>gggressive

>>>>>when you push the gain stages.

>>>>>

>>>>>5S0 now the big question! Do | prefer the sound of Paris over other DAWS
>>>> pecause

>>>>>jts actually makes better sounding recordings, or is it because it is

>>

>>>>>closer

>>>>>t0 the sound | associate with my favorite albums from the last 30
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>>>>>years?

>>>>>

>>>>>

>>>>>| think the truth is closer to the second, and I think this is largely

>>a

>>>>>|earned behavior, empirical rather than based on any truth.

>>>>>

>>>>>In a recent session at another producer's studio (who will remain
>>>>>unnamed),

>>>>>]| listened to some pop-rock mixes done on a Paris rig. The sound was
>>>>>hig

>>>>>and clear and sounded very tape-like. Overall it sounded quite good and
>>>> not

>>>>>at all wimpy. The artist however hated the sound. He played us a number
>>>> of

>>>>>recent albums known to have been recorded in PT or similar sounding
>>>>>DAWS

>>>>>as examples of what he wanted. This is the sound he knows and more
>>>>>important

>>>>>jt is the sound he likes! Yikes!! Compressed to a dynamic range of
>>>>>agbout

>>>>>10db and very little sense of depth, space or stereo width.

>>>>>

>>>>>Music may be universal but we all know it comes with cultural bias. How
>>>> many

>>>>>American teens would choose to listen to a steady diet of microtonal
>>>>>music?

>>>>>Might as well serve up a big plate of Haggis... And it not just teens.

>>

>>>>>| abels

>>>>>work the exact same way. If someone has a hit record that sounds
>>>>>crappy,

>>>>>all the labels want the same crappy sound.

>>>>>

>>>>>Suddenly | am feeling very old. Fashions change taste changes but |
>>>>>thought

>>>>>good sound was forever. Perhaps not so. As a producer who still has at
>>

>>>>>|east

>>>>>0ne toe in the current market, | need to have some awareness of the
>>>>>realities

>>>>>0f the market and the "new sound" is the new sound.

>>>>>

>>>>>My personal taste has not changed. For most projects that | foresee
>>>>>myself

>>>>>working on, | will continue to use Paris, but just as | have made
>>>>>decisions

>>>>>in the past to use SSL consoles rather than Neves to achieve a more
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>>>>>trendy

>>>>>"Pop" mix, | am now experimenting with ways to capture the "elusive PT
>>

>>>>>sound".

>>>>>(Insert appropriate emoticon).

>>>>>

>>>>>| uckily it was reasonably easy to achieve. | recently purchased the
>>>>>Waves

>>>>>SSL bundle and running that in Logic can get me very close to the sound
>>>> of

>>>>>petter sounding PT mixes. So | can still use Paris whenever | like and
>> |

>>>>>can experiment with a mix of the two styles.

>>5>>>

>>>>> \What does all this mean? Nothing other then | understand why some
>>>>> people

>>>>>may prefer the way other systems sound and I think that my own
>>>>>preferences

>>>>>are biased by many years of listening to records made the old way. |
>>>>>don't

>>>>>gee giving up Paris any time soon but | also don't think it's worth
>>>>>fighting

>>>>>over if someone else has different opinions on what sounds good.
>>>>>

>>>>>And don't forget.the cyclical nature of fashion almost guarantees that
>> one

>>>>>day we will once again be "in".

>>>>>

>>>>>Gene

>>>>

>>>

>>>

>>

>

>Hey DC - have you qualified what you didn't like, or didn't work with Nuendo
for classical? I'm curious from a technical perspective, regardless of
preferences, and not to spark further debate over which is "best". | have
found noticeable differences in how Samplitude handles gain vs. Nuendo,
although at unity gain, they sum identically. Thanks!

Regards,
Dedric

On 4/14/06 5:48 PM, in article 444034e7$1@linux, "DC" <dc@spamthemoon.com>
wrote:

>
> "Babu" <musiclab@Ilund.bonet.se> wrote:
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>

>

>> Anyway, | agree with most of the comments about Paris and it’s sound but
>> when it comes to classical music, Paris simply has much left so desire.
> |t

>> nowhere as clean and accurate as the newer modern systems, be it PT,
>> Soundscape,

>> Nuendo, Samplitude etc.

>

>

> Then you don't know how to use Paris, and | have the tracks to prove it.
>

> Samplitude is competitive with Paris on orchestras, Nuendo is not.

>

>

> DCHey DJ,

Point taken.. However, | think it's more perception than real quality. For

example: Just yesterday | was listening to one my all-time favorite alboums/CD..Steely
Dan's Aja!! While Deacon Blues is playing, | start thinking,

-Is his album great because--

-Great Sound quality/enginnering
-Great songs

-Great performances.

-All the above

We, if I'm honest with myself, I'd have to say that All could apply, BUT,

when [ Isiten to the drums, they sound like cardboard boxes...Chuck Rainey's
Bass is not a true representation of a Fender Percision, it has been dumb-down
to thuds.. Horn-Fine, Rhodes-fines, Guitars-Fine..But, is that way a band

sound "naturally”.. Or is it the cookie cutter approach to mixing..Getting

the tight mix sound..??

Maybe Bruece Sweiden approach of analog to capture, then off to digital
land is the sonic way.. Lord knows his productions with "ZThe Gloved" one
are truly "works of sonic art" , productions, egneering second to none..

But, to say soemthing is pleasing to the ears is a learned behavior of the
"RecordSound".. The old guard engineers for some reason were "scare of the
digital sound until they were able to make it sound close to 1975. Audio

tools are just that tools that are like color paltets for and artist. But,

it seems that n matter the strides in technolgy, the old guard wants to keep
the overall sound 1975 reguadles of what recording medium you are using(
2inch,Adat,D-88,MDR, DAWS)..That's disturbing to me..

"DJ" <animix_spam-this-ahole_@animas.net> wrote:
>| think it's great that we don't have to deal with some of the issues that
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>made recording such a chore and required such a number of tools to deal
>with, but I'm not nearly as convinced as you guys that *accurate is better*.
>Listen to the Dixie Chicks first CD that was recorded to tape and then
>subsequent ones that were recorded to digital. The latter fefforts sound
>great, but they don't sound as pleasing to my ear as the first one. The
>remix of Hotel California is another example of digital awfulness. It's

very

>accurate and sounds like pure crap, IMO.....and it was originally recorded
>to tape and then PT'ed. Sorry, but it doee sound terrible compared to the
>original to my ears. With all of the new nice shiny tools we have available
>today, it's possible to hear *more* as far as dugital ugliness is concerned
>as well. Analog gear and tape provides glue. Lots of stuff falls apart
>without glue.

>

>Deej

>"LaMont" <jjdpro@ameritech.net> wrote in message news:443fd3ca$1@linux...
>>

>> Dedric, once again, with a tear in my left eye-smile :) You have state
>what

>> | was going to say in response to my original post.

>> Thanks buddy...

>>

>> "The overwhelming impression and approach I've taken, and got from reading
>> the history of it, is that the goal of recording has always been to
>recreate

>> what we hear as accurately as possible. Yet, | think somewhere along
the

>> way when engineers

>> quickly realized that technology was a long way from being able to do
>that,

>> someone decided to make it a creative venture rather than an accuracy
>venture."

>>

>>

>>

>>

>>

>>

>> Dedric Terry <dterry@keyofd.net> wrote:

>> >| don't think, or at least | hope, there won't be a continued trend for

>> FM,

>> >compressed radio and 64k mp3s to dictate sound. When | think of
>"outdated"

>> >| think of limited bandwidth, sometimes noisy, and often mushy sound
>not

>>a

>> >recording style, or even mixing style necessarily, although it does
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>change

>> >based on pop culture and available technology more than science.

>> >

>> >A while back | read a bit on the history of recording. The overwhelming
>> >impression and approach I've taken, and got from reading the history
of

>> it,

>> >js that the goal of recording has always been to recreate what we hear
as

>> >accurately as possible. Yet, | think somewhere along the way when
>engineers

>> >quickly realized that technology was a long way from being able to do
>that,

>> >someone decided to make it a creative venture rather than an accuracy
>> >venture. Obviously there are creative requirements that eliminate
>accuracy

>> >(] once tried a binaural head test-analysis mic system on vocals -
>sucked,

>> >hut it was incredibly accurate, which goes to show that not all we hear
>> s

>> >as we would prefer to hear it).

>> >

>> >Hence now we have, for example, kicks that sound nothing like the real
>think

>> >- where you had a "koomphhh" or "doomphhh" to start with, the "standard"
>> s

>> >to make it sound more like a "thmp" or "dhmp" (pardon my "technical”
>> >terminology). Gating, compression, EQ, even if not necessary to fix
>> >recording problems, have become a means to not just make the mix fit
>> >together, but alter the sound to what has become the radio standard.
>Much

>> >0f it sounds great for what it is, but it isn't about accurate recording

>> >anymore, and that makes it hyper-dependant on popular trends rather than
>> >audiology.

>> >

>> >Regards,

>> >Dedric

>> >

>>>0n 4/13/06 11:53 PM, in article 443f38eb$1@linux, "gene lennon"

>> ><glennon@NOSPmyrealbox.com> wrote:

>> >

>> >>

>> >> S0 | recognize my own prejudices, | think | clearly see the new trends,
>> put

>> >> | don't prefer the new sound. | have no doubt that for many listeners
>> now

>> >> and most in the future | will be from "The school of the outdated
>sound.”
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>> >>
>> >> gene

>> >>

>> >>"LaMont" <jjdpro@aameritech.net> wrote:

>> >>>

>> >>> (Gene,

>> >>> Thank you very much for "speaking: the truth about this whole DAW
>"nastalgic"

>> >>> sound thing.

>> >>>

>> >>> | et me just state that I've held my tongue for the last 5 years as

I

>> watched

>> >>> the DAW proaudio market "Hyjack” forward thinking , new fedelity,
>newer

>> >> sounding

>> >>> DAW technology.

>> >>>

>> >>> The DAW market has been held "ransom" to the "old' guard Engineers
who

>> ears

>> >>> gre trained to hear "un-natural" de-emphasis", muddied up recordings.
>> >>>

>> >>> | remember my very first recording session as a guitar player. The
>year

>>>> 1982

>> >>> as | remember recording my tracks to 2 ich Otari MTR, MCI
>mixer..Fine..

>> >> The

>> >>> sound was nice, clear just the way | recorded it. But, remember
>thinking

>> >>> "This does sound like a record" Hummmm... After all the other
>instruments

>> >>> were push up in the mix ,along with the vocals, stillnot a record
>sound..

>> >>>

>> >>> |n other works, where is the mudied drums? the thudy bass? the muddied
>> vocals

>> >>> that | heard since | was 4 years old??? where was this sound??

>> >>>

>> >>> Well, we hen attended the mix session, | soon found out that, the
>magic

>> >> was

>> >>> about to occur!! Out comes the Putec(s),the 1176s,LA2(s) GAtes,
>DBX160..2

>> >>> hours later they had that record sound..Hummm...I started thinkng
>again,

>> >>> "Man, the sound of 30ips Ampex 456 tape was big, vivid, wide, open,
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>witha

>> >>> ting og high end fidelity..hummmm This was not the record sound..
>> >>>

>> >>> S0 here we are in 1997-98-99.PAris. The pro Engineers on this site
>priased

>> >>> it for it's "easy ability” to get that record sound!! wow!!! AND,

we

>> lawed

>> >>> every oter digital recorder mixer for being to ....Digital...Not warm

>> enough,

>> >>> not dull , or muddy enough..

>> >>> This Pro Engineer-Producer crowd wined,screemed, bitched, moaned on
>every

>> >>> forum that the current state of DAW's (hamely Protools) mix was bad
as

>> well

>> >>> as most plugins...Even more, they could not mix ITB(In the Box) unless
>> they

>> >>> has software emulations of their beloved (OLD) compressors EQ,
>> >>> Verbs.(UAD,MCDSP,

>> >>> Bomb factory)....

>> >>>

>> >>> S0, like magic, companies pour massive resouces to reclaim the glorys
>> days

>> >>> with the birth of the "Vinatage Plug ins). Their purpose was( is)

to

>> make

>> >>> your mixes"duller"=warmer, more professional(sit right, al in
>all..Make

>> >> the

>> >>> mixes sound like 1975!!

>> >>>

>> >>> Now in 2006 the "what | call" modern sound of DAWS, being lead by
Pro

>> Tools

>> >>> HD and Nuedno, Sonar there's a shift occuring in the "Holy-Grail "
>>>>> RECORD-SOUND...

>> >>> With Garage bands, rap artist, Rock bands, Soul singers of today
>having

>>>> NO

>> >>> prior knowledge,nor the Formal training to 'get he 1975" sound, we
>have

>> >> the

>> >>> High-Fedelity DAW sound in all it'sglory!! ..Yipee!!

>> >>>

>> >>> Still, the old guard continues to hold it's thumb on the DAW market
>and

>> >> keep
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>> >>> driving manufactures to making more and more vintage plugins. But,
>every

>> >>> now and then a product like Ozone's Izatope comes along (and others)
>> that

>> >>> challeng the old "muddy up the mix crowd).

>> >>>

>> >>> Today kids are brought onthe Pro_Tools(Mix & HD) sound. They expect
to

>> hear

>> >>> that sound. they have no idea on how to get a 1975 sound..

>> >>>

>> >>> S0, I've said all the above to say: Let's move on!lYes , the Brian

>> >>> Tankersly(l

>> >>> adore), Nuendo endorsers,vinatge engineers) will continue to push
to

>> have

>> >>> all of their 1960,79, & 80 hardware as a plugin and continue to fight
>> DAW

>> >>> companies to to fix summing buses or event new a new summing buss
>market

>> >>> segment to ensure they et the 1975 sound with todays DAW.

>> >>>

>> >>> For me,they can have the 1975 sound. I'm moving onward with the
>cureent

>> >> state

>> >>> of very high fifdelity thats afforded me in PT HD And Nuendo..yes,
>Paris

>> >>> s still in my rig, but I will no longer

>> >>> fight mixes to get the 1975 sound..If the mixes are nice and
>Brightosund

>> >>> with bottom..So beit..I love the way PT HD sounds with the 192
>converters.

>> >>> Very nice full-spectrum sound ,with a nice top end. | love Nuendo's
>nice

>> >>> wide -spacious,clear open , heavey bottom sound with my EMu
>converters.

>> >> Let's

>> >>> evolve past 1975..Pleaseeeeeeeee!!!!

>> >>>

>> >>

>> >

>>

>

>Dj, we've benn with Paris for along time. In that time, if your were to do
search on all the DAW updates, and ancellary gear, | know you've spent way
more than a 2 inch 16 track machine and API console..Both can be had at arther
good prices. :)

Your Cubabse SX to Paris saga alone cost $$$$ :) AND, you are still going
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)

| got Pris, becuase it was/is a compte system, like PT..I hate this peice-milling
aproach to DAWSsss:) Yuck...:)
Take care

"JD" <no@nospam.com> wrote:

>

>"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>>| trtack with Paris with folks looki9ng over my shoulder all the time.

It's

>>a matter of knowing what to do and how to do it. My system is very stable.
>>

>>As far as financial concerns go, yes, | stick with Paris because of
>>financial concerns. If | had the money, there is not doubt at all that

I'd

>>pe tracking to a pair of synced 2" 16 track machines and an API legacy
>>console.

>>

>>Different strokes ;0)

>>

>>Deej

>

>Deej, you are so 1975 in your thinking! LOL

>

>>"Babu" <musiclab@Ilund.bonet.se> wrote in message news:443ff4c0$1@linux...
>>>

>>> Hi All,

>>>

>>> | am a former Paris user who still use Paris now and then, especially
>when

>>> | remix old songs recorded in Paris. | gave up in favour of Soundscape
>>which

>>> | truly love.

>>>

but

>>> when it comes to classical music, Paris simply has much left so desire.
>|t

>>> nowhere as clean and accurate as the newer modern systems, be it PT,
>>Soundscape,

>>> Nuendo, Samplitude etc.

>>>

>>> | have a fairly large Paris setup and as much magic as it has it is quite
>>> unreliable compared to the other systems.

>>> For example: Paris can sometimes (randomly) add strange DC offset to
the

>>> files. It can depending on heat cause clicks. Aux leakage. Just to mention
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>>Also,

>>> what is by some percieved as warmth, sounds to me like a bit clouded
>>midrange.

>>> | have recorded a fair amout of classical choirs in both Paris, Soundscape
>>> and Nuendo. In this genre there is simply no competition at all. My
>>Soundscape

>>> converters (Apogee) simply kills Paris in clarity and detail. OTOH with
>>pop/rock,

>>> especially acoustic pop/rock (live drums), Paris can sound a bit more
>>exciting

>>> than the others.

>>>

>>> Last but not least, sound aside Paris is a dinosaur. The routing options
>>> |leave A LOT to desire. The I/O flexibility is back to the stone age
>>compared

>>> to newer systems. The non-sample accurate editing is a PITA. Lack of
>>professional

>>> |/O options. Very rudimentary handling of native plugins, especially

in

>>stereo.

>>> No bussing possibilites. No VST/DX on master bus. No delay compensation.
>>> etc. ect...

>>>

>>> |MHO most people who are sticking to Paris are doing it for financial
>>reasons.

>>> Given the very low price the SH systems are going for, the price vs.
sound

>>> preformance ratio is amazing, compared to other DSP-based system. In
a

>>true

>>> professional enviroment with clients hanging over your shoulder, the
>>compromises

>>> are just to big, all IMO of course.

>>>

>>> Just my 2 cents.

>>>

>>> Babu

>>>

>>> "DJ" <animix_spam-this-ahole_@animas.net> wrote:

>>> >0f course not, you just

>>> >have to treat Paris like any other DAW, and don't push it too hard
>>> >and it works great for classical.

>>> >

>>> >That's the beauty of it. It works either way. There is an issue with
>the

>>> D/A

>>> >converters and jitter when using the Paris clock, but with an external
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>>clock

>>> >|'ve never thought it sounded anything other than what | wanted it to
>>sound.

>>> >result.....however, this is blasphemy and | have to immediately jack
>the

>>> >submix faders into the stratosphere so | can hear all that crappy
>>distortion

>>> >that | like.

>>> >

>>> >:0)

>>> >

>>> >

>>> >

>>> >"DC" <dc@spamthemoon.com> wrote in message news:443f4acc$1@linux...
>>> >>

>>> >> One myth | would like to dispel is that Paris sounds muddy, vintage,
>>> >> analog or less detailed than PT's.

>>> >>

>>> >> |t's all in how hard you hit it.

>>> >>

>>> >> Had a conversation with SSC years ago about using Paris for

>>> >> classical and he really ground on me hard to try it and compare it
>to

>>> >> Sonic Solutions. Sonic has always been the gold standard for
>>> >> classical, and honestly | thought he was full of it, but | tried it,
>>using

>>> >> the same source material. He was right, it was actually better than
>>> >> Sonic on a 70-piece orchestra. Some of you have heard that CD.
>>> >> Did it sound "vintage" or muddy to you? Of course not, you just
>>> >> have to treat Paris like any other DAW, and don't push it too hard
>>> >> and it works great for classical. An orchestra recorded with the
>>> >> just 2 of the best mics in the world (DPA / B&K) the best pre

>>> >> (no tubes please!) and a great convertor is the ultimate test for
>>> >> clarity. One little loss of anything and the whole things turns to
>>> >> crap. It must be eq'ed and mastered to perfection, but if it is,

it

>>> >> sounds like you are in the room with the orchestra.

>>> >>

>>> >> Paris works extremely well on an orchestra and | can tell you that
>>> >> unless you push the levels the sound is as real, detailed, open and
>>> >> clear as | have ever heard.

>>> >> Personally, | think Paris murders PT's on orchestras. The clarity
>>> >> and lack of distortion, even on the upper harmonics of high violin
>>> >> notes, is really better and the soundstage and imaging is terrific.
>>> >>

>>> >> Try not hitting Paris so hard in the mixer, push the submix masters
>>> >> all the way up, and listen to the audio get nice and pristine.

>>> >>
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>>> >> DC

>>> >

>>> >

>>>

>>

>>

>Sounds like a video card to me man. Check your resources and if the vid card
is sharing any of them.

AA

"Barking Pig" <barkingpig@networld.com> wrote in message
news:443ff304$1@linux...

>

> | have a couple of projects that play fine when only the project window is
> open but as soon as | open any other windows, ugly distortion appears. It
> seems to be in submix A. Any one else ever get this ? any ideas?

> Thanks.

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html"Best" is unknowable unless someone recorded the same
orchestra

with the same mics, pres, and convertors at the same performance.

What | know is that | have mastered and recorded over 200 classical
CD's and Paris sounds even better than Sonic, which | can nearly use
blindfolded. This with the exact same material from the same source
DAT tape. Both examples were flown in, in real-time from a Sony
2800 DAT player, one into Sonic one into Paris. Paris sounded
better.

No, you can't record classical with Paris on-site using the onboard
convertors and expect perfect results, but what you can do is record
to any of the good portable media we have today, bring the material
back and fly it in on sp/dif, then post and master using the source
deck as clock. Do not push the levels like in pop music, and if you
have a good ear for EQ you can get results that are spectacular.

Greatness in classical is not measured by summing tests or
checksums, but by the conductor. (One of my conductors he

Subject: Re: If you have a fever for some cowbell today
Posted by John [1] on Fri, 17 Mar 2006 14:05:14 GMT

View Forum Message <> Reply to Message

ally sucks. That's why the record industry was in so much
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> >> trouble,

> >> five Britney Spears, Spice Girls doesn't cut it for vary long. Just

> >> pecause

> >> a new sound comes along, the old sound shouldn't become null and void.
> >> There

> >> should be room for everything. In other words, don't follow the

> >> followers,

> >> and maybe you'll get noticed. If everybody used PT the things would be
> >> more

> >> poring than they already are!

> >>

> >> The demographic for the record companies is, 13 to 25, so the day you
> >> turn

> >> 26 your null and void??? No music geared to a 26, 36, or 46 year
old???

> >> How stupid! Do you really think that a 16 year old would think, yuck,

> >> this

> >> music sucks, this was

Subject: Re: If you have a fever for some cowbell today
Posted by Deej [1] on Sat, 18 Mar 2006 18:15:10 GMT

View Forum Message <> Reply to Message

spw4GA6Hh4z6MO38qv5rxSD7V?z
6salW3tYiDsRSBjkmqgJZseFnI8R2mJlyrMcL35Fepgl15b4dWGPXLKSNVz5g5
FeoLxXrYL4WeXjV7yJelRTSMKRZF3EdgfmkNdqOEzLmezvbXyb+BWgk+8sg+
WsZvBegzSebZtLbODNn91Jkfrz+tb2rGOXTpG0+COe5HKxydGI9R1Fcp/wkM1s
ATVvDI3auTt3wEsP1/xrOVrémsea3umzbaRgNIlzRapNMN6lY5m3JtzyCGye
NTBrfHAArmrPWtNvZIjtb+SCY4TZPGUJPYZPBP41sxC8jYCQplueveqiOKSf
Uub54rE1/79sP9qtrNYmu8zWg/wBv+FTYKfXGuPujeUho6DFJIVLYK5Dxgf8A
SIB/smuYro/Fzf6bCP8AZNc53rzaz99no0vgQGmOppKwZqgpaSIFIYUCIiimA
UUCIii4dBRRSUmMKwHZ1rjNakP2e4I6scfrXYyNtiY+grhtYwlsqn+Js1jVZrTWp
z6LngHOat28Mglwp/MVEqdgSPxrQt4lODIVXNYzkb8pJFE7PYSAPpV1F28VG
pPGTUsdQrFpEwW4U+IXdNid7Kd487i+Ou01USQg59BWxpTx2+IRsxwGyxNXFb
kS3RUWTUbeVSom25GQeRW/HAEqMrg9xWZ/bNII+wTAZ6FIIBg+gBIBUdSI;j
VAESswYCV9weRCcOINTRLLGOVIWY7fIpqQt3H51YSPAXxg1ZOhKrcCIMmOdDU
Y2q4Qk5PSpgo71V2ToUn1K2jI2PKgtnByelXUZXXcDkGmG1gc5aJT65FSLGQ
Dao40QmBGap3NsWBxjFXwWB2FNwTzTIFNCTscxd2045x+NYs9uUJBXnoR613F
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SiBPzZParpP5UELjrUtXGZptmXPIIrPurVSGJyDg4lreYLVeS3ikB4AHNZT]f
YOjKxxF5YY3Df7jNYuLzS7tbmzmlihmVhiVDgjpxx1HseK9BubNCTwOTWHeWC
ck84Hp9awjOUHCctxjNG14f8AHUVA4Y7XV9ltcn5VUANsUh/2v7h/T6V15bBwQ
Qa8XubRBuUAll74H6VeObxTe612ws9zZ9Ps7v9z/cPOPpOrupYjm30O0Oph+XY9
YJqNjVLTtVtNVsxc2k4kj/iQUPow7GrO/POrouYIUjJFFO603GKkoY1QygGXN
TnpUTUWKLN5bg5q70sJge6Cn9zIwkRf7h7j+VU7pQPujpU+IzFWK/IS6ldDd
FOFMUhhkU8VoQPBp6moxTgadxWJ1INR3AzGaVTmiT 7hpiscvcriZvrVclcviK
znPegRNck9GdUNgJIpC4RSzHAAYSe1lImatxE14wh/5ZZ/ee/tWUpI0jG7IxK1
/OGwWRDbp9zj759SatCMbccVPHAEUAMBT]EKxkm9WdKaWiOfudBFySPN2jORxm[0JuyCgnmnMdxz0zTTUaFmDq7/6Qf9lf8a4RlIfecYYZzg120OsP8Avbhj/CDX
JhucVg20zeCCCJIywAjA9zWjHbjdlyGOMVYBCBug2rDOM81hOTuaW7kedgmXhT
zUKcmpuimhFGx4fXcJpRnGdv9a3VBNZmgIFOxX7yMW/p/StdcCuhl5SmxNrYO
CM+902n1FPGMO0OuwZJ71VhXGiPP8AFSNEXUhZgpxwcZXROGWFyp+YDjFZIv5e
fOkANRJI2ZSTLIVOXWWW5m)IQ9AE/+VvV4RtOLcdgoWmoo7bW79Gqg/5SwGM8ZPH
VWkKSJJjhGV7mnbD604MDinbhVmdyIx+9NMeamLD1ppYUtAuyIxVEYmJxjjlz
VKUPWmM7hSaQXZWMLLyDn2oEbEVMz4NJvFIepAYz3gN4vixVosKYzDOpNDKEyY
IkbNK4VB1ZjgCqUImHUM|BkPI+laOm1hgrkehFRFs/w5rKUEy4yaOYu9M3Zb
cCevNYd3pjLng9MZ/wA/Sudulu4U/wCFZF5bF8koent/n1rivKDONK1LCc46A
3emXgurWYpKOJAdRE6H1HtXoHh/xZBqiLbXKrbXqjpzskA7qT39g5K7twScjn
9cVISRGNwwHI5DDsRzXXSrmFSime20hFRByKUua6+Y50UULCTT99NcVSdxNW
IZkMkZUdahtwY51PvVkCh4+d1S1caNKNtpgwDmgaHKA+tTRyc7TWiYmiwDTw
aiBpwNMRMDSsfINRgO7tVJisYeqDDgllsealQUXjNYMsmDheW7CuSs7M6KSu
rCvid4Rep/SrEKBVWKghQgM9Sepgyoaua99eh1gNiUU1lpRuxnJpMNnvTStDB
Ik3Y5ppkDgwHUDuUD/WKXNDFE4LgE9qd70djJu+CPXNVwTirV50gnkYrGXmaR
Oduyz6hcEbjtIHyc78D+7+ldJZ3DXVn5jqFYgjAB47d+91Gwet TLIMHNNO99
XCtjNOgzuEsXOxEch1CGDEmfr/nvUqW9+Z1510Z2JjZ7CzADDg9PY9K112Bzg
5gwvtVktGXFaXpt5FInG5VwrSDOc845Pv3r2rSWzpNke/kJ/KvLIOOa900c5
0ezP/TIV6WCh5jgxi91Fm8XfYzL6oazdLtpbayQhmG7nBPArXzZdélex4q7Hb 34YprRBhhnc/8Cx/KkOm
NNo5ma3ntnZmBMZ402tXT7yNOUSKWKcB2XBFaHIRgYOSPcOfZLc8+WPzNSIZ
jouidHXbkHNPUgjmoRDGOi4/GIMMbcMgYe/NaXMmStIGp+Z0B9CwFMaWFh/r
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6pyyHf5acHHX0qHztsmx3k3dvmwG+ILcbaN61bJINXFYcVi2s8kTDzG3IT1xy
VTOGMVYkIKzZEmOnBdh+gFaxZlJamsGxzXpmgNuOKzPP3P6mvJ4LgyZDbB)j0
z/WvUvDDbvD10ofY/zrOsE/fODGKODWIOIN5xxWbo99gAt90z71BwNw61psMq
R7VIbWCpaxJOwozXpyV2eYnZEKOpxHIQFD69RV2KWKXJIR1YDris2SywOmarN
bMpyMgOmmLQ6ERq1NazV88CsNLu8h+7KcehGasJrdawmN8SN9OOK|3IsOxdbTQ XPsKyce5VzZ3UE5pmeKCTXe
cdhM4pQcOK|jlYIKYEk3ZJ40GWk5ce9TSIUcr6VWRICParl424wyYxvQZ+o4r
SIMIgQA4pxkPemUdKGCFLZ6UZyaZjmIKnrk1LVyk7D8e91VB7UobjrQWB6A1
laxumMYdqgj24NSk+1KI1iU3Z/CpSb2KuluRbOPWIC8U4EHVTjiilmNMjCnNOo
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WB3sMdhjBoPNDAgPalbgXCtlsg9G4196duJkdA690ABYPrUSXxTOASQBKITUM
alUEka/vnVz03Ku39KeWBGQaceRigkiOrAoCRntWdyicnNNIpRwvPWmMknHHN
DVOM1CmDScEVIcnrTCBniutgxypiDFBHFlaUcikMToauE79PHrG/6Ef/AFqq
1btMOssRx8yHGfUciqiD2K6mINKg5IApH+UkelVY QZHSnIitwANQHNOUKVLK3
Hr8rYx1p/em4LHA61aWNYIDSct2Wjkb2GpgK1lli/ithaeGWJIdwHQ5HemSPu
OWOAKID+Zk9qtR5diHJye013MzI+OSTwWKB+NKgKOQAPoKdiuZ3b1OtWWIE7U
3BpxpCaQxvGKYxFDdajlA65x7VLUUJE1txtGEIJ5+4hbiue2yNz9muST38s]
NdHgN59mM|ZmGcdg5uXxFOXKIIJVTPrk1hK8nsbQSS3HtFcnkWc2fp/jQsV8eE
tAONVIFXNL1008YqykEdRNOfcVURQOG7UtWoUU9DNY 7TU8krbxD/AHNz/Krs
VIqTNjbCv1U+tdBGABWKIGPStVHQI5R6bdkfNLED71a9E8GRVDOjRSPvVZZm
5AX1ArIIHpXW+GAfsMvHHmM/OFdmEVqiZx4vWmb3ao7DW7e5d4irl0Zwcjjg4
/pTulVrLTykUjgcySM34Z4r13e9keTp1lNsMkgyCCKYOCs2NvGM5rN8qWESRI
p9qgljv5o0uHUOPyp3alJtcsNY5zgCq72Lf3atxarAThwyfUZq613bS/dkQ/jS5
VINUYJItGBrMH/IWN7R4/SuzbySjJEEdD3rjU/5GCb/c/wgJWexpBt3NOg96cW
U5/2D/Kp+1VNSO3Trg/7BpT2KjuefE0Z+T8aR]j20P3fxrznud4lJRRUIBR2p
KKQ7BRRSGkxhRSGkNJPUaQhrD1U77rHooGa3DXPXzbr+T6gdfas57Fw3M65s
klyShJ9jglkHTWd9sbYz2INdXEm7mpTbgxyc/hXPGTjsdMknuY2mWctiGVcg
knPFbUOUUZzzTkhBNSPC2w7QpPbJqW23cpWSsXbeTOPWIWJIVIFYKCSKV27R6
55rWjIxyRWINmMEOWs0Gogl1LuHrWizleKDTdwHekMi+o/OmA7FLiojcRL1kQf
VhSfaoB1lj/76 FGwrEueaWoDcw/89E9etH2mMNnAJJ9gTRsIISBKNONPzUANXO
Nr/98N/hSGfjhH/74NFxExJz04pM1WNw+OIJfyX/ABppuZs8Wsp/4Eg/9mpc
yFYtEDgntSHFUXVZI5SNg4H++P6ZqL+0pP+eBH/Av/rUudDszR600ris9dRIf
pCAfd/8A61SefdSfcWFfgxP9BUBWWsWiPfikqqWvMffgHORj/UUAXL/8tIx/
2zP+NF7hYIMz7sC3kPviIcf8AoVICznLR7c/7Q/pUZiuCP9ev1Ef/ANemm2n/
AOflv++RUtsNCTcAcckOFhjPIgA2xyczOfxpv20LOTuJ9cnNQS5NIdiYuoHJH
50wygByRUEthA68+Z170R/KgT2UCnIhnzngWPH9Kh0O25aR1RJUKE9OIJNNLI
plz3FQjOeK9GRXxRJIcUcCmgOhOanYolzxUkUnlyKw6g1XDY pynJoGX4APtAbo
0Jb8uarsc5J6mpEYCN2JwQMD3gLIUAKOaZCGYqWGJInb29akSEYy3AqR3CKNo
whGGBHNNQ7ic7bDo5I08IFy397tVWa4LyMxbNRyy/gPSq2/LkH8KcnpoStXq
LINzlicdhVmljy8joapkAuCatRsNhFRHVIdCZTxSEO0zcF50cHOGaDMno/wD3
7b/CsZqzOgnK6DOecH8RTScO0G4iH3t/ XH3G/wponVgCschz/ALOP51mjW413
2/wsfoKrveMV4il9jwass7HpE35j/GoWErZHIEfUj/GILyKTMW/UXkbQyAqgD
OIPSUPISL+CYTr9jlIoCkZZT+VegtZK5JZOfY037IyEINWPT71ZINMObTRzGi
afJbkzXAKueAhHb1rpoiCBUf2N85IXP1pfllIQZLxqB1IJBNSk27sq6tYulyPa
plrOhn3khbmL/vgj+Zq5FHK/zCdSp9l//r1sn0IZZWug8Mn/AEOb2kH8g5NL
aXvCH8FxXU+F4zFb3Cly+XU8gehrrw3xo5MV/DZ0Gc0Wep20kj24YrJGSCCO
PzpvaqtlZFBNJmSQn8K9S7voeUOram4QrjtiontQw4qivmxH5WIHpVhL9I4
dM+4qg+buTy9hkimeuDUBtDWpHfWzfebGfUVaBgfoQfpSuhao58RSgeGP51nw
n/iez/8AXP8AwrrngiKMRjoa5CA/8T259k/wrOdtLGkHe5p54qjgxxpdyf8A
YNXazdbONJuPdcVM9i47nCmgn5BSHrSZyK8+53IMOUIFQXYXNFNzRmhjWgtF
JmkzSYxelNJpcOhNLzGIxxX0zK01w+04048kZrtkfCMfQZrDtAHYsayqbGIN
K4+K2uAB+/Qcdo//AK9Tx20hY ZuWx6BFFTKAOanjUehrHfY 2uRXWhCjMOhPc
4A/pU6B2y93Y/WpAOOIPX6VSIiiWxgt+RtkC885q01kJ++Tj/aNNQANIQfrSIG
DMUwM+g71rHQzepL5ER7Z/E01bWBR8y7ie5pykjrlp4PtVEjRb23/PFMf7tK
[IBOhjH/AAEUU7ik3GncVhwSNfuxgPoAKdwOgpgJoycOBYf20NM5pTup3FYU
dTTTS5amnOaQrBmmmiwTSBfegRHyx5GKaOKt1AFTbellVyBUjuZ7gkTYGMI1L
C3HSpniBHNIsYUdKnIY21Yd1FGaTdzgjFG8UPYkdmmEA9RXS7hTd4lpMaEPO
pjUBtSESqWNERJX0pj7uMcVIzcAxTGdVALMAPc4gLIGysiyoGTkHpQdvOSBX
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PWd/LHEY0/19jV05ulNssm5xzwQCK9G6Z5xfaPeMo35CodhXuclgZIjLZbHt
g8+tXLO/mMgibMmRO064osillowCalSItjgKIkBwx/Kra880IEpyQKg2gHmMrM
US430cDOHU1VMmMO/IAcdzT1mO3IxWyRm2TNIM4wABOFU7ifsKkS4uDgBe/U1V
14980SfQSQ004kmmP8rhvwgQcLTXGUzWdi7kFuLmVpXnjWNA2IIBySPVVv8Ku
gQVyDntRByuT ThotHayMvL7TsAHftTWwWmMTocx59DU4HFZOJNMbKQTPI/z/KO SrVINSc
XLsTnpkOySynN4Y40JXP3uwHvWraWCQfPjLkck/0/KvT5Hex5aeg02LSuS3y
r296sRwJAU2NcD16k1Y/hBNNn8gGDzbougqH7gL95/YD+taWSHcktwXJ29B1b
sKss6gbV/OuYvtR1ICYRmMOV4IRgUgh6HNnuerHFbqyh1DbSpP8J6j2pJg5VnYk
C4J+ZiPSmvJt7/ITIICBwOveqjy4kKnJcjNDY FtjlifwglIHPWQrR3kskQSRYo
QSZTILMMcAenNWT8p46G01GKzgClAeWMQqp2jIOR39gZAhIBeRNvIwM849adP
OQfKhwzCPyFUBKHEanAyfQUxhsiElww35/L2FCbbels53N2gIcTNKVLHp2B4
ovoHUIF2xIBOQoPTNaSHctYYOGrUspd6DPbip3VmaR0dOWM8gbT9fSI7031z
SE+lcrOlajyajZuOKo3E1lysyqluXQ/efzZAMfhINTRIIPmUL1DIORdhwLMfml/
AUJjJKKA]NOxTcegpDQsURVCcES/EmpIXB6jFIgwOeaeB7VSQXDYDQYGONsmM31
4zmngPan7sdqokSJSgwz7j64xW30DD7TOB18sH9axd2T92tfQTi7kGOsZ/mK
206 TRjX+BnROIrf2ryyW6yASofmU8f8A66SqdvZZubu4l5d8DEACVVTIQ8pm
yyKw5gF7bPTmgymalL7p49DViO9AwHUg+05g+buRbsQPbMDONNBNj+67D8alo
bgB8fMDVoRWkgGdtFoiu0YQu7kgozZU9cisix/5CV8fov+tdbeWUEdu7xnkD
pX16ec316fV/6mspmkHAMOs1i+JT/WASzH+2K2TWD4nbFgg/2xWc/hZpD4kc
MTSEOh06159zvSFzZRMmMmjNAx1J2pKaTillGKTWT{3PmPsT706+5qzfXPIR4X
77dKyM01rgRN20FJ71dtLhhGOfIbPy1R/GpIn2Sq20Aamd7WQoOzuayxhF46
1U1GyuLy3ZYHCt78Z/GrysrAFeQeatRLWOK5UjvUrann76FgSOyG0Z2z1Ugj
88110iWN/BaBbpgMcKpOSB6Zrd2e1JGjrncc88cVo9dyeYRAwWPBQZQ2eWyPp
SdBQDzT2RG5KOILOpopatEjxShsVHS00IkzZSAOgNOHO0QmLN200GaCDTEJz6
UZIpcH1pCPWMJEMKwT300PWmMjPepACKQDINKcHMMNHrRcQYFGFpjyxIRVKR
fTLAUJINFIfkKIRVBAdY GkgFBA70HKOp46U2mIToMDpTc4NKSPWKJIGKVgGsCaj
MYPUCnhFhmgHNZvV2ZfoM2gDgCms23t+VPLDNITUvQBgYtxjFleDTiwNNLcEd
ggaNUovTGKbg52qpZj0AqeUoXC70TPGWOKmMUCJISF69yepr2LHIkUdulsO+Gk
7AdFrK8QWEmMOoJC8Ujlif7xJIxtPBrUeX3rOM9zcXnlJEq223LSk8k+gH9aJA
hLSWWzQsjb5SPmkcf07D2pyv5MhR23FuQR2PpU6Z8vaTyvB+tVrgeWwbin+9
gD9P51HLpoXzalgEEVGGXcWwCipRnIBHIxwadFEqQEnqSevpSuMci4HPWgjpT
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iwVcscD3gn5kt05CAxXQg43ZwzetGIAfK8rkRwa4Ger56fSosw2SbEGW68nk/W
ieSWBfLTIsYznp/9es/dk50ck5JqHKXSLNmMF13E5IJNRSNggKjMgpECzADr1r
C1LXf9K+z2rLxwOjdPwHf60pSsgiryN4vjqfz4glY3CCVgGznniuHNnuknQE3
sxkU7Thyo/zxV3QdSIF41rK70QCyMeuO4z3rH2jNIHU9ADA4X6UES7VTin+6
c8VYEgNKb1ub09hxAoNAYGk3CpNBOaVUyeuKUEE1IOIKwxQnvUix+1loORUo
OO1WKS2AT|gCjB9gXcaQmmgFxWIlopxfnnrG39Ky60NGYjUVHQDI9KOpOO0kZ1]EMGU+
nloYzEJPeo0J51iUuzBVHJJOAKdduLcsG425zXI6rqv2uXy4ulAevdvclg9GX
UXNQLIN7kpFGCcR9emCirWzZGGa4Z8E89BVy2tg65PBVQd3arsUCQRbUB3MPmMbP
JrOTuXHTUxDbzOHwWUOES5IFR29xPY3CzKcIT3IYHPY/hWneSLbxMR264rNtb
uSEDDIk8WSGNxISwyOROPWmMLttR8zvod9ZakJYINH3G6Nn056VsxsCAa47QHLW
8KIgVO7jGMHca6qNsACsr9DgRcAB7U4DHSQr3LRj5Yy1SQSySMQUIHQOIKi
OmMXEUhRNrUoBOKiVznHSNA896tCJIxxRub2qEtgugc4607hYsZJ9KKhDObgdw
aJcldOhsalFz1DD/AMdNZZermksP7Utz10SPONXTleSIgL3GdbmIzTQaWvTP
KKcttMszzwyAMw+6R7D/AA0F1LG6LNGFMOCVHA985xVzZNVnWf7Yrg37nGGX8
+35UxbD/ALVD8xLgBW25PAzjP8gkVww3Kcg9waoiO06eZXGGVsHY SPUA/XrU
IWwiuC8YVVK4I750AtmViIMZOKxtJOftJ/wCmn+NapPFY+kH930f+mn9KI7jW
xpklzXihv+Pce7f0roya5jxQ372AD+6amr8JpS+I5/PNGetlak85ux3JXAmk
JoJppOKTYyC8uBBAWGKknAHVWHNC3Pfkmp7y48+ckHKDhf8agUVSMpyu7CjpS
gjP40tIKg3VEXHDkZzS03JoJpPUaLFohmukVcHNP5¢c10iAgYrD023YIpg7KD
8owP/rVp+WxyDK/PocVzyd2zshGyLnNIBmqwh45eQ/8AAzSMFSOd3/fRpXsX
YnIBP3hS5QDJcD6nFVfs0ZHzKD9actpADny4wR0O+UUXYmkTefb5ANxFnsN4/
XpDPbf8APeM89mMBOEERX8icewp+xfQVSehNiMzQd3/Lmk8+A8gk/gak2LUDbl
vO7BFGoaEa31oxChwSeOISC5iU7QrflVCdrGOG5gNwOQg8mn/wBpReWHS8t9u
CACZNIMTSNETr6UN2jjiQn9KpxajaylVDFWborDBqdX5PpT5hWJIBNIW/1RX3
NJ5k/AXH7nmnA8UhIHWncLEbmY|jqg/4Cf8aicXBHEKf/AH7/APsqsSE+IROT]
oalprgNFciY9ZcfRR/hTHKEK7pLh1XOM4H+FSsTnp+tRkdeelZu/QpWFAVXK
TSEECfOR/L60jQ0QQS5z6yN/jTRxxkUpbHUOX1CxE9vbrn92vvxSJ5BGUJjP
4CnOwWGCck1XDEE5zU6jsidmQfdUA+0qJn9F/+vTuCMc018cdKlu40khhkJ6Y6
+IR+ZgZwQMZIpW3Y4Gf1qLLf54pPSRW]DPzMw3ZPWpPMbv6+tQ5YDnkjONN8
4bsng+hGaljsWkIDEplcgdPz/wAKU4B6AD6/WqfJJIOWx1xUqysRgtzzSVgs
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zsfrSE4FM8wUONiviPCl1xdHdJygJATtx3PrVtT61RgO26IQY2kBx9e/8gne
VIILOWA96VIRIosAMK1UIuUHmMdoYB04Zz0H9aEKMysQGVQcZKnnlgRcKoVQAB
RCcEIiCJfl6+tITjkOpfioJTKADPXtUtjRISySZAJOPY 1XWJIGmIzzI25jk1G
88dshMkigMcknGBXG674he9DW1qdsP8AE/dh/hWcpWKV+hB4gldL27eOHmMFf
ILZPzHKE/Ss2ztjcSbmJCA|LDv7Cqg6YZ/nOFHX|jP5V{j1lEww+XFCNgHVgxk2
agJuFYOtHcjaFO1VGenvVF9QSOIszbGPbvxWbNfztAVLHLA8Dgcn/Cs4inbL
A59SeaShd3KRNAXD3DfMTsFRxIT20B+INCgEE/yqzCpwBgc88jNXJ2RUY6mv
025LtQN3WOSBXbwPVRS044IrkdJH3gOWJ90tdVblYYwpl6561yq7k2dEnoi4
sqghSfmqwkpGBtP1xVazDyAyq6hWPy5WtGJS0Jd1P4YxTRQgMcZ2n8qUuR0OU
1IHXH3h+dIGVUjA/SqBFcyyk8Qv+n+NJun/55gfVgs496 MDPNCQ7IUm67Rx/ +fI5q1tuoJYwzlAWS5WP5h+vIrRWDH8TH6NNPS8ALBGMO+UVyvGZCM4b|GBWJIUV2VBj1zWprNyPtG3zMn+70A7ZrF
zk/rOqQYX1KTHxAYSYzjNbNhZ/aHYjjsMVSsrZpZUjQzkft6LXb2FjHaoA059
Qaygyu716Yxsri2NhHalDgFzINOnm+1M8EcwRV4dwe+0Og/rRJI1zObSA4A4m
IB+77D3/AJVq2tnDEioseAOgrJP7KNFH7TIdOa4SMK6+ag60jYAHOrRWeGQ4
AfP1pyQRgcRgM9feplRQfuj8KcY2KbbIJYY5IA5VevysQT+0Oamj2qoVScCpv
LBHIFKgBcBVAHtVpCGhx70u6nBT6UUAD939KYEZY9qTcamx7UmPagZF5hHap
rwQi8gPplv8AMUOj2pYV2zxn0df504/EKWx2XfFImg9TSZrlUeQBNJImMo5biG
AxiaaOPzG2pvYLUPXAzTiecU7roFmtQJpDSEOOmMgAc4RvpWXpB/ONvdzWhKf
3b/7prPOn/jz/IwCBGkIx9C+1cn4iP/ExA9IX/M11RrkdfoOgN7ItY 137ptQ+
lyzSd6D10NcKZ2WGseDWZq5/0PHPLgP1rRasfWHwsC/3pf5A01vgQ9iSOH3a
uTwLIHWPmMGcf4VUtO1laAFdkUuU5G9THJI7Z50q3eQ4JIUEg9apEkjCqSx4AHC
1zzSizWOqJra2a7nEagkDIiCOIdKsW1QBwBOAqvptmLS2wf9Y3L/AOFXDXLJ
3106EeVWGbD6imkDuaViB3pplPSo6mowgVWVLWW4g2xThGBzyM5q0TgZPFN3
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geQaTaHqgjOsLC5tpH8+cOh6DHQ/WtiIFSASINQ7+IFGGJ9KcdNhPXcuginVW
RT6mpdtXcyZISHFItFIVFO4gwmellSAcUYFIWAzmhsNx28dMUbyf4TUJNHOF
JpPP9qL9gsyxIsdKQ7vUVCJIS3TFGIVWIi4dWJICD/epDgdSfzpm5gXk9hSQvUaO
gDoCTUYd3bhVA7ZFO2S5+bYRIMGIMR9cUMmMOGI3PIrukkCgdzwKZvUnGXPuO
ILeWgXNg8MhwGGODVGztXtflV96k9eT+IRJu9iklYOQqHjFRVHjoRUI5CgUj
Bj2p2toJMoTIqg/MFqoX/uqgGPoBV2WHcSSP{fGareUVb734CstWzRNDNjN/yy|[dLITwcdOhqvNarLD5Q2+X]jHIsoZD+Bp0OJ0xxDsozV0ZsPiO2S4ltr6RI2jX
cJVRIVVUFW+ZW6+0g/a6lZXxItbuGVhyVVvmA9cHMmM39v9vsJbS63IHPDRnI
SOQwz6elVYGuHULZbmK1nMQIS6Q7JBgEcoR36HBpWaCXspxulZl+Ynynx/dP
8g0o6V/x4j3Y 1dm4gk/3D/KqWIBWCTU/zqupz9C6TgVx+tnOqS+2P5V15ridY YbeQNKuzj91ccrW7aWTSLLHMSzNw
zYwB7CpLG1Zf3hC/MOWPU1f8xYFIWWJI4VVHLHOFWQT3ZMp9ixDCqAAAACLLS
50sXuNReMvHY0zB97G88Jkj/AGuf+AmsGV7iV7dgxiULmMRRg/N2Gfz/SqviG
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78vQtK060ulMmpbrg58tuUjDbixx6/0f6VpdJGalzZjX+rtJDPdFgzPkhycls
d+fUlyBPmPuPLZ547106tOGEdvF8sagcDjAHA/gadoulNgMpdjtgQ/Mw53f7
I/xrJy052bQgXvD2leadvZ1HIg4jU/xHj5vpz/Ouiurpo28iABrhhy TOQep9{IXj9KbdgJ
SMdaAOvSoGkXnLKD9aBKo71CmgsT4+mKOB6flUPmMr64pPMHrThCxNkUbhUPm
DHel3c8Gi4rEpNG7jrTOMcmkJGaV+4Dyc+tMZuKQn2puelK+oWI5GAHeq7Jk
5wiWW71BIDycdOelZNaNstMhfgZHf/PO9Kqgsxz9BUzp6jFQSHa2Dxk5zUNaam
gu7Bxmm7wB1/KonJHzES5/rURfnGDkUkyupOF7LO8DtbxxeZjGXYqF/2uP5Vz
V3pplCOoI8jekqYdrpl2iXLYKgo7YOcnrXUBIXcP1gPHBX8enFexvueJa2xxq
eHAWYyksgZe/HOMf5NaUHhQq33JLc3EIz827a7HB/r+tbkabg2M4PHNCQFmMZXP
HUUkvmU5C22mRIgSKFETOfIWr32JIsFRgjoantmHIDHOgRjkVORSRmM2zMuzZP
$6Z2MxJCgAOpgNQgFpGYPIwwWx0HoKs3DcY/IWBquoraQEQVJY7VHr/+qs5u
wlbg2qgkT2kBZZmA+cYwo4/U1X1nUI1G00y5aQfabawWwdMknEbMQ33QPuuB
1z8prAhYu7ufmzZmOT9TVyOO0OkvpPs8ZKrxubHQdz+tcOpu5vCBUO3TZtYuyxD
LAp+dx1A7Ae9dPc3EOmMwx2dqiiZhhEC/dHgffnv1psssOkWyWitH++ZfkXGc
deTTtMOw+Y 1xKdOrEkknknisZzuzphC+5Z0fTip8+YInbkknO6uhThRzgVX]
RVAA7VPxis43ZqyUPx1oyDTFGe2acUGeBVXdhaDXiDjtVZ4JAhCnDH9KVLjo
OopSVFHLfYpSKwhUdefY9KelVIBUWjHINIXAGKIKHMxFULWKdimipF50QXAA
+ppwJIwMgA04cOuKdgulD/kUBdKAtOAgxDaTbmpAtPVBmmK5g2epwlYoJf3cg
UKCx+VsDsf6GnX9xFBd2jTSLGpJG5zgdvBay2jRIwwBHORMOZYd+xXd3SPIF
Y5C8dh+FdMazSOaVBN6HUAggEHIPcd6a3SuchintM/Z5SB3RuVP4dvwrRhim
IBXCGE/3vvL+fUVtCunozCVCS1RoGM5pwZXQOrKyNOZTkGmGt1LsYtMUmmkO
ho7UAhD6VwWd82b64wR/rG7V3Zrz+7f8A0gbnOXb+ZrkxTOOND7jVYAHI/HPS
mM20RnI85h8VRRNt61CymaXyV78vIK0012LtGOK8+T10+MepY SIKMUpUCqg5nk
DhVQEHQScYoWctN5ZH80eKOZDsWMD1FKMCoxzS7eBzTQEny9cik+WmYGKT8a
TYDyyjvSZGOtNwD3H50cU7sBS60wuuOAaxXK4PX8qYSOoU8+1ThTQY15UDgdz
0p4YY6VEFGRuye446VKCoH3SaSG2hwYY ppfOFGQP4P1pc5/hpu7QhmWPUUpZ
SYpx59BRjH/6gSQriQSecOvUcmkyf8iky/TOKeiC4pzTWFApTN1P6Uhx10fz
0bAQZIzgOMCB1xQCAeP50FVIwWRke506CI25/jpvik9zUuBnAApA06YA+gqfu
Cs9udwyodcjlZiOO/SmJIZRK+Y9ygjBUvkirmrY 2juPyoDp/eHvS06gMVFHce
2DMn7RnNrQZQOBUT3CqCSTx6KT/Ki63AMCD1/Q0BgMYDH6C/2tOdgXLY/u28
h/kKKX7S27At7g89fLK/+hYp3a2ETh2l+4w+uKUcdecmg5muTytliQeeZIx/7N
TTJd44tolP8Atz4/kppeoFh5PLB/du3fCgVGZjkahbA7IgKkh33ZwWS2T/tgW
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IWDZRQFUWzmWAISNmM/gKG7hYm3/KcgD8Saidj1469xURgm4zdYPgkOP5Kk0xr
Z/4rqcjg4wqjr7Cs50410K6liccthvd48dSS30A0e2Usd01xjpjzSP5GmMG2i
GcerKwl/ilYj9SajoWwmyNuByeO+aqyyJggPGDkcFutWwwit7¢c8m3hJHTKCk2Rr9
yKMY44+ICsXqdll9v+FNaPJz2gXpTgRkZGR6A4zXuJHIEMcIV/rzSgF4kk6E
NOAK1td01dK1la4sVcSCMgo/gpGR+hggMFMYwMdKqUeXQISuiNXCsT|jGD+dOk T9M8H8DV/PbvXGVvHGeZCpXkiM3FaFnr2n2cMNrKXjCjCuiblPJP
8PP6VOUBROMCcITD2V4AnQtXnNxIBLISDkucD15rvobqG6Um3mjlwM/lwyPwei
vOI23yvINpjDfJzjPPWs8ZUjyrUrCwd2maNqgRdzH52HNWII61mi6 QHBuUll/
4EP8aV7u3jXdJdRgEZ+929q4FI17+UvGZDnG446kA0ivVERIMHPcd6zRfWIEIL
vI6YXJ/pUkckljUoGIllyCRgkUKWocpoB+egpfNX1FUBKGOBG3TrxR5ko+7EG
+rY/oafMOFkXw6ES5yKGIQDrWd5I03AhhU+7sf6 CpMXefvwAenksf/ZgOYTKi
5vAORuPlalMozmqgnI3RBzPjr92ID+eaQWsrHLXc/XoNg/wDZalsnQtmcDtSG
VarjTwSpaW5bHYyKA/IThYQjJ2uSf70rH+tLUd0SeaC2MZNIbhEHJAHuUcUN2
KHBB|Qj3yc/nSrZWyji3gHOjFUrk38iFtTgXjzoM+nmDP5Zo/tkKD/noh+mT/
AJ61aWNFGFAUeigBTtxY8s350uo07IT7fGScLM30hf/Cl+2MSAtvct7+Vgfmc
VYWB3P8A31R6ZXr9TRYRWS8+c/wDLrKf+BKP60hIuiDtt1GOm+YD+QNWseq8+
mKcOe2PyotcVyluvWP8AQ7cfWVj/AOy0CO8YfMBCIRWb+0q5hs9B+dG1lvajl
1C5T8i6P3rtAMfw24B/VjQLaYtzd3Bx2Cxj/ANIg2QfXimgEgE9adgK5tjjm
aVvgqwH8gKDaRE87mx2aRv8as7B70mFGMhvzpWBMJEYHTH86dtAzOwfag7QSS
OKY8hC5SESR79ZgQHYXHX+VG4AY 3kfRsVUFzKSBIOcDESKRNP402G8nkdIKj
g43qOG+ICa6CLvyn1x9TSLNO2mxmU4yfOqUAgc1IWG6ENGjIU/ISAnrtpx471
EZMPjkZHWK7APOCcdAPxqJpSoGQKKLjFNJI5pS8gEO4joPzpjAkcmpNwHbIKbu
HpU3Vxog25b+px/jUTRpk/3j04Wp229SOPS02YYOPpWbaRSUQPEADz+g/wAK
jJaEEjknAPr/hVnepHtnsaazjA6k0k9Sk3c2JDg/rUttEZS5FUY50BmMaymVvxun
VFcknCEKAduvtipOk2rgd+te6tDxmmW9QulvL+SZVVUCpGgByAqKFH/0oOfxq
kz+U/wB4DlyAaDgZb8ap3d1GiEk5xxj+XFEpdSUtLFOe7S1kM0g30+dgjv7C
uO1HU3u5WbPynoeDxz8vA6U7WIRM1zIiIEF+MAVX7DrjpzZWbAAOZTO6V|LXU
1px01ECN5ixyMflglodkbm+VpgRbx8scDBIHA/PFVYEZmMakHd/n/GustJor
bRobGGyiWXeZHnxmSQntnsB6Adeamc1HRmMO0abbGRwWNd30SrBQex610tpahFw
Mg+9UtPtktwXkwvGdzkDt71qrgFig/4+7cD1MyD+tcCfM7nX8KsiykeAMD|6
LIF+IVhgqVmfu3MTf7rbv5Zpy38DbiolYDgVgkP8A7LzWi7E6k/IzAgeWSOhPp
UwHFU/toyMQXLZHaEj+eKd9rI5xZXH50M/8Aj1UvMC3g0m1scthUHNXBI/OY
jnndIP6Zp4edufLj/wC/h/wptAmiMw3zShjdwLH/AHBbkn/vov8BAOqQUWTHP+
IMvX7sa/1zTx5p/uj9aCk395f++aaQXGCO0Y]DX103/fC/wDoKipFtUHImuW+
s7f40CKXOfNwWPTAp/kk9ZGosFxwCr0yfqcOhcU3yASMsxx70vkLjoaLMdwL
BOQKhknij5kkRB6swFTiBSD8opRbRZzsXI740sHMZ410ywCLIHHgmWH6CNnDU
rcsVUTsfOmBz/IVo7KNgNHKF2Uvt/iwAhZba7b28hgTz70w6hKThdOvG98Rgf
g9aHIr3xSqigdqgwXZQa6uscWL/8CIQfyJppk1BultB16m4PT1+5WntX2phA
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HShoSbM0JgbfeNmvHYu2POFIbbUGHN3Av+7Af6tWoAKUgU7DuzJNhdsPm1CQ
f7kSj+YNMOKFgd97dtn3UY+mBWVIIAFHKmMK7MY6FaNjeJmxz80zfOXTmOOXI
IWCPdSR3JJIx+ZrXJA7U1jTBbmFPodigM4tY S4Bwdgz+dc89rgspAUHOAOIdt
Kd1Y13ahu3fNY1EbO2lucplhjO3HB9qbJMOIrHGZE+SSFOIPP8/51pTWIBGZz
00M1nS20gG8ZxznOrKNmzSRLYoWR8446ZrY EvmsNpwqgAPwWH/wCusSLKXxjbn
rnHrWIbAcc+/PNKSuylsaKFhjOD9DU6nPAHb1qgH2MMtgdOITRYES8g/LnlIq
Vlloug9sfrTgMnkc/WoEkV|16Cng+JF541zmrTRDUWOR1XQAT3pm70eaerd;
VaXJHYPYZ59BShOO/WCApPQIKX5qtCdRrLgc5P40ZX8frTXYkimmRVGWZQPcO
DHH72NtKPcdTTd2RkdKQsrNnIJFT5hYmxRz61ArHkkU/f65/KndWFYce9JkA
daTe02aQ9%ehprbQVh+RQPWoQfn6dqduzxwKSkOw4unQ9aTIxxUbE56j8aNwx p6gAaeDi
tEu4hAre90CccOmQB7CIVIy5A0PCcYpgkPVRR1zSBjOCmly3p+tHgA7ZTgAKiI
ywprru6lj9DinfTQaXcnyo6kD6mjcMcEGqyrtA2qPXkOMO/JULOMZpXYWRby
KQP7YrInW98h/L8x5yrbDkAA9sOuKtwxSrGollZ3xycDkOllgyLm+jf71Ds4
+8x/GJHHA/M1VwWJIVMAOEgP S0oQBntT Xi8xcbsfSk2xIgSL60nmpnlhVT7FxzN
J+BxR9jiU7mBbH94k0XAuB+advHWoUVUGBx+FLNJGGOPpVXESeZk4xSFyO1l
MDuaaTRsMkDUu4+IVy5B6GkDsf4D+dCYWLGTQSfWogfajJ9gLhYkLY6mmMcj
oaaDzSkkincCJ+nWq70GHHIFWSB6VFhySPT2rOWqsUmUTajdkr1P41WvrGP7
G5A5x1rTdGB+9UMsDSoV3YBGKyatsaXOXjt8qVYHjpV2NCidc1lgCwVc/d656
Ux7f+EdKiS1LUlaxmskhY]BPOc4qWOKTa6BsDsfSrYhl/iznmnxpg846ULQV
xiR4A+bBxUirUmxvanAHo TWIIGMEYBz3xSjBYinkMOhFHIvnlh+VLgAozjga
JAA7Z04j/eNS7TOO0XNJIsGD850Kg3cnQTAZvu5HVTto70MOXR85gTYvehAxpIH
ZaM444pWCKMngD1pAE6gUmMQgBITzkfhSZJ/INOOOwWpCR6UKKUFXuAP4j+dJ/3
1+dJK9xsXyhGDnneCRj2wacrEjJxxSO6 ANKAEED680k|LGjO+AOpOaeeQRyM
jgDVe9VzYy7FLKLNAOCce9KwWFf8AtSDeQY X8vON4WRjHXjtV5CHRWTYYKA|B
yMVihkAChgBnjtUunTXCX7wFiODKSAT9wj0+tNMHojWJIHQU1JHbI2gelP29
cnOaAuCDQ7iulQcZIxTgVIoK+9N2eoPrSuxC4X0poYf3e90OApuM8Y063Yg+U
fIXoEgPAHS0JOMMREThX6jIzUEK3YIRpVhBGQ5Vs5HGMceuaeu4dFOOGBXSFs
dgaSc/X3qOUklcdcVN7DtgSbmyOnvTGJIHQ8dgxL+5vLOISRR71/iOMKVNY38
txEHaMow45PtU6pXZfKrmgQxPJBFIdwHJIXTg51Y OwNwM8fhU2ulGBbjP41HI
N2RkFTwakLDA9/XtTGBPA9alu2w/UpSWcZA4ClehXioHSRT8uSDnOO/vW|8x
BDD+YpjbcYJ7cCne+wLcuXMzN8kBwxyC+MhD+dc/f31xHNsgDogEFpeB0x09
PrXQLEsMO1VHbJxyfclkelv3+krFFbglwhIMgk7nXqF9PXtXg6vc8m2px11N
IWiidljzI2JPznkmqSPhiEjLZ9s04xuzc+h5rTO+w+ZGK5bdwPT61bIGNnHU2
JFyegtiZPKVIUCWGSE)/APrfSutsbBQVeRWLEcIFPH+f6Umm6dsAdm+bpwO3
tW7DEVH3jk964JTdRnUopaESEYjXGO/WrABHb9ajGQMc08dKcdAY8HAGCNbu
O1RE8ZGDShuBk4NNa7AkS7s88Y+IBY+9CKAY03Drg0xDgfr+dOxntQMelLgk
cCnOAUKCO1GKcgPoOKCD7U+gdRO1GOKXtSbx0z1otYBOppCDngU/bk9adget
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K19RpjVQ45020BhulweKjd2aQKoAUdSabsh3uSbhcGIxjpTSQBmMkik8xMICp/
un/61CfQCQDI6ImMNHrRuUC|5SeRRUgEPTNID8uelO3D0pCRj7tCGRzSIJC7Z
IHZRkOucgEEO/tOppz6UgENNzg9/yp5z6U059ge00GaXaTzScilzzyaSAXGK
UkOwnjgaQniidWFZhnk4qlsDONBFJhal3Ghjbc5IxTT80JHJIp7YXx0gESgOwWH
YVPUZISe9RMoOcipFkBFIXBobGIEYpBtzUuMimITxjFJajEUg9f1p2B2NAAA
OeacoBFLYEYNMRFJIY4Apkc6sVLjZu6AmpXjVxhuRTJYVKABAYyOQcdKeiES5U
80m5R+VIgwuCOaQjBp62DcRGGeak3KaZz3pSBijY GPyMUOKkAUwrz6U115gbvd
ILDwynkHNO4xUC+goY45J1/GngOxMOeKQrUO5hONO56/pSTuleTjoeaCRjFR
E4HNKV6HOoulp3VjbzOX+adyclgSQenY8fyqSOsoLYBkzulwxLHmMrBSmbDux
z+dSrjaRNUAGGKLjpSeX6nrTI45MtuOecj6U23YWgyW8igZUIJUucKTwWCITN
VzpUPNGQyXeWJJH2hgP51bkgimRkmRXVhggwyD+dOjRYYI[QYRRhR6AUlewm
KgCoFAIA45pGX0eaCc90OKONHNJIgReSqyFxuyfVyR+WcCI4APFOI+XJ9KYwLD
g4qdVUMUHPPNOyYD2poU/3gMgd/0ppaCGSQo40R+IqIQBenr61Pv68E01snoK
TS0sVdjMYYABSEDv16U7BwWR39qTY30W49MVFr7Cl+pyfOgPercg5x6GnuqBf
mOenJ9ahXyoyRGjYJJ4B6/jU69n7jnzk9+KgkEmCQvQ4ByParAMjHhAoz/Ef
8KaRJtBZgD3wKIrUL9D/2Q==

---=_linux444089fb--This is a multi-part message in MIME format.

------ = NextPart_000_0091 01C66033.A3E80BDO
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Kim,

Looks cool. Post a liink to it's specs. =20
I'm curious.

Tom

"Kim" <hiddensounds@hotmail.com> wrote in message =
news:444089fb$1@linux...

Not quite in service yet. It has to charge for 8 hours first.

But it's in the building. :0) There was a line at the store out on to =
the

street. Business is booming in computer parts on the Easter weekend. | =
got

it though, and it's unpacked. Now I've gotta load up some software and =
see

what | need to tweak before | put it in service.

Thank you again to all the people who donated. Excellent work. And =
you'll

note we've had no outages since the server has been taken off the UPS =
and

plugged into mains. :0) And hopefully once the UPS is on we'll have =
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even
less... or, well, not less than none of course, but, oh you know what =
I
mean! ;0)

Cheers,
Kim.
------ = NextPart_000_0091_ 01C66033.A3E80BDO
Content-Type: text/html;
charset="iso0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Kim,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Looks cool.&nbsp; Post a liink to it's =
specs.&nbsp;=20
</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I'm curious.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Kim" &lt;<A=20
href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>&gt;=
wrote=20

in message <A=20
href=3D"news:444089fb$1@linux">news:444089fb$1@linux</A>...</DIV><BR><BR>=
Not=20

quite in service yet. It has to charge for 8 hours first. <BR><BR>But =
it's in=20

the building. :0) There was a line at the store out on to =
the<BR>street.=20

Business is booming in computer parts on the Easter weekend. | =
got<BR>it=20

though, and it's unpacked. Now I've gotta load up some software and=20

see<BR>what | need to tweak before | put it in service.<BR><BR>Thank =
you again=20

to all the people who donated. Excellent work. And you'll<BR>note =
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we've had no=20

outages since the server has been taken off the UPS and<BR>plugged =
into mains.=20

:0) And hopefully once the UPS is on we'll have even<BR>less...&nbsp; =
or,=20

well, not less than none of course, but, oh you know what I<BR>mean!=20

;0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BODY></HTML >

------ = NextPart_000_0091 01C66033.A3E80BDO--This is a multi-part message in MIME format.

------ = NextPart_000_00BC_01C6602C.75EE0BOO
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Not sure about the Aussie version, but the US one is:
http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSUA1500=
X413

Kim, what version of Power Chute did that come with bro?
AA

"Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444090bc@linux...

Kim,

Looks cool. Post a liink to it's specs. =20

I'm curious.

Tom

"Kim" <hiddensounds@hotmail.com> wrote in message =
news:444089fb$1@linux...

Not quite in service yet. It has to charge for 8 hours first.

But it's in the building. :0) There was a line at the store out on =
to the

street. Business is booming in computer parts on the Easter weekend. =
| got

it though, and it's unpacked. Now I've gotta load up some software =
and see

what | need to tweak before | put it in service.

Thank you again to all the people who donated. Excellent work. And =
you'll

note we've had no outages since the server has been taken off the =
UPS and
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plugged into mains. :0) And hopefully once the UPS is on we'll have =
even

less... or, well, not less than none of course, but, oh you know =
what |

mean! ;0)

Cheers,
Kim.

