Subject: Paris is mostly gone and Cubase is the new mothership. Help me buy
stuff.
Posted by Tom Bruhl on Tue, 23 Oct 2007 03:53:55 GMT

View Forum Message <> Reply to Message

in this business. It (literally) could
>change tomorrow. | remember times when they would pull the plug on funding
>projects in November and there would be no work again until late February.

>Nothing is taken for granted around here.

>:0)

>

>What kind of gigs do you guys play? Clubs around the Washington, DC area pay
$80 - $100 unless it's a jazz gig in which case it could be as low as $50

a night. "Society" gigs pay union scale which is around $200 - $250 for

a typical Saturday night gig. Established wedding/event bands pay $250 -
$300 for sidemen. Even if | could work 7 nights a week I'd still go broke
trying to support my family but the sad fact of life around here is that

there are very few gigs and many, many musicians chasing after them. My
friend and neighbor Mike Auldridge just came off the road from a tour with
Emmy Lou Harris. If | could start working at that level things might be
different around here!

Gantt

"Tom Bruhl" <arpegio@comcast.net> wrote:

>

>

>Hi Gantt,

>My situation is similar to Rod's. | have been nothing but a performer

>and studio owner since 1990 for income. My main income has always been
>performance based. The studio has had some good years where it made =
>half=20

>as much as performance. If | were to compete for full time business I'd

>have to

>hustle the work by attending live shows, giving reduced rates and =
>advertising.

>| do none of those things and still have more than enough work to keep =
>me

>pusy 2-3 days/week in the studio. It would be a scary prospect to rely
>totally on the studio for income with my mid level room. | have friends

>with
>higher and lower level rooms none of which are able to make a living =
>from it.
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>

>|t's a tough business but I love it when I'm caught in the act!

>Tom

>

> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =
>news:47598db5$1@linux...

>

> |'ve been doing nothing else but playing and recording my hole life. =
>Right

> now it's probably 60% playing drums and 40% engineering. Most of my =
>drumming

> is recording drum tracks, but | play gigs too. I've had a good run so

>far.

> We'll see. | always think about things like that (what to do if it =
>dries

> up).

> ['ve been lucky in that | have several corperate clients that | do =
>engineering,

> drumming, and producing for. | use to do a lot of jingle work =
>(drumming)

> but that's kind of dried up in the last couple of years. I'm almost =
>48, so

> | hope it continues for a while, or | can figure out something else if

>|

> have to.

> Rod Lincoln

> "Gantt Kushner" <ganttmann@comcast.net> wrote:

> >

> >..How many of you nice folks actually record music (with or without =
>Paris)

> >for your livings? About 13 - 14 years ago my studio began to =
>out-earn my

> >gigs playing guitar in local bands and it's been my primary source of

>income

> >all this time. The problem is it's not working very well anymore. |
>hardly

> >do any demo work for bands these days. The last demo project | =
>thought

> |

> >had lined up ended up going to a friend of their guitar player's =
>house -

> >a lawyer with a Protools studio in his basement. The price? =
>Nothing.=20

> |
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> >couldn't compete with that! | haven't done any jingle work in years.

> All

> >the jingle writer/producers seem to have their own setups and use the
>big

> >impressive studios for clients who want to see receptionists and 30 =
>foot

> >long consoles. =20

> >

> >So I'm looking for a "real" job. My wife quit her job to home school
>our

> >10 year old son (and probably our 8 year old daughter once she has a
>groove

> >going) and | can't support my family on what my studio makes. =
>Which, at

> >the moment, is almost nothing. I've thought about marketing myself =
>as a

> >"recording consultant” to help people build and use their home =
>studios but

> >|'m not sure how to go about doing that. I've also thought about =
>marketing

> >my guitar playing skills for home recordists and maybe trying to get
>mix

> >work. =20

> >

> >Sorry - | don't much know what I'm looking for here. | guess I'm =
>just whining

> >and venting a bit. | suppose | had a pretty good run. Now it's time

>to

> >go sell video systems for the local music store. Or drive a school =
>bus!

> > |'m told our county school system has great benefits. I'm about to

>turn
> >56. Seems a little old to be trying to figure out what I'm going to

>be

> when

> >| grow up!

> >

> >Thanks for listening. You people have felt a lot like friends to me =
>over

> >the last 5 - 6 years that I've been hanging out here almost every =
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>day.=20

>Gantt

VVVYVYVYV

>| choose Polesoft Lockspam to fight spam, and you?
>http://www.polesoft.com/refer.html

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D#ffffff>

><DIV><FONT face=3DArial size=3D2>Hi Gantt,</FONT></DIV>

>| have been=20
>nothing but a performer</FONT></DIV>
><DIV><FONT face=3DArial size=3D2>and studio owner since 1990 for =

>main income has always been</FONT></DIV>

>had some=20
>good years where it </FONT><FONT face=3DArial size=3D2>made half =
></FONT></DIV>

>to compete=20

>for full time business I'd have to</[FONT></DIV>

><DIV><FONT face=3DArial size=3D2>hustle the work by attending live =
>shows, giving=20

>reduced rates and advertising.</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>| do none of those things and still =
>have more than=20

>enough work to keep me</FONT></DIV>

>|t would be=20

>a scary prospect to rely</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>totally on the studio for income with =
>my mid level=20

>room. | have friends with</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>higher and lower level rooms none of =
>which are able=20

>to make a living from it.</FONT></DIV>
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><DIV><FONT face=3DArial size=3D2>It's a tough business but | love it =
>when I'm caught=20

>in the act!</[FONT></DIV>

><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

><BLOCKQUOTE=20

>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Rod Lincoln" <<A=20

> =
>href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
>t;=20

> wrote in message <A=20

> =

>href=3D"news:47598db5$1@linux">news:47598db5%$1 @linux</A>...</DIV><BR>I've=
> been=20

> doing nothing else but playing and recording my hole life. =

>Right<BR>now it's=20

> probably 60% playing drums and 40% engineering. Most of my =
>drumming<BR>is=20

> recording drum tracks, but | play gigs too. I've had a good run so=20

> far.<BR>We'll see. | always think about things like that (what to do =

>if it=20

> dries<BR>up).<BR>I've been lucky in that | have several corperate =

>clients that=20

> | do engineering,<BR>drumming, and producing for. | use to do a lot of
>jingle=20

> work (drumming)<BR>but that's kind of dried up in the last couple of =
>years.=20

> |'m almost 48, so<BR>| hope it continues for a while, or | can figure

>out=20

> something else if I<BR>have to.<BR>Rod Lincoln<BR>"Gantt Kushner" =
><<A=20

> href=3D"mailto:ganttmann@comcast.net">ganttmann@comcast.net</A>>=20
> wrote:<BR>><BR>>..How many of you nice folks actually record =

>music (with=20

>ago my=20

> studio began to out-earn my<BR>>gigs playing guitar in local bands =
>and it's=20

>problem is=20

>work for=20

>thought<BR>I<BR>>had lined=20

Page 5 of 219 ---- Cenerated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

> up ended up going to a friend of their guitar player's house =
>-<BR>>a lawyer=20

>Nothing.=20

>jingle work=20

>their own=20

> setups and use the big<BR>>impressive studios for clients who want =
>to see=20

><BR>><BR>>S0 I'm=20

> our<BR>>10 year old son (and probably our 8 year old daughter once =
>she has=20

>studio=20

>['ve=20

> thought about marketing myself as a<BR>>"recording consultant" to =
>help=20

> peop

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stuff.
Posted by DJ on Tue, 23 Oct 2007 04:10:29 GMT

View Forum Message <> Reply to Message

Help me buy

le build and use their home studios but<BR>>I'm not sure how to =
>g0=20

>guitar=20
> playing skills for home recordists and maybe trying to get=20

>I'm=20

>to<BR>>g0=20

> bus!<BR>> I'm told our county school system has great =

>figure out=20

> what I'm going to be<BR>when<BR>>| grow up!<BR>><BR>>Thanks =
>for=20

> listening. You people have felt a lot like friends to me =

>over<BR>>the last=20
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> b5 - 6 years that I've been hanging out here almost every day.=20

> <BR><BR>><BR>>Gantt<BR></BLOCKQUOTE>

><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
>and=20

>you?<BR><A=20
>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=

>

>So what are you guys making playing out these days? | have a friend that
keeps trying to get me to play in a top 40 rock band. It pays $100.00 a
night, so i tell him no. If | played every friday and saturday all your

long that's only $10,400.00 a year before taxes, and | would have to give

up all my weekends.

James

"Tom Bruhl" <arpegio@comcast.net> wrote:
>

>

>Hi Gantt,

>My situation is similar to Rod's. | have been nothing but a performer

>and studio owner since 1990 for income. My main income has always been
>performance based. The studio has had some good years where it made =
>half=20

>as much as performance. If | were to compete for full time business I'd

>have to

>hustle the work by attending live shows, giving reduced rates and =
>advertising.

>| do none of those things and still have more than enough work to keep =
>me

>busy 2-3 days/week in the studio. It would be a scary prospect to rely
>totally on the studio for income with my mid level room. | have friends

>with

>higher and lower level rooms none of which are able to make a living =
>from it.

>

>|t's a tough business but | love it when I'm caught in the act!

>Tom

>

> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =
>news:47598db5$1@linux...

>

> |'ve been doing nothing else but playing and recording my hole life. =
>Right

> now it's probably 60% playing drums and 40% engineering. Most of my =
>drumming
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> is recording drum tracks, but | play gigs too. I've had a good run so

>far.

> We'll see. | always think about things like that (what to do if it =
>dries

> up).

> ['ve been lucky in that | have several corperate clients that | do =
>engineering,

> drumming, and producing for. | use to do a lot of jingle work =
>(drumming)

> but that's kind of dried up in the last couple of years. I'm almost =
>48, so

> | hope it continues for a while, or | can figure out something else if

>|

> have to.

> Rod Lincoln

> "Gantt Kushner" <ganttmann@comcast.net> wrote:

> >

> >_.How many of you nice folks actually record music (with or without =
>Paris)

> >for your livings? About 13 - 14 years ago my studio began to =
>out-earn my

> >gigs playing guitar in local bands and it's been my primary source of

>income

> >all this time. The problem is it's not working very well anymore. |
>hardly

> >do any demo work for bands these days. The last demo project | =
>thought

> |

> >had lined up ended up going to a friend of their guitar player's =
>house -

> >a lawyer with a Protools studio in his basement. The price? =
>Nothing.=20

> |

> >couldn't compete with that! | haven't done any jingle work in years.
> All

> >the jingle writer/producers seem to have their own setups and use the
>big

> >impressive studios for clients who want to see receptionists and 30 =
>foot

> >long consoles. =20

> >

> >So I'm looking for a "real" job. My wife quit her job to home school
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>our
> >10 year old son (and probably our 8 year old daughter once she has a

>groove

> >going) and | can't support my family on what my studio makes. =
>Which, at

> >the moment, is almost nothing. I've thought about marketing myself =
>as a

> >"recording consultant” to help people build and use their home =
>studios but

> >|I'm not sure how to go about doing that. I've also thought about =
>marketing

> >my guitar playing skills for home recordists and maybe trying to get
>mix

> >work. =20

> >

> >Sorry - | don't much know what I'm looking for here. | guess I'm =
>just whining

> >and venting a bit. | suppose | had a pretty good run. Now it's time

>to

> >go sell video systems for the local music store. Or drive a school =
>bus!

> > |'m told our county school system has great benefits. I'm about to

>turn
> >56. Seems a little old to be trying to figure out what I'm going to

>be

> when

> >| grow up!

> >

> >Thanks for listening. You people have felt a lot like friends to me =
>over

> >the last 5 - 6 years that I've been hanging out here almost every =

>Gantt

>| choose Polesoft Lockspam to fight spam, and you?
>http://www.polesoft.com/refer.html
>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
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><HTML><HEAD>

><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D#ffffff>

><DIV><FONT face=3DArial size=3D2>Hi Gantt,</[FONT></DIV>

>| have been=20
>nothing but a performer</FONT></DIV>
><DIV><FONT face=3DArial size=3D2>and studio owner since 1990 for =

>main income has always been</FONT></DIV>

>had some=20
>good years where it </FONT><FONT face=3DArial size=3D2>made half =
></FONT></DIV>

>to compete=20

>for full time business I'd have to</[FONT></DIV>

><DIV><FONT face=3DArial size=3D2>hustle the work by attending live =
>shows, giving=20

>reduced rates and advertising.</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>| do none of those things and still =
>have more than=20

>enough work to keep me</FONT></DIV>

>|t would be=20

>a scary prospect to rely</[FONT></DIV>

><DIV><FONT face=3DArial size=3D2>totally on the studio for income with =
>my mid level=20

>room. | have friends with</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>higher and lower level rooms none of =
>which are able=20

>to make a living from it.</FONT></DIV>

><DIV><FONT face=3DArial size=3D2>It's a tough business but | love it =
>when I'm caught=20

>in the actl</[FONT></DIV>

><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

><BLOCKQUOTE=20

>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> <DIV>"Rod Lincoln" <<A=20

> =
>href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
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>t;=20

> wrote in message <A=20

> =
>href=3D"news:47598db5%$1@linux">news:47598db5%1@Ilinux</A>...</DIV><BR>|'ve=
> been=20

> doing nothing else but playing and recording my hole life. =
>Right<BR>now it's=20

> probably 60% playing drums and 40% engineering. Most of my =
>drumming<BR>is=20

> recording drum tracks, but | play gigs too. I've had a good run so=20

> far.<BR>We'll see. | always think about things like that (what to do =

>if it=20

> dries<BR>up).<BR>I've been lucky in that | have several corperate =
>clients that=20

> | do engineering,<BR>drumming, and producing for. | use to do a lot of
>jingle=20

> work (drumming)<BR>but that's kind of dried up in the last couple of =
>years.=20

> I'm almost 48, so<BR>I hope it continues for a while, or | can figure
>out=20

> something else if I<BR>have to.<BR>Rod Lincoln<BR>"Gantt Kushner" =
><<A=20

> href=3D"mailto:ganttmann@comcast.net">ganttmann@comcast.net</A>>=20
> wrote:<BR>><BR>>..How many of you nice folks actually record =
>music (with=20

>ago my=20

> studio began to out-earn my<BR>>gigs playing guitar in local bands =
>and it's=20

>problem is=20

>work for=20

>thought<BR>I<BR>>had lined=20

> up ended up going to a friend of their guitar player's house =
>-<BR>>a lawyer=20

>Nothing.=20

>jingle work=20

>their own=20

> setups and use the big<BR>>impressive studios for clients who want =
>to see=20
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><BR>><BR>>So0 I'm=20

> our<BR>>10 year old son (and probably our 8 year old daughter once =
>she has=20

>studio=20

>['ve=20

> thought about marketing myself as a<BR>>"recording consultant" to =
>help=20

> people build and use their home studios but<BR>>I'm not sure how to =
>go=20

>guitar=20
> playing skills for home recordists and maybe trying to get=20

>I'm=20

>to<BR>>g0=20

> bus!<BR>> I'm told our county school system has great =

>figure out=20

> what I'm going to be<BR>when<BR>>| grow up!<BR>><BR>>Thanks =
>for=20

> listening. You people have felt a lot like friends to me =

>over<BR>>the last=20

> 5 - 6 years that I've been hanging out here almost every day.=20

> <BR><BR>><BR>>Gantt<BR></BLOCKQUOTE>

><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
>and=20

>you?<BR><A=20
>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=

>

>"James McCloskey" <excelsm@hotmail.com> wrote:

>

>So what are you guys making playing out these days? | have a friend that
>keeps trying to get me to play in a top 40 rock band. It pays $100.00 a
>night, so i tell him no. If | played every friday and saturday all year

>long that's only $10,400.00 a year before taxes, and | would have to give
>up all my weekends.

>

>James

>

>"Tom Bruhl" <arpegio@comcast.net> wrote:
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>>

>>

>>Hi Gantt,

>>My situation is similar to Rod's. | have been nothing but a performer

>>and studio owner since 1990 for income. My main income has always been
>>performance based. The studio has had some good years where it made =
>>half=20

>>as much as performance. If | were to compete for full time business I'd

>=

>>have to

>>hustle the work by attending live shows, giving reduced rates and =
>>advertising.

>>| do none of those things and still have more than enough work to keep

>>me

>>pusy 2-3 days/week in the studio. It would be a scary prospect to rely
>>totally on the studio for income with my mid level room. | have friends
>=

>>with

>>higher and lower level rooms none of which are able to make a living =
>>from it.

>>

>>|t's a tough business but | love it when I'm caught in the act!

>>Tom

>>

>> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =
>>news:47598db5%1@linux...

>>

>> |'ve been doing nothing else but playing and recording my hole life.
>>Right

>> now it's probably 60% playing drums and 40% engineering. Most of my =
>>drumming

>> s recording drum tracks, but | play gigs too. I've had a good run so
>=

>>far.

>> We'll see. | always think about things like that (what to do if it =
>>dries

>> up).