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html

------ = NextPart_000_00BC_01C6602C.75EE0BOO
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Not sure about the Aussie version, but =
the US one=20
is:<BR><A=20
href=3D" http://www.apc.com/resource/include/techspec_index.cfim?base_ sku=3D=
SUA1500X413"> http://www.apc.com/resource/include/techspec_index.cfm?base_ =
sku=3DSUA1500X413</A></FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Kim, what version of Power Chute did =
that come with=20
bro?</FONT></DIV>
<DIV>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Tom Bruhl" &lt;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
<A href=3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>Kim,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Looks cool.&nbsp; Post a liink to =
it's=20
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specs.&nbsp; </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I'm curious.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Kim" &lt;<A=20
href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>&gt;=
=20
wrote in message <A=20
href=3D"news:444089fb$1@linux">news:444089fb$1@linux</A>...</DIV><BR><BR>=
Not=20
quite in service yet. It has to charge for 8 hours first. <BR><BR>But =
it's in=20
the building. :0) There was a line at the store out on to =
the<BR>street.=20
Business is booming in computer parts on the Easter weekend. | =
got<BR>it=20
though, and it's unpacked. Now I've gotta load up some software and=20
see<BR>what | need to tweak before | put it in service.<BR><BR>Thank =
you=20
again to all the people who donated. Excellent work. And =
you'llkBR>note=20
we've had no outages since the server has been taken off the UPS=20
and<BR>plugged into mains. :0) And hopefully once the UPS is on =
we'll have=20
even<BR>less...&nbsp; or, well, not less than none of course, but, =
oh you=20
know what I<BR>mean! =
;0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.ntml">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------ = NextPart_000_00BC_01C6602C.75EEO0B00--Quantization and math errors in the playback
engine, for one. Ato D

convertors is another.. I'm sure that there is more but those are the basics

that come to mind immediately for me. Plus, | think there is definitely

something to the *can't measure why they sound different, but do* theory.

AA
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"Jesse Skeens" <jskeens@gmail.com> wrote in message news:44407d5f$1@linux...
>

> "DC" <dc@spamthemoon.com> wrote:

>>

>>Dedric Terry <dterry@keyofd.net> wrote:

>>

>>>| ynn Fuston

>>>is one of the few to attempt that with DAWS on a large scale. You might
>>pe

>>>surprised at how many unity gain mixes | found to cancel completely (all
>>>24-bits). Samplitude, Nuendo, and PTHD I believe (Paris didn't cancel
> with

>>>anything that | recall).

>>

>>Funny how those tests don't settle the issue. You can sum to

>>zero, yet you write a CD and the sound changes. Why? No one
>>knows. | mean no one. Not Lynn, Not Mel Lambert, not Bruce
>>Jackson, not SSC, not no one. SSC actually gave me grief for talking
>>about CD-R media then turned around and said not to write CD's

>>over 4X. Ummm bit is bits right? BS. My Yamaha CD writer

>>has a function called Advanced Audio Master Quality Recording.

>>|t lengthens the burns a bit and tests your media to get the laser

>>|evels just right. (It also reduces your max CD time to 68 minutes)
>>And it sounds better. Noticeably. How would you measure it?

>>Well I'm sure it has to do with the playback error correction, but

>>we can't test it yet.

>>

>>We can hear better than we can measure. As a matter of fact it i

>

> But we can measure bits in digital audio just fine? | mean whats the

> mystery.

> |If all the sound is made up of its bit values and we should two files to

> have the same values what possibly could make them sound different?

> There's

> no other hidden value to account for that. We know this becuase we

> designed

> the systems that record and playback the sound based on a fairly simple
> scheme.

> Record audio as numbers and play those numbers back. IF the numbers match
> then what could possibly make them not the same?

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.htmlHi,

This error messege pops up when | hit the record button.
"Error in queuing project Error code 1879048233/70000029."
Wha' happen?

It only happens on one song.
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How do | fix the situation?

Thanks for the help.On 4/14/06 9:58 PM, in article 44406f63%$1@linux, "DC"
<dc@spamthemoon.com>

wrote:

>
> Dedric Terry <dterry@keyofd.net> wrote:

>

>> Lynn Fuston

>> js one of the few to attempt that with DAWS on a large scale. You might
> be

>> surprised at how many unity gain mixes | found to cancel completely (all
>> 24-bits). Samplitude, Nuendo, and PTHD | believe (Paris didn't cancel with
>> anything that | recall).

>

> Funny how those tests don't settle the issue. You can sum to

> zero, yet you write a CD and the sound changes. Why? No one

> knows. | mean no one. Not Lynn, Not Mel Lambert, not Bruce

> Jackson, not SSC, not no one. SSC actually gave me grief for talking

> about CD-R media then turned around and said not to write CD's

> over 4X. Ummm bit is bits right? BS. My Yamaha CD writer

> has a function called Advanced Audio Master Quality Recording.

> |t lengthens the burns a bit and tests your media to get the laser

> |evels just right. (It also reduces your max CD time to 68 minutes)

> And it sounds better. Noticeably. How would you measure it?

> Well I'm sure it has to do with the playback error correction, but

> we can't test it yet.

>

Obviously either Yamaha figured some part of it out or Advanced Audio Master
Quiality is euphemism for "sucker". ;-) You know I'm just making light of a
debate that has been raging for as long as 1's and 0's have been around, not
discounting what you are saying about the audible differences you hear.
Developers don't just guess at techniques to improve quality. There is a
science and technical reasoning behind it (usually, unless marketing holds

all the marbles) - but that's why they do what they do, and | don't. | used

to, but it drove me batty (hardware/software dev - too tedious for me).

If there is a way to generate a result, there is a way to test it, because
that's the way someone found it to begin with - testing, trying and
guessing. The factis,alisaland a0 is a0, but the problem comes in
how strings of them are interpreted into sound waves, and all the variables
in between, and so the likelihood of simplified testing at the user level

flies out the window.

> We can hear better than we can measure. As a matter of fact it is
> the acute hearing of real audio engineers and conductors that spurs
> the techies on to ever-more sophisticated tests. And all of us have
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> heard really technical people do totally crap audio work. | have
> personally seen genius acousticians design total POS sound

> systems using every prediction and mapping tool and app in the
> world. As retarded as it is to insist that we can hear something
> that we can't hear when in a double-blind test, it is even more

> retarded to insist that something is not there because some test
> didn't show it.

And also it is often the expectation of the test that leads us to results
that aren't there. The brain is a tricky interpreter, and that is why |
there there is usually a way to ferret out the anomaly and give
repeatability and solidity to what we perceive, or don't perceive.

> Sooner or later a test finds the anomaly and all
> the techies stop smirking and go back to playing with hard drives

> and the the audio engineers get some work done.
>

-))

>

> Listen, | believe you when you say it is better than the demos and |
> am glad to hear it, but there will be no Nuendo here as long as the

> company has their heads you know where. It ain't HARD to put out
> good demos.

>

You aren't the first to express displeasure with Steinberg, and | completely
agree about demos - | could have given them a demo that killed anything I've
heard them put out, as could a million other people, but maybe demo makers
just don't get paid enough to do it right. | have clients with the same
mentality - put all your eggs in one basket that might look good on paper

and leave nothing left to hatch and grow the chickens with.

Some companies seem to take a developers' mindset to marketing ("It's great
code, surely everyone can see that!"...well, no, not without Code Warrior

and a CS degree...). | can think of another well known to this group that

did the same.

>

>

>> | wouldn't judge Nuendo or any product's sound quality on a noisy tradeshow
>> floor.

>

> |I'm going to disagree completely with you here. You can't get the

> nuances, but if something is rocking-good you will hear it, and if

> itis crap you will hear that too. Nuendo has driven me out of the

> booth every time.

>

Actually | was referring to the subtleties of summing and audio quality,
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which | assumed you were referring to when saying Nuendo couldn't cut it for
recording classical. | presumed you had put them side by side and found one
to be missing X where the other was wider at Z. To detect that level of

detail obviously requires a quiet studio environment. Now, whether the
material rocks or sucks is another matter entirely, and no doubt should be
the first consideration for booth reps.

>

>> Nuendo can deliver just as easily as any other DAW from my

>> experience - it's all in how you use it, as with any other. At the same

>> time | have no interest in convincing you otherwise on your opinion of it
>> pecause it really doesn't matter to either one of us

>

>

> Actually | believe you. 1 just would never use the product and do

> not believe it can beat a seasoned Paris jockey on the same

> orchestra. Let's do it ourselves sometime and see if we can settle

> it. You are not near SoCal are you?

Colorado, so I'm on the same side of the Mississippi. A bit of a hike, but
maybe sometime we can put these tools to a test for a musical purpose beyond
just comparing bits and bytes.

>

>

>> Sure, | would be very interested to hear the live project.

>

> |t should be out in a month or so.

>

> best,

>

>DC

back in and finish it up. My new mobo just came in and the studio is up and
running again. Looks like the one | was using previously (a refurb that |

got from NewEgg becgause there were no new ones available) was defective.
The new one is a bit snappier and feels more stable than the other one ever
was. Anyway, as for the bass, | did reposition the subs about 1' apart
almost centered on my sweet spot. The previous positioning was partially
phase cancelling. the LF is very obvious now and translates very well. I've
got the system wired in to a stereo downstairs that is driving a pair of ADS
1520's in our rehearsal/drum tracking room. Those puppies will definitely
give you ...... if not a reality check, then at least a *consumer hifi in the

living room* check.

| do need to get my distances measured a bit more precisely though. Seems
like over the last 2 1/2 years, things have grown legs or something.

;0)
"DC" <dc@spamthemoon.com> wrote in message news:444071ad$1@linux...
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>
> Man, we should all do this more often.

>

> Got out the analyzer tonight, and a new laser distance meter | got
> recently:

>

> http://www.leica-geosystems.com/cpd/en/lgs_3849.htm

>

> Accurate to a millimeter.

>

> | put a target on a mic stand right where my ears are and found that
> the speakers were not toed in right, and were not the same distance
> from the target...

>

> Then | got the FFT analyzer out and dang, the sub is going nuts.

> Turns out the sub is about 5db hot...

>

> Yipes!

>

> Some roughs of the live project went out and everyone said they

> were weak in the bass. Thereiitis...

>

> HEY DJ! Your mixes are NOT bass heavy! sorry

>

> Checked you monitoring rig recently??

>

> hmmm?

>

>DC

>

> no, you don't need a fancy laser to check this, a tape measure

> works fine, and you can get audio analysis apps for cheap these

> days. if you can't hear you can't mix!

>

> Big mix session for the live record tomorrow. Wish me well!This is the one:
http://www.apc.com/resource/include/techspec_index.cfm?base
sku=BR1500I&full_sku=BR15001%20%2B%20%281%29BR24BP

PowerChute Personal Edition v1.5 is on this here disk. Why do you ask.

Cheers,
Kim.

"Aaron Allen" <nospam@not_here.dude> wrote:

>

>

>Not sure about the Aussie version, but the US one is:

> http://www.apc.com/resource/include/techspec_index.cim?base_ sku=3DSUA1500=
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>X413

>

>Kim, what version of Power Chute did that come with bro?
>

>AA

>

> "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>news:444090bc@linux...

> Kim,

> Looks cool. Post a liink to it's specs. =20
> |'m curious.
> Tom

>

>

"Kim" <hiddensounds@hotmail.com> wrote in message =
>news:444089fb$1@linux...

>
>
> Not quite in service yet. It has to charge for 8 hours first.
>
>

But it's in the building. :0) There was a line at the store out on =
>to the
> street. Business is booming in computer parts on the Easter weekend.

>| got

> it though, and it's unpacked. Now I've gotta load up some software =
>and see

> what | need to tweak before | put it in service.

>
> Thank you again to all the people who donated. Excellent work. And =
>you'll

> note we've had no outages since the server has been taken off the =
>UPS and

> plugged into mains. :0) And hopefully once the UPS is on we'll have
>even

> less... or, well, not less than none of course, but, oh you know =
>what |

mean! ;0)

>
>
> Cheers,

> Kim.

>

>

>| choose Polesoft Lockspam to fight spam, and you?
>http://www.polesoft.com/refer.html

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>
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><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D#ffffff>

><DIV><FONT face=3DArial size=3D2>Not sure about the Aussie version, but
>the US one=20

>is:<BR><A=20

>href=3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
>SUA1500X413"> http://www.apc.com/resource/include/techspec_index.cfm?base =
>sku=3DSUA1500X413</A></FONT></DIV>

><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

><DIV><FONT face=3DArial size=3D2>Kim, what version of Power Chute did =
>that come with=20

>bro?</FONT></DIV>

><DIV> </DIV>

><DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>

><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

><BLOCKQUOTE dir=3DItr=20

>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Tom Bruhl" <<A=20

> href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>in message=20

> <A href=3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>

> <DIV><FONT face=3DArial size=3D2>Kim,</FONT></DIV>

> <DIV><FONT face=3DArial size=3D2>Looks cool. Post a liink to =

>it's=20

specs. </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>I'm curious.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

<DIV> </DIV>

<BLOCKQUOTE=20

style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Kim" <<A=20

S =
>href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>>=
>=20

> wrote in message <A=20

> =
>href=3D"news:444089fb$1@linux">news:444089fb$1@Ilinux</A>...</DIV><BR><BR>=
>Not=20

> quite in service yet. It has to charge for 8 hours first. <BR><BR>But

>it's in=20

>
>
>
>
>
>
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> the building. :0) There was a line at the store out on to =
>the<BR>street.=20

> Business is booming in computer parts on the Easter weekend. | =
>got<BR>it=20

> though, and it's unpacked. Now I've gotta load up some software and=20
> see<BR>what | need to tweak before | put it in service.<BR><BR>Thank
>you=20

> again to all the people who donated. Excellent work. And =
>you'llkBR>note=20

> we've had no outages since the server has been taken off the UPS=20

> and<BR>plugged into mains. :0) And hopefully once the UPS is on =
>we'll have=20

> even<BR>less... or, well, not less than none of course, but, =

>oh you=20

> know what I<BR>mean! =
>;0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE>
><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
>and=20

>you?<BR><A=20
>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
> html</A> </FONT></DIV></BODY></HTML>

>

>Very cool. I've got 3 x of those in my machine room. Excellent units. | have
tripped a breaker here before and those puppies kept 3 x computers, 6 x
CRT's, 3 x digital patchbays, a Lexicon PC 90, a Mytek A/D converter, 3 X
MECs and 2 x WC modules running for over 10 minutes. | don't know how much
longer they would have gone because | flipped the breaker back on. Saved a
session for sure.

Good choice. Where's that beer link? You deserve one.

;0)

"Kim" <hiddensounds@hotmail.com> wrote in message news:444089fb$1@linux...
>

>

> Not quite in service yet. It has to charge for 8 hours first.

>

> But it's in the building. :0) There was a line at the store out on to the

> street. Business is booming in computer parts on the Easter weekend. | got
> it though, and it's unpacked. Now I've gotta load up some software and see
> what | need to tweak before | put it in service.

>

> Thank you again to all the people who donated. Excellent work. And you'll

> note we've had no outages since the server has been taken off the UPS and
> plugged into mains. :0) And hopefully once the UPS is on we'll have even

> less... or, well, not less than none of course, but, oh you know what |

> mean! ;0)
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>
> Cheers,
> Kim.This is a multi-part message in MIME format.

------ = NextPart_000_00D7_01C66037.4D0O8FBEO
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Aaron,

Did Kim get the 1500VA version? Looks different. Specs seem good =
although I'm not

sure what's good enough besides time and wattage.

Sync to mains ?
Crest voltage ?
Filtering ? =20

Tom

"Aaron Allen" <nospam@not_here.dude> wrote in message =
news:444092d1@linux...
Not sure about the Aussie version, but the US one is:

http://www.apc.com/resource/include/techspec_index.cfm?base  sku=3DSUA1500=
X413

Kim, what version of Power Chute did that come with bro?
AA

"Tom Bruhl" <arpegio@comcast.net> wrote in message =
news:444090bc@linux...

Kim,

Looks cool. Post a liink to it's specs. =20

I'm curious.

Tom

"Kim" <hiddensounds@hotmail.com> wrote in message =
news:444089fb$1@linux...

Not quite in service yet. It has to charge for 8 hours first.

But it's in the building. :0) There was a line at the store out on =
to the

street. Business is booming in computer parts on the Easter =
weekend. | got
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it though, and it's unpacked. Now I've gotta load up some software =
and see
what | need to tweak before | put it in service.

Thank you again to all the people who donated. Excellent work. And =
you'll

note we've had no outages since the server has been taken off the =
UPS and

plugged into mains. :0) And hopefully once the UPS is on we'll =
have even

less... or, well, not less than none of course, but, oh you know =
what |

mean! ;0)

Cheers,
Kim.

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html
------ = NextPart_000_00D7_01C66037.4D0O8FBEO
Content-Type: text/html;
charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Aaron,</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>Did Kim get the 1500VA version? Looks=20
different.&nbsp; Specs seem good although I'm not</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>sure what's good enough besides time =
and=20

wattage.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Sync to mains ?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Crest voltage ?</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Filtering ?&nbsp; </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DItr=20

style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
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BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Aaron Allen" &lt;<A=20

href=3D"mailto:nospam@not_here.dude">nospam@not_here.dude</A>&gt; =
wrote in=20

message <A =
href=3D"news:444092d1@linux">news:444092d1@linux</A>...</DIV>

<DIV><FONT face=3DArial size=3D2>Not sure about the Aussie version, =
but the US one=20

is:<BR><A=20

href=3D" http://www.apc.com/resource/include/techspec_index.cfim?base_ sku=3D=
SUA1500X413"> http://www.apc.com/resource/include/techspec_index.cfm?base_ =
sku=3DSUA1500X413</A></FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Kim, what version of Power Chute did =
that come=20
with bro?</FONT></DIV>
<DIV>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<BLOCKQUOTE dir=3DItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Tom Bruhl" &lt;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; =
wrote in=20
message <A =
href=3D"news:444090bc@Ilinux">news:444090bc@linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>Kim,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Looks cool.&nbsp; Post a liink to =
it's=20
specs.&nbsp; </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I'm curious.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<DIV>&nbsp;</DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Kim" &lt;<A=20
href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>&gt;=
=20
wrote in message <A=20

href=3D"news:444089fb$1@linux">news:444089fb$1@linux</A>...</DIV><BR><BR>=
Not=20

quite in service yet. It has to charge for 8 hours =
first.<BR><BR>But it's=20
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in the building. :0) There was a line at the store out on to=20
the<BR>street. Business is booming in computer parts on the Easter =

weekend. | got<BR>it though, and it's unpacked. Now ['ve gotta =
load up=20
some software and see<BR>what | need to tweak before | put it in=20
service.<BR><BR>Thank you again to all the people who donated. =
Excellent=20
work. And you'll<kBR>note we've had no outages since the server has =
been=20
taken off the UPS and<BR>plugged into mains. :0) And hopefully =
once the=20
UPS is on we'll have even<BR>less...&nbsp; or, well, not less than =
none of=20
course, but, oh you know what I<BR>mean!=20
;0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>I choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..html</A>&nbsp;&nbsp;&nbsp;</[FONT></DIV></BLOCKQUOTE ></BODY></HTML>

------ = NextPart_000_00D7_01C66037.4D08FBEO--"Jesse Skeens" <jskeens@gmail.com>
wrote:

>But we can measure bits in digital audio just fine? | mean whats the mystery.
> |If all the sound is made up of its bit values and we should two files to
>have the same values what possibly could make them sound different?

Ever seen the code for a word processor, let alone a DAW?
Oh yeah, that's simple...

So you do a cancel at one point in the process and then tell
yourself something you can hear is not real?

We hear better than we can measure. That may change someday
but it ain't here yet.

>There's

>no other hidden value to account for that. We know this becuase we designed
>the systems that record and playback the sound based on a fairly simple
scheme.

> Record audio as numbers and play those numbers back. IF the numbers match
>then what could possibly make them not the same?
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Now what happens when something IS different? If you can't
answer the above question do you convince yourself that you are
hearing things? ARE you hearing things?

How you answer those questions will determine if you are an audio
engineer or an IT guy.

DCWow, this is a truly heated discussion. | sense it triggers all kinds of emotions.

Well, DC almighty. It seems like it is difficult to argue with you since
you have the best ears on the planet and that your opinion is some kind of

operator which gives you the power to simply tell a fellow Paris user that
than yourself.

Please direct us to some tracks to prove your superiority as a Paris operator
and sound engineer. | need not to say that the comparisons should be on a
scientific level and not some bullshit "feeling” or "it sounded better yesterday
with Paris" comparison.

"DC" <dc@spamthemoon.com> wrote:

>

>"Babu" <musiclab@lund.bonet.se> wrote:
>

>

>>when it comes to classical music, Paris simply has much left so desire.

>|t

>>nowhere as clean and accurate as the newer modern systems, be it PT, Soundscape,
>>Nuendo, Samplitude etc.

>

>

>Then you don't know how to use Paris, and | have the tracks to prove it.

>

>Samplitude is competitive with Paris on orchestras, Nuendo is not.

>

>

>DC......well, actually thgere are more than just those 3 x APC's in the machine
room, but those APC's where hooked up to the stuff that was drawing the most
juice.....the comps and CRT's

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:44409660%$1@linux...
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> Very cool. I've got 3 x of those in my machine room. Excellent units. |

have

> tripped a breaker here before and those puppies kept 3 x computers, 6 X

> CRT's, 3 x digital patchbays, a Lexicon PC 90, a Mytek A/D converter, 3 x
> MECs and 2 x WC modules running for over 10 minutes. | don't know how
much

> longer they would have gone because | flipped the breaker back on. Saved a
> session for sure.

>

> Good choice. Where's that beer link? You deserve one.

>

> :0)

> "Kim" <hiddensounds@hotmail.com> wrote in message news:444089fb$1@linux...
> >

> >

> > Not quite in service yet. It has to charge for 8 hours first.

> >

> > But it's in the building. :0) There was a line at the store out on to

the

> > street. Business is booming in computer parts on the Easter weekend. |
got

> > it though, and it's unpacked. Now I've gotta load up some software and
see

> > what | need to tweak before | put it in service.

> >

> > Thank you again to all the people who donated. Excellent work. And
you'll

> > note we've had no outages since the server has been taken off the UPS
and

> > plugged into mains. :0) And hopefully once the UPS is on we'll have even
> > |ess... or, well, not less than none of course, but, oh you know what |

> > mean! ;0)

> >

> > Cheers,

> > Kim.

>

>What is the current state of affairs in analyzer Big D? I'm getting ready to
shoot my new room now that | have Paris back up.

AA

"DC" <dc@spamthemoon.com> wrote in message news:444071ad$1@linux...
>

> Man, we should all do this more often.

>

> Got out the analyzer tonight, and a new laser distance meter | got
> recently:

>
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> http://www.leica-geosystems.com/cpd/en/lgs_3849.htm

>

> Accurate to a millimeter.

>

> | put a target on a mic stand right where my ears are and found that
> the speakers were not toed in right, and were not the same distance
> from the target...

>

> Then | got the FFT analyzer out and dang, the sub is going nuts.

> Turns out the sub is about 5db hot...

>

> Yipes!

>

> Some roughs of the live project went out and everyone said they

> were weak in the bass. Thereiitis...

>

> HEY DJ! Your mixes are NOT bass heavy! sorry
>

> Checked you monitoring rig recently??

>

> hmmm?

>

>DC

>

> no, you don't need a fancy laser to check this, a tape measure
> works fine, and you can get audio analysis apps for cheap these
> days. if you can't hear you can't mix!

>

> Big mix session for the live record tomorrow. Wish me well!

| choose Polesoft Lockspam to fight spam, and you?

http://www.polesoft.com/refer.ntmlif you can get business edition on it, you'll LOVE it. It even
emails you

when things get out of whack.

AA

"Kim" <hiddensounds@hotmail.com> wrote in message news:44409620$1@linux...
>

>

> This is the one:

> http://'www.apc.com/resource/include/techspec_index.cfm?base__
sku=BR1500I&full_sku=BR15001%20%2B%20%281%29BR24BP

>

> PowerChute Personal Edition v1.5 is on this here disk. Why do you ask.
>

> Cheers,

> Kim.
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>

> "Aaron Allen" <nospam@not_here.dude> wrote:

>>

>>

>>Not sure about the Aussie version, but the US one is:

>> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSUA1500=
>>X413

>>

>>Kim, what version of Power Chute did that come with bro?

>>

>>AA

>>

>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>>news:444090bc@linux...

>> Kim,

>> Looks cool. Post a liink to it's specs. =20

>> |I'm curious.

>> Tom

>>

>> "Kim" <hiddensounds@hotmail.com> wrote in message =
>>news:444089fb$1@linux...

>>

>>

>> Not quite in service yet. It has to charge for 8 hours first.

>>

>> But it's in the building. :0) There was a line at the store out on =
>>to the

>> street. Business is booming in computer parts on the Easter weekend.
> =

>>| got

>> it though, and it's unpacked. Now I've gotta load up some software =
>>and see

>> what | need to tweak before | put it in service.

>>
>> Thank you again to all the people who donated. Excellent work. And =
>>you'll

>> note we've had no outages since the server has been taken off the =
>>UPS and

>> plugged into mains. :0) And hopefully once the UPS is on we'll have
> =

>>even

>> less... or, well, not less than none of course, but, oh you know =
>>what |

>> mean! ;0)

>>

>> Cheers,
>>  Kim.

>>

Page 181 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>>
>>| choose Polesoft Lockspam to fight spam, and you?
>>http://www.polesoft.com/refer.html

>>

>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>

>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Dis0-8859-1">

>><META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
>><STYLE></STYLE>

>></HEAD>

>><BODY bgColor=3D#ffffff>

>><DIV><FONT face=3DArial size=3D2>Not sure about the Aussie version, but

> =

>>the US one=20

>>is:<BR><A=20

>>href=3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
>>SUA1500X413"> http://www.apc.com/resource/include/techspec_index.cfm?base_ =
>>sku=3DSUA1500X413</A></FONT></DIV>

>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>><DI|V><FONT face=3DArial size=3D2>Kim, what version of Power Chute did =
>>that come with=20

>>bro?</FONT></DIV>

>><DIV> </DIV>

>><DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>><BLOCKQUOTE dir=3DlItr=20

>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>> <DIV>"Tom Bruhl" <<A=20

>> href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>>in message=20

>> <A href=3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>

>> <DIV><FONT face=3DArial size=3D2>Kim,</FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2>Looks cool. Post a liink to =

>>it's=20

>> gpecs. </[FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2>I'm curious.</FONT></DIV>

>> <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

>> <DIV> </DIV>

>> <BLOCKQUOTE=20

>> style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>  <DIV>"Kim" <<A=20

>> =
>>href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>>=
>>=20

>> wrote in message <A=20
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>> =
>>href=3D"news:444089fb$1@Ilinux">news:444089fb$1@linux</A>...</DIV><BR><BR>=
>>Not=20

>> quite in service yet. It has to charge for 8 hours first. <BR><BR>But

> =

>>it's in=20

>> the building. :0) There was a line at the store out on to =
>>the<BR>street.=20

>> Business is booming in computer parts on the Easter weekend. | =
>>got<BR>it=20

>> though, and it's unpacked. Now I've gotta load up some software and=20
>> see<BR>what | need to tweak before | put it in service.<BR><BR>Thank
> =

>>you=20

>> again to all the people who donated. Excellent work. And =
>>you'llkBR>note=20

>> we've had no outages since the server has been taken off the UPS=20
>> and<BR>plugged into mains. :0) And hopefully once the UPS is on =
>>we'll have=20

>> even<BR>less... or, well, not less than none of course, but, =

>>0h you=20

>> know what I<BR>mean! =
>>:0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE >
>><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
>>and=20

>>you?<BR><A=20
>>href=3D"http://www.polesoft.com/refer.ntml">http://www.polesoft.com/refer=
>> html</A> </FONT></DIV></BODY></HTML>

>>

>>

>Excellent. That's what | like to hear. Well this one only has to run a single
box, and | don't plug the monitor into the UPS as | don't really need to.

So it's just running one box and the router. This unit is well qualified

to do more, but | went the cheaper option last time and got burned with it
failing 2 years later. | figure this puppy will last 10+ years (with a battery
replacement half way). Hopefully 20 years if | can still buy batteries for

it. I wonder if the newsgroup will still be around then?

Since you mention it | could sure use some beer money. ;0) Not because I'm
out of money though. I've gone and stuffed up today, and it's all the UPS's
fault!! ;0) I assume it's the same in the U.S... over here the EFTPOS cards
have a daily withdraw! limit. Mine is $800. | spend $569 on the UPS, another
$50 on other bits | needed to change UPS's, and then bought some other stuff,
and suddenly my card started coming up as declined because it's over the
daily limit. It's infuriating! I've still got cash, but it's stuck in the

account and | can't get it!

| was planning on going to the pub this afternoon too, just for a short burst,
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but I've only got $2:70 in my wallet! ;0) I'm thinking of calling them and
asking "Look, I've got $16 available to withdraw. can | create a $16 Eftpos
tab and drink a couple of pints? ;0)

Indeed | think | will. ;0)

As for that actual beer button, | do plan to do it (how could | not ;0).

| hope nobody gets the wrong idea from it and thinks I'm in it for the cash.
;0) I'll see how | go over the weekend. I'll be putting a big peice of text

on it which says "Now there is no obligation to do this... in fact, | would
encourage people not to do it, but if you must, this button will donate to
my beer fund". ;0)

....but if the total on the beer fund reaches half as much as was donated
to the UPS I'm going to send most of it back. ;0)

....or have one hell of a night. ;0)

Cheers,
Kim.

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>Very cool. I've got 3 x of those in my machine room. Excellent units. |

have

>tripped a breaker here before and those puppies kept 3 x computers, 6 X
>CRT's, 3 x digital patchbays, a Lexicon PC 90, a Mytek A/D converter, 3

X

>MECs and 2 x WC modules running for over 10 minutes. | don't know how much
>longer they would have gone because | flipped the breaker back on. Saved

a

>session for sure.

>

>Good choice. Where's that beer link? You deserve one.

>

>:0)

>"Kim" <hiddensounds@hotmail.com> wrote in message news:444089fb$1@linux...
>>

>>

>> Not quite in service yet. It has to charge for 8 hours first.

>>

>> But it's in the building. :0) There was a line at the store out on to

the

>> street. Business is booming in computer parts on the Easter weekend. |
got

>> it though, and it's unpacked. Now I've gotta load up some software and
see

>> what | need to tweak before | put it in service.

>>

Page 184 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>> Thank you again to all the people who donated. Excellent work. And you'll
>> note we've had no outages since the server has been taken off the UPS
and

>> plugged into mains. :0) And hopefully once the UPS is on we'll have even
>> |less... or, well, not less than none of course, but, oh you know what

I

>> mean! ;0)

>>

>> Cheers,

>> Kim.

>

>|f Steve is using direct WC feeds to the BNC inputs of each MEC, | would
still advise adding the UseHouseSync=1 to the Paris.cfg file and also
opening Paris from the main .exe file in the EMU directory in Program Files,
setting the project that opens to sync source=word clock and saving this as
"default project.ppj" both in the EMU directory and on his desktop. then
open Paris from this default project.ppj on the desktop. Leave the Aardsync
set to 44.1. Paris likes to open to 48kHz sample rate when syncing to an
external WC, even if the WC is set to 44.1. Once this project is open, he
can navigate ot his other projects which are set to 44.1 and he should be
good to go.

Deej

"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
news:443fleb3@linux...

> |t would be interesting to see what the card 2 latency is

> with and without house sync. | am sure that BT probably did

> this already, and would have posted his findings if there

> were an improvement to be had.

>

> David.

>

> Aaron Allen wrote:

>

> > | wonder if this isn't somehow tied directly to the larger latency jump

> > petween the 1st and 2nd EDS cards?

> > AA

> >

> >

> > "EK Sound" <askme@nospam.com> wrote in message news:443e8f0f$1@linux...
> >

> >>What | was refering to was feeding the WC from the external generator to
> >>your master MEC, then connecting a short BNC cable from the master MEC
to

> >>the slave MEC (assuming both MEC's are connected to EDS cards in ONE
> >>computer). The two MEC's will clock quite happily this way, and will be
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> >>more stable (by my experience) than feeding them both directly from the
wC

> >>gen. If you had 3+ MEC's, you would have to connect WC directly to each
> >>unit and place the "Use house sync" line into the Paris config file.

> >>

> >>David.

> >>

> >>Steve Cox wrote:

> >>

> >>>You can't. There is only one in and one out on each MEC. | need to have
> >>>poth

> >>>ins tied up with the master word clock or | will have pops n' snaps

> >>>galore.

> >>>People hate hearing that in their headphones, and | really don't care

to

> >>>spend the time snipping them out. With all the digital equipment, they

> >>>3]l

> >>>have to be controled by one clock source. What you are suggesting would
> >>>be

> >>>fine if | was ITB, but | am not. | have a motorized fader Digital

> >>>console,

> >>>Eight ch. mic pres, and two MECs. The whole idea behind having a master
> >>>word

> >>>clock is to stablize all your gear to 44.1 coming from one source.(my

> >>>choice)Right??

> >>>Steve not the art guy

> >>>

> >>>EK Sound <askme@nospam.com> wrote:

> >>>

> >>>

> >>>>Seriously Steve... try looping from one MEC to the other.

> >>>>

> >>>>David.

> >>>>

> >>>>Steve Cox wrote:

> >>>>

> >>>>

> >>>>

> >>>>>The reason | have the master word clock is because of the DA7 Digital
> >>>

> >>>32 channel

> >>>

> >>>

> >>>>>poard, an 8 ch. mic pre, and 2 MECs. All locked in at 44.1

> >>>>>Steve

> >>>>>

> >>>>>"Kim" <hiddensounds@hotmail.com> wrote:

> >>>>>
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> >>>>>
> >>>>>

> >>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

> >>>>>>

> >>>>>>

> >>>>>>

> >>>>>>>huh??? have another beer mate! ;-)

> >>>>>>

> >>>>>>Well I'm assuming he's running the wordclock to both MEC's...?

> >>>>>>isn't

> >>>>>>that OK?

> >>>>>>

> >>>>>>_ . or am | missing something?

> >>55>>>

> >>>>>>.. | mean I've never used Wordclock, so I'm only speaking from what
> >>>>>>|'ve

> >>>>>>read here, but after reading 500 posts on the subject | kinda

thought

> >>>

> >>>|

> >>>

> >>>

> >>>>>had

> >>>>>

> >>>>>

> >>>>>

> >>>>>>the idea. ;0)
> >S>>>>>

> >>>>>>Cheers,

> >>>>>>Kim.

> >S>5>5>>>

> >S>5>>>>

> >S>>>5>>

> >S>5>3>5>>

> >>>>>>>David.

> >S>>>>>>

> >>>>>>>Kim wrote:
> >S>>>>>>

> >S>>>>>>

> >S>>>>>>

> >S>>>>>>

> >>>>>>>>Correct. If you're losing wordclock that will be fine.
> >S>>>>>>>

> >>>>>>>>Cheers,
> >>>>>>>>Kim.

> >S>>S>S>>>>

> >>>>>>>>"Steve Cox" <stevecl@charter.net> wrote:
> >S>>S>S>>>>
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> >>>>>>>>
> >>>>>>>>

> >>>>>>>>

> >>>>>>>>>Not sure if it matters, but | don't really need to bnc the 2 mecs
> >>>>>>>>>together

> >>>>>>>>>do |? as | use a master word clock. The Aardsync. 4 word clock
> >>>>>>>>>sends,

> >>>>>>

> >>>>>>|

> >>>>>>

> >>>>>>

> >>>>>>

> >>>>>>>>have

> >S>555>5>>>

> >>5>5>5>5>>>

> >>5>5>5>5>>>

> >>>>>>>>

> >>>>>>>>>everything set to 44.1 And | use a Ramsa DA7 motorized fader
digital

> >>>>>

> >>>>>console

> >>>>>

> >>>>>

> >>>>>

> >>>>>>>>>for input, also set for 44.1

> >>>>>>>>>

> >>>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

> >>>>>>>>>

> >>>>>>>>>

> >>>>>>>>>

> >>>>>>>>>

> >>>>>>>>>>Don't do as | say, do as | think! ;-)

> S3>535>3>3>>5>>

> >>>>>>>>>>David.

> >S>>>>>>>>>

> >>>>>>>>>>Kim wrote:

> >>>>>>>>>>

> >>>>>>>>>>

> >>>>>>>>>>

> >>>>>>>>>>

> >>>>>>>>>>

> >>>>>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
> >>>>>>>>>>>

> >>>>>>>>>>>

> >>>>>>>>>>>

> >>>>>>>>>>>

> >>>>>>>>>>>

> >>>>>>>>>>>>0ne connected to Card A (default master) and as Tom mentioned,
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> >>>>>>>>>>>>0ne MEC connected to the *last EDS card*

> >S>>S>>S>>S>>>>

> >S>S>S>>S>>S>>>>

> >>>>>>>>>>>You should also note that "last EDS card" refers to "whichever
> >>>>>>>>>>>card

> >>>>>>

> >>>>>>has

> >>>>>>

> >>>>>>

> >>>>>>

> >>>>>>>>>the

> >>>>>>>>>

> SS5>5>5>5>5>>

> SS>5>5>5>5>5>>

> S3>5>5>5>>>>

> >>>>>>>>>>>|ast designation”. It does not refer to anything to do with
their

> >>>

> >>>physical

> >>>

> >>>

> >>>>>>>>>>>|ocation in your machine. Which one is last in a given machine
> >>>>>>>>>>>With

> >>>>>>

> >>>>>>q

> >>>>>>

> >>>>>>

> >>>>>>

> >>>>>>>>>given

> >>>>>>>>>

> >>>>>>>>>

> SS>5>5>5>5>5>>

> S>3>5>5>5>>>>

> >>>>>>>>>>>0S is almost impossible to predict. You will have to experiment
to

> >>>>>

> >>>>>Wwork

> >>>>>

> >>>>>

> >>>>>

> >>>>>>>>>0t

> >>>>>>>>>

> >S>>>>>>>>

> >>>>>>>>>

> >>>>>>>>>

> >>>>>>>>>>>0Ut.

> >S>>>>S>>>>>>

> >>>>>>>>>>>But the interfaces need to be on card A and card C in your
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case,
> >>>

> >>>38

> >>>

> >>>

> >>>>>>decided

> >>>>>>

> >>>>>>

> >>>>>>

> >>>>>>>>>>>Dy the Paris software.

> S>>>>>>>>>>

> >>>>>>>>>>>Cheers,

> >>>>>>>>>>>Kim.

> >S5>5>535>5>5>>

> >

> >

> > | choose Polesoft Lockspam to fight spam, and you?
> > http://www.polesoft.com/refer.html

> >

> >This is a multi-part message in MIME format.

------ = NextPart_000 0084 01C66029.F453DC20
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

sorry.....this is very important:

opening Paris from the main .exe file in the EMU directory in Program =
Files,

> setting the project that opens to sync source=3Dword clock and saving =
this as

> "default project.ppj and setting the sample rate to 48kHz.

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message =
news:44409f47 @linux...

> |f Steve is using direct WC feeds to the BNC inputs of each MEC, | =
would

> still advise adding the UseHouseSync=3D1 to the Paris.cfg file and =
also

> opening Paris from the main .exe file in the EMU directory in Program =
Files,

> setting the project that opens to sync source=3Dword clock and saving =
this as

> "default project.ppj" both in the EMU directory and on his desktop. =
then

> open Paris from this default project.ppj on the desktop. Leave the =
Aardsync
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> set to 44.1. Paris likes to open to 48kHz sample rate when syncing to =
an

> external WC, even if the WC is set to 44.1. Once this project is open, =
he

> can nhavigate ot his other projects which are set to 44.1 and he should =
be

> good to go.

>=20

> Deej

>=20

>=20

> "Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote in message
> news:443fleb3@linux...

> > |t would be interesting to see what the card 2 latency is

> > with and without house sync. | am sure that BT probably did

> > this already, and would have posted his findings if there

> > were an improvement to be had.

> >

> > David.

> >

> > Aaron Allen wrote:

> >

> > > | wonder if this isn't somehow tied directly to the larger latency =
jump

> > > petween the 1st and 2nd EDS cards?

>>>AA

>>>

>>>

> > > "EK Sound" <askme@nospam.com> wrote in message =
news:443e8f0f$1@linux...

>>>

> > >>What | was refering to was feeding the WC from the external =
generator to

> > >>your master MEC, then connecting a short BNC cable from the master =
MEC

>to

> > >>the slave MEC (assuming both MEC's are connected to EDS cards in =
ONE

> > >>computer). The two MEC's will clock quite happily this way, and =
will be

> > >>more stable (by my experience) than feeding them both directly =
from the

>WC

> > >>gen. If you had 3+ MEC's, you would have to connect WC directly =
to each

> > >>unit and place the "Use house sync” line into the Paris config =
file.

> > >>
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> > >>David.

>>>>

> > >>Steve Cox wrote:

>>>>

> > >>>You can't. There is only one in and one out on each MEC. | need =
to have

> > >>>hoth

> > >>>ins tied up with the master word clock or | will have pops n' =
snaps

> > >>>galore.

> > >>>People hate hearing that in their headphones, and | really don't =
care

>to

> > >>>gpend the time snipping them out. With all the digital equipment, =
they

> > >>>4||

> > >>>have to be controled by one clock source. What you are suggesting =
would

> > >>>be

> > >>>fine if | was ITB, but | am not. | have a motorized fader Digital

> > >>>console,

> > >>>Eight ch. mic pres, and two MECs. The whole idea behind having a =
master

> > >>>word

> > >>>clock is to stablize all your gear to 44.1 coming from one =
source.(my

> > >>>choice)Right??

> > >>>Steve not the art guy

> > >>>

> > >>>EK Sound <askme@nospam.com> wrote:

> > >>>

> > >>>

> > >>>>Seriously Steve... try looping from one MEC to the other.

> > >>>>

> > >>>>David.

> > >>>>

> > >>>>Steve Cox wrote:

> > >>>>

> > >>>>

> > >>>>

> > >>>>>The reason | have the master word clock is because of the DA7 =
Digital

> > >>>

> > >>>32 channel

> > >>>

> > >>>

> > >>>>>poard, an 8 ch. mic pre, and 2 MECs. All locked in at 44.1

> > >>>>>Steve
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> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >

>>>>>
>>>>>"Kim" <hiddensounds@hotmail.com> wrote:

>>>>>

>>>>>

>>>>>

>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>>>>>>

>>>>>>

>>>>>>

>>>>>>>huh??? have another beer mate! ;-)

>>>>>>

>>>>>>\Well I'm assuming he's running the wordclock to both MEC's...?
>>>>>> . isn't

>>>>>>that OK?

S>S>5>>>

>>>>>>_..0r am | missing something?

>>>>>>

>>>>>>_..| mean I've never used Wordclock, so I'm only speaking from =

what

> >
> >

>>>>>>|'ve
>>>>>>read here, but after reading 500 posts on the subject | kinda

> thought

> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >
> >

>>>

>>>|

>>>

>>>

>>>>>had

>>>>>

>>>>>

>>5>>>
>>>>>>the idea. ;0)
>S>S>5>>>
>>>>>>Cheers,
>>>>>>Kim.
>S>S>5>5>>

>>5>>>>

>S>5>5>>>

>S>>>>>
>>>>>>>David.
S>S>>>>>
>>>>>>>Kim wrote:
>S>>>>>>

>S>>>>>>

>S>S>>>>>

>S>>>>>>
>>>>>>>>Correct. If you're losing wordclock that will be fine.
S>S>>>>>>
>>>>>>>>Cheers,
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> > >>>>>>>>Kim.

> > >S>>>S>>>>

> > >>>>>>>>"Steve Cox" <stevecl@charter.net> wrote:
> > >S>S>>>>>>

> > >S>>>>>>>

> > >S>S>>>>>>

> > >S>>>>>>>

> > >>>>>>>>>Not sure if it matters, but | don't really need to bnc the =
2 mecs

> > >>>>>>>>>together

> > >>>>>>>>>(o |? as | use a master word clock. The Aardsync. 4 word =
clock

> > >>>>>>>>>sends,

> > >>5>5>5>>

> > >SS>S>S>S>|

> > >>5>3>>>

> > >>3>53>>>

> > >>>>>>

> > >>>>>>>>have

> > >S>>>>>>>

> > >S>>>>>>>

> > >S>>>>>>>

> > >S>>>>>>>

> > >>>>>>>>>everything set to 44.1 And | use a Ramsa DA7 motorized =
fader

> digital

> > >>>>>

> > >>>>>console

> > >>>>>

> > >>>>>

> > >>5>5>5>

> > >>>>>>>>>for input, also set for 44.1

> > S3355>5>5>5>>

> > >>>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
> > >S>S>>S>>>>>

> > >S>>>S>>>>>

> > >S>>>S5>>>>

> > >S>>>S>>>>>

> > >>>>>>>>>>Don't do as | say, do as | think! ;-)

> > S>5>5>5>>>

> > >>>>>>>>>>David.

> > S>S>5>5>>>

> > >>>>>>>>>>Kim wrote;

> > S>S>>5>5>>>

> > S>S>>>>>>>>

> > S>S>>>>>>>>

> > S>S5>>>>>>>

> > S>S>>5>>>>>
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> > >>>>>>>>>>>"Dave(EK Sound)” <audioguy_editout_@shaw.ca> wrote:
> > 333333>5>3>3>>

> > 333333>5>3>5>>

> > 3333335>5>5>3>>

> > 33333353>3>5>>

> > 3333335>5>3>5>>

> > >>>>>>>>>>>>0ne connected to Card A (default master) and as Tom =
mentioned,

> > >>>>>>>>>>>>0ne MEC connected to the *last EDS card*

> > 333335>5>3>>>

> > 333335>5>3>5>>

> > >>>>>>>>>>>You should also note that "last EDS card" refers to =
"whichever

> > >>>>>>>>>>>card

> > >5>5>>>

> > >>>>>>has

> > >>3>53>>>

> > >35>>>

> > >>5>5>>>

> > >>>>>>>>>the

> > 3333>3>5>5>>

> > 33333>5>5>>

> > 33333>5>5>>

> > 3333>3>5>5>>

> > >>>>>>>>>>>|ast designation”. It does not refer to anything to do =
with

> their

> > >>>

> > >>>physical

> > >>>

> > >>>

> > >>>>>>>>>>3>|ocation in your machine. Which one is last in a given =
machine

> > >>S>>>>>>>>>\With

> > >3>5>>>

> > >>>>>>9

> > >>5>5>>>

> > >>5>5>>>

> > >>5>5>>>

> > >>>>>>>>>given

> > 33333>5>5>>

> > 3333>3>5>5>>

> > 35333>5>5>>

> > >333>3>5>5>>

> > >>>>>>>>>>>0S is almost impossible to predict. You will have to =
experiment

>to

> > >>5>>>
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> > >>>>>work

> > >>5>5>>

> > >>5>>>

> > >>5>>>

> > >S>>>>>>>>0t

> > >S3>5>5>5>5>5>>

> > >S3355>5>5>5>>

> > >S3555>5>5>5>>

> > S3555>5>5>>

> > >S5>5>>5>>>>>>0Ut.

> > S5535>55>5>3>5>>

> > >>>>>>>>>>>But the interfaces need to be on card A and card C in =
your

> case,

> > >>>

> > >>>as

> > >>>

> > >>>

> > >>>>>>decided

> > >>3>5>>>

> > >>3>5>>>

> > >3>5>>>

> > >>>>>>>>>>>hy the Paris software.
> > S55555>5>5>5>>

> > >>>>>>>>>>>Cheers,

> > >S>>>>>>>>>>Kim.

> > S35555>5>>

>>>

>>>

> > > | choose Polesoft Lockspam to fight spam, and you?
> > > http://www.polesoft.com/refer.html
>>>

>>>

>=20

------ = NextPart_000_0084_01C66029.F453DC20
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1106" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY>
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<DIV><FONT face=3DArial size=3D2>sorry.....this is very =
important:</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>&nbsp;opening Paris from the main .exe =
file in the=20

EMU directory in Program Files,<BR>&gt; setting the project that opens =

to sync=20

source=3Dword clock and saving this as<BR>&gt; "default project.ppj=20
<STRONG><EM><U>and setting the sample rate to=20
48kHz</U></EM></STRONG>.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>"DJ" &lt;</[FONT><A=20
href=3D"mailto:animix_spam-this-ahole_@animas.net"><FONT face=3DArial=20
size=3D2>animix_spam-this-ahole_@animas.net</FONT></A><FONT face=3DArial =
size=3D2>&gt;=20

wrote in message </[FONT><A href=3D"news:44409f47@Ilinux"><FONT =
face=3DArial=20

Size=3D2>news:44409f47 @linux</FONT></A><FONT face=3DArial=20
size=3D2>...</[FONT></DIV><FONT face=3DArial size=3D2>&gt; If Steve is =
using direct WC=20

feeds to the BNC inputs of each MEC, | would<BR>&gt; still advise adding =
the=20

UseHouseSync=3D1 to the Paris.cfg file and also<BR>&gt; opening Paris =
from the=20

main .exe file in the EMU directory in Program Files,<BR>&gt; setting =

the=20

project that opens to sync source=3Dword clock and saving this =

as<BR>&gt; "default=20

project.ppj” both in the EMU directory and on his desktop. then<BR>&gt; =
open=20

Paris from this default project.ppj on the desktop. Leave the =
Aardsync<BR>&gt;=20

set to 44.1. Paris likes to open to 48kHz sample rate when syncing to =
an<BR>&gt;=20

external WC, even if the WC is set to 44.1. Once this project is open,=20
he<BR>&gt; can navigate ot his other projects which are set to 44.1 and =
he=20

should be<BR>&gt; good to go.<BR>&gt; <BR>&gt; Deej<BR>&gt; <BR>&gt; =
<BR>&gt;=20

"Dave(EK Sound)" &It;</FONT><A =

href=3D"mailto:audioguy_editout @shaw.ca"><FONT=20

face=3DArial size=3D2>audioguy_editout @shaw.ca</FONT></A><FONT =
face=3DArial=20

size=3D2>&gt; wrote in message<BR>&gt; </[FONT><A =
href=3D"news:443f1leb3@Ilinux"><FONT=20

face=3DArial size=3D2>news:443f1leb3@Ilinux</FONT></A><FONT face=3DArial=20
size=3D2>...<BR>&gt; &gt; It would be interesting to see what the card 2 =
latency=20
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iIs<BR>&gt; &gt; with and without house sync.&nbsp; | am sure that BT =
probably=20

did<BR>&gt; &gt; this already, and would have posted his findings if=20
there<BR>&gt; &gt; were an improvement to be had.<BR>&gt; &gt;<BR>&gt; =
&gt;=20

David.<BR>&gt; &gt;<BR>&gt; &gt; Aaron Allen wrote:<BR>&gt; &gt;<BR>&gt; =
&gt;=20

&gt; | wonder if this isn't somehow tied directly to the larger latency=20
jump<BR>&gt; &gt; &gt; between the 1st and 2nd EDS cards?<BR>&gt; &gt; =
&gt;=20

AA<BR>&gt; &gt; &gt;<BR>&gt; &gt; &gt;<BR>&gt; &gt; &gt; "EK Sound"=20
&lt;</[FONT><A href=3D"mailto:askme@nospam.com"><FONT face=3DArial=20
size=3D2>askme@nospam.com</FONT></A><FONT face=3DArial size=3D2>&gt; =
wrote in message=20

</FONT><A href=3D"news:443e8f0f$1@Ilinux"><FONT face=3DArial=20
size=3D2>news:443e8f0f$1@linux</FONT></A><FONT face=3DArial =
size=3D2>...<BR>&gt; &gt;=20

&gt;<BR>&gt; &gt; &gt;&gt;What | was refering to was feeding the WC from =
the=20

external generator to<BR>&gt; &gt; &gt;&gt;your master MEC, then =
connecting a=20

short BNC cable from the master MEC<BR>&gt; to<BR>&gt; &gt; &gt;&gt;the =
slave=20

MEC (assuming both MEC's are connected to EDS cards in ONE<BR>&gt; &gt;=20
&gt;&gt;computer).&nbsp; The two MEC's will clock quite happily this =

way, and=20

will be<BR>&gt; &gt; &gt;&gt;more stable (by my experience) than feeding =
them=20

both directly from the<BR>&gt; WC<BR>&gt; &gt; &gt;&gt;gen.&nbsp; If you =
had 3+=20

MEC's, you would have to connect WC directly to each<BR>&gt; &gt; =
&gt;&gt;unit=20

and place the "Use house sync” line into the Paris config file.<BR>&gt; =
&gt;=20

&gt;&gt;<BR>&gt; &gt; &gt;&gt;David.<BR>&gt; &gt; &gt;&gt;<BR>&gt; &gt;=20
&gt;&gt;Steve Cox wrote:<BR>&gt; &gt; &gt;&gt;<BR>&gt; &gt; =
&gt;&gt;&gt;You=20

can't. There is only one in and one out on each MEC. | need to =
have<BR>&gt; &gt;=20

&gt;&gt;&gt;both<BR>&gt; &gt; &gt;&gt;&gt;ins tied up with the master =

word clock=20

or | will have pops n' snaps<BR>&gt; &gt; &gt;&gt;&gt;galore.<BR>&gt; =
&gt;=20

&gt;&gt;&gt;People hate hearing that in their headphones, and | really =
don't=20

care<BR>&gt; to<BR>&gt; &gt; &gt;&gt;&gt;spend the time snipping them =
out. With=20

all the digital equipment, they<BR>&gt; &gt; &gt;&gt;&gt;all<BR>&gt; =

Page 198 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

&gt;=20

&gt;&gt;&gt;have to be controled by one clock source. What you are =
suggesting=20

would<BR>&gt; &gt; &gt;&gt;&gt;be<BR>&gt; &gt; &gt;&gt;&gt;fine if | was =
ITB,=20

but | am not. | have a motorized fader Digital<BR>&gt; &gt;=20
&gt;&gt;&gt;console,<BR>&gt; &gt; &gt;&gt;&gt;Eight ch. mic pres, and =
two MECs.=20

The whole idea behind having a master<BR>&gt; &gt; =
&gt;&gt;&gt;word<BR>&gt; &gt;=20

&gt;&gt;&gt;clock is to stablize all your gear to 44.1 coming from one=20
source.(my<BR>&gt; &gt; &gt;&gt;&gt;choice)Right??<BR>&gt; &gt;=20
&gt;&gt;&gt;Steve not the art guy<BR>&gt; &gt; &gt;&gt;&gt;<BR>&gt; &gt; =

&gt;&gt;&gt;EK Sound &lt;</[FONT><A =
href=3D"mailto:askme@nospam.com"><FONT=20

face=3DArial size=3D2>askme@nospam.com</FONT></A><FONT face=3DArial =
size=3D2>&gt;=20

wrote:<BR>&gt; &gt; &gt;&gt;&gt;<BR>&gt; &gt; &gt;&gt;&gt;<BR>&gt; &gt;=20
&gt;&gt;&gt;&gt;Seriously Steve... try looping from one MEC to the=20
other.<BR>&gt; &gt; &gt;&gt;&gt;&gt;<BR>&gt; &gt; =

&gt;&gt; &gt;&gt;David.<BR>&gt;=20

&gt; &gt;&gt;&gt;&gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt; Steve Cox =
wrote:<BR>&gt; &gt;=20

&gt;&at;&gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;<BR>&gt; &gt;=20
&gt;&gt;&gt;&gt;<BR>&gt; &gt; &gt;&gt;&gt;&at;&gt; The reason | have the =
master=20

word clock is because of the DA7 Digital<BR>&gt; &gt; =
&gt;&gt;&gt;<BR>&gt; &gt;=20

&gt;&gt;&gt;32 channel<BR>&gt; &gt; &gt;&gt;&gt;<BR>&gt; &gt;=20
&gt;&gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;board, an 8 ch. mic pre, =
and 2=20

MECs. All locked in at 44.1<BR>&gt; &gt; =

&gt;&gt; &gt; &gt; &gt; Steve<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;"Kim" =
&lt;</[FONT><A=20

href=3D"mailto:hiddensounds@hotmail.com"><FONT face=3DArial=20
size=3D2>hiddensounds@hotmail.com</FONT></A><FONT face=3DArial =
size=3D2>&gt;=20

wrote:<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;<BR>&gt; &gt;=20
&gt;&gt;&gt; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;<BR>&gt; &gt;=20
&gt;&gt;&gt;&gt; &gt; &gt;"Dave(EK Sound)" &lt;</FONT><A=20
href=3D"mailto:audioguy_editout_@shaw.ca"><FONT face=3DArial=20
size=3D2>audioguy_editout_@shaw.ca</FONT></A><FONT face=3DArial =
size=3D2>&gt;=20

wrote:<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt; &gt;<BR>&gt; &gt;=20
&gt;&at;&gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;<BR>&gt; =
&gt;=20
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&gt;&gt; &gt;&gt; &gt; &gt;&gt;huh? ??&nbsp; have another beer mate! =
;-)<BR>&gt;=20

&gt; &gt;&gt;&gt;&gt; &gt;&gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;Well =
I'm=20

assuming he's running the wordclock to both MEC's...?<BR>&gt; &gt;=20
&gt;&gt; &gt;&gt; &at; &gt;...isn't<BR >&gt; &gt; =
&gt;&gt; &gt; &gt; &gt; &gt;that=20

OK?<BR>&gt; &gt; &gt;&gt;&gt;&gt;&at;&gt;<BR>&gt; &gt;=20

&gt;&gt; &gt;&gt; &gt; &gt;...or am | missing something?<BR>&gt; &gt;=20
&gt;&gt; &gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;...I mean =
I've=20

never used Wordclock, so I'm only speaking from what<BR>&gt; &gt;=20
&gt;&gt; &gt;&gt; &at; &gt;I've<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;read =
here, but=20

after reading 500 posts on the subject | kinda<BR>&gt; thought<BR>&gt; =
&gt;=20

&gt;&gt;&gt;<BR>&gt; &gt; &gt;&gt;&gt;I<BR>&gt; &gt; =
&gt;&gt;&gt;<BR>&gt; &gt;=20

&gt;&gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;had<BR>&gt; &gt;=20
&gt;&gt;&gt; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;<BR>&gt; &gt;=20
&gt;&gt; &gt;&gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;the idea. =
:0)<BR>&gt;=20

&gt; &gt;&gt;&gt; &gt; &gt; &gt;<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;Cheers,<BR>&gt; &gt;=20

&gt;&gt; &gt;&gt; &gt; &gt;Kim.<BR>&gt; &gt; =
&gt;&gt;&gt; &at; &gt; &gt;<BR>&gt; &gt;=20
&gt;&gt;&at;&at; &gt; &gt;<BR>&gt; &gt; &gt;&at;&gt;&gt;&gt;&gt;<BR>&gt; =
&gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;<BR>&gt; &gt; =

&gt;&gt; &gt; &gt; &at; &gt;&gt;Davi d. <BR>&gt;=20

&gt; &gt;&gt;&gt; &gt; &gt; &gt; &gt;<BR >&gt; &gt; =

&gt;&gt; &gt; &gt; &gt; &gt; &gt;Kim= 20

wrote:<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;&gt;<BR >&gt; &gt;=20
&gt;&gt; &gt; &gt; &gt; &gt; &gt;<BR >&gt; &gt; =

&gt;&gt; &gt; &gt; &gt; &gt; &gt;<BR >&gt;=20

&gt; &gt;&gt;&gt; &gt; &gt; &gt; &gt;<BR >&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;Correct. If you're losing wordclock that =
will be=20

fine.<BR>&gt; &gt; &gt;&gt;&at;&gt;&gt;&gt;&gt;&amp ;gt; <BR>&gt; &gt;=20
&gt;&gt;&gt;&at; &gt; &gt; &gt;&amp ;gt;Cheers, <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;Kim. <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt; "Steve Cox" &lt;</[FONT><A=20
href=3D"mailto:stevecl@charter.net"><FONT face=3DArial=20
size=3D2>stevecl@charter.net</[FONT></A><FONT face=3DArial size=3D2>&gt; =
wrote:<BR>&gt;=20

&gt; &gt;&gt;&at;&gt; &gt;&gt;&gt;&amp ;gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt; <BR>&gt; &gt;=20
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&gt; &gt; &gt; &at; &gt; &gt; &gt;&amp ;gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &at; &gt; &gt; &gt;&amp ;gt; <BR>&gt; &gt;=20

&gt;&gt; &gt;&gt; &gt; &gt;&gt;&amp ;gt;&gt;Not sure if it matters, but | don't =
really=20

need to bnc the 2 mecs<BR>&gt; &gt;=20

&gt;&gt; &gt;&at; &gt; &gt; &gt;&amp ;gt;&gt;together <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt;do 1? as | use a master word clock. =
The=20

Aardsync. 4 word clock<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &at; &gt;&gt;&amp ;gt;&gt;sends, <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;I<KBR>&gt; =
&gt;=20

&gt;&at; &gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;<BR>&gt; =
&gt;=20

&gt;&gt;&gt; &at; &gt; &gt;<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;have <BR>&gt; &gt;=20

&gt;&gt; &gt; &at; &gt; &gt; &gt;&amp ;gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &at; &gt; &gt; &gt;&amp ;gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &at; &gt; &gt; &gt;&amp ;gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &at; &gt; &gt; &gt;&amp ;gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;&gt;everything set to 44.1 And | use a =
Ramsa DA7=20

motorized fader<BR>&gt; digital<BR>&gt; &gt; =

&gt;&gt; &gt;&gt; &gt;<BR>&gt; &gt;=20

&gt;&gt; &gt;&gt; &gt;console<BR>&gt; &gt; &gt;&gt;&gt;&at;&gt;<BR>&gt; =
&gt;=20

&gt;&gt; &at;&at; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;<BR>&gt; &gt;=20
&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;&gt;for input, also set for 44.1<BR>&gt; =
&gt;=20

&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &at; &gt;&gt;&amp ;gt;&gt; "Dave(EK Sound)" &It;</FONT><A=20
href=3D"mailto:audioguy_editout_@shaw.ca"><FONT face=3DArial=20
size=3D2>audioguy_editout @shaw.ca</FONT></A><FONT face=3DArial =
size=3D2>&gt;=20

wrote:<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;&gt;&amp ;gt;&gt; <BR>&gt; &gt;=20
&gt;&at; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt;&gt; &gt; &gt;&gt;&amp ;gt;&gt;&gt;Don't do as | say, do as | =
think!=20

-)<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt; &gt;&gt;&amp ;gt;&gt;&gt; <BR>&gt; &gt;=20
&gt;&gt; &gt;&at; &gt; &gt; &gt;&amp ;gt;&gt;&gt;David. <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &at; &gt;&gt;&amp ;gt;&gt; &gt;Kim wrote:<BR>&gt; &gt;=20
&gt;&gt;&at; &at; &gt; &gt; &gt;&amp ;gt;&gt;&gt; <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt;&gt; <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt;&gt; <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt;&gt; <BR>&gt; &gt;=20
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&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; &gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;&gt;&gt;&gt; "Dave(EK Sound)" =
&lt;</[FONT><A=20

href=3D"mailto:audioguy_editout_@shaw.ca"><FONT face=3DArial=20
size=3D2>audioguy_editout @shaw.ca</FONT></A><FONT face=3DArial =
size=3D2>&gt;=20

wrote:<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;&gt;&amp ;gt;&gt;&gt;&gt; <BR>&gt; =
&gt;=20

&gt;&gt;&at; &at; &gt; &gt; &gt;&amp ;gt;&gt; &gt;&gt; <BR>&gt; &gt;=20
&gt;&gt;&at; &at; &gt; &gt; &gt;&amp ;gt;&gt; &gt;&gt; <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt; &gt;&gt; <BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt; &gt;&gt; <BR>&gt; &gt;=20
&gt;&gt; &gt; &gt; &at; &gt;&gt; &amp ;gt;&gt; &gt;&gt;&gt;one connected to Card A =
(default=20

master) and as Tom mentioned,<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &at; &gt; &gt; &amp ;gt;&gt; &gt;&gt;&gt;one MEC connected to the =
*last=20

EDS card*<BR>&gt; &gt; =

&gt;&at; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; &gt; &gt; <BR>&gt; &gt;=20
&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; &gt; &gt; <BR>&gt; &gt;=20
&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;&gt;&gt;&gt;You should also note that =
"last EDS=20

card" refers to "whichever<BR>&gt; &gt;=20
&gt;&gt;&gt; &at; &gt; &gt; &gt;&amp ;gt;&gt;&gt;&gt;card <BR>&gt; &gt;=20
&gt;&gt;&gt; &gt; &gt; &gt;<BR>&gt; &gt; =

&gt;&gt; &gt;&gt; &gt; &gt;has<BR>&gt; &gt;=20
&gt;&gt;&at;&at; &gt; &gt;<BR>&gt; &gt; &gt;&at;&gt;&gt;&gt;&gt;<BR>&gt; =
&gt;=20

&gt;&gt;&gt;&at; &gt; &gt;<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &at; &gt; &gt;&amp ;gt;&gt;the <BR>&gt; &gt;=20

&gt;&gt; &gt; &at; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &at; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;&gt; &gt;&gt;last designation”. It does =
not refer=20

to anything to do with<BR>&gt; their<BR>&gt; &gt; &gt;&gt;&gt;<BR>&gt; =
&gt;=20

&gt;&gt;&gt;physical<BR>&gt; &gt; &gt;&gt;&gt;<BR>&gt; &gt; =
&gt;&gt;&gt;<BR>&gt;=20

&gt; &gt;&gt;&gt;&gt;&gt; &gt; &gt;&amp ;gt;&gt;&gt;&gt;location in your =
machine. Which=20

one is last in a given machine<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;&gt; &gt;&gt;with <BR>&gt; &gt;=20
&gt;&gt;&gt;&at; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;a<BR>&gt; =
&gt;=20

&gt;&at;&gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;&gt;<BR>&gt; =
&gt;=20
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&gt;&gt; &gt; &gt; &gt; &gt;<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;&gt;given <BR>&gt; &gt;=20

&gt &gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&at; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt &at; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20
&gt;&gt;&gt;&at; &gt; &gt; &gt;&amp ;gt;&gt; &gt;&gt;OS is almost impossible to =
predict.=20

You will have to experiment<BR>&gt; to<BR>&gt; &gt; =

&gt;&gt;&gt;&at; &gt;<BR>&gt;=20

&gt; &gt;&gt;&gt;&gt; &gt;work<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;<BR>&gt; =
&gt;=20

&gt;&gt;&gt; &at; &gt;<BR>&gt; &gt; &gt;&gt;&gt;&gt;&gt;<BR>&gt; &gt;=20
&gt;&gt; &gt; &gt; &at; &gt;&gt;&amp ;gt;&gt;it <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&at; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&at; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&at; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt;=20

&gt;&at; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; &gt; &gt;out. <BR>&gt; &gt;=20
&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; &gt; &gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt;&amp ;gt;&gt; &gt;&gt;But the interfaces need to =
be on=20

card A and card C in your<BR>&gt; case,<BR>&gt; &gt; =
&gt;&gt;&gt;<BR>&gt; &gt;=20

&gt;&gt;&gt;as<BR>&gt; &gt; &gt;&gt;&gt;<BR>&gt; &gt; =
&gt;&gt;&gt;<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt;&gt;decided<BR>&gt; &gt; =
&gt;&gt;&gt;&at; &gt; &gt;<BR>&gt;=20

&gt; &gt;&gt;&gt; &gt; &gt; &gt;<BR>&gt; &gt; =
&gt;&gt;&gt;&at; &gt; &gt;<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &at; &gt; &gt;&amp ;gt;&gt; &gt;&gt;by the Paris =
software.<BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; &gt; &gt; <BR>&gt; &gt;=20

&gt;&gt; &gt; &gt; &gt; &gt;&gt; &amp ;gt;&gt; &gt;&gt;Cheers, <BR>&gt; &gt;=20
&gt;&gt; &gt; &gt; &at; &gt;&gt; &amp ;gt;&gt; &gt;&gt;Kim. <BR>&gt; &gt;=20
&gt;&gt;&gt; &gt; &gt; &gt; &gt;&amp ;gt;&gt; <BR>&gt; &gt; &gt;<BR>&gt; &gt; =
&gt;<BR>&gt;=20

&gt; &gt; | choose Polesoft Lockspam to fight spam, and you?<BR>&gt; =

&gt; &gt;=20

</FONT><A href=3D"http://www.polesoft.com/refer.html|"><FONT face=3DArial =

size=3D2>http://www.polesoft.com/refer.ntml</FONT></A><BR><FONT =
face=3DArial=20

size=3D2>&4gt; &gt; &gt;<BR>&gt; &gt; &gt;<BR>&gt; <BR>&gt; =
</[FONT></BODY></HTML>

------ = NextPart_000_0084_01C66029.F453DC20--The complication is that the server runs Linux,
and hence | can't load the
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software on it, and it's the only box that plugs in to the UPS, so there's
no box which could run this software and warn me. Unless there's a Linux
version on there, but there's no mention of it on the disk.

So it's really going to be a case of loading the software on my windows laptop
and configuring the UPS to act like | want it to, and then leaving it to

do it's thing unfortunately. An email would be fantastic if | could make

it work though.

| should check the Linux community and see if they've made anything which
will work on it. Seeing as how major UPS players aren't producing Linux software,
I'd make a guess that the Linux community has a solution.

Cheers,
Kim.

"Aaron Allen" <nospam@not_here.dude> wrote:
>|f you can get business edition on it, you'll LOVE it. It even emails you

>when things get out of whack.

>AA

>

>"Kim" <hiddensounds@hotmail.com> wrote in message news:44409620$1@linux...
>>

>>

>> This is the one:

>> http://www.apc.com/resource/include/techspec_index.cfm?base_
sku=BR1500I1&full_sku=BR15001%20%2B%20%281%29BR24BP

>>

>> PowerChute Personal Edition v1.5 is on this here disk. Why do you ask.
>>

>> Cheers,

>> Kim.

>>

>> "Aaron Allen” <nospam@not_here.dude> wrote:

>>>

>>>

>>>Not sure about the Aussie version, but the US one is:

>>> http://www.apc.com/resourcel/include/techspec_index.cfm?base_ sku=3DSUA1500=
>>>X413

>>>

>>>Kim, what version of Power Chute did that come with bro?

>>>

>>>AA

>>>

>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>>>news:444090bc@linux...

>>> Kim,
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>>> Looks cool. Post a liink to it's specs. =20

>>> |'m curious.

>>> Tom

>>>

>>>  "Kim" <hiddensounds@hotmail.com> wrote in message =
>>>news:444089fb$1@linux...

>>>

>>>

>>> Not quite in service yet. It has to charge for 8 hours first.
>>>

>>> Butit's in the building. :0) There was a line at the store out on

>>>to the

>>> street. Business is booming in computer parts on the Easter weekend.
>> =

>>>| got

>>> it though, and it's unpacked. Now I've gotta load up some software

>>>and see
>>> what | need to tweak before | put it in service.
>>>

>>> Thank you again to all the people who donated. Excellent work. And

>>>you'll

>>> note we've had no outages since the server has been taken off the
>>>UPS and

>>> plugged into mains. :0) And hopefully once the UPS is on we'll have
>> =

>>>even

>>> |ess... or, well, not less than none of course, but, oh you know

>>>what |
>>> mean! ;o)
>>>

>>> Cheers,
>>>  Kim.
>>>

>>>

>>>| choose Polesoft Lockspam to fight spam, and you?
>>>http://www.polesoft.com/refer.html

>>>

>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>><HTML><HEAD>

>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>charset=3Dis0-8859-1">

>>><META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
>>><STYLE></STYLE>
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>>></HEAD>

>>><BODY bgColor=3D#ffffff>

>>><DIV><FONT face=3DArial size=3D2>Not sure about the Aussie version, but

>> =

>>>the US one=20

>>>is:<BR><A=20

>>>href=3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
>>>SUA1500X413"> http://www.apc.com/resource/include/techspec_index.cfm?base_ =
>>>sku=3DSUA1500X413</A></FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>>><DIV><FONT face=3DArial size=3D2>Kim, what version of Power Chute did

>>>that come with=20

>>>pro?</FONT></DIV>

>>><DIV> </DIV>

>>><DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>>><BLOCKQUOTE dir=3DlItr=20

>>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>> <DIV>"Tom Bruhl" <<A=20

>>> href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>>>in message=20

>>> <A href=3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>
>>> <DIV><FONT face=3DArial size=3D2>Kim,</FONT></DIV>

>>> <DIV><FONT face=3DArial size=3D2>Looks cool. Post a liink to =
>>>it's=20

>>> specs. </[FONT></DIV>

>>> <DIV><FONT face=3DArial size=3D2>I'm curious.</FONT></DIV>

>>> <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

>>> <DIV> </DIV>

>>> <BLOCKQUOTE=20

>>> style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>  <DIV>"Kim" <<A=20

>>> =
>>>href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>>=
>>>=20

>>> wrote in message <A=20

>>> =
>>>href=3D"news:444089fb$1@linux">news:444089fb$1@Ilinux</A>...</DIV><BR><BR>=
>>>Not=20

>>> quite in service yet. It has to charge for 8 hours first. <BR><BR>But

>> =

>>>it's in=20

>>> the building. :0) There was a line at the store out on to =
>>>the<BR>street.=20

>>> Business is booming in computer parts on the Easter weekend. | =
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>>>got<BR>it=20

>>> though, and it's unpacked. Now I've gotta load up some software and=20
>>> see<BR>what | need to tweak before | put it in service.<BR><BR>Thank
>> =

>>>you=20

>>> ggain to all the people who donated. Excellent work. And =
>>>you'llkBR>note=20

>>> we've had no outages since the server has been taken off the UPS=20
>>> and<BR>plugged into mains. :0) And hopefully once the UPS is on =
>>>we'll have=20

>>> even<BR>less... or, well, not less than none of course, but, =

>>>0h you=20

>>> know what I<BR>mean! =
>>>:0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE >
>>><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam,
>>>and=20

>>>you?<BR><A=20
>>>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
>>> html</A> </FONT></DIV></BODY></HTML>

>>>

>>>

>>

>

>Dedric Terry <dterry@keyofd.net> wrote:

Absolutely, but it does not follow therefore that all of this is both
known and quantifiable. It's not. Look at the tremendous
variables in phase shift and group delay in various eq's, both
analog and digital! But wait, it's just 1 & 0's right?

>|f there is a way to generate a result, there is a way to test it, because
>that's the way someone found it to begin with - testing, trying and
>guessing. The factis,alisaland a0 is a0, but the problem comes

in

>how strings of them are interpreted into sound waves, and all the variables
>in between, and so the likelihood of simplified testing at the user level
>flies out the window.

Genius. Here's your degree. | wish | had said that.
So, why doesn't

anyone know why the sound changes when you write it to CD?
Of course, different D-A and all, but it is different even when you
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pop the CD player into your D-A for your DAW!

There is more to be learned. period.

>And also it is often the expectation of the test that leads us to results
>that aren't there. The brain is a tricky interpreter, and that is why |
>there there is usually a way to ferret out the anomaly and give
>repeatability and solidity to what we perceive, or don't perceive.

Yep it is called double-blind testing and one pound of it is worth
a ton of circular reasoning about 1's and 0's.

>Actually | was referring to the subtleties of summing and audio quality,
>which | assumed you were referring to when saying Nuendo couldn't cut it
for

>recording classical. | presumed you had put them side by side and found
one

>to be missing X where the other was wider at Z. To detect that level of
>detail obviously requires a quiet studio environment. Now, whether the
>material rocks or sucks is another matter entirely, and no doubt should

be

>the first consideration for booth reps.

Well I've never gotten that far because the company is run by
people who are not interested in me as a client. | suspect that
explains why so few classical people use it, even if it is as good
as the others. | refuse to reject the evidence at hand that these
people do not care about audio quality and treat customers who
call them like dirt. Now, you call up Sequoia and spend 2 hours
sitting down with a product that sounds wonderful and works
great, and they give you their cellphone numbers, and it gets hard
to find the diamond in the mudpile over at Steinberg.

People who do classical are real serious about their work. Funky and
warm with a good groove means nothing. It is way

different from pop because you literally cannot overkill the sound
quality. Listen to the better Telarc or Dorian stuff. A good guy

can do better work with careful mic placement, a great convertor

and just the right EQ in post, all at 44.1, than a lesser guy can

do at 192, no matter the gear, yet so many people think you can
determine quality from specs and numbers... yikes!

>Colorado, so I'm on the same side of the Mississippi. A bit of a hike,
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but
>maybe sometime we can put these tools to a test for a musical purpose beyond
>just comparing bits and bytes.

That would be fun. | want come through this summer and see
DJ as well.

take care
DC"Babu" <musiclab@Ilund.bonet.se> wrote:

>Well, DC almighty. It seems like it is difficult to argue with you since
>you have the best ears on the planet and that your opinion is some kind
of

>physical absolute.

This is so silly and childish. | will not respond, thanks!

>| need not to say that the comparisons should be on a
>scientific level and not some bullshit "feeling” or "it sounded better yesterday
>with Paris" comparison.

And there you have exposed yourself. Oh yeah. "science" as in
your opinion? Yeah "science" like that which produced the music?

Nabh, it's art and if you can't hear the difference, then you are in the
wrong business.

Say, do they still let you have mothers over there?

If you are so humble, try contributing something to this group
besides trolling and baiting, ok Buhu??

DC"Aaron Allen" <nospam@not_here.dude> wrote:

>What is the current state of affairs in analyzer Big D? I'm getting ready
to

>shoot my new room now that | have Paris back up.

>AA

| want Smaartlive, but | always do spend too much. Right now I
use the contractor Audio Toolbox on FFT into a Mac laptop so | can
get a big bright display that | can see across the room. Terrasonde
got bought by Sencore and | don't know much about their present
gear. | would stay away from hardware and buy an analysis app.
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MLSSA is good too, but the PC guys say there are better/cheaper
apps. | can't remember at the moment.

Suggestions anyone?

DCFantastic.

experiences
were non-disputable. It is YOU who put that angle to the discussion. Please

any of the anomalies | mentioned. Miraculously you never encountered them???

Nuendo, which you mention as inferior...

BTW. What | meant by scientific was simply a proper A-B comparison with all
other things being equal with perfect level matching in the same enviroment
with the same tracks.

There are more things to the sound than just playing back raw tracks. For
example, the possibility to properly route drums to a seperate bus and process
them affects sound. | know it can be done in Paris, but how long does it

take and how easy is it compared to other systems?

"DC" <dc@spamthemoon.com> wrote:

>

>"Babu" <musiclab@Ilund.bonet.se> wrote:

>

>>Well, DC almighty. It seems like it is difficult to argue with you since
>>you have the best ears on the planet and that your opinion is some kind
>of

>>physical absolute.

>

>This is so silly and childish. I will not respond, thanks!

>

>>| need not to say that the comparisons should be on a
>>scientific level and not some bullshit "feeling” or "it sounded better
yesterday

>>with Paris" comparison.

>

>And there you have exposed yourself. Oh yeah. "science" as in
>your opinion? Yeah "science" like that which produced the music?
>

>Nah, it's art and if you can't hear the difference, then you are in the
>wrong business.

>

>
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>
>Say, do they still let you have mothers over there?

>

>If you are so humble, try contributing something to this group
>besides trolling and baiting, ok Buhu??

>

>DCCan anyone help?

| have just installed a second EDS card. When | load Paris it tells me that

| have "Error in initializing . . ." - "No interface connected to master

card". | have tried switching my interface from one EDS to the other but |

get the same problem. When | disable the driver for one of the EDSs, or have
only EDS plugged in, Paris loads fine - ie. | do not have a faulty EDS card,
they both work independently.

Summary: Both EDS's work fine as a single card with my interface - which is
"Interface 2". When both cards are plugged in, they are in slot 4 and slot 5
with IRQs 20 & 21 respectively - there appears to be no conflict. I'm using
XP, with Version 3 of Paris which is working fine with one card. | just

can't seem to get Paris to load with both EDS cards.

Any Ideas?
Cheers,

Chris.Observation if I may; your words are a dead give away that the "heat" and
the "triggers" are yours bro.... you've been in the bathroom too long.

Regards,
W. Mark Wilson

"Babu" <musiclab@Ilund.bonet.se> wrote in message news:44409acb$1@linux...
>

> Wow, this is a truly heated discussion. | sense it triggers all kinds of

> emotions.

>

> Well, DC almighty. It seems like it is difficult to argue with you since

> you have the best ears on the planet and that your opinion is some kind of

> Paris
> operator which gives you the power to simply tell a fellow Paris user that

> longer

> than yourself.

>

> Please direct us to some tracks to prove your superiority as a Paris
> operator
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> and sound engineer. | need not to say that the comparisons should be on a
> scientific level and not some bullshit "feeling" or "it sounded better

> yesterday

> with Paris" comparison.

>

>

> "DC" <dc@spamthemoon.com> wrote:

>>

>>"Babu" <musiclab@Ilund.bonet.se> wrote:
>>

>>

>>>when it comes to classical music, Paris simply has much left so desire.
>>|t

>>>nowhere as clean and accurate as the newer modern systems, be it PT,
>>>Soundscape,

>>>Nuendo, Samplitude etc.

>>

>>

>>Then you don't know how to use Paris, and | have the tracks to prove it.
>>

>>Samplitude is competitive with Paris on orchestras, Nuendo is not.

>>

>>

>>DC

>['ll install the new UPS 10AM tomorrow morning my time, which is 0:00 GMT
to make it easy for everyone.

That's 14.5 hours from the time on this post.
Should only take 15 minutes or so | imagine...

Cheers,
Kim.wearing those dark glasses to hide the...well you know...is a good
idea you crazy man you.

On Fri, 14 Apr 2006 10:48:01 -0600, "DJ"
<animix_spam-this-ahole_@animas.net> wrote:

>we're on his trail now......somehow | think it's gonna be a long walk
>

>

>"rick" <parnell68@hotmail.com> wrote in message
>news:f3fv32paettooao0ug688q54tbk327efrg@4ax.com...

>> oh douglas just doesn't want people to think he's stalking them
>> pecause of that last "incident". so he just stands there pretending
>> not to notice...it's really kinda sad.
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>>

>>

>>

>> 0On 14 Apr 2006 08:11:17 +1000, "steve the artguy"

>> <artguy@longtimenosee.net> wrote:

>>

>> >

>> >Douglas-

>> >

>> >| et me see. Hmm. It seems like | have been here:

>> >

>> >

>> >

>> >

>> >

>> >

>> >"DJ" <animix_spam-this-ahole_@animas.net> wrote:

>> >> Where on earth have you been? | was getting ready to put the dogs on
>your

>> >>trail

>> >>

>> >>:0P

>> >>

>> >>

>> >>"steve the artguy" <artguy@Ilongtimenosee.net> wrote in message
>> >>news:443d4fad$1@linux...

>> >>>

>> >>> "Neil" <OIUOIU@OI.com> wrote:

>> >35> >

>> >35> >

>> >>> >And if | may add, this place is great for getting advice or

>> >>> >opinions on more than just "systems"... there's a great wealth
>> >>> >0f knowledge here on audio in general, and that's - personally -
>> >>> >why | prefer to hang here more than any other audio forum.

>> >35> >

>> >>>

>> >>> Yes, Neil!

>> >>>

>> >>> This is the key. There is more knowledge per square monitor inch here
>> >than

>> >>> any other online spot I've found.

>> >>>

>> >>> There seems to be someone here knows just about ANYTHING about
>ANYTHING.

>> >>> | wish | had the time to be here as much as | used to be. But I still
>> >scan

>> >>> the posts as often as possible.

>> >>>
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>> >>> -steve

>> >>

>> >>

>>

>did you have either the loop or punch in function active at the time
of saving the project? if you did try as soon as you load the ppj to
save it under another name after turning off either or both of those
functions.

On 15 Apr 2006 16:35:03 +1000, "Dave Thompson"
<dfthompson@ _nospam_lanset.com> wrote:

>

>Hi,

>This error messege pops up when | hit the record button.

>"Error in queuing project Error code 1879048233/70000029."

>Wha' happen?

>|t only happens on one song.

>How do | fix the situation?

>Thanks for the help.i'm assuming you have the cables connecting the 2 cards installed
properly in a X pattern

On Sat, 15 Apr 2006 18:23:28 +1000, "Chris Griffiths"
<cgriffo@aapt.net.au> wrote:

>Can anyone help?

>
>| have just installed a second EDS card. When | load Paris it tells me that
>| have "Error in initializing . . ." - "No interface connected to master

>card". | have tried switching my interface from one EDS to the other but |
>get the same problem. When | disable the driver for one of the EDSs, or have
>only EDS plugged in, Paris loads fine - ie. | do not have a faulty EDS card,
>they both work independently.

>

>Summary: Both EDS's work fine as a single card with my interface - which is
>"Interface 2". When both cards are plugged in, they are in slot 4 and slot 5
>with IRQs 20 & 21 respectively - there appears to be no conflict. I'm using
>XP, with Version 3 of Paris which is working fine with one card. | just

>can't seem to get Paris to load with both EDS cards.

>

>Any ldeas?

>

>Cheers,

>

>Chris.

>i don[t know why but i thought for sure that breasts would be involved

in some way...i am both relieved and disappointed...
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On 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>

>

>Not quite in service yet. It has to charge for 8 hours first.

>

>But it's in the building. :0) There was a line at the store out on to the

>street. Business is booming in computer parts on the Easter weekend. | got
>it though, and it's unpacked. Now I've gotta load up some software and see
>what | need to tweak before | put it in service.

>

>Thank you again to all the people who donated. Excellent work. And you'll
>note we've had no outages since the server has been taken off the UPS and
>plugged into mains. :0) And hopefully once the UPS is on we'll have even
>less... or, well, not less than none of course, but, oh you know what |
>mean! ;0)

>

>Cheers,

>Kim.Yes, cables are connected properly - but | can't seem to even get far enough
to have Paris load at all with the 2 Eds plugged in - let alone any problems
with the cards sync'ing properly. Are you saying that Paris won't load if

the cables weren't connected? Maybe | have a faulty cable?

Chris

"rick" <parnell68@hotmail.com> wrote in message
news:k89g1429ng6f9r7hjdh6qc83qa98evsbvpa@4ax.com...

> i'm assuming you have the cables connecting the 2 cards installed

> properly in a X pattern

>

> On Sat, 15 Apr 2006 18:23:28 +1000, "Chris Griffiths"

> <cgriffo@aapt.net.au> wrote:

>

>>Can anyone help?

>>

>>| have just installed a second EDS card. When | load Paris it tells me
>>that

>>| have "Error in initializing . . ." - "No interface connected to master
>>card". | have tried switching my interface from one EDS to the other but |
>>get the same problem. When | disable the driver for one of the EDSs, or
>>have

>>only EDS plugged in, Paris loads fine - ie. | do not have a faulty EDS
>>card,

>>they both work independently.

>>

>>Summary: Both EDS's work fine as a single card with my interface - which
>>is

>>"Interface 2". When both cards are plugged in, they are in slot 4 and slot
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>>5

>>with IRQs 20 & 21 respectively - there appears to be no conflict. I'm
>>using

>>XP, with Version 3 of Paris which is working fine with one card. | just
>>can't seem to get Paris to load with both EDS cards.

>>

>>Any Ideas?

>>

>>Cheers,

>>

>>Chris.

>>

>Well | disagree... Babu gave his opinion.. and | read it. Perhaps we agree
with him on some things... whatever, it didn't call for a reply saying "You
don't know how to use it... | can prove it" and turn around and run with
your fuckin tail up your ass.... PUSSY! DO NOT respond if you you can't
back it... | am Paris owner for many years... but Paris, especially 3.0 has
so many flaws... it pathetic... Accept the truth... EMU trashed it, ID
pretty much trashed it too... Itis a DEAD daw... but | am going to use it
as long as it works for me and until | can afford to acquire something
better.

| use to come on this newsgroup and we kept out the blabber bullshit | see
all over this place. We use to talk strictly Paris and recording and
components and products.. now all | read about is a person personal crap
that is unwanted by most... as | did before, I'll prolly quit coming here
again.. too much bullshit. adios...

"W. Mark Wilson" <wmarkwilson@integrity.com> wrote in message
news:4440b9ba@linux...

> Observation if | may; your words are a dead give away that the "heat" and
> the "triggers" are yours bro.... you've been in the bathroom too long.

>

> Regards,

> W. Mark Wilson

>

> "Babu" <musiclab@Ilund.bonet.se> wrote in message news:44409acbh$1@linux...
> >

> > Wow, this is a truly heated discussion. | sense it triggers all kinds of

> > emotions.

> >

> > Well, DC almighty. It seems like it is difficult to argue with you since

> > you have the best ears on the planet and that your opinion is some kind
of

> > Paris
> > gperator which gives you the power to simply tell a fellow Paris user
that
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> > |onger

> > than yourself.

> >

> > Please direct us to some tracks to prove your superiority as a Paris
> > operator

> > and sound engineer. | need not to say that the comparisons should be on
a

> > scientific level and not some bullshit "feeling” or "it sounded better
> > yesterday

> > with Paris" comparison.

> >

> >

> > "DC" <dc@spamthemoon.com> wrote:

> >>

> >>"Babu" <musiclab@Ilund.bonet.se> wrote:
> >>

> >>

but

> >>>when it comes to classical music, Paris simply has much left so desire.
> >>|t

> >>>nowhere as clean and accurate as the newer modern systems, be it PT,
> >>>Soundscape,

> >>>Nuendo, Samplitude etc.

> >>

> >>

> >>Then you don't know how to use Paris, and | have the tracks to prove it.
> >>

> >>Samplitude is competitive with Paris on orchestras, Nuendo is not.

> >>

> >>

> >>DC

> >

>

>Hey Ed

Don't sweat it...it's been pretty cordial around here lately...you just
picked a bad time to check the NG out again

Stick around, there's been some pretty informative cross platform, digital
interface and work around discussions going on lately...oh and a few more
people bailing on Paris but that's to be expected.

Don
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"Ed" <askme@email.com> wrote in message news:4440cdO0d@linux...

> Well | disagree... Babu gave his opinion.. and | read it. Perhaps we

> agree

> with him on some things... whatever, it didn't call for a reply saying

>"You

> don't know how to use it... | can prove it" and turn around and run with

> your fuckin tail up your ass.... PUSSY! DO NOT respond if you you can't
> back it... | am Paris owner for many years... but Paris, especially 3.0

> has

> so many flaws... it pathetic... Accept the truth... EMU trashed it, ID

> pretty much trashed it too... Itis a DEAD daw... but | am going to use

> it

> as long as it works for me and until | can afford to acquire something

> better.

>

> | use to come on this newsgroup and we kept out the blabber bullshit | see
> all over this place. We use to talk strictly Paris and recording and

> components and products.. now all | read about is a person personal crap
> that is unwanted by most... as | did before, I'll prolly quit coming here

> again.. too much bullshit. adios...

>

> "W. Mark Wilson" <wmarkwilson@integrity.com> wrote in message

> news:4440b9ba@linux...

>> Observation if | may; your words are a dead give away that the "heat" and
>> the "triggers" are yours bro.... you've been in the bathroom too long.

>>

>> Regards,

>> W. Mark Wilson

>>

>> "Babu" <musiclab@Ilund.bonet.se> wrote in message news:44409acb$1@linux...
>> >

>> > Wow, this is a truly heated discussion. | sense it triggers all kinds

>> > of

>> > emotions.

>> >

>> > Well, DC almighty. It seems like it is difficult to argue with you

>> > since

>> > you have the best ears on the planet and that your opinion is some kind
> of

>> > Paris
>> > gperator which gives you the power to simply tell a fellow Paris user
> that

>> > |onger
>> > than yourself.
>> >

>> > Please direct us to some tracks to prove your superiority as a Paris
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>> > operator

>> > and sound engineer. | need not to say that the comparisons should be on
>a

>> > scientific level and not some bullshit "feeling” or "it sounded better

>> > yesterday

>> > with Paris" comparison.

>> >

>> >

>> > "DC" <dc@spamthemoon.com> wrote:

>> >>

>> >>"Babu" <musiclab@lund.bonet.se> wrote:
>> >>

>> >>

> but

>> >>>when it comes to classical music, Paris simply has much left so
>> >>>desire.

>> >>|t

>> >>>nowhere as clean and accurate as the newer modern systems, be it PT,
>> >>>Soundscape,

>> >>>Nuendo, Samplitude etc.

>> >>

>> >>

>> >>Then you don't know how to use Paris, and | have the tracks to prove
>> >>it.

>> >>

>> >>Samplitude is competitive with Paris on orchestras, Nuendo is not.
>> >>

>> >>

>>>>DC

>> >

>>

>>

>

>Hi All,

Does anybody know if you have to have a 442 or a MEC to run multiple EDS
cards? | only have an "Interface 2" - 2 in's and 2 out's. With 2 EDSs Paris
gives the following error on launch - "No interface connected to master

card" - even though my interface is connected to the master card. All cables
are connected as per instructions.

Thanks,

Chris Griffiths.

P.S. Unfortunately | don't know anyone who still uses paris with a MEC
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interface | can try (From Australia).l have a Trap Kat drum electronic drum set and think it's time to
geta

new set. This one has 24 pads which allows for a great variety of drum

sounds but it has no windows program to configure the midi parts of it

and | have to use an external sound module (my motif keyboard) for the

sounds. To make matters worse, the sensors fail every 2 years. I've

had it for 7 years. So every 2 years they want $200 for a new film pad.

Is there an electronic drum set with lots of pads that is reliable?
Is there a windows midi interface program for it?

Ideally I want to have a couple thousand drum sounds in a library and be

able to EASILY build drum sets based on them, then easily switch drum

sets. | want to be able to easily configure the pan/volumes of each

drum in the set through a windows midi app. Can this be done? Easily?
This is 2006 for crying out loud.

Thanks.
JohnOn 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>

>

>Not quite in service yet. It has to charge for 8 hours first.

>

>But it's in the building. :0) There was a line at the store out on to the
>street. Business is booming in computer parts on the Easter weekend. | got
>it though, and it's unpacked. Now I've gotta load up some software and see
>what | need to tweak before | put it in service.

>

>Thank you again to all the people who donated. Excellent work. And you'll
>note we've had no outages since the server has been taken off the UPS and
>plugged into mains. :0) And hopefully once the UPS is on we'll have even
>less... or, well, not less than none of course, but, oh you know what |
>mean! ;0)

>

Kim,

I've been swamped and forgetful the last week or so... | will paypal a
little to help the cause later today.

D'oh!

pabKim,

| haven't been watching the posts so much lately. If | knew what this was
about, | would probably donate. Is it something for the forum??

Steve Cox
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Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>

>>

>>

>>Not quite in service yet. It has to charge for 8 hours first.

>>

>>But it's in the building. :0) There was a line at the store out on to the
>>street. Business is booming in computer parts on the Easter weekend. |
got

>>it though, and it's unpacked. Now I've gotta load up some software and
see

>>what | need to tweak before I put it in service.

>>

>>Thank you again to all the people who donated. Excellent work. And you'll
>>note we've had no outages since the server has been taken off the UPS and
>>plugged into mains. :0) And hopefully once the UPS is on we'll have even
>>less... or, well, not less than none of course, but, oh you know what

I

>>mean! ;0)

>>

>Kim,

>

>|'ve been swamped and forgetful the last week or so... | will paypal a

>little to help the cause later today.

>

>D'oh!

>

>pabHi Chris,

IF2s don't have sync capability, thus can't be used as the only interface

in a two card system. You will need 2 442s or 2mecs. 2 442s should be a
really cheap way to go.

Chuck

"Chris Griffiths" <cgriffo@aapt.net.au> wrote:

>Hi All,

>

>Does anybody know if you have to have a 442 or a MEC to run multiple EDS
>cards? | only have an "Interface 2" - 2 in's and 2 out's. With 2 EDSs Paris

>gives the following error on launch - "No interface connected to master

>card" - even though my interface is connected to the master card. All cables
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>are connected as per instructions.

>

>Thanks,

>

>Chris Griffiths.

>

>P.S. Unfortunately | don't know anyone who still uses paris with a MEC
>interface | can try (From Australia).

>

>Hi,

| sometimes get that when (I'm running 2 EDS XP also). | find that if the
MEC's are powered down when | boot | get it , but | also get it randomly.

If I try Paris 2-3 times it alsways seems to work.

Thanks,
Dave

"Chris Griffiths" <cgriffo@aapt.net.au> wrote:
>Yes, cables are connected properly - but | can't seem to even get far enough

>to have Paris load at all with the 2 Eds plugged in - let alone any problems
>with the cards sync'ing properly. Are you saying that Paris won't load if

>the cables weren't connected? Maybe | have a faulty cable?

>

>Chris

>

>"rick" <parnell68@hotmail.com> wrote in message
>news:k8g1429ng6f9r7hjdh6qc83ga98evsbvpa@4ax.com...

>> i'm assuming you have the cables connecting the 2 cards installed
>> properly in a X pattern

>>

>> On Sat, 15 Apr 2006 18:23:28 +1000, "Chris Griffiths"

>> <cgriffo@aapt.net.au> wrote:

>>

>>>Can anyone help?

>>>

>>>| have just installed a second EDS card. When | load Paris it tells me

>>>that
>>>| have "Error in initializing . . ." - "No interface connected to master
>>>card". | have tried switching my interface from one EDS to the other but
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I
>>>get the same problem. When | disable the driver for one of the EDSs, or

>>>have
>>>only EDS plugged in, Paris loads fine - ie. | do not have a faulty EDS

>>>card,
>>>they both work independently.
>>>

>>>Summary: Both EDS's work fine as a single card with my interface - which

>>>|8

>>>"Interface 2". When both cards are plugged in, they are in slot 4 and
slot

>>>5

>>>with IRQs 20 & 21 respectively - there appears to be no conflict. I'm

>>>using

>>>XP, with Version 3 of Paris which is working fine with one card. | just
>>>can't seem to get Paris to load with both EDS cards.
>>>

>>>Any ldeas?

>>>

>>>Cheers,

>>>

>>>Chris.

>>>

>>

>

>Lots of pads + good quality = $$$$
For Mesh Pads - Roland, Hart Dynamics, Pintek
For rubber pads - see above and add Yamaha

You're still going to need to interface these pads with your computer so use
either a dedicated interface unit like an older Roland PM 16 or a module
like an Alesis DMPro (or any module for that matter) then midi it to your
computer and use your choice if Drum program...l use NI Battery and it's
quite the beast

Don

"John" <no@no.com> wrote in message news:4440f55c@linux...
>| have a Trap Kat drum electronic drum set and think it's time to get a new
>set. This one has 24 pads which allows for a great variety of drum sounds
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>but it has no windows program to configure the midi parts of it and | have
>to use an external sound module (my motif keyboard) for the sounds. To
>make matters worse, the sensors fail every 2 years. I've had it for 7
>years. So every 2 years they want $200 for a new film pad.

> |s there an electronic drum set with lots of pads that is reliable?

> |s there a windows midi interface program for it?

>

> |deally | want to have a couple thousand drum sounds in a library and be
> able to EASILY build drum sets based on them, then easily switch drum

> sets. | want to be able to easily configure the pan/volumes of each drum
> in the set through a windows midi app. Can this be done? Easily? This
> is 2006 for crying out loud.

>

> Thanks.

> JohnHey Steve

the UPs for the forum server bit the big one so Kim asked for voluntary
donations at:

http://news.parisnewsgroup.com/
Hit the donations button. It will take you directly to his Paypal Account

Don

"Steve Cox" <stevecl@charter.net> wrote in message news:44410432$1@linux...
>

> Kim,

> | haven't been watching the posts so much lately. If | knew what this was

> about, | would probably donate. Is it something for the forum??

> Steve Cox

>

> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>>

>>>

>>>

>>>Not quite in service yet. It has to charge for 8 hours first.

>>>

>>>But it's in the building. :0) There was a line at the store out on to the
>>>gstreet. Business is booming in computer parts on the Easter weekend. |

> got

>>>jt though, and it's unpacked. Now I've gotta load up some software and

> see
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>>>what | need to tweak before | put it in service.

>>>

>>>Thank you again to all the people who donated. Excellent work. And you'll
>>>note we've had no outages since the server has been taken off the UPS and
>>>plugged into mains. :0) And hopefully once the UPS is on we'll have even
>>>less... or, well, not less than none of course, but, oh you know what

> |

>>>mean! ;0)

>>>

>>Kim,

>>

>>|'ve been swamped and forgetful the last week or so... | will paypal a
>>[ittle to help the cause later today.

>>

>>D'oh!

>>

>>pab

>Brian Tankersley's name comes up regularly on this forum. As some of

us know, his new gig in Houston (check out
http://broadcastengineering.com/mag/broadcasting_lakewood_ch urch/index.html)
would seem to spell the end of Brian's association with Paris.

However, though it is not mentioned in the above article, a little

Connecticuit birdie tells me there is still some Paris in the middle

of all this technology.

BTW, the ADK computers mentioned in the article is the home of our own
Chris Ludwig! Attaboy, Chris. Care to comment on the setup they are
running at Lakewood?

- Paul Artola
Ellicott City, MarylandHe doesn't have to worry about that... I'll be phoning him! ;-)

David.

Aaron Allen wrote:

> |f you can get business edition on it, you'll LOVE it. It even emails you
> when things get out of whack.

> AA

>

> "Kim" <hiddensounds@hotmail.com> wrote in message news:44409620$1@linux...
>

>>

>>This is the one:

>> http://www.apc.com/resource/include/techspec_index.cfm?base_
sku=BR1500I1&full_sku=BR15001%20%2B%20%281%29BR24BP

>>

>>PowerChute Personal Edition v1.5 is on this here disk. Why do you ask.
>>
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>>Cheers,

>>Kim.

>>

>>"Aaron Allen" <nospam@not_here.dude> wrote:

>>

>>>

>>>Not sure about the Aussie version, but the US one is:

>>> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSUA1500=
>>>X413

>>>

>>>Kim, what version of Power Chute did that come with bro?

>>>

>>>AA

>>>

>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>>>news:444090bc@linux...

>>> Kim,

>>> | ooks cool. Post a liink to it's specs. =20

>>> |'m curious.

>>> Tom

>>>

>>> "Kim" <hiddensounds@hotmail.com> wrote in message =
>>>news:444089fb$1@linux...

>>>

>>>

>>> Not quite in service yet. It has to charge for 8 hours first.

>>>

>>> Butit's in the building. :0) There was a line at the store out on =
>>>t0 the

>>> street. Business is booming in computer parts on the Easter weekend.
>>

>>=

>>

>>>| got

>>> it though, and it's unpacked. Now I've gotta load up some software =
>>>and see

>>> what | need to tweak before | put it in service.

>>>

>>> Thank you again to all the people who donated. Excellent work. And =
>>>you'll

>>> note we've had no outages since the server has been taken off the =
>>>UPS and

>>> plugged into mains. :0) And hopefully once the UPS is on we'll have
>>

>>=

>>

>>>even

>>> |ess... or, well, not less than none of course, but, oh you know =
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>>>what |

>>> mean! ;0)

>>>

>>> Cheers,

>>> Kim.

>>>

>>>

>>>| choose Polesoft Lockspam to fight spam, and you?
>>>http://www.polesoft.com/refer.html

>>>

>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional/EN">
>>><HTML><HEAD>

>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>charset=3Dis0-8859-1">

>>><META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
>>><STYLE></STYLE>

>>></HEAD>

>>><BODY bgColor=3D#ffffff>

>>><DIV><FONT face=3DArial size=3D2>Not sure about the Aussie version, but
>>

>>=

>>

>>>the US one=20

>>>is:<BR><A=20

>>>href=3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
>>>SUA1500X413"> http://www.apc.com/resource/include/techspec_index.cfm?base_ =
>>>sku=3DSUA1500X413</A></FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>>><DIV><FONT face=3DArial size=3D2>Kim, what version of Power Chute did =
>>>that come with=20

>>>pro?</FONT></DIV>

>>><DIV> </DIV>

>>><DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>
>>><BLOCKQUOTE dir=3DItr=20

>>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>> <DIV>"Tom Bruhl" <<A=20

>>> href=3D"malilto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>>>in message=20

>>> <A href=3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>
>>> <DIV><FONT face=3DArial size=3D2>Kim,</[FONT></DIV>

>>> <DIV><FONT face=3DArial size=3D2>Looks cool. Post a liink to =
>>>it's=20

>>> specs. </[FONT></DIV>

>>> <DIV><FONT face=3DArial size=3D2>I'm curious.</[FONT></DIV>

>>> <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

>>> <DIV> </DIV>
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>>> <BLOCKQUOTE=20

>>> style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>> <DIV>"Kim" <<A=20

>>> =
>>>href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>>=
>>>=2(0

>>> wrote in message <A=20

>>> =
>>>href=3D"news:444089fb$1@linux">news:444089fb$1@Ilinux</A>...</DIV><BR><BR>=
>>>Not=20

>>> quite in service yet. It has to charge for 8 hours first. <BR><BR>But

>>

>>=

>>

>>>it's in=20

>>> the building. :0) There was a line at the store out on to =
>>>the<BR>street.=20

>>> Business is booming in computer parts on the Easter weekend. | =
>>>got<BR>it=20

>>> though, and it's unpacked. Now I've gotta load up some software and=20
>>> see<BR>what | need to tweak before | put it in service.<BR><BR>Thank
>>

>>=

>>

>>>you=20

>>> again to all the people who donated. Excellent work. And =
>>>you'llkBR>note=20

>>> we've had no outages since the server has been taken off the UPS=20
>>> and<BR>plugged into mains. :0) And hopefully once the UPS is on =
>>>we'll have=20

>>> even<BR>less... or, well, not less than none of course, but, =

>>>0h you=20

>>> know what I<BR>mean! =
>>>:0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE >
>>><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
>>>and=20

>>>you?<BR><A=20
>>>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
>>> html</A> </FONT></DIV></BODY></HTML>

>>>

>>>

>

>Just to clarify, you would only "need" one 442 or MEC to get

a two card system operational... the second if you wanted to

be able to record to two subgroups at one time.

David.
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chuck wrote:

> Hi Chris,

>

> |[F2s don't have sync capability, thus can't be used as the only interface

> in a two card system. You will need 2 442s or 2mecs. 2 442s should be a
> really cheap way to go.

>

> Chuck

>

> "Chris Griffiths" <cgriffo@aapt.net.au> wrote:

>

>>Hi All,

>>

>>Does anybody know if you have to have a 442 or a MEC to run multiple EDS
>

>

>>cards? | only have an "Interface 2" - 2 in's and 2 out's. With 2 EDSs Paris
>

>

>>gives the following error on launch - "No interface connected to master

>

>

>>card" - even though my interface is connected to the master card. All cables
>

>

>>are connected as per instructions.

>>

>>Thanks,

>>

>>Chris Griffiths.

>>

>>P.S. Unfortunately | don't know anyone who still uses paris with a MEC
>>interface | can try (From Australia).

>>

>>

>

>Hey guys,

I've just set up to record my new band. Pretty straight forward 14
tracks off the floor. I've got everything going through the patchbays
into an Allen & Heath GL 24000 board and direct channel outs to the MEC.

The weirdness I'm experincing is that the channels, 1, 4, 9, 10,
seemingly, for sure 1, 4 and 9 are , rather than going to their
respective MEC inputs, all lighting up on the #9 MEC input channel.
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I'm not going through the GL's matix, just the direct outs on each
channel and it's not a Paris patchbay issue as they are all lighting up
the #9 MEC input led. I'm using a custom made snake to get to the mech
room - 4ft away - but | don't see how it could be the snake. It's a new
A&H board and still under warrantee, but | really don't want it to be a
flakey board, but | won't rule it out either, though | don't see how

you'd get that much "crosstalk" on non-neighbouring channels.

Other than that everything is working tickedy-boo.
Any suggestions where/how to start diagnosing this?

jefl use pintech/alesis here. but I'd like to get the Roland td-20 module.
it's very robust, accurate and sounds quite nice. beau coupe bucks
though, and as I'm not playing live with them, can't justify getting.

| also don't like the mesh heads. | have Even's Ambassador's on now,
with the underlying padding removed and the are remarkabley real in
feel. | found that the mesh heads "give back" too much and are very
fatiguing on the wrists after an while... don't want carpel tunnel
syndrome.

| actually only use the alesis modules, 2x pm-pro's - one for cym's and
snare one for kick and toms because of "voice-eating”, | only use them
for monitoring. They go into the comp via the midi on the hdsp card and
are assigned to BFD drum software - which i might say is phenomenal
sounding.

sorry if i'm not being too helpful, just wanted to chime in.. ;)
jef
John wrote:

> | have a Trap Kat drum electronic drum set and think it's time to get

> a new set. This one has 24 pads which allows for a great variety of

> drum sounds but it has no windows program to configure the midi parts
> of it and | have to use an external sound module (my motif keyboard)

> for the sounds. To make matters worse, the sensors fail every 2

> years. I've had it for 7 years. So every 2 years they want $200 for

> a new film pad.

> |s there an electronic drum set with lots of pads that is reliable?

> |s there a windows midi interface program for it?

>

> |deally | want to have a couple thousand drum sounds in a library and
> be able to EASILY build drum sets based on them, then easily switch
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> drum sets. | want to be able to easily configure the pan/volumes of

> each drum in the set through a windows midi app. Can this be done?
> Easily? This is 2006 for crying out loud.

>

> Thanks.

> JohnThis is a multi-part message in MIME format.

-------------- 030801000909050804000208

Content-Type: text/plain; charset=1SO-8859-1; format=flowed
Content-Transfer-Encoding: 7bit

I've been getting that error alot lately, with no loops or punch, so |
jacked up the config values, fixed the front of the files to exhibit O
fade in and it seems to have taken care of it....for now....lol

]

rick wrote:

>did you have either the loop or punch in function active at the time
>of saving the project? if you did try as soon as you load the ppj to
>save it under another name after turning off either or both of those
>functions.

>

>0n 15 Apr 2006 16:35:03 +1000, "Dave Thompson"
><dfthompson@ _nospam_lanset.com> wrote:

>

>

>

>>Hi,

>>This error messege pops up when | hit the record button.
>>"Error in queuing project Error code 1879048233/70000029."
>>Wha' happen?

>>|t only happens on one song.

>>How do | fix the situation?

>>Thanks for the help.

>>

>>

-------------- 030801000909050804000208
Content-Type: text/html; charset=1SO-8859-1
Content-Transfer-Encoding: 7bit

<IDOCTYPE html PUBLIC "-//W3C//DTD HTML 4.01 Transitional//EN">
<html>
<head>

<meta content="text/html;charset=1S0O-8859-1" http-equiv="Content-Type">
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</head>
<body bgcolor="#ffffff" text="#000000">
I've been getting that error alot lately, with no loops or punch, so |
jacked up the config values, fixed the front of the files to exhibit O
fade in and it seems to have taken care of it....for now....lol<br>
j<br>
<br>
rick wrote:
<blockquote cite="mid14g142hav8udpg60dh7u6qgndstdat3cgtg@4ax.com"”
type="cite">
<pre wrap="">did you have either the loop or punch in function active at the time
of saving the project? if you did try as soon as you load the ppj to
save it under another name after turning off either or both of those
functions.

On 15 Apr 2006 16:35:03 +1000, "Dave Thompson"

<a class="moz-txt-link-rfc2396E"

href="mailto:dfthompson@ _nospam_lanset.com">&lt;dfthompson@ _nospam_lanset.com&gt;</a>
wrote:

</pre>
<blockquote type="cite">
<pre wrap="">Hi,
This error messege pops up when | hit the record button.
"Error in queuing project Error code 1879048233/70000029."
Wha' happen?
It only happens on one song.
How do I fix the situation?
Thanks for the help.
</pre>
</blockquote>
<pre wrap=""><!---->

</pre>
</blockquote>
</body>
</html>
-------------- 030801000909050804000208--"Babu" <musiclab@Ilund.bonet.se> wrote:
>

>Who is trolling?

Oh, now you are all reasonable and "l was only doing this" and
blah blah...

You were trolling. Now you want to have a debate? Tell you what,
why don't you actually contribute to this group for a while?

Share your favorite mics and pres. How about some tricks getting
a great bass sound? What do you use for choirs?
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Then | will be happy to share with you all the details. But when you
come one here with a "reality check" and then accuse ME of a
lack of humility, you are nothing but a troll.

>were non-disputable. It is YOU who put that angle to the discussion.

EVERYONES experiences are disputable.

>Nuendo, which you mention as inferior...

Brian doesn't do symphonic music, he does pop and works at

a modern church. [I'll bet he still runs Paris at one place or another.
None of us cares who leaves and who stays. | have clients coming
here this morning who think Paris sounds fabulous. Now show me

where your opinion should count in the whole equation?

>BTW. What | meant by scientific was simply a proper A-B comparison with
all

>other things being equal with perfect level matching in the same enviroment
>with the same tracks.

Well, Paris killed Sonic Solutions in that very test, and NO ONE
claims that Nuendo sounds better than Sonic. My point was that

if you believe there is a lack of clarity and detail in Paris compared
to something else, than you are using it wrong. | stand by that point
and have done the work to prove it. Now, if you want to add
something to our little group instead of dumping on it, | will send
you a CD, all the way to Sweden, to let you hear some of it.

>There are more things to the sound than just playing back raw tracks. For
>example, the possibility to properly route drums to a seperate bus and process
>them affects sound. | know it can be done in Paris, but how long does it

>take and how easy is it compared to other systems?

Don't need this for what | do. Glad it works for you.
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If you wish us to act collegial, then act like a colleague.
best,

DCThe TrapKAT has a template availalbe online to map the EMU Emulator X drum
samples. You can put something like this together pretty cheap compared to a
Clavia Ddrum or Roland set......but these now have mappings for BFD if you

want to use a computer for playing BFD live (it will need to be foarily

powerful though)

Degj

"John" <no@no.com> wrote in message news:4440f55c@linux...

> | have a Trap Kat drum electronic drum set and think it's time to get a

> new set. This one has 24 pads which allows for a great variety of drum
> sounds but it has no windows program to configure the midi parts of it
> and | have to use an external sound module (my motif keyboard) for the
> sounds. To make matters worse, the sensors fail every 2 years. I've

> had it for 7 years. So every 2 years they want $200 for a new film pad.

> |s there an electronic drum set with lots of pads that is reliable?

> |s there a windows midi interface program for it?

>

> |deally | want to have a couple thousand drum sounds in a library and be
> able to EASILY build drum sets based on them, then easily switch drum
> sets. | want to be able to easily configure the pan/volumes of each

> drum in the set through a windows midi app. Can this be done? Easily?
> This is 2006 for crying out loud.

>

> Thanks.

> JohnBUt i want to get rid of the trapkat cuz it's unreliable.

DJ wrote:

> The TrapKAT has a template availalbe online to map the EMU Emulator X drum
> samples. You can put something like this together pretty cheap compared to a
> Clavia Ddrum or Roland set......but these now have mappings for BFD if you

> want to use a computer for playing BFD live (it will need to be foarily

> powerful though)

>

> Deej

>

> "John" <no@no.com> wrote in message news:4440f55c@linux...

>> | have a Trap Kat drum electronic drum set and think it's time to get a

>> new set. This one has 24 pads which allows for a great variety of drum

>> sounds but it has no windows program to configure the midi parts of it

>> and | have to use an external sound module (my motif keyboard) for the
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>> sounds. To make matters worse, the sensors fail every 2 years. I've
>> had it for 7 years. So every 2 years they want $200 for a new film pad.
>>

>>

>> |s there an electronic drum set with lots of pads that is reliable?

>> |s there a windows midi interface program for it?

>>

>> |deally | want to have a couple thousand drum sounds in a library and be
>> able to EASILY build drum sets based on them, then easily switch drum
>> sets. | want to be able to easily configure the pan/volumes of each

>> drum in the set through a windows midi app. Can this be done? Easily?
>> This is 2006 for crying out loud.

>>

>> Thanks.

>> John

>

>Jef, change your clock dude...
David.
jef knight wrote:

> |'ve been getting that error alot lately, with no loops or punch, so |
> jacked up the config values, fixed the front of the files to exhibit O
> fade in and it seems to have taken care of it....for now....lol

> |

>

> rick wrote:

>

>>did you have either the loop or punch in function active at the time
>>0f saving the project? if you did try as soon as you load the ppj to
>>save it under another name after turning off either or both of those
>>functions.

>>

>>0n 15 Apr 2006 16:35:03 +1000, "Dave Thompson"
>><dfthompson@_nospam_lanset.com> wrote:

>>

>>

>>

>>>Hi,

>>>This error messege pops up when I hit the record button.
>>>"Error in queuing project Error code 1879048233/70000029."
>>>Wha' happen?

>>>|t only happens on one song.

>>>How do | fix the situation?

>>>Thanks for the help.

>>>
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>>>
>>
>>
>>Steve,

If you are using 3 x MECs, then this is how to get you system to work.
follow these steps exactly:

Use good quality BNC cables to run from your AArdsync to the MECs. the
shorter, the better.

Terminate the BNC outputs of each MEC with 750hm terminator caps.

Now go to C://Program Files/EMU/Paris and add the following line to the
Paris .cfg file:

UseHouseSync=1
Save the .cfg file and reboot your machine.

Now, start your WC module, set it to 44.1kHz, then power up the MECs, then
go to C://Program Files/EMU/Paris and boot Paris from the Paris.exe file.

When Paris opens, set the sync source of the project to Word Clock and set
the project sample rate to 48kHz (it is extremely important that you use
48kHz-Paris won't properly lock to external WC without this)

Now save the project to C://Program Files/EMU/Paris under the name "default
project” (no quotes). Now also save this default project to you desktop (do

not just use it as a shortcut-the one in the C://Program Files/EMU/Paris is

a backup in case the one on your desktop gets corrupted).

Now close Paris and reboot your machine. You can now launch Paris from the
default project on your desktop and it should sync reliably. don't worry

about this being set to 48kHz. Just open one of your existing projects that

is 44.1kHz and you should be good to go.

I've been doing this for a long time. I've got 3 x MEC, 3 x RME HDSP cards
(96 x lightpipe 1/0O plus 6 x spdif 1/0), a Lexicon PC90, a POD Pro, a

Quantec Yardstick and a TC Electonics D2 all receiving sync from a Mytek WC
distributed through two Lucid WC distro boxes and routed in and out of

digital patchbays. None of this worked reliably until | set my Paris default
project to 48kHz. Now Paris and all this other stuff locks up just fine but

you these hoops are necessary to jump through if you want Paris to reliably
sync to an external clock.

Regards,
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Degj

"Steve Cox" <stevecl@charter.net> wrote in message news:443f022f$1@linux...
>

> You'll probably read this and say "he's just not gettn' it" Buuuut....

Here's

> the wire scheme and hopfully explain. My master word clock has four BNC
outs.

> One cable going to #one MEC's input, Two cable going to #2 MEC's input
Three

> cable going to the digital console, and Four cable going to the eight ch.

> mic pre. Sooo with both ins on the MECs being taken up, | can't really run

> a jumper from the out of MEC #1 to the in of MEC #3, because the in on MEC
> #3 is already taken up by the master word clock. | don't want to daisy

chain

> the MEC:s. It defeats the whole reason for having 4 ports on a master
wordclock.

> But thanks for the thought.

>

> EK Sound <askme@nospam.com> wrote:

> >What | was refering to was feeding the WC from the external generator

> >to your master MEC, then connecting a short BNC cable from the master

> >MEC to the slave MEC (assuming both MEC's are connected to EDS cards
> >in ONE computer). The two MEC's will clock quite happily this way,

> >and will be more stable (by my experience) than feeding them both

> >directly from the WC gen. If you had 3+ MEC's, you would have to

> >connect WC directly to each unit and place the "Use house sync" line

> >into the Paris config file.

> >

> >David.

> >

> >Steve Cox wrote:

> >> You can't. There is only one in and one out on each MEC. | need to have
> both

> >> ins tied up with the master word clock or | will have pops n' snaps

galore.

> >> People hate hearing that in their headphones, and | really don't care

>to

> >> spend the time snipping them out. With all the digital equipment, they

> all

> >> have to be controled by one clock source. What you are suggesting would
> be

> >> fine if | was ITB, but | am not. | have a motorized fader Digital

console,

> >> Eight ch. mic pres, and two MECs. The whole idea behind having a master
> word
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> >> clock is to stablize all your gear to 44.1 coming from one source.(my
> choice)Right??

> >> Steve not the art guy

> >>

> >> EK Sound <askme@nospam.com> wrote:

> >>

> >>>Seriously Steve... try looping from one MEC to the other.

> >>>

> >>>David.

> >>>

> >>>Steve Cox wrote:

> >>>

> >>>

> >>>>The reason | have the master word clock is because of the DA7 Digital
> >>

> >> 32 channel

> >>

> >>>>poard, an 8 ch. mic pre, and 2 MECs. All locked in at 44.1

> >>>>Steve

> >>>>

> >>>>"Kim" <hiddensounds@hotmail.com> wrote:

> >>>>

> >>>>

> >>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

> >>>>>

> >>>>>

> >>>>>>huh??? have another beer mate! ;-)

> >>>>>

> >>>>>Well I'm assuming he's running the wordclock to both MEC's...?
...isn't

> >>>>>that OK?

> >>5>>>

> >>>>>_.0r am | missing something?

> >>>>>

> >>>>>_ | mean I've never used Wordclock, so I'm only speaking from what
> |'ve

> >>>>>read here, but after reading 500 posts on the subject | kinda thought
> >>

> >> |

> >>

> >>>>had

> >>>>

> >>>>

> >>>>>the idea. ;0)

> >>>>>

> >>>>>Cheers,

> >>>>>Kim.

> >>>>>
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> >>>>>

> >>>>>

> >>>>>>David.

> >>>>>>

> >>>>>>Kim wrote:

> >>>3>>>

> >>>3>>>

> >S>>>>>

> >>>>>>>Correct. If you're losing wordclock that will be fine.

> S>>5>5>5>>

> >>>>>>>Cheers,

> >>>>>>>Kim.

> SS>5>5>5>>

> >>>>>>>"Steve Cox" <stevecl@charter.net> wrote:

> >S>>5>5>5>>

> >S>>5>5>5>>

> >S>>5>5>5>>

> >>>>>>>>Not sure if it matters, but | don't really need to bnc the 2 mecs
> together

> >>>>>>>>do |? as | use a master word clock. The Aardsync. 4 word clock

sends,

> >>>>>

> >>>>>|

> >>>>>

> >>>>>

> >>>>>>>have

> >>>>>>>

> >>>>>>>

> >>>>>>>

> >>>>>>>>everything set to 44.1 And | use a Ramsa DA7 motorized fader
digital

> >>>>

> >>>>console

> >>>>

> >>>>

> >>>>>>>>for input, also set for 44.1

> >>>>>>>>

> >>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
> >>>>>>>>

> >>>>>>>>

> >>>>>>>>

> >>>>>>>>>Don't do as | say, do as | think! ;-)
> >>>>>>>>>

> >>>>>>>>>David.

> >>>>>>>>>

> >>>>>>>>>Kim wrote:

> >>>>>>>>>

> >>>>>>>>>
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> >5>535>3>5>>>

> >5>53>3>5>>>

> >>>>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
> S35>533>5>5>5>>

> S3>333>5>5>5>>

> S533>5>5>5>>>

> S5>53>3>5>3>>>

> >>>>>>>>>>>0ne connected to Card A (default

> >>>>>>>>>>>master) and as Tom mentioned, one MEC connected to the *last
> >>>>>>>>>>>EDS card*

> S35>5>33535>5>>>

> S5>5>3>535>5>>>

> >>>>>>>>>>You should also note that "last EDS card" refers to "whichever
> card

> >>>>>

> >>>>>has

> >>5>>>

> >>5>>>

> >>>>>>>>the

> S5>535>3>5>>

> >5>535>3>>>

> >5>535>3>5>>

> >>>>>>>>>>|ast designation”. It does not refer to anything to do with
their

> >>

> >> physical

> >>

> >>>>>>>>>>|ocation in your machine. Which one is last in a given machine
> with

> >>5>>>

> >>>>>q

> >>5>>>

> >>>>>

> >>>>>>>>given

> S5>535>5>>>

> S5>53>>>>

> >>5>535>3>>>

> >>>>>>>>>>0S is almost impossible to predict. You will have to experiment
> 1o

> >>>>

> >>>>work

> >>>>

> >>>>

> >>>>>>>>0t

> >>5>53>5>5>>

> >5>53>5>5>>

> >5>53>5>5>>

> >S>S>5>>>>>>>0UL.
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> >S>>>>>>>>>
> >>>>>>>>>>But the interfaces need to be on card A and card C in your case,
> >>

> >> as

> >>

> >>>>>decided

> >>>>>

> >>>>>

> >>>>>>>>>>py the Paris software.

> >S>>>>>>>>>

> >>>>>>>>>>Cheers,

> >>>>>>>>>>Kim.

> >S5>5>5>5>5>>

> >>

>We gave up and are back home now....... We had a windstorm last night and
this morning it is snowing. Crashbasket had an anxiety attack during the
windstorm and I've been up all night. I'm getting ready to start drinking

mass quantities of coffee so you guys get ready. No telling what will happen
once | start the caffiene hallucinations

,0)

"rick" <parnell68@hotmail.com> wrote in message
news:ehfl42tbetko8uajlom7tvnf2n2j8hqao2@4ax.com...

> wearing those dark glasses to hide the...well you know...is a good
> jdea you crazy man you.

>

> On Fri, 14 Apr 2006 10:48:01 -0600, "DJ"

> <animix_spam-this-ahole_@animas.net> wrote:

>

> >we're on his trail now......somehow | think it's gonna be a long walk
> >

> >

> >"rick" <parnell68@hotmail.com> wrote in message

> >news:f3fv32paettooao0ug688g54thk327efrg@4ax.com...

> >> oh douglas just doesn't want people to think he's stalking them
> >> because of that last "incident". so he just stands there pretending
> >> not to notice...it's really kinda sad.

> >>

> >>

> >>

>>>0n 14 Apr 2006 08:11:17 +1000, "steve the artguy"

> >> <artguy@longtimenosee.net> wrote:

> >>

>>> >

> >> >Douglas-

>>> >

> >> >L et me see. Hmm. It seems like | have been here:
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>>> >
>>> >

>>> >

>>> >

>>> >

>>> >

> >> >"DJ" <animix_spam-this-ahole_@animas.net> wrote:

> >> >> \Where on earth have you been? | was getting ready to put the dogs on
> >your

> >> >>trail

> >>>>

> >> >>:0P

> >> >>

> >> >>

> >> >>"steve the artguy” <artguy@longtimenosee.net> wrote in message
> >> >>news:443d4fad$1@linux...

> >>>>>

> >> >>> "Neil" <OlUOIU@OI.com> wrote:

>>>>>> >

>>>>>> >

> >> >>> >And if | may add, this place is great for getting advice or

> >> >>> >opinions on more than just "systems"... there's a great wealth

> >> >>> >0f knowledge here on audio in general, and that's - personally -
> >> >>> >why | prefer to hang here more than any other audio forum.
>>>>>> >

> >>>>>

> >> >>> Yes, Neil!

> >>>>>

> >> >>> This is the key. There is more knowledge per square monitor inch
here

> >> >than

> >> >>> any other online spot I've found.

> >> >>>

> >> >>> There seems to be someone here knows just about ANYTHING about
> >ANYTHING.

> >>>>> | wish | had the time to be here as much as | used to be. But |
still

> >> >scan

> >> >>> the posts as often as possible.

> >>>>>

> >> >>> -steve

> >>>>

> >>>>

> >>

> >

>Clavis dDrums are supposed to be great stuff, and as | said, they can be
mapped to BFD if you want ultimate realism, though | hear the sample sets
for dDrums are reall great as well. | played around on a big Roland VDrum
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kit at GC in Phoenix last summer. | sounded *very* realistic......and |
mean....... *very*.

"John" <no@no.com> wrote in message news:44413661@linux...

> BUt i want to get rid of the trapkat cuz it's unreliable.

>

> DJ wrote:

> > The TrapKAT has a template availalbe online to map the EMU Emulator X
drum

> > samples. You can put something like this together pretty cheap compared
to a

> > Clavia Ddrum or Roland set......but these now have mappings for BFD if
you

> > want to use a computer for playing BFD live (it will need to be foarily

> > powerful though)

> >

> > Deej

> >

> > "John" <no@no.com> wrote in message news:4440f55c@Ilinux...

> >> | have a Trap Kat drum electronic drum set and think it's time to get a

> >> new set. This one has 24 pads which allows for a great variety of drum
> >> sounds but it has no windows program to configure the midi parts of it

> >> and | have to use an external sound module (my motif keyboard) for the
> >> sounds. To make matters worse, the sensors fail every 2 years. I've

> >> had it for 7 years. So every 2 years they want $200 for a new film

pad.
> >>

> >>

> >> |s there an electronic drum set with lots of pads that is reliable?

> >> |s there a windows midi interface program for it?

> >>

> >> |deally | want to have a couple thousand drum sounds in a library and
be

> >> able to EASILY build drum sets based on them, then easily switch drum
> >> sets. | want to be able to easily configure the pan/volumes of each

> >> drum in the set through a windows midi app. Can this be done?
Easily?

>>> This is 2006 for crying out loud.

> >>

> >> Thanks.

> >> John

> >

> >another planned outrage????.....man....... maybe some counselling???

"Kim" <hiddensounds@hotmail.com> wrote in message news:4440bcbh8$1@linux...
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>
>

> I'll install the new UPS 10AM tomorrow morning my time, which is 0:00 GMT
> to make it easy for everyone.

>

> That's 14.5 hours from the time on this post.

>

> Should only take 15 minutes or so | imagine...

>

> Cheers,

> Kim.This is a multi-part message in MIME format.

------ = NextPart_000_0016_01C66092.D577D590
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Here you go Kim, contact them to see if your UPS is compatible with this =
package:

http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSFPCBE7=
04

Compatibility
Operating system compatibility Version 7.0.4

Windows=AE XP SP2 Professional=20

Windows=AE 2000 SP4 Server/Professional/Advanced Server=20
Windows=AE 2003 Standard/Enterprise/Web/Small Business Server=20
Windows=AE Server 2003=20

Red Hat=AE Linux=AE Personal/Professional 7.3, 8.0, 9.0=20

Ret Hat=AE Enterprise Linux=AE AS 2.1, 3.0, 4.0; ES 2.1, 3.0, 4.0; WS =
3.0, 4.0=20

Turbolinux=AE Server 8, 10=20

SUSE=AE LINUX=AE Professional 8.2, 9.0, 9.1=20

Novell=AE Netware=AE 6.0, 6.5=20
SolarisT 8,9

AA

"Kim" <hiddensounds@hotmail.com> wrote in message =
news:4440a120%1@linux...

>=20

>=20

> The complication is that the server runs Linux, and hence | can't load =
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the

> software on it, and it's the only box that plugs in to the UPS, so =
there's

> no box which could run this software and warn me. Unless there's a =
Linux

> version on there, but there's no mention of it on the disk.

>=20

> So it's really going to be a case of loading the software on my =
windows laptop

> and configuring the UPS to act like | want it to, and then leaving it =
to

> do it's thing unfortunately. An email would be fantastic if | could =
make

> it work though.=20

>=20

> | should check the Linux community and see if they've made anything =
which

> will work on it. Seeing as how major UPS players aren't producing =
Linux software,

> |I'd make a guess that the Linux community has a solution.

>=20

> Cheers,

> Kim.

>=20

> "Aaron Allen" <nospam@not_here.dude> wrote:

>>|f you can get business edition on it, you'll LOVE it. It even emails =
you

>=20

>>when things get out of whack.

>>AA

>>

>>"Kim" <hiddensounds@hotmail.com> wrote in message =

news:44409620%1@linux...
>>>

>>>

>>> This is the one:

>>> =

http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DBR1500I=
&full_sku=3DBR15001%20%2B%20%281%29BR24BP

>>>

>>> PowerChute Personal Edition v1.5 is on this here disk. Why do you =
ask.

>>>

>>> Cheers,

>>> Kim.

>>>

>>> "Aaron Allen" <nospam@not_here.dude> wrote:

>>>>
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>>>>
>>>>Not sure about the Aussie version, but the US one is:

>>>> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D3DS=
UA1500=3D

>>>>X413

>>>>

>>>>Kim, what version of Power Chute did that come with bro?

>>>>

>>>>AA

>>>>

>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =3D
>>>>news:444090bc@linux...

>>>> Kim,

>>>> Looks cool. Post a liink to it's specs. =3D20

>>>> |'m curious.

>>>> Tom

>>>>

>>>> "Kim" <hiddensounds@hotmail.com> wrote in message =3D
>>>>news:444089fb$1@linux...

>>>>

>>>>

>>>> Not quite in service yet. It has to charge for 8 hours first.

>>>>

>>>> But it's in the building. :0) There was a line at the store out =

on

>=3D

>>>>t0 the

>>>> street. Business is booming in computer parts on the Easter =
weekend.

>>> =3D

>>>>| got

>>>> jt though, and it's unpacked. Now I've gotta load up some =
software

> =3D

>>>>and see

>>>> what | need to tweak before | put it in service.

>>>>

>>>> Thank you again to all the people who donated. Excellent work. =
And

> =3D

>>>>you'll

>>>> note we've had no outages since the server has been taken off =
the

>=3D

>>>>UPS and

>>>> plugged into mains. :0) And hopefully once the UPS is on we'll =
have

>>> =3D
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>>>>even

>>>> |ess... or, well, not less than none of course, but, oh you =

know

> =3D

>>>>what |

>>>> mean! ;0)

>>>>

>>>> Cheers,

>>>>  Kim.