>> |'ve been lucky in that | have several corperate clients that | do =
>>engineering,

>> drumming, and producing for. | use to do a lot of jingle work =
>>(drumming)

>> put that's kind of dried up in the last couple of years. I'm almost =
>>48, so

>> | hope it continues for a while, or | can figure out something else if
>=

>>|
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>> have to.

>> Rod Lincoln

>> "Gantt Kushner" <ganttmann@comcast.net> wrote:
>> >

>> >..How many of you nice folks actually record music (with or without

>>Paris)

>> >for your livings? About 13 - 14 years ago my studio began to =
>>out-earn my

>> >gigs playing guitar in local bands and it's been my primary source of
>=

>>income

>> >all this time. The problem is it's not working very well anymore.

I

>=

>>hardly

>> >do any demo work for bands these days. The last demo project | =
>>thought

>> |

>> >had lined up ended up going to a friend of their guitar player's =
>>house -

>> >a lawyer with a Protools studio in his basement. The price? =
>>Nothing.=20

>> |

>> >couldn't compete with that! | haven't done any jingle work in years.
>=

>> All

>>

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

Posted by Dedric Terry on Tue, 23 Oct 2007 04:11:45 GMT

View Forum Message <> Reply to Message

Help

>the jingle writer/producers seem to have their own setups and use the
>=
>>big
>> >impressive studios for clients who want to see receptionists and 30

>>foot

>> >|ong consoles. =20

>> >

>> >So I'm looking for a "real" job. My wife quit her job to home school

>=

>>our

>> >10 year old son (and probably our 8 year old daughter once she has a
>=

>>groove
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>> >going) and | can't support my family on what my studio makes. =
>>Which, at
>> >the moment, is almost nothing. I've thought about marketing myself

>>as a

>> >"recording consultant” to help people build and use their home =
>>studios but

>> >|'m not sure how to go about doing that. I've also thought about =
>>marketing

>> >my guitar playing skills for home recordists and maybe trying to get
>=

>>mix

>> >work. =20

>> >

>> >Sorry - | don't much know what I'm looking for here. | guess I'm =
>>just whining

>> >and venting a bit. | suppose | had a pretty good run. Now it's time
>=

>>t0

>> >go sell video systems for the local music store. Or drive a school

>>pus!

>> > |I'm told our county school system has great benefits. I'm about to
>=

>>turn

>> >56. Seems a little old to be trying to figure out what I'm going to
>=

>>pe

>> when

>> >| grow up!

>> >

>> >Thanks for listening. You people have felt a lot like friends to me

>>over

>> >the last 5 - 6 years that I've been hanging out here almost every =
>>day.=20

>>

>> >

>> >Gantt

>>

>>

>>

>>| choose Polesoft Lockspam to fight spam, and you?
>>http://www.polesoft.com/refer.html

>>

>><IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>

>><META http-equiv=3DContent-Type content=3D"text/html; =
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>>charset=3Dis0-8859-1">

>><META content=3D"MSHTML 6.00.2800.1400" nhame=3DGENERATOR>
>><STYLE></STYLE>

>></HEAD>

>><BODY bgColor=3D#ffffff>

>><DIV><FONT face=3DArial size=3D2>Hi Gantt,</FONT></DIV>

>>| have been=20
>>nothing but a performer</FONT></DIV>
>><DIV><FONT face=3DArial size=3D2>and studio owner since 1990 for =

>>main income has always been</FONT></DIV>

>>had some=20
>>good years where it </[FONT><FONT face=3DArial size=3D2>made half =
>></FONT></DIV>

>>to compete=20

>>for full time business I'd have to</[FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>hustle the work by attending live =
>>shows, giving=20

>>reduced rates and advertising.</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>| do none of those things and still =
>>have more than=20

>>enough work to keep me</FONT></DIV>

>>|t would be=20
>>a scary prospect to rely</FONT></DIV>
>><DIV><FONT face=3DArial size=3D2>totally on the studio for income with

>>my mid level=20

>>room. | have friends with</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>higher and lower level rooms none of =
>>which are able=20

>>to make a living from it.</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>It's a tough business but | love it =
>>when I'm caught=20

>>in the act!</[FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

>><BLOCKQUOTE=20

>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>> <DIV>"Rod Lincoln" <<A=20

>> =
>>href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
>>t:=20
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>> wrote in message <A=20

>> =

>>href=3D"news:47598db5%1@linux">news:47598db5%1 @linux</A>...</DIV><BR>I've=
>> pbeen=20

>> doing nothing else but playing and recording my hole life. =
>>Right<BR>now it's=20

>> probably 60% playing drums and 40% engineering. Most of my =
>>drumming<BR>is=20

>> recording drum tracks, but | play gigs too. I've had a good run so=20
>> far.<BR>We'll see. | always think about things like that (what to do

>>if it=20

>> dries<BR>up).<BR>I've been lucky in that | have several corperate =
>>clients that=20

>> | do engineering,<BR>drumming, and producing for. | use to do a lot of
>=

>>jingle=20

>> work (drumming)<BR>but that's kind of dried up in the last couple of

>>years.=20

>> |'m almost 48, so<BR>I hope it continues for a while, or | can figure

>=

>>out=20

>> something else if I<KBR>have to.<BR>Rod Lincoln<BR>"Gantt Kushner" =
>><<A=20

>> href=3D"mailto:ganttmann@comcast.net">ganttmann@comcast.net</A>>=20
>> wrote:<BR>><BR>>..How many of you nice folks actually record =

>>music (with=20

>>ago my=20

>> studio began to out-earn my<BR>>gigs playing guitar in local bands =
>>and it's=20

>>problem is=20

>>work for=20

>>thought<BR>I<BR>>had lined=20

>> up ended up going to a friend of their guitar player's house =
>>-<BR>>a lawyer=20

>>Nothing.=20

>>jingle work=20

>>their own=20

>> setups and use the big<BR>>impressive studios for clients who want =
>>to see=20
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>><BR>><BR>>S0 I'm=20

>> our<BR>>10 year old son (and probably our 8 year old daughter once =
>>she has=20

>>studio=20

>>|'ve=20

>> thought about marketing myself as a<BR>>"recording consultant” to =
>>help=20

>> people build and use their home studios but<BR>>I'm not sure how to =
>>00=20

>>guitar=20
>> playing skills for home recordists and maybe trying to get=20

>>|'m=20

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stulff.
Posted by LaMontt on Tue, 23 Oct 2007 05:02:16 GMT

View Forum Message <> Reply to Message

Help me buy

>
AA

"James McCloskey" <excelsm@hotmail.com> wrote in message
news:4759bb14%$1@linux...

>

> So what are you guys making playing out these days? | have a friend that
> keeps trying to get me to play in a top 40 rock band. It pays $100.00 a

> night, so i tell him no. If | played every friday and saturday all your

> long that's only $10,400.00 a year before taxes, and | would have to give

> up all my weekends.

>

> James

>

> "Tom Bruhl" <arpegio@comcast.net> wrote:

>>

>>

>>Hi Gantt,

>>My situation is similar to Rod's. | have been nothing but a performer
>>and studio owner since 1990 for income. My main income has always been
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>>performance based. The studio has had some good years where it made =
>>half=20

>>as much as performance. If | were to compete for full time business I'd
> =

>>have to

>>hustle the work by attending live shows, giving reduced rates and =
>>advertising.

>>| do none of those things and still have more than enough work to keep =
>>me

>>pusy 2-3 days/week in the studio. It would be a scary prospect to rely
>>totally on the studio for income with my mid level room. | have friends
> =

>>with

>>higher and lower level rooms none of which are able to make a living =
>>from it.

>>

>>|t's a tough business but I love it when I'm caught in the act!

>>Tom

>>

>> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =
>>news:47598db5$1@linux...

>>

>> |'ve been doing nothing else but playing and recording my hole life. =
>>Right

>> now it's probably 60% playing drums and 40% engineering. Most of my =
>>drumming

>> s recording drum tracks, but | play gigs too. I've had a good run so

> =

>>far.

>> We'll see. | always think about things like that (what to do if it =
>>dries

>> up).

>> |'ve been lucky in that | have several corperate clients that | do =
>>engineering,

>> drumming, and producing for. | use to do a lot of jingle work =
>>(drumming)

>> put that's kind of dried up in the last couple of years. I'm almost =
>>48, so

>> | hope it continues for a while, or | can figure out something else if

> =

>>|

>> have to.

>> Rod Lincoln

>> "Gantt Kushner" <ganttmann@comcast.net> wrote:

>> >

>> >..How many of you nice folks actually record music (with or without =
>>Paris)

>> >for your livings? About 13 - 14 years ago my studio began to =
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>>out-earn my

>> >gigs playing guitar in local bands and it's been my primary source of
> =

>>income

>> >all this time. The problem is it's not working very well anymore. |

> =

>>hardly

>> >do any demo work for bands these days. The last demo project | =
>>thought

>> |

>> >had lined up ended up going to a friend of their guitar player's =
>>house -

>> >a lawyer with a Protools studio in his basement. The price? =
>>Nothing.=20

>> |

>> >couldn't compete with that! | haven't done any jingle work in years.
> =

>> All

>> >the jingle writer/producers seem to have their own setups and use the
> =

>>big

>> >impressive studios for clients who want to see receptionists and 30 =
>>foot

>> >long consoles. =20

>> >

>> >S50 I'm looking for a "real" job. My wife quit her job to home school
> =

>>our

>> >10 year old son (and probably our 8 year old daughter once she has a
> =

>>groove

>> >going) and | can't support my family on what my studio makes. =
>>Which, at

>> >the moment, is almost nothing. I've thought about marketing myself =
>>as a

>> >"recording consultant” to help people build and use their home =
>>studios but

>> >|'m not sure how to go about doing that. I've also thought about =
>>marketing

>> >my guitar playing skills for home recordists and maybe trying to get
> =

>>mix

>> >work. =20

>> >

>> >Sorry - | don't much know what I'm looking for here. | guess I'm =
>>just whining

>> >and venting a bit. | suppose | had a pretty good run. Now it's time
> =
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>>to

>> >go sell video systems for the local music store. Or drive a school =
>>bus!

>> > |I'm told our county school system has great benefits. I'm about to

> =

>>turn

>> >56. Seems a little old to be trying to figure out what I'm going to

> =

>>pe

>> when

>> >| grow up!

>> >

>> >Thanks for listening. You people have felt a lot like friends to me =
>>over

>> >the last 5 - 6 years that I've been hanging out here almost every =
>>day.=20

>>

>> >

>> >Gantt

>>

>>

>>

>>| choose Polesoft Lockspam to fight spam, and you?
>>http://www.polesoft.com/refer.html

>>

>><IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>

>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Dis0-8859-1">

>><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
>><STYLE></STYLE>

>></HEAD>

>><BODY bgColor=3D#ffffff>

>><DIV><FONT face=3DArial size=3D2>Hi Gantt,</[FONT></DIV>
>><DIV><FONT face=3DArial size=3D2>My situation is similar to Rod's. =
>>| have been=20

>>nothing but a performer</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>and studio owner since 1990 for =
>>income. My=20

>>main income has always been</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>performance based. The studio has =
>>had some=20

>>good years where it </[FONT><FONT face=3DArial size=3D2>made half =
>></FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>as much as performance. If | were =
>>to compete=20

>>for full time business I'd have to</[FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>hustle the work by attending live =
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>>shows, giving=20

>>reduced rates and advertising.</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>| do none of those things and still =
>>have more than=20

>>enough work to keep me</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>busy 2-3 days/week in the studio. =
>>|t would be=20

>>a scary prospect to rely</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>totally on the studio for income with =
>>my mid level=20

>>room. | have friends with</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>higher and lower level rooms none of =
>>which are able=20

>>to make a living from it.</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>><DIV><FONT face=3DArial size=3D2>It's a tough business but | love it =
>>when I'm caught=20

>>in the act!</[FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>
>><BLOCKQUOTE=20

>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>> <DIV>"Rod Lincoln" <<A=20

>> =
>>href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
>>t:=20

>> wrote in message <A=20

>> =
>>href=3D"news:47598db5%1@linux">news:47598db531@linux</A>...</DIV><BR>I've=
>> peen=20

>> doing nothing else but playing and recording my hole life. =
>>Right<BR>now it's=20

>> probably 60% playing drums and 40% engineering. Most of my =
>>drumming<BR>is=20

>> recording drum tracks, but | play gigs too. I've had a good run so=20

>> far.<BR>We'll see. | always think about things like that (what to do =

>>if it=20

>> dries<BR>up).<BR>I've been lucky in that | have several corperate =
>>clients that=20

>> | do engineering,<BR>drumming, and producing for. | use to do a lot of

> =

>>jingle=20

>> work (drumming)<BR>but that's kind of dried up in the last couple of =
>>years.=20

>> |I'm almost 48, so<BR>I hope it continues for a while, or | can figure

> =

>>out=20
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>> something else if I<BR>have to.<BR>Rod Lincoln<BR>"Gantt Kushner" =
>><<A=20

>> href=3D"mailto:ganttmann@comcast.net">ganttmann@comcast.net</A>>=20
>> wrote:<BR>><BR>>..How many of you nice folks actually record =
>>music (with=20

>> or without Paris)<BR>>for your livings? About 13 - 14 years =

>>ago my=20

>> studio began to out-earn my<BR>>gigs playing guitar in local bands =
>>and it's=20

>> peen my primary source of income<BR>>all this time. The =
>>problem is=20

>> it's not working very well anymore. | hardly<BR>>do any demo =
>>work for=20

>> bands these days. The last demo project | =
>>thought<BR>I<BR>>had lined=20

>> up ended up going to a friend of their guitar player's house =
>>-<BR>>a lawyer=20

>> with a Protools studio in his basement. The price? =

>>Nothing.=20

>> <BR>I<BR>>couldn't compete with that! | haven't done any =

>>jingle work=20

>> in years. AllkBR>>the jingle writer/producers seem to have =

>>their own=20

>> setups and use the big<BR>>impressive studios for clients who want =
>>to see=20

>> receptionists and 30 foot<BR>>long consoles. =

>><BR>><BR>>So0 I'm=20

>> |ooking for a "real" job. My wife quit her job to home school=20

>> our<BR>>10 year old son (and probably our 8 year old daughter once =
>>she has=20

>> a groove<BR>>going) and | can't support my family on what my =
>>studio=20

>> makes. Which, at<BR>>the moment, is almost nothing. =

>>|'ve=20

>> thought about marketing myself as a<BR>>"recording consultant” to =
>>help=20

>> people build and use their home studios but<BR>>I'm not sure how to =
>>g0=20

>> about doing that. I've also thought about marketing<BR>>my =
>>guitar=20

>> playing skills for home recordists and maybe trying to get=20

>> mix<BR>>work. <BR>><BR>>Sorry - | don't much know what =
>>|'m=20

>> |ooking for here. | guess I'm just whining<BR>>and venting a=20

>> bit. | suppose | had a pretty good run. Now it's time =
>>t0<BR>>g0=20

>> sell video systems for the local music store. Or drive a school=20

>> pus!<BR>> I'm told our county school system has great =
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>>penefits. I'm=20
>> about to turn<BR>>56. Seems a

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stulff.
Posted by Tom Bruhl on Tue, 23 Oct 2007 05:18:39 GMT

View Forum Message <> Reply to Message

Help me buy

>

> So I'm looking for a "real” job. My wife quit her job to home school our

> 10 year old son (and probably our 8 year old daughter once she has a

> groove

> going) and | can't support my family on what my studio makes. Which, at
> the moment, is almost nothing. I've thought about marketing myself as a
> "recording consultant” to help people build and use their home studios but
> |I'm not sure how to go about doing that. I've also thought about

> marketing

> my guitar playing skills for home recordists and maybe trying to get mix
> work.

>

> Sorry - | don't much know what I'm looking for here. | guess I'm just

> whining

> and venting a bit. | suppose | had a pretty good run. Now it's time to

> go sell video systems for the local music store. Or drive a school bus!

> |I'm told our county school system has great benefits. I'm about to turn

> 56. Seems a little old to be trying to figure out what I'm going to be

> when

> | grow up!

>

> Thanks for listening. You people have felt a lot like friends to me over

> the last 5 - 6 years that I've been hanging out here almost every day.

>

> GanttOn 8 Dec 2007 14:20:15 +1000, "Rod Lincoln"
<rlincoln@nospam.kc.rr.com> wrote:

>

>You can get parts from an electronics store and make them. Really cheap. That's
>what | did.

>Rod

>Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>|'m getting ready to plug in the second EDS card. | got the WC cable
>>for the MEC-t0-442 connection.

>>

>>| forgot about the damn ribbon cables.

>>

>>And it looks like when | bought my second EDS card several years ago,
>>all | got were the two larger cables, not the two smaller ones. |
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>>didn't realize there were four internal connections as well.
>>

>>| ooks like I'll be limited to 16 channels tomorrow.

>>

>>Damn.

>>

>>Where can | get the small cables?

>>

>>pab

I'll run over to the local store first thing in the morning. Thanks,
Rod.

Shoud | have tried this last week?
Hell, yes.