>>>>

>>>>

>>>>| choose Polesoft Lockspam to fight spam, and you?
>>>>http://www.polesoft.com/refer.html

>>>>

>>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>><HTML><HEAD>

>>>><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D
>>>>charset=3D3Dis0-8859-1">

>>>><META content=3D3D"MSHTML 6.00.5296.0" name=3D3DGENERATOR>
>>>><STYLE></STYLE>

>>>></HEAD>

>>>><BODY bgColor=3D3D#ffffff>

>>>><DIV><FONT face=3D3DArial size=3D3D2>Not sure about the Aussie =
version, but

>>> =3D

>>>>the US one=3D20

>>>>i5:<BR><A=3D20

>>>>href=3D3D" http://www.apc.com/resource/include/techspec_index.cfm?base=
_sku=3D3D=3D
>>>>SUA1500X413">http://www.apc.com/resource/include/techspec_index.cfm?b=
ase =3D

>>>>sku=3D3DSUA1500X413</A></FONT></DIV>

>>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>
>>>><DIV><FONT face=3D3DArial size=3D3D2>Kim, what version of Power =
Chute did

> =3D

>>>>that come with=3D20

>>>>pro?</FONT></DIV>

>>>><DIV> </DIV>

>>>><DIV><FONT face=3D3DArial size=3D3D2>AA</FONT></DIV>
>>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>
>>>><BLOCKQUOTE dir=3D3DItr=3D20

>>>>style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
=3D

>>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>> <DIV>"Tom Bruhl" <<A=3D20

>>>> href=3D3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> =
wrote =3D
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>>>>in message=3D20

>>>> <A href=3D3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>
>>>> <DIV><FONT face=3D3DArial size=3D3D2>Kim,</[FONT></DIV>

>>>> <DIV><FONT face=3D3DArial size=3D3D2>Looks cool. Post a liink to =
=3D

>>>>it's=3D20

>>>> specs. </[FONT></DIV>

>>>> <DIV><FONT face=3D3DArial size=3D3D2>I'm curious.</FONT></DIV>
>>>> <DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

>>>> <DIV> </DIV>

>>>> <BLOCKQUOTE=3D20

>>>> style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
5px; =3D

>>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>>  <DIV>"Kim" <<A=3D20

>>>> =3D
>>>>href=3D3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</=
A>>=3D

>>>>=3D20

>>>>  wrote in message <A=3D20

>>>> =3D
>>>>href=3D3D"news:444089fb$1@Ilinux">news:444089fb$1@linux</A>...</DIV><B=
R><BR>=3D

>>>>Not=3D20

>>>> (uite in service yet. It has to charge for 8 hours =

first. <BR><BR>But

>>> =3D

>>>>it's in=3D20

>>>> the building. :0) There was a line at the store out on to =3D
>>>>the<BR>street.=3D20

>>>> Business is booming in computer parts on the Easter weekend. | =

=3D

>>>>got<BR>it=3D20

>>>> though, and it's unpacked. Now I've gotta load up some software =
and=3D20

>>>> see<BR>what | need to tweak before | putitin =
service.<BR><BR>Thank

>>> =3D

>>>>you=3D20

>>>> ggain to all the people who donated. Excellent work. And =3D
>>>>you'll<BR>note=3D20

>>>> we've had no outages since the server has been taken off the =
UPS=3D20

>>>> and<BR>plugged into mains. :0) And hopefully once the UPS is on =
=3D

>>>>we'll have=3D20

>>>> even<BR>less... or, well, not less than none of course, but, =

=3D
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>>>>0h you=3D20

>>>> know what I<BR>mean! =3D
>>>>:0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE >
>>>><DIV><FONT size=3D3D2><BR><BR>| choose Polesoft Lockspam to fight =
spam,

> =3D

>>>>and=3D20

>>>>you?<BR><A=3D20
>>>>href=3D3D"http://www.polesoft.com/refer.html">http://www.polesoft.com=
/refer=3D

>>>> html</A> </FONT></DIV></BODY></HTML>

>>>>

>>>>

>>>=20

>>

>>

------ = NextPart_000_0016_01C66092.D577D590
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff background=3D"">

<DIV align=3Dleft><FONT face=3DArial size=3D2>Here you go Kim, contact =
them to see if=20

your UPS is compatible with this=20
package:<BR><BR>http://www.apc.com/resource/include/techspec_index.cfm?ba=
se_sku=3DSFPCBE704<BR><BR><STRONG><FONT=20
size=3D3><U>Compatibility</U></FONT></STRONG><BR>Operating system=20
compatibility&nbsp; Version 7.0.4<BR><BR>Windows=AE XP SP2 Professional=20
<BR>Windows=AE 2000 SP4 Server/Professional/Advanced Server =
<BR>Windows=AE 2003=20

Standard/Enterprise/Web/Small Business Server <BR>Windows=AE Server 2003 =

</FONT></DIV><FONT face=3DArial size=3D2>

<DIV align=3Dleft><BR><U><EM>Red Hat=AE Linux=AE Personal/Professional =
7.3, 8.0, 9.0=20

<BR>Ret Hat=AE Enterprise Linux=AE AS 2.1, 3.0, 4.0; ES 2.1, 3.0, 4.0; =

WS 3.0, 4.0=20

<BR>Turbolinux=AE Server 8, 10 <BR>SUSE=AE LINUX=AE Professional 8.2, =
9.0,=20
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9.1</EM></U> </DIV>

<DIV align=3Dleft><U></U><BR>Novell=AE Netware=AE 6.0, 6.5 =
<BR>Solaris=99=20

8,9<BR><BR>AA<BR><BR><BR>"Kim" &lt;hiddensounds@hotmail.com&gt; wrote in =
message=20

news:4440a1203$1@linux...<BR>&gt; <BR>&gt; <BR>&gt; The complication is =
that the=20

server runs Linux, and hence | can't load the<BR>&gt; software on it, =

and it's=20

the only box that plugs in to the UPS, so there's<BR>&gt; no box which =
could run=20

this software and warn me. Unless there's a Linux<xBR>&gt; version on =
there, but=20

there's no mention of it on the disk.<BR>&gt; <BR>&gt; So it's really =

going to=20

be a case of loading the software on my windows laptop<BR>&gt; and =
configuring=20

the UPS to act like | want it to, and then leaving it to<BR>&gt; do it's =
thing=20

unfortunately. An email would be fantastic if | could make<BR>&gt; it =
work=20

though. <BR>&gt; <BR>&gt; | should check the Linux community and see if =
they've=20

made anything which<BR>&gt; will work on it. Seeing as how major UPS =
players=20

aren't producing Linux software,<BR>&gt; I'd make a guess that the Linux =

community has a solution.<BR>&gt; <BR>&gt; Cheers,<BR>&gt; Kim.<BR>&gt; =
<BR>&gt;=20

"Aaron Allen" &lt;nospam@not_here.dude&gt; wrote:<BR>&gt;&gt;If you can =
get=20

business edition on it, you'll LOVE it. It even emails you<BR>&gt;=20
<BR>&gt;&gt;when things get out of=20

whack.<BR>&gt;&gt;AA<BR>&gt; &gt;<BR>&gt;&gt; "Kim"=20
&lt;hiddensounds@hotmail.com&gt; wrote in message=20
news:44409620$1@linux...<BR>&gt;&gt; &gt;<BR>&gt; &gt;&gt;<BR >&gt;&gt;&gt; =
This is=20

the one:<BR>&gt;&gt;&gt;=20
http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DBR1500I=
&amp;full_sku=3DBR15001%20%2B%20%281%29BR24BP<BR>&gt;&gt;&gt; <BR>&gt;&gt;=
&gt;=20

PowerChute Personal Edition v1.5 is on this here disk. Why do you=20
ask.<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; Cheers,<BR>&gt;&gt;&gt;=20
Kim.<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; "Aaron Allen" =
&lt;nospam@not_here.dude&gt;=20
wrote:<BR>&gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt; &gt; <BR>&gt;&gt;&gt;&gt;Not =

sure about=20

the Aussie version, but the US one=20
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is:<BR>&gt;&gt;&gt; &gt; http://www.apc.com/resource/include/techspec_index=
..cfm?base_sku=3D3DSUA1500=3D<BR>&gt;&gt;&gt;&gt; X413 <BR>&gt;&gt;&gt;&gt;<=
BR>&gt;&gt; &gt;&gt;Kim,=20

what version of Power Chute did that come with=20

bro?<BR>&gt;&gt;&gt; &gt;<BR>&gt; &gt;&gt;&gt;AA <BR>&gt;&gt;&gt;&gt;<BR>&gt=
:&gt;&Qgt; &gt;&nbsp;=20

"Tom Bruhl" &lt;arpegio@comcast.net&gt; wrote in message=20
=3D<BR>&gt;&gt;&gt;&gt;news:444090bc@linux...<BR>&gt;&gt; &gt; &gt;&nbsp;=20
Kim,<BR>&gt;&gt;&gt;&gt;&nbsp; Looks cool.&nbsp; Post a liink to it's =
specs.=20

=3D20<BR>&gt;&gt;&gt;&gt;&nbsp; I'm curious.<BR>&gt;&gt;&gt;&gt;&nbsp;=20
Tom<BR>&gt;&gt;&gt;&gt;<BR> &gt;&gt;&gt; &gt;&nbsp;&nbsp;&nbs p; "Kim"=20
&lt;hiddensounds@hotmail.com&gt; wrote in message=20
=3D<BR>&gt;&gt;&gt;&gt;news:444089fb$1 @linux...<BR>&gt;&gt;&gt;&gt;<BR>&g=
t;&gt;&gt;&gt;<BR> &gt;&gt;&Qgt;&gt;&nbsp;&nbsp;&nbs p;=20

Not quite in service yet. It has to charge for 8 hours=20

first. <BR>&gt;&gt;&gt;&gt;<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; But =

it's in the=20

building. :0) There was a line at the store out on<BR>&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;to the<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
street.=20

Business is booming in computer parts on the Easter =
weekend.<BR>&gt;&gt;&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;l got<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; it =
though, and=20

it's unpacked. Now I've gotta load up some software<BR>&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;and see<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
what | need=20

to tweak before | put it in=20

service.<BR>&gt;&gt;&gt;&gt;<BR> &gt;&gt; &gt;&gt;&nbsp;&nbsp;&nbs p; Thank =
you=20

again to all the people who donated. Excellent work. And<BR>&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;you’'ll<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; note =
we've had=20

no outages since the server has been taken off the<BR>&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;UPS and<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
plugged into=20

mains. :0) And hopefully once the UPS is on we'll have<BR>&gt;&gt;&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;even<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
less...&nbsp;=20

or, well, not less than none of course, but, oh you know<BR>&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;what I<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
mean!=20

;0)<BR>&gt;&gt;&gt;&gt;<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20
Cheers,<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20
Kim.<BR>&gt;&gt; &gt; &gt;<BR>&gt; &gt; &gt; &gt; <BR>&gt;&gt;&gt;&gt;l choose =

Polesoft Lockspam to fight spam, and=20
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you?<BR>&gt;&gt;&gt;&gt; http://www.polesoft.com/refer.htmI<BR>&gt;&gt;&gt=
:&gt;<BR>&gt;&gt; &gt; &gt;&lt;'DOCTYPE=20

HTML PUBLIC "-//W3C//DTD HTML 4.0=20

Transitional//EN"&gt;<BR> &gt;&gt;&gt; &gt; &It; HTML&gt; &It; HEAD&gt; <BR>&gt;=
&gt;&gt; &gt; &It META=20

http-equiv=3D3DContent-Type content=3D3D"text/html;=20
=3D<BR>&gt;&gt;&gt;&gt;charset=3D3Dis0-8859-1 "&gt;<BR>&gt;&gt;&gt;&gt; &lt=
:META=20

content=3D3D"MSHTML 6.00.5296.0"=20

name=3D3DGENERATOR&gt;<BR> &gt;&gt;&gt;&gt;&It; STYLE&gt; &It ;/STYLE&QLt; <BR>=
&gt;&gt; &gt; &gt; &It;/HEAD&gt;<BR>&gt; &gt; &gt; &gt; &It;BODY =20
bgColor=3D3D#ffffff&gt;<BR> &gt;&gt;&gt;&gt;&lt;DIV&gt;&It;F ONT =
face=3D3DArial=20

size=3D3D2&gt;Not sure about the Aussie version, but<BR>&gt;&gt;&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;the US=20

one=3D20<BR> &gt;&gt;&gt;&gt;is:&lt;BR&gt;&lt ;A=3D20 <BR>&gt;&gt;&gt;&gt;hr=
ef=3D3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
3D=3D<BR>&gt;&gt;&gt;&gt; SUA1500X413"&gt; http://www.apc.com/resource/incl=
ude/techspec_index.cfm?base_=3D<BR>&gt;&gt;&gt;&gt;sku=3D3DSUA1500X413&lt=
JA&Qt; &lt;,/FONT&gt; &lt;/DIV&gL;<BR> &gt;&gt;&gt; &gt; &lt;DIV&gt;&lIt;F ONT=20
face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt;=20

&lt;/DIV&gt;<BR> &gt;&gt;&gt;&gt;&lt;DIV&gt;&lt;F ONT face=3D3DArial=20
size=3D3D2&gt;Kim, what version of Power Chute did<BR>&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;that come=20

with=3D20<BR> &gt;&gt;&gt;&gt;bro?&It;/FONTE&gt;&am p;lt;/DIV&gt; <BR>&gt;&gt;&gt=
:&gt;&lt;DIV&gt;=20

&It;/DIV&gt;<BR> &gt;&gt;&gt; &gt; &It;DIV&gt;&lt;F ONT face=3D3DArial=20
size=3D3D2&gt;AA&IL;/FONT&gL; &It;/DIV&gt ; <BR>&gt;&gt;&gt; &gt; &It;DIV&gt; &=
It;FONT=20

face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt;=20
&lIt;/DIV&gt;<BR>&gt; &gt; &gt;&gt; &It;BLOCKQUOTE=20
dir=3D3DItr=3D20<BR>&gt;&gt; &gt; &gt;style=3D3D "PADDING-RIGHT: Opx; =
PADDING-LEFT: 5px;=20

MARGIN-LEFT: 5px; =3D<BR>&gt;&gt;&gt;&gt;BORDER-LEFT: #000000 2px solid; =

MARGIN-RIGHT: Opx"&gt;<BR>&gt;&gt;&gt;&gt;&nbsp; &lt;DIV&gt;"Tom Bruhl'=20
&lt;&It;A=3D20<BR>&gt;&gt; &gt;&gt;&nbsp;=20
href=3D3D"mailto:arpegio@comcast.net"&gt;arpegio@comcast.net&lt;/A&gt;&gt=
; wrote=20

=3D<BR>&gt;&gt;&gt;&gt;in message=3D20<BR>&gt;&gt;&gt;&gt;&nbsp; &lt;A=20
href=3D3D"news:444090bc@Ilinux"&gt;news:444090bc@linux&lt;/A&gt;...&lt;/Dl=
V&gt;<BR>&gt;&gt;&gt;&gt;&nbsp;=20

&It;DIV&gt;&lt;FONT face=3D3DArial=20
size=3D3D2&gt;Kim,&It;/FONT&gt;&lt;/DIV& gt; <BR>&gt;&gt;&gt;&gt;&nbsp;=20
&It;DIV&gt;&lt;FONT face=3D3DArial size=3D3D2&gt;Looks cool.&nbsp; Post =

a liink to=20

=3D<BR>&gt;&gt;&gt;&gt;it's=3D20<BR>&gt; &gt; &gt;&gt;&nbsp; specs.&nbsp;=20
&It;/FONT&Qt; &It;/DIV&gL;<BR>&gt; &gt; &gt;&gt; &nbsp; &lt;DIV&gt;&lIt;FONT=20
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face=3D3DArial size=3D3D2&gt;I'm=20
curious.&lt;/FONT&gt;&lt;/DIV&gt;<BR>&gt; &gt; &gt;&gt;&nbsp; =
&lt;DIV&gt;&It;FONT=20

face=3D3DArial =

size=3D3D2&gt; Tom&lt;/FONT&gt;&lt;/DIV&Q t; <BR>&gt;&gt; &gt; &gt;&nbsp;=20
&lt;DIV&gt; &lt;/DIV&gt;<BR>&gt;&gt;&gt; &gt;&nbsp;=20

&It BLOCKQUOTE=3D20<BR>&gt;&gt;&gt;&gt:&nbsp; style=3D3D"PADDING-RIGHT:

Opx;=20

PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =3D<BR>&gt:&gt:&gt;&gt; BORDER-LEFT:

#000000=20

2px solid; MARGIN-RIGHT: Opx"&gt;<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20
&It;DIV&gt;"Kim" &lt;&It;A=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20
=3D<BR>&gt;&gt;&gt;&gt;href=3D3D"mailto:hiddensounds@hotmail.com"&gt;hidd=
ensounds@hotmail.com&lt;/A&gt;&gt;=3D<BR>&gt;&gt; &gt;&gt;=3D20 <BR>&gt;&gt=
:&gt;&gt;&nbsp;&nbsp;&nbsp;=20

wrote in message &It;A=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20
=3D<BR>&gt;&gt;&gt;&gt;href=3D3D"news:444089fh$1@linux"&gt;news:444089fb$=
1@linux &lt;/A&gt;...&lt;/DIV&gt;&lt;BR&gt; & amp;lt;BR&gt;=3D <BR>&gt;&gt;&gt;&g=
t;Not=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20

quite in service yet. It has to charge for 8 hours=20
first.&It;BR&gt;&lt;BR&gt;But<BR>&gt;&gt;&gt; =

=3D<BR>&gt;&gt;&gt;&gt;it's=20

in=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; the building. :0) There =

was a line=20

at the store out on to=20

=3D<BR> &gt;&gt;&gt;&gt;the&lt;BR&gt;street. =3D20 <BR>&gt;&gt; &gt; &gt;&nbsp=
;&nbsp;&nbsp;=20

Business is booming in computer parts on the Easter weekend. 1=20

=3D<BR> &gt;&gt;&gt;&gt;got&lt;BR&gt;it=3D20 <BR>&gt;&gt;&gt;&gt;&nbsp;&nbs=
p;&nbsp;=20

though, and it's unpacked. Now I've gotta load up some software=20
and=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; see&lt;BR&gt;what | need =
to tweak=20

before | put it in service.&lt;BR&gt;&lt;BR&gt; Thank<BR>&gt; &gt;&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;you=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
again to all=20

the people who donated. Excellent work. And=20

=3D<BR> &gt;&gt;&gt;&gt;you'll&lt;BR&gt;note =3D20 <BR>&gt;&gt;&gt;&gt;&nbsp=
:&nbsp;&nbsp;=20

we've had no outages since the server has been taken off the=20

UPS=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; and&lt;BR&gt;plugged into =
mains.=20

:0) And hopefully once the UPS is on =3D<BR>&gt;&gt;&gt;&gt;we'll=20
have=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
even&lt;BR&gt;less...&nbsp; or,=20

well, not less than none of course, but, =3D<BR>&gt;&gt;&gt;&gt;o0h=20
you=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; know what =
|&It;BR&gt;mean!=20
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=3D<BR> &gt;&gt;&gt;&gat;;0)&It;BR&gt; &It ;BR&gt;Cheers,&lt;BR&gt;Kim.&lt;/B=
LOCKQUOTE&gt;&lt;/BLOCKQUOTE&gt;<BR> &gt;&gt; &gt;&gt; &lt;DIV&gt;&lt;F ONT=20
size=3D3D2&gt;&lt;BR&gt;&It;BR&QL;| choose Polesoft Lockspam to fight=20
spam,<BR>&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;and=3D20<BR> &gt;&gt;&gt;&gt;you?&It;BR&gt; &I t;A=3D=
20<BR>&gt;&gt; &gt;&gt;href=3D3D"http://www.polesoft.com/refer.html"&gt;ht=
tp://lwww.polesoft.com/refer=3D<BR> &gt;&gt;&gt;&gt;.html&lt;/A&gt;& nbsp;&n=
bsp;=20

&It;/FONT&gt; &lt;/DIV&gL; &It;/BODY &g t;&It;/HTML&QL; <BR>&gt; &gt; &gt; &gt;<B=
R>&gt;&gt; &0t;&gt;<BR>&gt; &gt; &gt;=20

<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt; </[FONT></DIV></BODY></HTML>

------ = NextPart_000_0016_01C66092.D577D590--Chris, here's the problem. Once you move
past one EDS card, you have to use

either a 442 or a MEC interface - IF2 does not work with more than one EDS

card unless you have it plugged through the 442/MEC.

Sorry bro for the news, but picking up a used MEC or 442 these days is dirt

cheap.

AA

"Chris Griffiths" <cgriffo@aapt.net.au> wrote in message
news:4440ace2@linux...
> Can anyone help?

>
> | have just installed a second EDS card. When | load Paris it tells me
> that | have "Error in initializing . . ." - "No interface connected to

> master card". | have tried switching my interface from one EDS to the

> other but | get the same problem. When | disable the driver for one of the
> EDSs, or have only EDS plugged in, Paris loads fine - ie. | do not have a
> faulty EDS card, they both work independently.

>

> Summary: Both EDS's work fine as a single card with my interface - which
> is "Interface 2". When both cards are plugged in, they are in slot 4 and

> slot 5 with IRQs 20 & 21 respectively - there appears to be no conflict.

> I'm using XP, with Version 3 of Paris which is working fine with one card.
> | just can't seem to get Paris to load with both EDS cards.

>

> Any ldeas?

>

> Cheers,

>

> Chris.

>

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.htmlIThis is a multi-part message in MIME format.
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------ = NextPart_000_0076_01C66097.363D6800
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

well, stink. That URL didn't come out at all.. lemme try this again:

http://mwww.apc.com/resource/include/techspec_index.cim?base_ sku=3DSFPCBE7=
04&tab=3Dfeatures

Must be tax season eroding my brain.=20
AA

"Aaron Allen" <nospam@not_here.dude> wrote in message =
news:44413e8f@linux...

Here you go Kim, contact them to see if your UPS is compatible with =
this package:

http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSFPCBE7=
04

Compatibility
Operating system compatibility Version 7.0.4

Windows=AE XP SP2 Professional=20

Windows=AE 2000 SP4 Server/Professional/Advanced Server=20
Windows=AE 2003 Standard/Enterprise/Web/Small Business Server=20
Windows=AE Server 2003=20

Red Hat=AE Linux=AE Personal/Professional 7.3, 8.0, 9.0=20

Ret Hat=AE Enterprise Linux=AE AS 2.1, 3.0, 4.0; ES 2.1, 3.0, 4.0; WS =
3.0, 4.0=20

Turbolinux=AE Server 8, 10=20

SUSE=AE LINUX=AE Professional 8.2, 9.0, 9.1=20

Novell=AE Netware=AE 6.0, 6.5=20
SolarisT 8,9

AA

"Kim" <hiddensounds@hotmail.com> wrote in message =
news:4440a120$1@linux...

>=20

>=20

> The complication is that the server runs Linux, and hence | can't =
load the
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> software on it, and it's the only box that plugs in to the UPS, so =
there's

> no box which could run this software and warn me. Unless there's a =
Linux

> version on there, but there's no mention of it on the disk.

>=20

> So it's really going to be a case of loading the software on my =
windows laptop

> and configuring the UPS to act like | want it to, and then leaving =
it to

> do it's thing unfortunately. An email would be fantastic if | could =
make

> it work though.=20

>=20

> | should check the Linux community and see if they've made anything =
which

> will work on it. Seeing as how major UPS players aren't producing =
Linux software,

> |I'd make a guess that the Linux community has a solution.

>=20

> Cheers,

> Kim.

>=20

> "Aaron Allen" <nospam@not_here.dude> wrote:

>>|f you can get business edition on it, you'll LOVE it. It even =
emails you

>=20

>>when things get out of whack.

>>AA

>>

>>"Kim" <hiddensounds@hotmail.com> wrote in message =
news:44409620%1@linux...

>>>

>>>

>>> This is the one:

>>> =
http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DBR1500I=
&full_sku=3DBR15001%20%2B%20%281%29BR24BP

>>>

>>> PowerChute Personal Edition v1.5 is on this here disk. Why do you =
ask.

>>>

>>> Cheers,

>>> Kim.

>>>

>>> "Aaron Allen" <nospam@not_here.dude> wrote:

>>>>

>>>>
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>>>>Not sure about the Aussie version, but the US one is:

>>>> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D3DS=
UA1500=3D

>>>>X413

>>>>

>>>>Kim, what version of Power Chute did that come with bro?

>>>>

>>>>AA

>>>>

>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =3D

>>>>news:444090bc@linux...

>>>> Kim,

>>>> Looks cool. Post a liink to it's specs. =3D20

>>>> |'m curious.

>>>> Tom

>>>>

>>>> "Kim" <hiddensounds@hotmail.com> wrote in message =3D

>>>>news:444089fb$1@linux...

>>>>

>>>>

>>>> Not quite in service yet. It has to charge for 8 hours first.

>>>>

>>>> But it's in the building. :0) There was a line at the store =
out on

>=3D

>>>>t0 the

>>>> street. Business is booming in computer parts on the Easter =
weekend.

>>> =3D

>>>>| got

>>>> jt though, and it's unpacked. Now I've gotta load up some =
software

> =3D

>>>>and see

>>>> what | need to tweak before | put it in service.

>>>>

>>>> Thank you again to all the people who donated. Excellent work. =
And

> =3D

>>>>you'll

>>>> note we've had no outages since the server has been taken off =
the

>=3D

>>>>UPS and

>>>> plugged into mains. :0) And hopefully once the UPS is on we'll =
have

>>> =3D
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>>>>even

>>>> |ess... or, well, not less than none of course, but, oh you =
know

> =3D

>>>>what |

>>>> mean! ;0)

>>>>

>>>> Cheers,

>>>>  Kim.

>>>>

>>>>

>>>>| choose Polesoft Lockspam to fight spam, and you?

>>>>http://www.polesoft.com/refer.html

>>>>

>>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">

>>>><HTML><HEAD>

>>>><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D

>>>>charset=3D3Dis0-8859-1">

>>>><META content=3D3D"MSHTML 6.00.5296.0" name=3D3DGENERATOR>

>>>><STYLE></STYLE>

>>>></HEAD>

>>>><BODY bgColor=3D3D#ffffff>

>>>><DIV><FONT face=3D3DArial size=3D3D2>Not sure about the Aussie =
version, but

>>> =3D

>>>>the US one=3D20

>>>>i5:<BR><A=3D20
>>>>href=3D3D" http://www.apc.com/resource/include/techspec_index.cfm?base=
_sku=3D3D=3D
>>>>SUA1500X413">http://www.apc.com/resource/include/techspec_index.cfm?b=
ase =3D

>>>>sku=3D3DSUA1500X413</A></FONT></DIV>

>>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>>><DIV><FONT face=3D3DArial size=3D3D2>Kim, what version of Power =
Chute did

> =3D

>>>>that come with=3D20

>>>>pro?</FONT></DIV>

>>>><DIV> </DIV>

>>>><DIV><FONT face=3D3DArial size=3D3D2>AA</FONT></DIV>

>>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>>><BLOCKQUOTE dir=3D3DItr=3D20

>>>>style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
5px; =3D

>>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>> <DIV>"Tom Bruhl" <<A=3D20
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>>>> href=3D3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> =
wrote =3D

>>>>in message=3D20

>>>> <A =
href=3D3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>

>>>> <DIV><FONT face=3D3DArial size=3D3D2>Kim,</FONT></DIV>

>>>> <DIV><FONT face=3D3DArial size=3D3D2>Looks cool. Post a liink =
to =3D

>>>>it's=3D20

>>>> gpecs. </FONT></DIV>

>>>> <DIV><FONT face=3D3DArial size=3D3D2>I'm curious.</FONT></DIV>

>>>> <DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

>>>> <DIV> </DIV>

>>>> <BLOCKQUOTE=3D20

>>>> style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
5px; =3D

>>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>>  <DIV>"Kim" <<A=3D20

>>>> =3D

>>>>href=3D3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</=
A>>=3D

>>>>=3D20

>>>>  wrote in message <A=3D20

>>>> =3D
>>>>href=3D3D"news:444089fb$1@linux">news:444089fb$1@linux</A>...</DIV><B=
R><BR>=3D

>>>>Not=3D20

>>>>  (uite in service yet. It has to charge for 8 hours =
first. <BR><BR>But

>>> =3D

>>>>it's in=3D20

>>>> the building. :0) There was a line at the store out on to =3D

>>>>the<BR>street.=3D20

>>>> Business is booming in computer parts on the Easter weekend. | =
=3D

>>>>got<BR>it=3D20

>>>> though, and it's unpacked. Now I've gotta load up some =
software and=3D20

>>>> see<BR>what | need to tweak before | putitin =
service.<BR><BR>Thank

>>> =3D

>>>>you=3D20

>>>> ggain to all the people who donated. Excellent work. And =3D

>>>>you'll<BR>note=3D20

>>>> we've had no outages since the server has been taken off the =
UPS=3D20
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>>>> and<BR>plugged into mains. :0) And hopefully once the UPS is =
on =3D

>>>>we'll have=3D20

>>>> even<BR>less... or, well, not less than none of course, but, =
=3D

>>>>0h you=3D20

>>>> know what I<BR>mean! =3D

>>>>:0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE >

>>>><DIV><FONT size=3D3D2><BR><BR>I| choose Polesoft Lockspam to fight =
spam,

> =3D

>>>>and=3D20

>>>>y0u?<BR><A=3D20
>>>>href=3D3D"http://www.polesoft.com/refer.html">http://www.polesoft.com=
/refer=3D

>>>> html</A> </FONT></DIV></BODY></HTML>

>>>>

>>>>

>>>=20

>>

>>

>
------ = NextPart_000_0076_01C66097.363D6800
Content-Type: text/html;

charset="iso0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff background=3D"">

<DIV><FONT face=3DArial size=3D2>well, stink. That URL didn't come out =

at all..=20

lemme try this again:</FONT></DIV>

<DIV>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2><A=20

href=3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
SFPCBE704&amp;tab=3Dfeatures">http://www.apc.com/resource/include/techspe=
c_index.cfm?base_sku=3DSFPCBE704&amp;tab=3Dfeatures</A> </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Must be tax season eroding my brain. =
</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>
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<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Aaron Allen" &lt;<A=20

href=3D"mailto:nospam@not_here.dude">nospam@not_here.dude</A>&gt; =
wrote in=20

message <A =
href=3D"news:44413e8f@linux">news:44413e8f@Ilinux</A>...</DIV>

<DIV align=3Dleft><FONT face=3DArial size=3D2>Here you go Kim, contact =
them to see=20

if your UPS is compatible with this=20
package:<BR><BR>http://www.apc.com/resource/include/techspec_index.cfm?ba=
se_sku=3DSFPCBE704<BR><BR><STRONG><FONT=20

size=3D3><U>Compatibility</U></FONT></STRONG><BR>Operating system=20

compatibility&nbsp; Version 7.0.4<BR><BR>Windows=AE XP SP2 =
Professional=20

<BR>Windows=AE 2000 SP4 Server/Professional/Advanced Server =
<BR>Windows=AE 2003=20

Standard/Enterprise/Web/Small Business Server <BR>Windows=AE Server =
2003=20

</[FONT></DIV><FONT face=3DArial size=3D2>

<DIV align=3Dleft><BR><U><EM>Red Hat=AE Linux=AE Personal/Professional =
7.3, 8.0, 9.0=20

<BR>Ret Hat=AE Enterprise Linux=AE AS 2.1, 3.0, 4.0; ES 2.1, 3.0, 4.0; =
WS 3.0, 4.0=20

<BR>Turbolinux=AE Server 8, 10 <BR>SUSE=AE LINUX=AE Professional 8.2, =
9.0,=20

9.1</EM></U> </DIV>

<DIV align=3Dleft><U></U><BR>Novell=AE Netware=AE 6.0, 6.5 =
<BR>Solaris=99=20

8,9<BR><BR>AA<BR><BR><BR>"Kim" &lt;hiddensounds@hotmail.com&gt; wrote =
in=20

message news:4440a120$1@linux...<BR>&gt; <BR>&gt; <BR>&gt; The =
complication is=20

that the server runs Linux, and hence | can't load the<BR>&gt; =
software on it,=20

and it's the only box that plugs in to the UPS, so there's<BR>&gt; no =
box=20

which could run this software and warn me. Unless there's a =
Linux<BR>&gt;=20

version on there, but there's no mention of it on the disk.<BR>&gt; =
<BR>&gt;=20

So it's really going to be a case of loading the software on my =
windows=20

laptop<BR>&gt; and configuring the UPS to act like | want it to, and =
then=20

leaving it to<BR>&gt; do it's thing unfortunately. An email would be =
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fantastic=20

if | could make<BR>&gt; it work though. <BR>&gt; <BR>&gt; | should =
check the=20

Linux community and see if they've made anything which<BR>&gt; will =
work on=20

it. Seeing as how major UPS players aren't producing Linux =
software,<BR>&gt;=20

I'd make a guess that the Linux community has a solution.<BR>&gt; =
<BR>&gt;=20

Cheers,<BR>&gt; Kim.<BR>&gt; <BR>&gt; "Aaron Allen"=20

&lt;nospam@not_here.dude&gt; wrote:<BR>&gt;&gt;If you can get business =
edition=20

on it, you'll LOVE it. It even emails you<BR>&gt; <BR>&gt;&gt;when =
things get=20

out of whack.<BR>&gt;&gt;AA<BR>&gt;&gt;<BR>&gt;&gt; "Kim"=20

&lt;hiddensounds@hotmail.comé&gt; wrote in message=20
news:44409620$1@linux...<BR>&gt;&gt; &gt;<BR>&gt; &gt;&gt;<BR >&gt;&gt;&gt; =
This=20

is the one:<BR>&gt;&gt;&gt;=20
http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DBR1500I=
&amp;full_sku=3DBR15001%20%2B%20%281%29BR24BP<BR>&gt;&gt;&gt; <BR>&gt;&gt;=
&gt;=20

PowerChute Personal Edition v1.5 is on this here disk. Why do you=20

ask.<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; Cheers,<BR>&gt;&gt;&gt;=20

Kim.<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt; "Aaron Allen"=20

&lt;nospam@not_here.dude&gt;=20

wrote:<BR>&gt; &gt; &gt; &gt;<BR>&gt; &gt; &gt; &gt; <BR>&gt;&gt;&gt;&gt;Not =
sure=20

about the Aussie version, but the US one=20

is:<BR>&gt;&gt;&gt; &gt; http://www.apc.com/resource/include/techspec_index=
..cfm?base_sku=3D3DSUA1500=3D<BR>&gt;&gt;&gt;&gt; X413 <BR>&gt;&gt;&gt;&gt;<=
BR>&gt;&gt; &gt;&gt;Kim,=20

what version of Power Chute did that come with=20
bro?<BR>&gt;&gt;&gt; &gt;<BR>&gt;&gt; &gt;&gt;AA <BR>&gt;&gt; &gt;&gt;<BR>&gt=
:&gt; &gt;&gt;&nbsp;=20

"Tom Bruhl" &lt;arpegio@comcast.net&gt; wrote in message=20
=3D<BR>&gt;&gt;&gt;&gt;news:444090bc@linux...<BR>&gt;&gt; &gt; &gt;&nbsp;=20

Kim,<BR>&gt;&gt;&gt;&gt;&nbsp; Looks cool.&nbsp; Post a liink to it's =
specs.=20

=3D20<BR>&gt;&gt;&gt;&gt;&nbsp; I'm curious.<BR>&gt;&gt; &gt;&gt;&nbsp; =

Tom<BR>&gt;&gt;&gt;&gt;<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; "Kim"=20
&lt;hiddensounds@hotmail.comé&gt; wrote in message=20
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=3D<BR>&gt;&gt;&gt;&gt;news:444089fb$1 @linux...<BR>&gt;&gt;&gt;&gt;<BR>&g=
t;&gt;&gt;&gt;<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20

Not quite in service yet. It has to charge for 8 hours=20

first.<BR>&gt;&gt;&gt;&gt;<BR> &gt;&gt; &gt; &gt;&nbsp;&nbsp;&nbs p; But =
it's in=20

the building. :0) There was a line at the store out on<BR>&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;to the<BR> &gt;&gt;&gt; &gt;&nbsp;&nbsp;&nbs p; =
street.=20

Business is booming in computer parts on the Easter =
weekend.<BR>&gt;&gt;&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;l got<BR> &gt;&gt; &gt;&gt;&nbsp;&nbsp;&nbs p; it =
though,=20

and it's unpacked. Now I've gotta load up some software<BR>&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;and see<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
what | need=20

to tweak before | put it in=20

service.<BR>&gt;&gt;&gt; &gt;<BR> &gt;&gt; &gt;&gt;&nbsp;&nbsp;&nbs p; =
Thank you=20

again to all the people who donated. Excellent work. And<BR>&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;you'll<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
note we've=20

had no outages since the server has been taken off the<BR>&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;UPS and<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
plugged=20

into mains. :0) And hopefully once the UPS is on we'll =
have<BR>&gt;&gt;&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;even<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
less...&nbsp;=20

or, well, not less than none of course, but, oh you know<BR>&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;what I<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
mean!=20

;0)<BR>&gt;&gt; &gt;&gt;<BR> &gt;&gt;&gt; &gt;&nbsp;&nbsp;&nbs p;=20

Cheers,<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20

Kim.<BR>&gt;&gt;&gt;&gt;<BR>&gt; &gt;&gt; &gt; <BR>&gt;&gt;&gt;&gt;l =
choose=20

Polesoft Lockspam to fight spam, and=20

you?<BR>&gt;&gt;&gt;&gt; http://www.polesoft.com/refer.htmI<BR>&gt;&gt;&gt=
:&gt;<BR>&gt;&gt; &gt; &gt; &It;'DOCTYPE=20
HTML PUBLIC "-//W3C//DTD HTML 4.0=20

Transitional//EN"&gt;<BR> &gt;&gt;&gt;&gt;&It;HTML&gt; &It; HEAD&gt; <BR>&gt;=
&gt;&gt;&gt; &It META=20
http-equiv=3D3DContent-Type content=3D3D"text/html;=20

=3D<BR>&gt;&gt;&gt;&gt;charset=3D3Dis0-8859-1 "&gt;<BR>&gt;&gt;&gt; &gt; &lt=
'META=20
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content=3D3D"MSHTML 6.00.5296.0"=20

name=3D3DGENERATOR&gt;<BR> &gt;&gt;&gt;&gt;&It;STYLE&gt; &It ;/STYLE&Qt; <BR>=

&gt;&gt; &gt;&gt; &lt;/HEAD&gL;<BR>&gt; &gt; &gt; &gt; &It;BODY=20
bgColor=3D3D#ffffff&gt;<BR> &gt;&gt;&gt;&gt;&It;DIV&gL;&It;F ONT =

face=3D3DArial=20
size=3D3D2&gt;Not sure about the Aussie version, but<BR>&gt;&gt;&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;the US=20

one=3D20<BR> &gt;&gt;&gt;&gt;is:&lt;BR&gt; &It ;A=3D20 <BR>&gt;&gt;&gt;&gt;hr=
ef=3D3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
3D=3D<BR>&gt;&gt;&gt;&gt; SUA1500X413"&gt; http://www.apc.com/resource/incl=
ude/techspec_index.cfm?base_=3D<BR>&gt;&gt;&gt;&gt;sku=3D3DSUA1500X413&lt=
JA&QL; &It /FONT&gt; &It;/DIVE&gL;<BR> &gt;&gt; &gt; &gt; &lt; DIVE&gL; &It;F ONT=20
face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt;=20
&lt;/DIV&gt;<BR> &gt;&gt;&gt; &gt; &lt;DIV&gt;&lt;F ONT face=3D3DArial=20
size=3D3D2&gt;Kim, what version of Power Chute did<BR>&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;that come=20
with=3D20<BR> &gt;&gt;&gt;&gt;bro?&It;/FONT&gt;&am p;lt;/DIV&gt; <BR>&gt;&gt; &gt=
:&gt; &It;DIV&gt; =20
&lt;/DIV&gt;<BR> &gt;&gt;&gt;&gt; &lt;DIV&gt;&lt;F ONT face=3D3DArial=20

size=3D3D2&gt;AA&It;/FONT&QL; &It;/DIV&gt ; <BR>&gt;&gt;&gt;&gt;&lt;DIV&gt; &=
It;FONT=20

face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt;=20

&lt;/DIV&gt;<BR>&gt;&gt;&gt; &gt; &It;BLOCKQUOTE=20

dir=3D3DItr=3D20<BR>&gt;&gt; &gt; &gt;style=3D3D "PADDING-RIGHT: Opx; =
PADDING-LEFT:=20

5px; MARGIN-LEFT: 5px; =3D<BR>&gt;&gt;&gt;&gt; BORDER-LEFT: #000000 2px =
solid;=20

MARGIN-RIGHT: Opx"&gt;<BR>&gt;&gt;&gt;&gt;&nbsp; &lt;DIV&gt;"Tom =
Bruhl'=20

&lt;&It;A=3D20<BR>&gt;&gt;&gt;&gt;&nbsp;=20
href=3D3D"mailto:arpegio@comcast.net"&gt;arpegio@comcast.net&lt;/A&gt;&gt=
; wrote=20

=3D<BR>&gt;&gt;&gt;&gt;in message=3D20<BR>&gt;&gt;&gt;&gt;&nbsp; &It;A =

href=3D3D"news:444090bc@Ilinux"&gt;news:444090bc@linux&lt;/A&gt;...&lt;/Dl=
V&gt;<BR>&gt;&gt;&gt;&gt;&nbsp;=20
&lt;DIV&gt;&lt;FONT face=3D3DArial=20
size=3D3D2&gt;Kim,&lt;/FONT&gt;&It;/DIV& gt; <BR>&gt;&gt;&gt; &gt;&nbsp;=20
&lt;DIV&gt;&It;FONT face=3D3DArial size=3D3D2&gt;Looks cool.&nbsp; =
Post a liink to=20
=3D<BR>&gt;&gt;&gt;&gt;it's=3D20<BR>&gt; &gt; &gt;&gt;&nbsp; =
specs.&nbsp;=20
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&It;/FONT&gt; &lt;/DIV&gt;<BR>&gt; &gt; &gt; &gt; &nbsp; =
&lt;DIV&gt;&It;FONT=20

face=3D3DArial size=3D3D2&gt;I'm=20

curious.&It;/FONT&gt;&lt;/DIV&gt;<BR>&gt; &gt; &gt;&gt;&nbsp;=20

&lt;DIV&gt;&It;FONT face=3D3DArial=20

size=3D3D2&gt; Tom&lt;/FONT&gt; &It;/DIV&g t; <BR>&gt;&gt; &gt;&gt;&nbsp; =
&lt;DIV&gt;=20

&It;/DIV&gt;<BR>&gt; &gt; &gt;&gt;&nbsp;=20

&lt;BLOCKQUOTE=3D20<BR>&gt;&gt;&gt;&gt;&nbsp; =
style=3D3D"PADDING-RIGHT: 0px;=20

PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
=3D<BR>&gt;&gt;&gt;&gt;BORDER-LEFT: #000000=20

2px solid; MARGIN-RIGHT: =
Opx"&gt;<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20

&lt;DIV&gt;"Kim" &lt;&It;A=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20

=3D<BR>&gt;&gt;&gt;&gt;href=3D3D"mailto:hiddensounds@hotmail.com"&gt;hidd=
ensounds@hotmail.com&lt;/A&gt;&gt;=3D<BR>&gt;&gt;&gt;&gt;=3D20 <BR>&gt;&gt=
:&gt; &gt;&nbsp;&nbsp;&nbsp;=20

wrote in message &It;A=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20

=3D<BR>&gt;&gt;&gt;&gt;href=3D3D"news:444089fb$1@Ilinux"&gt;news:444089fb$=
1@linux &lt;/A&gt;...&lt;/DIV&gL;&lt;BR&gt; & amp;lt;BR&gt;=3D <BR>&gt;&gt;&gt;&g=
t;Not=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p;=20
quite in service yet. It has to charge for 8 hours=20
first.&It;BR&gt;&lt;BR&gt;But<BR>&gt;&gt; &gt; =
=3D<BR>&gt;&gt;&gt;&gt;it's=20
in=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; the building. :0) There =
was a line=20
at the store out on to=20
=3D<BR> &gt;&gt;&gt;&gt;the&lt;BR&gt;street. =3D20 <BR>&gt;&gt;&gt;&gt;&nbsp=
:&nbsp;&nbsp;=20
Business is booming in computer parts on the Easter weekend. =20
=3D<BR> &gt;&gt;&gt;&gt;got&lt;BR&gt;it=3D20 <BR>&gt;&gt;&gt;&gt;&nbsp;&nbs=
p;&nbsp;=20
though, and it's unpacked. Now I've gotta load up some software=20
and=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; see&lt;BR&gt;what | =
need to tweak=20
before | put it in service.&lt;BR&gt;&lt;BR&gt; Thank<BR>&gt;&gt;&gt;=20
=3D<BR>&gt;&gt;&gt;&gt;you=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
again to all=20
the people who donated. Excellent work. And=20
=3D<BR> &gt;&gt;&gt;&gt;you'll&lt;BR&gt;note =3D20 <BR>&gt;&gt;&gt;&gt;&nbsp=
:&nbsp;&nbsp;=20
we've had no outages since the server has been taken off the=20
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UPS=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; and&lt;BR&gt;plugged =
into mains.=20

:0) And hopefully once the UPS is on =3D<BR>&gt;&gt;&gt;&gt;we'll=20

have=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; =
even&lt;BR&gt;less...&nbsp; or,=20

well, not less than none of course, but, =3D<BR>&gt;&gt;&gt;&gt;oh=20

you=3D20<BR> &gt;&gt;&gt;&gt;&nbsp;&nbsp;&nbs p; know what =
|&It;BR&gt;mean!=20

=3D<BR> &gt;&gt;&gt;&gt;;0)&lt;BR&gt; &It ;BR&gt;Cheers,&lt;BR&gt; Kim.&lt;/B=

LOCKQUOTEZ&Qgt;&It;/BLOCKQUOTE&QL;<BR> &gt;&gt;&gt;&gt; &lt;DIV&gL;&lt;F ONT=20
size=3D3D2&gt;&lt;BR&gt; &It;BR&gt; 1 choose Polesoft Lockspam to fight=20
spam,<BR>&gt;=20

=3D<BR>&gt;&gt;&gt;&gt;and=3D20<BR> &gt;&gt;&gt;&gt;you?&lt;BR&gt; &l t;A=3D=
20<BR>&gt;&gt;&gt;&gt;href=3D3D"http://www.polesoft.com/refer.html"&gt;ht=
tp://www.polesoft.com/refer=3D<BR> &gt;&gt;&gt;&gt;.html&lt;/A&gt;& nbsp;&n=
bsp;=20

&lIt;/FONT&gt;&lt;/DIV&gL; &lt;/BODY &g t;&lt;/HTML&QL; <BR>&gt;&gt; &gt; &gt;<B=
R>&gt; &gt; &gt;&gt;<BR>&gt; &gt; &gt;=20

<BR>&gt;&gt;<BR>&gt;&gt;<BR>&gt; =
</FONT></DIV></BLOCKQUOTE></BODY></HTML>

------ = NextPart_000_0076_01C66097.363D6800--Deej, have you noticed if it makes any
difference *where* in the file you

put the house sync text? I'm wondering if that has any effect upon the load

order/stability of initializing Paris, or if you've played with that as an

option?

AA

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:44413bc5@linux...

> Steve,

>

> |f you are using 3 x MECs, then this is how to get you system to work.

> follow these steps exactly:

>

> Use good quality BNC cables to run from your AArdsync to the MECs. the
> shorter, the better.

>

> Terminate the BNC outputs of each MEC with 750hm terminator caps.

>

> Now go to C://Program Files/EMU/Paris and add the following line to the
> Paris .cfg file:

>
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> UseHouseSync=1

>

> Save the .cfg file and reboot your machine.

>

> Now, start your WC module, set it to 44.1kHz, then power up the MECs, then
> go to C://Program Files/EMU/Paris and boot Paris from the Paris.exe file.
>

> When Paris opens, set the sync source of the project to Word Clock and set
> the project sample rate to 48kHz (it is extremely important that you use

> 48kHz-Paris won't properly lock to external WC without this)

>

> Now save the project to C://Program Files/EMU/Paris under the name

> "default

> project” (no quotes). Now also save this default project to you desktop

> (do

> not just use it as a shortcut-the one in the C://Program Files/EMU/Paris
>is

> a backup in case the one on your desktop gets corrupted).

>

> Now close Paris and reboot your machine. You can now launch Paris from the
> default project on your desktop and it should sync reliably. don't worry

> about this being set to 48kHz. Just open one of your existing projects

> that

> is 44.1kHz and you should be good to go.

>

> |'ve been doing this for a long time. I've got 3 x MEC, 3 x RME HDSP cards
> (96 x lightpipe I/0O plus 6 x spdif 1/0), a Lexicon PC90, a POD Pro, a

> Quantec Yardstick and a TC Electonics D2 all receiving sync from a Mytek
>WC

> distributed through two Lucid WC distro boxes and routed in and out of

> digital patchbays. None of this worked reliably until | set my Paris

> default

> project to 48kHz. Now Paris and all this other stuff locks up just fine

> but

> you these hoops are necessary to jump through if you want Paris to

> reliably

> sync to an external clock.

>

> Regards,

>

> Deej

>

>

>

> "Steve Cox" <stevecl@charter.net> wrote in message

> news:443f022f$1@linux...

>>

>> You'll probably read this and say "he's just not gettn' it" Buuuut....
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> Here's

>> the wire scheme and hopfully explain. My master word clock has four BNC
> outs.

>> One cable going to #one MEC's input, Two cable going to #2 MEC's input
> Three

>> cable going to the digital console, and Four cable going to the eight ch.
>> mic pre. Sooo with both ins on the MECs being taken up, I can't really
>>run

>> a jumper from the out of MEC #1 to the in of MEC #3, because the in on
>> MEC

>> #3 is already taken up by the master word clock. | don't want to daisy

> chain

>> the MECs. It defeats the whole reason for having 4 ports on a master

> wordclock.

>> But thanks for the thought.

>>

>> EK Sound <askme@nospam.com> wrote:

>> >What | was refering to was feeding the WC from the external generator
>> >to your master MEC, then connecting a short BNC cable from the master
>> >MEC to the slave MEC (assuming both MEC's are connected to EDS cards
>> >in ONE computer). The two MEC's will clock quite happily this way,

>> >and will be more stable (by my experience) than feeding them both

>> >directly from the WC gen. If you had 3+ MEC's, you would have to

>> >connect WC directly to each unit and place the "Use house sync" line
>> >into the Paris config file.

>> >

>> >David.

>> >

>> >Steve Cox wrote:

>> >> You can't. There is only one in and one out on each MEC. | need to
>> >> have

>> both

>> >> ins tied up with the master word clock or | will have pops n' snaps

> galore.

>> >> People hate hearing that in their headphones, and | really don't care
>> 10

>> >> spend the time snipping them out. With all the digital equipment, they
>> all

>> >> have to be controled by one clock source. What you are suggesting
>> >> would

>> pe

>> >> fine if | was ITB, but | am not. | have a motorized fader Digital

> console,

>> >> Eight ch. mic pres, and two MECs. The whole idea behind having a
>> >> master

>> word

>> >> clock is to stablize all your gear to 44.1 coming from one source.(my
>> choice)Right??
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>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>

>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>

>> Steve not the art guy

>>

>> EK Sound <askme@nospam.com> wrote:

>>

>>>Seriously Steve... try looping from one MEC to the other.
>>>

>>>David.

>>>

>>>Steve Cox wrote:

>>>

>>>

>>>>The reason | have the master word clock is because of the DA7 Digital
>>

>> 32 channel

>>

>>>>poard, an 8 ch. mic pre, and 2 MECs. All locked in at 44.1
>>>>Steve

>>>>

>>>>"Kim" <hiddensounds@hotmail.com> wrote:

>>>>

>>>>

>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>>>>>

>>>>>

>>>>>>huh??? have another beer mate! ;-)

>>>>>

>>>>>Well I'm assuming he's running the wordclock to both MEC's...?

..isn't

>>>>>that OK?

>>>>>

>>>>>_..0r am | missing something?

>>5>>>

>>>>>_.| mean I've never used Wordclock, so I'm only speaking from what
I've

>>>>>read here, but after reading 500 posts on the subject | kinda
>>>>>thought

>>

>> |

>>

>>>>had

>>>>

>>>>

>>>>>the idea. ;0)

>>>>>

>>>>>Cheers,

>>>>>Kim.

>>>>>

>>>>>
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>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>

>>>>>
>>>>>>David.

>>>>>>

>>>>>>Kim wrote:

>>>>>>

>>>>>>

>>>>>>

>>>>>>>Correct. If you're losing wordclock that will be fine.

>S>>>>>>

>>>>>>>Cheers,

>>>>>>>Kim.

>S>>>>>>

>>>>>>>"Steve Cox" <stevecl@charter.net> wrote:

SSS>S>>>

SS>>5>>>

>S>S>5>5>>>

>>>>>>>>Not sure if it matters, but | don't really need to bnc the 2 mecs

>> together

>>

>>>>>>>>do |1? as | use a master word clock. The Aardsync. 4 word clock

> sends,

>>
>>
>>
>>
>>
>>
>>
>>
>>

>>>>>

>>>>>|

>>>>>

>>>>>

>>>>>>>have

>S>>>>>>

>S>>5>5>>>

>S>>5>5>>>

>>>>>>>>everything set to 44.1 And | use a Ramsa DA7 motorized fader

> digita

>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>
>>

>>>>
>>>>console

>>>>

>>>>

>>>>>>>>for input, also set for 44.1

>>>>>>>>

>>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>>>>>>>>

>>>>>>>>

>>>>>>>>

>>>>>>>>>Don't do as | say, do as | think! ;-)

>S>>>>>>>>

>>>>>>>>>David.

>S>>>>>>>>

>>>>>>>>>Kim wrote:

>S>>>>>>>>

S>>>>>>>>

>S>>>>>>>>
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>> >S>>>>>>>>
>> >>>>>>>>>>"Dave(EK Sound)" <audioguy_editout_ @shaw.ca> wrote:

>> >S>>S>S>>>>>>

>> >S>>S>>>>>>>

>> >S>>S>>>>>>>

>> >S>>S>>>>>>>

>> >>>>>>>>>>>0ne connected to Card A (default

>> >>>>>>>>>>>master) and as Tom mentioned, one MEC connected to the *last
>> >>>>>>>>>>>EDS card*

>> >S>>S>>>>>>>

>> >S>>S>>>>>>>

>> >>>>>>>>>>You should also note that "last EDS card" refers to "whichever
>> card

>> >>5>>>

>> >>>>>has

>> >>3>>>

>> >>3>>>

>> >>>>>>>>the

>> >>>>>>>>

>> >>>>>>>>

>> >>>S>>>>>

>> >>>>>>>>>>|ast designation”. It does not refer to anything to do with

> their

>> >>

>> >> physical

>> >>

>> >>>>>>>>>>|ocation in your machine. Which one is last in a given machine
>> with

>> >>>>>

>> >>>>>q

>> >5>5>>>

&gt

Subject: Re: If you have a fever for some cowbell today
Posted by Tom Bruhl on Sat, 18 Mar 2006 20:16:43 GMT

View Forum Message <> Reply to Message

>

"Aaron Allen" <nospam@not_here.dude> wrote in message news:44414699@linux...
> Deej, have you noticed if it makes any difference *where* in the file you

> put the house sync text? I'm wondering if that has any effect upon the

load

> order/stability of initializing Paris, or if you've played with that as an

> option?

>

> AA

>
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>

> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message

> news:44413bc5@linux...

> > Steve,

> >

> > |f you are using 3 x MECs, then this is how to get you system to work.

> > follow these steps exactly:

> >

> > Use good quality BNC cables to run from your AArdsync to the MECs. the
> > shorter, the better.

> >

> > Terminate the BNC outputs of each MEC with 750hm terminator caps.

> >

> > Now go to C://Program Files/EMU/Paris and add the following line to the
> > Paris .cfg file:

> >

> > UseHouseSync=1

> >

> > Save the .cfg file and reboot your machine.
> >

> > Now, start your WC module, set it to 44.1kHz, then power up the MECs,
then

> > go to C://Program Files/EMU/Paris and boot Paris from the Paris.exe
file.

> >

> > When Paris opens, set the sync source of the project to Word Clock and
set

> > the project sample rate to 48kHz (it is extremely important that you use
> > 48kHz-Paris won't properly lock to external WC without this)

> >

> > Now save the project to C://Program Files/EMU/Paris under the name

> > "default

> > project” (no quotes). Now also save this default project to you desktop
>> (do

> > not just use it as a shortcut-the one in the C://Program Files/EMU/Paris
>>is

> > a backup in case the one on your desktop gets corrupted).

> >

> > Now close Paris and reboot your machine. You can now launch Paris from
the

> > default project on your desktop and it should sync reliably. don't worry

> > about this being set to 48kHz. Just open one of your existing projects

> > that

> > is 44.1kHz and you should be good to go.

> >

> > |'ve been doing this for a long time. I've got 3 x MEC, 3 x RME HDSP
cards

> > (96 x lightpipe 1/0 plus 6 x spdif 1/0), a Lexicon PC90, a POD Pro, a
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> > Quantec Yardstick and a TC Electonics D2 all receiving sync from a Mytek
>>WC

> > distributed through two Lucid WC distro boxes and routed in and out of

> > digital patchbays. None of this worked reliably until | set my Paris

> > default

> > project to 48kHz. Now Paris and all this other stuff locks up just fine

> > put

> > you these hoops are necessary to jump through if you want Paris to

> > reliably

> > sync to an external clock.

> >

> > Regards,

> >

> > Deegj

> >

> >

> >

> > "Steve Cox" <stevecl@charter.net> wrote in message

> > news:443f022f$1@linux...

> >>

> >> You'll probably read this and say "he's just not gettn' it" Buuuut....

> > Here's

> >> the wire scheme and hopfully explain. My master word clock has four BNC
> > outs.

> >> One cable going to #one MEC's input, Two cable going to #2 MEC's input
> > Three

> >> cable going to the digital console, and Four cable going to the eight

ch.

> >> mic pre. Sooo with both ins on the MECs being taken up, | can't really

> >>run

> >> a jumper from the out of MEC #1 to the in of MEC #3, because the in on
>>> MEC

> >> #3 is already taken up by the master word clock. | don't want to daisy

> > chain

> >> the MECs. It defeats the whole reason for having 4 ports on a master

> > wordclock.

> >> But thanks for the thought.

> >>

> >> EK Sound <askme@nospam.com> wrote:

> >> >What | was refering to was feeding the WC from the external generator
> >> >to your master MEC, then connecting a short BNC cable from the master
> >> >MEC to the slave MEC (assuming both MEC's are connected to EDS cards
> >> >in ONE computer). The two MEC's will clock quite happily this way,

> >> >and will be more stable (by my experience) than feeding them both

> >> >directly from the WC gen. If you had 3+ MEC's, you would have to

> >> >connect WC directly to each unit and place the "Use house sync" line

> >> >into the Paris config file.

>>> >
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> >> >David.

>>>>

> >> >Steve Cox wrote:

> >>>> You can't. There is only one in and one out on each MEC. | need to
> >> >> have

> >> poth

> >> >> ins tied up with the master word clock or | will have pops n' snaps
> > galore.

> >> >> People hate hearing that in their headphones, and | really don't
care

>>>10

> >> >> spend the time snipping them out. With all the digital equipment,
they

> >> all

> >> >> have to be controled by one clock source. What you are suggesting
> >> >> would

> >> pe

> >> >> fine if | was ITB, but | am not. | have a motorized fader Digital

> > console,

> >> >> Eight ch. mic pres, and two MECs. The whole idea behind having a
> >> >> master

> >> word

> >> >> clock is to stablize all your gear to 44.1 coming from one
source.(my

> >> choice)Right??

> >> >> Steve not the art guy

> >>>>

> >> >> EK Sound <askme@nospam.com> wrote:

> >> >>

> >> >>>Seriously Steve... try looping from one MEC to the other.

> >> >>>

> >> >>>David.

> >> >>>

> >> >>>Steve Cox wrote:

> >> >>>

> >> >>>

> >> >>>>The reason | have the master word clock is because of the DA7
Digital

> >> >>

> >> >> 32 channel

> >> >>

> >> >>>>poard, an 8 ch. mic pre, and 2 MECs. All locked in at 44.1

> >> >>>>Steve

> >> >>>>

> >> >>>>"Kim" <hiddensounds@hotmail.com> wrote:

> >> >>>>

> >> >>>>

> >> >>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
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> >> >>>>>
> >> >>>>>

> >> >>>>>>huh??? have another beer mate! ;-)

> >> >>>>>

> >> >>>>>Well I'm assuming he's running the wordclock to both MEC's...?
>> .isn't

> >> >>>>>that OK?

> >> >>>>>

> >>>>>>>_.0r am | missing something?

> >> >>>>>

> >> >>>>>_ | mean I've never used Wordclock, so I'm only speaking from
what

> >> |'ve

> >> >>>>>read here, but after reading 500 posts on the subject | kinda
> >> >>>>>thought

> >> >>

>>>>> |

> >> >>

> >> >>>>had

> >>>>>>

> >>>>>>

> >> >>>>>the idea. ;0)

> >> >>>>>

> >> >>>>>Cheers,

> >> >>>>>Kim.

> >> >>>>>

> >> >>>>>

> >> >>>>>

> >> >>>>>>David.

> >> >>>>>>

> >> >>>>>>Kim wrote:

> >> >5>5>5>>>

> >> >5>5>5>>>

> >> >>5>5>>>

> >> >>>>>>>Correct. If you're losing wordclock that will be fine.

> S>> >>>>>>>

> >> >>>>>>>Cheers,

> >> >>>>>>>Kim.

> >> >>>>>>>

> >> >>>>>>>"Steve Cox" <stevecl@charter.net> wrote:

> >> >>>>>>>

> >> >>>>>>>

> >> >>>>>>>

> >> >>>>>>>>Not sure if it matters, but | don't really need to bnc the 2
mecs

> >> together

> >> >>>>>>>>(0 |? as | use a master word clock. The Aardsync. 4 word clock
> > sends,
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> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>

>>>>>

>>>>>|

>>>>>

>>>>>

>>>>>>>have

S5>>>>>

SS>5>5>>>

SS>5>5>>>

>>>>>>>>everything set to 44.1 And | use a Ramsa DA7 motorized fader

> > digital

> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>
> >>

>>>>
>>>>console

>>>>

>>>>

>>>>>>>>for input, also set for 44.1

SS>5>5>>>>

>>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>>>>>>>>

>>>>>>>>

>>>>>>>>

>>>>>>>>>Don't do as | say, do as | think! ;-)

>>>>>>>>>

>>>>>>>>>David.

>>>>>>>>>

>>>>>>>>>Kim wrote:

>>>>>>>>>

>>>>>>>>>

>>>>>>>>>

>>>>>>>>>

>>>>>>>>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>>>>>>>>>>

SS>>5>5>5>5>>>

SS>5>5>5>5>>5>>

SS>>5>5>3>5>>>

>>>>>>>>>>>0ne connected to Card A (default

>>>>>>>>>>>master) and as Tom mentioned, one MEC connected to the *last
>>>>>>>>>>>EDS card*

>S>>>>>>>>>

>S>>>>>>>>>

>>>>>>>>>>You should also note that "last EDS card" refers to

"whichever

> >>
> >>
> >>
> >>
> >>
> >>
> >>

card

>>>>>
>>>>>has
>>>>>
>>>>>
>>>>>>>>the
S>S>S>S>>>>
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> >> >>>>>>>>
> >> >>>>>>>>

> >> >>>>>>>>>>[agst designation”. It does not refer to anything to do with
> > their

> >>>>

> >> >> physical

> >>>>

> >> >>>>>>>>>>|ocation in your machine. Which one is last in a given
machine

> >> with

> >> >>>>>

> >>>>>>>3

> >> >>5>>>

> >> >>5>>>

> >> >>>>>>>>given

> >3 333>3>5>5>>

> >> >>>>>>>>

> >> >>>>>>>>

> >> >>>>>>>>>>0S is almost impossible to predict. You will have to
experiment

>>> {0

> >>>>>>

> >> >>>>work

> >>>>>>

> >>>>>>

> >> >>>>>>>>0t

> >> >>>>>>>>

> >> >>>>>>>>

> >> >>>>>>>>

> >> >>>>>>>>>>0Uut.

> S>> >S>>>>>>>>>

> >> >>>>>>>>>>But the interfaces need to be on card A and card C in your
> >> >>>>>>>>>>Ccase,

> >> >>

>>>>>as

> >>>>

> >> >>>>>decided

> >> >>>>>

> >> >>>>>

> >> >>>>>>>>>>hy the Paris software.

> >> >>>>>>>>>>

> >> >>>>>>>>>>Cheers,

> >> >>>>>>>>>>Kim.

> >> >>>>>>>>

> >>>>

> >>

> >

> >
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>

>

> | choose Polesoft Lockspam to fight spam, and you?

> http://www.polesoft.com/refer.html

>

>| was reading some recent posts on the gearslutz site and
came across one where although Brian T uses nuendo and they
also have pthd lying arond he still has paris hooked up in

a summing configuration for certain types of music.

| believe he referred to paris as his "secret weapon"by now it'll be used for beer and breasts...

On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:

>Hey Steve

>

>the UPs for the forum server bit the big one so Kim asked for voluntary
>donations at:

>

>http://news.parisnewsgroup.com/

>

>Hit the donations button. It will take you directly to his Paypal Account

>

>Don

>

>

>"Steve Cox" <stevecl@charter.net> wrote in message news:44410432$1@linux...
>>

>> Kim,

>> | haven't been watching the posts so much lately. If I knew what this was
>> about, | would probably donate. Is it something for the forum??

>> Steve Cox

>>

>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>>>

>>>>

>>>>

>>>>Not quite in service yet. It has to charge for 8 hours first.

>>>>

>>>>But it's in the building. :0) There was a line at the store out on to the
>>>>gtreet. Business is booming in computer parts on the Easter weekend. |
>> got

>>>>it though, and it's unpacked. Now I've gotta load up some software and
>> see

>>>>what | need to tweak before | put it in service.

>>>>

>>>>Thank you again to all the people who donated. Excellent work. And you'll
>>>>note we've had no outages since the server has been taken off the UPS and
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>>>>plugged into mains. :0) And hopefully once the UPS is on we'll have even
>>>>less... or, well, not less than none of course, but, oh you know what
>> |

>>>>mean! ;0)

>>>>

>>>Kim,

>>>

>>>|'ve been swamped and forgetful the last week or so... | will paypal a
>>>[ittle to help the cause later today.

>>>

>>>D'oh!

>>>

>>>pab

>>

>never had fun or alternative life experiences with cafeeeeeeeeeeen
but....i'm not you...you crazy guy you.

On Sat, 15 Apr 2006 12:24:43 -0600, "DJ"
<animix_spam-this-ahole_@animas.net> wrote:

>We gave up and are back home now....... We had a windstorm last night and
>this morning it is snowing. Crashbasket had an anxiety attack during the
>windstorm and I've been up all night. I'm getting ready to start drinking
>mass quantities of coffee so you guys get ready. No telling what will happen
>once | start the caffiene hallucinations

>

>:0)

>

>"rick" <parnell68@hotmail.com> wrote in message
>news:ehfl42tbetko8uajlom7tvnf2n2j8hgao2@4ax.com...

>> wearing those dark glasses to hide the...well you know...is a good

>> jdea you crazy man you.

>>

>> On Fri, 14 Apr 2006 10:48:01 -0600, "DJ"

>> <animix_spam-this-ahole_@animas.net> wrote:

>>

>> >we're on his trail now......somehow I think it's gonna be a long walk
>> >

>> >

>> >"rick" <parnell68@hotmail.com> wrote in message

>> >news:f3fv32paettooao0ug688q54tbk327efrg@4ax.com...

>> >> oh douglas just doesn't want people to think he's stalking them

>> >> pecause of that last "incident”. so he just stands there pretending
>> >> not to notice...it's really kinda sad.

>> >>

>> >>

>> >>

>>>>On 14 Apr 2006 08:11:17 +1000, "steve the artguy"
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>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>

<artguy@longtimenosee.net> wrote:

>
>Douglas-

>

>Let me see. Hmm. It seems like | have been here:

VVV VYV

>
>"DJ" <animix_spam-this-ahole_@animas.net> wrote:
>> Where on earth have you been? | was getting ready to put the dogs on

>> >your

>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>> >>
>here
>> >>
>> >>
>> >>
>> >>

>>trail

>>

>>:0P

>>

>>

>>"steve the artguy" <artguy@Ilongtimenosee.net> wrote in message
>>news:443d4fad$1@linux...

>>>

>>> "Neil" <OIUOIU@OI.com> wrote:

>>> >

>>> >

>>> >And if | may add, this place is great for getting advice or

>>> >opinions on more than just "systems"... there's a great wealth
>>> >0f knowledge here on audio in general, and that's - personally -
>>> >why | prefer to hang here more than any other audio forum.
>>> >

>>>

>>> Yes, Neil

>>>

>>> This is the key. There is more knowledge per square monitor inch

>than
>>> any other online spot I've found.
>>>

>>> There seems to be someone here knows just about ANYTHING about

>> >ANYTHING.

>> >>
>still

>> >>
>> >>
>> >>
>> >>
>> >>

>>> | wish | had the time to be here as much as | used to be. But |

>scan
>>> the posts as often as possible.
>>>

>>> -steve
>>
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>> >> >>

>> >>

>> >

>>

>"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:44413dee$1@linux...

> Clavis dDrums are supposed to be great stuff, and as | said, they can be
> mapped to BFD if you want ultimate realism, though | hear the sample sets
> for dDrums are reall great as well. | played around on a big Roland VDrum
> kit at GC in Phoenix last summer. | sounded *very* realistic......and |

> mean....... *very*.

>

>>

That was my initial impression of the VDrums (TD10) until | actually had to
record with them

the final verdict....Donkey Balls
Great for practice or rehearsal.

BDF or DKFH are a great way to go, but you'll need horsepower in your rig
for accurate triggering from what | hear...

The ddrum module (from what I've heard) is probably the most realistic
module but the pads and # of inputs is limited.

Don"DC" <dc@spamthemoon.com> wrote:

>

>"Jesse Skeens" <jskeens@gmail.com> wrote:

>

>>But we can measure bits in digital audio just fine? | mean whats the mystery.
>> If all the sound is made up of its bit values and we should two files

to

>>have the same values what possibly could make them sound different?
>

>

>Ever seen the code for a word processor, let alone a DAW?

>

>0h yeah, that's simple...

>

>So you do a cancel at one point in the process and then tell

>yourself something you can hear is not real?

>

>We hear better than we can measure. That may change someday

>but it ain't here yet.
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The complexity of code in a DAW has no bearing on the fact that an audio
file is just 1's and 0's. At the level that a DAW reads those values two

files with the same set of values should read exactly the same by the DAW,
theres no way for it to see a difference.

>>There's

>>no other hidden value to account for that. We know this becuase we designed
>>the systems that record and playback the sound based on a fairly simple
>scheme.

>> Record audio as numbers and play those numbers back. IF the numbers match

>>then what could possibly make them not the same?
>

>

>Now what happens when something IS different? If you can't
>answer the above question do you convince yourself that you are
>hearing things? ARE you hearing things?

>

>How you answer those questions will determine if you are an audio
>engineer or an IT guy.

So | have to be either or? If you hear something different then your mind

is probably fooling you. Theres many variables at play, you'd have to examime
each case induvidually. It's hard to just sit here and making sweeping statements
without looking at the details.Still a worthy investment.

Don

"rick” <parnell68@hotmail.com> wrote in message
news:2pk2425cva27gcgc08tlrcnh07afhlomo2@4ax.com...
> by now it'll be used for beer and breasts...

>

> On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:
>

>>Hey Steve

>>

>>the UPs for the forum server bit the big one so Kim asked for voluntary
>>donations at:

>>

>>http://news.parisnewsgroup.com/

>>

>>Hit the donations button. It will take you directly to his Paypal Account
>>

>>Don

>>

>>

>>"Steve Cox" <stevecl@charter.net> wrote in message
>>news:44410432%1@linux...
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>>>
>>> Kim,

>>> | haven't been watching the posts so much lately. If | knew what this

>>> was

>>> about, | would probably donate. Is it something for the forum??

>>> Steve Cox

>>>

>>> Paul Braun <cygnus_nospam@ectgonline.org> wrote:

>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>>>>

>>>>>

>>>>>

>>>>>Not quite in service yet. It has to charge for 8 hours first.

>>5>>>

>>>>>But it's in the building. :0) There was a line at the store out on to
>>>>>the

>>>>>street. Business is booming in computer parts on the Easter weekend. |
>>> got

>>>>>jt though, and it's unpacked. Now I've gotta load up some software and
>>> see

>>>>>what | need to tweak before | put it in service.

>>>>>

>>>>>Thank you again to all the people who donated. Excellent work. And
>>>>>you'll

>>>>>note we've had no outages since the server has been taken off the UPS
>>>>>and

>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll have
>>>>>even

>>>>>less... or, well, not less than none of course, but, oh you know what
>>> |

>>>>>mean! ;0)

>>5>>>

>>>>Kim,

>>>>

>>>>|'ve been swamped and forgetful the last week or so... | will paypal a
>>>>ittle to help the cause later today.

>>>>

>>>>D'oh!

>>>>

>>>>pab

>>>

>>

>Donkey balls?????.....yiikes!Il....... donkey balls????

,0)

"Don Nafe" <dnafe@magma.ca> wrote in message news:44415827$1@linux...
> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message
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> news:44413dee$1@linux...

> > Clavis dDrums are supposed to be great stuff, and as | said, they can be
> > mapped to BFD if you want ultimate realism, though | hear the sample
sets

> > for dDrums are reall great as well. | played around on a big Roland
VDrum

> > kit at GC in Phoenix last summer. | sounded *very* realistic......and |

> > mean....... *very*.

> >

> >>

>

> That was my initial impression of the VDrums (TD10) until | actually had
to

> record with them

>
> the final verdict....Donkey Balls
>
> Great for practice or rehearsal.
>

> BDF or DKFH are a great way to go, but you'll need horsepower in your rig
> for accurate triggering from what | hear...

>

> The ddrum module (from what I've heard) is probably the most realistic

> module but the pads and # of inputs is limited.

>

> Don

>

>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>He doesn't have to worry about that... I'll be phoning him! ;-)

Ah, but if I get an email warning I'll sometimes be able to fix the problem
before the server even goes out! :0)

Cheers,
Kim.

>

>David.

>

>Aaron Allen wrote:

>> |f you can get business edition on it, you'll LOVE it. It even emails
you

>> when things get out of whack.

>> AA

>>

>> "Kim" <hiddensounds@hotmail.com> wrote in message news:44409620$1@linux...
>>

>>>
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>>>This is the one:

>>> http://www.apc.com/resourcel/include/techspec_index.cfm?base
sku=BR1500I&full_sku=BR15001%20%2B%20%281%29BR24BP
>>>

>>>PowerChute Personal Edition v1.5 is on this here disk. Why do you ask.
>>>

>>>Cheers,

>>>Kim.

>>>

>>>"Aaron Allen" <nospam@not_here.dude> wrote:

>>>

>>>>

>>>>Not sure about the Aussie version, but the US one is:

>>>> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSUA1500=
>>>>X413

>>>>

>>>>Kim, what version of Power Chute did that come with bro?
>>>>

>>>>AA

>>>>

>>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =
>>>>news:444090bc@linux...

>>>> Kim,

>>>> | ooks cool. Post a liink to it's specs. =20

>>>> |'m curious.

>>>> Tom

>>>>

>>>> "Kim" <hiddensounds@hotmail.com> wrote in message =
>>>>news:444089fh$1@linux...

>>>>

>>>>

>>>> Not quite in service yet. It has to charge for 8 hours first.
>>>>

>>>> Butit's in the building. :0) There was a line at the store out on

>>>>to the

>>>> street. Business is booming in computer parts on the Easter weekend.
>>>

>>>=

>>>

>>>>| got

>>>> it though, and it's unpacked. Now I've gotta load up some software

>>>>and see
>>>> what | need to tweak before | put it in service.
>>>>

>>>> Thank you again to all the people who donated. Excellent work. And
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>>>>you'll

>>>> note we've had no outages since the server has been taken off the
>>>>UPS and

>>>> plugged into mains. :0) And hopefully once the UPS is on we'll have
>>>

>>>=

>>>

>>>>even

>>>> |ess... or, well, not less than none of course, but, oh you know

>>>>what |

>>>> mean! ;0)

>>>>

>>>> Cheers,

>>>> Kim.

>>>>

>>>>

>>>>| choose Polesoft Lockspam to fight spam, and you?
>>>>http://www.polesoft.com/refer.html

>>>>

>>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>><HTML><HEAD>

>>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>>charset=3Dis0-8859-1">

>>>><META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
>>>><STYLE></STYLE>

>>>></HEAD>

>>>><BODY bgColor=3D#ffffff>

>>>><DIV><FONT face=3DArial size=3D2>Not sure about the Aussie version, but
>>>

>>>=

>>>

>>>>the US one=20

>>>>is:<BR><A=20

>>>>href=3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
>>>>SUA1500X413"> http://www.apc.com/resource/include/techspec_index.cfm?base =
>>>>sku=3DSUA1500X413</A></FONT></DIV>

>>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>>>><DIV><FONT face=3DArial size=3D2>Kim, what version of Power Chute did

>>>>that come with=20

>>>>pro?</FONT></DIV>

>>>><DIV> </DIV>

>>>><DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>

>>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>>>><BLOCKQUOTE dir=3DItr=20

>>>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
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>>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>> <DIV>"Tom Bruhl" <<A=20

>>>> href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> wrote =
>>>>in message=20

>>>> <A href=3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>
>>>> <DIV><FONT face=3DArial size=3D2>Kim,</FONT></DIV>

>>>> <DIV><FONT face=3DArial size=3D2>Looks cool. Post a liink to =
>>>>it's=20

>>>> gpecs. </FONT></DIV>

>>>> <DIV><FONT face=3DArial size=3D2>I'm curious.</[FONT></DIV>

>>>> <DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

>>>> <DIV> </DIV>

>>>> <BLOCKQUOTE=20

>>>> style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>>> <DIV>"Kim" <<A=20

>>>> =
>>>>href=3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</A>>=
>>>>=20

>>>> wrote in message <A=20

>>>> =
>>>>href=3D"news:444089fb$1@linux">news:444089fb$1@Ilinux</A>...</DIV><BR><BR>=
>>>>Not=20

>>>> (uite in service yet. It has to charge for 8 hours first. <BR><BR>But

>>>

>>>=

>>>

>>>>it's in=20

>>>> the building. :0) There was a line at the store out on to =
>>>>the<BR>street.=20

>>>> Business is booming in computer parts on the Easter weekend. | =
>>>>got<BR>it=20

>>>> though, and it's unpacked. Now I've gotta load up some software and=20
>>>> see<BR>what | need to tweak before | put it in service.<BR><BR>Thank
>>>

>>>=

>>>

>>>>you=20

>>>> again to all the people who donated. Excellent work. And =
>>>>you'llkBR>note=20

>>>> we've had no outages since the server has been taken off the UPS=20
>>>> and<BR>plugged into mains. :0) And hopefully once the UPS is on =
>>>>we'll have=20

>>>> even<BR>less... or, well, not less than none of course, but, =

>>>>0h you=20

>>>> know what I<BR>mean! =
>>>>:0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE >
>>>><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam,
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>>>>and=20

>>>>you?<BR><A=20
>>>>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
>>>> html</A> </FONT></DIV></BODY></HTML>

>>>>

>>>>

>>

>>| can get an extra battery pack for the UPS for $270 Australian (about $200US).
Hence if the amount starts getting close to that I'll go and buy one. There

are a couple of donations already in the kitty for that.

The extra battery pack will give us 3x the backup time. | suspect backup
time as it stands will be about an hour at a guess, so we should get about
3 hours with the extra battery. I'm completely guessing on the times though.

Cheers,
Kim.

"Don Nafe" <dnafe@magma.ca> wrote:

>Still a worthy investment.

>

>Don

>

>"rick" <parnell68@hotmail.com> wrote in message
>news:2pk2425cva27gcgc08tircnhO7afthlomo2@4ax.com...

>> py now it'll be used for beer and breasts...

>>

>> On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:
>>

>>>Hey Steve

>>>

>>>the UPs for the forum server bit the big one so Kim asked for voluntary
>>>donations at:

>>>

>>>http://news.parisnewsgroup.com/

>>>

>>>Hit the donations button. It will take you directly to his Paypal Account
>>>

>>>Don

>>>

>>>

>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>news:44410432%1@linux...

>>>>

>>>> Kim,

>>>> | haven't been watching the posts so much lately. If | knew what this
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>>>> was
>>>> agbout, | would probably donate. Is it something for the forum??

>>>> Steve Cox

>>>>

>>>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>>>>>

>>>>>>

>>>>>>

>>>>>>Not quite in service yet. It has to charge for 8 hours first.

>>>>>>

>>>>>>But it's in the building. :0) There was a line at the store out on

to

>>>>>>the

>>>>>>street. Business is booming in computer parts on the Easter weekend.
I

>>>> got

>>>>>>jt though, and it's unpacked. Now I've gotta load up some software
and

>>>> see

>>>>>>what | need to tweak before | put it in service.

>>>>>>

>>>>>>Thank you again to all the people who donated. Excellent work. And

>>>>>>you'll
>>>>>>note we've had no outages since the server has been taken off the UPS

>>>>>>and
>>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll have

>>>>>>even
>>>>>>less... or, well, not less than none of course, but, oh you know what
>>>> |

>>>>>>mean! ;0)

>>>>>>

>>>>>Kim,

>>>>>

>>>>>|'ve been swamped and forgetful the last week or so... | will paypal

a

>>>>>ittle to help the cause later today.

>>>>>

>>>>>D'oh!

>>>>>

>>>>>pab

>>>>

>>>

>>

>
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>"Chris Griffiths" <cgriffo@aapt.net.au> wrote:
>P.S. Unfortunately | don't know anyone who still uses paris with a MEC
>interface | can try (From Australia).

I'm in Australia and still use Paris. In Northcote, in Melbourne. What city
are you in?

Though the other guys are right. With two cards you'll need a 442 or an MEC.
442's come up pretty cheap on the for sale site.

And you'll still be able to plug the Interface 2 into the system. There's
a plug in the MEC so that you can piggy back it on to the MEC (I assume the
442 has that as well? Andyone?)

Cheers,
Kim.I thought Kim was planning to come out of the closet...

Don

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:44413e86@linux...

> another planned outrage????......man....... maybe some counselling???

>

>

> "Kim" <hiddensounds@hotmail.com> wrote in message news:4440bcb8%$1@linux...
>>

>>

>> |'ll install the new UPS 10AM tomorrow morning my time, which is 0:00 GMT
>> to make it easy for everyone.

>>

>> That's 14.5 hours from the time on this post.

>>

>> Should only take 15 minutes or so | imagine...

>>

>> Cheers,

>> Kim.

>

>Not JUST donkey balls Deej....sweaty horned up donkey balls

dcn

"DJ" <animix_spam-this-ahole_@animas.net> wrote in message
news:444169e7$1@linux...

> Donkey balls????7?.....yiikkes!!!. ... donkey balls????

>

> :0)
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>
> "Don Nafe" <dnafe@magma.ca> wrote in message news:4441582731@linux...
>> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message

>> news:44413dee$1@linux...

>> > Clavis dDrums are supposed to be great stuff, and as | said, they can

>> > pe

>> > mapped to BFD if you want ultimate realism, though | hear the sample

> sets

>> > for dDrums are reall great as well. | played around on a big Roland

> VDrum

>> > kit at GC in Phoenix last summer. | sounded *very* realistic......and |

>> > mean....... *very*.

>> >

>> >>

>>

>> That was my initial impression of the VDrums (TD210) until | actually had

>to

>> record with them

>>
>> the final verdict....Donkey Balls
>>
>> Great for practice or rehearsal.
>>

>> BDF or DKFH are a great way to go, but you'll need horsepower in your rig
>> for accurate triggering from what | hear...

>>

>> The ddrum module (from what I've heard) is probably the most realistic
>> module but the pads and # of inputs is limited.

>>

>> Don

>>

>>

>

>Don't forget to include a sloar powered battery recharger so you battery is
always topped up

Don

"Kim" <hiddensounds@hotmail.com> wrote in message news:44416d50$1@linux...
>

>

> | can get an extra battery pack for the UPS for $270 Australian (about
> $200US).

> Hence if the amount starts getting close to that I'll go and buy one.

> There

> are a couple of donations already in the kitty for that.

>
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> The extra battery pack will give us 3x the backup time. | suspect backup
> time as it stands will be about an hour at a guess, so we should get about
> 3 hours with the extra battery. I'm completely guessing on the times

> though.

>

> Cheers,

> Kim.

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>>Still a worthy investment.

>>

>>Don

>>

>>"rick" <parnell68@hotmail.com> wrote in message
>>news:2pk2425cva27gcgc08tlrcnh07afhlomo2@4ax.com...

>>> py now it'll be used for beer and breasts...

>>>

>>> On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:
>>>

>>>>Hey Steve

>>>>

>>>>the UPs for the forum server bit the big one so Kim asked for voluntary
>>>>donations at:

>>>>

>>>>http://news.parisnewsgroup.com/

>>>>

>>>>Hit the donations button. It will take you directly to his Paypal
>>>>Account

>>>>

>>>>Don

>>>>

>>>>

>>>>"Steve Cox" <stevecl@charter.net> wrote in message

>>>>news:44410432$1@linux...

>>5>>>

>>>>> Kim,

>>>>> | haven't been watching the posts so much lately. If | knew what this
>

>>>>> \Was

>>>>> about, | would probably donate. Is it something for the forum??
>>>>> Steve Cox

>>>>>

>>>>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>>>>5>>

>S>>5>5>>>

>S>5>5>5>>>

>>>>>>>Not quite in service yet. It has to charge for 8 hours first.
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>S>>>>>>
>>>>>>>But it's in the building. :0) There was a line at the store out on

>to

>>>>>>>the

>>>>>>>street. Business is booming in computer parts on the Easter weekend.
> |

>>>>> got

>>>>>>>it though, and it's unpacked. Now I've gotta load up some software
> and

>>>>> see

>>>>>>>what | need to tweak before | put it in service.

>S>>>>>>

>>>>>>>Thank you again to all the people who donated. Excellent work. And
>

>>>>>>>you'll

>>>>>>>note we've had no outages since the server has been taken off the UPS
>

>>>>>>>and

>>>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll have
>

>>>>>>>even

>>>>>>>less... or, well, not less than none of course, but, oh you know
>>>>>>>what

>>>>> |

>>>>>>>mean! ;0)

>S>>>>>>

>>>>>>Kim

>>>>>>

>>>>>>|'ve been swamped and forgetful the last week or so... | will paypal
>a

>>>>>>ittle to help the cause later today.

>S>5>5>>>

>>>>>>D'oh!

>S>5>>>>

>>>>>>pab

>>>>>

>>>>

>>>

>>

>>

>['ll gladly pony up a few more sheckles if need be

Don

"Kim" <hiddensounds@hotmail.com> wrote in message news:44416d50$1@linux...
>
>
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> | can get an extra battery pack for the UPS for $270 Australian (about

> $200US).

> Hence if the amount starts getting close to that I'll go and buy one.

> There

> are a couple of donations already in the kitty for that.

>

> The extra battery pack will give us 3x the backup time. | suspect backup
> time as it stands will be about an hour at a guess, so we should get about
> 3 hours with the extra battery. I'm completely guessing on the times

> though.

>

> Cheers,

> Kim.

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>>Still a worthy investment.

>>

>>Don

>>

>>"rick" <parnell68@hotmail.com> wrote in message
>>news:2pk2425cva27gcgc08tlrcnh07afhlomo2@4ax.com...

>>> py now it'll be used for beer and breasts...

>>>

>>> On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:
>>>

>>>>Hey Steve

>>>>

>>>>the UPs for the forum server bit the big one so Kim asked for voluntary
>>>>donations at:

>>>>

>>>>http://news.parisnewsgroup.com/

>>>>

>>>>Hit the donations button. It will take you directly to his Paypal
>>>>Account

>>>>

>>>>Don

>>>>

>>>>

>>>>"Steve Cox" <stevecl@charter.net> wrote in message

>>>>news:44410432$1@linux...
>>>>>

>>>>> Kim,

>>>>> | haven't been watching the posts so much lately. If I knew what this
>

>>>>> \Wwas

>>>>> about, | would probably donate. Is it something for the forum??

>>>>> Steve Cox
>S>S>5>>
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>>>>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>>>>>>

>>>>>>>

>>>>>>>

>>>>>>>Not quite in service yet. It has to charge for 8 hours first.

>>>>>>>

>>>>>>>But it's in the building. :0) There was a line at the store out on

>to

>>>>>>>the

>>>>>>>street. Business is booming in computer parts on the Easter weekend.
> |

>>>>> got

>>>>>>>jt though, and it's unpacked. Now I've gotta load up some software
> and

>>>>> See

>>>>>>>what | need to tweak before | put it in service.

>>>>>>>

>>>>>>>Thank you again to all the people who donated. Excellent work. And
>

>>>>>>>you'll

>>>>>>>note we've had no outages since the server has been taken off the UPS
>

>>>>>>>and

>>>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll have
>

>>>>>>>even

>>>>>>>less... or, well, not less than none of course, but, oh you know
>>>>>>>what

>>>>> |

>>>>>>>mean! ;0)

S>>5>5>>>

>>>>>>Kim,

>S>5>>>>

>>>>>>|'ve been swamped and forgetful the last week or so... | will paypal
>a

>>>>>>ittle to help the cause later today.

>>>>>>

>>>>>>D'oh!

>>>>>>

>>>>>>pab

>>>>>

>>>>

>>>

>>

>>

>For electronic drums: My DDrum 4 kit has taken a serious beating for

years without complaints or failure. | have the cast precision pads
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which they don't make anymore but you can find that version of the kit
used on ebay. I've replaced the heads with long lasting mesh heads which
| prefer to the standard drum heads, but you can use either with those
pads. This setup offers positional sensing.

For live | use the internal sounds which are reasonably responsive and
convincing. It was the most convincing electronic set at the time |
chose it. Still one of the best. | recently got a DW/Pacific Chameleon
kit (mesh on one side, regular head on the other) to try with DDrum
triggers. Can use it as an acoustic kit or as a trigger Kkit.

For recording | sometimes use DDrum samples but more often trigger
Native Intruments’ Battery 2 via MIDI to control bigger sample sets (you
can also sample your own sounds for Battery 2). | also use additional
pads through an Alesis D4 so | can trigger my 6 tom, 7 cymbal, plus a
few specials, mondo kit. | built my own extra pads out of Remo practice
pads, old mouse pads and piezo pickups, they've been surprisingly long
lived.

If I were buying a new electronic kit I'd give serious thought to the
Yamaha DTXtremellS since it has more trigger inputs than the DDrum4,
plus other useful extra features, at about the same price point. Doesn't
look as well built, though.

A DDrumb5 is said to be under development but who knows if or when we'll
see it.

The Roland TD20 is an improvement over their previous efforts but
overpriced.

The Trap Kat always seemed like a cool unit to me. Compact. But | like
my DDrum kit's layout. | ditched the rack and have it mounted on
standard hardware, plays like a regular kit.

Another option: You could build your own pads or throw triggers onto an
acoustic kit; use whatever you want to get trigger-to-MIDI (it wouldn't

have to sound good internally, an old Alesis or Roland, or maybe someone
has done it in software); and then use Battery 2, a general purpose
sampler or one of the preset drum romplers like BFD for your actual

sound library.

Cheers,
-Jamie
http://www.JamieKrutz.com

John wrote:
> | have a Trap Kat drum electronic drum set and think it's time to get a
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> new set. This one has 24 pads which allows for a great variety of drum
> sounds but it has no windows program to configure the midi parts of it
> and | have to use an external sound module (my motif keyboard) for the
> sounds. To make matters worse, the sensors fail every 2 years. I've

> had it for 7 years. So every 2 years they want $200 for a new film pad.

> |s there an electronic drum set with lots of pads that is reliable?

> |s there a windows midi interface program for it?

>

> |deally | want to have a couple thousand drum sounds in a library and be
> able to EASILY build drum sets based on them, then easily switch drum
> sets. | want to be able to easily configure the pan/volumes of each

> drum in the set through a windows midi app. Can this be done? Easily?
> This is 2006 for crying out loud.

>

> Thanks.

> JohnThat's supposed to read solar powered....duh!

dcn

"Kim" <hiddensounds@hotmail.com> wrote in message news:44416d50$1@linux...
>

>

> | can get an extra battery pack for the UPS for $270 Australian (about

> $200US).

> Hence if the amount starts getting close to that I'll go and buy one.

> There

> are a couple of donations already in the kitty for that.

>

> The extra battery pack will give us 3x the backup time. | suspect backup
> time as it stands will be about an hour at a guess, so we should get about
> 3 hours with the extra battery. I'm completely guessing on the times

> though.

>

> Cheers,

> Kim.

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>>Still a worthy investment.

>>

>>Don

>>

>>"rick" <parnell68@hotmail.com> wrote in message
>>news:2pk2425cva27gcgc08tlrcnhO7afhlomo2@4ax.com...

>>> py now it'll be used for beer and breasts...
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>>>

>>> On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:
>>>

>>>>Hey Steve

>>>>

>>>>the UPs for the forum server bit the big one so Kim asked for voluntary
>>>>donations at:

>>>>

>>>>http://news.parisnewsgroup.com/

>>>>

>>>>Hit the donations button. It will take you directly to his Paypal
>>>>Account

>>>>

>>>>Don

>>5>>

>>5>>

>>>>"Steve Cox" <stevecl@charter.net> wrote in message

>>>>news:44410432$1@linux...

>>>>>

>>>>> Kim,

>>>>> | haven't been watching the posts so much lately. If | knew what this

>

>>>>> \Was

>>>>> about, | would probably donate. Is it something for the forum??
>>>>> Steve Cox

>>>>>

>>>>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>>>>5>>

>S>>5>5>>>

>S>>5>5>>>

>>>>>>>Not quite in service yet. It has to charge for 8 hours first.

S>>5>5>>>

>>>>>>>But it's in the building. :0) There was a line at the store out on

>to

>>>>>>>the

>>>>>>>street. Business is booming in computer parts on the Easter weekend.
> |

>>>>> got

>>>>>>>jt though, and it's unpacked. Now I've gotta load up some software
> and

>>>>> see

>>>>>>>what | need to tweak before | put it in service.

>S>>5>5>>>

>>>>>>>Thank you again to all the people who donated. Excellent work. And
>

>>>>>>>you'll

>>>>>>>note we've had no outages since the server has been taken off the UPS
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>
>>>>>>>and

>>>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll have
>

>>>>>>>even

>>>>>>>less... or, well, not less than none of course, but, oh you know
>>>>>>>what

>>>>> |

>>>>>>>mean! ;0)

>S>>>>>>

>>>>>>Kim,

>>>>>>

>>>>>>|'ve been swamped and forgetful the last week or so... | will paypal
>a

>>>>>>ittle to help the cause later today.

>>>5>>>

>>>>>>D'oh!

>>>>>>

>>>>>>pab

>>>>>

>>>>

>>>

>>

>>

>And here | was thinking that you were implying that our electricity is slower
than yours... ;0)

"Don Nafe" <dnafe@magma.ca> wrote:

>That's supposed to read solar powered....duh!

>

>dcn

>

>

>"Kim" <hiddensounds@hotmail.com> wrote in message news:44416d50$1@linux...
>>

>>

>> | can get an extra battery pack for the UPS for $270 Australian (about

>> $200US).

>> Hence if the amount starts getting close to that I'll go and buy one.
>> There

>> are a couple of donations already in the kitty for that.

>>

>> The extra battery pack will give us 3x the backup time. | suspect backup
>> time as it stands will be about an hour at a guess, so we should get about
>> 3 hours with the extra battery. I'm completely guessing on the times

>> though.
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>>
>> Cheers,

>> Kim.

>>

>> "Don Nafe" <dnafe@magma.ca> wrote:

>>>Still a worthy investment.

>>>

>>>Don

>>>

>>>"rick" <parnell68@hotmail.com> wrote in message
>>>news:2pk2425cva27gcgc08tlrcnhO7afhlomo2@4ax.com...

>>>> py now it'll be used for beer and breasts...

>>>>

>>>> On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:
>>>>

>>>>>Hey Steve

>>>>>

>>>>>the UPs for the forum server bit the big one so Kim asked for voluntary
>>>>>donations at:

>>>>>

>>>>>http://news.parisnewsgroup.com/

>>>>>

>>>>>Hit the donations button. It will take you directly to his Paypal
>>>>>Account

>>>>>

>>>>>Don

>>>>>

>>>>>

>>>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>>>news:44410432%$1@linux...

>>>>>>

>>>>>> Kim,

>>>>>> | haven't been watching the posts so much lately. If | knew what this
>>

>>>>>> was

>>>>>> about, | would probably donate. Is it something for the forum??
>>>>>> Steve Cox

>>>>>>

>>>>>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>>>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com> wrote:
>S>>>>>>

>S>>>>>>>

S>>>>>>>

>>>>>>>>Not quite in service yet. It has to charge for 8 hours first.
>S>>>>>>>

>>>>>>>>But it's in the building. :0) There was a line at the store out on

>> to

>>>>>>>>the
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>>>>>>>>gtreet. Business is booming in computer parts on the Easter weekend.
>> |

>>>>>> got

>>>>>>>>it though, and it's unpacked. Now I've gotta load up some software
>> and

>>>>>> see

>>>>>>>>what | need to tweak before | put it in service.

>>>>>>>>

>>>>>>>>Thank you again to all the people who donated. Excellent work. And
>>

>>>>>>>>you'll

>>>>>>>>note we've had no outages since the server has been taken off the
UPS

>>

>>>>>>>>and

>>>>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll have
>>

>>>>>>>>even

>>>>>>>>less... or, well, not less than none of course, but, oh you know

>>>>>>>>what

>S>>>>> |

>>>>>>>>mean! ;0)

S>>5>5>>5>>

>>>>>>>Kim,

>S>>5>5>>>

>>>>>>>|'ve been swamped and forgetful the last week or so... | will paypal
>>a

>>>>>>>ittle to help the cause later today.

>S>>5>5>>>

>>>>>>>D'ohl

S>S>5>5>>>

>>>>>>>pab

>>>5>>>

>>5>>>

>>>>

>>>

>>>

>>

>

>| think for me the Roland blows it on the plastic quality of the drums.. too
processed for me, and | like processing. It's like that decision has already
been made for you and you get no alternative and there is no backing out of
it to a more natural state. Kind of like the POD versus a real amp. Is that
what you're hearing Don?

AA
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"Don Nafe" <dnafe@magma.ca> wrote in message news:44415827$1@linux...
> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message

> news:44413dee$1@linux...

>> Clavis dDrums are supposed to be great stuff, and as | said, they can be
>> mapped to BFD if you want ultimate realism, though | hear the sample sets
>> for dDrums are reall great as well. | played around on a big Roland VDrum
>> kit at GC in Phoenix last summer. | sounded *very* realistic......and |
>>mean....... *very*.

>>

>>>

>

> That was my initial impression of the VDrums (TD10) until | actually had

> to record with them

>
> the final verdict....Donkey Balls
>
> Great for practice or rehearsal.
>

> BDF or DKFH are a great way to go, but you'll need horsepower in your rig
> for accurate triggering from what | hear...

>

> The ddrum module (from what I've heard) is probably the most realistic

> module but the pads and # of inputs is limited.

>

> Don

>

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.htmlCorrect, 442 has that option as well. | used one for years w/o
any hassles.

AA

"Kim" <hiddensounds@hotmail.com> wrote in message news:44416ece$l@linux...
>

> "Chris Griffiths" <cgriffo@aapt.net.au> wrote:

>>P.S. Unfortunately | don't know anyone who still uses paris with a MEC
>>interface | can try (From Australia).

>

> |I'm in Australia and still use Paris. In Northcote, in Melbourne. What

> city

> are you in?

>

> Though the other guys are right. With two cards you'll need a 442 or an
> MEC.

> 442's come up pretty cheap on the for sale site.

>
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> And you'll still be able to plug the Interface 2 into the system. There's

> a plug in the MEC so that you can piggy back it on to the MEC (I assume
> the

> 442 has that as well? Andyone?)

>

> Cheers,

> Kim.

| choose Polesoft Lockspam to fight spam, and you?

http://www.polesoft.com/refer.ntmlFrom what | can tell on the site, this only works with Smart-UPS
which doesn't

include mine.

Bummer. Sounds good though.

Cheers,
Kim.

"Aaron Allen" <nospam@not_here.dude> wrote:

>

>

>well, stink. That URL didn't come out at all.. lemme try this again:

>

> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSFPCBE7=
>04&tab=3Dfeatures

>

>Must be tax season eroding my brain.=20

>AA

> "Aaron Allen" <nospam@not_here.dude> wrote in message =
>news:44413e8f@linux...

> Here you go Kim, contact them to see if your UPS is compatible with =

>this package:

>

> =

> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSFPCBE7=
>04

Compatibility
Operating system compatibility Version 7.0.4

Windows=AE XP SP2 Professional=20

Windows=AE 2000 SP4 Server/Professional/Advanced Server=20
Windows=AE 2003 Standard/Enterprise/Web/Small Business Server=20
Windows=AE Server 2003=20

Red Hat=AE Linux=AE Personal/Professional 7.3, 8.0, 9.0=20
Ret Hat=AE Enterprise Linux=AE AS 2.1, 3.0, 4.0; ES 2.1, 3.0, 4.0; WS

VVVVVVVYVYVYVYV
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>3.0, 4.0=20
Turbolinux=AE Server 8, 10=20
SUSE=AE LINUX=AE Professional 8.2, 9.0, 9.1=20

>
>

>

> Novell=AE Netware=AE 6.0, 6.5=20
> SolarisT 8,9
>
>
>
>
>

AA

"Kim" <hiddensounds@hotmail.com> wrote in message =
>news:4440a120$1@linux...
> >=20
> >=20
> > The complication is that the server runs Linux, and hence | can't =
>load the
> > software on it, and it's the only box that plugs in to the UPS, so =
>there's
> > no box which could run this software and warn me. Unless there's a =
>Linux
> > version on there, but there's no mention of it on the disk.
> >=20
> > So it's really going to be a case of loading the software on my =
>windows laptop
> > and configuring the UPS to act like | want it to, and then leaving =
>it to
> > do it's thing unfortunately. An email would be fantastic if | could

>make
> > it work though.=20

> >=20

> > | should check the Linux community and see if they've made anything

>which

> > will work on it. Seeing as how major UPS players aren't producing =
>Linux software,

> > |'d make a guess that the Linux community has a solution.

> >=20

> > Cheers,

> > Kim.

> >=20

> > "Aaron Allen" <nospam@not_here.dude> wrote:

> >>|f you can get business edition on it, you'll LOVE it. It even =
>emails you

> >=20

> >>when things get out of whack.

> >>AA
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> >>

> >>"Kim" <hiddensounds@hotmail.com> wrote in message =
>news:44409620$1@linux...

> >>>

> >>>

> >>> This is the one:

> >>> =

> http://'www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DBR1500I=
>&full_sku=3DBR15001%20%2B%20%281%29BR24BP

> >>>

> >>> PowerChute Personal Edition v1.5 is on this here disk. Why do you

V
D
7))
N

>>>

>>> Cheers,

>>> Kim.

>>>

>>>"Aaron Allen" <nospam@not_here.dude> wrote:
>>>>

>>>>

>>>>Not sure about the Aussie version, but the US one is:

VVVVYVYVYVYVYV

>>>>> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D3DS=
>UA1500=3D

> >>>>X413

> >>>>

> >>>>Kim, what version of Power Chute did that come with bro?
> >>>>

> >S>>>SAA

> >>>>

> >>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =3D
> >>>>news:444090bc@linux...

> >>>> Kim,

> >>>> Looks cool. Post a liink to it's specs. =3D20

> >>>> |'m curious.

> >>>> Tom

> >>>>

> >>>>  "Kim" <hiddensounds@hotmail.com> wrote in message =3D
> >>>>news:444089fb$1@linux...

> >>>>

> >>>>

> >>>> Not quite in service yet. It has to charge for 8 hours first.
> >>>>

> >>>> Butit's in the building. :0) There was a line at the store =
>out on

> >=3D

> >>>>t0 the
> >>>> gstreet. Business is booming in computer parts on the Easter =
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>weekend.

> >>>=3D

> >>>>| got

> >>>> t though, and it's unpacked. Now I've gotta load up some =
>software

> =3D

>>>>and see

>>>> what | need to tweak before | put it in service.

>>>>

>>>> Thank you again to all the people who donated. Excellent work.

v VvV Vv VvV Vv

>And

> =3D

>>>>you'll

>>>> note we've had no outages since the server has been taken off

v Vv Vv

>the

>=3D

>>>>UPS and

>>>> plugged into mains. :0) And hopefully once the UPS is on we'll

v Vv Vv

>have

> >>>=3D

> >>>>even

> >>>> |ess... or, well, not less than none of course, but, oh you =

>know

>=3D

>>>>what |

>>>> mean! ;0)

>>>>

>>>> Cheers,

>>>>  Kim.

>>>>

>>>>

>>>>| choose Polesoft Lockspam to fight spam, and you?
>>>>http://www.polesoft.com/refer.html

>>>>

>>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>><HTML><HEAD>

>>>><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D
>>>>charset=3D3Dis0-8859-1">

>>>><META content=3D3D"MSHTML 6.00.5296.0" name=3D3DGENERATOR>
>>>><STYLE></STYLE>

>>>></HEAD>

>>>><BODY bgColor=3D3D#ffffff>

>>>><DIV><FONT face=3D3DArial size=3D3D2>Not sure about the Aussie =
>version, but

> >>>=3D

VVVVVVVVVVVVVVVVYVYVYVYV
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> >>>>the US one=3D20

> >>>>is:<BR><A=3D20

> =

>>>>>href=3D3D" http://www.apc.com/resource/include/techspec_index.cfm?base=
> sku=3D3D=3D

> =
>>>>>SUA1500X413">http://www.apc.com/resource/include/techspec_index.cfm?b=
>ase =3D

> >>>>sku=3D3DSUA1500X413</A></FONT></DIV>

> >>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

> >>>><D|V><FONT face=3D3DArial size=3D3D2>Kim, what version of Power =
>Chute did

>=3D

>>>>that come with=3D20

>>>>pro?</FONT></DIV>

>>>><DIV> </DIV>

>>>><DIV><FONT face=3D3DArial size=3D3D2>AA</FONT></DIV>
>>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>
>>>><BLOCKQUOTE dir=3D3DItr=3D20

>>>>style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
>5px; =3D

> >>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> >>>> <DIV>"Tom Bruhl" <<A=3D20

> >>>> href=3D3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> =
>wrote =3D

> >>>>in message=3D20

> >>>> <A =
>href=3D3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>

> >>>> <DIV><FONT face=3D3DArial size=3D3D2>Kim,</FONT></DIV>

> >>>> <DIV><FONT face=3D3DArial size=3D3D2>Looks cool. Post a liink =

>to =3D

>>>>it's=3D20

>>>> specs. </[FONT></DIV>

>>>> <DIV><FONT face=3D3DArial size=3D3D2>I'm curious.</FONT></DIV>
>>>> <DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

>>>> <DIV> </DIV>

>>>> <BLOCKQUOTE=3D20

>>>> style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
>5px; =3D

> >>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> >>>>  <PDIV>"Kim" <<A=3D20

> >>>> =3D

> =
>>>>>href=3D3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</=
>A>>=3D

> >>>>=3D20

> >>>> wrote in message <A=3D20

> >>>>  =3D

VVVVYVYVYVYV

VVVVYVYVYV

Page 307 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

> =
>>>>>href=3D3D"news:444089fb$1@Ilinux">news:444089fb$1@linux</A>...</DIV><B=
>R><BR>=3D

> >>>>Not=3D20

> >>>> (uite in service yet. It has to charge for 8 hours =

>first.<BR><BR>But

> >>>=3D

> >>>>it's in=3D20

> >>>> the building. :0) There was a line at the store out on to =3D

> >>>>the<BR>street.=3D20

> >>>> Business is booming in computer parts on the Easter weekend. |

>=3D

> >>>>got<BR>it=3D20

> >>>> though, and it's unpacked. Now I've gotta load up some =
>software and=3D20

> >>>> see<BR>what | need to tweak before | put it in =
>service.<BR><BR>Thank

>>> =3D

>>>>you=3D20

>>>> aggain to all the people who donated. Excellent work. And =3D
>>>>you'llxBR>note=3D20

>>>> we've had no outages since the server has been taken off the =
>UPS=3D20

> >>>> and<BR>plugged into mains. :0) And hopefully once the UPS is =
>on =3D

> >>>>we'll have=3D20

> >>>> even<BR>less... or, well, not less than none of course, but,

VVVVYV

>=3D

> >>>>0h you=3D20

> >>>> know what I<BR>mean! =3D

> >>>>:0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE >
> >>>><DIV><FONT size=3D3D2><BR><BR>I choose Polesoft Lockspam to fight
>spam,

> >=3D

> >>>>and=3D20

> >>>>you?<BR><A=3D20

> =
>>>>>href=3D3D"http://www.polesoft.com/refer.ntml">http://www.polesoft.com=
>/refer=3D

>>>> html</A> </FONT></DIV></BODY></HTML>

>>>>

>>>>

>>>=20

>>

>>

V VVVYVYV
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> >
>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D#ffffff background=3D"">

><DIV><FONT face=3DArial size=3D2>well, stink. That URL didn't come out =

>at all..=20

>lemme try this again:</[FONT></DIV>

><DIV> </DIV>

><DIV><FONT face=3DArial size=3D2><A=20

>href=3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
>SFPCBE704&tab=3Dfeatures">http://www.apc.com/resource/include/techspe=
>c_index.cfm?base_sku=3DSFPCBE704&tab=3Dfeatures</A></FONT ></DIV>
><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

><DIV><FONT face=3DArial size=3D2>Must be tax season eroding my brain. =
></FONT></DIV>

><DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>

><BLOCKQUOTE dir=3DItr=20

>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Aaron Allen" <<A=20

> href=3D"mailto:nospam@not_here.dude">nospam@not_here.dude</A>> =
>wrote in=20

> message <A =
>href=3D"news:44413e8f@linux">news:44413e8f@linux</A>...</DIV>

> <DIV align=3Dleft><FONT face=3DArial size=3D2>Here you go Kim, contact
>them to see=20

> if your UPS is compatible with this=20

> =
>package:<BR><BR>http://www.apc.com/resource/include/techspec_index.cfm?ba=
>se_sku=3DSFPCBE704<BR><BR><STRONG><FONT=20

> size=3D3><U>Compatibility</U></FONT></STRONG><BR>Operating system=20
> compatibility Version 7.0.4<BR><BR>Windows=AE XP SP2 =
>Professional=20

> <BR>Windows=AE 2000 SP4 Server/Professional/Advanced Server =
><BR>Windows=AE 2003=20

> Standard/Enterprise/Web/Small Business Server <BR>Windows=AE Server =
>2003=20

> </FONT></DIV><FONT face=3DArial size=3D2>

> <DIV align=3Dleft><BR><U><EM>Red Hat=AE Linux=AE Personal/Professional

>7.3, 8.0, 9.0=20
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> <BR>Ret Hat=AE Enterprise Linux=AE AS 2.1, 3.0, 4.0; ES 2.1, 3.0, 4.0;

>WS 3.0, 4.0=20
> <BR>Turbolinux=AE Server 8, 10 <BR>SUSE=AE LINUX=AE Professional 8.2,

>9.0,=20

> 9.1</EM></U> </DIV>

> <DIV align=3Dleft><U></U><BR>Novell=AE Netware=AE 6.0, 6.5 =
><BR>Solaris=99=20

> 8,9<BR><BR>AA<BR><BR><BR>"Kim" <hiddensounds@hotmail.com> wrote =
>in=20

> message news:4440a120$1@linux...<BR>> <BR>> <BR>> The =
>complication is=20

> that the server runs Linux, and hence | can't load the<BR>> =
>software on it,=20

> and it's the only box that plugs in to the UPS, so there's<BR>> no =
>box=20

> which could run this software and warn me. Unless there's a =
>Linux<BR>>=20

> version on there, but there's no mention of it on the disk.<BR>> =
><BR>>=20

> So it's really going to be a case of loading the software on my =
>windows=20

> laptop<BR>> and configuring the UPS to act like | want it to, and =
>then=20

> |eaving it to<BR>> do it's thing unfortunately. An email would be =
>fantastic=20

> if | could make<BR>> it work though. <BR>> <BR>> | should =
>check the=20

> Linux community and see if they've made anything which<BR>> will =
>work on=20

> it. Seeing as how major UPS players aren't producing Linux =
>software,<BR>>=20

> I'd make a guess that the Linux community has a solution.<BR>> =
><BR>>=20

> Cheers,<BR>> Kim.<BR>> <BR>> "Aaron Allen"=20

> <nospam@not_here.dude> wrote:<BR>>>If you can get business =
>edition=20

> onit, you'll LOVE it. It even emails you<BR>> <BR>>>when =
>things get=20

> out of whack.<BR>>>AA<BR>>><BR>>>"Kim"=20

> <hiddensounds@hotmail.com> wrote in message=20

> =
>news:44409620%1@linux...<BR>>>><BR>>>><BR>>>> =
>This=20

> is the one:<BR>>>>=20

> =

> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DBR1500I=
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>&full_sku=3DBR15001%20%2B%20%281%29BR24BP<BR>>>><BR>> >=
>>=20

> PowerChute Personal Edition v1.5 is on this here disk. Why do you=20
> ask.<BR>>>><BR>>>> Cheers,<BR>>>>=20

> Kim.<BR>>>><BR>>>> "Aaron Allen"=20

> <nospam@not_here.dude>=20

> wrote:<BR>>>>><BR>>>>><BR>>>>>Not =

>sure=20

> about the Aussie version, but the US one=20

> =
>is:<BR>>>>>http://www.apc.com/resource/include/techspec_index=
>.cfm?base_sku=3D3DSUA1500=3D<BR>>>>>X413<BR>>>>><=
>BR>>>>>Kim,=20

> what version of Power Chute did that come with=20

> =

>hro?<BR>>>>><BR>>>>>AA<BR>>>>><BR>>=

>:>>> =20

> "Tom Bruhl" <arpegio@comcast.net> wrote in message=20

> =

>=3D<BR>>>>>news:444090bc@linux...<BR>>>>> =20

> Kim,<BR>>>>> Looks cool. Post a liink to it's =

>specs.=20

=3D20<BR>>>>> I'm curious.<BR>>>>> =

Tom<BR>>>>><BR>>>>> "Kim"=20
<hiddensounds@hotmail.com> wrote in message=20

> =
>=3D<BR>>>>>news:444089fb$1@linux...<BR>>>>><BR>&g=
>t >>><BR>>>>> =20

> Not quite in service yet. It has to charge for 8 hours=20

> first.<BR>>>>><BR>>>>> But=

>it's in=20

> the building. :0) There was a line at the store out on<BR>>=20
> =3D<BR>>>>>to the<BR>>>>> =

>street.=20

> Business is booming in computer parts on the Easter =
>weekend.<BR>>>>=20

> =3D<BR>>>>>| got<BR>>>>> it =

>though,=20

> and it's unpacked. Now I've gotta load up some software<BR>>=20
> =3D<BR>>>>>and see<BR>>>>> =

>what | need=20

> to tweak before | put it in=20

> service.<BR>>>>><BR>>>>> =

>Thank you=20

> again to all the people who donated. Excellent work. And<BR>>=20
> =3D<BR>>>>>you'llkBR>>>>> =

>note we've=20

>
>
>
>
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> had no outages since the server has been taken off the<BR>>=20
> =3D<BR>>>>>UPS and<BR>>>>> =

>plugged=20

> into mains. :0) And hopefully once the UPS is on we'll =
>have<BR>>>>=20

> =3D<BR>>>>>even<BR>>>>> =

>less... =20

> or, well, not less than none of course, but, oh you know<BR>>=20
> =3D<BR>>>>>what I<BR>>>>> =

>mean!=20

> ;0)<BR>>>>><BR>>>>> =20

> Cheers,<BR>>>>> =20

> Kim.<BR>>>>><BR>>>>><BR>>>>>| =

>choose=20

> Polesoft Lockspam to fight spam, and=20

> =
>you?<BR>>>>>http://www.polesoft.com/refer.htmI<BR>>>>=
>:><BR>>>>><IDOCTYPE=20

> HTML PUBLIC "-//W3C//DTD HTML 4.0=20

> =

>Transitional//EN"><BR>>>>><HTML><HEAD><BR>>=
>>>><META=20

> http-equiv=3D3DContent-Type content=3D3D"text/html;=20

> =
>=3D<BR>>>>>charset=3D3Dis0-8859-1"><BR>>>>><=
>META=20

> content=3D3D"MSHTML 6.00.5296.0"=20

> =

>name=3D3DGENERATOR><BR>>>>><STYLE></STYLE><BR>=
>>>>></HEAD><BR>>>>><BODY=20

> bgColor=3D3D#ffffff><BR>>>>><DIV><FONT =

>face=3D3DArial=20

> size=3D3D2>Not sure about the Aussie version, but<BR>>>>=20

> =3D<BR>>>>>the US=20

> =

>0ne=3D20<BR>>>>>is:<BR><A=3D20<BR>>>>>hr=

>ef=3D3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
>3D=3D<BR>>>>>SUA1500X413">http://www.apc.com/resource/incl=
>ude/techspec_index.cfm?base =3D<BR>>>>>sku=3D3DSUA1500X413 <=
>;/A></FONT></DIV><BR>>>>><DIV><FONT=20

> face=3D3DArial size=3D3D2></FONT>=20
</DIV><BR>>>>><DIV><FONT face=3D3DArial=20

size=3D3D2>Kim, what version of Power Chute did<BR>>=20
=3D<BR>>>>>that come=20

>
>
>
> =
>With=3D20<BR>>>>>bro?</FONT></DIV><BR>>>>=
>;><DIV>=20

> </DIV><BR>>>>><DIV><FONT face=3D3DArial=20
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S =
>size=3D3D2>AA</FONT></DIV><BR>>>>><DIV>&=

>|t;FONT=20

> face=3D3DArial size=3D3D2></FONT>=20

> </DIV><BR>>>>><BLOCKQUOTE=20

> dir=3D3DItr=3D20<BR>>>>>style=3D3D"PADDING-RIGHT: 0px; =
>PADDING-LEFT:=20

> 5px; MARGIN-LEFT: 5px; =3D<BR>>>>>BORDER-LEFT: #000000 2px =
>solid;=20

> MARGIN-RIGHT: Opx"><BR>>>>> <DIV>"Tom =

>Bruhl"=20

> <<A=3D20<BR>>>>> =20

> =
>href=3D3D"mailto:arpegio@comecast.net">arpegio@comcast.net</A>>=
> wrote=20

> =3D<BR>>>>>in message=3D20<BR>>>>> <A =

>

> =
>href=3D3D"news:444090bc@linux">news:444090bc@linux</A>...</Dl=
>V><BR>>>>> =20

> <DIV><FONT face=3D3DArial=20

> size=3D3D2>Kim,</FONT></DIV><BR>>>>> =20

> <DIV><FONT face=3D3DArial size=3D3D2>Looks cool. =

>Post a liink to=20

> =3D<BR>>>>>it's=3D20<BR>>>>> =

>specs. =20

> </[FONT></DIV><BR>>>>> =

><DIV><FONT=20

> face=3D3DArial size=3D3D2>I'm=20

> curious.</[FONT></DIV><BR>>>>> =20

> <DIV><FONT face=3D3DArial=20

> s5ize=3D3D2>Tom</FONT></DIV><BR>>>>> =

><DIV>=20

> </DIV><BR>>>>> =20

> <BLOCKQUOTE=3D20<BR>>>>> =
>style=3D3D"PADDING-RIGHT: Opx;=20

> PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>=3D<BR>>>>>BORDER-LEFT: #000000=20

> 2px solid; MARGIN-RIGHT: =

>0px"><BR>>>>> =20

> <DIV>"Kim" <<A=3D20<BR>>>>> =20

> =
>=3D<BR>>>>>href=3D3D"mailto:hiddensounds@hotmail.com">hidd=
>ensounds@hotmail.com</A>>=3D<BR>>>>>=3D20<BR>>>=

>>> =20

> wrote in message <A=3D20<BR>>>>> =20

> =
>=3D<BR>>>>>href=3D3D"news:444089fb$1@linux">news:444089fb$=
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>1@linux</A>...</DIV><BR><BR>=3D<BR>>>>&g=
>t;Not=3D20<BR>>>>> =20

> quite in service yet. It has to charge for 8 hours=20
> first.<BR><BR>But<BR>>>> =
>=3D<BR>>>>>it's=20

> in=3D20<BR>>>>> the building. :0) There =
>was a line=20

> at the store out on to=20

> =
>=3D<BR>>>>>the<BR>street.=3D20<BR>>>>> =
> =20

> Business is booming in computer parts on the Easter weekend. =20
> =

>=3D<BR>>>>>got<BR>it=3D20<BR>>>>> &nbs=

>p; =20

> though, and it's unpacked. Now I've gotta load up some software=20
> and=3D20<BR>>>>> see<BR>what | =

>need to tweak=20

> before | put it in service.<BR><BR>Thank<BR>>>>=20

> =3D<BR>>>>>you=3D20<BR>>>>> =

>again to all=20

> the people who donated. Excellent work. And=20

> =
>=3D<BR>>>>>you'llkBR>note=3D20<BR>>>>> =
> =20

> we've had no outages since the server has been taken off the=20
> UPS=3D20<BR>>>>> and<BR>plugged =

>into mains.=20

> :0) And hopefully once the UPS is on =3D<BR>>>>>we'll=20

> have=3D20<BR>>>>> =

>even<BR>less... or,=20

> well, not less than none of course, but, =3D<BR>>>>>0h=20

> you=3D20<BR>>>>> know what =

>|<BR>mean!=20

> =

>=3D<BR>>>>>;0)<BR><BR>Cheers,<BR>Kim.</B=
>LOCKQUOTE></BLOCKQUOTE><BR>>>>><DIV><FONT=20
> size=3D3D2><BR><BR>| choose Polesoft Lockspam to fight=20
> spam,<BR>>=20

> =

>=3D<BR>>>>>and=3D20<BR>>>>>you?<BR><A=3D=
>20<BR>>>>>href=3D3D"http://www.polesoft.com/refer.html">ht=
>tp://www.polesoft.com/refer=3D<BR>>>>> htmlI</A> &n=
>bsp;=20

> =

></FONT></DIV></BODY></HTML><BR>>>>><B=
>R>>>>><BR>>>>=20

> <BR>>><BR>>><BR>> =
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></FONT></DIV></BLOCKQUOTE></BODY></HTML>

>

>| tried really hard to like the TD10 and spent time trying to get it to
sound good using the simplistic programming interface but | have to
agree about that box. The toms sucked, in particular.

| haven't spent much time with it but from limited exposure | think the
TD20 is improved. | wouldn't dismiss that one without trying it, if it's
within your budget. | can't say if it's as good as the DDrum4 or how it
compares to the Yamaha DTXtremellS.

BTW, I think the PODXTLive is better sounding than earlier PODs.

Cheers,
-Jamie
http://www.JamieKrutz.com

Aaron Allen wrote:

> | think for me the Roland blows it on the plastic quality of the drums.. too

> processed for me, and | like processing. It's like that decision has already

> been made for you and you get no alternative and there is no backing out of
> it to a more natural state. Kind of like the POD versus a real amp. Is that

> what you're hearing Don?

>

> AA

>

>

> "Don Nafe" <dnafe@magma.ca> wrote in message news:44415827$1@linux...
>> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message

>> news:44413dee$1@linux...

>>> Clavis dDrums are supposed to be great stuff, and as | said, they can be
>>> mapped to BFD if you want ultimate realism, though | hear the sample sets
>>> for dDrums are reall great as well. | played around on a big Roland VDrum
>>> kit at GC in Phoenix last summer. | sounded *very* realistic......and |

>>> mean....... *very*.

>>>

>> That was my initial impression of the VDrums (TD210) until | actually had

>> to record with them

>>
>> the final verdict....Donkey Balls
>>
>> Great for practice or rehearsal.
>>

>> BDF or DKFH are a great way to go, but you'll need horsepower in your rig
>> for accurate triggering from what | hear...
>>

>> The ddrum module (from what I've heard) is probably the most realistic
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>> module but the pads and # of inputs is limited.

>>

>> Don

>>

>

>

> | choose Polesoft Lockspam to fight spam, and you?
> http://www.polesoft.com/refer.html

>

>"Kim" <hiddensounds@hotmail.com> wrote:

>

>

>['ll install the new UPS 10AM tomorrow morning my time, which is 0:00 GMT
>to make it easy for everyone.

>

>That's 14.5 hours from the time on this post.
>

>Should only take 15 minutes or so | imagine...
>

>Cheers,

>Kim.mmmmmmm plastic

Yes, although the initial impression was WOW upon close scrutiny they were
just lacking that "je ne c'est quoi"”

| could live with the toms and kick and most of the percussion but the
snares hihats and cymbals...total ass

Don

"Aaron Allen" <nospam@not_here.dude> wrote in message news:44417948@linux...
>| think for me the Roland blows it on the plastic quality of the drums..

>too processed for me, and | like processing. It's like that decision has

>already been made for you and you get no alternative and there is no

>backing out of it to a more natural state. Kind of like the POD versus a

>real amp. Is that what you're hearing Don?

>

> AA

>

>

> "Don Nafe" <dnafe@magma.ca> wrote in message news:4441582731@linux...
>> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message

>> news:44413dee$1@linux...

>>> Clavis dDrums are supposed to be great stuff, and as | said, they can be
>>> mapped to BFD if you want ultimate realism, though | hear the sample

>>> sets

>>> for dDrums are reall great as well. | played around on a big Roland
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>>> VDrum
>>> kit at GC in Phoenix last summer. | sounded *very* realistic......and |

>>>
>>>>

>>

>> That was my initial impression of the VDrums (TD10) until | actually had
>> to record with them

>>
>> the final verdict....Donkey Balls
>>
>> Great for practice or rehearsal.
>>

>> BDF or DKFH are a great way to go, but you'll need horsepower in your rig
>> for accurate triggering from what | hear...

>>

>> The ddrum module (from what I've heard) is probably the most realistic
>> module but the pads and # of inputs is limited.

>>

>> Don

>>

>

>

> | choose Polesoft Lockspam to fight spam, and you?

> http://www.polesoft.com/refer.html

>Never!

Don

"Kim" <hiddensounds@hotmail.com> wrote in message news:44417907$1@linux...
>

>

> And here | was thinking that you were implying that our electricity is

> slower

> than yours... ;0)

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>>That's supposed to read solar powered....duh!

>>

>>dcn

>>

>>

>>"Kim" <hiddensounds@hotmail.com> wrote in message news:44416d50$1@linux...
>>>

>>>

>>> | can get an extra battery pack for the UPS for $270 Australian (about

>
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>>> $200US).

>>> Hence if the amount starts getting close to that I'll go and buy one.
>

>>> There

>>> are a couple of donations already in the kitty for that.

>>>

>>> The extra battery pack will give us 3x the backup time. | suspect backup
>>> time as it stands will be about an hour at a guess, so we should get
>>> about

>>> 3 hours with the extra battery. I'm completely guessing on the times
>>> though.

>>>

>>> Cheers,

>>> Kim.

>>>

>>> "Don Nafe" <dnafe@magma.ca> wrote:

>>>>Still a worthy investment.

>>>>

>>>>Don

>>>>

>>>>"rick” <parnell68@hotmail.com> wrote in message
>>>>news:2pk2425cva27gcgc08tlircnhO7afhlomo2@4ax.com...

>>>>> py now it'll be used for beer and breasts...

>>>>>

>>>>> On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:
>>>>>

>>>>>>Hey Steve

>>>>>>

>>>>>>the UPs for the forum server bit the big one so Kim asked for
>>>>>>voluntary

>>>>>>donations at:

>S>5>5>>>

>>>>>>http://news.parisnewsgroup.com/

>>>5>>>

>>>>>>Hit the donations button. It will take you directly to his Paypal
>>>>>>Account

>>>>>>

>>>>>>Don

>>>>>>

>>>>>>

>>>>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>>>>news:44410432$1@linux...

>S>>>>>>

>>>>>>> Kim,

>>>>>>> | haven't been watching the posts so much lately. If | knew what
>>>>>>> this

>>>

>>>>>>> Was
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>>>>>>> about, | would probably donate. Is it something for the forum??
>>>>>>> Steve Cox

>>>>>>>

>>>>>>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>>>>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com>
>>>>>>>>Wrote:

>>>>>>>>

>S>>>>>>>>

>S>>>>>>>>

>>>>>>>>>Not quite in service yet. It has to charge for 8 hours first.
>S>>>>>>>>

>>>>>>>>>But it's in the building. :0) There was a line at the store out on

>>> to

>>>>>>>>>the

>>>>>>>>>street. Business is booming in computer parts on the Easter
>>>>>>>>>weekend.

>>> |

>>>>>>> got

>>>>>>>>>it though, and it's unpacked. Now I've gotta load up some software
>>> and

>>>>>>> see

>>>>>>>>>what | need to tweak before | put it in service.

>>>>>>>>>

>>>>>>>>>Thank you again to all the people who donated. Excellent work. And
>>>

>>>>>>>>>you'll

>>>>>>>>>note we've had no outages since the server has been taken off the
> UPS

>>>

>>>>>>>>>and

>>>>>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll have
>>>

>>>>>>>>>even

>>>>>>>>>less... or, well, not less than none of course, but, oh you know

>

>>>>>>>>>Wwhat

>>>>>>> |

>>>>>>>>>mean! ;0)

>>>>>>>>>

>>>>>>>>Kim,

>>>>>>>>

>>>>>>>>|'ve been swamped and forgetful the last week or so... | will paypal
>>> a

>>>>>>>>little to help the cause later today.

>>>>>>>>

>>>>>>>>D'oh!

>>>>>>>>

>>>>>>>>pab
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S>5>5>5>>>

>>5>>>>

>>5>>>

>>>>

>>>>

>>>

>>

>>

>Well that was painless...or has it happened yet?

Don

"Kim" <hiddensounds@hotmail.com> wrote in message news:444183e2$1@linux...
>

> "Kim" <hiddensounds@hotmail.com> wrote:

>>

>>

>>|'ll install the new UPS 10AM tomorrow morning my time, which is 0:00 GMT
>>to make it easy for everyone.

>>

>>That's 14.5 hours from the time on this post.

>>

>>Should only take 15 minutes or so | imagine...

>>

>>Cheers,

>>Kim.

>"Don Nafe" <dnafe@magma.ca> wrote:

>Well that was painless...or has it happened yet?

Yeh all done. Gee you were quick off the rank to get on board once the server
was back up. ;0)

Should be good now. AND | was reading the specs on the side of the UPS box...
looks like we might get more like 1.5 hours or more out of this unit | suspect.

All good. :0)

Cheers,

Kim.Well from one point | guess is actually is. We're at 50Hz here. Aren't you
guys at 60Hz?

Though I'm quite sure it travels the same speed down the wires. ;0)

Cheers,
Kim.

"Don Nafe" <dnafe@magma.ca> wrote:

Page 320 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>Never!

>

>Don

>

>

>"Kim" <hiddensounds@hotmail.com> wrote in message news:44417907$1@linux...
>>

>>

>> And here | was thinking that you were implying that our electricity is

>> slower

>> than yours... ;0)

>>

>> "Don Nafe" <dnafe@magma.ca> wrote:

>>>That's supposed to read solar powered....duh!

>>>

>>>dcn

>>>

>>>

>>>"Kim" <hiddensounds@hotmail.com> wrote in message news:44416d50$1@linux...
>>>>

>>>>

>>>> | can get an extra battery pack for the UPS for $270 Australian (about
>>

>>>> $200US).

>>>> Hence if the amount starts getting close to that I'll go and buy one.

>>

>>>> There

>>>> are a couple of donations already in the kitty for that.

>>>>

>>>> The extra battery pack will give us 3x the backup time. | suspect backup
>>>> time as it stands will be about an hour at a guess, so we should get

>>>> gbout

>>>> 3 hours with the extra battery. I'm completely guessing on the times
>>>> though.

>>>>

>>>> Cheers,

>>>> Kim.

>>>>

>>>> "Don Nafe" <dnafe@magma.ca> wrote:

>>>>>Still a worthy investment.

>>>>>

>>>>>Don

>>>>>

>>>>>"rick" <parnell68@hotmail.com> wrote in message
>>>>>news:2pk2425cva27gcgc08tlrcnh07afhlomo2@4ax.com...
>>>>>> by now it'll be used for beer and breasts...
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>>>>>>
>>>>>> On Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca> wrote:
>>>>>>

>>>>>>>Hey Steve

>S>>>>>>

>>>>>>>the UPs for the forum server bit the big one so Kim asked for
>>>>>>>yoluntary

>>>>>>>donations at:

>S>>>>>>

>>>>>>>http://news.parisnewsgroup.com/

>>>>>>>

>>>>>>>Hit the donations button. It will take you directly to his Paypal
>>>>>>>Account

S>S>5>5>>>

>>>>>>>Don

>S>>5>>>>

>S>>>>>>

>>>>>>>"Steve Cox" <stevecl@charter.net> wrote in message
>>>>>>>news:44410432$1@linux...

>S>>>>>>>

>>>>>>>> Kim,

>>>>>>>> | haven't been watching the posts so much lately. If | knew what

>>>>>>>> this

>>>>

>>>>>>>> \Was

>>>>>>>> about, | would probably donate. Is it something for the forum??
>>>>>>>> Steve Cox

S5>5>5>>5>>

>>>>>>>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>>>>>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com>

>>>>>>>>>Wrote:

SS>>5>5>5>5>>

S>>>>>>>>>

>S>>>>>>>>>

>>>>>>>>>>Not quite in service yet. It has to charge for 8 hours first.
>S>>>>>>>>>

>>>>>>>>>>But it's in the building. :0) There was a line at the store out
on

>>>> to

>>>>>>>>>>the

>>>>>>>>>>street. Business is booming in computer parts on the Easter
>>>>>>>>>>Wweekend.

>>>> |

>>>>>>>> got

>>>>>>>>>>it though, and it's unpacked. Now I've gotta load up some software
>>>> and
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>>>>>>>> see

>>>>>>>>>>what | need to tweak before | put it in service.

S>>>>>>>>>

>>>>>>>>>>Thank you again to all the people who donated. Excellent work.
And

>>>>

>>>>>>>>>>you'll

>>>>>>>>>>note we've had no outages since the server has been taken off the
>> UPS

>>>>

>>>>>>>>>>and

>>>>>>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll
have

>>>>

>>>>>>>>>>even

>>>>>>>>>>less... or, well, not less than none of course, but, oh you know
>>

>>>>>>>>>>Wwhat

>S>>>>>>> |

>>>>>>>>>>mean! ;0)

S>>>>>>>>>

>>>>>>>>>Kim,

S>>>>>>>>

>>>>>>>>>('ve been swamped and forgetful the last week or so... | will paypal
>>>> g

>>>>>>>>>ittle to help the cause later today.

S>>>>>>>>

>>>>>>>>>D'oh!

S>>S>>>>>>

>>>>>>>>>pab

>S>>>>>>>

S>S>5>5>>>

>S>5>5>>>

>>>>>

>>>>>

>>>>

>>>

>>>

>>

>

>| was just about to call... 9489 57807 ;-)

David

Kim wrote:
> "Don Nafe" <dnafe@magma.ca> wrote:
>

>>\Well that was painless...or has it happened yet?
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>
>

> Yeh all done. Gee you were quick off the rank to get on board once the server

> was back up. ;0)

>

> Should be good now. AND | was reading the specs on the side of the UPS box...
> |looks like we might get more like 1.5 hours or more out of this unit | suspect.

>

> All good. :0)

>

> Cheers,

> Kim.Probably should put that in a heading so people can see it easily... ;0)

"Kim" <hiddensounds@hotmail.com> wrote:

>

>"Don Nafe" <dnafe@magma.ca> wrote:

>>\Well that was painless...or has it happened yet?

>

>Yeh all done. Gee you were quick off the rank to get on board once the server
>was back up. ;0)

>

>Should be good now. AND | was reading the specs on the side of the UPS box...
> |looks like we might get more like 1.5 hours or more out of this unit |

suspect.

>

>All good. :0)

>

>Cheers,

>Kim."Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

>| was just about to call... 9489 57807 ;-)

Hehe! What the?!? How'd you get that? ;0)
You'll need to put 613 in front of it to get here from your parts.
Give me a call if you like. :0)

Cheers,
Kim.Carefull what you ask for! :-)

David.
Kim wrote:
> "Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

>

>>| was just about to call... 9489 57807 ;-)
>
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z Hehe! What the?!? How'd you get that? ;0)

Z You'll need to put 613 in front of it to get here from your parts.
z Give me a call if you like. :0)

i Cheers,

> Kim.now that's some uuuugggggllllyyy donkey balls

"Don Nafe" <dnafe@magma.ca> wrote in message news:444172b3@linux...
> Not JUST donkey balls Deej....sweaty horned up donkey balls

>

> dcn

>

>

> "DJ" <animix_spam-this-ahole_@animas.net> wrote in message

> news:444169e7$1@linux...

> > Donkey balls????72.....yiikes!!! ... donkey balls????

> >

>>0)

> >

> > "Don Nafe" <dnafe@magma.ca> wrote in message news:44415827$1@linux...
> >>"DJ" <animix_spam-this-ahole_@animas.net> wrote in message

> >> news:44413dee$l@linux...

> >> > Clavis dDrums are supposed to be great stuff, and as | said, they can
>>>> he

> >> > mapped to BFD if you want ultimate realism, though | hear the sample
> > sets

> >> > for dDrums are reall great as well. | played around on a big Roland
>>VDrum

> >> > kit at GC in Phoenix last summer. | sounded *very* realistic......and

I

> >> > mean....... *very*.

>>>>

> >> >>

> >>

> >> That was my initial impression of the VDrums (TD10) until | actually
had

>>to

> >> record with them

> >>

> >> the final verdict....Donkey Balls

> >>

> >> Great for practice or rehearsal.

> >>

> >> BDF or DKFH are a great way to go, but you'll need horsepower in your

Page 325 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

rig

> >> for accurate triggering from what | hear...

> >>

> >> The ddrum module (from what I've heard) is probably the most realistic
> >> module but the pads and # of inputs is limited.
> >>

>>>Don

> >>

> >>

> >

> >

>

>Like you said, now when | read your posts they have the right voice. :0)
Up until now your text sounded Australian. ;0)

Cheers,
Kim.

"Dave(EK Sound)" <audioguy_editout @shaw.ca> wrote:
>Carefull what you ask for! :-)

>

>David.

>

>Kim wrote:

>

>> "Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

>>

>>>| was just about to call... 9489 57807 ;-)

>>

>>

>> Hehe! What the?!? How'd you get that? ;0)

>>

>> You'll need to put 613 in front of it to get here from your parts.
>>

>> Give me a call if you like. :0)

>>

>> Cheers,

>> Kim.Complete fluke...I had just finished a skype conversation with a bud in
Scotland and popped in to see how things were and noticed the time was about
right for UPS upgrade

Don

"Kim" <hiddensounds@hotmail.com> wrote in message news:44418cbe$1l@linux...
>

> "Don Nafe" <dnafe@magma.ca> wrote:
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>>\Well that was painless...or has it happened yet?

>

> Yeh all done. Gee you were quick off the rank to get on board once the
> server

> was back up. ;0)

>

> Should be good now. AND | was reading the specs on the side of the UPS
> box...

> looks like we might get more like 1.5 hours or more out of this unit |

> suspect.

>

> All good. :0)

>

> Cheers,

> Kim.ya 60 / 61 Hz something like that

)

Don

"Kim" <hiddensounds@hotmail.com> wrote in message news:44418d0e$1@linux...
>

>

> Well from one point | guess is actually is. We're at 50Hz here. Aren't you
> guys at 60Hz?

>

> Though I'm quite sure it travels the same speed down the wires. ;0)

>

> Cheers,

> Kim.

>

> "Don Nafe" <dnafe@magma.ca> wrote:

>>Never!

>>

>>Don

>>

>>

>>"Kim" <hiddensounds@hotmail.com> wrote in message news:44417907$1@linux...
>>>

>>>

>>> And here | was thinking that you were implying that our electricity is

>

>>> slower

>>> than yours... ;0)

>>>

>>> "Don Nafe" <dnafe@magma.ca> wrote:

>>>>That's supposed to read solar powered....duh!
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>>>>
>>>>dcn

>>>>

>>>>

>>>>"Kim" <hiddensounds@hotmail.com> wrote in message
>>>>news:44416d50$1@linux...

>>>>>

>>>>>

>>>>> | can get an extra battery pack for the UPS for $270 Australian (about
>>>

>>>>> $200US).

>>>>> Hence if the amount starts getting close to that I'll go and buy one.
>>>

>>>>> There

>>>>> are a couple of donations already in the kitty for that.

>>>>>

>>>>> The extra battery pack will give us 3x the backup time. | suspect
>>>>> backup

>>>>> time as it stands will be about an hour at a guess, so we should get
>

>>>>> gbout

>>>>> 3 hours with the extra battery. I'm completely guessing on the times
>>>>> though.

>>>>>

>>>>> Cheers,

>>>>> Kim.

>>>>>

>>>>> "Don Nafe" <dnafe@magma.ca> wrote:

>>>>>>Still a worthy investment.

>>>>>>

>>>>>>Don

>S>5>5>>>

>>>>>>"rick" <parnell68@hotmail.com> wrote in message
>>>>>>news:2pk2425cva27gcgc08tlrcnhO7afhlomo2@4ax.com...
>>>>>>> py now it'll be used for beer and breasts...

>S>>>>>>

>>>>>>> 0n Sat, 15 Apr 2006 11:52:56 -0400, "Don Nafe" <dnafe@magma.ca>
>>>>>>> Wrote:

>S>>>>>>

>>>>>>>>Hey Steve

>S>>>>>>>

>>>>>>>>the UPs for the forum server bit the big one so Kim asked for
>>>>>>>>yoluntary

>>>>>>>>donations at:

>S>>>>>>>

>>>>>>>>http://news.parisnewsgroup.com/

>S>>>>>>>

>>>>>>>>Hit the donations button. It will take you directly to his Paypal
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>>>>>>>>Account

>S>>>>>>>

>>>>>>>>Don

>S>>>>>>>

>S>>>>>>>

>>>>>>>>"Steve Cox" <stevecl@charter.net> wrote in message

>>>>>>>>news:44410432%1@linux...

>S>>>>>>>>

>>>>>>>>> Kim,

>>>>>>>>> | haven't been watching the posts so much lately. If | knew what
>

>>>>>>>>> this

>>>>>

>>>>>>>>> WwWas

>>>>>>>>> about, | would probably donate. Is it something for the forum??
>>>>>>>>> Steve Cox

>>>>>>>>>

>>>>>>>>> Paul Braun <cygnus_nospam@ctgonline.org> wrote:
>>>>>>>>>>0n 15 Apr 2006 15:51:55 +1000, "Kim" <hiddensounds@hotmail.com>
>

>>>>>>>>>>Wrote:

>>>>>>>>>>

S>>>>>>>>>>

S>>>>>>>>>>

>>>>>>>>>>>Not quite in service yet. It has to charge for 8 hours first.
S>>>>>>>>>>

>>>>>>>>>>>But it's in the building. :0) There was a line at the store out

> on

>>>>> o

>>>>>>>>>>>the

>>>>>>>>>>>gtreet. Business is booming in computer parts on the Easter
>>>>>>>>>>>weekend.

>S>>>> |

SS>55>5>5>>> got

>>>>>>>>>>>it though, and it's unpacked. Now I've gotta load up some
>>>>>>>>>>>s0ftware

>>>>> and

>>>>>>>>> see

>>>>>>>>>>>what | need to tweak before | put it in service.

S>>>>>>>>>>

>>>>>>>>>>>Thank you again to all the people who donated. Excellent work.
> And

>>>>>

>>>>>>>>>>>you'll

>>>>>>>>>>>note we've had no outages since the server has been taken off the
>>> UPS

>>>>>

>>>S>>>>>>>>and
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>>>>>>>>>>>plugged into mains. :0) And hopefully once the UPS is on we'll

> have

>>>>>

>>>>>>>>>>>even

>>>>>>>>>>>less... or, well, not less than none of course, but, oh you know

>>>

>>>>>>>>>>>Wwhat

S>>>>>>>> |

>>>>>>>>>>>mean! ;0)

S>S>S>>>>>>>>

>>>>>>>>>>Kim,

S>S>S>>>>>>>

>>>>>>>>>>|'ve been swamped and forgetful the last week or so... | will

>>>>>>>>>>paypal

>>>>> g

>>>>>>>>>>ittle to help the cause later today.

>S>>>>>>>>>

>>>>>>>>>>D'ohl!

S>>>>>>>>>

>>>>>>>>>>pab

S>>>>>>>>

>S>>>>>>>

>S>>>>>>

>>>>>>

>>>>>>

>>>>>

>>>>

>>>>

>>>

>>

>>

>Hi Paul,

The machines if | remember are all using 2 MADI cards with a couple of

the newer ones using 3. The recording drives are Raid-0. Brian explained

his backup setup once but sense it is once of Brian's Frankenstein

creations | don't remember how it was setup. He only uses Paris in his

personal studio setup As far as | know at the moment. The Lakewood setup
is pretty complex and mostly MADI based going to the Euphonix that I'm

not sure how he would even integrate Paris into it. Those machines are

ina almost constantly used state. Usually recording and routing live

feeds from a few hundred sources. The setup they use its crazy that even

DJ would be jealous of it.

| think he might being Paris in some of the Post prod mixing stage for

DVD CD projects not for the live recording. 90% of what he does is in

Nuendo. No other app would even be able to do it anyways. The sonic

results are excellent. He's very familiar with how Nuendo handles the

audio so knows how to mix in it.