But when you throw together a last-minute gig, and plans change as you
go along, sometimes shit gets missed.

| just hope it all works when | plug everything in....

pabl've never tried this before -uploading a mix to a hosting service. But...
here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay

Just finished this mix, its a rough master. Mr. Lincoln did the drums: very
very fine. I'd be interested in any and all feedback on the mix, or any
other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb file,
encoded at 192.

Thanks for the listen.

MR"Put money away, because there is

no insurance, no retirement and no promises in that field."

Gee, Aaron, NOW you tell me...

)

"Aaron Allen" <know-spam@not_here.dude> wrote:
>|f you want to be in pop, forget your chops, buy a lot of fog and lights,

>sequence and hire pretty boys and girls on contract to surround you. Be

>creative with visuals, because the 'music’ part of that is dead in local

pop

>pands and ppl listen with their eyes.

>Make it loud and thumping, and make it an event, or no one will show up/come
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>back. remember the golden rule: boobs sell beers. Advertise, push push push
>and sell it. If anyone in your band forgets that, remind once then replace
>because there is absolutely no forgiveness in local/regional band pop. Do

>this and you'll likely quadruple your income figures or greater. Keep it

up

>and you might become a decent touring act. Put money away, because there
is

>no insurance, no retirement and no promises in that field.

>

>AA

>

>"James McCloskey" <excelsm@hotmail.com> wrote in message
>news:4759bb14$1@linux...

>>

>> So what are you guys making playing out these days? | have a friend
that

>> keeps trying to get me to play in a top 40 rock band. It pays $100.00

a

>> night, so i tell him no. If | played every friday and saturday all your

>> |ong that's only $10,400.00 a year before taxes, and | would have to give
>> up all my weekends.

>>

>> James

>>

>>"Tom Bruhl" <arpegio@comcast.net> wrote:

>>>

>>>

>>>Hi Gantt,

>>>My situation is similar to Rod's. | have been nothing but a performer
>>>and studio owner since 1990 for income. My main income has always been
>>>performance based. The studio has had some good years where it made =
>>>half=20

>>>as much as performance. If | were to compete for full time business I'd
>> =

>>>have to

>>>hustle the work by attending live shows, giving reduced rates and =
>>>advertising.

>>>| do none of those things and still have more than enough work to keep

>>>me

>>>pusy 2-3 days/week in the studio. It would be a scary prospect to rely
>>>totally on the studio for income with my mid level room. | have friends
>> =

>>>Wwith

>>>higher and lower level rooms none of which are able to make a living =
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>>>from it.

>>>

>>>|t's a tough business but | love it when I'm caught in the act!
>>>Tom

>>>

>>> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =
>>>news:47598db5%1@linux...

>>>

>>> |'ve been doing nothing else but playing and recording my hole life.
>>>Right

>>> now it's probably 60% playing drums and 40% engineering. Most of my

>>>drumming

>>> s recording drum tracks, but I play gigs too. I've had a good run so
>> =

>>>far.

>>> We'll see. | always think about things like that (what to do if it =
>>>dries

>>> up).

>>> |'ve been lucky in that | have several corperate clients that | do =
>>>engineering,

>>> drumming, and producing for. | use to do a lot of jingle work =
>>>(drumming)

>>> put that's kind of dried up in the last couple of years. I'm almost

>>>48, S0

>>> | hope it continues for a while, or | can figure out something else

if

>> =

>>>|

>>> have to.

>>> Rod Lincoln

>>> "Gantt Kushner" <ganttmann@comcast.net> wrote:

>>> >

>>> >_.How many of you nice folks actually record music (with or without

>>>Paris)

>>> >for your livings? About 13 - 14 years ago my studio began to =
>>>out-earn my

>>> >gigs playing guitar in local bands and it's been my primary source
of

>> =

>>>income

>>> >all this time. The problem is it's not working very well anymore.
I

>> =

>>>hardly
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>>> >do any demo work for bands these days. The last demo project | =
>>>thought

>>> |

>>> >had lined up ended up going to a friend of their guitar player's =
>>>house -

>>> >a lawyer with a Protools studio in his basement. The price? =
>>>Nothing.=20

>>> |

>>> >couldn't compete with that! | haven't done any jingle work in years.
>> =

>>> All

>>> >the jingle writer/producers seem to have their own setups and use the
>> =

>>>hig

>>> >impressive studios for clients who want to see receptionists and 30

>>>foot

>>> >long consoles. =20

>>> >

>>> >So I'm looking for a "real" job. My wife quit her job to home school
>> =

>>>0ur

>>> >10 year old son (and probably our 8 year old daughter once she has
a

>> =

>>>groove

>>> >going) and | can't support my family on what my studio makes. =
>>>Which, at

>>> >the moment, is almost nothing. I've thought about marketing myself

>>>as a

>>> >"recording consultant” to help people build and use their home =
>>>studios but

>>> >|'m not sure how to go about doing that. I've also thought about =
>>>marketing

>>> >my guitar playing skills for home recordists and maybe trying to get
>> =

>>>mix

>>> >work. =20

>>> >

>>> >Sorry - | don't much know what I'm looking for here. | guess I'm =
>>>just whining

>>> >and venting a bit. | suppose | had a pretty good run. Now it's time
>> =

>>>t0

>>> >qgo sell video systems for the local music store. Or drive a school

>>>bus!
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>>> > |'m told our county school system has great benefits. I'm about to
>> =

>>>turn

>>> >56. Seems a little old to be trying to figure out what I'm going to
>> =

>>>pe

>>> when

>>> >| grow up!

>>> >

>>> >Thanks for listening. You people have felt a lot like friends to me

>>>over

>>> >the last 5 - 6 years that I've been hanging out here almost every =
>>>day.=20

>>>

>>> >

>>> >Gantt

>>>

>>>

>>>

>>>| choose Polesoft Lockspam to fight spam, and you?
>>>http://www.polesoft.com/refer.html

>>>

>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>><HTML><HEAD>

>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>charset=3Dis0-8859-1">

>>><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
>>><STYLE></STYLE>

>>></HEAD>

>>><BODY bgColor=3D#ffffff>

>>><D|V><FONT face=3DArial size=3D2>Hi Gantt,</[FONT></DIV>
>>><DIV><FONT face=3DArial size=3D2>My situation is similar to Rod's. =
>>>| have been=20

>>>nothing but a performer</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>and studio owner since 1990 for =
>>>income. My=20

>>>main income has always been</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>performance based. The studio has =
>>>had some=20

>>>good years where it </FONT><FONT face=3DArial size=3D2>made half =
>>></FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>as much as performance. If | were =
>>>to compete=20

>>>for full time business I'd have to</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>hustle the work by attending live =
>>>shows, giving=20

>>>reduced rates and advertising.</FONT></DIV>
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>>><DIV><FONT face=3DArial size=3D2>| do none of those things and still =
>>>have more than=20

>>>enough work to keep me</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>busy 2-3 days/week in the studio. =
>>>|t would be=20

>>>g scary prospect to rely</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>totally on the studio for income with

>>>my mid level=20
>>>room. | have friends with</FONT></DIV>
>>><DIV><FONT face=3DArial size=3D2>higher and lower level rooms none of

>>>which are able=20

>>>to make a living from it.</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>
>>><DIV><FONT face=3DArial size=3D2>It's a tough business but | love it =
>>>when I'm caught=20

>>>in the act!</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>
>>><BLOCKQUOTE=20

>>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>> <DIV>"Rod Lincoln" <<A=20

>>> =
>>>href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
>>>1;=20

>>> wrote in message <A=20

>>> =
>>>href=3D"news:47598db5%$1@linux">news:47598db5%$1@linux</A>...</DIV><BR>|'ve=
>>> peen=20

>>> doing nothing else but playing and recording my hole life. =
>>>Right<BR>now it's=20

>>> probably 60% playing drums and 40% engineering. Most of my =
>>>drumming<BR>is=20

>>> recording drum tracks, but | play gigs too. I've had a good run so=20
>>> far.<BR>We'll see. | always think about things like that (what to do
>>>if it=20

>>> dries<BR>up).<BR>I've been lucky in that | have several corperate =
>>>clients that=20

>>> | do engineering,<BR>drumming, and producing for. | use to do a lot

of

>> =

>>>jingle=20

>>> work (drumming)<BR>but that's kind of dried up in the last couple of

>>>years.=20
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>>> |I'm almost 48, so<BR>I hope it continues for a while, or | can figure

>> =

>>>out=20

>>> something else if I<KBR>have to.<BR>Rod Lincoln<BR>"Gantt Kushner" =
>>><<A=20

>>> href=3D"mailto:ganttmann@comcast.net">ganttmann@comcast.net</A>>=20
>>> wrote:<BR>><BR>>..How many of you nice folks actually record =
>>>music (with=20

>>> or without Paris)<BR>>for your livings? About 13 - 14 years =

>>>ago my=20

>>> studio began to out-earn my<BR>>gigs playing guitar in local bands =
>>>and it's=20

>>> been my primary source of income<BR>>all this time. The =
>>>problem is=20

>>> t's not working very well anymore. | hardly<BR>>do any demo =
>>>work for=20

>>> bands these days. The last demo project | =
>>>thought<BR>I<BR>>had lined=20

>>> up ended up going to a friend of their guitar player's house =
>>>-<BR>>a lawyer=20

>>> with a Protools studio in his basement. The price? =

>>>Nothing.=20

>>> <BR>I<BR>>couldn't compete with that! | haven't done any =
>>>jingle work=20

>>> in years. AllkBR>>the jingle writer/producers seem to have =

>>>their own=20

>>> setups and use the big<BR>>impressive studios for clients who want =
>>>t0 see=20

>>> receptionists and 30 foot<BR>>long consoles. =

>>><BR>><BR>>S0 I'm=20

>>> |ooking for a "real" job. My wife quit her job to home school=20

>>> our<BR>>10 year old son (and probably our 8 year old daughter once =
>>>she has=20

>>> a groove<BR>>going) and | can't support my family on what my =
>>>studio=20

>>> makes. Which, at<BR>>the moment, is almost nothing. =

>>>|'ve=20

>>> thought about marketing myself as a<BR>>"recording consultant” to =
>>>help=20

>>> people build and use their home studios but<BR>>I'm not sure how to

>>>g0=20

>>> about doing that. I've also thought about marketing<BR>>my =
>>>guitar=20

>>> playing skills for home recordists and maybe trying to get=20
>>> mix<BR>>work. <BR>><BR>>Sorry - | don't much know what =
>>>|'m=20

>>> |ooking for here. | guess I'm just whining<BR>>and venting a=20
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>>> hit. | suppose | had a pretty good run. Now it's time =
>>>t0<BR>>g0=20

>>> sell video systems for the local music store. Or drive a school=20

>>> pus!<BR>> I'm told our county school system has great =

>>>penefits. I'm=20

>>> about to turn<BR>>56. Seems a little old to be trying to =

>>>figure out=20

>>> what I'm going to be<BR>when<BR>>| grow up!<BR>><BR>>Thanks =
>>>for=20

>>> [istening. You people have felt a lot like friends to me =
>>>0over<BR>>the last=20

>>> 5 - 6 years that I've been hanging out here almost every day.=20

>>> <BR><BR>><BR>>Gantt<BR></BLOCKQUOTE>

>>><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam,

>>>and=20

>>>you?<BR><A=20
>>>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
>>> html</A> </[FONT></DIV></BODY></HTML>

>>>

>>>

>>

>

>Damn, that's nice!

Only one thing | don't like - the gutar tone in the solo, it's

too subdued... hammer it with some compression & bring up the
level a bit. Either make it stand out or re-do it, if you're shy
about it the way it is. Also, the fade needs to be a bit

longer, methinks... that groove just feels like it wants a

little bit longer fadeout with less of an abrupt cutoff at the

end. Maybe one more four or 8-measure pass.

Things that | would do differently, but don't necessarily take
away from the song: 1.) | want to hear some more "air" on the
lead vox - think | might compress it a bit more & increase the
level just a hair after that, too... either that or ride the
automation a bit - it seems right level-wise at the beginning

of the song, but kinda loses presence towards the middle & end.
2.) | feel like | want to hear someting "sparkly" in the chorus
sections i dunno if it might be like a delay thing on the

picked guitar bits, or a keyboard pad, but something to widen

or broaden the spectrum in those parts would be cool.

Really super-nice overall, though!

Neil
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"Mike R." <emarenot@yahoo.com> wrote:

>

>|'ve never tried this before -uploading a mix to a hosting service. But...
>here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay

>Just finished this mix, its a rough master. Mr. Lincoln did the drums:

very

>very fine. I'd be interested in any and all feedback on the mix, or any
>other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb file,
>encoded at 192.

>Thanks for the listen.

>MRNice work man. | gave it a quick listen through. The things | heard were
something funky in the bass gtr's lower midrange, causing notes to stick out
over others... almost a ring of sorts... and a bit too much verb to direct

track percentage on the solo gtr. You could probably bump the track a few
and leave the 'wet' where it is an be good.

Nothing else really stood out except the fade out was a bit short.

AA

"Mike R." <emarenot@yahoo.com> wrote in message news:475a2244$1@linux...

>

> |'ve never tried this before -uploading a mix to a hosting service.

> But...

> here's a link to a new tune: http://www.filecrunch.com/file/~ngq4nay

> Just finished this mix, its a rough master. Mr. Lincoln did the drums:
> very

> very fine. I'd be interested in any and all feedback on the mix, or any
> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb
> file,

> encoded at 192.

> Thanks for the listen.

> MRoh cry me a river...i'm still on dial-up...sheesh...i don't like

things that move fas

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stuff.
Posted by Tom Bruhl on Tue, 23 Oct 2007 05:36:34 GMT

View Forum Message <> Reply to Message

Helpme buy

ter than i do.

On Fri, 7 Dec 2007 23:08:47 -0500, "Rob Arsenault"
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<manill47athotmaildotcom> wrote:

>My ADSL modem fried and I'm back to dial-up till next Wednesday when they
>drop off another one, that's if | can make it that long without going nuts.
>38.6kbps

>

>SSSSSSSSSSSLLLLLLLLLLLOOOOOOOOOOWWWWWWWWWWW
>What Neil and Aaron said.

"Mike R." <emarenot@yahoo.com> wrote in message news:475a2244$1@linux...
>

> |'ve never tried this before -uploading a mix to a hosting service.

> But...

> here's a link to a new tune: http://www.filecrunch.com/file/~nq4nay

> Just finished this mix, its a rough master. Mr. Lincoln did the drums:

> very

> very fine. I'd be interested in any and all feedback on the mix, or any

> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb

> file,

> encoded at 192.

> Thanks for the listen.

> MRafter being on dial up for 15 years i can safely say that it is as close to

doing nothing at all as i have ever come.nice ! great song !!!! great arrangement !!!!

pull cymbal down more on intro and down just a bit in the song

bring vocals up
bring bass and kick up

turn up and add more meat to acoustic guitar solo that starts at 2:00
turn up guitar outroi didn't read the other reviews before i posted mine so i didn't trick myself.
you are spot on !!! great suggestionsDon, did you copy homework in school too?

:-) =) :-)"John" <no@no.com> wrote in message news:475a8a44$1@linux...
>

> Don, did you copy homework in school too?
>

> ) -) k)

>

>

Regularly...hense winding up as a drummer
:-)I've installed both cards, connected the clock cable from one to the

other, did the criss-corss thing with both serial cables, hooked up
the MEC to the master card, the 442 to the second card. Mac G4.
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Every time | boot up, | get an error that says my cards are connected
wrong and | may have problems with playback.

| need to call someone in the next 15 minutes -- anyone available?

paulHey Paul, | noticed on my caller ID that you had called while |
was out... sorry i missed the call, but frankly | don't believe

| would've been able to help in the first place, since you have
Paris set up on a Mac & I've only had Paris on PC's.

Hope you get it figured out!

Neil

Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>|'ve installed both cards, connected the clock cable from one to the
>other, did the criss-corss thing with both serial cables, hooked up
>the MEC to the master card, the 442 to the second card. Mac G4.
>

>Every time | boot up, | get an error that says my cards are connected
>wrong and | may have problems with playback.

>

>| need to call someone in the next 15 minutes -- anyone available?
>

>paulThis is a multi-part message in MIME format.

------ = NextPart_000_0153_01C83990.97B3B570
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?postversi=
on=3D2007120719

Looks like the end for CompUSA. Dang. Now there's nowhere local here =
to buy anything computer related besides Best Buy,

which is limited in some parts areas, and Staples which is even more =
limited. Guess it's all online ordering from here on out.

Also sucks since | have a 2 year replacement/service contract on my 24" =
display through CompUSA.

------ = NextPart_000_0153_01C83990.97B3B570

Content-Type: text/html;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
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<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2><A=20

href=3D" http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?p=
ostversion=3D2007120719">http://money.cnn.com/2007/12/07/technology/compu=
sa.ap/index.htm?postversion=3D2007120719</A></FONT></DIV> <FONT=20
face=3DArial size=3D2>

<DIV><BR>Looks like the end for CompUSA.&nbsp; Dang.&nbsp; Now there's =
nowhere=20

local here to buy anything computer related besides Best Buy,</DIV>
<DIV>which is limited in some parts areas, and Staples which is even =
more=20

limited.&nbsp; Guess it's all&nbsp;online ordering from here on =

out.</DIV>

<DIV>&nbsp;</DIV>

<DIV>Also sucks since | have a 2 year replacement/service contract on my =
24"=20

display through CompUSA.</FONT></DIV></BODY></HTML>

------ = NextPart_000 0153 01C83990.97B3B570--Hi Paul,

Did you get it figured out? I'm also on a Mac. Dunno what difference it
makes except that Macs can be funny about which slot will be your A card
or B card. | have found that bad ribbon cables can cause that problem too.
I'd suggest going back to a one card system to be sure that works and then
add the second card.

Good luck!
Gantt

Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>|'ve installed both cards, connected the clock cable from one to the

>other, did the criss-corss thing with both serial cables, hooked up

>the MEC to the master card, the 442 to the second card. Mac G4.

>

>Every time | boot up, | get an error that says my cards are connected

>wrong and | may have problems with playback.

>

>| need to call someone in the next 15 minutes -- anyone available?

>

>paull've got two Powercore cards and 4 x UAD-1 cards working in a single 13
slot Magma with the POCO's sharing IRQ 18 and the UAD-1's sharing IRQ 17. My
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3 x RME cards are in a second Magma all sharing IRQ 19 so pending a serious
torture test to test the PCI bandwidth, it appears that this may play nice.

I'm using an older gigabyte GA-K8NS Ultrra 939 (AGP based board) and the AGP
is on IRQ 16 so since there is no IRQ sharing, unless my PCI bandwidth is
all used up, I'm not expecting any problems.

I'm currently converting everything I'm working on to 88.2KHz. | don't know
if this is going to end up being a waste of time or not, but | figure, since

| made the decision to move to an 88.2 capable system, | need to start using
it. I've spent quite a bit of time and effort getting all my hardware DSP
processors to function at 88.2 and | wanted to try to offload as much CPU
load to outboard hardware and DSP cards as possible. Since my UAD-1
resources will be cut in half, the extra POCO's will be there to pick up the
slack. I've got a couple of 750GB SATA Barracudas to handle the
recording/playback and backup so here goes.

Upsampling existing projects in Cubase is pretty easy to accomplish and
perhaps the OD's and final DSP processing at 88.2 will add a bit of extra
mojo to the mixes.............. before they get hosed by the MP3 codec.

Just in case someone wants to go down this road, the compatibile slots in
the Magma are as follows:

1,5, 7 and 11 share IRQ 17

2 and 6 share IRQ 18

If you are adding a second Magma, use 1, 5, 7 or 11 for any audio cards or
DSP cards. They will all probably populate IRQ 19, or some other compatible
IRQ that doesn't share with the AGP, or the devices in the other Magma. If
you've got two PCI slots that don't share with the AGP or each other this
should work.

OK....I'm off to give this thing a hard test drive. I'll let you know if
anything catches on fire.

,0)Dedric, are their any
Fyrys or MicroCenters?

"Dedric Terry" <dterry@keyofd.net> wrote:

>

>

> http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?postversi=
>0n=3D2007120719

>

>Looks like the end for CompUSA. Dang. Now there's nowhere local here =

>to buy anything computer related besides Best Buy,

>which is limited in some parts areas, and Staples which is even more =
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>limited. Guess it's all online ordering from here on out.

>

>Also sucks since | have a 2 year replacement/service contract on my 24"

>display through CompUSA.

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3DContent-Type content=3D"text/html; =
>charset=3Dis0-8859-1">

><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D#ffffff>

><DIV><FONT face=3DArial size=3D2><A=20

>href=3D" http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?p=
>ostversion=3D2007120719">http://money.cnn.com/2007/12/07/technology/compu=
>sa.ap/index.htm?postversion=3D2007120719</A></FONT></DIV ><FONT=20
>face=3DArial size=3D2>

>nowhere=20

>local here to buy anything computer related besides Best Buy,</DIV>
><DIV>which is limited in some parts areas, and Staples which is even =
>more=20

>out.</DIV>

><DIV>Also sucks since | have a 2 year replacement/service contract on my
>24"=20

>display through CompUSA.</FONT></DIV></BODY></HTML>
>

>FWIW, | don't believe you'll get much benefit from
upconverting a 44.1 song to 88.2 - the plugin's will

process with the higher resolution, but there's

not going to be anything better about the files that were
originally tracked at 44.1, so unless you've got a lot of

overdubs to do on each of those songs, you're probably better
off staying at 44.1 for the rest of the tracking, but then when

you mixdown, go ahead & render to an 88.2k/.24-bit stereo file
for mastering purposes.

Neil

"DJ" <animix _at _ animas _ dot _ net> wrote:
> |'ve got two Powercore cards and 4 x UAD-1 cards working in a single 13
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>slot Magma with the POCO's sharing IRQ 18 and the UAD-1's sharing IRQ 17.
My
>3 x RME cards are in a second Magma all sharing IRQ 19 so pending a serious

>torture test to test the PCI bandwidth, it appears that this may play nice.
>

>I'm using an older gigabyte GA-K8NS Ultrra 939 (AGP based board) and the
AGP
>is on IRQ 16 so since there is no IRQ sharing, unless my PCI bandwidth is

>all used up, I'm not expecting any problems.
>
>I'm currently converting everything I'm working on to 88.2KHz. | don't know

>if this is going to end up being a waste of time or not, but | figure, since

>| made the decision to move to an 88.2 capable system,

Subject: Re: Paris is mostly gone and Cubase is the new mothership.
stuff.
Posted by Tom Bruhl on Tue, 23 Oct 2007 05:49:11 GMT

View Forum Message <> Reply to Message

Help me buy

gt;you've got two PCI slots that don't share with the AGP or each other this
>

>>should work.

>>

>>0K....I'm off to give this thing a hard test drive. I'll let you know if
>

>>anything catches on fire.

>>

>>:0)

>>

>>

>>

>Paul.

An easy mistake to make is to plug the ribbon connectors incorrectly
The pins on the EDS cards are bent at right angles to the PCB,

and are VERY close to board.

On some EDS's they are too close, and need to be gently bent upwards to accomodate

the plug.

Make sure the connector is plugged into both rows of pins, and that
you haven't missed any.

Also if you made your own clock cable, make sure all conductors
have been crimped correctly. Check conductivity with a multimeter.
Kim
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Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>|'ve installed both cards, connected the clock cable from one to the
>other, did the criss-corss thing with both serial cables, hooked up

>the MEC to the master card, the 442 to the second card. Mac G4.

>

>Every time | boot up, | get an error that says my cards are connected
>wrong and | may have problems with playback.

>

>| need to call someone in the next 15 minutes -- anyone available?

>

>paull just did a little PCI bandwidth torture test at 88.2KHz instantiating 33
DSP (and two of these were UAD-1 Neve 33609's which are the equivalent of
about 5 other processors) based plugins on a 10 track project. UAD-1
resources were at 90% and the resources of the TC cards were at around 85%.
No dropouts or other racket at all with the buffers set to 1024. CPU

cruising along at about 20%, no disk streaming spikes (this is something |
need to test with larger track counts though) and I've got a little bit of
wriggle room on adding more DSP based plugins, depending on what they
are............ and | haven't used a single native plugin yet. I'd say that

the system is robust enough to do pretty much any tracking/mixing job that |
might be asked to do here..

I'm going to quit sweating the upgrade situation for another year or so. By
that time, hopefully there will be the possibility of exponentially better
performance at lower latencies. Right now, this system is lookin' good with
DSP horsepower to burn.

Now....... back to the lab.

,0)

"Neil" <OIUOI@OIU.com> wrote in message news:475b173b$1@linux...
>

> FWIW, | don't believe you'll get much benefit from

> upconverting a 44.1 song to 88.2 - the plugin's will

> process with the higher resolution, but there's

> not going to be anything better about the files that were

> originally tracked at 44.1, so unless you've got a lot of

> overdubs to do on each of those songs, you're probably better
> off staying at 44.1 for the rest of the tracking, but then when

> you mixdown, go ahead & render to an 88.2k/.24-bit stereo file
> for mastering purposes.

>

> Nell

>

>

>"DJ" <animix _ at _animas _ dot _ net> wrote:
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>> |'ve got two Powercore cards and 4 x UAD-1 cards working in a single 13
>

>>slot Magma with the POCO's sharing IRQ 18 and the UAD-1's sharing IRQ 17.
> My

>>3 x RME cards are in a second Magma all sharing IRQ 19 so pending a
>>serious

>

>>torture test to test the PCI bandwidth, it appears that this may play
>>nice.

>>

>>|'m using an older gigabyte GA-K8NS Ultrra 939 (AGP based board) and the
> AGP

>>js on IRQ 16 so since there is no IRQ sharing, unless my PCI bandwidth is
>

>>all used up, I'm not expecting any problems.

>>

>>|'m currently converting everything I'm working on to 88.2KHz. | don't
>>know

>

>>if this is going to end up being a waste of time or not, but | figure,

>>since

>

>>| made the decision to move to an 88.2 capable system, | need to start
>>using

>

>>it. I've spent quite a bit of time and effort getting all my hardware DSP

>

>>processors to function at 88.2 and | wanted to try to offload as much CPU
>

>>|oad to outboard hardware and DSP cards as possible. Since my UAD-1
>>resources will be cut in half, the extra POCO's will be there to pick up

> the

>>slack. I've got a couple of 750GB SATA Barracudas to handle the
>>recording/playback and backup so here goes.

>>

>>Upsampling existing projects in Cubase is pretty easy to accomplish and
>

>>perhaps the OD's and final DSP processing at 88.2 will add a bit of extra
>

>>mojo to the mixes.............. before they get hosed by the MP3 codec.

>>

>>Just in case someone wants to go down this road, the compatibile slots in
>

>>the Magma are as follows:

>>

>>1, 5,7 and 11 share IRQ 17

>>2 and 6 share IRQ 18

>>|f you are adding a second Magma, use 1, 5, 7 or 11 for any audio cards
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> or

>>DSP cards. They will all probably populate IRQ 19, or some other
>>compatible

>

>>|RQ that doesn't share with the AGP, or the devices in the other Magma.
> |f

>>you've got two PCI slots that don't share with the AGP or each other this
>

>>should work.

>>

>>0K....I'm off to give this thing a hard test drive. I'll let you know if

>

>>anything catches on fire.

>>

>>:0)

>>

>>

>>

>| see. well, | use a combo of ebay and newegg to build my pc rigs..

"Dedric Terry" <dterry@keyofd.net> wrote:

>No in Co. Springs at least - there is probably something similar in Denver.
>We have the normal local computer shops, but all are expensive, and hit

or

>miss on what you'll find - usually

>it's dated gear.

>

>"Lamont" <jjdpro@gmail.com> wrote in message news:475b161b$1@linux...
>>

>> Dedric, are their any

>> Fyrys or MicroCenters?

>>

>>

>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>>

>>>

>>> http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?postversi=
>>>0n=3D2007120719

>>>

>>> ooks like the end for CompUSA. Dang. Now there's nowhere local here

>>>to buy anything computer related besides Best Buy,

>>>which is limited in some parts areas, and Staples which is even more =
>>>|imited. Guess it's all online ordering from here on out.

>>>

>>>Also sucks since | have a 2 year replacement/service contract on my 24"
>> =

>>>display through CompUSA.
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>>>

>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>><HTML><HEAD>

>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>charset=3Dis0-8859-1">

>>><META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>>><STYLE></STYLE>

>>></HEAD>

>>><BODY bgColor=3D#ffffff>

>>><DIV><FONT face=3DArial size=3D2><A=20

>>>href=3D" http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?p=
>>>0stversion=3D2007120719">http://money.cnn.com/2007/12/07/technology/compu=
>>>sa.ap/index.htm?postversion=3D2007120719</A></FONT></DIV ><FONT=20
>>>face=3DArial size=3D2>

>>><DIV><BR>Looks like the end for CompUSA. Dang. Now there's =
>>>nowhere=20

>>>|ocal here to buy anything computer related besides Best Buy,</DIV>
>>><DIV>which is limited in some parts areas, and Staples which is even =
>>>more=20

>>>limited. Guess it's all online ordering from here on =

>>>out.</DIV>

>>><DIV> </DIV>

>>><DIV>Also sucks since | have a 2 year replacement/service contract on
my

>> =

>>>24"=20

>>>display through CompUSA.</FONT></DIV></BODY></HTML>

>>>

>>>

>>

>| use Newegg mostly. Just nice to have a resource when | need to grab an
extra drive, cable, etc for quick use, without waiting for an order to come

in.

On 12/8/07 9:11 PM, in article 475b5cec$1@linux, "lamont" <jjdpro@gmail.com>
wrote:

>
> | see. well, | use a combo of ebay and newegg to build my pc rigs..

>

> "Dedric Terry" <dterry@keyofd.net> wrote:

>> No in Co. Springs at least - there is probably something similar in Denver.

>> \We have the normal local computer shops, but all are expensive, and hit

> or

>> miss on what you'll find - usually

>> jt's dated gear.

>>

>> "Lamont" <jjdpro@gmail.com> wrote in message news:475b161b$1@linux...
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>>>
>>> Dedric, are their any

>>> Fyrys or MicroCenters?

>>>

>>>

>>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>>>

>>>>

>>>> http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?postversi=
>>>> 0n=3D2007120719

>>>>

>>>> L ooks like the end for CompUSA. Dang. Now there's nowhere local here

> =

>>>> to buy anything computer related besides Best Buy,

>>>> which is limited in some parts areas, and Staples which is even more =

>>>> |imited. Guess it's all online ordering from here on out.

>>>>

>>>> Also sucks since | have a 2 year replacement/service contract on my 24"

>>> =

>>>> display through CompUSA.

>>>>

>>>> <IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">

>>>> <HTML><HEAD>

>>>> <META http-equiv=3DContent-Type content=3D"text/html; =

>>>> charset=3Dis0-8859-1">

>>>> <META content=3D"MSHTML 6.00.6000.16546" name=3DGENERATOR>
>>>> <STYLE></STYLE>

>>>> </HEAD>

>>>> <BODY bgColor=3D#ffffff>

>>>> <DIV><FONT face=3DArial size=3D2><A=20

>>>> href=3D" http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?p=
>>>> ostversion=3D2007120719">http://money.cnn.com/2007/12/07/technology/compu=
>>>> ga.ap/index.htm?postversion=3D2007120719</A></FONT></DIV> <FONT=20
>>>> face=3DArial size=3D2>

>>>> <DIV><BR>Looks like the end for CompUSA. Dang. Now there's =

>>>> nowhere=20

>>>> |ocal here to buy anything computer related besides Best Buy,</DIV>

>>>> <DIV>which is limited in some parts areas, and Staples which is even =

>>>> more=20

>>>> |limited. Guess it's all online ordering from here on =

>>>> out.</DIV>

>>>> <DIV> </DIV>

>>>> <DIV>Also sucks since | have a 2 year replacement/service contract on

> my

>>> =

>>>> 24"=20

>>>> display through CompUSA.</FONT></DIV></BODY></HTML>

>>>>
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>>>>

>>>

>>

>heylo just to say | am back in the internet and setting to work with my PARIS
rig again.. been a couple years more or less, busy playing since | did the

last CD. | did post some video from 2000 on the web (follow links to video

tour journals on my website www.pan.com/folksinger)showing the PARIS on the
road in Alaska, back then | set it up wherever | was at, then for years |

had it in a ford van (recorded a couple tunes in the van when | was in the
boatyard though mostly | snake the cables out to record in a room or wherever,
use the van for a booth) though now I'm setting it up in a back bedroom in

the DC area.

peace
Brian
folksingerBrian-

hey, | remember you!
we are now fewer in number, but no less quirky.
welcome back!

-steve

"brian the folksinger" <folksinger@iname.com> wrote:

>

>heylo just to say | am back in the internet and setting to work with my
PARIS

>rig again.. been a couple years more or less, busy playing since | did the
>last CD. | did post some video from 2000 on the web (follow links to video
>tour journals on my website www.pan.com/folksinger)showing the PARIS on
the

>road in Alaska, back then | set it up wherever | was at, then for years

I

>had it in a ford van (recorded a couple tunes in the van when | was in the
>boatyard though mostly | snake the cables out to record in a room or wherever,
>use the van for a booth) though now I'm setting it up in a back bedroom

in

>the DC area.

>

>peace

>Brian

>folksingerWow, very nice Mike. | agree with the feedback so far. Definitely would
like to hear your nice vocals be more present. | would only add that

there's something annoyingly boomy about the tom bits and they're masking
the vocal, too. Neil or someone could probably give you more specific EQ

Page 45 of 219 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

advice there, or maybe it's just my tired ears. Aside from that, drums
sound great, the drumming, too . . . very tight, Mr Hot Rod Lincoln.

S

"Mike R." <emarenot@yahoo.com> wrote in message news:475a2244$1@linux...
>

> |'ve never tried this before -uploading a mix to a hosting service.

> But...

> here's a link to a new tune: http://www.filecrunch.com/file/~ngq4nay

> Just finished this mix, its a rough master. Mr. Lincoln did the drums:

> very

> very fine. I'd be interested in any and all feedback on the mix, or any

> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb

> file,

> encoded at 192.