The Opteron /RME Madi combo is probably our most popular combo for the
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"Pro" user types. Even though honestly most don't need it...;). Compared

to what they would have to spend on a HD system its a steal and sense
they can use a PTHD setup in the machine even at the same time if you
have the slots. UAD cards are the only things that can give people
headaches. But thats true on almost any current system at this point.

Intel or AMD. The TC power core MK2 work great on them. If someone is
using 2 or more UAD s we try to suggest a Magma which fixes allot of the
UAD issues. The Opteron setups make awesome sampler setup. Can't wait
for Vista to come out and software/ hardware stuff with it to use the 16

gigs of ram you can use on the Opterons.

I've been slowly when I've had time to go through our client list sense
it's pretty extensive right now but our web page is way out of date.

The most recent ones that | can remember ATM-
Frank Filipeti

Gary Paczoza

Steve Bishir

Remote Recording

They are all using Madi cards if | remember correctly.

Chris

Paul Artola wrote:

> Brian Tankersley's name comes up regularly on this forum. As some of

> us know, his new gig in Houston (check out

> http://broadcastengineering.com/mag/broadcasting_lakewood_ch urch/index.html)
> would seem to spell the end of Brian's association with Paris.

> However, though it is not mentioned in the above article, a little

> Connecticuit birdie tells me there is still some Paris in the middle

> of all this technology.

>

> BTW, the ADK computers mentioned in the article is the home of our own
> Chris Ludwig! Attaboy, Chris. Care to comment on the setup they are

> running at Lakewood?

>

> - Paul Artola

> Ellicott City, Maryland
>

Chris Ludwig
ADK
chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
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www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762This is a multi-part message in MIME format.

---=_linux44419d24
Content-Type: text/plain
Content-Transfer-Encoding: 7bit

Now, some of you may have picked up that | enjoy the odd beer. ;0)

| actually have a beer fridge with a glass door and all, which has a selection
of 12 beers, from all over the place, at all times, and | try and rotate
which beers are in the fridge each month when | do my beer shopping. :0)

So | was thinking that surely some of you have some great beer suggestions
for me. The difficult part is of course that boutique beers from north america
can be pretty hard to find down here in Australia. Our range of European
beers is getting better, especially if you shop in the right places, but

there's not that much from the U.S.

But if you have favourite beer, give it a shot,I'd love to know what it is.
I'll see if | can't find some of them and give them a go. :0)

| mean you guys must know something about beer. ;0)

Cheers,

Kim.

---=_linux44419d24

Content-Type: image/jpeg; name="BeerFridge.JPG"
Content-Transfer-Encoding: base64

Content-Disposition: attachment; filename="BeerFridge.JPG"
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9etLS42tDzIKFu4wQp300w/mfrVgMAPyxGD1JPPODOHVURJeYCAYI15J9z2H4
VMoGGCnODj9ef5elRZIVQVIDrPBaY1ZweR5Rxn8P616GgxXnfgoZ1Y nk5jPf
3/8ArV6KnSugFjORIBxTwKaOKeKO0JFC1ZVmhsZpYyBICoBIzjJgAVPBIq703
GY3GGFZVk3GyOnCyjGonLYYt1bTY85TE/coMgfepBArKWhdZEHUr2+oqgJtLm
d/8AR8SIr2wRmoY{fMtrxVIKuGCkHE69K5Y 1Gtme5UwdCgm6b1J90pwX2qWZAJIm
COMNFMFdkXdXPAIHIdhAtOCO0oFPApsEhoWnBO9SCMKOKOIrKGCETXjMoP3Yx
941EpKO5rGm2UEIJ6Ak1pW+mHDb5Iwwij9+ppolHyxttreOLjgfmao2mkmfd]

XY +prNuUtjgjhpLI QvwxWOQFMh7Z1/8ArVqQxoiAJ09aw4eCK1LeXAAgPhd2
Z16bS0ZdopAadit07nGIRS40xTASIIXRigBKKXFGKAEpPCMilprMFGSaTtbUN
SrNaocszBV96qvZBwWidX+IF50z8dvagHMNG+5WKsO4rOOnwndCIKUdWLJBg
41IPvURhyelaKXVtcKvnsI5ehOODSvaEqHjldSOCpreE09GZTptbmX5WO1N8
rmr5iweaTyq6Ekcsospe TRSXFXfKo8rgVdkZMo+SRSGKIr/legqG5Ilgs1HNZZ¢c15aLLGCZoSCFHVI7/5+tceU+cjtnPI cj7w6VjWbvzI6MDVVK TRICEU4GarrzZWKFG10enTjBQXIrInU+tT
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pVePkgAclOuQcGtU7EyJ0gcVCg5qZaq5zSIVgZTUS1KgpbmEixHVICaghiaR
w(q9TUBKRUtp6HLNotxGrsZ4glCOmavgYGKIK70GsxwpabTs1sjAKKMOZpgIT
TGPFONNIzWc+yGipK1U5D1g9cptGR0Ogg/NJKx2UrNXK7nioGq7cRgkMTDg2c
1SYZq079g5102mrohaomgRgiamdMRhNRk4pSajY00bJC7wKmt72a2kDRORzyO
XgkWNJulp6Mt01IJWZ2Wn6tFdgl+EI9M8H6VOMB36VWCYHIX17Yq2upXygRia
QADpjmpeh5IXLbyvB2INcKpflyzz1PtXEaquL2VcZ57VOV7POIQVM2ZWGVR]
8xJ7kdhXMSkyMXY9Tkmu7LgbTcuhw5nUgoRpJ3aM6RQSeD/Oq7Rdcev5VotH
njpUbQ8cmvbUrHz0kZbx5VsemeDis+8hJul Tjopwc57itlowG6HO6VnXEebz
oR8ornxM/cHTSUigkBztzjGCSR7H+0qAo0ArKpwckHnpz1/z6VsCMrg+nOCcV
lggw8kbTnkn/AD3xXhVfe3PTpDVyTjaMccD8f/rINFhexHc8+3rzUa8IVX5c
nAzjnAP4etLHhcAAKMAdvpx+tc/WxtsWsqAOT2xx1p4cAAHS5eefaqg6PgqOAO
2KIRiIScHgPQ9qgSVIcL6nenNNNPNMNPQBrdaYaeaacUngNIljao2qU9KjYUhkL
ISVO9bXZrNOTyA+cZ9q9FYV594kXZrc7AAZwegOeP/rfpUsTQmMJMEL1S1lyQJ
F5BPf/8AXXqStxXkmmHy762YdEKBOcc/N1/KvVYnyin2raBDRbDcU4PxUCtn
vTtla3JLAanA1AGQge3gluJAKSF|SbhSV2XGLbOHhgITIJIWMKnHHNSrps3nRpg
MHYDchyBUI3gk8Vy8Vrlli4Y/kXaoycd81lyzrJu0dTO8LhJ1H2F1qgM+dDOwKt
LECyngDOrOuUUjO8zInZnY9STK1Yt7WAIIECLIOFNTD3Y2bPeivZ01GT2LONQ
+HTfQXx/SMH5VNPCY7mRCMFWIgeEDT02Cur3j/ACj)Yc+WPré1lavNQS2dIHt4LiJSCx3E5J5JIyTTGFSOcCoWIHSvciklZHY1RtvUTb6jNlyZ7UjXCo09Q/boy?2
Ofyp2292gkjyT6Vmzrm/kGeAB68elaa3CH2B4HVWRNOj3Uzh1IDdmziuTEtp
amtOzHznZbucchfSsbONuCeQM/4fpWIfSD7HJg5IWwAPXxFZJzgcn0IGM9qg8ar
Y7qWw3ktu2npx9eal DEMWO5cHGM90f8AJ/Co8CQk54weCvB/zmIByCOBggcA
D8uvrWPTQ6FcmG392rH5en0eD/nNSjaUGThix4GPeoA20RjHAMpEXgZJB+IJ
+Y76Hohphp5ppoJGHrTaceKaetAxpgNuakigNgTY0iJg4DxUNusSE4+ZFOc9
OCPwr0Bq4TxepOqqeADEOCHrk1LkkDMWFisyMMZVgceozmvV4G/dKfavi0JL
gSPmM5wM9OD65r1HT5fNsoIM/eQHrntWkJdCGjSDU8Gg4bHenglaXJsW4EMsgR
rLEKM1rhohBLY2sjLIrZd3IUPjgM+IZWnXEcF7FJLwoOc4zg9v1g+tocTN9
gtnMn3SJAMS50TXFipu6 T2PXy6NPWUNqNW7ayt2trVwAXy7r6+g/xqshCnOO0H
HQHpViOz8IlvNu2jWFeoDgli6 DFINW28x2Isj9mEflgl/3Fc9Sri6NHzbLUCE
piWSe7jtQ33VYKEj1wKIFo7Y/wCJjbMngZiB+VYstzJPIZJZGdz1Y9TSCQ96
1VCXc82WY SbORvrdWONYMH+IXC9JCCI1PsO9Z7TM7s7HLMSST3JglvpwetYU
IDXqck68pu7Zs6XfCzvY5m+40H+hGK27uOkjuWIjRmjJ3B1GcVyCPglsabrE
trliyMz22NrRk5wPb/Cs6kHfmMRcJtO6N/wAyO8gTe8aTJwS5xkU+4nR4041c
OVHLDpVMtppPmMLgCKh52EfMPw6/pTP7WtlcfZoWIb+/LwB+H/wCqs4y1G1Hd
XNeObzEVMcA5Jq6y7hXNnWbmdSpZUH+wCD/M1t2F4LiLax+devvVwkvhkcOW
NL4yOFxTsUtFdKjFHK2JSOUVVOIKKKKLgJijFLRRoMYVzQq4FPNV57pleDyf
Ss5cqlzUU5alrXUjLuTse9RjFvbiWIKZCcZPantcW1xIXOxvU1XeynX54WDj
1U4ANYBHXBK3LLQMILIwxIGDYyMMKZwWB6etAnE90ZX|EZ3Y XB+9VWG3Ee6e8Q
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7ROVurGoZrsysMhVCJAVRwWK3pQcnuKp70Gkd+5Y831qSOVXDRtja4IrN83FH
nV2VKSnBxOZVdTPuVMDGC4QgDocdPpVUqg+7ICPoRUmMsa/5AS3EUNw+ct500
FH1BHNYw19gw32dqyeiBIP55NZ08HiErqJ6sMzopWk9TRIJA6HNPhANWS3Zwo
IXaCRnNBgKBONQjMIKWLL9+FvvL/iPeklgnhTfJG6g9CRIiIsSXNrTZ09JSploaP
Rle50i2CmC3kka4XgtloCufoHSuWuHaORIIG5TgjrXZLMjhpWXMyDIJPBPqga
5/xCBNHFdMIiB2YiQqoG4+td+Axc/ack9bnhZIglQp88NLGFIPK3GRiohuToy
mhmAXxjketNeTCk5HAPU17p8yx32rySULR0OSDxk5/Ss2GcFS8YIBYNAOO5HS8(q
ddTEQyk5xjjP1/8A1VILKMDIzgD6+/NcOMslqb4dN3ZdvJ8iNBnJbPUcYB/z
+FVeenOB0901QGTzZyG3fKpHzepHrmpRksS2MjPvjmvCqSvOPQgtCTPHPQ+n
J6H+maUHPBHc+3Pb+VMyFwSQBjrécY/r+tAZ249snHI/n9eawadza9tSZACy 1DxF/hRpGjLroatzfpGCEOT61jTXZY
9apy3JYnn3qs01EIOTvivmUFaJdM5pEuXjOUdIP+ycVRM3NN84VO0cifQh1JP
gX5Lh5CC7sxH945pnmVSM30aPN4raCtsZSdy55vvVDULTFIBKEGVVUA/zgO5
vWtoTlefQZ6muXubl7iVpXOWNergsI6r5pbl4cRXVPRDjZJi7s7sWdjkn1INQ
mb8ajZsnPeoGevedkkrHnKs7IkXDIwWZHZGHRIYg/pVmyluWyaRW/fxSD50kc
8n1B5xWQxx0/nUbNg8n8K4g2CpVVaSOqljZz02nFnTp4ks13btPIG4YGLjP8A
NaydU1c3kQiSJYYgcgBtzH6k4/QVku2ASc/W(sjkq2GA/D/630rnpZZRpzUl XZ1n2gMDPmoBjgWFOFwh/jU/jXJgkYYRPjHG]j
Vk+XRakd5dPcSkk/KOggm5qybaU9dv1zTTZSn0/MVIHDGYaCUUzxpYetKV2U
MORz1qJ84rS/s2ZhkFPzFM{SZIU/cwPRgf605Y+g9mJYWgZZyOmagOQODzjt
WnLYsi7iwwKYLF3GQQeKzeNpPgWsNUMw7hg89c5qFs/e4456+9a0tiyRImIA
6e9RHTNIQEE4bodvNS8ZS7IfV522MhkI68Y Oc1AwKoT9cGt4aNdMfkjkfd02

Page 335 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php
 TOPMdd8LQW1vcXEc8imPBIdQARNHU
dK4G5Q5IGc9gM+te0eK1IWHw5cgEAMygk9+a8buxkjlGD684FROOtkWn1MuUD
kAZBPHPGOetQkAHA9cthnH+NTSkA44weOBVZwcbjwBnGR159awvrYvcUgDI5
6fiXxKOM//AKx+dSBgW3A|jB6jv/InNRAleol 7Y +n/6gmTcQTyOdpOepFRGLsSMm
JHCgNzyOpOPX/OatRgZXk4UjGTVZOzcfnnvVqlAgW5H079KPIrU9DoNKaSkU
NNNPWnmMkK5FGgxhpp6GnEEd6jYNn1oQrglRHmMsHXPEbabdpbW617gbpGkB2r6
DjVTNNBUQX7rBKPJINZfI5G1j3APb6HOqWwTuaK9T9adupikktOxkOuCabl7G
DFwWICjLdggckEgg5q1Av70VJId2+8b1HzDr71VgKCsR+NG8g8irS6fcMuQme
OzD/ABpf7Muj0iz9CDSYysWyelKG9gsDTLpTn702fUCnf2dd5/4950P9mi4F
cSYpwc1MNNuwObeX/vkOv2C7/wCfeT/vmhARCT2p/mZ7U/7Dcg/8e8v/AHwWa
UWVyYBzBIPqpFVdCGiX2/WnCTB6GIW1m/55P/AN8mMNfZZ8f6t/wA]SHYQSDvVT
[IFI9MIGP3bfiKPIIHVGH4UXBIKENNOEVNReTJj7jfISINX/CaLgTCUU4TCo]
p/nmpwdpBwdvv9f8KgAOQY9gcduKIiHygdsfw/hOgE27gWog2/BAXnn5Rjv3
x7etWotol7MR3qtHjjABOe657n61chB+U5+QDK51/wDrU79BnoBptKaKRYIL
2pKU9KBkbNxioiyhgGlGacfvelRsPnFNtCseYalK013LISNzux+uSRWbIVNG
48Z3AH8+v511eu+HbmO5muLSMywuS5RTypPXg9eRn8awJdOuYyvnRNAJHCBp
FIXPNQ3qTys7TSJTJIplu7EkIBkngfzq91qrZ24tLZY AdwQY BxjPvWkVOQWhm
9yaD/XDir6jJghDnzV+taKDJFWiWZ20WEr3bmOAspVclUyOIVDYTFcGF/wDv
g11hbbt7EgGIQc5NYYygqNMLHIDTpW6EW7nH/TM/WCFI1hKo/1Ug56BSMGuyt/+
Wg6/N6ewqTfgNt47Hkc/hUe2YWRXxQtIhn93IAfBAZNOSCQn+Pk+9dgpAzuye
OMnipYy3y5K8DGCR+IN1IWFjjvLIC9ZMH3NPAIU/6yQDPXcR/nvXcxMOYb5yM
dVJI7H1pPtPIQbQSVJIzgHQ/5zR7Z22FZHHIJ/+ekvp99qcBcDjz5v++zXU2Wu
XYuvnv7eFM5PnLke56jPU1sXmrywxxvFgFncRtgtuUx5HXjIx009pK+iHOPP
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ylyOk8oP++aTzrlf+XmXv/Ga9K1lYJJaRny4yjMreYqg/rSrm9TRI90OSR2p3A
5U00PbkGhVIrYRzS3Vx2upv+/hgQXNOeftMv/fZpVRdo8tGdyeVVKvNRIS|t
TcPp86RAcsV6fh1/Sn7UEikLI6GD58v/AHOaPtFyD/r5P++gmimCNhy5HQO/
ZoH+9u90VJpe28h2K32q6x/x8SfilL9ruM/69/zprSRBIfNRR2HI9POgrNeR
xIQGjYe0j4/UUe3XYOUvVIbLNPM700u7j/ns1ZZuCtwrTgRXEZPyAES8cdq3ll
1JreKQQ/K+Md8gnHOKv2ysSRi5uMf60/kP8ACNiI6uB/y1P5CuiltrEoQtjCD
tP3UyTgD29v1NYBNtOtC3EtpboRUZMb2XOeCMrz7elT9Y S3QJIX6gLmfvI+g/
wpwuZsfix/\WEf4AVVMEZncWkOc6Dncltpx9ATirdilrcWUKWY /tbZ2k5P0xji ZIZIEKb
rhlboa2DxCg9qpz+WUZWHGKTGZWnwpb24jj3FAfI3Y zirg+mKrWwhBVsdjirO

a6Kbbic89yal 749a0EyCKzoR+9WLACtCGYy7M2GX/AHRSIOR3L7Smf7gqus49
a5Z7gaUEu0Sc4BPtTwW24A/lyOtZsVwPmMAKS5z6j+VTrPjg+T2xxgllcdiOHHX
JF1Z9vIbqQetVWmz1xUTXGeCR7cUXCxdNy+M5IOfWo5LptmwtwfQ/wCFUnug
OuPbmoWvFH3ACeoBpoTOq8PWCW6SNLOLVYWRbcOSPqVOPrwW54ijkS3SJr/Ck
52XEIKNjtlV689KwvC2sSIPE12gKrL5eYzgKOOWyenFd3dWO0d5btG+CGHBIy
B74rSMboN1ocnNcobWOjcINrocKPT05/SsfXZgxONjLjJB4b69auatEbKcW7
KH2PgepGOD3rntVISBBR5SKQMDHDfyrO1mSrIS1nkttQiRbgqeCKVSr+XnPPtk
Zrs9C0OuzvA++2vI8ixu+xQPw9Tnua4qPLqGVm3DkEdQa7zwdeX98WE18WWID
MRRen1A9/WqitRgVnYp6xoT2imVRKATWGwWAH/AgKSYyRGU/GB/s//\Wr2HAIr
ifGONRWkcVzELeCNilyBGFycEjkCqlApg2pxczserx5x3jH+FVbOSAIS3uNS
lgQ/Msaxlgx464PFJdz7twiljY44x06Vn29/PZ3nmwvEZcYyY1cYPUYYEVzS
Jbsb8GNn/AGUFZLSGeYdDIE3rn8BW,jZzlIsf2drgOzOAx2kY GegzxVnw7fXerR
LDKunSvkloOVYZNvc4BGITiuiFnbzRnydFZDjgful/P5sihS6EXSMt50hiO8
hHKAgEfdHXk5690ACTpXIXUgQ6mkkHISOh8wIwApI9QetdHq9jd2cTzzZWawq
5wWERt35nJrh5IJN91nDEDGTjpSIYmTaaOx0jVIRNiaOXVdANO351DAARseOoUk
Cr9xplo0OhNnqgr3d2vLeXAXB/AEP8TXD2wWR2WSRdA53A7W716Z4Y1a5vYpbZLS
2shGcKQSwPrxnr+NEGr6 G9OfMrM5i5tZ45¢cXe7eviDgg49hUStgjivSb61hu
bcJdXCjB68KM9emadLUrZbWRxFIRFONG65KIt762ZTjpdECyEdufeplcgHrjF
QacsN50yz3UFuiZJJYES8f7ORVi6tzb7gjFue54x+dUnOMhIH+Qd66nSJGSal
eowabONXAX5GGfaup00j7VGKEqSMZ6HUBSII71EppS5PFKXxsp3QE4FY+qS/MB
6CtKWTCmud1Sf5269K0gre8ZSIzOxzuqOXVgP4pFAqQOKHAOkZiGcjJO3/Gmz
kv5XT5pc81fsI5jcIDGhYnli/lwD9ato6jbsbK22EUFUyBOHIN+bUySJtk2IM
kLw3yADvngn9KOvLNwP3KnH/AE34/wDQKqal9oFtLL5SIojYMQS5Phj+EVTIo
Cvc8r8UPuvRNBA|GR1rjIxgYzgZGeM8Z/wAK6rxJKDgjruUYAGD7D6e4rk5y
SQTjP16VxzdjdXKzDkjcAenSmjhQAFLHoAf8acTgnPTPt6mkzkdv14H+cVzu
XU0S61eo0CkZHGRNjr'VvmMHg5JPT69B/Sq6YyDxg9R/KrUaZPTnHX60rLcvpoW
ostgc59f8j0g5DgEEAdulU4s44JAGMe3T0/z1q9EV3fd60J9yX5Ha0ILSZzT
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LEptONNNAxtMapCaYaQORPIQNo/Cs+7cLIHyCaONoaRfrVC4jS4um+bhRng1l
DuVvoVbUFVOfWrVR4CuVAWAKTIXTTO0icO9yWIjeDWiprMT7wg8p4GalRmyW+5
80/9MXWU7EHgNNOrTvc+XD/ufANYN7IYVZs1x1XZjirhtmknKpcSAYzhT+FW
U+0lcm711x004/8A1hWPbXrNMyhc5UnOfer9haanqeoGKGLJI3cZdOevGM/5x
XLKOk9TSMb7FwyTZwLI8/WoyJAuTcEe2eauzprEZ8nNNVHSIVwWOTJ+uSfSgN7
fXi2/ly2SSHGC6QDP6H+nas1UuXyFSaaSM5E7A9eDSWO0s01yiSSsVIwTnJAr
GGgM87RhGXaecitXRZRJqluvfdnO5xW8HfUxkrM6W6a40u/8m1lumljMYJOO0D
BPYZz+ddDp/iDyraY SW1xuXndFImMFLDgQR+Pes2+s47rVppDcNE2QucAjgAd
66DTfDkeo6VM8ur+YmduVjUCPbz6/St4cxzuM76HI313g16QxulKrkgMq8c/
Ssu4S93BpJY 2161QAfpwWK6jWrSz02eKO2uDPGY dxkPQnJHGPwrEmcE/Kc+ow
aJXRohdNIMj5kABzjArrbfWhorwNsL7424GOcdsn3ri7CUG72gRjOeK6WTTf
tvIAOQ23sPXtSTsKV+h1UHicy2hucR4UjMYHzEew3da5fxP4silGwMItXDgw
KM5UBDxk45z3HarWm6E9xHLbwfupMZ81t+Mg+m7FYOq6R/ZsgEsyzEk/8syM
Y9c1blK2pnF10pytze OACRbnPcgE1RtZ/MkJ+UFicBelbFOkY OSuUMDksMDGP
bpWDp/mz3pjhj8yWZ9ka5xks2ByabsaibdkU9jptJuloTukhaQMwXCybCOD3I
IAroNS8TC11KW3tNSv544yFEKUwdCcZO0gPJIx07Vzy2clkO8BNwWIVNRCSISA6
g4Hccd6z7ZjJdxxkDBfFEZamUqgnLpY6i+10XEPIzLNczIPkeSYYXnuADOHb3
gkOBuLOO3hCoDIGJ6Y+tZM7CLDEfKCc49K2tLmS4EbowIx36imnfcOi+ZFawW
28m6BkTfuUWMASsCcY5xnFWrWWSSeFbdXLZGArEZOfat3+zblIWN7eyJ5khiZsM3y
5xwcD/PFYNs88dxB9jLrMQNhjHOfaiKsTLTVHR6vgmgXAihNIBbRoudybgR+
OfbpXlz3V4arkec7qf+ejEj9a2riLWZZ1S9e8eEgkhpiy5HqAf6VhSyNuZSen
etFcUajblYyxc287XBjieQAgbxnBPcD19K6vw94he2tL57ZCFB3XDFi3X5V
HUN9BmMgGhLBI9MNN1EskQhck7VJz26j1FUYdJE1BYfNSOlalDO4YIx9c+1axI0
kO7i707nSbObWrSOTz41VT8y+UVPXucc/nW/baObe4dD+eCAOmM3H9%a5jwPcMt
zMk8r9AEQKEDHXtn9a7NJLX7UduDLg8/zrpinHY atJakmCpxSF8UsrqgFJHWq
Tyk1pGPMRLR2Q6aTINc3gDZLmtWdztNc/dSE7hTmraDgZc29BBlibyrE4zir
un6jMLtD9iY45wIVarlfkWrwk83i+wrSJbOh/tecLzpso/7bLVG/104uLWSE
WDoXGNxIQgf1q7JgLyKyrxiMnoKc7JDSPLtfffqdwCfkDkdPSubkYt13H3Jz
/WtrV5N15ITKEIljnj6evOrCmeénJzu79utcM9EdC11iQc+h65/wA/5zTO7ECY
YtgZ9fr/AJ4pnQHvgHGCRUQgA3AZBGRWRWEpdGagNx6DkcKcccH/9dWYgVwBO0
wOePT/8AVUC|LKWx64q5GP8ADNVUXKt2LManAHc9zj/PerUYAO49+tVOOFAJ
4/X8atRAYAAxgDpWiIi0laOyzTellLmkoZYIlaOlITRcBD1phNOzTTS6FIikUOp
VhIW419953w3EkcF2gIEXOR+gA/QV0b90a57Q/IudViJGVuMjkknO6k9hrcO
ZB++/CgYXxSTcSr9KRTXRDa5zT3HjhhVWE8VTB5z6VcHOK1MyxdAfZ4CTOXr+
JrktbuFDNGp/r/npXWXskcdjGXxwD1OK5GK3tNU1Ly7u8aGPBPynBJHGMnpl
PNcFd2ldmkVd2HaTp32iINZ1vTGT96NFDES8Nrk/TtXY2Gm6VHb/6Z2d3e88blk
GT75wAO/erthpHgM2sEIW2eS7AG7eZXIPsQwUDmMrEKazZzdApDai31J2iUuqYH
+1k/Ig158tXc6IpJWRICz02SUxGaVYgcpuUK/jtNc7glteRuy2FzEijOAY|x
+OTiu8nt4vK8sfaGhbg/Z5ZIA9+w/WvOfFdhDZZkFzcOActDIJNvOCevtSTvo
OWiOLeR1uGZmJYtktngfr+NdV4Zdm1IFZc4Bl478D1PtXF3BVJggk7dw90OBW
tpGsSWOpJIMgRiMgqg2e+P5f0rtimonL1uesXErNdAgxUI26HVvXWaDLcW3hm9J
kdn8z5W3DIBCijjjt/ SUFWYMsLs20sCevqabnQ7hGOGIOTthFZTtLLknPbmuqgD
TVYHGfQi8dSh9QtSrcGA9/Rq415D94s05+9x+NdD4wu/9KsVbOHSRRj1yP8A
E1xt/qH20JpHIB6KM4zz9cms5uxMUTaTdBOUfI3BXOcHOrv7adGG9QFXAHXvV
3ryfw7cM2pYLF22kk5yc5H/169HtZx9MGR30hboM6Wy1k2l14wEJIm3xk7vMCj
jmsLxhdm4SKY/K5PK5zj2qzY20F716tdQ24C4LP1A9qoeKkTy/3TeYikfvCD
zWO007alS5eVW30F10dorJ2B1J49DknHp9axbO8Is54ruA4ISUMhK5B2npjFT
69cbVWIDA5cn6ZH+NZkRy8EeADg8+pJFck1Z3RFIDsYryfUU1K8IADkIkaKO
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55479hUul2DPJASSsu70D2qp4di06e+IW+RHRVdo43dIVm4AztizgZ4z2rq7
XRIXLHOVUEVnyAoKgBnoMgnH4mIGN2mjKOb3aucvqqg+Vp9weuOKEjPrjtVPw
7gxtbny5AWjcnOe3p2rS8YWFtbWzNbIR5u9nyzEIsjJ5Pv29K4qg1nIPAOOON
bvB8A5/ChKOmxpWWh75pljMMW5AYsSRkYyCM+INudOu7zxhM8Fsy26RqquV2oP
IHT8cOKArwNr5jv4rws5nCwsQQWPAX/npXqlveh5HKjKsxww6Edq0alB+8rGe
nh28kl/leXMHQ8AMetebalYzaYreawY9NyZwf616ba6vjWwJ7h4/30womOWbae
pPQDPavPPGdyHsfM5GWB5rRQONPZKKMITNXumWSzLWNFKoVVNVd2B2DHpXY 2
IpcIbnNNVIEC5yF4xj1FeTC42HjH4ZHB8q1tPvi2xGuJYKLfvCICVx/uD2pgKZ
jdxZ3tpKItSMsLARkcEYrctbgRbiNt7dfWsrRhbXLLulaRAplIkhHHbgDitgW
0SSgq7lcd15/nXZReiJnGUnobgkO3nNAbIpkgCRKQ2SRnmoQ+0OvNddk1cySf
UddYEbHtXPXA+8al7y5UJs7msO5IG1sGsKmb5vFaFObgKPar2jDNyT6Cs+c5¢
fSr+kHDu30qols27hyBisfUZfaGintV6eU4BNYupyYsZ20R8p59KVR3Ratc8
tv23SysDnJPPpz/9f9KyXIEu7jJ9uOv8qO0Lxsufu7gegPv8A/rrPb/ZHfnA9
686009D0ihiDgBTOXALGPIIO7p1J51/I11gIDA+XO0wWBgZR2HGKwWIJ3NbEYd|
X7/TIwDXVuNeR|Bzz0z6VWTJbjGQMZI681bhGV6cDge9GI9AehajX5gcde5z
/n0gzFn/AD9KrRjOC/IVYMHjPO6VIrFOiHc6ykopO1VYoQmMKNKTTTS3GhDTTT
j3pppPQal26Vz+IDGuayviIPmg30c¢85996BuOe9c/ZhU8VekvG500b00TwO/4
0r2Q1luaFxnevOpgNSXHDLUX8NdFNgxz1PiHA85zV2NsYqiO05q2jZUCtUZM;j
1+UjTYCoOfmB/SuTOJNOVbOrgcrBB8yLnbuPOQT2HSuulWBLgwhV5ViVBI7M
wJ4AzgY7157ZILghJOfM5Kk9vTjFcelj2LhvcOUtoNKtVXytOtHjA481PMH6
mnveWNztEdla28m4DEdsAv5jn+deabqyWEMrgW50JO/bH5VWittZvI2Ib24V
f91Qj27GURU2+pv7QOUGkG7Z29g2nG4j/vIAXU/pXK+ItBsrKK5dvIsSWKMUHmM]
c7YJAC5J6Nn0qi20SajBbJeXGIRIPMZGO8DuTknNVfF2j6f4c8SNaJL90os5UV
45mwSysplI29cH2pOk76MTgXRXDS7vmPLD5Tzx/L61ZsHLTrGTgOwW5LBQAOa
p3cb2ty8TZyjAcdMdv5UQsUY GMkleenoa3tpoZNWR6GVb+K711Y57d1KDaCAH{IVI6WIW
57BYXmnrdy/aLqVXHGx2AFFJ9wWKATXILIOXFLANSMAFGM|B7VZ0bxzpULXLa
nbXlcptQQbGPJI6tg5/CuD1rVptSn82QY Xqqbs7RjPp15rVzRAINSs1woXj7
2c7sgjH5f1glaSncNrNyeSKzi6g23I0M52j0al4b2yGkpCunD7Zvyb37Qx0OM
njy+g4loile5lIIXWheX4RntBY4ANwY 3A+YOvy5z2I/DtXUwyRyTBI5S4WyOTvA
A/OvP/D6tFpys2MtyPpXQ6flpvE3GuyFiVIpXOwWUHRYhIRCRX8rZqgilxtWas
IXVSW54rWU9LIFFCXIx83XkVITT7zj3p9xKSSeo0qip3SL9a55SuzRKxembMp
zZWIpQ+VzWTKI{3rfWtbSztiP1raLEy9IPINc/r52abNz1XHT1roHPFcl4sk2a
RLjvUTehpHc8xuHZmJJJGDjj/CqOAykEgZHUfr2/zirdyQSeAcHjuapkjJyM
909cE/M6IjvwwE5UfMeQB+PpUBKM9OWz+AgFSOpGOMS8rjl/xgZecYBPXGa52r
u7NkuxZTGRIQcjg/r/iVgQMALt7/T3qquCCdolPHA7Yq6gkNyAP5/54NK92HQnN
i74yOeBj6VcRf7yjg9arxjoOfrVhBWOdNjNnUOmMaCaQldxhTTSmm5paD1CmE
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HHB5p1NNK5QxvWufH7vxhlueHtgfxz/9augNc9egp4u05wivxMuM9eG/+tQn
uFtUaVOMFc8VXBgzc4wvlqvOFdFNaGFR+8KOtXF4AqIONWIb5RWgMmJgnzaY
iI9INWVc+mVA/rXIiBUsSEkZKKOVGCAP690tep6j82nQj/AGNnA/IVSFOWDKQei
+vJ/GsgnmJblma7eZ0eRiT1Yr+Gah+1spA+US5A6mIgnNvcQyD7yNkZP6/wAq
3JZS1+mWR43TcryLuKjbbnJ4rkb5XsdEY 3V7kX9qWsWiiVbRjeNjZP5/yrye
NgXB/GsO8vJ50wWBG48BQABg+1STSbtNjlIAy3P6ccVnytuAAGDk84rQzGzSN
ly7n+YHALHJFSRkurlAdpH4ionG2QKpbnGfUles4me3DDkgliMZIxXOH61FSO
VcPIFAhfywwbAB45AyPXFatrOLfTbylaMMLKL85bG3aRnjBzOXWT9nkaXcY3
ySegz1P41qQowZSIZBtOcplW/D9az5kiWiBtNNNpPIMKQQHYEjJzj09BVV5S
XyMYUrgMM9h61rXDXYaSS4nkkBUgtl2537¢c4799zQ8AINNuG80J1ZRkHAz+0
NKL6ksdbviLjkDGe2K1bKaWzCujOm/kbWIlyM4HOPH8qzrS3luGVIU8wlc/Lx
j25rVD2M8uJblywXYgAOOMdTirSyWnsdR4f8VX9sL1JdZubeNoWalea2PM+g
TmuR1TV7y/la7up7g5yTLIT3HWnHa2DEKLKhSTk7wuOfp9axL+FI55IIKEi
g3DZzkfh/nitXW92xCTuZcxkJOOkHgHr2/GiVifuBeEBwrHA4/n+NRyfKQFG
Ogx0+vaplpCLYWLGHDsGL8IgACMegzz27VnF6Gq7ssLM0qIGydi7Rz0FaGlu
gahbyMQQrhufQH1rJjHy5AIJ9KtwHI7wOcVdO6Y5LQ6LX6YpPFtzNEIIWWON
sJ0J2DJrk1IKTK4+UkBuOw9fOrb8RsW1JZC24yQxncP93t9MV]SyEhCWG6DAB
7ew/WIUvdtoUexoCZGCNGOkkzDJ3HgNNP1/z1gQJKjNFkPGM7tnl9eo7/wD1
6ZZ0PLD5J0Of4j0zWjLeTS6LbacgEMSztLLISMTKXGM4AzwMD8KxUk2GxZ0OHW
J9EeS4WeaGZIm+zvFGjBXPchhgjOfesm/vp728luLtgOsjbmKgFyemcAelWL
xIJIkSBiwUYLMMZ/AmgAQQg8jP97C/jWiim7paiUVuwEiDaPM+XGW9jn/AOtW
pYJHNe4VdsCZZg56DHf3NYTLIQjnafTO+v51v6ZKZI/LBb5seYc9QPz9+9bQ
bTJImkkd7YERWkKSBsgKOcYrSsJFN2vOf6U200uOTQ7rUHkaNImSODPSRj|1GT6
DFVbWQwXeM8kYrsUtbGfLAHQ3LIj7UmSUYB3J06dKpvITTHOUDA1AZM8GhyO
LSCQ5BqOFf30fpuFEjYQmmwNmMdOfes+pXQnY5clq6edsVZIPzVqQWXFuUK6FsT
1LrycVy3i+crpXXPzZHOP1/Kt95A0OprkPGMubSEZ6uePwgKmiNIbnCzfexnC
470/z6VXBWR7HHIX3+ITTsGZu5JIwagVmJXbjn0Ob6V51R30uOg9FxnBJIHXP
+HTOgOpUKSXIAIHIrwKrpjZ79vyzVhfQgDOev6Vzts1UblIUSII4HDDHXjv8A
nVqlAqQG7EemP89/zqrFjZkYBHAHXBwWP89quITnPPP1/rQtxMsx8AHPOemM/5
71ZjJ74xVaPsOT0q0h966Y2RizpgaaO1JVDCkopKGUIcOhNKaaetJgMbpWB(
XxABR6QSccsPXrgVvtOrnOWOPEGjezsP60dAvsaV19wiWq+ferFz/AKsY9arD
j8alpP3TGqveFlgzGQEA9qgk85qdfuit0ZWOH35J0uMgZPmkYzj+Al5akAeJ
QgF5X+Udfk4yDjP869QVviDpSA/8APYdf9015Wt69qSYwhxx82T+IwR61nU2B
blz+x5izGOS3bZKYV3jIRNcF7D3FSPb6nJbTQLbIWjWTzAGYyzKpGQVPTkeuR
TF19Y/INoQrspbE2TuyGJ6¢DI4HNI/IIkW3KELG7hQKZc8SAMpyQR1IXBwaw
aTeqLTiQtnwzdTWVj++sYGuUZRDFDvk3M2R0wp9Qel1Z994e+yaab9ppJIFwYA
UtIEUgfXlyGQnPA284ravvFFjd6 TFASGowRi4aXZb3SxAjK8Ftp6YyOO1Y2s
+J5NSgljW22CdY0llkmeR3WMDbuPALZGd2M8+INpC1MKcMkoHp6dKnhmaPkM
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PWKNICYglIGCdxO5upJyePToK4/GDgFuwrZ1zU3109R5E]DWXrEVAGYz+R5r
Id8uh+Xk5+X/AD9aKj94UU7FqCXGQfu7eKnLhhn071Wto3mnEalWc/Kqr3Oa
7Kw8Gb4xJgNyUzg+VCAT]OLN3/CsoQu9CtDCOuFb67W3ebykYHLH+Edz/Opv
EFtZWWrTwWUsk1smNskmCWJx/d44rtLDwloynbvueBjPnjP1xjrWPrvhi26S
T2Fw8yoNzRSAbIPYjAP0O4rp5E06EQ9ziXG5/14Ge4rodJEM7RXXNwVQMo74A
zXPH5TNnOccc96vQ5UbhIFOMgD1rOG9%xSs0eu6rqunNBZWmnzPLZWcQSJWXaC
+0OXPueaxkkMtwrHJJasgKVQiqCWAHBq7YOGuUDghclvDcT2N9JcA]NQueafc
VEZB5KIVWM50ee9Vi3aNUMdMw8qlsz++BPZSahuOl1gWzzvb2SmgZZzzWIbOR
EBWUpyalYiEhXHXFdC0JCY5zXG+MHBW3GT8pJ+X+tda7E9a4bxe4N0Qi4zhMH
jI5P/wBasgmgNIbnKOAHWTwDzx71EANvOecHA56Z96d15LNg988elJkHqQOPT
OK82ctdDsgrE8fy5Ct3x+X/66sIT8vPHIOarqWwO7B6dgPz/IVIB1x0I96wsm
9TZPsWY8k/e4PrvgM89vw7VUI3EHrt6ZBB/rVxTu2lh/D+P+eaqNkKSbLURP
HOeelWU56ZqupxjNWIyQRW8XoY SOkpKWmnrVDEoPWIpDQAOImmMnEcUOOFDGr
AloEalozYH+uK5+pX/CtOvTtWB4kPINp8+B8lyoJ/wA/SIL0AOr/ViiVTtV cgdadcf62Ttknpjrn6/4V6Fq9ultrkUbP5hbV
PM3bcZGFPvXngz5mQeep5/2uvrWdWKsRFtsOQuRN2/Kr2neHr7UlLwxgsRz+
8c4X8PXpUmk2Md/eCOUEWRIvkGRyOgH8/wAQq7y2Et2wjVAEWOP4QONNYU4WZ
VR0OabeiMTTfA0ZIXz9TtOcSAATPP4kdqq674IlutPhadt5FuY+paMHjt090R
zzXd21IAJQrXiCTONoXjJ/H/AApbg3msWJIK7IPdeFYd/px2rr5bLVGrowlpF
6niLrt34x930f85p1naRXFywlZlij+ZyoycZ6Dtyf61teKLNLHXJo4h+7kKAl
QDsGgnz2d1db4bGB5Z0OHfyxnHUD+dYOOuhg9NGaB1X7DCbelZ7dMYENQVUH;
+N+pP4GjTOWVIWjuAkqqz4DC404kYPp9forOFtLaXgF9bTx7iDtmQpkE9eRy
K6awjtRCGISEwgbiGQEfh79azlIxdrG90nzxbuEmp2fiBXg1lLZIwOFIxiaEE
8MG/iHTj8xXHXtrJaXclrIBSkTFCecMRgZHt3/GrvnMI/LPZRugBmOOW2gem
c5wOn5UuuOkl1xb3anmeBWZT/AAs02n+QP4194JWZjc1l/CtvFCj30zKjSfim5
h068c5zn+VdZ9vs44tzXOQOeAW/pXmtndmIRIOLKDCgnCjHX/IFa8esTSHy5
FiMbHG1Bg8+/enHn6FXxjG2rPRNFu7W/d2glJCfKxaPHPHtUGoX1nDctHLdoj
ZADHAJ/I6VBoMkul2LzBRu8VfjkASGRk5964rWNZkvLmVrgQNGXP3D93r36f
nWicr2Dkjyl[HXbdbXWbmPPAYsB7EZ6VHEX81E6c9Tk9/SqrKDKQWY4GASc+3
9K0dJjM92gAIB6Y GPQ9uveoirO5k1Y6WIYCrll/HitvRdMnv7kCPaijq7nj9
Mmo7WwjWJIWcFn25wcACt/ STMsOMoCtx26LW8UtyH2G3NgbeYXmRWIGcgGs9x
tiBrTuLiSVyxAOaz5IKzD1pFsjn5ZF9antl2eZ9AKp3TYdev4VctT+5k/AVU
Lg0SJ96tNUIQYHGOKzESYVsRHAEO3auha7kFSQEZBFcD4tctqgUHog6fj/n8
a9DNGDmMvM/E7ItYmKOAADN25/gKwral2pLcwSex4JHJIz3gNTyAScZ557UrY
U8cL/KhRvYk/Tp7151TtY7YLqWISNnBYN1IHBHNWYsFQCOO+R/n1qvF90MO5z
0+n+NWYhtHcj+XasGjTVFmLJIXdjp2z/n1q5GQzcEEcn9fSgkfuuMj16GrkZJ
IwQffPariTK6LCDPfP41ZTr3/0O0F5GTVhOVPStog60MGzojSUtJVWGJITSaWk
NMaE7UhpTOppxSvOGNNYniWly6LLg4KMrjtyDWO0aq38InsLiILAO+MgAjviha
O4PYgSb7Tp8M+MeZGr49yBn9agPPU1X00Y S+HoBk/uwUOfY8foRVg1tR6mFb
e4d6IToKjNPX7vtiW621MiaXnSpfaRDz+NeS3+TPIDxh2GBwWAMN/61etMT/ZV
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zjgGQ/rXk+olRdygBsiVuvc59giauhrcpMSQc+vXP4VBIP3g2nH4VO65H3uu
MEfT/wCtUciEFcdz6GuaK1NGWBzZpjHXAwf5+9VmHueecVfEZayRRIMznAGj
3gg0DBuVv2nngD2z/AlfrWkVpoTcn+ytb3kMUjIJRtPYEHbNNngK67w/ayG2S4
JKVHO9FKYyBSRuxghOYH00461zTQ7dQhEe5145AwScDtXWaBcxQWUUNWEVgzE
bpFyefRsfoTTSSZnJ3RqTadf3VoY{NNkQkNuUHIDIAGF+WRcD221uwR610yfb
YY1CPVUXWyHDACHDTYPFVYmtzACQ5xgo3kswx/wHPY 1p2gxvD5ipOR7W8gBP
4gVsnoYtHK6rzy2+p6ZJPI18jSXUk3myvGWLBMYwuenl7V57GMyxFgAFPTPSv
SVEVyjappEKIy+WO05Yttl+5nHysT2z0rzOHkx8Y7Z2z9KxrNbFRR2eiTQW1rM
Op/1kgTJIGQcD0/Gu30me0+yLsuYdznIXzACPQYJzXC6MXWOKAdI2I8m53tGgJ
YjYegrq7d4pV3yafOS0e0010H53Z56npRSSubgTVPIWX0cMRFOJfPiVdwZsy
DoPbPuKk1S6tTZyKs6SSJ8wWNgzcewrDirUeRB5VqyMrlpx9g51G4dOBjjNX
Jimhulbq3sJ444y4al CKr7jkepz+FdFIYITlzIJroeceLpOuNTt5EB/1IUSHP
BPWnaFK6288aXDwsGV2aNwjBQDjk9Bn2qv4oBXUO8wKjbOVHRec4HO0zVK3ml
t598MrlzJjK+np79K5W7MmbfNex100eC71QXN/ePftlkixxSIG3hUODuQ4GO
DwBmm2fhFIOPKEjQvds6tHNh9oBTBXnryOpFX9HuUrZ7KO7g023RgjIRKmM6Qu
gj7vscjjtVpbmedZBf8AhyMJsy7w3603fCueOma3uU0S90pmwaAljbXIjLq
koiuZBG6QxhMsBuGSWxnGR05zXKel YES7TmK1jD71t4DSEEsSNxGTxjqO1b/iC
Sw0e5LWOFx/aDHh5r0Ti26fw7SCfzwOlcprLsz2yyZklBkMxP3ssS3X8ayq2
WyCKLGitb72FwlirLtlkxjHf8a37fQliokt7s7CSPngWToOucjv3+IclowSy
BCsZ3bSVDAgN3xxn/wCvU5TIZPsuJeeR1xSpu6NTObR7SeKGZ2uwyupABgUg
YA6+068e9c/e6XpsFxLIfagHIfIwpROf90bj39qo2vz2rNc2ty7nhiSTICYA
5H+NZpg82RDHGyxkgD5fvHNp2/8A11s/dQIlqVZP+PIgAcHN+X/166Lw6hW4Z
8HqF+7jH4/nWE9pJDOYUEBDH7pyPz+ua6DSHW2RHIOVBJOKzS6KN3Ouhyy5L
IAOBNNbmISXR2riTOS3cViWY SdoyWARUhA610EFgscOPNAX1GK1S0ISZUu5|
aY7AAoPbigDyb5AcVemgCuRvzzWeeJTg8CpNLMguv9avHarlqcWpPhbdj9Kzb
p/BASBOPWtKDH2Me7GqjsDJIuZF+tbAfaMdgxoBmUfWtLn1rfSxlkzZBOK8t
8QP5mg3PzdyDjnoK9QkwRweleTas5e+mJ5BckA8j/P8A9euaszeijPcgHgEOD
RkseTznoSKYeSMnk8+3WnAHC5B5HTOTXBUuUjr'VrIFmMHPB9+gx2/GrUYAOCAN;|Page 342 of 417 ---- Generated from The PAR' S Foruns
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YwoOOBjOFenyOEQow2yAcoTyPrXF+LbWNKiuSMSA7CeOR1Gfpj9azIHqgOOjK
3htYLIOSOMQMVO9T|BAPXH511g0xZY AMFYdMKYOPrXndpNNZ3YulTiISM5HGQ
ec8889Pyrv8ATIE2nzxgLhxaSZwWfMH7s+4YZx071Cir3ZpzaWNGO0cRwsSq|l
ZOLNNHTsBz+dVrulgszLgEi75IV+XPAU414HrzZVIPEWkK/ZpJDeoFjO3AUkt/
ugDJrNf8RNUrmKCBNIgr7juX5nPYn04rRILaD9LsI9QeSWZ3DK2crjr+OeK
v3VrHZ2yljyEZ25bk47dMUNhOj7HIR3kOePYVY 1cBokGRkt371WIjJXuzUOM
hbZSxPzevY967S3k8yy3M33RjNcTpYK2UY6EjP51tJc3iQFIMmzHjJBAP481T
Y4k1zMuGwSTjvWWr5cn1qgOWeR87;SQnNQaNkErZugloiBZx+5P8A0sVim6b9
K2F/491P92rgKRZtTmUelaB6VnWed/4VfzgVsSiC4fbES5OQApPIxXk144MOVY
lzyOx9q9S1B9tnMc4+Q8+leTTvubc20TwMkYzz/X9K46zszppJkDn1B/P/Pp
TkxvCkD8P8+1MX0446445PrT0oz8qsSRulxn30P61xTT3Z1xLaHIzgD6H8KUR
IwB3GPSqiFQFxgjGce/5+hg3C2e4l/wAKzSbh3LbtsW4jyxJ6fpV1DjAzwBxVV
M5ySfhNWUGce471UEkZt9iymSRwfof8A61WESGM96gjwTwOBU8Qxjk9uDXQr
2MGb+aSg0hoZQEOIFITTsMQ80ho7UhplYhgNulPPSMNOoTV7Ac/eHyPFFuU3A
S4gK5x11z/gKunpVLXNF/01rdL963uFJx/dPB7/SrmPU1tT3MKnYMZ71llowB
UfNSJ3zXQYFILm1uuP8AINn9R/Xm+rkR61eRIS085sFAenJ544r0dQzaffK XlqvVmjuGtZBgg
Lh/zHA/Dms/wvaAyTTMisOTbUbHfuf8SAPpXQX94mn2b3DLuKjAXpk9gajbcT
d3oaDalqgxHyZ4S/bMCA/nioo5LISBftLIpSMuSc81y8XiWw5BDyRRMuclQMH
Ge3vjlrpo5UngSVDIGGVNaxXB36nD+KCx1pwT1juDnvgfSs22kLuhY7h17HPa
tiXEpbV5SMBPCpkY9v/1VQs483MJ3t8zAZ57ketc63uymkOekRuYxgdqz473U
7m8u4Le6jhiibblYIDf99Y z+tX8E5461zi6tHp20XqtA8rPIPUEDHS5/XtW90
ZpvobVIZmOR90jSS0O25nY5JrnvFFwJSItGchG30c98DAX/NnrWzY61b37iNFI
R2GVDDhvxFLqVgLmBjGiiYAKNt500xpSVyl5nL2ekXV7B5sbRqucfMxycH2q
rf2FxppCTIW38j)YWPGeRy09/yrr9GjxpinaBuYke9YfiVzHfQISVOzGQccZP
f86MURXxepWO+Ka+iEcJXJ5+ckcflRdaLe26GeQxBAeQrZOD+Aqg74cUi8fcuM
R+nv/wDW/StXWsDTJIMngkDt6+9UIlpcSk72G+HE26ew/6aMR+IO1tuYR6ANHS
f40/QlIxpaHruzjnH4f0qvrj7ZYx1+UBA4/z2/KnLcls2rE7bOIE9Fq+128UB
CIMYNULTIt0z6ChySe9NuwdagzZNSwcryaqnjv8AhViLgVF7F2K/W5atonEM
A/6Zr/KsGMkySdBwa3pvvAeigfpVOwkT2kgDEmrRmWaqdsglY 1IfmbHpWrJRW
1mXZpVy2cYQ15XODKDBHBz9¢c16V4hfZos/4ADrXmUolHPO4H25+IcISSTOgkt
CPgt0571LHgEY4GB0+IQkggESCPft/nFTx4AB+Y9eOmB/nNcs9ro6YvoyOvA
ywOcZ5HJ7/1q9D2GMknjn6VRh28nJAJA4X3P/wBYVdi4ClIQMfpWNrmjtaxb
hACEBcc5wBgdPrvéMczZ749aooMEAS5JIx61eRsHgjPekngrmckTpyQasR8kVXU
AxxwO1WYs98/jiuqO+hzs2+IInmikPFIVCKTNBNINmmMDTcOtITXxSQ7iHMmMG
NHIMGhINyIqQUAudONhOfmQ4579R/KolPyj3FXm6V SxwfatgO9zCghKkXoBUf
A9gkXpXSrmFyzbgmG5AznyWrC1PWdTOW2l+yXM8RbmUQy+Xx/X6VVWnWYj/n
klct4rlEKXbEnBTrk+gFKUVPRIibsZI8ZR+Y2bEDeMNt2kEHryeTz79quWeoW
8yJPatosAXGBOhRO0O6jgWAPfkdq4Y17uMbj823gHHIfWrMdrNJDuVRsHLZb2/
DHesPZX0iap66npNsWhVbiddOzdKZFNtgGQbiNx+Y|jBwcY96j1fV7e30gXz7
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aCeMjbtkTIIPTPfrjpXMaTJLbKou50RV|CRY7fMT2HgxgDXNUtbnTGihulkY
UUAOP9QPpV8jglchu70R1Gk+I7TUIMjBUJZEOTGFZVx7bs+taDX1jbF7xNHs
bmcoVZnMillPUZQjP5V5PZXzWd0IXxGzbgfm4+8CeRXYQ+ILBolJu443POw5y
0eP4cVNxOOplukX9i0Mog8MafZR8N5tuZjuJz3fg/rWwnNr+mW9p+90eCTbijf
Kskm/bngADya8uuNWNrfedp88ckeN20qcKcYXOrV/ENrcKvmyfZ5CMESsAM
+zdMfXFSn0ZU090joz4y00SciDTYZYyPkQzSBsduMd/r3gafxTplg6Nc6DHS
fJJ+10FOD6ha5s6vYRuX+129ll15dZVyQfpz2rC1XxP58LwWWWSrLh5SMcdwBz
+dN26ErXoeh6VrXhadM66bov2N92+RRfSTb8jr8/5VYu4dDvrex3WnXNwn3g
sd15Zzn12mvHrDUJbK6WS5tsBhwR2ZeMiultvE1jKg3SNA3dJIFxjn1HO05u42
N2N50/Ck90Xfw3qO9gAVS8SNeOM4VAAeBOrdt5dBtwIxY zfZIUKkZucsMf7W
MmuAuvE9jAD5chuHB4WNTg/ViMfkabD40osjEjTTeXKVBZRG/BxyOIPmOsTZv
odVqF34J+3yi40m4MO0ihHH90JyMZ4BGV6DkYPHWItZfACSobfTbxJgw25110
N30JOfyrzHU78XWpSyRPujbGCQeQABNnGPamadclLmF95C0o6luSR2/pmiNWSV
rINK2x7n9p80OH/IxuQfa5H/xNZkkXhGSZpJdGvy+7gpcqAcdyAoz+Oa5Ndfs
icG6Xce2x/8ACg+ItPUgNelCemV/CIELF3TM736HXQxeFVZQmI36Kh3KWuk]jH94Z/xrE8w7+2BV+3kBtSSei89ulJ
67127ENufIlYc9f64robk5uD+Fc3p+ZLsD1kUfrXRTNNw5962ijOXmWrQZQk
10QM8VDa/wCqzUzHArRiRzvixgukMM430BnA+vevOpD17EcdB15rv/IGEpTT4
veQZ+lefyE5x8vII6IT2/wA81xVdzspEY+8CxPYcd+eanj+5wfimPbPTFQBhu
xkDODjkevtx2gxHznAwQeOc9xXLK1jp16luJcHqfoT9f8atoMn70J9z7d8VV
JPBOPxzVYNSUAQxPQZPP/wBasW+hVy5EuB/X9KuR8dhj0gshyepOTnqgasxjp
JOcZNVFa6Gcmiyh4gxGOoqunBgypwprgg2Y SNfvRmkzg0d6XoMKQnl1ozx0pp
IPWZQUHrRTcOIYhppNOPgKa3T3o0sFxjd6onkVdNU+pP1NbOL3MazG4xUiYNN
H40g10pdzmbLIrlkH/TNv5VxnjdykabScMV6Z5zkflkCuytTI3XuY3/9BNcb
43TdbRHOON54NHoDODVS06gp5LDrzj3/AM+1djY6CZIt0ly YIIJYhQAODzzn
iuPQgSqSVHzdyOD9K3dLe3M6Gd4IXB3PKrELIepC5JpUbp6ly120hinOmwgL
WO0a3cyjKIn3Ko77icL/Xp0rzaVtrsDgnPPrxXealg+mJpuyCee7ncAbS5EFVG
VUEGSTI9TXAyuGIZ+e+M+uKqgs7rQUEIGYY5H9akikwyhjkA89sVAPuU57+mKVG
C54rmdzSx12m2uh3PItPczxtgbgJdixnl/h3Y5610+N9At/DDG1S1viIHbDD7b
KhcepwnA7d+9cz4e086xrtjpvmbBcSBHZWwwUAIsf8BB/GuilbxZf3Ws3GlIr
bJFps8v2f7KbcByhbAJJG7d00c9axcbhbFaNHFmMRhnk7cDpOP61Fu4Prz6fWp
tQtpbG+uLSYnzIZGjbPHIJBgqgfatkTaxdtmVZ1LA7Dw3HY8V1WI2fh29u4jd
3N9Gh++LclzE+wJHt1rikbGe+fWrdr5kk6 RxI7NgkKgkk456Cspwd7pldx60
1Nc/sxJ2j0t55YEk/WBZKAGYY4zt4HfisY OxJBIP6flU9tcm2eYbY2R42Qq6
8c9Me400fagW/HJI5zVIMmyuWAd+M8475/GrEdx5bfdVuO+Pp3/CqlJJ+U84x
JBKKkVstuwQCc8n8qbXQTSalN2LVVvJilBuFGLLgk7WwM57jg1lmT3ZmdW27MDo
D157+tW703kms7si2lYiIMbW6Ac4yc8YrMnimtyqSxID3BxOXUKKRCjBPQcZC
D3GD90MVZtrgRSAkkDbzyR26e9Z+4gjnB5PH4ipUd8BQThe+Kc4mkSzFJiNu
AMrngD1qe4UkRgA5xk5Xr74/Cr2h6L/aBIfKIBy5JGM9xgcn29q39Y8PW0OOmM
i4gZCEBzhdh9j3z19vOpKUVoVyykrpHDIypl54Prgdv/AK9IrYcjOMc9cetR
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rXMWTKDOzVhR+7bj1qCMjGROqfH7qtkrLQxkzVNIelBNJInikixSc000ZzRnm
gYmetGaTJzSGgBMjPWKNLTDTQ+g0mqgZ6njn6VbaqjDkj3rWi7swrbADninrz
mMmAYpwY5NdSOe5as/wDX4/2H/WDQTXO+IIFMWNHAZW xgjr/AJ4rorPm5Xtw
38jWHrgMghJwW2EUegM84vbQ20zKv+qByvPQYGaqSfLDncMY xgfs/wA4ropk
3zKEAN]jIXnn/ACKxb2PyWCAMMDp7f5FYyepotyCRD9kifYArZHY901250Bz3
HrXX3Vilth5YXO1xGL2ROVwWMkdj375rkyuMnoOwP{/PFDTjuNSvoR8j1BHbF
Cg9e3rijA5yfyoUA9uaRRfs7mSyv7e4j+/G4YDPB55H0IrRgudO0zVVvwZ55
om8yKDYFUSDG3c2TkA88AZXWKGCkbsDOMD8vSrOrytNgMr+d50GFVgu3IAAH
Y{Ss+W472ZUuLiS5uJLiVtokri3J7k5INQgZJyaceBzmm9TwMVohCryRxitD 1ig4LYHI68Z4rRsOxFwWNvz
HpWF20UrXLSynggDoO5q+8jLZrgDJ4zz649KoqgBxjkD3q90uLZNpxnBz1ql
J7DsaXhlzJexsRWEYnnpxjOHrW73rE8MLtmkbA+WFu204rbDc130locrNCLi
NaHPBpEI2CkY8Gm7IEcJ4vbfqca8HCDr20fpXLbwecdupxW/4rk3a6+OqgooP
p1J/qK58kKrbi27Hrjcadgm+x2QWiJV4z90c9B161YiHAwxx647Z/wD11VjO
MkDgnBYDrzVpOflGMnA690axabVmb+aLMJHB46dMVoQjoARNHUNNrjOBVGM7
[444PfpzVxMIdrHgjsR+X6fpWVrFa7MvISTkg49DVxCSOhx71UiXbxkADgAZ
6f8A6sVcTkIvbiggjCRONBgZv9VzUK4z+0elWG5RAK6YXMZMOO9BFIeKTOai
5gLOpMOmaTjPailkNC5ppGaUngKQnihagGaYaWmnnmgY0896qtw7fUl1ZJwWRV
QSI+40QWDFSR6jrWIHWRjV2FPXinLSHJIpy11052WbIH7Sgz6/WwAjWT4iGyG2
Yf3T09q1rLi8jz/nisrXmJtYxn7gOc+1Ni6HEy8SHdknHXH+frWbqoV70AA4
CDgp49g0HbNwehw2MCsy/UPLvxk85yMniubdm1jsbSK4vfglfRI/kstR82Nc
dM4B9+h/WVN5F2scnpxj/P4V3+iaylr4AD1fRfKBe6PmMJJIMFUbQVAXHzHgVw
kygBtpzz+XqgPpmtZSTilllgnzPsVcdf8acjEuCepOaAoCg+54xUka/MMnjOB
ye9Zt6GoolJHISGProrb8XWhtNbZW2gTQQzLs24AKDOJA/zmsiNY 8juPcfSr
mpbWW3kVRzHjOBziovY XW5k7QOfWm459eKIK5BGORwKZtP41ladirDowBnOMH
HP61paNHHJr1jHM5SN5VUUFBwWCcdCQPz4rPRSQR36¢cH1q7ZKpuFZgCAe5x36
Om7MUIdDNXtjaaveQHgxzuvp0Y+59Ko04w3c4PGR1rU10ol9TuJHWDK+8gowMn
rWYfvDnnFNO5PTUBO3Lkdhk81MgO3kkntzO9KhReQOBNvVNAIJI4169ufepkC
VzV8P22kzm+jle7ktEaA/ZZQhcGYD5VbAyAeefcdgqxJOVDZIJ7cdOKURS5Zdw
OcdAP/11UcHdg+pH1pp3DIsylgkZz6c006jgDpmlbjHGR29KcgyAPyJFDAkQZ
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 3Nrotxff3decnd7mrOOVTOcZ68+IUYgQ2e3HX6/
SrOWN2c8jPUVOqGri2MDcMdPp3q2uS2e9VovTviwO3TvVgPBISyROrWNtzF
ssR/Lg9amfoB3gFAM4PrU7n5g61sxZczxzSd6CeKQmsjUXNIeaN3WkyaViri
9gTp6UUhovOQhKaeB0OpaaSO5wBzzTsrajMzWr57S1SKAMbg5YRQhQeMS8EQO3T
rL7DYxW+8uUAyxHU96p6aRgerT6qynZGPJt84wMZyePr+prXb7xrWno9DGrq
rgTSgcjPSkpyjpXSjEsWeftUXuwFZPiAYtMgfeyOfrWta/8AH3D/AL46/Ws/
XKkEKEaEgAItxPYU3YRwUgbhzCOSM8ZJHeszUEWODNA6qOe0z0OHFbUGr1UHKS
7YzigE2n3LwK{J27gVBIHPY9PwWrOMHJ2ii72V2ZvmFbVow2QTj9BVF25KnG0
dg2ZNJInFuoDRgkcKNxLcdsAjHVVCS1IQncu4Z6inKjKGrHGSZSCnCnGR9asr
HIsk4GIT/wCtVjTINN9GyxttcEYDdD/h+NXz4e1WINnK64zvjUMOVtXLOrF CR606MAMo5SwP1z+FXf7PkG7OMH1
HPb29gmi08ZAzITg4C9zis3IbGg2KTD5eB|BJBz3/wAmur80+JI0Lw/qglqlo
tw99EO0JIkc4KDgNvB9eagR6C+wllihBGdOsgjue2c/pVj/hHwYyv2uODHPH2g
g9u5GO1KM2lYTSe5yrqWLKSGOTkISTWo8Hvx10Aen4Vs3+j3VmhaWPghtrbg
yNn6EZB5rOWI7yCcdSOOKOZWOGIiLbk50Tnk8dOT/hV7TUAKIA+bBAAISX7fl+
VQ21sbidYQQGyDuBzgfT/PautOiJ2mKabAuwfemOCfqWI4/CkORN2M+NJPM+
UHPgBnHvWIa4e2TODkZ/A1sGx1HnfftgcACV/TH4AUGKeOFRMRIAMZPOPxIzU
3iNdylEP3qcEHI45qzfKDIoK7jtxnHtUaJdi6 T7vXjjGKlugDOVPbOQP8+ISm
5WuU9DZ0ZcadcNgDMigcdflIHWrsYzIPrVbSwV0luesx5/wCAj2g3EP3gr0I6
152Xe1lRSMQpI7DIgXtVe6YLbyMROUmMhvS4Lc8rvm3Xs7HOfMIB5HGT]07dgh
QAQ3GcANNH9afKCWLY53ZGM9c/8A16iDbgBl+mB1H/1v/wBVcUOvVIOUL11LK
KAxzgckclPGAOe3HGR6/5/Kg8eckg88DPTr+PvVhSGAOAcgHknjnPORXPzLs
bXO0LcK4l1zjAAP48/wBPyq7CCUCj+7gH+IU7cZCnBAxXnHr+fvW2AAYWMEYOO
tCVIORNGFYEEKdDz6CrcfPY/5FVUSXHPPA4z2949znOBn0gle5i+xYjPI519q
IPMmMOevFMIA3cVIBmMQccZzXTFPYYkWMOMTOpMj15xRmsLrobC50zTc0d6b1H
cWjNJInHakznPNJbaABPpWR4guZINNaKH/XXB8tPx6/zx+NahNYDY 1DxXtcAw
6em5emDITx+0/SIf TUH2NSOtks7WG2TkRrtJwBk9z+Jpc5dsjv2qUkCoFJIMs
o+hrelo7mdXYk9valXkjuMUhBOMHH4U04wK67HPOLFV/AMfUJ/2x/Os7XBEW
JJHYSPWhbn/SYcng6/zpupxhox3/AHhP86b1BOxxflkTU6BENNP/AOQoJ7ny
2XCKrAKDtAHXg/pWzPZ7suHRcnA3N/MVKRadLOLMRGdvK+dmZQghc9iSMj6Z
rekZOV3qRrfOYogrliOFK5459vgahexkvobk+WFSGJpZGblzgDOMDGCcHP866
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eLwll9vm9I2SNuEccLAgMYIJPcEA+IN1jUIfsI1la6UPstvINOpTKI2FxwF45
wOtW3dNbILc5HW1CPNYsCVyQCeeR/n9K9DtBtQdia4 Lw2rNKxA5LdMfjxzXf
2ig4llIB7d6+ZxHKg2p79Dm9irGrA4yAPXNWyRtqvBCDtBzirfliHIpWha6R
Pvp6sytY50u54B/dMP8AXx01wemxD+zY8d143Dgdev513utrjSLVPTym/IXEa
cQUNRMF4KdAen400qzLnL3TZtNNiIMODsclEywTgWxmrVvY OsglXagliNoJyP
85r0OtbhY7nzBIQRxh+QR09a27e4feR5rcjl/z9K9WIrqeJMLYAfY zLuyQcd]
k157ryZeML3kx0HsP6frXod1lloyCxbHIFCXrMCrJEGHzbgTjHT6+vFaTSs2y
16ysYFvp7ysm8IQFzjocfOrr9H8MSTxiQslY SMAyDGec9Byfxqhp9uJ763hx
8rO0J9h+FehwlFbBGABhQelRTSepM48z1M+Lwva4Ja8bcOOljjn8eaq33h2wW
3tXmt5hcQqCWAQgge4PUV1IUT/IIS3HHWpPKDyBI+90Y +oPWtWIlaxi6EHseN3
1qlbhORFCkkgAdj/APrFPto3RZFiBDMuSwwTOyAK3NUsO/tArg/K+B6Y5plp
ZX78ABgx/WAP6VzStc66XNypMr29kJZFaG2eQqMSBgdpP1Y 1ft9JulLawWJrV
Z12bcoWQMQOOMEDNa2Vt4h0Cj9KmguN6nlzz2rBVGdyw6tq9TI7uwY 28ywov
IOMIDWEbsQMCcH|BrmTblGYuhUnO3K/8AluvFehahFh3fAxtBJyPXk/IXLOAS
wy5U54xkdCape9Z2MXDIdjNtIF3Sny1BxkfU49q70OXxEGIr'5YGSpYcYyTWVp
2kRTxy9Y3ZtvHQODW/8A2fGYEEKkjIVXIAeDRLXRGfUwxgsO0InOJCBIB8kijH
1yPWrkbQS2mUUB9nQ9aZcWcHWJdoz3PIlgxFEDb+5zjmomk9i0yhBua7XGOv0
9gdcEtMMNHHSI3Xy7wITnoc49ux/z1pZMGbk556cclpFPQIRV2I26 TH7yOT]|
61Yh/wBYPpUVgMaXbDnncefru8X3vwrvRhbQsHpVPUSNmMnXDA4wh5zVsnisr
XA5XRLVHXyyAfrgf1gZpWKR5g4+cEBTz3HbJ/WAKRRIsevQ/iP15pJdxIC/d
PU/h7GI6jrkecnGDNnOT/hXFNJ6061ssRH5kyBxySD09cfrVql54xn8f8APtVO
PaQRNAGT16Y//VVgFweOAenB7/5xWE7LSxqi3ExA6DaB26n9eavQ5AC7uFXs
f8Kgqw8sCdp561biXjHPAz2x/nmiKHJ9C7GMHBxxzzVIOCecDHB45qrEM5IH1
4+v+Jq6nOARWSDGWILMQ59Pxp8YzJiNMjGB9BT4Pv55yK2g+5IIkyKN3HOpm
eTSE1zmw7uaXOCRTMjmkJwOKQ+o/PNInnFN7daTPNNaALuUckgD61heGWM1v
eXpbLXNwTjB6D6+5NaWoSGLTrl0+8sTEfXFUIBBTQ7Yc4lZuST1YO0r6 DW5pk
8+1VIJfMuLgDopAgaWTZE7NOUENFUdPBbzHY8uc9ff6 1pS+JEVNjRDdgeDnG
Kjp247RxXac25LEcTxH/AGXx1+tWr+AG3cjGFZiT+PNVFJEic4lYdPrU+qy7b
WZTwGIKNnGetNSS3FrsihDfWdvFteRQRkcqTweScgGsSTXVAYXQWIIIRKYSS
7VcY5+7217ZH4VnzyF5HVY3BXxgZ49qzV0yZxgZ3Y5wSP84rSlaplqUUkdRBP
NeQw/bGeUT4jSyhBG4KSBxkn059KpalHBpto9pdMv2phuWytzkQL/elYZO7A
6VVt9YubG2ktrefyBIQWYYDsPTd1x7CufvXVYfIA3kHt65zW1RqgKepFPVI7w
4f3rc5+cc9e5H19PyrO0Oy6DP5V5v4ecCYKPOYW4zn/Peu50rUDNdeVsQ4Y52
H7gHrx+nvXy2Ji3VvOPoMM/3SSOIM7wLGV|DLjLEtjFWreczpIxAADY GO4qgh
BLb3E5ieMO8XcjOM/WCRW(gPLhj2gFRRz0g1NctiXB3MfXIxXQr4/9MG7Z7Vx
tqR9hJAOAFHBH+fSUuo8R311803h6s0LfKvXkVxUdw/IXxAhipDfLjGeeKdPcm
pHTU17Jggk5wMZx71pWN5gYlYOeB80o4HNYIpKyx7pAOFww6Vt2gg8wSLEBNN
nNPPvXp0zyKm50XBJUJAOa5DXV+eL+E7+MYxXU3dysUa5AyxxnOK5jUHWdw5
HAfAYy2e10tJKLFSg3IXS1IMN7FOSAgMrE57V6BCocgs2SOQfUGVPIpArgx90m
TOrrNI1LdBCkU7HaCAko6gY7+orGlUlsaVafLudNGp8vbzlpOkn2WB5ixCquS
c+HVV1CzWLLXSDHOQpz69KxdZ1IZYHjh3CIHBJHLHtW86iUbmFtbGHKTcaiw
3jaX7diMk/0g5bW8yzrlcxjOGB/z71iw3DC4jklIJwScA451x/n6V0IpcxumO
tsJHQKA|6VzcyludPLytFg2+9SSSeOlOigdZFJUjAG1cijk2geYSSOrDNT+X
KGK+YM4HASI7LTc2+sdbGTfWs033EOApY3TFcjLneSQSQfX3ru7y7itoCjuN
/TGcn8a40OX7uVAGBwWDIP8/IRKyaSMnJyd2bOitvjicBvmD5IPcEVsZde3GeeM
1lydo7CzZxkqHUpuU4I/KultLgsPJkP71eMn+Khaq5D3sJMMoFKIIPTjpVV+B5
aoVHVWhLK/TFY 1+/JQEgjkkcthUcxSRDbkC6ZuDgduKC{3vXj61DZHLsw+7g
nrnB61JFjLSZ6cZPOP8AIalT2sZt9zpYI10+0Xv5QJ/Gp4ximkbloVII1LFOQ
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12rQyJDOrE8TuVOOb3Kjp7itktmuc8WybdKC8fPIM846c/zApVPh2KhucKSX
wRyAMnN1NIg/13ygtjIHGenf8aHYkFjnjoM+9KMLkjOVOfz964pN7HQtSZcAc
ZAyeuR61chGdpB9uue//AOuqgiLhAACZXHX8BKthiXBJ69e/fPOTWcrMOi7F6E
[IBHOcNnknr/nFXolT7yjY SOMDkevP5VRtyQRhcEjOPH4itBMghiTzngvOgEXx
yZZjweMZx2ParMeMgjjvkZgFF54yefwdxVhffOa6ErmMrihMgrc/nUlty3Aq
Mg+Uc1LZgEk1rBdDJsiBpCRUYYduRSIsYrITN7DyaQsKYTSFsDP6U+uwyTcP
10zzUZbOf1lo3Uc6CxUlhiujXvH/LFhn60zR8jRbLIAPIL/npRg4LaLfAfe8h
iPyz/SotDKkWTRrXHQJt50ehNKT93yBbss6hlUtiIMZ3HAGaLePykjXPG3n3qG
5/eXMUXQZyauSjDL6kVVD4gq/CSDHFB6cUIKGXB704rgD0zXejk6ADIN3+tT
ayP9GIfnH2jHHOJgDHPfNXdYVZLO7iDfvBcKyqTyRtpy2HB6nCagviXjOOQT
nGevY/qDWPcmF7gB5zCpXkqgpJPPbB4ro9StT5RYYYqRxnr61yV/H8ykHNJAG
e3auVVHF8pOTSHSS2hIMAlyPVYM7gMnr+FZ125ZwSWY 9APfmpYoAMsX5HsM/n
+FRy0S/GePXHp/8ArrTmtozJal7QrqCKciZguHzvK8dMenFehWdrdSRRDzkW
HAwyISTzng5xzz0ry9k2y4JGAdoHsKuW13cWr5guJoW3AkxOV/QfjXBiKDm7
p2PQoYIQVmjla2t7pFk8p0ViD8XxH3mPQnj6d60WtJ5E/ezkRDImxtB/HsOK8
rTX9alA0g3eOcfvmOP1gK6uru5A+03Nx0O3bzHL46eueawWHk3a5tLFwWWx03i
JXtNisSNPsZ1up5CBKynKIAR/FOJOO1cpZXwljWJI5ArKOGIx2znP1quYPMYt
uBByABzUPIbJgBgBvUDgfT8664UIHTqcITEOROItBvj3qCQHzNGQcdxjOeDW
XZW7CXd5pOWy2CQSPTj/AD1rhkkkQL5bsh6krkenarSalgQARb25HH3RIW7D
3raL.cXZ055Sb208ubdFtC0jooByryHZxn1PWuYN7HC5ELFkVs7vXj39jWLCcN]S7TmQJIMsm
6PdxuU5xjn2/HNbavyCB+fFVbmltpmWeaFXliwY25zx0HHuaWtgW5Na/vLt3
3DCjtVmdfmTnseKZp6bYiwOQxzU1lwMIPgalpfEiai90bF1gZuFP8qiiA3Cpm
B2nFd9tTlvoQjOal7uFTJI/ffH5VKgE8Y zWtdMPNkBODx100OwgpCXcw7u2WQ
SQSUKECGUS1HTZJIGJIJZN6P8AMpPB56813L2pfOXXmsm40sAuDJEOY 7uoH+e9c
7]9VKRx0ejTFANYKNpz1+ufOgb+zvJJ+6xY8nqT14PrXULYoFZSOLEju2aib
S1KnbNAoySBzgf5z+IIx6C5mc5/ZyMnzKNuMYAH+fOpj6 OObEKS]KSSGIxwe
vb+VdN/Z8WwKbgES5yeD1yPpntUn2KEvk3kllySCx5B4PGPeps7FISmHRZyAV
2gbsDj/6/SrC6E42mSRTjGQgnn8fyrpUggXaXuYhj/8AX6etSFbaTg3C59cH
rTadtguc5/Z8cad4QLtXnpnk/XmoZNMSZMYZG7ev6f561032ellwswH1BNILO
3c8XA/FTx+tHK7jdjkWOUgt5cqdyecf59gF0ebJCICPXpntXXrZzQ4GJImLdM+
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WaVbOEEfvSQCD9z39KFF7szb0scoujgOXIBPQBenJrSsLaJA4/hYg8cVIGxi
cAb5Me8bDvx/KnW9JEjY3uR6eUeKtptMgLdzGa02NIORJKENI5/+vUDx4bBU
8duveupktl3IILAgdozTUtIgMMZCe37s1jGCN/ayOa20RgI3XkBal4Xd9goQ