> Thanks for the listen.

> MRWas thinking | might like to stuff some of my favorite DVDs into my iPod
once in a while. Anyone know of good software to convert DVD movies to m4v?
| tried a shareware thing by Cucusoft today, and the quality seemed fine,

but it took about 38 minutes to convert a 30 minute clip. Ow. Maybe

there's something that will do it in less than real time?

Like I said, not terribly important. :)

Sand that can happen a lot even with young eyes. it took me several
tries when i put a paris rig back together.

On 9 Dec 2007 11:19:51 +1000, "Kim W." <no@way.com> wrote:

>

>Paul.

>An easy mistake to make is to plug the ribbon connectors incorrectly
>The pins on the EDS cards are bent at right angles to the PCB,
>and are VERY close to board.

>0n some EDS's they are too close, and need to be gently bent upwards to accomodate
>the plug.

>Make sure the connector is plugged into both rows of pins, and that
>you haven't missed any.

>Also if you made your own clock cable, make sure all conductors
>have been crimped correctly. Check conductivity with a multimeter.
>Kim

>

>Paul Braun <cygnus_nospam@ctgonline.org> wrote:

>>['ve installed both cards, connected the clock cable from one to the
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>>other, did the criss-corss thing with both serial cables, hooked up
>>the MEC to the master card, the 442 to the second card. Mac G4.
>>

>>Every time | boot up, | get an error that says my cards are connected
>>wrong and | may have problems with playback.

>>

>>| need to call someone in the next 15 minutes -- anyone available?
>>

>>paulditto.

On 9 Dec 2007 19:50:20 +1000, "steve the artguy"
<artguy@somethingorother.net> wrote:

>
>Brian-
>

>hey, | remember you!
>

>we are now fewer in number, but no less quirky.

>

>welcome back!

>

>-steve

>

>

>"prian the folksinger" <folksinger@iname.com> wrote:

>>

>>heylo just to say | am back in the internet and setting to work with my
>PARIS

>>rig again.. been a couple years more or less, busy playing since | did the
>>|ast CD. | did post some video from 2000 on the web (follow links to video
>>tour journals on my website www.pan.com/folksinger)showing the PARIS on
>the

>>road in Alaska, back then | set it up wherever | was at, then for years

>|

>>had it in a ford van (recorded a couple tunes in the van when | was in the
>>poatyard though mostly | snake the cables out to record in a room or wherever,
>>use the van for a booth) though now I'm setting it up in a back bedroom

>in

>>the DC area.

>>

>>peace

>>Brian

>>folksingeriTunes will play movies so it seems to me that it should be capable of doing
the conversion. Haven't tried it though...

Gantt
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"Sarah" <sarahjane@sarahtonin.com> wrote:
>Was thinking | might like to stuff some of my favorite DVDs into my iPod

>once in a while. Anyone know of good software to convert DVD movies to
m4v?
>| tried a shareware thing by Cucusoft today, and the quality seemed fine,

>put it took about 38 minutes to convert a 30 minute clip. Ow. Maybe
>there's something that will do it in less than real time?

>

>Like | said, not terribly important. :)

>

>S

>

>Hi Sarah,

I've just been poking around on iTunes and did not find any indication that
it can convert videos. Maybe Quicktime? I'm a Mac guy so | don't know much
about PC alternatives.

Gantt

"Sarah" <sarahjane@sarahtonin.com> wrote:
>Was thinking | might like to stuff some of my favorite DVDs into my iPod

>once in a while. Anyone know of good software to convert DVD movies to
m4v?
>| tried a shareware thing by Cucusoft today, and the quality seemed fine,

>but it took about 38 minutes to convert a 30 minute clip. Ow. Maybe
>there's something that will do it in less than real time?

>

>Like | said, not terribly important. :)

>

>S

>

>"DJ" <animix _ at _animas _ dot _ net> wrote:

>0OK Neil.

>

>Thanks for the pointers. these higher sample rates are something new to
me.

>| read an article by a heavy hitter engineer a while back where he said
that

>he upsamples everything to 88.2 for mixing, just to get some benefit from

>the plugin resolutions.

Really? | wonder why he just didn't record at that samplerate
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to begin with, then? Interesting - well maybe I'm wrong about
the degree of benefit you'll get from upconverting - maybe

it'll be more than | thought. | was just figuring that since

all you'd be doing was converting each sample to two samples, as
opposed to recording twice as many samples per second, you're
certainly not improving the resolution of what's already been
recorded; you're also not changing the high-end content, as
dictated by Nyquist frequency, of what's already been recorded
at 44.1; AND, if there's any FIR filter noise present on the
original 44.1 tracks, you're not eliminating it by upconverting
after they've been recorded. Based on those factors, | figured

it wouldn't make much of a difference except for the plugin's.

Now, in Bob Katz's "Mastering Audio” book, he says that he
upconverts 44.1 & 48k projects to higher samplerates for
mastering for the same reason as your guy mentions - he wants
all the processing, whether it's going through one of his

digital outboard pieces or a simple dither plugin, to be done

at the higher resolutions, so maybe upconverting like you're
indicating gives the same benefits earier in the life cycle of

the recording.

NeilActually, I liked the PLAYING of the drums so much, | didn't
really notice anything frequency-wise that bothered me about
them... that doesn't say much about my critical listening

skills if there's something wrong and yet | was distracted by

the taste with which the part was played (because honestly, my
only thought about the drums at the time was something

like: "Wow, that's a great groove, right in the pocket").

Dammit, Sarah, now I'm gonna have to go back & listen to it
again & see if | can find what you're talking about! lol

Neil
"Sarah" <sarahjane@sarahtonin.com> wrote:
>Wow, very nice Mike. | agree with the feedback so far. Definitely would

>like to hear your nice vocals be more present. | would only add that
>there's something annoyingly boomy about the tom bits and they're masking

>the vocal, too. Neil or someone could probably give you more specific

EQ

>advice there, or maybe it's just my tired ears. Aside from that, drums

>sound great, the drumming, too . . . very tight, Mr Hot Rod Lincoln.
>
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>S

>

>

>"Mike R." <emarenot@yahoo.com> wrote in message news:475a224431@linux...
>>

>> |'ve never tried this before -uploading a mix to a hosting service.

>> But...

>> here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay

>> Just finished this mix, its a rough master. Mr. Lincoln did the drums:

>> very
>> very fine. I'd be interested in any and all feedback on the mix, or any
>> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb

>> file,

>> encoded at 192.

>> Thanks for the listen.

>> MR

>

>OK, listened to it again & the toms still don't bother me...
they just sound nice & full with a little bit of "wool", which
becomes pretty apparent during the fills in the chorus

sections - | like 'em. IMQ, it's just that the vocals need

to comme up a bit there, or evened out with compression or
something like that. | also checked to see if | could find what
Aaron had mentioned about the bass & | think i kinda see what
he's saying, but I'm not positive... | don't feel like it's

dropping out or that the song's losing its foundation anywhere,
in any case. I'm listening on Dynaudio BM5A's, so they

don't have a whole lot going on under 40hz that might be more
apparent on something with larger woof's, so | wonder if that
might be it???

| like everything about it except for the couple of items |
mentioned before.

Rod, how much do you charge for doing tracks?

Neil

"Neil" <Ol@OIU.com> wrote:

>

>Actually, | liked the PLAYING of the drums so much, | didn't
>really notice anything frequency-wise that bothered me about
>them... that doesn't say much about my critical listening
>skills if there's something wrong and yet | was distracted by

Page 50 of 219 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

>the taste with which the part was played (because honestly, my

>only thought about the drums at the time was something

>like: "Wow, that's a great groove, right in the pocket").

>

>Dammit, Sarah, now I'm gonna have to go back & listen to it

>again & see if | can find what you're talking about! ol

>

>Nell

>

>

>"Sarah" <sarahjane@sarahtonin.com> wrote:

>>\Wow, very nice Mike. | agree with the feedback so far. Definitely would
>

>>like to hear your nice vocals be more present. | would only add that
>>there's something annoyingly boomy about the tom bits and they're masking
>

>>the vocal, too. Neil or someone could probably give you more specific
>EQ

>>advice there, or maybe it's just my tired ears. Aside from that, drums
>

>>sound great, the drumming, too . . . very tight, Mr Hot Rod Lincoln.

>>

>>S

>>

>>

>>"Mike R." <emarenot@yahoo.com> wrote in message news:475a224431@linux...
>>>

>>> |'ve never tried this before -uploading a mix to a hosting service.
>>> But...

>>> here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay
>>> Just finished this mix, its a rough master. Mr. Lincoln did the drums:
>

>>> very

>>> very fine. I'd be interested in any and all feedback on the mix, or
any

>>> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb
>

>>> file,

>>> encoded at 192.

>>> Thanks for the listen.

>>> MR

>>

>>

>Brian -

Where are you in the DC area? Paris is still in operation here, though
my new setup allows more modern technology to thrive.
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- Paul Artola
Ellicott City, Maryland

On 9 Dec 2007 17:37:33 +1000, "brian the folksinger"
<folksinger@iname.com> wrote:

>

>heylo just to say | am back in the internet and setting to work with my PARIS
>rig again.. been a couple years more or less, busy playing since | did the

>last CD. | did post some video from 2000 on the web (follow links to video
>tour journals on my website www.pan.com/folksinger)showing the PARIS on the
>road in Alaska, back then | set it up wherever | was at, then for years |

>had it in a ford van (recorded a couple tunes in the van when | was in the
>boatyard though mostly | snake the cables out to record in a room or wherever,
>use the van for a booth) though now I'm setting it up in a back bedroom in

>the DC area.

>

>peace

>Brian

>folksingerAnyone else noticing something just kinda "funky" about these
things? It's like the more | try them, the more | don't think

| like them very much at all.

At first | had liked the Neve 1081 EQ knockoff and the Pultec
one, but as | listen to them more, | think i'm hearing
something phasey/distort-y... not sure, just something kinda
weird... | can't put my finger on it.

Anyone else experiencing this or is it just me?

NeilSarah, we use a dvd ripping app that may not be available anymore but |
can't remember the name (it decrypts to streaming mpeg); then we use
mpegstreamclip to convert to whatever format. Quality is good, but none are
fast. If | can find a link to the ripper I'll emalil it to you.

| just got an iPod Touch and might be doing the same thing - are you on Mac
or PC?

Dedric

On 12/9/07 2:59 AM, in article 475bbd63@linux, "Sarah"
<sarahjane@sarahtonin.com> wrote:

> Was thinking | might like to stuff some of my favorite DVDs into my iPod

> once in a while. Anyone know of good software to convert DVD movies to m4v?
> | tried a shareware thing by Cucusoft today, and the quality seemed fine,

> but it took about 38 minutes to convert a 30 minute clip. Ow. Maybe

> there's something that will do it in less than real time?
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>

> Like | said, not terribly important. :)

>

>S

>

>Hi Nell - yes. | tried them a few months ago, then some of the newer ones
recently. Imho, they are simple dsp with some EQ for effect, but basic at
best. Not great sound at all, though at first listen the mids/lows seem to
impart some character that might seem attractive. However, the tell tale of
a basic EQ is the top end gets brittle (picks up harmonic distortion/phase
non-linearities) when boosting or cutting. UAD-1's EX-1 EQ does this with
HPF mode. The comps to me sound muddy with poor handling of high frequency
content and stereo image.

Imho, the best EQ on the indie market is ElectriQ:
http://www.aixcoustic.com/. Put it in linear phase, set the EQ nodes to
S-Plane and boost it by 20 db at 10k on a classical recording - with most
linear phase EQs, that will sound like crap (grainy, harsh and abrasive),
but ElectriQ maintains the smooth clarity of the original recording.

| put it up against Algorithmix, Flux, Cambridge, Nuendo's stock EQ, and
while there isn't as much difference as one might think, esp. between
non-linear phase EQs, and between linear phase. ElectriQ is as good as any
linear phase and better than most non-linear phase when in high quality
mode.

In analog mode, it sounds nice as well, though better suited to tracks than
a mix. It doesn't necessarily have the more colored UAD-1 Neve/Helios EQ
sound, but it's a great EQ for $100 or so. More modes and filter types than
any EQ on the market (hold-right click on a node for a dropdown list - quite
extensive, and the only one | know of with 4-pole filters as well as

multiple phase modes), so you can manipulate different bands of your EQ.

It just looks like it isn't a great EQ, but under the freeware looking GUI
is some great dsp design.

Dedric

On 12/9/07 11:00 AM, in article 475c1f43%1@linux, "Neil" <OlU@OIU.com>
wrote:

>

> Anyone else noticing something just kinda "funky" about these
> things? It's like the more | try them, the more | don't think

> | like them very much at all.

>

> At first | had liked the Neve 1081 EQ knockoff and the Pultec
> one, but as | listen to them more, | think i'm hearing

Page 53 of 219 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php

> something phasey/distort-y... not sure, just something kinda

> weird... | can't put my finger on it.

>

> Anyone else experiencing this or is it just me?

>

> Neill find that that more | us ethem the more | realize how they really do add
third order harmonic distortion to a given track. Where as , some of my other
Vintage plugins "remain" too clean and is really hard to get to the "dirt"

of "said" unit.

But, Yes | do hear what you are hearing..l just like what they are giving
me and that's some Paris MOJO..

"Neil" <OlU@OIU.com> wrote:

>

>Anyone else noticing something just kinda "funky" about these

>things? It's like the more | try them, the more | don't think

>| like them very much at all.

>

>At first | had liked the Neve 1081 EQ knockoff and the Pultec

>one, but as I listen to them more, | think i'm hearing

>something phasey/distort-y... not sure, just something kinda

>weird... | can't put my finger on it.

>

>Anyone else experiencing this or is it just me?

>

>NeilHey Dedric, I 'll give those a listen., however | demoed the Roger Nichols
plugs and those eqgs are so flexible. They can be used in a track or mix down.
They are can add character or just remain solid.

| think there is an ignorace with this Vintage modeling plugin phenom. These
plugins are not suppose to some clean when pushed. They are suppose to react
just like the unit it was modeled after. The industry has to do a better

job in explaining the differences in plugins ..With a little note or two

about what the manufacturer "sonic" goal was when they coded and modeled
"said" unit.

Having said the above, | think that why Waves Linear EQ package got a bum
rap. People like myself and others were trying using them on everything.

But, they were made for MAstering applications. We all could spend a week
on this topic(Maybe we sould) to iron out the differences and goal of a said

plugin.

Many of our opinions about a given plugin is based on the applicaion and
music genre we're working on. We never take into account that our opinions
maybe narrowed focused..
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Dedric Terry <dterry@keyofd.net> wrote:

>Hi Neil - yes. | tried them a few months ago, then some of the newer ones
>recently. Imho, they are simple dsp with some EQ for effect, but basic

at

>pest. Not great sound at all, though at first listen the mids/lows seem

to

>impart some character that might seem attractive. However, the tell tale
of

>a basic EQ is the top end gets brittle (picks up harmonic distortion/phase
>non-linearities) when boosting or cutting. UAD-1's EX-1 EQ does this with
>HPF mode. The comps to me sound muddy with poor handling of high frequency
>content and stereo image.

>

>Imho, the best EQ on the indie market is ElectriQ:
>http://www.aixcoustic.com/. Put it in linear phase, set the EQ nodes to
>S-Plane and boost it by 20 db at 10k on a classical recording - with most
>linear phase EQs, that will sound like crap (grainy, harsh and abrasive),
>but ElectriQ maintains the smooth clarity of the original recording.

>

>| put it up against Algorithmix, Flux, Cambridge, Nuendo's stock EQ, and
>while there isn't as much difference as one might think, esp. between
>non-linear phase EQs, and between linear phase. ElectriQ is as good as any
>linear phase and better than most non-linear phase when in high quality
>mode.

>

>In analog mode, it sounds nice as well, though better suited to tracks than
>a mix. It doesn't necessarily have the more colored UAD-1 Neve/Helios EQ
>sound, but it's a great EQ for $100 or so. More modes and filter types
than

>any EQ on the market (hold-right click on a node for a dropdown list - quite
>extensive, and the only one | know of with 4-pole filters as well as
>multiple phase modes), so you can manipulate different bands of your EQ.
>

>|t just looks like it isn't a great EQ, but under the freeware looking GUI

>is some great dsp design.

>

>Dedric

>

>0n 12/9/07 11:00 AM, in article 475¢c1f43%$1@linux, "Neil" <OlU@OIU.com>
>wrote:

>

>>

>> Anyone else noticing something just kinda "funky" about these

>> things? It's like the more | try them, the more | don't think

>> | like them very much at all.

>>

>> At first | had liked the Neve 1081 EQ knockoff and the Pultec
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>> one, but as | listen to them more, | think i'm hearing

>> something phasey/distort-y... not sure, just something kinda

>> weird... | can't put my finger on it.

>>

>> Anyone else experiencing this or is it just me?

>>

>> Neil

>Yeah. You're right. Maybe Best Buy we get back into the builders game.

Dedric Terry <dterry@keyofd.net> wrote:

>| use Newegg mostly. Just nice to have a resource when | need to grab an
>extra drive, cable, etc for quick use, without waiting for an order to come

>in.

>

>0n 12/8/07 9:11 PM, in article 475b5cec$1@linux, "lamont" <jjdpro@gmail.com>
>wrote:

>

>>

>> | see. well, | use a combo of ebay and newegg to build my pc rigs..

>>

>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>> No in Co. Springs at least - there is probably something similar in Denver.
>>> \We have the normal local computer shops, but all are expensive, and hit

>> or

>>> miss on what you'll find - usually

>>> it's dated gear.

>>>

>>> "Lamont" <jjdpro@gmail.com> wrote in message news:475b161b$1@linux...
>>>>

>>>> Dedric, are their any

>>>> Fyrys or MicroCenters?

>>>>

>>>>

>>>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>>>>

>>>>>

>>>>> http://money.cnn.com/2007/12/07/technology/compusa.ap/index. htm?postversi=
>>>>> on=3D2007120719

>>>>>

>>>>> L ooks like the end for CompUSA. Dang. Now there's nowhere local here
>> =

>>>>> to buy anything computer related besides Best Buy,

>>>>> which is limited in some parts areas, and Staples which is even more

>>>>> [imited. Guess it's all online ordering from here on out.

>>5>>>

>>>>> Also sucks since | have a 2 year replacement/service contract on my
24"
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>>>> =
>>>>> display through CompUSA.

>>>>>

>>>>> <IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>>>> <HTML><HEAD>

>>>>> <META http-equiv=3DContent-Type content=3D"text/h

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stulff.
Posted by Neil on Tue, 23 Oct 2007 06:25:09 GMT

View Forum Message <> Reply to Message

Help me buy

ostly 3k & above passing through, yet if | inserted a

spectrum analyzer across the mains, it showed that there was
indeed still content there below these frequency ranges - it
was simply nulled enough to where | couldn't hear it, even
when cranking the monitors quite a bit. So, this leads me to
believe perhaps (just guessing here, of course) that 1.) He has
an exciter of some kind built into each of these plugins, and
that's where he's getting his "harmonic distortion" from, or

2.) that there IS indeed some phase rotation going on in
certain frequency ranges. These are just guesses, as | have no
way of proving it one way or the other, but IMO it nonetheless
renders these things useless.

FWIW, the Pultec "Black Dragon" plugin DID null on default &
upon phase reversal, so the same thing isn't going on there.

| didn't try it on any others besides all the Neves, a couple
API's and the Pultec, so | can't say beyond that.

Also, i really did try hard to get them to null completely -

| tried two different phase-flipper plugins, just to make sure

it wasn't a particular one that was causing it, and | also
adjusted the output of the plugin back & forth as well as
using the "fine" adjustment on the Sonalksis' channel tool
inserted after the plugin just to make sure it wasn't a slight
level matching difference that was causing it to not be able to
achieve a 100% null & nothing | did would get it any closer
than the plugin inserted, just set to "default".

Go ahead, give it try yourselves & see!

Neil

"LaMont" <jjdpro@gmail.com> wrote:
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>
>Neil, | have to agree with you abouth he Antress Neve Egs. | own the URS
version

>and it's more acurate and does not distort.

>

>Maybe the andress are still in it's beta state. But | do hear what you are
>hearing and | don;t use that plug for that reason..

>

>

>"Neil" <OlU@OIU.com> wrote:

>>

>>Hey Lamont - | don't think it's a harmonic ting I'm hearing...

>>at least that's not what's bothering me. Frankly | was kinda
>>HOPING for some harmonics & analoguish "smear", but what's most
>>apparent to me over time with these things is a subtle

>>distortion closer to something with the characteristics of a
>>hit-crusher. Not as severe, of course, but you get the idea.

>>

>>| also really do think there's a phase rotation thang going on

>>with these plugs, as well... | need to verify this with

>>something other than just my perception, though... like maybe

>>do a null test or get a single track up to a hot enough level

>>where | can get a strong enough signal on the goniometer to see
>>what it does differently on insert vs bypass on a given

>>plugin.

>>

>>|'m experimenting a bit with trying to use the Neve-ish 1081 EQ
>>just on drums right now,

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

Sstuff.
Posted by Tom Bruhl on Tue, 23 Oct 2007 06:38:34 GMT

View Forum Message <> Reply to Message

Help me buy

but

this one wasn't an eBay - user was local, then moved. Any experience or
advice would be appreciated - it's a great deal, and it's overseas, and that
concerns me - actually only one would be a red flag, but both....

Thanks,
DedricPersonally 1 don't care how it looks. It SOUNDS! Get the newer one.

It's a free EQ that blows away everything else i have heard. That's a
no-brainer.

Dedric Terry wrote:
> PLParEQ is a great EQ - looks ugly, but sounds great.
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>
> | have an early version that only went to quality level 5. | really want a

> |later one that goes to 11 ;-)), but have run into a few instances of it

> causing crashes and other oddities with Nuendo so | had to bail on using it
> regularly.

>

>

> On 12/9/07 11:46 AM, in article 475c390b$1@linux, "Bill L"

> <hbill@billlorentzen.com> wrote:

>

>> Yeah, | tried some of 'em and never really dug them.

>>

>> Have you guys tried the PLParEQ? form Refined Audiometrics? Unbelievably
>> smooth. It's the only digital EQ | really LOVE. It has 6 quality levels,

>> and at 6 it is a major CPU hog, but so sweet.

>>

>> They have a free demo version that does only 3 bands (plenty for me!).
>> You really should check it out.

>>

>>

>>

>> Neil wrote:

>>> Anyone else noticing something just kinda "funky" about these

>>> things? It's like the more | try them, the more | don't think

>>> | like them very much at all.

>>>

>>> At first | had liked the Neve 1081 EQ knockoff and the Pultec

>>> one, but as | listen to them more, | think i'm hearing

>>> something phasey/distort-y... not sure, just something kinda

>>> weird... | can't put my finger on it.

>>>

>>> Anyone else experiencing this or is it just me?

>>>

>>> Neil

>That's OK. I'm use to it. | get Ron and Rob alot. As long as the check will
cash, | don't really care HA! | got Todd once.

Funny but true. | was doing drums on a commercial. We were doing, of all
things, a version of "Hot Rod Lincoln". The ad guy on the session, who is

a very nice guy, and one | had known for a couple of years, said to me "Hey
Todd, that sounded great. Your Hot Todd Lincoln. Imagine if your name was
Rod, you could be Hot ROD Lincoln, wouldn't that be cool?"

Every one else in the room was SO dumfounded we didn't actually crack up.
The engineer looked at me and said "Yes Todd that would be way cool." No
one had the heart to embarrass him on the spot. | think someone told him
afterward, because the next time | saw him, he called me Rod.

| stenciled "Hot Rod Lincoln" on my cases after that.

The engineer still calls me Todd sometimes, just to be funny.

Rod
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"Myk R." <emarenot@yahoo.com> wrote:

>

>SHHHH*****tttt!

>forgive me Rod.

>i meant Rod.

>MR

>

>

>

>"Neil" <OIOI@OIl.com> wrote:

>>

>>0K, but if you're gonna give the poor drummer credits anywhere,
>>you'd better at LEAST get his name right!

>>

>>')

>>

>>

>>

>>"Mike R." <emarenot@yahoo.com> wrote:

>>>

>>>Thanks very much Neil, and John and Don, Sarah, and Aaron for all the
comments.

>>> Every bit of what you folks had to say was helpful. I'm taking a brief
>>>preak, but I'm up in the studio making many of the changes folks suggested.
>>> As to Ron's playing, the drums tracks speak for themselves. Amazing
really.

>>> |t feels like | was in the room playing with him. (And | wasn't. I'm

up

>>>in the northeast and he's somewhere in tornado alley.) In the pocket
-oh

>>>yes! Ron's playing elevated my work ten fold. I'll let him go into specifics,
>>>put by day I'm a lowly social worker and found his rates very reasonable.
>>> |'ve got lots of other stuff that | want him to play on -wish | was an
>>0ll

>>>tycoon! Thanks again all -very much appreciated.

>>>MR

>>>

>>>

>>>

>>>"Neil" <OlU@OI.com> wrote:

>>>>

>>>>0K, listened to it again & the toms still don't bother me...

>>>>they just sound nice & full with a little bit of "wool", which
>>>>pecomes pretty apparent during the fills in the chorus

>>>>gections - | like 'em. IMO, it's just that the vocals need

>>>>to0 comme up a bit there, or evened out with compression or
>>>>something like that. | also checked to see if | could find what
>>>>Aaron had mentioned about the bass & | think i kinda see what
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>>>>he's saying, but I'm not positive... | don't feel like it's

>>>>dropping out or that the song's losing its foundation anywhere,
>>>>in any case. I'm listening on Dynaudio BM5A's, so they

>>>>don't have a whole lot going on under 40hz that might be more
>>>>gpparent on something with larger woof's, so | wonder if that
>>>>might be it?7?7?

>>>>

>>>>| |like everything about it except for the couple of items |
>>>>mentioned before.

>>>>

>>>>Rod, how much do you charge for doing tracks?

>>>>

>>>>Neil

>>>>

>>>>

>>>>

>>>>"Neil" <Ol@OIU.com> wrote:

>>>>>

>>>>>Actually, | liked the PLAYING of the drums so much, | didn't
>>>>>really notice anything frequency-wise that bothered me about
>>>>>them... that doesn't say much about my critical listening
>>>>>skills if there's something wrong and yet | was distracted by
>>>>>the taste with which the part was played (because honestly, my
>>>>>0nly thought about the drums at the time was something

>>>>>ike: "Wow, that's a great groove, right in the pocket").

>>>>>

>>>>>Dammit, Sarah, now I'm gonna have to go back & listen to it
>>>>>again & see if | can find what you're talking about! ol

>>>>>

>>>>>Neil

>>>>>

>>5>>>

>>>>>"Sarah" <sarahjane@sarahtonin.com> wrote:

>>>>>>Wow, very nice Mike. | agree with the feedback so far. Definitely
>would

>>>>>

>>>>>>like to hear your nice vocals be more present. | would only add that
>>>

>>>>>>there's something annoyingly boomy about the tom bits and they're masking
>>>>>

>>>>>>the vocal, too. Neil or someone could probably give you more specific
>>>>>EQ

>>>>>>advice there, or maybe it's just my tired ears. Aside from that, drums
>>>>>

>>>>>>sound great, the drumming, too . . . very tight, Mr Hot Rod Lincoln.
>>>>>>

>>>>>>S

>>>>>>
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>>>>>>
>>>>>>"Mike R." <emarenot@yahoo.com> wrote in message news:475a224431@linux...
>S>>>>>>

>>>>>>> |'ve never tried this before -uploading a mix to a hosting service.
>>>

>>>>>>> But...

>>>>>>> here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay
>>>>>>> Just finished this mix, its a rough master. Mr. Lincoln did the
drums:

>>>>>

>>>>>>> very

>>>>>>> very fine. I'd be interested in any and all feedback on the mix,
>or

>>>>any

>>>>>>> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb
>>>>>

>>>>>>> file,

>>>>>>> encoded at 192.

>>>>>>> Thanks for the listen.

>>>>>>> MR

>>>>>>

>>>>>>

>>>>>

>>>>

>>>

>>

>Neil, Thanks for the props. What's your email?

Rod

"Neil" <OlU@OIl.com> wrote:

>

>O0K, listened to it again & the toms still don't bother me...

>they just sound nice & full with a little bit of "wool", which

>becomes pretty apparent during the fills in the chorus

>sections - | like 'em. IMO, it's just that the vocals need

>to comme up a bit there, or evened out with compression or

>something like that. | also checked to see if | could find what

>Aaron had mentioned about the bass & | think i kinda see what

>he's saying, but I'm not positive... | don't feel like it's

>dropping out or that the song's losing its foundation anywhere,

>in any case. I'm listening on Dynaudio BM5A's, so they

>don't have a whole lot going on under 40hz that might be more
>apparent on something with larger woof's, so | wonder if that

>might be it???

>

>| like everything about it except for the couple of items |

>mentioned before.

>

>Rod, how much do you charge for doing tracks?
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>"Neil" <Ol@OIU.com> wrote:

>>

>>Actually, | liked the PLAYING of the drums so much, | didn't

>>really notice anything frequency-wise that bothered me about
>>them... that doesn't say much about my critical listening

>>skills if there's something wrong and yet | was distracted by

>>the taste with which the part was played (because honestly, my
>>only thought about the drums at the time was something

>>like: "Wow, that's a great groove, right in the pocket”).

>>

>>Dammit, Sarah, now I'm gonna have to go back & listen to it

>>again & see if | can find what you're talking about! lol

>>

>>Nell

>>

>>

>>"Sarah" <sarahjane@sarahtonin.com> wrote:

>>>Wow, very nice Mike. | agree with the feedback so far. Definitely would
>>

>>>like to hear your nice vocals be more present. | would only add that

>>>there's something annoyingly boomy about the tom bits and they're masking
>>

>>>the vocal, too. Neil or someone could probably give you more specific
>>EQ

>>>advice there, or maybe it's just my tired ears. Aside from that, drums

>>

>>>sound great, the drumming, too . . . very tight, Mr Hot Rod Lincoln.

>>>

>>>8

>>>

>>>

>>>"Mike R." <emarenot@yahoo.com> wrote in message news:475a2244$1@linux...
>>>>

>>>> |'ve never tried this before -uploading a mix to a hosting service.

>>>> But...

>>>> here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay
>>>> Just finished this mix, its a rough master. Mr. Lincoln did the drums:
>>

>>>> very

>>>> very fine. I'd be interested in any and all feedback on the mix, or
>any
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>>>> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb
>>

>>>> file,

>>>> encoded at 192.

>>>> Thanks for the listen.

>>>> MR

>>>

>>>

>>

>|t's: neil DOT henderson AT sbcglobal DOT net

"Rod Lincoln” <rlincoln@nospam.kc.rr.com> wrote:

>

>Neil, Thanks for the props. What's your email?
>Rod

>"Neil" <OlU@OI.com> wrote:

>>

>>0K, listened to it again & the toms still don't bother me...
>>they just sound nice & full with a little bit of "wool", which
>>pecomes pretty apparent during the fills in the chorus
>>sections - | like 'em. IMO, it's just that the vocals need

>>to comme up a bit there, or evened out with compression or
>>something like that. | also checked to see if | could find what
>>Aaron had mentioned about the bass & | think i kinda see what
>>he's saying, but I'm not positive... | don't feel like it's
>>dropping out or that the song's losing its foundation anywhere,
>>in any case. I'm listening on Dynaudio BM5A's, so they
>>don't have a whole lot going on under 40hz that might be more
>>apparent on something with larger woof's, so | wonder if that
>>might be it???

>>

>>| like everything about it except for the couple of items |
>>mention

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

Sstuff.
Posted by Neil on Tue, 23 Oct 2007 07:09:47 GMT

View Forum Message <> Reply to Message

Help me buy

>
>>

>That's Mr. Snortyhorse to you..................

just kidding. ;-)
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Thanks for the props on the drumming. As to the tom eq comments, | think

the toms were as | gave them to Mike, which is my "Close but not too tweaked"
setting. I'm pretty sure Mike didn't do any additional eq to them. | usually

cut a little more in the 250-300 range and maybe a hi pass filter around

100 when I mix, which would be in the area of what | think your hearing.

For some reason, on this mix, | didn't hear them being boomy. | could see
doing that though.

Rod

| guess I'm saying your not totally off base,

"Sarah" <sarahjane@sarahtonin.com> wrote:
>Wow, very nice Mike. | agree with the feedback so far. Definitely would

>like to hear your nice vocals be more present. | would only add that
>there's something annoyingly boomy about the tom bits and they're masking

>the vocal, too. Neil or someone could probably give you more specific

EQ

>advice there, or maybe it's just my tired ears. Aside from that, drums

>sound great, the drumming, too . . . very tight, Mr Hot Rod Lincoln.

>

>S

>

>

>"Mike R." <emarenot@yahoo.com> wrote in message news:475a224431@linux...
>>

>> |'ve never tried this before -uploading a mix to a hosting service.

>> But...

>> here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay
>> Just finished this mix, its a rough master. Mr. Lincoln did the drums:

>> very
>> very fine. I'd be interested in any and all feedback on the mix, or any
>> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb

>> file,

>> encoded at 192.

>> Thanks for the listen.

>> MR

>

>Uh... never mind. A little research and it looks like a scam. Instinct
told me so from the start...

On 12/9/07 6:04 PM, in article C381DEBA.F1EF%dterry@keyofd.net, "Dedric
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Terry" <dterry@keyofd.net> wrote:

> We have an option to buy some gear from a UK resident through Royal Mail
> (I'm guessing that's UK mail) - they send the gear, we pay Royal Mail, get
> the gear 2 days later, have 5 to review it, then release payment if

> satisfied.

>

> | usually go through eBay, PayPal, or other secure purchasing options, but
> this one wasn't an eBay - user was local, then moved. Any experience or
> advice would be appreciated - it's a great deal, and it's overseas, and that
> concerns me - actually only one would be a red flag, but both....