MY zjH9K6pbWEHIDj32UPbRMDKky/gv/16tU1lYTqy6GZbxCNduzGeoFOe2hZsg
Mp4+6a0vssQycSE9AdtO+zRBsgSlQo21lcrmQbcgYBA4xkg/rR9jY|O7)pj
FbPkR4+62KQwJj7rfpVgInzGQIFJOAVOMOpUDASrSNtEROb8cUw2kWcBWocX
1C5nlV6bcDVTWhGOARO6CtP7NED91/0pxiUrtww7ClyPqHMY zLg/cJH+Wm)]
PGVbPoOfp3rX+yx5Jww981GbWPB+U/NS9M2NzKcellC7SBOKLeL/AEylIbomAM
gwB9fpVaxrkogkfTFFpGDgNuBnmQDOacKTUriclymrMMzSY9eKQcCnOMsT70
MCFHFAKJY 1hkGuK8Wn/T1+T8sfbtkn/CulbOK4vxPEZL1mlyNiheO4z/AFrO
orlqgOpyjFdw45xjgPXuOtSLuVgM+vOTgfkKRxzxkgHoemOcd6WNRVIXgEcZH
bt/n2rilds20RY}J3DjBAxuJ5H/16uxksMEZ5wOSM845596px9RIX/VH5e2T
ir'VgBVXBGRx97PT8RUOPUOVAGhEQFJHORWAPT8KVXAY zwQOeR/nOrPtwGZR]
OM8dfb+v6Vowjoein+8KaTuS7FuJdp+XA74FW0568igsYGT2z6DH1gzGTxkd
P8K1SdyWTSYVVA/IV204QYHNZ82Q4HX1HpWIbDCDB7VvHUzkc7uyecdOCM80
ONWORIiIoOPNBGROxxzQXzxgYx6150d7HU2Wc5Pr6UgY+47jgj/AD3gENg4PJyc
j8/IAK1IN3EcDaBOHHI8A/X/Om73DYsbgD1155yCP500b5jgfSoQSvVTCcAfyNK
rkNnGPrzmlsxrUmbDg8ckOIxzHtyRn/PemRvu5xye+OISxx7rqNMdCOAOv61f
0JbmjbxeTCiHqFAXx70ybl4/ TPXFWMYUVBKM70P4q0pKzTJIJm7pgE59afnCkUZ
X0pSCwruOUhHHOa05147iczfa4EV1Xgo5YEADNj29apBMHcetKDx7VW50xaa
1g6HUlef+mLn+IRyWdjIP+QiuMf8+7VCc80xhz/M00g8ib7BpwOT{8+1tj+t
OFpp0o5+3Scc/8e06f99VU7HB+pFJInrnrRa4koti6tvpY6Xlz+FsvP/j1SKm
jn7TeH6QJ/BAF1nkil4wBS5UO05096WV/AC2v)91k/wDigdvOvGM3x57BR/Ws
zPNLke9PkQczNPfpY/ivzZONg/rTd+k9fLvjz/fWs/cOx49gMOWQXNESaT]HI
X34yJ/hS+bpOMi3vixmX/Cs4Ec+ILmiyEaJlOwjm1uj/ANt1/wDiaFmO0O0fds
79fW5/wWWqHsKkQYFFgLNm6f2s5vi/Sf/ALGNCew4lsX/APAg/wCFUvSIlost
xIwXFh/0Dz/3/P8AhTvtFh/ODh/3/aqlFO200wsXPPsTOO5R/wBtWpFms/8A
oHp2/wCWr/41WA6c07GKdkIs+faYz/Z0We2ZH/xoE1qc/wCgQ9f7z/8AxVV9I
tKF96NBFjzLU8f2fbn61/wD4qjzLT/0G2v8A49/8VUAH0oaAMcOWAS+ba8YO0+
2/8AHVBAGQS2wWHGN2g/4Af8AGQ+elL9KTASCSA/8uFqgBjoE/+vTvMg6/Y 7b6
eXVIOKN5xQMn8yDOPsVrj/rkKD5HystnbK6/dZYWGHONQBYTzS+YaGBEGKNT
TipnYmMomGBSAhcHmMud1WEzeaM/N2JGea6GTpWVOp8ljjgayrXtYOp6s4We6ia
ObIXbgnPIOefrVYKApA64xu5/wA+tdHqllg71DFX4Yg9/wAuKwtjeccFliwc
A49u0iIcjlrdGsthlztcsoX36D+IXoTO9WHIGQOCp/Wqife2/e47dME9auROS
RuY88nj60Td1ZD82aNuN38R7ZBI4/WrsKnKjnp35NU40cK27aBwN3H5VdjUK
MKYPt9AKIbbaie5bilYtg55HBOf/ANXWrMZ5H8qgroeetWoyMqT2PStlprQV9
RXB80dD06V(q24woz0rlzunDANk++K2rYZIU1vT6GU320HLBd24EHGQG4/wWA/
/WpPMVU3HAHTfI/LI'VYSgRgZVR02gYz1/+vR5p+8B9045H15zn+leXpfU7NOW
i/3uevbOHFKZATIhjk5z07H+tVVMLBSSWLH19/8A6 INMmMA4ELKErzjijS9hpM
uB1HOffpjOKeJO+M456dvyqqJRv3H8hk8Zp8bEADIR7DjJIX+FNPXYOmpcgy
zIrFs++P6V(q6fbl2eftOGD+NZIKMMX5GAcYHc11tjbeXZxqQM4yeMVvTingZ
ykoUnTjvVaZflu+hznlrYktweBxVG6t3WMIVLYPauiMFcylLQrDGOaemOLlj
x102EqCVIPUKYwWAHP5VuY3JflPqaR249eaiMiDqfrSFOASNMLKkm4n0pCfpUX
NR8Ybj3pDcRgck/kafkSncl2ZZHPSm+Weueppgul TKAnNA7Yp32iP3/KhPoNoP
KOO0/KneUKTz489D1x00M8ankH64pi8w8rtTVLFILIM4O1vXpS/aUx91sfS]
MQCIL3pRGKbIpUNjYX/KI+0rO2NTumwH+WOeaAg696YLoZ/1bfnThcZ58tsU
nZBa5IEx9fWnYqH7TxkJz6Z26077QcD5D+dG4EUORSITUQMYYGZz9aBO2P9WMO
ASgU7NQCeTp5Y/Ojzn/uUdBIlgGnZ4qqJpB/BnnFL50g7Cjols59KM1WM80z8
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gO0gnIPRRVBct5papefMDOH5daTz7gnqpHO/+vSEXsj8aN2DVISz+1BknJxkY
xSuOxdzS5qj5Ixnhj65WKN9weNx/IUNisXc0ZqjuuO7HPrguUOvcDHznHrgYo
UMONXFJvGazSbsnHnEfhUDfbkk3GclMfdl/gPeldjSu7Grivv2qg6Eg8etTw
eccl2lyMYzmpvKBzxUO8i0uUxbyOWWFIbGCO/Y +vpXLXsDRTcphlYjjjpOx/¢9q2jGM+1HIgd
MUXDIMX+zgOoyPSk/s84J6HHoa3PLBo8paaFYxfsORTvsIHYgls+WOwFGwZo
1HYyPsGOg/OnCwGORW15QpQIKzQWRkfY QRjJFOWyY5/HOrWEYpRGKaYrGUbEY6
UfYsHP8AStYR]NOWMZp7ILIYRYjHSIFIg98Vq+VIKPLHShAZf2lelO+x|rjF
aXlil8sYo1DQy/see1lH2McDFawjGKTyxinZhoZn2UAYWKT7KM9K1DGBS+UMU
MDL+xjvSfYxitQxrSBFOKAM37GM59KPsmRWpsBBzSCMUJJAOMw2q;jt+VL9IH
pWkYgMU3YKSAzzagdgb9mHpWntHSI8tT2p7MDLFuB1GaX7MP7vatHy17Ck2C
iwnYz/sw740+yKO1aQRScUmwDtSsO5niADtQYqvMox07VGyjoadrAUzFxxUU
luskblw+Vhg1fwM00gMGpsO5wWgaf5c5DKCVIIIIT7j8velmlikLnIsS5PQ9/8A
D2ru9Xt0aFZP4wcdOo/yK5K5hRXYLxz0145z/hWco+6KXchiB+XO7PTC5HOO
T/OtCHgANj61TVAqFhxx6exqlCQVOcIKhQjOHzPgXkX0Jx9asJ9089R2gBAA
2QA0ewqgxt+U/n1pyVik9RbYbps5NdNo0iZ1CLjpziuds107nGO+PrXVeHk3Xw
PopNbOV7yM6roP/Z

---=_linux44419d24--Up till now, your posts have all sounded like Steve Irwin...
now they sound like Steve with the VSO set to -15%! ;-)

Crickey!
David.
Kim wrote:

> Like you said, now when | read your posts they have the right voice. :0)
>

> Up until now your text sounded Australian. ;0)

>

> Cheers,

> Kim.

>

> "Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>

>>Carefull what you ask for! :-)

>>

>>David.
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>>
>>Kim wrote:

>>

>>

>>>"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>>>

>>>

>>>>| was just about to call... 9489 57807 ;-)

>>>

>>>

>>>Hehe! What the?!? How'd you get that? ;0)

>>>

>>>You'll need to put 613 in front of it to get here from your parts.
>>>

>>>Give me a call if you like. :0)

>>>

>>>Cheers,

>>>Kim.

>

>"Dave(EK Sound)" <audioguy_editout _@shaw.ca> wrote:
>Up till now, your posts have all sounded like Steve Irwin...
>now they sound like Steve with the VSO set to -15%! ;-)

VSO? Vancouver Symphony Orchestra? ;0)

| should have made a point of including some more outlandish Australianisms.
Maybe thrown in the odd "Crickey" for flavour. A few "Strewth"s. The odd
"Stone the crows!". ;0)

Cheers,

Kim."Jesse Skeens" <jskeens@gmail.com> wrote:

>The complexity of code in a DAW has no bearing on the fact that an audio
>file is just 1's and O's.

WHAT? it has every bearing on what is done to them, and that
changes dramatically according to that very-complex code.

>At the level that a DAW reads those values two
>files with the same set of values should read exactly the same by the DAW,
>theres no way for it to see a difference.

That's assuming a lot.
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>So | have to be either or? If you hear something different then your mind
>is probably fooling you.

And there itis. As silly as some of the "golden ears" are, you guys
are much, much worse. You reason backwards from your
assumptions and convince yourself that something you hear is not
there. Then one day your assumptions are shown to be invalid.

>Theres many variables at play, you'd have to examime

>each case induvidually. It's hard to just sit here and making sweeping
statements

>without looking at the details.

Thank you. And a decent percentage of people who hear things that
you cannot measure are what drives forward progress. Remember
the sound of the early Sony 1630/1640 decks? The techies all

said the same thing you are saying. It's fine, it's just 1' and O's and
your mind is fooling you.

BS

best,

DC http://www.atrservice.com/products/item_details.php?item_id= 13&dept_id=3
Showing my age... ;-)

David.

Kim wrote:

> "Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:
>

>>Up till now, your posts have all sounded like Steve Irwin...
>>now they sound like Steve with the VSO set to -15%! ;-)
>

>

> VSO? Vancouver Symphony Orchestra? ;0)

>

> | should have made a point of including some more outlandish Australianisms.
> Maybe thrown in the odd "Crickey" for flavour. A few "Strewth"s. The odd

> "Stone the crows!". ;0)

>

> Cheers,

> Kim.Stay far, far away from Sam Adams.. yuk! | can't say | recommend any
domestics from USA, but | don't drink much.. | will say that SA is about the
most awful thing next to maybe dog pee, though | haven't had the displeasure
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of urine. | imagine SA is much like it though.
Heheh..

AA

"Kim" <hiddensounds@hotmail.com> wrote in message news:44419d24$1@linux...
>

>

> Now, some of you may have picked up that | enjoy the odd beer. ;0)

>

> | actually have a beer fridge with a glass door and all, which has a

> selection

> of 12 beers, from all over the place, at all times, and | try and rotate

> which beers are in the fridge each month when | do my beer shopping. :0)

>

> So | was thinking that surely some of you have some great beer suggestions
> for me. The difficult part is of course that boutique beers from north

> america

> can be pretty hard to find down here in Australia. Our range of European

> beers is getting better, especially if you shop in the right places, but

> there's not that much from the U.S.

>
> But if you have favourite beer, give it a shot,I'd love to know what it
S

> IISIII see if | can't find some of them and give them a go. :0)

>

> | mean you guys must know something about beer. ;0)

>

> Cheers,

> Kim.

| choose Polesoft Lockspam to fight spam, and you?

http://www.polesoft.com/refer.htmlAh, so at a lower pitch. ;0) Hehe, fair enough. Though after a
few beers

you'd probably find the VSO would only be -5% or so. ;0)

Cheers,
Kim.

"Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

> http://www.atrservice.com/products/item_details.php?item_id= 13&dept_id=3
>

>Showing my age... ;-)

>

>David.

>
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>Kim wrote:

>

>> "Dave(EK Sound)" <audioguy_editout_@shaw.ca> wrote:

>>

>>>Up till now, your posts have all sounded like Steve Irwin...

>>>now they sound like Steve with the VSO set to -15%! ;-)

>>

>>

>>VS0O? Vancouver Symphony Orchestra? ;0)

>>

>> | should have made a point of including some more outlandish Australianisms.
>> Maybe thrown in the odd "Crickey" for flavour. A few "Strewth"s. The odd

>> "Stone the crows!". ;0)

>>

>> Cheers,

>> Kim.Ah, | remember that one. | had some when | was over there back in 99 or whenever
it was. Didn't enjoy it much, though my beer taste has expanded since then.

As | recall it was like "the third beer". There was Bud, Miller, and Sam

Adams, which was for those who like something a bit "different"... but it

seemed to be all the wrong kinds of different. ;0)

| might buy just one stubbie of it though to try and to see if | still dislike
it so much. ;0) | should buy one Bud as well actually as | haven't had that
either for about a decade. Just to refresh the memory.

| mean if | want to be a man who knows his beer | should be familiar with
what people are drinking, even the beers | don't like. :0)

Cheers,
Kim.

"Aaron Allen" <nospam@not_here.dude> wrote:

>Stay far, far away from Sam Adams.. yuk! | can't say | recommend any
>domestics from USA, but | don't drink much.. I will say that SA is about

the

>most awful thing next to maybe dog pee, though | haven't had the displeasure

>of urine. | imagine SA is much like it though.

>Heheh..

>

>AA

>

>

>"Kim" <hiddensounds@hotmail.com> wrote in message news:44419d24$1@linux...
>>

>>

>> Now, some of you may have picked up that | enjoy the odd beer. ;0)
>>
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>> | actually have a beer fridge with a glass door and all, which has a

>> selection

>> of 12 beers, from all over the place, at all times, and | try and rotate

>> which beers are in the fridge each month when | do my beer shopping. :0)
>>

>> So | was thinking that surely some of you have some great beer suggestions
>> for me. The difficult part is of course that boutique beers from north

>> america

>> can be pretty hard to find down here in Australia. Our range of European
>> peers is getting better, especially if you shop in the right places, but

>> there's not that much from the U.S.

>>

>> But if you have favourite beer, give it a shot,I'd love to know what it

>> s,

>> |'ll see if | can't find some of them and give them a go. :0)
>>

>> | mean you guys must know something about beer. ;0)
>>

>> Cheers,

>> Kim.

>

>

>| choose Polesoft Lockspam to fight spam, and you?
>http://www.polesoft.com/refer.html

>

>Hi Kim,

I'm in Winston Hills, near Parramatta, Sydney. Thanks for your help.
Chris.

"Kim" <hiddensounds@hotmail.com> wrote in message news:44416ece$1@linux...
>

> "Chris Griffiths" <cgriffo@aapt.net.au> wrote:

>>P.S. Unfortunately | don't know anyone who still uses paris with a MEC
>>interface | can try (From Australia).

>

> |I'm in Australia and still use Paris. In Northcote, in Melbourne. What

> city

> are you in?

>

> Though the other guys are right. With two cards you'll need a 442 or an
> MEC.

> 442's come up pretty cheap on the for sale site.

>

> And you'll still be able to plug the Interface 2 into the system. There's
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> a plug in the MEC so that you can piggy back it on to the MEC (I assume
> the

> 442 has that as well? Andyone?)

>

> Cheers,

> Kim.Thanks Guys,

| guess I'll have to buy a 442.

Just to fill you in, I also use a Hammerfall card with 3 RMEs for 24 ins and
outs (used with Nuendo or SX). But | still use Paris all the time. Why? |

use Paris for Vocal recordings and individual instruments and have done so
for years - even after getting the Hammerfal/RME system. | just find it
sounds better (warmer? hard to explain). All | wanted to do was get another
EDS card before they're too hard to get, I'm sick of updating virtual tracks
all the time.

Interestingly, my angle with clients lately, is that | use Paris because

it's a warmer, earthier converter. They seem to agree, and really go for
Paris as an almost "Retro" alternative. Believe it or not, it seems to be

cool to use Paris (especially with young bands) because it's getting old and
it's a bit rare. I've also started using my ASR-10 again! Clients think it's
cool - go figure!

Chris.

"Chris Griffiths" <cgriffo@aapt.net.au> wrote in message
news:4440eb8f@linux...

> Hi All,

>

> Does anybody know if you have to have a 442 or a MEC to run multiple EDS
> cards? | only have an "Interface 2" - 2 in's and 2 out's. With 2 EDSs

> Paris gives the following error on launch - "No interface connected to

> master card" - even though my interface is connected to the master card.
> All cables are connected as per instructions.

>

> Thanks,

>

> Chris Giriffiths.

>

> P.S. Unfortunately I don't know anyone who still uses paris with a MEC
> interface | can try (From Australia).

>Thanks Guys,

| guess I'll have to buy a 442 in order to use 2 EDS. Anyone want to sell?

Just to fill you in, I also use a Hammerfall card with 3 RMEs for 24 ins and
outs (used with Nuendo or SX). But | still use Paris all the time. Why? |
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use Paris for Vocal recordings and individual instruments and have done so
for years - even after getting the HammerfallRME system. | just find it
sounds better (warmer? hard to explain). All | wanted to do was get another
EDS card before they're too hard to get, I'm sick of updating virtual tracks
all the time.

Interestingly, my angle with clients lately, is that | use Paris because

it's a warmer, earthier converter. They seem to agree, and really go for
Paris as an almost "Retro" alternative. Believe it or not, it seems to be

cool to use Paris (especially with young bands) because it's getting old and
it's a bit rare. I've also started using my ASR-10 again! Clients think it's
cool - go figure!

Chris.Chris is in Sydney, a mate of mine, but | can't help as | no longer have
Paris.

BTW, you should here some of the work Chris has achieved with Paris and 1
EDS card and an IF2.

Absolutely amazing.

Martin Harrington
www.lendanear-sound.com
"Kim" <hiddensounds@hotmail.com> wrote in message news:44416ece$1@linux...
>

> "Chris Griffiths" <cgriffo@aapt.net.au> wrote:

>>P.S. Unfortunately | don't know anyone who still uses paris with a MEC
>>interface | can try (From Australia).

>

> I'm in Australia and still use Paris. In Northcote, in Melbourne. What

> City

> are you in?

>

> Though the other guys are right. With two cards you'll need a 442 or an
> MEC.

> 442's come up pretty cheap on the for sale site.

>

> And you'll still be able to plug the Interface 2 into the system. There's

> a plug in the MEC so that you can piggy back it on to the MEC (I assume
> the

> 442 has that as well? Andyone?)

>

> Cheers,

> Kim.Really? I'd love to hear.

Anyone know how | can get hold of some?

Cheers,
Kim.
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"Martin Harrington" <lendan@bigpond.net.au> wrote:
>Chris is in Sydney, a mate of mine, but | can't help as | no longer have

>Paris.

>BTW, you should here some of the work Chris has achieved with Paris and
1

>EDS card and an IF2.

>

>Absolutely amazing.

>_-

>Martin Harrington

>www.lendanear-sound.com

>"Kim" <hiddensounds@hotmail.com> wrote in message news:44416ece$1@Ilinux...
>>

>> "Chris Griffiths" <cgriffo@aapt.net.au> wrote:

>>>P.S. Unfortunately | don't know anyone who still uses paris with a MEC
>>>interface | can try (From Australia).

>>

>> I'm in Australia and still use Paris. In Northcote, in Melbourne. What

>> City

>> are you in?

>>

>> Though the other guys are right. With two cards you'll need a 442 or an

>> MEC.

>> 442's come up pretty cheap on the for sale site.

>>

>> And you'll still be able to plug the Interface 2 into the system. There's

>> a plug in the MEC so that you can piggy back it on to the MEC (I assume

>> the

>> 442 has that as well? Andyone?)
>>

>> Cheers,

>> Kim.

>

>0Odell's 90 Shilling.

BTW, deja vu. | think we did this last year.
Nice fridge.
Cheers,

-Jamie
http://www.JamieKrutz.com
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Kim wrote:

>

> Now, some of you may have picked up that | enjoy the odd beer. ;0)

>

> | actually have a beer fridge with a glass door and all, which has a selection
> of 12 beers, from all over the place, at all times, and | try and rotate

> which beers are in the fridge each month when | do my beer shopping. :0)
>

> So | was thinking that surely some of you have some great beer suggestions
> for me. The difficult part is of course that boutique beers from north america
> can be pretty hard to find down here in Australia. Our range of European

> beers is getting better, especially if you shop in the right places, but

> there's not that much from the U.S.

>

> But if you have favourite beer, give it a shot,I'd love to know what it is.

> I'll see if | can't find some of them and give them a go. :0)

>

> | mean you guys must know something about beer. ;0)

>

> Cheers,

> Kim.

>Jamie K <Meta@Dimensional.com> wrote:

zOdeII's 90 Shilling.

I'll see if | can find it.

>BTW, deja vu. | think we did this last year.

Mmm, does ring a bell, but can't find it in a search.

>Nice fridge.

I'm pretty happy with that. | mate of mine "aquired" it for me after it was
left behind at a trade show of some kind. It's one of my favourite things
| own...

....aside from Paris of course, oh, and all my instruments. ;0)

Cheers,
Kim.

>Cheers,
> -Jamie
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> http://www.JamieKrutz.com

>

>

>Kim wrote:

>>

>> Now, some of you may have picked up that | enjoy the odd beer. ;0)

>>

>> | actually have a beer fridge with a glass door and all, which has a selection
>> of 12 beers, from all over the place, at all times, and | try and rotate

>> which beers are in the fridge each month when | do my beer shopping. :0)
>>

>> So | was thinking that surely some of you have some great beer suggestions
>> for me. The difficult part is of course that boutique beers from north
america

>> can be pretty hard to find down here in Australia. Our range of European
>> peers is getting better, especially if you shop in the right places, but

>> there's not that much from the U.S.

>>

>> But if you have favourite beer, give it a shot,I'd love to know what it

is.

>> |'ll see if | can't find some of them and give them a go. :0)

>>

>> | mean you guys must know something about beer. ;0)

>>

>> Cheers,

>> Kim.

>>

>>

> > e

>>Wow, Sam Adams and AnchorSteam, are the only US beers that | find drinkable.
The rest are, to me, like drinking p**s, (my personal opinion of course...no
offence).

Martin Harrington

www.lendanear-sound.com

"Aaron Allen" <nospam@not_here.dude> wrote in message
news:4441a33d$1@linux...

> Stay far, far away from Sam Adams.. yuk! | can't say | recommend any
> domestics from USA, but | don't drink much.. | will say that SA is about
> the most awful thing next to maybe dog pee, though | haven't had the
> displeasure of urine. | imagine SA is much like it though.

> Heheh..

>

> AA

>

>

> "Kim" <hiddensounds@hotmail.com> wrote in message news:44419d24$1@linux...
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>>
>>

>> Now, some of you may have picked up that | enjoy the odd beer. ;0)

>>

>> | actually have a beer fridge with a glass door and all, which has a

>> selection

>> of 12 beers, from all over the place, at all times, and | try and rotate

>> which beers are in the fridge each month when | do my beer shopping. :0)
>>

>> So | was thinking that surely some of you have some great beer

>> suggestions

>> for me. The difficult part is of course that boutique beers from north

>> america

>> can be pretty hard to find down here in Australia. Our range of European
>> peers is getting better, especially if you shop in the right places, but

>> there's not that much from the U.S.

>>

>> But if you have favourite beer, give it a shot,I'd love to know what it

>> js.

>> |'ll see if | can't find some of them and give them a go. :0)

>>

>> | mean you guys must know something about beer. ;0)

>>

>> Cheers,

>> Kim.

>

>

> | choose Polesoft Lockspam to fight spam, and you?

> http://www.polesoft.com/refer.html

>| think it's just plain old magic.

,0)

"DC" <dc@spamthemoon.com> wrote in message news:44419fa8$1@linux...
>

> "Jesse Skeens" <jskeens@gmail.com> wrote:

>

>

> >The complexity of code in a DAW has no bearing on the fact that an audio
> >file is just 1's and O's.

>

>

> WHAT? it has every bearing on what is done to them, and that

> changes dramatically according to that very-complex code.

>

>

> >At the level that a DAW reads those values two

> >files with the same set of values should read exactly the same by the
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DAW,

> >theres no way for it to see a difference.

>

> That's assuming a lot.

>

>

> >So | have to be either or? If you hear something different then your
mind

> >is probably fooling you.

>

> And there itis. As silly as some of the "golden ears" are, you guys
> are much, much worse. You reason backwards from your

> assumptions and convince yourself that something you hear is not
> there. Then one day your assumptions are shown to be invalid.

>

>

> >Theres many variables at play, you'd have to examime

> >each case induvidually. It's hard to just sit here and making sweeping
> statements

> >without looking at the details.

>

> Thank you. And a decent percentage of people who hear things that
> you cannot measure are what drives forward progress. Remember
> the sound of the early Sony 1630/1640 decks? The techies all

> said the same thing you are saying. It's fine, it's just 1' and O's and
> your mind is fooling you.

>

> BS

>

> best,

>

>DC

>> Bummer. Sounds good though.

uhhhh.....noooo......here we go again....... so tell me, is it more
*accurate* or non linear?

"Kim" <hiddensounds@hotmail.com> wrote in message news:44417ef3$1@Ilinux...
>

>

> From what | can tell on the site, this only works with Smart-UPS which
doesn't

> include mine.

>

> Bummer. Sounds good though.

>

> Cheers,

> Kim.
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>

> "Aaron Allen" <nospam@not_here.dude> wrote:

> >

> >

> >well, stink. That URL didn't come out at all.. lemme try this again:

> >

>

> http://www.apc.com/resource/include/techspec_index.cim?base_ sku=3DSFPCBE7=
> >04&tab=3Dfeatures

> >

> >Must be tax season eroding my brain.=20

> >AA

> > "Aaron Allen" <nospam@not_here.dude> wrote in message =

> >news:44413e8f@linux...

> > Here you go Kim, contact them to see if your UPS is compatible with =
> >this package:

> >

>> =

>

> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DSFPCBE7=
> >04

> >

> > Compatibility

> > Operating system compatibility Version 7.0.4

> >

> > Windows=AE XP SP2 Professional=20

> > Windows=AE 2000 SP4 Server/Professional/Advanced Server=20

> > Windows=AE 2003 Standard/Enterprise/Web/Small Business Server=20
> > Windows=AE Server 2003=20

> >

> > Red Hat=AE Linux=AE Personal/Professional 7.3, 8.0, 9.0=20

> > Ret Hat=AE Enterprise Linux=AE AS 2.1, 3.0, 4.0; ES 2.1, 3.0, 4.0; WS
> =

>>3.0, 4.0=20

> > Turbolinux=AE Server 8, 10=20

> > SUSE=AE LINUX=AE Professional 8.2, 9.0, 9.1=20

> >

> > Novell=AE Netware=AE 6.0, 6.5=20

> > SolarisT 8,9

> >

>> AA

> >

> >

> > "Kim" <hiddensounds@hotmail.com> wrote in message =

> >news:4440a120$1@linux...

>> >=20

>> >=20

> > > The complication is that the server runs Linux, and hence | can't =
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> >|oad the

> > > software on it, and it's the only box that plugs in to the UPS, so =

> >there's

> > > no box which could run this software and warn me. Unless there's a =
> >Linux

> > > version on there, but there's no mention of it on the disk.

>> >=20

>> > So it's really going to be a case of loading the software on my =

> >windows laptop

> > > and configuring the UPS to act like | want it to, and then leaving =

> >jt to

> > > do it's thing unfortunately. An email would be fantastic if | could

> =

> >make

> > > it work though.=20

>> >=20

> > > | should check the Linux community and see if they've made anything
> =

> >which

> > > will work on it. Seeing as how major UPS players aren't producing =
> >Linux software,

>> > |'d make a guess that the Linux community has a solution.

>> >=20

>> > Cheers,

> > > Kim.

>> >=20

> > >"Aaron Allen" <nospam@not_here.dude> wrote:

> > >>If you can get business edition on it, you'll LOVE it. It even =

> >emails you

>> >=20

> > >>when things get out of whack.

>> >>AA

> > >>

> > >>"Kim" <hiddensounds@hotmail.com> wrote in message =

> >news:44409620$1@linux...

> > >>>

>> >>>

> > >>> This is the one:

>> >>>=

>

> http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DBR1500I=
> >&full_sku=3DBR15001%20%2B%20%281%29BR24BP

>> >>>

> > >>> PowerChute Personal Edition v1.5 is on this here disk. Why do you
> =

> >ask.

>> >>>

> > >>> Cheers,
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>> >>> Kim.

>> >>>

> > >>>"Aaron Allen" <nospam@not_here.dude> wrote:

>> >>>>

>> >>>>

> > >>>>Not sure about the Aussie version, but the US one is:

>> =

>

>>>>> http://www.apc.com/resource/include/techspec_index.cim?base_ sku=3D3DS=
> >UA1500=3D

>> >>>>X413

> > >>>>

> > >>>>Kim, what version of Power Chute did that come with bro?

> > >>>>

>> >>>>SAA

> > >>>>

> > >>>> "Tom Bruhl" <arpegio@comcast.net> wrote in message =3D
> > >>>>news:444090bc@linux...

> > >>>> Kim,

>> >>>> Looks cool. Post a liink to it's specs. =3D20

>> >>>> |'m curious.

>> >>>> Tom

> > >>>>

>> >>>> "Kim" <hiddensounds@hotmail.com> wrote in message =3D
> > >>>>news:444089fb$1@linux...

> > >>>>

> > >>>>

>> >>>> Not quite in service yet. It has to charge for 8 hours first.

> > >>>>

>> >>>> Butit's in the building. :0) There was a line at the store =

> >out on

>> >=3D

> > >>>>t0 the

>> >>>> street. Business is booming in computer parts on the Easter =
> >weekend.

>> >>>=3D

>> >>>>| got

>> >>>> jtthough, and it's unpacked. Now I've gotta load up some =
> >software

>> >=3D

>> >>>>and see

>> >>>> what | need to tweak before | put it in service.

> > >>>>

>> >>>> Thank you again to all the people who donated. Excellent work.
> =

> >And

>> >=3D

> > >>>>you'll
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>> >>>> note we've had no outages since the server has been taken off

> =

> >the

>> >=3D

>> >>>>UPS and

>> >>>> plugged into mains. :0) And hopefully once the UPS is on we'll

> =

> >have

>> >>>=3D

> > >>>>even

>> >>>> |ess... or, well, not less than none of course, but, oh you =

> >know

>> >=3D

>> >>>>what |

>> >>>> mean! ;0)

> > >>>>

>> >>>> Cheers,

>> >>>>  Kim.

> > >>>>

>> >>>>

> > >>>>| choose Polesoft Lockspam to fight spam, and you?

> > >>>>http://www.polesoft.com/refer.html

> > >>>>

> > >>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
> > >>>><HTML><HEAD>

> > >>>><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D

> > >>>>charset=3D3Dis0-8859-1">

>> >>>><META content=3D3D"MSHTML 6.00.5296.0" name=3D3DGENERATOR>
> > >>>><STYLE></STYLE>

> > >>>></HEAD>

> > >>>><BODY bgColor=3D3D#ffffff>

> > >>>><DIV><FONT face=3D3DArial size=3D3D2>Not sure about the Aussie =
> >version, but

>> >>>=3D

> > >>>>the US one=3D20

> > >>>>is:<BR><A=3D20

>> =

>

>>>>>href=3D3D" http://www.apc.com/resource/include/techspec_index.cfm?base=
> > sku=3D3D=3D

>> =

>
>>>>>SUA1500X413">http://www.apc.com/resource/include/techspec_index.cfm?b=
>>ase =3D

> > >>>>sku=3D3DSUA1500X413</A></FONT></DIV>

> > >>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

> > >>>><DIV><FONT face=3D3DArial size=3D3D2>Kim, what version of Power =
> >Chute did
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>> >=3D

> > >>>>that come with=3D20

> > >>>>bro?</FONT></DIV>

> > >>>><DIV> </DIV>

> > >>>><DIV><FONT face=3D3DArial size=3D3D2>AA</FONT></DIV>

> > >>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

> > >>>><BLOCKQUOTE dir=3D3DItr=3D20

> > >>>>style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
> >5px; =3D

> > >>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>> >>>> <D|V>"Tom Bruhl" <<A=3D20

>> >>>> href=3D3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> =
> >wrote =3D

> > >>>>in message=3D20

S>> >S>5>> <A =

> >href=3D3D"news:444090bc@linux">news:444090bc@linux</A>...</DIV>

> > >>>> <DIV><FONT face=3D3DArial size=3D3D2>Kim,</FONT></DIV>

>> >>>> <DIV><FONT face=3D3DArial size=3D3D2>Looks cool. Post a liink =

> >to =3D

> > >>>>it's=3D20

>> >>>> specs. </[FONT></DIV>

> > >>>> <DIV><FONT face=3D3DArial size=3D3D2>I'm curious.</[FONT></DIV>
> > >>>> <DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

> > >>>> <DIV> </DIV>

>> >>>> <BLOCKQUOTE=3D20

> > >>>> style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: =
> >5px; =3D

> > >>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>> >>>>  <DIV>"Kim" <<A=3D20

>> >>>> =3D

>> =

>
>>>>>href=3D3D"mailto:hiddensounds@hotmail.com">hiddensounds@hotmail.com</=
> >A>>=3D

> > >>>>=3D20

>> >>>> wrote in message <A=3D20

>> >>>> =3D

>> =

>
>>>>>href=3D3D"news:444089fb$1@Ilinux">news:444089fb$1@linux</A>...</DIV><B=
> >R><BR>=3D

>> >>>>Not=3D20

>> >>>> (quite in service yet. It has to charge for 8 hours =

> >first.<BR><BR>But

>> >>>=3D

> > >>>>it's in=3D20

>> >>>> the building. :0) There was a line at the store out on to =3D

> > >>>>the<BR>street.=3D20
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>> >>>> Business is booming in computer parts on the Easter weekend. |
> =

>>=3D

> > >>>>got<BR>it=3D20

>> >>>> though, and it's unpacked. Now I've gotta load up some =

> >software and=3D20

>> >>>> see<BR>what | need to tweak before | putitin =

> >service.<BR><BR>Thank

>> >>>=3D

>> >>>>you=3D20

>> >>>> ggain to all the people who donated. Excellent work. And =3D

> > >>>>you'llkBR>note=3D20

>> >>>> we've had no outages since the server has been taken off the =
> >UPS=3D20

>> >>>> and<BR>plugged into mains. :0) And hopefully once the UPS is =
>>on =3D

> > >>>>we'll have=3D20

>> >>>> even<BR>less... or, well, not less than none of course, but,

> =

>>=3D

> > >>>>0h you=3D20

>> >>>> know what I<BR>mean! =3D

> > >>>>;0)<BR><BR>Cheers,<BR>Kim.</BLOCKQUOTE></BLOCKQUOTE >
> > >>>><DIV><FONT size=3D3D2><BR><BR>| choose Polesoft Lockspam to fight
> =

> >spam,

>> >=3D

>> >>>>and=3D20

> > >>>>you?<BR><A=3D20

>> =

>
>>>>>href=3D3D"http://www.polesoft.com/refer.html">http://www.polesoft.com=
> >/refer=3D

> > >>>> html</A> </FONT></DIV></BODY></HTML>

>> >>>>

>> >>>>

>> >>>=20

>> >>

>> >>

>> >

> >

> ><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
> ><HTML><HEAD>

> ><META http-equiv=3DContent-Type content=3D"text/html; =

> >charset=3Dis0-8859-1">

> ><META content=3D"MSHTML 6.00.5296.0" name=3DGENERATOR>

> ><STYLE></STYLE>

> ></HEAD>
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> ><BODY bgColor=3D#ffffff background=3D"">

> ><DIV><FONT face=3DArial size=3D2>well, stink. That URL didn't come out =

> >at all..=20

> >lemme try this again:</FONT></DIV>

> ><DIV> </DIV>

> ><DIV><FONT face=3DArial size=3D2><A=20

>

>href=3D" http://www.apc.com/resource/include/techspec_index.cfm?base_ sku=3D=
> >SFPCBE704&tab=3Dfeatures">http://www.apc.com/resource/include/techspe=

> >c_index.cfm?base_sku=3DSFPCBE704&tab=3Dfeatures</A></FONT ></DIV>
> ><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

> ><DIV><FONT face=3DArial size=3D2>Must be tax season eroding my brain. =

> ></FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>AA</FONT></DIV>

> ><BLOCKQUOTE dir=3DItr=20

> >style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
> >BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> > <DIV>"Aaron Allen" <<A=20

> > href=3D"mailto:nospam@not_here.dude">nospam@not_here.dude</A>> =

> >wrote in=20

>> message <A =

> >href=3D"news:44413e8f@linux">news:44413e8f@linux</A>...</DIV>

> > <DIV aligh=3Dleft><FONT face=3DArial size=3D2>Here you go Kim, contact

> =

> >them to see=20

> > if your UPS is compatible with this=20

>> =

>
>package:<BR><BR>http://www.apc.com/resource/include/techspec_index.cfm?ba=
> >se_sku=3DSFPCBE704<BR><BR><STRONG><FONT=20

> > size=3D3><U>Compatibility</U></FONT></STRONG><BR>Operating system=20
> > compatibility Version 7.0.4<BR><BR>Windows=AE XP SP2 =

> >Professional=20

> > <BR>Windows=AE 2000 SP4 Server/Professional/Advanced Server =

> ><BR>Windows=AE 2003=20

> > Standard/Enterprise/Web/Small Business Server <BR>Windows=AE Server =
> >2003=20

> > </FONT></DIV><FONT face=3DArial size=3D2>

> > <DIV align=3Dleft><BR><U><EM>Red Hat=AE Linux=AE Personal/Professional
> =

>>7.3, 8.0, 9.0=20

> > <BR>Ret Hat=AE Enterprise Linux=AE AS 2.1, 3.0, 4.0; ES 2.1, 3.0, 4.0;

> =

> >WS 3.0, 4.0=20

> > <BR>Turbolinux=AE Server 8, 10 <BR>SUSE=AE LINUX=AE Professional 8.2,
> =

> >9.0,=20

>> 9.1</EM></U> </DIV>
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> > <DIV align=3Dleft><U></U><BR>Novell=AE Netware=AE 6.0, 6.5 =
> ><BR>Solaris=99=20

> > 8,9<BR><BR>AA<BR><BR><BR>"Kim" <hiddensounds@hotmail.com> wrote =
> >in=20

> > message news:4440a120$1@linux...<BR>> <BR>> <BR>> The =

> >complication is=20

> > that the server runs Linux, and hence | can't load the<BR>> =

> >software on it,=20

> > and it's the only box that plugs in to the UPS, so there's<BR>> no =

> >pox=20

> > which could run this software and warn me. Unless there's a =

> >Linux<BR>>=20

> > version on there, but there's no mention of it on the disk.<BR>> =

> ><BR>>=20

> > So it's really going to be a case of loading the software on my =

> >windows=20

> > |aptop<BR>> and configuring the UPS to act like | want it to, and =

> >then=20

> > |eaving it to<BR>> do it's thing unfortunately. An email would be =

> >fantastic=20

> > if | could make<BR>> it work though. <BR>> <BR>> | should =

> >check the=20

> > Linux community and see if they've made anything which<BR>> will =
> >work on=20

> > jt. Seeing as how major UPS players aren't producing Linux =

> >software,<BR>>=20

> > |'d make a guess that the Linux community has a solution.<BR>> =

> ><BR>>=20

> > Cheers,<BR>> Kim.<BR>> <BR>> "Aaron Allen"=20

> > <nospam@not_here.dude> wrote:<BR>>>If you can get business =
> >edition=20

>> onit, you'll LOVE it. It even emails you<BR>> <BR>>>when =

> >things get=20

> > out of whack.<BR>>>AA<BR>>><BR>>>"Kim"=20

> > <hiddensounds@hotmail.com> wrote in message=20

>> =

> >news:44409620%$1@linux...<BR>>>><BR>>>><BR>>>> =

> >This=20

> > is the one:<BR>>>>=20

>> =

>

> http://'www.apc.com/resource/include/techspec_index.cfm?base_ sku=3DBR1500I=
> >&full_sku=3DBR15001%20%2B%20%281%29BR24BP<BR>>>><BR>> >=
> >>=20

> > PowerChute Personal Edition v1.5 is on this here disk. Why do you=20
> > ask.<BR>>>><BR>>>> Cheers,<BR>>>>=20

> > Kim.<BR>>>><BR>>>> "Aaron Allen"=20

>> <nospam@not_here.dude>=20

Page 370 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

> > wrote:<BR>>>>><BR>>>>><BR>>>>>Not =

> >sure=20

> > about the Aussie version, but the US one=20

>> =

> >is:<BR>>>>>http://www.apc.com/resource/include/techspec_index=
> > cfm?base_sku=3D3DSUA1500=3D<BR>>>>>X413<BR>>>>><=
> >BR>>>>>Kim,=20

> > what version of Power Chute did that come with=20

>> =

> >phro?<BR>>>>><BR>>>>>AA<BR>>>>><BR>>=

> >:>>> =20

> > "Tom Bruhl" <arpegio@comcast.net> wrote in message=20

>> =

> >=3D<BR>>>>>news:444090bc@linux...<BR>>>>> =20

> > Kim,<BR>>>>> Looks cool. Post a liink to it's =

> >specs.=20

> > =3D20<BR>>>>> I'm curious.<BR>>>>> =

> >

>> Tom<BR>>>>><BR>>>>> "Kim"=20

> > <hiddensounds@hotmail.com> wrote in message=20

>> =

> >=3D<BR>>>>>news:444089fb$1@linux...<BR>>>>><BR>&g=

> >t:>>><BR>>>>> =20

> > Not quite in service yet. It has to charge for 8 hours=20

> > first.<BR>>>>><BR>>>>> But =

> >jt's in=20

> > the building. :0) There was a line at the store out on<BR>>=20

> > =3D<BR>>>>>t0 the<BR>>>>> =

> >street.=20

> > Business is booming in computer parts on the Easter =

> >weekend.<BR>>>>=20

> > =3D<BR>>>>>| got<BR>>>>> it =

> >though,=20

>> and it's unpacked. Now I've gotta load up some software<BR>>=20
> > =3D<BR>>>>>and see<BR>>>>> =

> >what | need=20

> > to tweak before | put it in=20

> > service.<BR>>>>><BR>>>>> =

> >Thank you=20

> > again to all the people who donated. Excellent work. And<BR>>=20
>> =3D<BR>>>>>you'll<kBR>>>>> =

> >note we've=20

> > had no outages since the server has been taken off the<BR>>=20
> > =3D<BR>>>>>UPS and<BR>>>>> =

> >plugged=20

> > into mains. :0) And hopefully once the UPS is on we'll =

> >have<BR>>>>=20

> > =3D<BR>>>>>even<BR>>>>> =
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> >less... =20

> > or, well, not less than none of course, but, oh you know<BR>>=20
> > =3D<BR>>>>>what I<BR>>>>> =

> >mean!=20

> > ;0)<BR>>>>><BR>>>>> =20

> > Cheers,<BR>>>>> =20

> > Kim.<BR>>>>><BR>>>>><BR>>>>>| =

> >choose=20

> > Polesoft Lockspam to fight spam, and=20

>> =

> >you?<BR>>>>>http://www.polesoft.com/refer.html<BR>>>>=
> >:><BR>>>>><IDOCTYPE=20

>> HTML PUBLIC "-//W3C//DTD HTML 4.0=20

>> =

> >Transitional//EN"><BR>>>>><HTML><HEAD><BR>>=

> >>>><META=20

> > http-equiv=3D3DContent-Type content=3D3D"text/html;=20

>> =

> >=3D<BR>>>>>charset=3D3Dis0-8859-1"><BR>>>>><=
> >'META=20

> > content=3D3D"MSHTML 6.00.5296.0"=20

>> =

> >name=3D3DGENERATOR><BR>>>>><STYLE></STYLE><BR>=

> >>>>></HEAD><BR>>>>><BODY=20

> > pbgColor=3D3D#ffffff><BR>>>>><DIV><FONT =

> >face=3D3DArial=20

> > size=3D3D2>Not sure about the Aussie version, but<BR>>>>=20

> > =3D<BR>>>>>the US=20

>> =

> >0ne=3D20<BR>>>>>is:<BR><A=3D20<BR>>>>>hr=

>

>ef=3D3D" http://www.apc.com/resource/include/techspec_index.cim?base_ sku=3D=
> >3D=3D<BR>>>>>SUA1500X413">http://www.apc.com/resource/incl=
> >ude/techspec_index.cfm?base_=3D<BR>>>>>sku=3D3DSUA1500X413 <=
> >;/A></FONT></DIV><BR>>>>><DIV><FONT=20

> > face=3D3DArial size=3D3D2></FONT>=20

> > </DIV><BR>>>>><DIV><FONT face=3D3DArial=20

> > size=3D3D2>Kim, what version of Power Chute did<BR>>=20

> > =3D<BR>>>>>that come=20

>> =

> >With=3D20<BR>>>>>bro?</FONT></DIV><BR>>>>=

> >><DIV>=20

> > </DIV><BR>>>>><DIV><FONT face=3D3DArial=20

>> =

> >5jze=3D3D2>AA</FONT></DIV><BR>>>>><DIV>&=

> >It;FONT=20

> > face=3D3DArial size=3D3D2></FONT>=20

> > </DIV><BR>>>>><BLOCKQUOTE=20
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> > dir=3D3DItr=3D20<BR>>>>>style=3D3D"PADDING-RIGHT: Opx; =

> >PADDING-LEFT:=20

>> 5px; MARGIN-LEFT: 5px; =3D<BR>>>>>BORDER-LEFT: #000000 2px =
> >s0lid;=20

> > MARGIN-RIGHT: Opx"><BR>>>>> <DIV>"Tom =

> >Bruhl"=20
> > <<A=3D20<BR>>>>> =20
>> =

> >href=3D3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>>=
> >: wrote=20

> > =3D<BR>>>>>in message=3D20<BR>>>>> <A =

> >

>> =

> >href=3D3D"news:444090bc@linux">news:444090bc@linux</A>...</DI=
> SV/><BR>>>>> =20

> > <DIV><FONT face=3D3DArial=20

> > size=3D3D2>Kim,</[FONT></DIV><BR>>>>> =20

> > <DIV><FONT face=3D3DArial size=3D3D2>Looks cool. =

> >Post a liink to=20

> > =3D<BR>>>>>it's=3D20<BR>>>>> =

> >specs. =20

> > </[FONT></DIV><BR>>>>> =

> ><DIV><FONT=20

> > face=3D3DArial size=3D3D2>I'm=20

> > curious.</FONT></DIV><BR>>>>> =20

> > <DIV><FONT face=3D3DArial=20

> > size=3D3D2>Tom</FONT></DIV><BR>>>>> =

> ><DIV>=20

> > </DIV><BR>>>>> =20

>> <BLOCKQUOTE=3D20<BR>>>>> =

> >style=3D3D"PADDING-RIGHT: Opx;=20

> > PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =

> >=3D<BR>>>>>BORDER-LEFT: #000000=20

> > 2px solid; MARGIN-RIGHT: =

> >0px"><BR>>>>> =20

>> <DIV>"Kim" <<A=3D20<BR>>>>> =20

>> =

> >=3D<BR>>>>>href=3D3D"mailto:hiddensounds@hotmail.com">hidd=
> >ensounds@hotmail.com</A>>=3D<BR>>>>>=3D20<BR>>>=

>>>> =20

> > wrote in message <A=3D20<BR>>>>> =20

>> =

> >=3D<BR>>>>>href=3D3D"news:444089fb$1@Ilinux">news:444089fb$=
> >1@linux</A>...</DIV><BR><BR>=3D<BR>>>>&(=

> >t;Not=3D20<BR>>>>> =20

> > quite in service yet. It has to charge for 8 hours=20

> > first. <BR><BR>But<BR>>>> =

> >=3D<BR>>>>>it's=20
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> > n=3D20<BR>>>>> the building. :0) There =
> >was a line=20
> > at the store out on to=20

>> =
> >=3D<BR>>>>>the<BR>street.=3D20<BR>>>>> =
> > =20

> > Business is booming in computer parts on the Easter weekend. 1=20
>> =

> >=3D<BR>>>>>got<BR>it=3D20<BR>>>>> &nbs=

> >p; =20

> > though, and it's unpacked. Now I've gotta load up some software=20
>> and=3D20<BR>>>>> see<BR>what | =

> >need to tweak=20

> > pefore | put it in service.<BR><BR>Thank<BR>>>>=20

> > =3D<BR>>>>>you=3D20<BR>>>>> =

> >again to all=20

> > the people who donated. Excellent work. And=20

>> =
> >=3D<BR>>>>>you'll<BR>note=3D20<BR>>>>> =
>>; =20

> > we've had no outages since the server has been taken off the=20
>> UPS=3D20<BR>>>>> and<BR>plugged =

> >into mains.=20

> > :0) And hopefully once the UPS is on =3D<BR>>>>>we'll=20

> > have=3D20<BR>>>>> =

> >even<BR>less... or,=20

> > well, not less than none of course, but, =3D<BR>>>>>0h=20

> > you=3D20<BR>>>>> know what =

> >|<BR>mean!=20

>> =

> >=3D<BR>>>>>;0)<BR><BR>Cheers,<BR>Kim.</B=

> >LOCKQUOTE></BLOCKQUOTE><BR>>>>><DIV><FONT=20

> > size=3D3D2><BR><BR>| choose Polesoft Lockspam to fight=20
>> spam,<BR>>=20

>> =

> >=3D<BR>>>>>and=3D20<BR>>>>>you?<BR><A=3D=

> >20<BR>>>>>href=3D3D"http://www.polesoft.com/refer.html">ht=
> >tp://lwww.polesoft.com/refer=3D<BR>>>>> htmlI</A> &n=

> >psp;=20

>> =

> ></FONT></DIV></BODY></HTML><BR>>>>><B=

> >R>>>>><BR>>>>=20

> > <BR>>><BR>>><BR>> =

> ></FONT></DIV></BLOCKQUOTE></BODY></HTML>

> >

> >

>Hmm..

From that article, it seems that BT is really only into the technical side
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of the production, and not actually recording and mixing anything.
Where does Paris come into it?

-- Martin Harrington
www.lendanear-sound.com

"Paul Artola" <artola@comcast.net> wrote in message
news:ac52425f6ip43f9et2o0d7skjvh2tu67vgp@4ax.com...

> Brian Tankersley's name comes up regularly on this forum. As some of

> us know, his new gig in Houston (check out

> http://broadcastengineering.com/mag/broadcasting_lakewood_ch urch/index.html)
> would seem to spell the end of Brian's association with Paris.

> However, though it is not mentioned in the above article, a little

> Connecticuit birdie tells me there is still some Paris in the middle

> of all this technology.

>

> BTW, the ADK computers mentioned in the article is the home of our own
> Chris Ludwig! Attaboy, Chris. Care to comment on the setup they are

> running at Lakewood?

>

> - Paul Artola

> Ellicott City, Maryland

>Very nice fridge. Looks tasty.

Bourbon and beer here in the South.

I'm a Miller High Life Man. Hundred-year-old recipe. Light American pilsner,
but the thickest of the original bunch. Everybody else changed their recipe
several times over the century, but not the High Life, beeatch. Tried and
true.

Can't beat it, you ask me. Tastes like crispy, caramelly water. With a buzz.

"Kim" <hiddensounds@hotmail.com> wrote in message news:44419d24$1@linux...
>

>

> Now, some of you may have picked up that | enjoy the odd beer. ;0)

>

> | actually have a beer fridge with a glass door and all, which has a
selection

> of 12 beers, from all over the place, at all times, and | try and rotate

> which beers are in the fridge each month when | do my beer shopping. :0)
>

> So | was thinking that surely some of you have some great beer suggestions
> for me. The difficult part is of course that boutique beers from north
america

> can be pretty hard to find down here in Australia. Our range of European
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> beers is getting better, especially if you shop in the right places, but
> there's not that much from the U.S.

>

> But if you have favourite beer, give it a shot,I'd love to know what it
is.

> I'll see if | can't find some of them and give them a go. :0)

>

> | mean you guys must know something about beer. ;0)

>

> Cheers,

> Kim.Budweiser sux.

Sam Adams Ssux.

Everything else is up for discussion.

"Kim" <hiddensounds@hotmail.com> wrote in message news:4441a49a$1@linux...
>

>
> Ah, | remember that one. | had some when | was over there back in 99 or
whenever

> it was. Didn't enjoy it much, though my beer taste has expanded since
then.

> As | recall it was like "the third beer". There was Bud, Miller, and Sam

> Adams, which was for those who like something a bit "different"... but it
> seemed to be all the wrong kinds of different. ;0)

>

> | might buy just one stubbie of it though to try and to see if | still

dislike

> it so much. ;0) | should buy one Bud as well actually as | haven't had
that

> either for about a decade. Just to refresh the memory.

>

> | mean if | want to be a man who knows his beer | should be familiar with
> what people are drinking, even the beers | don't like. :0)

>

> Cheers,

> Kim.

>

> "Aaron Allen" <nospam@not_here.dude> wrote:

> >Stay far, far away from Sam Adams.. yuk! | can't say | recommend any
> >domestics from USA, but | don't drink much.. | will say that SA is about
> the

> >most awful thing next to maybe dog pee, though | haven't had the
displeasure

>

> >of urine. | imagine SA is much like it though.
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> >Heheh..

> >

> >AA

> >

> >

> >"Kim" <hiddensounds@hotmail.com> wrote in message
news:44419d24%$1@linux...

> >>

> >>

> >> Now, some of you may have picked up that | enjoy the odd beer. ;0)
> >>

> >> | actually have a beer fridge with a glass door and all, which has a
> >> selection

> >> of 12 beers, from all over the place, at all times, and | try and
rotate

> >> which beers are in the fridge each month when | do my beer shopping.
:0)

> >>

> >> So | was thinking that surely some of you have some great beer
suggestions

> >> for me. The difficult part is of course that boutique beers from north
>

> >> america

> >> can be pretty hard to find down here in Australia. Our range of
European

> >> peers is getting better, especially if you shop in the right places,
but

> >> there's not that much from the U.S.

> >>

> >> But if you have favourite beer, give it a shot,l'd love to know what it
>

> >> s,

> >> |'ll see if | can't find some of them and give them a go. :0)

> >>

> >> | mean you guys must know something about beer. ;0)

> >>

> >> Cheers,

> >> Kim.

> >

> >

> >| choose Polesoft Lockspam to fight spam, and you?

> >http://www.polesoft.com/refer.html

> >

> >

>| was reviewing a mix the other day with RME's Digicheck bit analyzer and
found 3 twos, 4 fives and 1 eleven. | flipped them over and the mix sounded
a lot wider. Garage band....what are ya gonna do.
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On 4/15/06 8:26 PM, in article 4441ae26@linux, "DJ"
<animix_spam-this-ahole_@animas.net> wrote:

> | think it's just plain old magic.

>

> :0)

>

> "DC" <dc@spamthemoon.com> wrote in message news:44419fa8$1@linux...
>>

>> "Jesse Skeens" <jskeens@gmail.com> wrote:

>>

>>

>>> The complexity of code in a DAW has no bearing on the fact that an audio
>>> file is just 1's and O's.

>>

>>

>> WHAT? it has every bearing on what is done to them, and that

>> changes dramatically according to that very-complex code.

>>

>>

>>> At the level that a DAW reads those values two

>>> files with the same set of values should read exactly the same by the
> DAW,

>>> theres no way for it to see a difference.

>>

>> That's assuming a lot.

>>

>>

>>> So | have to be either or? If you hear something different then your
> mind

>>> s probably fooling you.

>>

>> And there itis. As silly as some of the "golden ears" are, you guys
>> are much, much worse. You reason backwards from your

>> assumptions and convince yourself that something you hear is not
>> there. Then one day your assumptions are shown to be invalid.

>>

>>

>>> Theres many variables at play, you'd have to examime

>>> each case induvidually. It's hard to just sit here and making sweeping
>> statements

>>> without looking at the details.

>>

>> Thank you. And a decent percentage of people who hear things that
>> you cannot measure are what drives forward progress. Remember
>> the sound of the early Sony 1630/1640 decks? The techies all

>> said the same thing you are saying. It's fine, it's just 1' and O's and
>> your mind is fooling you.
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>>

>> BS

>>

>> pest,

>>

>>DC

>>

>

>|f you're doing Bud, go Bud dry if you can get it. Much, much better than
the other ones IMO.
AA

"Kim" <hiddensounds@hotmail.com> wrote in message news:4441a49a$1@linux...
>

>

> Ah, | remember that one. | had some when | was over there back in 99 or
> whenever

> it was. Didn't enjoy it much, though my beer taste has expanded since
> then.

> As | recall it was like "the third beer". There was Bud, Miller, and Sam

> Adams, which was for those who like something a bit "different"... but it
> seemed to be all the wrong kinds of different. ;0)

>

> | might buy just one stubbie of it though to try and to see if | still

> dislike

> it so much. ;0) | should buy one Bud as well actually as | haven't had

> that

> either for about a decade. Just to refresh the memory.

>

> | mean if | want to be a man who knows his beer | should be familiar with
> what people are drinking, even the beers | don't like. :0)

>

> Cheers,

> Kim.

>

> "Aaron Allen" <nospam@not_here.dude> wrote:

>>Stay far, far away from Sam Adams.. yuk! | can't say | recommend any
>>domestics from USA, but | don't drink much.. | will say that SA is about
> the

>>most awful thing next to maybe dog pee, though | haven't had the
>>displeasure

>

>>of urine. | imagine SA is much like it though.

>>Heheh..

>>

>>AA

>>
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>>
>>"Kim" <hiddensounds@hotmail.com> wrote in message news:44419d24$1@linux...
>>>

>>>

>>> Now, some of you may have picked up that | enjoy the odd beer. ;0)
>>>

>>> | actually have a beer fridge with a glass door and all, which has a

>>> selection

>>> of 12 beers, from all over the place, at all times, and | try and rotate

>>> which beers are in the fridge each month when | do my beer shopping. :0)
>>>

>>> So | was thinking that surely some of you have some great beer

>>> suggestions

>>> for me. The difficult part is of course that boutique beers from north

>

>>> america

>>> can be pretty hard to find down here in Australia. Our range of European
>>> beers is getting better, especially if you shop in the right places, but

>>> there's not that much from the U.S.

>>>

>>> But if you have favourite beer, give it a shot,l'd love to know what it

>

>>> s,

>>> |'ll see if | can't find some of them and give them a go. :0)

>>>

>>> | mean you guys must know something about beer. ;0)

>>>

>>> Cheers,

>>> Kim.

>>

>>

>>| choose Polesoft Lockspam to fight spam, and you?

>>http://www.polesoft.com/refer.html
>>

>>
>No offense taken. We have a fair amount of watery mixturation
masquerading as beer, here.

For example steer clear of Budweiser. There's some kind of chemical
preservative in it that has no business in a beer.

But the local microbrews are good. In Colorado we have Odell's, New
Belgium Brewery, Breckenridge Brewery, a few others. Recommended.

Cheers,
-Jamie
http://www.JamieKrutz.com
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Martin Harrington wrote:

> Wow, Sam Adams and AnchorSteam, are the only US beers that | find drinkable.
> The rest are, to me, like drinking p**s, (my personal opinion of course...no

> offence).My favorite:

The pride of San Diego
http://www.karlstrauss.com/
DC"Kim" <hiddensounds@hotmail.com> wrote:

>| should have made a point of including some more outlandish Australianisms.
>Maybe thrown in the odd "Crickey" for flavour. A few "Strewth"s. The odd
>"Stone the crows!". ;0)

AUSSIE AUSSIE AUSSIE!
OY! OY! OY!This is a multi-part message in MIME format.