>

> Thanks,

> Dedric

>Agreed. A nice GUI is more for clients who don't know any better. ;-)) .

Does Refined Audiometrics still have the free 3-band version? The site says
it's a 30 day demo. | would upgrade/buy the newer one with hopes of fixing
the problems with Nuendo, but given the nature (had one project corrupted)
it's a risk.

What are you running it in there Bill? Are you on Cubase/Nuendo?

| wouldn't mind getting that one back - PLPar is one EQ | would trust any
mix with, but that said - give ElectriQ a shot in Linear Phase with SPlane
filters.

| had an interesting discussion with the ElectriQ developer about the
differences (or lack thereof) between it and Algorithmix, PLPar, etc.

Dedric

On 12/9/07 6:37 PM, in article 475c9942%1@linux, "Bill L"
<bill@billlorentzen.com> wrote:

> Personally | don't care how it looks. It SOUNDS! Get the newer one.

>

> It's a free EQ that blows away everything else i have heard. That's a

> no-brainer.

>

> Dedric Terry wrote:

>> PLParEQ is a great EQ - looks ugly, but sounds great.

>>

>> | have an early version that only went to quality level 5. | really want a
>> |ater one that goes to 11 ;-)), but have run into a few instances of it

>> causing crashes and other oddities with Nuendo so | had to bail on using it
>> regularly.

>>
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>>
>> 0n 12/9/07 11:46 AM, in article 475¢c390b$1@linux, "Bill L"

>> <bill@billlorentzen.com> wrote:

>>

>>> Yeah, | tried some of 'em and never really dug them.

>>>

>>> Have you guys tried the PLParEQ? form Refined Audiometrics? Unbelievably
>>> smooth. It's the only digital EQ | really LOVE. It has 6 quality levels,
>>> and at 6 it is a major CPU hog, but so sweet.

>>>

>>> They have a free demo version that does only 3 bands (plenty for me!).
>>> You really should check it out.

>>>

>>>

>>>

>>> Neil wrote:

>>>> Anyone else noticing something just kinda "funky" about these
>>>> things? It's like the more | try them, the more | don't think

>>>> | like them very much at all.

>>>>

>>>> At first | had liked the Neve 1081 EQ knockoff and the Pultec
>>>> one, but as | listen to them more, | think i'm hearing

>>>> something phasey/distort-y... not sure, just something kinda

>>>> weird... | can't put my finger on it.

>>>>

>>>> Anyone else experiencing this or is it just me?

>>>>

>>>> Neil

>>"Dedric Terry" <dterry@keyofd.net> wrote in message
news:C381F440.F1FA%dterry@keyofd.net...

> Uh... never mind. A little research and it looks like a scam. Instinct

> told me so from the start...

So Royal Mail = a royal screwing?

>

> 0On 12/9/07 6:04 PM, in article C381DEBA.F1EF%dterry@keyofd.net, "Dedric
> Terry" <dterry@keyofd.net> wrote:

>

>> We have an option to buy some gear from a UK resident through Royal Malil
>> (I'm guessing that's UK mail) - they send the gear, we pay Royal Mall,

>> get

>> the gear 2 days later, have 5 to review it, then release payment if

>> satisfied.

>>

>> | usually go through eBay, PayPal, or other secure purchasing options,

>> put
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>> this one wasn't an eBay - user was local, then moved. Any experience or
>> advice would be appreciated - it's a great deal, and it's overseas, and
>> that

>> concerns me - actually only one would be a red flag, but both....
>>

>> Thanks,

>> Dedric

>>

>cool, | just emailed you

Rod

Neil" <IOI@OIl.com> wrote:

>

>|t's: neil DOT henderson AT shcglobal DOT net

>

>

>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:

>>

>>Neil, Thanks for the props. What's your email?

>>Rod

>>"Neil" <OlU@OIl.com> wrote:

>>>

>>>0K, listened to it again & the toms still don't bother me...
>>>they just sound nice & full with a little bit of "wool", which
>>>pecomes pretty apparent during the fills in the chorus
>>>sections - | like 'em. IMO, it's just that the vocals need

>>>to comme up a bit there, or evened out with compression or
>>>something like that. | also checked to see if | could find what
>>>Aaron had mentioned about the bass & I think i kinda see what
>>>he's saying, but I'm not positive... | don't feel like it's
>>>dropping out or that the song's losing its foundation anywhere,
>>>in any case. I'm listening on Dynaudio BM5A's, so they
>>>don't have a whole lot going on under 40hz that might be more
>>>apparent on something with larger woof's, so | wonder if that
>>>might be it???

>>>

>>>| like everything about it except for the couple of items |
>>>mentioned before.

>>>

>>>Rod, how much do you charge for doing tracks?

>>>

>>>Neil

>>>

>>>

>>>

>>>"Neil" <Ol@OIU.com> wrote:

>>>>

>>>>Actually, | liked the PLAYING of the drums so much, | didn't
>>>>really notice anything frequency-wise that bothered me about
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>>>>them... that doesn't say much about my critical listening

>>>>skills if there's something wrong and yet | was distracted by

>>>>the taste with which the part was played (because honestly, my
>>>>only thought about the drums at the time was something

>>>>like: "Wow, that's a great groove, right in the pocket").

>>>>

>>>>Dammit, Sarah, now I'm gonna have to go back & listen to it

>>>>again & see if | can find what you're talking about! lol

>>>>

>>>>Neil

>>>>

>>>>

>>>>"Sarah" <sarahjane@sarahtonin.com> wrote:

>>>>>Wow, very nice Mike. | agree with the feedback so far. Definitely
would

>>>>

>>>>>like to hear your nice vocals be more present. | would only add that

>>

>>>>>there's something annoyingly boomy about the tom bits and they're masking
>>>>

>>>>>the vocal, too. Neil or someone could probably give you more specific
>>>>EQ

>>>>>advice there, or maybe it's just my tired ears. Aside from that, drums
>>>>

>>>>>sound great, the drumming, too . . . very tight, Mr Hot Rod Lincoln.
>>>>>

>>>>>S

>>>>>

>>>>>

>>>>>"Mike R." <emarenot@yahoo.com> wrote in message news:475a22443$1@linux...
>>>>>>

>>>>>> ['ve never tried this before -uploading a mix to a hosting service.
>>

>>>>>> But...

>>>>>> here's a link to a new tune: http://www.filecrunch.com/file/~nq4nay
>>>>>> Just finished this mix, its a rough master. Mr. Lincoln did the drums:
>>>>

>>>>>> very

>>>>>> very fine. I'd be interested in any and all feedback on the mix,
or

>>>any

>>>>>> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb
>>>>

>>>>>> file,

>>>>>> encoded at 192.

>>>>>> Thanks for the listen.

>>>>>> MR

>>>>>
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>>>>>
>>>>

>>>

>>

>Nabh - the seller was just using a supposed escrow-like service of Royal Mail
that might be legit, just didn't sit well with us so we passed on buying.
Couldn't find anything on Royal Mail's site about such as service.

On 12/9/07 8:48 PM, in article 475cb82a@linux, "DJ" <animix _at _animas _
dot _ net> wrote:

>

> "Dedric Terry" <dterry@keyofd.net> wrote in message

> news:C381F440.F1FA%dterry@keyofd.net...

>> Uh... never mind. A little research and it looks like a scam. Instinct

>> told me so from the start...

>

>

> So Royal Mail = a royal screwing?

>

>>

>> 0n 12/9/07 6:04 PM, in article C381DEBA.F1EF%dterry@keyofd.net, "Dedric
>> Terry" <dterry@keyofd.net> wrote:

>>

>>> \We have an option to buy some gear from a UK resident through Royal Mail
>>> (I'm guessing that's UK mail) - they send the gear, we pay Royal Mail,
>>> get

>>> the gear 2 days later, have 5 to review it, then release payment if

>>> satisfied.

>>>

>>> | usually go through eBay, PayPal, or other secure purchasing options,
>>> put

>>> this one wasn't an eBay - user was local, then moved. Any experience or
>>> advice would be appreciated - it's a great deal, and it's overseas, and
>>> that

>>> concerns me - actually only one would be a red flag, but both....

>>>

>>> Thanks,

>>> Dedric

>>>

>>

>

>0K, once more, with feeling . . .

S

"Paul Artola" <artola@comcast.net> wrote in message
news:3o0hol3d2qg394qc2f30fcihgeqipldkg2t@4ax.com...
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> http://www.koreus.com/video/crazy-enregistrement-studio.html
>

> - Paul Artola

> Ellicott City, Maryland

>Thanks guys. Quicktime Pro on

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help me buy
stulff.
Posted by DJ on Tue, 23 Oct 2007 07:19:51 GMT

View Forum Message <> Reply to Message

ly $30? That works for me. No, the old Paris

box only does Paris stuff, my computer is pretty old though, it's an AMD
Athlon XP 1700+ 1.47 GHz, w/512 of RAM. Due for an upgrade, just not sure
what | wanna do yet.

S

"Kim" <hiddensounds@hotmail.com> wrote in message news:475c6b39$1@linux...
>

>

> Sarah,

>

> Generally video work is just slow. | made a video clip of myself, about 4

> minutes or whatever... song length... and processing it from the edit

> in the app down to wmv format for the web took about an hour as | recall.
> Typically converting a DVD on my Athlon 64 3000+ takes somewhere

> approaching

> half the DVD play length. That's not a slow machine of course, so if

> you're

> doing it on that old Paris box you were speaking about, which | assume is
> closer to 1 gig, then that sounds like a fairly quick time to me.

>

> Cheers,

> Kim.

>

> "Sarah" <sarahjane@sarahtonin.com> wrote:

>>Was thinking | might like to stuff some of my favorite DVDs into my iPod
>

>>once in a while. Anyone know of good software to convert DVD movies to
> m4v?

>>| tried a shareware thing by Cucusoft today, and the quality seemed fine,
>

>>put it took about 38 minutes to convert a 30 minute clip. Ow. Maybe
>>there's something that will do it in less than real time?

>>
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>>Like | said, not terribly important. :)

>>

>>S

>>

>>

>| believe Nero can do this thing too but am not sure. | think you can
try it out for a month before buying, so you can find out if it workes

for you. | have converted plenty of films with it but never for iPod.

But as said here, it will take a long time to convert. So here you

need a real strong computer to get it done faster. A dual or quad
processor will make it faster than a single processor. A year ago |
tested to convert the same film on an AMD dual 3800+ and an AMD single
4000+ and the dual processor was about 20-30% faster to do the job in
Nero7, as far as | remember.

Erling

On Mon, 10 Dec 2007 00:28:58 -0800, "Sarah" <sarahjane@sarahtonin.com>
wrote:

>Thanks guys. Quicktime Pro only $30? That works for me. No, the old Paris
>box only does Paris stuff, my computer is pretty old though, it's an AMD
>Athlon XP 1700+ 1.47 GHz, w/512 of RAM. Due for an upgrade, just not sure
>what | wanna do yet.

>

>S

>

>

>"Kim" <hiddensounds@hotmail.com> wrote in message news:475c6b39$1@linux...
>>

>>

>> Sarah,

>>

>> Generally video work is just slow. | made a video clip of myself, about 4

>> minutes or whatever... song length... and processing it from the edit

>> in the app down to wmv format for the web took about an hour as | recall.
>> Typically converting a DVD on my Athlon 64 3000+ takes somewhere

>> approaching

>> half the DVD play length. That's not a slow machine of course, so if
>>you're

>> doing it on that old Paris box you were speaking about, which | assume is
>> closer to 1 gig, then that sounds like a fairly quick time to me.

>>

>> Cheers,

>> Kim.

>>

>> "Sarah" <sarahjane@sarahtonin.com> wrote:

>>>\Was thinking | might like to stuff some of my favorite DVDs into my iPod
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>>
>>>once in a while. Anyone know of good software to convert DVD movies to
>> m4v?

>>>| tried a shareware thing by Cucusoft today, and the quality seemed fine,
>>

>>>put it took about 38 minutes to convert a 30 minute clip. Ow. Maybe
>>>there's something that will do it in less than real time?

>>>

>>>Like | said, not terribly important. :)

>>>

>>>8

>>>

>>>

>>

>royal mail is the standard postal service (at the moment!) here in the UK,
and you're right, they won't touch these type of services.

If somebody's trying to arrange some kind of escrow-like arrangement with
them, its bound to be a scam.

saying that, for future, they do have a good international service, so if
it's a straight paypal then delivery type thing, you shouldn't have any
worries

Kerr

"Dedric Terry" <dterry@keyofd.net> wrote in message
news:C3820D84.F207%dterry@keyofd.net...

> Nabh - the seller was just using a supposed escrow-like service of Royal
> Mail

> that might be legit, just didn't sit well with us so we passed on buying.

> Couldn't find anything on Royal Malil's site about such as service.

>

> 0On 12/9/07 8:48 PM, in article 475cb82a@linux, "DJ" <animix _at _animas
>

> dot _ net> wrote:

>

>>

>> "Dedric Terry" <dterry@keyofd.net> wrote in message

>> news:C381F440.F1FA%dterry@keyofd.net...

>>> Uh... never mind. A little research and it looks like a scam. Instinct
>>> told me so from the start...

>>

>>

>> So Royal Mail = a royal screwing?

>>

>>>

>>> 0On 12/9/07 6:04 PM, in article C381DEBA.F1EF%dterry@keyofd.net, "Dedric
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>>> Terry" <dterry@keyofd.net> wrote:

>>>

>>>> We have an option to buy some gear from a UK resident through Royal
>>>> Mail

>>>> (I'm guessing that's UK mail) - they send the gear, we pay Royal Mail,
>>>> get

>>>> the gear 2 days later, have 5 to review it, then release payment if
>>>> gsatisfied.

>>>>

>>>> | usually go through eBay, PayPal, or other secure purchasing options,
>>>> put

>>>> this one wasn't an eBay - user was local, then moved. Any experience
>>>> 0r

>>>> advice would be appreciated - it's a great deal, and it's overseas, and
>>>> that

>>>> concerns me - actually only one would be a red flag, but both....

>>>>

>>>> Thanks,

>>>> Dedric

>>>>

>>>

>>

>>

>Doesn't working at 88.2 preclude using the UA 336097

"DJ" <animix _ at _ animas _ dot _ net> wrote:
> |'ve got two Powercore cards and 4 x UAD-1 cards working in a single 13

>slot Magma with the POCO's sharing IRQ 18 and the UAD-1's sharing IRQ 17.
My
>3 x RME cards are in a se

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stuff.
Posted by rick on Tue, 23 Oct 2007 08:42:54 GMT

View Forum Message <> Reply to Message

Help me buy

cond Magma all sharing IRQ 19 so pending a serious

>torture test to test the PCI bandwidth, it appears that this may play nice.

>

>I'm using an older gigabyte GA-K8NS Ultrra 939 (AGP based board) and the
AGP

>is on IRQ 16 so since there is no IRQ sharing, unless my PCI bandwidth is
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>all used up, I'm not expecting any problems.
>

>I'm currently converting everything I'm working on to 88.2KHz. | don't know
>if this is going to end up being a waste of time or not, but I figure, since

>| made the decision to move to an 88.2 capable system, | need to start using
>it. I've spent quite a bit of time and effort getting all my hardware DSP
>processors to function at 88.2 and | wanted to try to offload as much CPU

>load to outboard hardware and DSP cards as possible. Since my UAD-1
>resources will be cut in half, the extra POCO's will be there to pick up
the

>slack. I've got a couple of 750GB SATA Barracudas to handle the
>recording/playback and backup so here goes.

>

>Upsampling existing projects in Cubase is pretty easy to accomplish and
>perhaps the OD's and final DSP processing at 88.2 will add a bit of extra

>mojo to the mixes.............. before they get hosed by the MP3 codec.
>

>Just in case someone wants to go down this road, the compatibile slots in

>the Magma are as follows:

>

>1,5, 7 and 11 share IRQ 17

>2 and 6 share IRQ 18

>|f you are adding a second Magma, use 1, 5, 7 or 11 for any audio cards

or

>DSP cards. They will all probably populate IRQ 19, or some other compatible

>|RQ that doesn't share with the AGP, or the devices in the other Magma.
If
>you've got two PCI slots that don't share with the AGP or each other this

>should work.
>

>0K....I'm off to give this thing a hard test drive. I'll let you know if

>anything catches on fire.
>

>:0)

>

>

>Hi DJ,
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Your insane.
So | take it the TC card | sent ya worked. Sure wish it worked on my
machine.

Chris

DJ wrote:

> [|'ve got two Powercore cards and 4 x UAD-1 cards working in a single 13

> slot Magma with the POCO's sharing IRQ 18 and the UAD-1's sharing IRQ 17. My
> 3 x RME cards are in a second Magma all sharing IRQ 19 so pending a serious
> torture test to test the PCI bandwidth, it appears that this may play nice.

>

> |I'm using an older gigabyte GA-K8NS Ultrra 939 (AGP based board) and the AGP
> is on IRQ 16 so since there is no IRQ sharing, unless my PCI bandwidth is

> all used up, I'm not expecting any problems.