---=_linux4441ccdf
Content-Type: text/plain
Content-Transfer-Encoding: 7bit

Three Floyds Dark Lord Russian Imperial Stout
Only available one day a year.
Next week! | hope to get some.

g

---=_linux4441ccdf

Content-Type: image/jpeg; name="3Fs.jpg"
Content-Transfer-Encoding: base64
Content-Disposition: attachment; filename="3Fs.jpg"

19j/4AAAQSKZIRgABAgAAZABKAAD/7AARRHVja3KAAQAEAAAAHGAA/+4ADKFk
b2JIAGTAAAAAATBAIQAEASLCWWLEAWMEBCPDQ8XGXQQEBQbHXCXFXCcXHx4X
GhoaGhceHiMIJyUjHi8vMzMvLOBAQEBAQEBAQEBAQEBAQAERDWSREXEVEhIV
FBEUERQaFBYWFBomGhocGhomMCMeHh4elzArLicnJy4ArNTUWMDUL1QEA/QEBA
QEBAQEBAQEBA/BAAEQgCWwCeAWEIAAIRAQMRAEALKAAAIDAQEAAAAAAAAA
AAAAAAAEAgMFAQYBAAMBAQEBAAAAAAAAAAAAAAACAWEEBQYQAAIBAwWICBWMH
CAgFAWUAAAECAWARBCESMUFRY XEiIMhMFgZGxocFCUmMIjJFPDR4XKCwjMG8ZJD
gyQVIUWismMONdJITc8NEFiZGEQACAQIDBAYHBQYGAWAAAAAAAQIRAYEXEKFR
YQRXgbEIMNKRWWITIzMFodFCUNPhgkNjJDTw8ZLCUXTSdBX/2gAMAWEAAhED
EQA/APNUUUVXH1IUUUUAFFFc4eygw4zKguxtVXnM3hFhOnWqyGZ7ubMamBZQ
as0JZ4AnC+Yncfd7keGZINJO1leYeJg6CNfwSMP7PXV2GYSQZUurHb2UNI1XG
64zdOIsqSNoD8IcllU94fNTud5CHdjggFNgqd5GhVnO5b6A62pWuUCHjNtJqU
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|0soBuL8K7XQPg9lddbWI4EcKWUaYorC5vV6Z2Z27GRooopSWUUUUAFFFFABRRR
QAUUUUAFAF9KK4zbVLHIWrMWXhddzKJdg7kBuwbU9IR3swtyHAVWKmik1dnk
26uhcJpfl8ncfLvu29dWJPIsXIi22978/fVaR7qcXGg8vdvLPOULYf1jpWHQ
IFZIQYHKIOTVRg7gOGVvbXWb7sqtl1BPh/LWoGy6DU1OQTAAVbb9k0rzQ3dpgV
eYfCFOq19UR/rXFuylVCRL6rerZGUhVVdtuNEI3WbalW7FLi8eghRRRUjtCi
iIigA0000AKKKKACIiigAr[RmMVSg8RrXalG22RW6CK10jTEUR1QIHemMLCAWJIP]Gzghboz025GkSh08xIiXjduPug6DJiISWMQktz3HTh8tZJYFrU6TSbpgqwpxNN
LiN2t3dhBpTMXbOV6KZQ732X7rAi3beq/URcxyc3UE9tvOUtzJdBXIWlcmtO
5IToooqJ6AUUUUAFFFFABRRRQBpFv8JCOhaycrj7q1pNMWHrQfLWRmME3rq2L
0R4M38S555dooTrXQdajXUBZrKLnorSdWOQIi5A520p6NAGIbxOIk7d35qog/
CYW2TPYk8RBH4z2k6KKtmzfSORpREmMPHEpPVEj006SW1YO0ssiliru026GRzs]Page 382 of 417 ---- Generated from The PAR S Foruns
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S5f++ueV+oWooornPUCIiiigAoo00AKKKKANWAT6dGftN8ayfU/8Atz2itraF
INXx1HNSx/aY1jep/9u3aPjXbHwWR8p83zDrfuv+ZLtMiiiisIBRRXKAOOUXoo
AKbwD3m9IKU1gHvt7KHk+ge3jOK9qgPabDyh5U02hVVbdggPgH8f9lalliLsl
N9FuesjUHsIrmeDvR+TIPkqc8bS6T0eWVOemnti6fYKOUUVznghRRRQAUUUU
AFABYgDUNQUVoelYwdmyZLeXCe6Dzfl7uNNGLkOItJ3rsbVuVyWuvVOuwZyVM
UUcBNzGoU1liepn7g9bCtXJk3AMTWR6E6mM33QH2q7XgqcD5ttybk850rMyiiikMC
ligA665XRa+vCgdFABTp8hjI3jXbtNuwOpflpbnTOIRZumtNTadVsNJZC8]
gOugAuL3tbnRRRQADqgovbUaW4UUUAMY 7kPOBtGHXTqVID9N6fxpg/da28cqzZ
APRPYinwg5MBhPi40Tyb9NZi8acx5NpGtaOmgPabCThJSi6OLghFIKkgwsRo
RRT3qcS3TIUfXNH/AFh+eka43Ck9PGh9BG+pWHeSyg5U4rNF+Dj/AlrLigvY
03ePVxPyVt5koZzbw8FHUOFI+gp99LP/AO1Gbdr934UxkNY27avYVIV/IMzzP
gVyt5Q2W4/azOzcnyY mfnwArz7MWNydTO8KfOVILT+WP7P4nnWeefy1Rs40QB
9/yVGu+yg/OUoBRRRQAECcK5XaKAOV0ixovpbo4UcSbOAcrtBBFcoA6Beph|G 1lygw7Rb3Vyui/KgAorux/qn3VPyJNt7BuzjWgVV29W/h5
G8KmM3XQMSci+09IBtCoDXWgOwMPJbXaejUgVL8BLIWwW6 TfprMDdMnsZVCo46
g1lrpwpXDwWVMurXA1XjWmsAQ6kmlamgcJbqEBdSSKmbnlkJpp3b8vBarscC40
gmw/z7h9P92luPw+dHTykfn7/wDrzLP5eP8A3Y/6a/8AMKsmM3Emx/ZvVP8vH
7zIXpi+DLUBNVmMrbXy11hz+HNT6I9hjZM73MX4Y LtbxJrf41QMqO/eVI6eVRPage 383 of 417 ---- Generated from The PAR S Foruns
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 3+FMzD/ENOLcOr6 AfOQHG6j/wDLTkwt
57dCOWN8PrN+oL+pr7EfWYPqEe51A+nKAfbU1jVg7L4PMcD2U1IgiB8qQd2A
790I12XavHoJgGFF/hld/iYFrirHdU3Pu9dCUESfUc8KFQOoHfZbHI9sSNbp6KW9
PjHIKW0JZxc9gW59taixIkpbfeRIS8ZI0VeBsK5FjiGWPFWxDiSVjxO0MgVfk
pPeYNDNY pvihFR+Bw1890LrfyQIrk9JOI9eNW4yHyseQ3ts73Thcynqqlll/
Ucba/dkDMgcDVJIF/dOIXVuPFJIDggqHXbNFHIpFr2KIg3Vh7TIRol1T9nTgZnq
UWQGEZzENj3shW9ILcmHJjzJ41RC+0hj4RW3iPHmM4iyFbpMPLmMXobnb4is3J9
KycdgyAzQHwyJr7GtwNUt3F4Xg4krkH4IVqW02CUNnxY 3W+7yAP8AmMHtpdYyj
058SJcOVI3FfGMMOCaPEj3gxsFACNR9Cdeq967LEfKmfésbm/7JqTnRtdRaC7€929381TaHJc+blbcaJdNOto1AHIRpSzkpOqVN+NalLdtwXfcNIRL5I3drKt
rs19SSFA7STUXgaSPJgQb5GjdEUcS3hFvISBWQPU82HEwWgR6biOMjLYymGOOU
04X6B0Cqc3+YPS4p38hIMpyx3SFvLQ3P0eZFZpnVJJt503Cu7B6k3pjkiz0b
OxPTZy08yvLIBG60DtXVA+LNQkGP6pjN6flllzMFypCW8w27gZQ3EECcffSOP
r/pT28+GaA8mRg49xt8aazcTD9bjTK9PzU/zJBtGVIPKBWDAGBhhyNN39VZ1i
3IKmTJy93pWh6ItTLZRgelpBDkHyUJBUNCQXVeLSyfGuYeX6RIZGyCalTSaS
swKGQDoLaGvJZkGZjzIM20SObms|76dBPEdIU7XZdwBK8N3yVT/rgnjdXt2C
O+/yqiyR6 TOMGfCyM3Ee6bvjyK1uo3sw9la6skhUMO+WOulgh7zW91eX9CzGXPage 384 of 417 ---- Generated from The PAR S Foruns
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PkglOQ7yKMZWWMKNJ50VTh9bWhSin4Yog7UGsLkuBl4ke TMpiSUxwHx6nafZ +djlbxkpJCzQttU7eCc1J151ByxwxOqdzS1VegUyY4cOLz5gRY6L
bX5qonzZ1xhkBTF5+20EMVLEN4yByIGIWZ8mLIRIJ5ZfO/hojBWjQX3B962LA
sOJFKesSZligeUFN;jsirOWIflw1Y08VWiebzqc9y42mlkcbMhxFCMTPKWYpD
e0UV|sBkX6R04VXLD6IOhmyDshVFI2nuKFY7UARdLtyFMen+ICXIORKL04EO
IPOILbSSOgmM9Wz+rfeNFBGrKreL7SDYCOOgpg40itT2vc Tq2sXRbi9cLOSBf
VvZ01ZLA7IZ2J1DaA6njyFV5mPIJAONkyRXPYCSSNYr36BuDHNypOD1HIiV8]
dvyIxt30ON/dbmN17EGo5pyY4wc1imbNyO95bf2cR4X6Gfo6KNMagsn6TfeKmS
9BLO0zIZfUDMgVVs1vMYqijr2g/Ctp/WcuN9yT4eweJGEpJt9rbXmMohBFBcr
pvkYce9pRFN5f8CEE8mMIG8+7UUStKTrwNhcwOuuez7j13/5ZiRgeZj7jb+xk
VxIx7TWryeZ0O34maWLH8vHmMcsIGFwvu4HsqQfPY3so7Ix/wCmpvPLsCyojdaj
y2962HvohbjBuiz4myTksKrgKMdojKkmPujkv3Ivi2g9HbWIo/ettb6 QHDtU
UrC8PmMACO99Ap0f2MO63xpsEb7px5aW9hFWiyU1RLEbwzte17g9FU3H+c35e
d8IMYwXzAVAGxpS4/wALlvbTzuH7VLc/B50dHKLU8WVSEINDNSUE9Dr8a9HmI
nmvimSflirzMJINGehl+NeozCBMeOutqSz4ZdKOnnOve26/lfa¥YmemPD5ksqL
IwsYOa+0Lza2nyOhjTfizMxcLuuddBpalM+qgxvLnYsfdVGIBZ)YWDbiGNSy2
Z3KkcNHjYzk7XUDeyXt3QvC9OudY8+Lx6DhdU2aHpSKfSgy/xWROTp3DcAB22q
E+Ti4diwZMcH+H8vy5YW4mOXgwb6+0nXqruBLDN6VPHEU6DHBEJexPd7+47eY
gn1JIPwiwwvHKIiLs3xg7TI5DbF6PrD3VKKrcadcZPDgPcfdi/ZIZUMcW2NH8
zeBJjufpQsO6TzPQy240r6IMubhEoRvjnvivMB1VQ3WL3F65gTPmMY X+XKdub(
2knLUIHOCsm9CJEa9nOO0rxFrwtWin4PqcUMeXkiN96K8eQnEgjcLnS5661JB
JTIQYyAynSwO7T7DTGP6jHj40vpeeGlgW/kSjUx34gi/h51rdaNKu8XTTNhin
EXFxgNXLRrMhKIVIEWZATXxswOghZfOMIRIYTGm7TUuOgmpMYZUUgczGCGNRu
azRggCzBkBsvy9NJHO5CpihBjmjUuDIVYTLa9k2X5ajpgcUqY5jNvZkZ3mvK
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7TtwvPtgiRfOVtjh5JPERwWGt7C9ifhVKzsYTBZdhcM5PHTQKfs6k6UwI50Sxq
D9IfnoSoN4thLGz8jCeNIly6wxSCR4DwZ7bT7walox6btkngkWOFyHiRzrEWP
hP2SeFYrKirM8e5ToAG091xUsKSQkwnbelhkZh9Et3j7KWcaqqw3mJpOjeh7
0O90CxielG5a1070CCOql/TIMWWVopPu8jxY8pa25h/ZWa697jc1dKOsEy+Vc
GZrJEt2VxbQ257jwo9LxXYsn1uHGzo+6zMskRPOtpONrc+usUmoury TeANKuB
ZK82IWXbFu8RjmQI3aCtlb2VW38xZkYZY1YISw7xWFb37W3XrSy8L0yVSjZJ
hISYpGk937m7YInObba2lzWHkYckKuOsYtFKceZAdVcd4H2gG3ZRFWS5ZrEx6
kdHrvqdzueORDxjaNCD+ztrjTIKRMI8OJQRbzCzmx6V3PXMaHyc9ryrGl118y
ORhdGUi43beFwffVMc3IExqQyL4SDemO0Or8Kp0YGwo3SbwJlpjbJEvyp4JbhWi
HOWIW/5e2n1uT03gkKOxEuaa90fw/wClItKf71/ffivWoemRF8hE5319mtlafs
pled+9SXHjBe0jg5NfD5j9F9jFBXxr1ObGGgje5DGNLfIRXIg9TODJIQO0Y70
IvbspLD8XUdH1RYWn5I2HMVVMHKKIWZImaNb3ddeHVWQHZY 7cINwe2vZSZUW|jQ69d;Y Szgekm9cEV+Fjx1XJtxmKGONOTrYd7srFiwOMse TmFWx13SWRdoZwfu49x8
VzqbcK4dojuyJlim4DruAF9T 7KIISvm5SxyOxWBrR7dAkY AKUANPDU1DRVRw
TWLGfezKpJI2limkuZci29xzL+K31VUaVaMuKCRtoLx7NgRejQ3INKSzgOVi
uV4Hs/oqyPGII8P3IxuKgbezvW1g0YgnewQjlSqjiD5AKAIRdAicgSSB7KXKD
O+5ibE6buQrug9aLjysNpo5CuRA15scLtKL9b6zUpNBIIrfeKNWbgP5XplJOt
NMAuULzESO9tXh8/OmIk3KVa5U+8dhg2XFVIm8s9H9b5qjvOOVFvMugsTwsWu
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LHslpm65GUazV+GkXKUg2kVgG14geBrYxsAZHfQQig21xwJPTtpGWT{J3Bbl
JOsZ5mD7KjFkTJezW3cfZS95xwdGCOp97I3Ejx8eQRxne9rMb9PXXntPxfV
5n71aelxuGPEsKzL/wCKv9vj7aW5FIXVxrmdvKSThzLpgrX3IVegg/8AGY3Y
w/4jXn69Bin/AEvGal7btD+tS8v4n5To+qfJh+ouxmZn+ZAVIOK38R6G7vDg
agacrEVAjCk3LzOdb8IRdfeKYzBPeKNVDK0g4nbz3WuSBx66WYfTKLIDLu36
SGZ9CWOLtydF16zTTpgxPKWWBX5mO5KILDmv/APIh9jaU3gY 2fjgvBFeC+4wl
lYD9VgbjSk8j+XJ4E3s6WNyz3sigdFOWPZTOFjeqQRx5V23KVhwonGrhzul6
FO51kktODT6QTXD1bCniJ9ZwGZUKNSsIPpRtz3fZbnUVysbNIEEBb7secqOLI
WIHMruHFSRuGmIbGLK5LzTqOULRXEJIPESUbdx20fFtF9edJeo4D5M2SsOPC
gKg/g519sVIFPIGOEMCIFS50Twa2mptYrLcJSZMTIVaFNyjadq7dROhSA3up
aSS579tz/QHROHDb8KIM4GfgMi5cZTevcadKkirLcUz6LGwyFIjZNOZu4kGgQ
8SDO/LVYXxSVcwc64LApjW2p06hwgd TMirGmPVII4plkx9zRZALBr7gXJ1A5+
ykOhnkEjRozLELYEC+0dLU+DETaLBmSxSpMjlJUBEI8f6KcX1DDnP3qjGINr
[fAbHmMbfQ+FZsUzwSLKItyG43DcOu40OnCpu+JNdVIEb63EbEJfp2tu+Q0koq[+BhxS/0TO1dHGWgIBbdHoYzy8zmOomlI5iu4HVRvAXVgAW1jdG4VIHOG 1Rf
G8QG1kueZPK1WPkyttbcNKNMCrZTuHAgNSrdPvPz1welbiCvOtoKmbMfgMrl
0SjHOQgqLvWw2na3SKID/AK1iDGybY5idZNOY30bhgvdO5VIvmiJIljINtrLO
gOHy1baNI/Pkk8qRR3PLuUGtyX2UjjtpRjGlIO0asBksfxUZ7uQC20gDRioawa
wl1rin9Q9TUIHYGspsCNuo/opFpWLIxe55km/vgBkY8STTKNDNRIu7yb3YszH
VmNzTkT240ip1HbTacKegtWaOK7MyjlOVIfT9ta2BGSVc+EaVk/TOtTu+K35
JuSL5PNfp+gRytb0i/4WcjjuX4GsmtbOv/sZzOOL+6pWiGus7vgH9tLpj2I8
MRBNGY8juN9GQaa9vKsnOws4Y7Sw5DNji5KX26EBAONTIRVSENTYNZMfqWUK
Bx926JhbadbdY6KpKEIKsHhtTPH]KLVJYcSmMXa/5caahheYIUtoLm9Uxju9
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¢cSj1dduO2l/1uLlgnXud4D
3ivSeoqJFaNuDVgvibT3WOIdUjwEdjcN2jiKmKpMJ+tw4aVYu4CxN+ugCwVI
cKodpBbau4c6PxABAYFentoNGBerRUFW4BHOrgnRQYA4VBquEelVstgAKTOU
/Hm4cHmMKkQlkaMhtveUKnf2luBLOkwGtVKUANZOcZ5fMVFja6t3frJu71uk?
tapmyp5Wd5XJaTx8geq3RVdcsKDTm48qdiBIF+dKql6ciBOrTGaGGAp3clUn
3Csi+t61C3l4crX1K7R2say6jdfxILc/Wejycfe XmZfmjKPoj+0Kitxpmx50m
XihvVVFc6dHVHrSipIxeUIR9Zg+00C25TdWsyngPCsmVda0oJVmxRHwkh+Vf
OUIKvyV2pqUULtPm7tt2rkrb/C/s2CTColay2gBHSOEAAWQYgFdBoAYQ25VY
ppZSb1laGrQGN2IVO9c3GosaAlM1xUedBvRro3oALcq7agVICOuigCQFNQLIS
8a6in8ZBxbuoveZqAzwRz1BtmPHEPpHCc3sO0FZ9X5mQciYuBZQLIOoVRXLKad
xS2Jr7D3bdiUOTdunflblh7UIKFFFFSOwnDKOMgde XEdIglzHKLX6HmMvPWI6
L1SFxx405eZ5SF/GumaVFJesjINagNMEK4s2h6araljhrXTGcZZM8a9y9y06
TWGYWx9ZTyovUitctWkTogamoCuO0GI16iT7gheitMAOAUWV2VOCsNOgVNReu
KCeX5qgsG1dSfdQ5JZug0LVy46QjKXQWRgBgxsBzrk2QXGxe6nPrgpmLdicrn
uXXLBYI19bleRVuk7nensWxBRRRUT0OA0000AKKKKACIi500rVXYLKIHqpTjkGh
4i9R2JyqVFV|77ZXrPPu/wDz6vU4p+xg/wBuBHYtGxalRT1vbl9hFw+n/wDJ
NdUvul+WOmpbVFFFFb35UY rf09fxbj6 U/wDxCy9FASOA00pH77j1F7f/AM7C
mMj9+v+4CSaKKKk61x+09CGNnStGnTsO5fYFFFFYMFFFFAH//ZMQ==

---=_linux4441ccdf-- http://cgi.ebay.com/ws/eBayISAPI.dII?Viewltem&item=74066
01222&sspagename=ADM
E:B:AAQ:US:1

what a wanker.....we need to spam this dude. He's gonna end up hosing some
newbie.

I've already given him a heads up.
;0PThis is a multi-part message in MIME format.

------ = NextPart_ 000 _00A8 01C660F6.AA309610
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Kim,

I'm not a Sam lover either but the two that pass the test

are Winter Lager and Cherry Wheat (if you like that fruity thing).
Brazilian Xingu is a black beer that is like eating a loaf of bread.
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Hard to find and | think the recipe has changed for the worse=20
since the early 90s when | drank it more frequently. It makes=20
Guinness seem light.
Tom

"gene lennon" <glennon@NOSPmyrealbox.com> wrote in message =
news:4441ccdf$1@linux...

Three Floyds Dark Lord Russian Imperial Stout
Only available one day a year.
Next week! | hope to get some.

g

------ = NextPart_000_00A8_01C660F6.AA309610
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>Kim,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>I'm not a Sam lover either but the two =
that pass=20
the test</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>are Winter Lager and Cherry Wheat (if =
you like that=20
fruity thing).</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Brazilian Xingu is a black beer that is =
like eating=20
a loaf of bread.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Hard to find and I think the recipe has =
changed for=20
the worse </FONT></DIV>
<DIV><FONT face=3DArial size=3D2>since the early 90s </[FONT><FONT =
face=3DArial=20
size=3D2>when | drank it more frequently.&nbsp; It makes </FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Guinness seem light.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"gene lennon" &lt;<A=20
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href=3D"mailto:glennon@NOSPmyrealbox.com">glennon@NOSPmyrealbox.com</A>&g=
;=20

wrote in message <A=20
href=3D"news:4441ccdf$1@linux">news:4441ccdf$1@linux</A>...</DIV><BR>Thre=
e=20

Floyds Dark Lord Russian Imperial Stout<BR>Only available one day a=20

year.<BR>Next week! _ | hope to get =
some.<BR>g<BR></BLOCKQUOTE></BODY></HTML>

------ = NextPart_000_00A8_01C660F6.AA309610--"DC" <dc@spamtheswedes.com> wrote:
>

>"Babu" <musiclab@lund.bonet.se> wrote:
>>

>>\Who is trolling?

>

>0h, now you are all reasonable and "l was only doing this" and
>blah blah...
>

>You were trolling. Now you want to have a debate? Tell you what,
>why don't you actually contribute to this group for a while?

>Share your favorite mics and pres. How about some tricks getting
>a great bass sound? What do you use for choirs?

their opinion.

>
>Then | will be happy to share with you all the details. But when you

>come one here with a "reality check" and then accuse ME of a
>lack of humility, you are nothing but a troll.
as you do???

>

>>were non-disputable. It is YOU who put that angle to the discussion.
>

>EVERYONES experiences are disputable.

Yeah, you really left a lot of room for that in the sentence below:

>"Then you don't know how to use Paris, and | have the tracks to >prove it."
>

>

>>Nuendo, which you mention as inferior...
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>

>
>Brian doesn't do symphonic music, he does pop and works at
>a modern church. [I'll bet he still runs Paris at one place or another.

Huh, your bet? If you read my post you would see that | also record pop,
rock etc. and that | actually praised Paris in these applications.

>None of us cares who leaves and who stays. | have clients coming
>here this morning who think Paris sounds fabulous. Now show me
>where your opinion should count in the whole equation?

Thats why you were all over the poor guy, Dave who switched to PT and praised
his new system?

>

>

>>BTW. What | meant by scientific was simply a proper A-B comparison with
>all

>>other things being equal with perfect level matching in the same enviroment
>>with the same tracks.

>

>Well, Paris killed Sonic Solutions in that very test, and NO ONE

>claims that Nuendo sounds better than Sonic. My point was that

>if you believe there is a lack of clarity and detail in Paris compared

>to something else, than you are using it wrong. | stand by that point

>and have done the work to prove it. Now, if you want to add

>something to our little group instead of dumping on it, | will send

>you a CD, all the way to Sweden, to let you hear some of it.

>

>

>>There are more things to the sound than just playing back raw tracks. For
>>example, the possibility to properly route drums to a seperate bus and
process

>>them affects sound. | know it can be done in Paris, but how long does it
>>take and how easy is it compared to other systems?

>

>

>Don't need this for what | do. Glad it works for you.

>

>

>|f you wish us to act collegial, then act like a colleague.
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>
>best,
>
>DC

This will be my last post on this topic. Waste of time...

Paris!!1???

Regards

BabuTalk to Chris

Martin Harrington
www.lendanear-sound.com

"Kim" <hiddensounds@hotmail.com> wrote in message news:4441a794$1@linux...
>

>

> Really? I'd love to hear.

>

> Anyone know how | can get hold of some?

>

> Cheers,

> Kim.

>

> "Martin Harrington" <lendan@bigpond.net.au> wrote:

>>Chris is in Sydney, a mate of mine, but | can't help as | no longer have

>

>>Paris.

>>BTW, you should here some of the work Chris has achieved with Paris and
>1

>>EDS card and an IF2.

>>

>>Absolutely amazing.

>>--

>>Martin Harrington

>>www.lendanear-sound.com

>>"Kim" <hiddensounds@hotmail.com> wrote in message news:44416ece$l@linux...
>>>

>>> "Chris Griffiths" <cgriffo@aapt.net.au> wrote:

>>>>P.S. Unfortunately | don't know anyone who still uses paris with a MEC
>>>>interface | can try (From Australia).

>>>

>>> |'m in Australia and still use Paris. In Northcote, in Melbourne. What
>

>>> city
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>>> are you in?

>>>

>>> Though the other guys are right. With two cards you'll need a 442 or an
>

>>> MEC.

>>> 442's come up pretty cheap on the for sale site.

>>>

>>> And you'll still be able to plug the Interface 2 into the system.

>>> There's

>>> a plug in the MEC so that you can piggy back it on to the MEC (I assume
>

>>> the

>>> 442 has that as well? Andyone?)

>>>

>>> Cheers,

>>> Kim.

>>

>>
>| like mostly anything from GIB:

http://www.gib.ca

| used to frequent the place when I lived there before
moving to Alberta. It's tough to get the next province
over, let alone across the other side of the planet! ;-)

The Black Pil from here is also really good:
http://www.brewbrothers.com/

Cheers! ;-)

David.

Kim wrote:
>

> Now, some of you may have picked up that | enjoy the odd beer. ;0)

>

> | actually have a beer fridge with a glass door and all, which has a selection
> of 12 beers, from all over the place, at all times, and | try and rotate

> which beers are in the fridge each month when | do my beer shopping. :0)
>

> So | was thinking that surely some of you have some great beer suggestions
> for me. The difficult part is of course that boutique beers from north america
> can be pretty hard to find down here in Australia. Our range of European

> beers is getting better, especially if you shop in the right places, but

> there's not that much from the U.S.

>
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> But if you have favourite beer, give it a shot,I'd love to know what it is.
> |'ll see if | can't find some of them and give them a go. :0)

>

> | mean you guys must know something about beer. ;0)

>

> Cheers,

> Kim.

>"DC" <dc@spamtheswedes.com> wrote:

>

>why don't you actually contribute to this group for a while?

>Share your favorite mics and pres. How about some tricks getting

>a great bass sound? What do you use for choirs?

>

BTW. If you really are interested, | usually use one of the following setups
for recording choirs. All depending on time available for preparation etc.

Recording medium: SS32 with 896 I/O or RME Fireface800 and a laptop.

MicPre: Millenia Media HV3

X-Y or a Royer SF12 ribbon.

do very slight limiting/compression with a Crane Song STCS8.
Regards

BabuParis 3 soft free?It's some kind of bullshit look:
http://mww.emu.com/support/files/download3.asp?Centric=653&a mp;Platform=1&File=274

Zmora

"DJ" <animix_spam-this-ahole_@animas.net> wrote:

> http://cgi.ebay.com/ws/eBayISAPI.dII?Viewltem&item=74066 01222&sspagename=ADM
>E:B:AAQ:US:1

>

>what a wanker.....we need to spam this dude. He's gonna end up hosing some

>newbie.

>

>|'ve already given him a heads up.
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>
>:0P
>
>

a mixdown session tomorrow with a client and | really need the second card
for the session.

So, my year long struggle to add a second working EDS card continues. First
card was dud. Second one has finally arrived. Both cards work by themselves,

Booting paris (boots fine), and checking version info only shows one EDS.

PCI positions | can think of whilst the cables still reach (i.e. no more
than one empty slot between them). Still no joy.

In the BIOS, the only options are to enable or disable Plug & Play O/S (determines
whether the BIOS or the OS configures PCI) and for IRQs to be Avaible (to

be used by PCI/PnP devices) or Reservces (specified IRQ is reserved for use

and sound card disabled.

In most PCI positions, only one ENSONIQ Scherzo was showing in device manager,

With the cards in slots 4 and 5 (irqs 16 and 18), Schezo shows two instances.
However, when | try to boot paris | get Error 1/1 (whether the MEC is connected

My only other thought is that this could be cause by faulty 16 / 10 pin ribbon
2 x 16 pins cross in an X, but the red cable is to the left (rear of computer)
when plugged in both plugs. 1 x 10 pin straight across, red cable to left

in both sockets. Doubt that this is the problem though since why would this

| think it was Derek that mentioned that in some systems the connection needs

Many, many thanks in advance for any help.
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Daniell put together this quick hack version to help ya out man.

AA

"db" <danieINOSPAM_burne@yahoo.com> wrote in message
news:4441fda3%$1@linux...

>

> In somewhat urgent need of some assistance adding a second EDS card. I've
> a mixdown session tomorrow with a client and | really need the second card
> for the session.

>

> So, my year long struggle to add a second working EDS card continues.

> First

> card was dud. Second one has finally arrived. Both cards work by

> themselves,

> but the system (Win XP Pro) or Paris can't seem to recognise both at once.
>

>

> Booting paris (boots fine), and checking version info only shows one EDS.
>

>

> |'ve stripped out all other PCI cards and tried both EDSs in any possible

> PCI positions | can think of whilst the cables still reach (i.e. no more

> than one empty slot between them). Still no joy.

>

> | can't find any options (in bios or in device manager) to assign the

> IRQs.

> Under device manager properties, the "change settings" option is greyed
> out.

> In the BIOS, the only options are to enable or disable Plug & Play O/S

> (determines

> whether the BIOS or the OS configures PCI) and for IRQs to be Avaible (to
> be used by PCI/PnP devices) or Reservces (specified IRQ is reserved for
> use

> by Legacy ISA devices). I'm running on an Asus A7V880 with the internal
> Ethernet

> and sound card disabled.

>

> In most PCI positions, only one ENSONIQ Scherzo was showing in device
> manager,

> and it's only listed under one IRQ (18 or 16). No conflicts.

>

> With the cards in slots 4 and 5 (irgqs 16 and 18), Schezo shows two

> instances.

> However, when | try to boot paris | get Error 1/1 (whether the MEC is

> connected

> to either card). Which means Paris isn't recognising the hardware at all.
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>

>

>

> My only other thought is that this could be cause by faulty 16 / 10 pin

> ribbon

> cables. I've quadrouple checked that the cables are correctly installed.
> 2 x 16 pins cross in an X, but the red cable is to the left (rear of

> computer)

> when plugged in both plugs. 1 x 10 pin straight across, red cable to left
> in both sockets. Doubt that this is the problem though since why would
> this

> affect how many cards the system recognises.?

> | think it was Derek that mentioned that in some systems the connection
> needs

> to be "opposite" but | can't understand what opposite means in this

> context.

>

>

> Many, many thanks in advance for any help.

> Daniel

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html

man, i keep missing the good stuff... ARRRRRRRRRRRRRRRRRRRRRGH!
On 16 Apr 2006 10:20:02 +1000, "Kim" <hiddensounds@hotmail.com> wrote:

>

>

>Probably should put that in a heading so people can see it easily... ;0)

>

>"Kim" <hiddensounds@hotmail.com> wrote:

>>

>>"Don Nafe" <dnafe@magma.ca> wrote:

>>>Well that was painless...or has it happened yet?

>>

>>Yeh all done. Gee you were quick off the rank to get on board once the server
>>was back up. ;0)

>>

>>Should be good now. AND | was reading the specs on the side of the UPS box...
>> |ooks like we might get more like 1.5 hours or more out of this unit |

>suspect.

>>

>>All good. :0)

>>
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>>Cheers,

>>Kim.thanks aaron.

woohoo. cards now recognised.

played around with more slots, reinstalled the scherzo driver several times,
made new cables... and eventually (3 hours later) got the desired result.

except that one of the eds cards emits a horrible crackling noise...

"Aaron Allen" <nospam@not_here.dude> wrote:

>| put together this quick hack version to help ya out man.

>

>AA

>

>

>"db" <danielINOSPAM_burne@yahoo.com> wrote in message
>news:4441fda3$1@linux...

>>

>> In somewhat urgent need of some assistance adding a second EDS card. I've
>> a mixdown session tomorrow with a client and | really need the second
card

>> for the session.

>>

>> S0, my year long struggle to add a second working EDS card continues.

>> First

>> card was dud. Second one has finally arrived. Both cards work by

>> themselves,

>> put the system (Win XP Pro) or Paris can't seem to recognise both at once.
>>

>>

>> Booting paris (boots fine), and checking version info only shows one EDS.
>>

>>

>> |'ve stripped out all other PCI cards and tried both EDSs in any possible
>> PCI positions | can think of whilst the cables still reach (i.e. no more

>> than one empty slot between them). Still no joy.

>>

>> | can't find any options (in bios or in device manager) to assign the

>> |[RQs.
>> Under device manager properties, the "change settings" option is greyed

>> out.
>> In the BIOS, the only options are to enable or disable Plug & Play O/S

>> (determines
>> whether the BIOS or the OS configures PCI) and for IRQs to be Avaible
(to
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>> pe used by PCI/PnP devices) or Reservces (specified IRQ is reserved for

>> use
>> by Legacy ISA devices). I'm running on an Asus A7V880 with the internal

>> Ethernet
>> and sound card disabled.
>>

>> In most PCI positions, only one ENSONIQ Scherzo was showing in device

>> manager,

>> and it's only listed under one IRQ (18 or 16). No conflicts.

>>

>> With the cards in slots 4 and 5 (irgs 16 and 18), Schezo shows two
>> instances.

>> However, when | try to boot paris | get Error 1/1 (whether the MEC is

>> connected

>> to either card). Which means Paris isn't recognising the hardware at all.
>>

>>

>>

>> My only other thought is that this could be cause by faulty 16 / 10 pin

>> ribbon

>> cables. I've quadrouple checked that the cables are correctly installed.
>> 2 x 16 pins cross in an X, but the red cable is to the left (rear of

>> computer)

>> when plugged in both plugs. 1 x 10 pin straight across, red cable to left
>> in both sockets. Doubt that this is the problem though since why would

>> this
>> affect how many cards the system recognises.?
>> | think it was Derek that mentioned that in some systems the connection

>> needs

>> to be "opposite" but | can't understand what opposite means in this
>> context.

>>

>>

>> Many, many thanks in advance for any help.

>> Daniel

>

>

>| choose Polesoft Lockspam to fight spam, and you?
>http://www.polesoft.com/refer.html

>

>
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>0k, finally got a second EDS card installed properly and working. After about
1 minute of working with it, | started getting a permanent crackle in one

of the two card submixes. Even whilst playback was stopped. The crackle
shows the submix faders. Any ideas?

I've tried reinstalling the driver (both using setup and device manager -
the latter doesn't work at all, although having searched the newsgroup this
was a suggested crackle solution).

I'm going to try removing effects and plugs ins to see if that makes any
difference. In the meantime any advice greatly appreciated.

Could it be a bad second eds card?

Thanks,

DanOoops.

Just being an idiot.

SPDIF insert with the effect switched off was the problem.

So looking forward to finally playing with two cards after the 1 year wait
of trying to get this to happen and the 8 year wait to upgrade to a second
card!

Dan

"db" <daniel_burneNOSPAM@yahoo.com> wrote:

>

>0k, finally got a second EDS card installed properly and working. After
about

>1 minute of working with it, | started getting a permanent crackle in one
>of the two card submixes. Even whilst playback was stopped. The crackle
>shows the submix faders. Any ideas?

>

>[|'ve tried reinstalling the driver (both using setup and device manager
>the latter doesn't work at all, although having searched the newsgroup this
>was a suggested crackle solution).

>

>I'm going to try removing effects and plugs ins to see if that makes any
>difference. In the meantime any advice greatly appreciated.

>

>Could it be a bad second eds card?

>

>Thanks,

>DanEnjoy the freedom

Don
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"db" <daniel_burne@yahoo.com> wrote in message news:44422050$1@linux...
>

> Ooops.

> Just being an idiot.

> SPDIF insert with the effect switched off was the problem.

> So looking forward to finally playing with two cards after the 1 year wait
> of trying to get this to happen and the 8 year wait to upgrade to a sec

Subject: Re: If you have a fever for some cowbell today
Posted by erlilo on Mon, 20 Mar 2006 09:07:51 GMT

View Forum Message <> Reply to Message

uite passages. Wonderful
>for strings, ac guitars as well.

Absolutely and great folks at the company with comprehensive
support.

| use a modded Jensen 990 Twin Servo that | just love. Detail to

die for and as smooth as can be. Another place I like clean pres

in pop is on drum overheads and pianos. | also have had great luck
when a singer has a big voice, with the 990 and a good condensor
mic. Otherwise, | like my Summit Tube mic pre for pop.

>Spaced omnis should be the most accurate with less phase issues, but they

Oh absolutely. Most of my work was done in nice concert halls so
the clarity off-axis was a big plus. It also allowed me to get really
close to the orchestra without getting too dry. Often | would be
right over the conductor's head about 18 feet up (5.5m) and |
always used the nosecones on the B&K's. | did a classical harp
disc in a cathedral with spaced omni's about 4 feet (1.2m) from
the strings. | took the harp's padded bag, and anything else |
could find and put them on the floor around the harp to cut down
on the reflection from the floor. 1 like the results.

You can compensate for omni's if you don't like the room
by getting close, but they don't work everywhere. This is why we
need so many mics! (this is what I tell my wife at least)

>| would love
>to have a pair of omnis as well.
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Can't beat the Danes on this! (B&K) Not inexpensive of course and
do get the nosecones.

>The Royers are wonderful on certain material, but you need A LOT of clean
>gain to record choirs. | usually put it on a very high boom quite near the

>choirs. However, the uncolored mids and the incridibly smooth highs are
very
>hard to achieve with conventional condensers.

| think choirs, recorded well, are just glorious. One of my favorite
discs is Lauridsen's Lux Aeterna by the Los Angeles Master Chorale.
The music is so radiant | would have recorded it for free. (shhhh
don't tell anyone...) The guys who did it are very good.

http://www.lamc.org/tickets/recordings.html

DCKim,

I'm lucky to live in the microbrew capital of the world - Portland, Oregon.
| can walk down almost any street and find a great local ale.

However, | highly recommend the following brews, which are in fairly wide
distribution:

1. Lagunitas Maximus

2. Lagunitas IPA

3. Stone Brewing Ruination IPA
4. Hop Rod Rye

Let me know if you ever plan a visit to Portland and we'll go on one hell
of a great pub crawl!

Mark

"Kim" <hiddensounds@hotmail.com> wrote:

>

>

>

>

>Now, some of you may have picked up that | enjoy the odd beer. ;0)

>

>| actually have a beer fridge with a glass door and all, which has a selection
>of 12 beers, from all over the place, at all times, and | try and rotate
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>which beers are in the fridge each month when | do my beer shopping. :0)

>

>So | was thinking that surely some of you have some great beer suggestions
>for me. The difficult part is of course that boutique beers from north america
>can be pretty hard to find down here in Australia. Our range of European

Subject: Re: If you have a fever for some cowbell today
Posted by Kim on Mon, 27 Mar 2006 05:06:28 GMT

View Forum Message <> Reply to Message

r/>
you
=3D
>have
> >>>them do? What would you be willing to pay for this =3D
>software/service?
>>>
>>>| may have somebody interested.
>>>
>>>James
>>
>
>
>| choose Polesoft Lockspam to fight spam, and you?
>http://www.polesoft.com/refer.htmI=3D20
>
>

VVVVVVYVVYVYVYVYVYV

><IDOCTYPE HTML PUBLIC "-//W3C//[DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>
><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D
>charset=3D3Dis0-8859-1">
><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>
><STYLE></STYLE>
></HEAD>
><BODY bgColor=3D3D#ffffff>
><DIV><FONT face=3D3DArial size=3D3D2>James,</FONT></DIV>
><DIV><FONT face=3D3DArial size=3D3D2>That's outside the box for sure! =
=3D
>Good=3D20
>idea.</[FONT></DIV>
><DIV><FONT face=3D3DArial size=3D3D2>It's all in the =
implementation... =3D
>
></FONT></DIV>
><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>
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><DIV><FONT face=3D3DArial size=3D3D2>All of these Paris fixes are so =
heavily

=3D

>

>ridden</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>with work. | wonder if anyone =
has =3D

>that much=3D20

>time.</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>ID sure isn't giving or =3D

>selling anything=3D20

>away. </[FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>I'll never know =
why.</[FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

><DIV> </DIV>

><BLOCKQUOTE=3D20

>style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
=3D

>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"James McCloskey" <<A=3D20

> href=3D3D"mailto:excelsm@hotmail.com">excelsm@hotmail.com</A>> =
wrote =3D

>in message=3D20

> <A =3D

>href=3D3D"news:4445c390$1@linux">news:4445c390$1 @Ilinux</A>...</DIV><BR>|=
=3D

>was=3D20

> thinking out side the box and fell off the cliff; o | was=3D20

> thinking<BR>the other way around. Wrap a VST and run it on the =3D

>EDS card,=3D20

> it doesn't<BR>sound like it would work.<BR><BR><BR>"Aaron Allen" =
=3D

><<A=3D20

> =
href=3D3D"mailto:nospam@not_here.dude">nospam@not_here.dude</A>>=3D20

> wrote:<BR>>If the delay is not ridiculous, yes.<BR>>You do mean =3D

>running=3D20

> EDS algo's in VST, right?<BR>>AA<BR>><BR>><BR>>"James =3D

>McCloskey"=3D20

> <<A href=3D3D"mailto:excelsm@hotmail.com">excelsm@hotmail.com</A>> =
=3D

>wrote in=3D20

> message <BR>>news:4445155e$1@linux...<BR>>><BR>>> would =3D

>you=3D20

> guys be willing to pay for a VST to EDS FX wrapper? What=3D20

> do<BR>you<BR>>> think it would be=3D20
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> worth?<BR>>><BR>>><BR>>> "James McCloskey" <<A=3D20
> href=3D3D"mailto:excelsm@hotmail.com">excelsm@hotmail.com</A>>=3D20
> wrote:<BR>>>><BR>>>>|'m kind of thinking out=3D20
> |oud.<BR>>>><BR>>>>What kind of native plugins would =3D
>you=3D20
> guys like to see developed for=3D20
> =3D
><BR>>>>Paris?<BR>>>><BR>>>><BR>>>>Wha=3D
>t do=3D20
> you think you guys would be willing to pay for these=3D20
> plugins?<BR>>>><BR>>>>|f we could get the algorithms =3D
>ported=3D20
> from the Ensoniq DP pro, what would<BR>>>>you guys be willing =3D
>to pay=3D20
> for that?<BR>>>><BR>>>>I'm not sure that this is =3D
>possible,=3D20
> but, what would you guys be willing<BR>>> to<BR>>>>pay =3D
>for=3D20
> automatic plugin delay compensation?<BR>>>><BR>>>>If =3D
>you=3D20
> could have somebody do coding work for Paris, what would you=3D20
> have<BR>>>>them do? What would you be willing to pay =3D
>for this=3D20
> software/service?<BR>>>><BR>>>>| may have somebody=3D20
> =3D
>interested.<BR>>>><BR>>>>James<BR>>><BR>><BR>&=3D
>gt;<BR>>|=3D20
> choose Polesoft Lockspam to fight spam, and=3D20
> you?<BR>>http://www.polesoft.com/refer.htmI=3D20
><BR>><BR>><BR></BLOCKQUOTE></BODY></HTML>
>
>

------ = NextPart_000_0212 01C663A0.A6B53B10

Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Cujo,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Macro Express can do that key command =
for you if=20
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you set it up to do so.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"cujo" &lt;<A=20
href=3D"mailto:chris@nospamapplemanstudio.com">chris@nospamapplemanstudio=
..com</A>&gt;=20

wrote in message <A=20

href=3D"news:444640ec$1@linux">news:444640ec$1@linux</A>...</DIV><BR><BR>=
Oh and=20
while at it,<BR>Can we automate XF sends? also besides the sample =
accurate=20
nudging can we<BR>make a key command to toggle between "During Rcird" =
and=20
"Always Monitor Input"?<BR><BR><BR>"Tom Bruhl" &It;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt;=20
wrote:<BR>&gt;<BR>&gt;<BR>&gt;James,<BR>&gt; That's outside the box for =

sure!&nbsp; Good idea.<BR>&gt;It's all in the implementation...=20

=3D20<BR>&gt;<BR>&gt;All of these Paris fixes are so heavily =
ridden<BR>&gt;with=20

work.&nbsp; | wonder if anyone has that much time.<BR>&gt;ID sure =
isn't giving=20

or selling anything away. =3D20<BR>&gt;I'll never know=20

why.<BR>&gt; Tom<BR>&gt;<BR>&gt;&nbsp; "James McCloskey" &lt;<A=20

href=3D"mailto:excelsm@hotmail.com">excelsm@hotmail.com</A>&gt; wrote =
in message=20

=3D<BR>&gt;news:4445c390$1@linux...<BR>&gt;<BR>&gt;&nbsp; | was =
thinking out=20

side the box and fell off the cliff,&nbsp; o&nbsp; | was=20

=3D<BR>&gt;thinking<BR>&gt;&nbsp; the other way around.&nbsp; Wrap a =
VST and run=20

it on the EDS card, it =3D<BR>&gt;doesn't<BR>&gt;&nbsp; sound like it =
would=20

work.<BR>&gt;<BR>&gt;<BR>&gt;&nbsp; "Aaron Allen" &lt;<A=20

href=3D"mailto:nospam@not_here.dude">nospam@not_here.dude</A>&gt;=20

wrote:<BR>&gt;&nbsp; &gt;If the delay is not ridiculous, =
yes.<BR>&gt;&nbsp;=20

&gt;You do mean running EDS algo's in VST, right?<BR>&gt;&nbsp;=20

&gt;AA<BR>&gt;&nbsp; &gt;<BR>&gt;&nbsp; &gt;<BR>&gt;&nbsp; &gt;"James=20

McCloskey" &lt;<A=20

href=3D"mailto:excelsm@hotmail.com">excelsm@hotmail.com</A>&gt; wrote =
in=20

message=3D20<BR>&gt;&nbsp; &gt;news:4445155e$1@linux...<BR>&gt;&nbsp;=20

&gt;&gt;<BR>&gt;&nbsp; &gt;&gt; would you guys be willing to pay for a =
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VST to=20

EDS FX wrapper?&nbsp; What<BR>=3D<BR>&gt;do<BR>&gt;&nbsp; =
you<BR>&gt;&nbsp;=20

&gt;&gt; think it would be worth?<BR>&gt;&nbsp; &gt;&gt;<BR>&gt;&nbsp; =

&gt;&gt;<BR>&gt;&nbsp; &gt;&gt; "James McCloskey" &lt;<A=20

href=3D"mailto:excelsm@hotmail.com">excelsm@hotmail.com</A>&gt;=20

wrote:<BR>&gt;&nbsp; &gt;&gt;&gt;<BR>&gt;&nbsp; &gt;&gt;&gt;I'm kind =
of=20

thinking out loud.<BR>&gt;&nbsp; &gt;&gt;&gt;<BR>&gt;&nbsp; =
&gt;&gt;&gt;What=20

kind of native plugins would you guys like to see developed=20

=3D<BR>&gt;for=3D20<BR>&gt;&nbsp; &gt;&gt;&gt;Paris?<BR>&gt;&nbsp;=20

&gt;&gt; &gt;<BR>&gt;&nbsp; &gt;&gt;&gt;<BR>&gt;&nbsp; &gt;&agt;&gt;What =
do you=20

think you guys would be willing to pay for these=20

=3D<BR>&gt;plugins?<BR>&gt;&nbsp; &gt;&gt;&gt;<BR>&gt;&nbsp; =
&gt;&gt; &gt;If we=20

could get the algorithms ported from the Ensoniq DP pro,=20

what<BR>=3D<BR>&gt;would<BR>&gt;&nbsp; &gt;&gt;&gt;you guys be willing =
to pay=20

for that?<BR>&gt;&nbsp; &gt;&gt;&gt;<BR>&gt;&nbsp; &gt;&gt;&gt;I'm not =
sure=20

that this is possible, but, what would you guys be=20

=3D<BR>&gt;willing<BR>&gt;&nbsp; &gt;&gt; to<BR>&gt;&nbsp; =
&gt;&gt;&gt;pay for=20

automatic plugin delay compensation?<BR>&gt;&nbsp; =
&gt;&gt; &gt;<BR>&gt;&nbsp;=20

&gt;&gt;&gt;If you could have somebody do coding work for Paris, what =
would=20

you<BR>=3D<BR>&gt;have<BR>&gt;&nbsp; &gt;&gt;&gt;them do?&nbsp; What
would you=20

be willing to pay for this =3D<BR>&gt;software/service?<BR>&gt;&nbsp;=20

&gt;&gt; &gt;<BR>&gt;&nbsp; &gt;&gt;&gt;l may have somebody=20

interested.<BR>&gt;&nbsp; &gt;&gt;&gt;<BR>&gt;&nbsp;=20

&gt;&gt; &gt;James<BR>&gt;&nbsp; &gt;&gt;<BR>&gt;&nbsp; =
&gt;<BR>&gt;&nbsp;=20

&gt;<BR>&gt;&nbsp; &gt;l choose Polesoft Lockspam to fight spam, and=20

you?<BR>&gt;&nbsp; =
&gt;http://www.polesoft.com/refer.html=3D20<BR>&gt;&nbsp;=20

&gt;<BR>&gt;&nbsp; &gt;<BR>&gt;<BR>&gt;<BR>&gt;&It;!'DOCTYPE HTML =
PUBLIC=20

"-//W3C//IDTD HTML 4.0=20

Transitional//EN"&gt;<BR>&gt;&lt;HTML&gt; &It; HEAD&gt; <BR>&gt; &It; META=20

http-equiv=3D3DContent-Type content=3D3D"text/html;=20

=3D<BR>&gt;charset=3D3Dis0-8859-1"&gt;<BR>&gt;&It;META =
content=3D3D"MSHTML=20

6.00.2800.1400"=20
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name=3D3DGENERATOR&gt;<BR>&gt;&It;STYLE&Qt;&It;/STYLE&Qt; <BR>&gt;&lt;/HEA=
D&gt;<BR>&gt;&lt;BODY=20
bgColor=3D3D#ffffff&gt,<BR>&gt;&lt;DIV&gt;&It;FONT face=3D3DArial=20

size=3D3D2&gt;James,&lt;/FONT&gt;&lt;/DIV&am p;gt; <BR>&gt;&lt;DIV&gL;&It;FONT =
face=3D3DArial size=3D3D2&gt;That's outside the box for sure!=20

=3D<BR>&gt;Good=3D20<BR>&gt;idea.&lt;/FONT&gt;&lt;/DIV&gt; <BR>&gt;&lt;DIV=
&gt;&It;FONT=20

face=3D3DArial size=3D3D2&gt;lt's all in the implementation...=20
=3D<BR>&gt;<BR>&gt;&It;/FONT&gL;&It;/DIV&gt; <BR>&gt;&lt;DIV&gL; &It;FONT=20

face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt; =
&It;/DIV&gt;<BR>&gt; &It;DIV&gt; &lIt;FONT=20

face=3D3DArial size=3D3D2&gt;All of these Paris fixes are so=20

heavily<BR>=3D<BR>&gt;<BR>&gt;ridden&lt;/FONT&gt;&lt;/DIV&gt; <BR>&gt;&lt;=
DIV&gt;&lIt;FONT=20

face=3D3DArial size=3D3D2&gt;with work. | wonder if anyone has =
=3D<BR>&gt;that=20

much=3D20<BR>&gt;time.&It;/FONT&gt;&It;/DIV&gt; <BR>&gt;&It;DIV&gL; &It;FON=
T=20
face=3D3DArial size=3D3D2&gt;ID sure isn't giving or =
=3D<BR>&gt;selling=20
anything=3D20<BR>&gt;away. =
&It;/FONT&gt; &lt;/DIV&gL;<BR>&gt; &lt; DIV&gL; &It FONT=20
face=3D3DArial size=3D3D2&gt;I'll never know=20
why.&It;/FONT&gt;&lt;/DIV&gt;<BR>&gt; &It; DIV&gL;&It;FONT =
face=3D3DArial=20
size=3D3D2&gt; Tom&lt;/FONT&gt;&It;/DIV&g t; <BR>&gt;&It;DIV&gt;=20

&lt;/DIV&gt;<BR>&gt;&It;BLOCKQUOTE=3D20<BR >&gt;style=3D3D"PADDING-RIGHT: =
Opx;=20

PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =3D<BR>&gt;BORDER-LEFT: #000000 =
2px solid;=20

MARGIN-RIGHT: Opx"&gt;<BR>&gt;&nbsp; &lt;DIV&gt;"James McCloskey"=20

&lt;&lt;A=3D20<BR>&gt;&nbsp; href=3D3D"<A=20
href=3D'mailto:excelsm@hotmail.com">excelsm@hotmail.com</A'>mailto:excels=
m@hotmail.com"&gt;excelsm@hotmail.com&lt;/A</A>&gt;&gt;=20

wrote =3D<BR>&gt;in message=3D20<BR>&gt;&nbsp; &It;A =
=3D<BR>&gt;href=3D3D"<A=20
href=3D'news:4445c390$1@linux">news:4445c390$1@linux</A>...</DIV><BR>|">n=
ews:4445c390$1@linux"&gt;news:4445¢c390$1 @linux&lt;/A&gt;...&lt;/DIV&gL; &l=
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t;BR&gt;I</A>=20
=3D<BR>&gt;was=3D20<BR>&gt;&nbsp; thinking out side the box and fell =
off the=20
cliff; o I was=3D20<BR>&gt;&nbsp; thinking&lt;BR&gt;the other way =
around. Wrap a=20
VST and run it on the =3D<BR>&gt;EDS card,=3D20<BR>&gt;&nbsp; it=20
doesn't&lt;BR&gt;sound like it would =
work.&lt;BR&gt; &It;BR&gt; &lt;BR&gt;"Aaron=20
Allen" =3D<BR>&gt;&lt;&It;A=3D20<BR>&gt;&nbsp; href=3D3D"<A=20
href=3D'mailto:nospam@not_here.dude">nospam@not_here.dude</A>>=3D20">mail=
to:nospam@not_here.dude"&gt;nospam@not_here.dude&lt;/A&gt;&gt;=3D20</A><B=
R>&gt;&nbsp;=20
wrote:&lt;BR&gt;&gt;If the delay is not ridiculous, =
yes.&lt;BR&gt;&gt;You do=20
mean =3D<BR>&gt;running=3D20<BR>&gt;&nbsp; EDS algo's in VST,=20
right?&It;BR&gt;&gt;AA&It;BR&gL; &gt; &lt;BR&gL;&gt;&It;BR&gt;&gt; "James =

=3D<BR>&gt;McCloskey"=3D20<BR>&gt;&nbsp; &lt;&lt;A href=3D3D"<A=20

href=3D'mailto:excelsm@hotmail.com">excelsm@hotmail.com</A'’>mailto:excels=
m@hotmail.com"&gt;excelsm@hotmail.com&lt;/A</A>&gt;&gt;=20
=3D<BR>&gt;wrote in=3D20<BR>&gt;&nbsp; message=20

&lt;BR&gt;&gt;news:4445155e$1@linux... &It;BR&gt;&gt;&gt; &It;BR&gt; &gt; &gt=
=20

would =3D<BR>&gt;you=3D20<BR>&gt;&nbsp; guys be willing to pay for a =
VST to EDS FX=20

wrapper? What=3D20<BR>&gt;&nbsp; do&lt;BR&gt;you&lt;BR&gt;&gt;&gt; =
think it=20

would be=3D20<BR>&gt;&nbsp;=20

worth?&It;BR&gt;&gt; &gt; &lt;BR&gt;&a mp;gt;&gt; &It;BR&gt; &gt;&gt; "James =
McCloskey"=20

&lt;&It;A=3D20<BR>&gt;&nbsp; href=3D3D"<A=20
href=3D'mailto:excelsm@hotmail.com">excelsm@hotmail.com</A>>=3D20'>mailto=
:excelsm@hotmail.com”&gt;excelsm@hotmail.com&lt;/A&gt;&gt;=3D20</A><BR>&g=
t;&nbsp;=20

wrote:&lt;BR&gt;&gt; &gt; &gt; &It;BR&a mp;gt;&gt; &gt;&gt;I'm kind of thinking =

out=3D20<BR>&gt;&nbsp; =

loud.&It;BR&gt; &gt; &gt; &gt;&It;BR&am p;gt;&gt;&gt; &gt;What=20

kind of native plugins would =3D<BR>&gt;you=3D20<BR>&gt;&nbsp; guys =
like to see=20

developed for=3D20<BR>&gt;&nbsp;=20

=3D<BR> &gt;&It;BR&gt; &gt;&gt; &gt;Paris?&amp ;lt;BR&gt; &gt; &gt; &gt; &It;BR&gt;&amp ;0=
t;&gt; &gt; &lt;BR&gt; &gt; &gt; &gt; Wha=3D <BR>&gt;t=20
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do=3D20<BR>&gt;&nbsp; you think you guys would be willing to pay for=20
these=3D20<BR>&gt;&nbsp; =
plugins?&lt;BR&gt; &gt; &gt;&gt; &It;BR &gt;&gt;&gt;&gt;1f=20
we could get the algorithms =3D<BR>&gt;ported=3D20<BR>&gt;&nbsp; from =
the Ensoniq=20
DP pro, what would&lt;BR&gt;&gt;&gt;&gt;you guys be willing =
=3D<BR>&gt;to=20
pay=3D20<BR>&gt;&nbsp; for =
that?&lt;BR&gt; &gt; &gt; &gt; &lt;BR&am p;gt;&gt; &gt;&gt;I'm=20
not sure that this is =3D<BR>&gt;possible,=3D20<BR>&gt;&nbsp; but, =
what would you=20
guys be willing&lt;BR&gt;&gt;&gt; to&lt;BR&gt;&gt; &gt;&gt;pay=20
=3D<BR>&gt;for=3D20<BR>&gt;&nbsp; automatic plugin delay=20
compensation?&It;BR&gt;&gt; &gt; &gt; & It;BR&gt; &gt; &gt;&gt;1f=20
=3D<BR>&gt;you=3D20<BR>&gt;&nbsp; could have somebody do coding work =
for Paris,=20
what would you=3D20<BR>&gt;&nbsp; have&lt;BR&gt;&gt;&gt;&gt;them do? =
What would=20
you be willing to pay =3D<BR>&gt;for this=3D20<BR>&gt;&nbsp;=20
software/service?&It;BR&gt;&gt; &gt;&gt;& amp;lt;BR&gt; &gt; &gt; &gt;| may =
have=20
somebody=3D20<BR>&gt;&nbsp;=20

=3D<BR> &gt;interested.&It;BR&gt;&gt; &gt; &gt ;&It;BR&gt; &gt;&gt;&gt;James&l=
t;BR&gt; &gt; &gt; &It;BR&gL; &gt; &l t;BR&Qgt;&amp;=3D <BR>&gt;gt;&It;BR&gt; &gt;=
|I=3D20<BR>&gt;&nbsp;=20

choose Polesoft Lockspam to fight spam, and=3D20<BR>&gt;&nbsp;=20

you?&lt;BR&gt; &gt; http://www.polesoft.com/refer.html=3D20<BR>&gt;&lt;BR&g=
t;&gt; &It;BR&gt; &gt; &lIt;BR&gL; &I t;/BLOCKQUOTE&QL; &It;/BODY &gt; &It;/HTML& g=
t;<BR>&gt;<BR>&gt;</BLOCKQUOTE></BODY></HTML>

------ = NextPart_000_0212_01C663A0.A6B53B10--Hey Gang,

does anyone have the Paris EDS(multicard) cable layout format. I'm re-installing
, but get the 'Cards are not connected properly” blah blah blah....

ThanksLOL! :")

Cheers,
-Jamie
http://www.JamieKrutz.com

W. Mark Wilson wrote:

> Mail it to me - it should ship okay!!! You know.. "Special" Sauce and all.
>

> Dubya

>

> "Neil" <OIUOIU@OIU.com> wrote in message news:4445929c$1@linux...
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>> "W. Mark Wilson" <wmarkwilson@integrity.com> wrote:

>>> This makes the 8th and/or 9th time I've read here that someone wants to
>> know

>>> where this guy is. | did some light sleuthing; here's what | found in 3
>>> minutes. If this is him, | figger I'm owed at least a McDonald's gift

>>> certificate or something.

>> Drive down to El Paso, I'll buy you a Big Mac lol

>>

>>

>

>Sent you a PDF with the instructions.
Mark

"LaMont" <jjdpro@ameritech.net> wrote:

>

>Hey Gang,

>does anyone have the Paris EDS(multicard) cable layout format. I'm re-installing

>, but get the 'Cards are not connected properly” blah blah blah....

>ThanksDimitrios, How do you determine the latency of each plugin? How about writing
a VST to determine the latencies. hehe

Thanks,
John

"Dimitrios" <musurgio@otenet.gr> wrote:

>

>| don't know if most of you are aware of Latency delay vst plugin from Voxengo.
>|T IS NOT Sample delay from Voxengo again.

>The beauty of Latency delay is that it uses a fixed 10.000 samples around
>200ms for every instance put on a vst slot.

>So the concept is this.

>Put one instance of it ON EVEY audio track you have on one vst slot.

>Thus every instance will show 0000 and all your audio tracks will be latent

>for 10.000 samples.

>Now lets say on track 5 you wanna use a rencomp from Waves .

>You just go there on your Latency delay and just put the 64 number.

>This is the actual rencomp latency.

>Thus all your tracks will be alligned.

>Now say you put a LA2 UAD1 plug on track 7 (please use Chainer wrapped from
>Spinaudio to have the 4096 latency) then you just put on latency delay the
>4096 number.

>Now lets say you put a EDS compressor on track 8 that has a 2 sample latency
>with 0 lookahead and 47 samples with 0.001 lookahead

>So0 you just put that number there...

>Easy right ?

>No nudging to the left and delaying to the right.

>Voxengo latency delay does not makes your cpu any heavier at all !!
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>
>Regards,

>DimitriosBut the tracks are going to play back 10000 samples behind the waveform in
the editor....... right? this is the problem with the UAD latency

compensator. It's really hard to use real time fader automation when the

audio plays so far behind the waveform, though maybe 200ms would work. I'd

have to try it..

"Dimitrios" <musurgio@otenet.gr> wrote in message news:444647d4$1@linux...
>

> | don't know if most of you are aware of Latency delay vst plugin from
Voxengo.

> |T IS NOT Sample delay from Voxengo again.

> The beauty of Latency delay is that it uses a fixed 10.000 samples around
> 200ms for every instance put on a vst slot.

> So the concept is this.

> Put one instance of it ON EVEY audio track you have on one vst slot.

> Thus every instance will show 0000 and all your audio tracks will be

latent

> for 10.000 samples.

> Now lets say on track 5 you wanna use a rencomp from Waves .

> You just go there on your Latency delay and just put the 64 number.

> This is the actual rencomp latency.

> Thus all your tracks will be alligned.

> Now say you put a LA2 UADL1 plug on track 7 (please use Chainer wrapped
from

> Spinaudio to have the 4096 latency) then you just put on latency delay the
> 4096 number.

> Now lets say you put a EDS compressor on track 8 that has a 2 sample
latency

> with 0 lookahead and 47 samples with 0.001 lookahead

> S0 you just put that number there...

> Easy right ?

> No nudging to the left and delaying to the right.

> Voxengo latency delay does not makes your cpu any heavier at all !!

>

> Regards,

> Dimitriosnot sure if i want to see your balls on the monitor here...or anywhere
else for that matter. what's next jacks ass???

On 19 Apr 2006 21:12:25 +1000, "john" <no@no.com> wrote:

>

>especially the golf balls
>http://search.ebay.com/_W0QQsassZbercikiQQhtzZ-17?
http://www.irc.atr.jp/~mlyons/mouthesizer.html

gDear John,
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There is a free app called vstspy that reads all your vst'd and shows amoung
other info the delay too...

http://tobybear.phreque.com/files/vstspy.zip

Enjoy

Regards,

Dimitrios

"John" <no@no.com> wrote:

>

>Dimitrios, How do you determine the latency of each plugin? How about
writing

>a VST to determine the latencies. hehe

>

>Thanks,

>John

>

>"Dimitrios" <musurgio@otenet.gr> wrote:

>>

>>| don't know if most of you are aware of Latency delay vst plugin from
Voxengo.

>>|T IS NOT Sample delay from Voxengo again.

>>The beauty of Latency delay is that it uses a fixed 10.000 samples around
>>200ms for every instance put on a vst slot.

>>So0 the concept is this.

>>Put one instance of it ON EVEY audio track you have on one vst slot.
>>Thus every instance will show 0000 and all your audio tracks will be latent
>>for 10.000 samples.

>>Now lets say on track 5 you wanna use a rencomp from Waves .

>>You just go there on your Latency delay and just put the 64 number.
>>This is the actual rencomp latency.

>>Thus all your tracks will be alligned.

>>Now say you put a LA2 UAD1 plug on track 7 (please use Chainer wrapped
from

>>Spinaudio to have the 4096 latency) then you just put on latency delay
the

>>4096 number.

>>Now lets say you put a EDS compressor on track 8 that has a 2 sample latency
>>with 0 lookahead and 47 samples with 0.001 lookahead

>>S0 you just put that number there...

>>Easy right ?

>>No nudging to the left and delaying to the right.

>>Voxengo latency delay does not makes your cpu any heavier at all !!

>>

>>Regards,

>>Dimitrios

>Hey Guys

Greatly appreciated
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Donl really like running Paris on XP after my last computer died, however there
has been a nagging problem with my plug-ins causing a nasty pop at the
beginning of each track where they are applied. | have been able to remedy
this in the mix by placing a mute at the beginning of each track with a

plug-in, but this did nothing to prevent pops when starting the mix anywhere
midway. This has been a problem when working with clients present doing
tweaks and overdubs.

The simple solution was to place a stereo Gate on the mix bus with a slow
attack time. | have made this part of my start template. The only caveat

is when switching card designations the bus gate goes away. No problem |
have the template saved for easy reloading.

Hope this is helpful to someone.
RZhttp://goatonapole.com/

Endless possibilities!

Of course, here in Texas we call it "Cabrito on a spit!"
Whole different thang.

;:0)What bullshit! Or is that bull on a shit? Or is it shit on a stick? Or
is it brainwashing on a pole?

"Mike Claytor" <claytor@psy.utexas.edu> wrote:
zhttp://goatonapole.com/

ZEndIess possibilities!

:Of course, here in Texas we call it "Cabrito on a spit!"
thoIe different thang.

z;O)you have helped me in my quest to divest myself of all
possessions...so thank you wise platehopper.

,0)

On Wed, 19 Apr 2006 11:59:07 -0400, "Don Nafe" <dnafe@magma.ca> wrote:

>Hey Guys
>

Page 414 of 417 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

>Greatly appreciated

>

>Don

>along with children i gave up trying to conceive concepts so what's
yours? and ewwwwww...up here we don't eat nuthin' that's got spit on
it.

,0)

On 20 Apr 2006 03:48:56 +1000, "Mike Claytor" <claytor@psy.utexas.edu>

Subject: Re: If you have a fever for some cowbell today
Posted by Tony Benson on Mon, 27 Mar 2006 22:23:35 GMT

View Forum Message <> Reply to Message

>
> particular

> recording, where the expectation is that | should be doing my own,

> different,

> original version. | mean I'm quite capable of doing that, but | need to

> learn

> the tune somehow, and while | have some ability to read charts, I'm hardly

> an expert at it, as I've found that working off the actual recordings is

> generally far more effective for pop/rock music. Not so for jazz it seems.

>

> Anybody know of somewhere where | can download copies of jazz standards
> "as they're written"? A reference point as to how the original melody goes

> before people start "doing jazz" to it? Bet there's no such thing...

> ...would

> be handy, for me at least. MIDI fil

Subject: Re: If you have a fever for some cowbell today
Posted by Gary Flanigan on Mon, 27 Mar 2006 22:24:44 GMT

View Forum Message <> Reply to Message

| Grabowsky and a bunch of other

> dudes who's names | probably would know if | knew as much about jazz as
>1I'd

> like to. ;0)

>

> So this week's whim for me is that | want to switch all my musical
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Subject: Re: If you have a fever for some cowbell today
Posted by Kim on Tue, 28 Mar 2006 05:20:11 GMT

View Forum Message <> Reply to Message

s like Bill Evans, Oscar =
Peterson, Chick, Herbie, George Shearing, etc... Transcribe and shed =
like hell.

Cheers and good luck,
Rich

"Kim" <hiddensounds@hotmail.com> wrote in message =
news:4448377b$1@linux...

>=20

>=20

> Well, | went to a jazz gig last night. Paul Grabowsky and a bunch of =
other

> dudes who's names | probably would know if | knew as much about jazz =
as I'd

> like to. ;0)

>=20

> So this week's whim for me is that | want to switch all my musical =
persuits

> to jazz. | mean rock is all so yesterday. ;0) Actually, it's not a =
sudden

> whim for this week. It's been brewing for some time,but I've been =

avoiding

> ths switch because it sounds like too much hard work.

>=20

> Part of the problem is that jazz musos, or good ones at least, are so =
good.

> ;0) | mean when you compare the keyboard parts in the average top ten =
tune,
&

Subject: Re: If you have a fever for some cowbell today
Posted by Deej [1] on Tue, 28 Mar 2006 18:55:51 GMT

View Forum Message <> Reply to Message

Wes Montgomery. The

> more you do this , the more that given style will become familiar.

>

> 5) Leasrn to start improvising with your voice. Just start scatting lines.

> Then, play that line on your instrument..

>

> 6)Jazz is a language that one must take very seriously.Unlike rock, pop,
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> you must become -Jazzed about jazz.

>

> 7) Lastly,learn all of your Modes & Scales and practice singing them..Above
> all, dedicate your life to the art-form..

>

>

>

>

> "Kim" <hiddensounds@hotmail.com> wrote:
>>

>> Well, | went to a jazz gig last night. P

Subject: Re: If you have a fever for some cowbell today
Posted by Neil on Wed, 29 Mar 2006 02:54:17 GMT

View Forum Message <> Reply to Message

uot;Rich Lamanna" <richard.lamanna@verizon.net> wrote in message
news:444901e4@linux...

Kim, the only way | learned how to play jazz was by listening to the cats
that | really dug and transcribed tons of solos. | practiced as many
arpeggios as | could find or create with my own musical sense,
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