>

> I'm currently converting everything I'm working on to 88.2KHz. | don't know

> if this is going to end up being a waste of time or not, but | figure, since

> | made the decision to move to an 88.2 capable system, | need to start using

> it. I've spent quite a bit of time and effort getting all my hardware DSP

> processors to function at 88.2 and | wanted to try to offload as much CPU

> |oad to outboard hardware and DSP cards as possible. Since my UAD-1

> resources will be cut in half, the extra POCO's will be there to pick up the

> slack. I've got a couple of 750GB SATA Barracudas to handle the

> recording/playback and backup so here goes.

>

> Upsampling existing projects in Cubase is pretty easy to accomp

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help me buy
stuff.
Posted by rick on Tue, 23 Oct 2007 08:45:22 GMT

View Forum Message <> Reply to Message

I'm not triggering. | just using

> midi drum tracks. | am amazed that these drum programs can even mix
> individual parts of a drum kit midi track. No efx's except room ambience.
> The humanize feature is decent.

>

> 2. The patterns are decent with the EZ software and some loops are down
> right funky but only two kit sounds (pop/rock and cocktail). The

> Nashville uses an new kit and | was wondering if the loops have a large
> variety of country 3/4 and 6/8 grooves.

>

> 3. www.xlnaudio.com | looked into XLN Addictive Drums (AD) and it

> seems as though each kick, snare, tom, ride, hat, cymbals and cowbell
> (don't say it!) has it's own fader and efx/inserts but I'm not sure. |
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> don't mind some bleed, in fact | like it for ambience, so is the isolation

> from each drum/cymbal similar to solo or more like a close mic. Secondly,
> | am concerned that the kits are mostly rock/old school/machine based and
> | do need a country kit and/or country grooves on about 1/3 to 1/2 of my

> songs that I'm editing and mixing. XLN has just one add on pak to date

> and it's retro. Does the "acoustic" kit fit the country mode or primarily

> just soft acoustic songs. AD does have reverb and | do like to use

> massive reverb on the snare on country ballads so is it possible or is it

> a whole kit reverb. How are the grooves. XLN states on their website "the
> grooves, beats and fills of a good drummer!" Website states no humanize
> feature but instead uses recorded alternating strokes for a velocity

> layer.

>

>

> Are any of you folks addicted or would you recommend that | stay with EZ?
>

> Thanks,

> Wayne Carson

> Paris since '97

>Thanks DJ. I'll check out the manual. :) Anybody else want to chime
in?

Wayne

"DJ" <animix _at _animas _ dot _ net> wrote in message
news:475db133@linux...

> |'d say don't spend another penny on anything until this hits the
> shelves........

> http://www.fxpansion.com/index.php?page=53

>

> The manual for it was just released for download.

> http://www.fxpansionl.com/BFD2_Public/BFD2_Manual.zip
>

> |loved the Kits, but the interface totally sucked. It looks like this is

> going to be like EZ Drummer or Addictive ....on some major steroids.
>

>:0)

>

>

>

>

> "Wayne Carson" <carson_wayne@msn.com> wrote in message

> news:475dac40@linux...

>> Hi all,

>>

>> |'ve been using EZ drummer for about a year. | noticed they now have a
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>> Nashville kit. | may change apps. Here's why and what do you all think.
>>

>> 1. EZ drummer is easy to use with drag and drop loops but I'm not

>> thoroughly satisfied with the mixer. Individual kick, hat and toms. But

>> two mics on the the snare ? (I don't hear all that much significant

>> difference on the top and bottom) and just overheads for the cymbals and
>> |astly room ambience. The problem | have with the mixer is that | can't
>> pring up the ride or crashes without also raising bleed of the kick, hat,

>> snare and toms on the overhead mics. In the end the mix has too much
>>room sound. | need more isolation at times. I'm not triggering. | just

>> using midi drum tracks. | am amazed that these drum programs can even
>> mix individual parts of a drum kit midi track. No efx's except room

>> ambience. The humanize feature is decent.

>>

>> 2. The patterns are decent with the EZ software and some loops are down
>> right funky but only two kit sounds (pop/rock and cocktail). The

>> Nashville uses an new kit and | was wondering if the loops have a large
>> variety of country 3/4 and 6/8 grooves.

>>

>> 3. www.xlnaudio.com | looked into XLN Addictive Drums (AD) and it

>> seems as though each kick, snare, tom, ride, hat, cymbals and cowbell
>> (don't say it!) has it's own fader and efx/inserts but I'm not sure. |

>> don't mind some bleed, in fact I like it for ambience, so is the

>> jsolation from each drum/cymbal similar to solo or more like a close mic.
>> Secondly, | am concerned that the kits are mostly rock/old school/machine
>> pased and | do need a country kit and/or country grooves on about 1/3 to
>> 1/2 of my songs that I'm editing and mixing. XLN has just one add on pak
>> to date and it's retro. Does the "acoustic" kit fit the country mode or

>> primarily just soft acoustic songs. AD does have reverb and | do like to
>> use massive reverb on the snare on country ballads so is it possible or

>> s it a whole kit reverb. How are the grooves. XLN states on their

>> website "the grooves, beats and fills of a good drummer!" Website

>> states no humanize feature but instead uses recorded alternating strokes

>> for a velocity layer.
>>

>>
>> Are any of you folks addicted or would you recommend that | stay with EZ?
>>

>> Thanks,

>> Wayne Carson

>> Paris since '97

>>

>

>what DJ said

"Wayne Carson" <carson_wayne@msn.com> wrote in message
news:475dbdb9@linux...

> Thanks DJ. I'll check out the manual. :) Anybody else want to chime
>in?
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>

> Wayne

>

>

>"DJ" <animix _ at _ animas _ dot _ net> wrote in message

> news:475db133@linux...

>> |'d say don't spend another penny on anything until this hits the
>> shelves........

>> http://www.fxpansion.com/index.php?page=53

>>

>> The manual for it was just released for download.

>> http://www.fxpansionl.com/BFD2_Public/BFD2_Manual.zip
>>

>> |oved the kits, but the interface totally sucked. It looks like this is

>> going to be like EZ Drummer or Addictive ....on some major steroids.

>>

>>,0)

>>

>>

>>

>>

>> "Wayne Carson" <carson_wayne@msn.com> wrote in message

>> news:475dac40@linux...

>>> Hi all,

>>>

>>> |'ve been using EZ drummer for about a year. | noticed they now have a
>>> Nashville kit. | may change apps. Here's why and what do you all

>>> think.

>>>

>>> 1. EZ drummer is easy to use with drag and drop loops but I'm not

>>> thoroughly satisfied with the mixer. Individual kick, hat and toms.

>>> But two mics on the the snare ? (I don't hear all that much significant
>>> difference on the top and bottom) and just overheads for the cymbals and
>>> |astly room ambience. The problem | have with the mixer is that | can't
>>> bring up the ride or crashes without also raising bleed of the kick,

>>> hat, snare and toms on the overhead mics. In the end the mix has too
>>> much room sound. | need more isolation at times. I'm not triggering.
>>> | just using midi drum tracks. | am amazed that these drum programs can
>>> even mix individual parts of a drum kit midi track. No efx's except

>>> room ambience. The humanize feature is decent.

>>>

>>> 2. The patterns are decent with the EZ software and some loops are down
>>> right funky but only two kit sounds (pop/rock and cocktail). The

>>> Nashville uses an new kit and | was wondering if the loops have a large
>>> variety of country 3/4 and 6/8 grooves.

>>>

>>> 3. www.xInaudio.com | looked into XLN Addictive Drums (AD) and it
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>>> seems as though each kick, snare, tom, ride, hat, cymbals and cowbell
>>> (don't say it!) has it's own fader and efx/inserts but I'm not sure. |

>>> don't mind some bleed, in fact | like it for ambience, so is the

>>> jsolation from each drum/cymbal similar to solo or more like a close
>>> mic. Secondly, | am concerned that the kits are mostly rock/old

>>> school/machine based and | do need a country kit and/or country grooves
>>> on about 1/3 to 1/2 of my songs that I'm editing and mixing. XLN has
>>> just one add on pak to date and it's retro. Does the "acoustic" kit fit
>>> the country mode or primarily just soft acoustic songs. AD does have
>>> reverb and | do like to use massive reverb on the snare on country
>>> ballads so is it possible or is it a whole kit reverb. How are the

>>> grooves. XLN states on their website "the grooves, beats and fills of a
>>> good drummer!" Website states no humanize feature but instead uses
>>> recorded alternating strokes for a velocity layer.

>>>

>>>

>>> Are any of you folks addicted or would you recommend that | stay with
>>> EZ?

>>>

>>> Thanks,

>>> Wayne Carson

>>> Paris since '97

>>>

>>

>>

>

>FOr those interested:

http://code.google.com/p/wormhole2/

JeffWhat a difference a day makes. Now it looks more at home with the sunshine.
Rich

"Neil" <OIUOIU@OI.com> wrote in message news:4749ce8c$1@linux...

>

> "Rich Lamanna" <richard.lamanna@verizon.net> wrote:

> >That palm tree looks really out of place.

>

> Same view now that the sky has cleared & some of the snow has

> melted. | think I've seen the mountain covered in that much

> snow only one other time in the nearly 20 years I've lived here.

>Nice groove Mike, nice punchy mix, drums sound great Rod, love the sound of
the toms, but | too think the vocals could come up a bit relative to the

overall mix. | think | hear a leslie in there somewhere. It sounds nice. I'd

like to hear more of the keys, swelling at times maybe and panning back and
forth. Overall great sound.
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Rich

"Mike R." <emarenot@yahoo.com> wrote in message news:475a2244$1@linux...
>

> |'ve never tried this before -uploading a mix to a hosting service.

But...

> here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay

> Just finished this mix, its a rough master. Mr. Lincoln did the drums:

very

> very fine. I'd be interested in any and all feedback on the mix, or any

> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb

file,

> encoded at 192.

> Thanks for the listen.

> MRI think mainly what was bothering me was the vocal getting crowded there,
but | do tend to like to hear more of the overtones in the toms, the "ring"

if you will. | probably like the drums a little noisier than most people,

though, which could explain my being partially off base. :)

S

"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message
news:475ca6bf$1@linux...

>

> That's Mr. Snortyhorse to you..................

>

>

>

> just kidding. ;-)

> Thanks for the props on the drumming. As to the tom eq comments, | think
> the toms were as | gave them to Mike, which is my "Close but not too

> tweaked"

> setting. I'm pretty sure Mike didn't do any additional eq to them. |

> usually

> cut a little more in the 250-300 range and maybe a hi pass filter around
> 100 when | mix, which would be in the area of what | think your hearing.
> For some reason, on this mix, | didn't hear them being boomy. | could see
> doing that though.

> Rod

> | guess I'm saying your not totally off base,

>

>

>

>

> "Sarah" <sarahjane@sarahtonin.com> wrote:

>>\Wow, very nice Mike. | agree with the feedback so far. Definitely would
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>
>>like to hear your nice vocals be more present. | would only add that
>>there's something annoyingly boomy about the tom bits and they're masking
>

>>the vocal, too. Neil or someone could probably give you more specific
>EQ

>>advice there, or maybe it's just my tired ears. Aside from that, drums

>

>>sound great, the drumming, too . . . very tight, Mr Hot Rod Lincoln.

>>

>>S

>>

>>

>>"Mike R." <emarenot@yahoo.com> wrote in message news:475a224431@linux...
>>>

>>> |'ve never tried this before -uploading a mix to a hosting service.

>>> But...

>>> here's a link to a new tune: http://www.filecrunch.com/file/~ng4nay
>>> Just finished this mix, its a rough master. Mr. Lincoln did the drums:
>

>>> very

>>> very fine. I'd be interested in any and all feedback on the mix, or any
>>> other aspect of the song. I'm pretty tough skinned. Its about a 3.6mb
>

>>> file,

>>> encoded at 192.

>>> Thanks for the listen.

>>> MR

>>

>>

>Hi Wayne, | have both Products and like them both, but Addictive Drums are
my favorite.

The interface is (imho) the best. it's routing is very flexible. The on
board FX are very usable. They just added an 2 new expansion kits that are
old school. But, all of their kits can be used in all genres.

For Country/Pop, the standard kits work well. | do a Gospel and thesedrums
cover alot of ground..

"Wayne Carson" <carson_wayne@msn.com> wrote:

>Hi all,

>

>|'ve been using EZ drummer for about a year. | noticed they now have a

>Nashville kit. | may change apps. Here's why and what do you all think.
>

>1. EZ drummer is easy to use with drag and drop loops but I'm not
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>thoroughly satisfied with

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stulff.
Posted by mike audet[1] on Tue, 23 Oct 2007 11:15:31 GMT

View Forum Message <> Reply to Message

Help me buy

but my situation here seldom =

exceeds 32 track count projects at 44.1.. ..s000.....FWIW, perhaps the =
following will be of some practical use to someone here who is thinking =
about "going native" and trying to integrate external hardware and keep =
their stable, dependable PCI based DAW viable for the forseeable future.

Well......anyway......you all know I'm nuts so if you are interested in =
the latest round of "the madness", print out the attached word.doc.
...... and this time, no chickens were sacrificed in the configuration of =
this DAW.

,0)

------ = NextPart_001_04F9 01C83C09.FOC406D0
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.6000.16544" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY>

<DIV><FONT face=3DArial size=3D2>I've been putting the finishing touches =
on testing=20

my DAW setup this morning. The whole purpose of going to such extremes =
was t0=20

have a system running on a stable motherboard that is extremely =
compatible with=20

the audio DSP cards that | prefer to use and that could integrate all of =
my=20

analog and digital outboard hardware at either 44.1/48kHz or 88.2/96kHz =
with the=20

flip of a switch. | wanted to be able to integrate the outboard digital=20
processors that were only capable of 44.1/48k sample rates at 88.2kHz =
without=20

Page 83 of 219 ---- Generated from The PARI S Foruns


https://paris.ensoniq.ca/index.php?t=usrinfo&id=505
https://paris.ensoniq.ca/index.php?t=rview&th=13179&goto=91816#msg_91816
https://paris.ensoniq.ca/index.php?t=post&reply_to=91816
https://paris.ensoniq.ca/index.php

going analog or jumping through a bunch of hoops. "Functional and fast" =
with=20

lots of power was the goal here.<BR><BR>| have achieved the "flip of a =
switch"=20

scenario as closely as possible. The "flip" actually has to involve =
resetting=20

the sample rate of the Mytek A/D converter that is feeding the clock =

signal to a=20

pair of clock distributors and a reboot of the computer so that the RME =
driver=20

reconfigures the I/O for the proper sample rate.&nbsp;l know that having =
t0=20

reboot the DAW seems a bit of a kludge, but there have been reported =
issues with=20

Mytek and RME hardware playing nice. The Mytek will not clock to the RME =
signal=20

any other way than directly off the master clock signal and the MADI =

will not=20

slave to an external clock with all of the crap integrated so 1=92m =

having to work=20

within these fixed parameters, but it take about 3 minutes (the time it =
takes t0=20

reboot a computer) to switch all this stuff to work at any available =

sample rate=20

without having to reconfigure any other hardware settings now and it's =
working=20

flawlessly.<BR><BR>I| have 24 analog inputs and outputs working at any =
sample=20

rate and either 24 or 48 digital feeds from my slave DAW running VSTi's=20
depending on the sample rate. | am not having any issues with using =
Systemlink=20

at higher sample rates which is something of an achievement, or so | am=20
told.&nbsp;l also have 6 x third party DSP cards working along with =

three audio=20

interfaces using two 13 slot Magma chassis' on the Master DAW and a pair =
of RME=20

HDSP 9652's on the slave DAW (a total of 252 clocked digital audio =
streams). I'm=20

having absolutely no PCI bus overload issues here.<BR><BR>I| have been =
holding=20

off building a new system because what | have is working so well and | =
don't=20

think that | will get any kind of exponential gain from new developments =

in DAW=20

hardware until the dual socket quad core issues are resolved by =
Steinberg and=20

Vista is actually useful for audio purposes. | am running Windows XP Pro =
on this=20
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system. | think | may have also 'debunked" a few PCI bus bandwidth =
limitations=20

arguments relative to how many streams can be squeezed through the bus =
while=20

being processed by third party DSP cards. I've torture tested this at =

88.2 with=20

a 30+ track count project with 90% DSP usage on the 4 x UAD_1 cards and =
over 85%=20

DSP usage on both the TC POCO,s with nary a pop or crackle and | could =
have gone=20

higher, but my situation here seldom exceeds 32 track count projects at =
44.1..=20

...5000.....FWIW, perhaps the following will be of some practical use to =
someone=20

here who is thinking about "going native" and trying to integrate =
external=20

hardware and keep their stable, dependable PCI based DAW viable for the=20
forseeable future.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Well......anyway......you all know I'm =
nuts so if=20

you are interested in the latest round of "the madness", print out the =
attached=20

word.doc.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>.....and this time, no chickens were =
sacrificed in=20

the configuration of this DAW.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>;0)</DIV>
<DIV><BR></DIV></FONT></BODY></HTML>

------ = NextPart_001_04F9_01C83C09.FOC406D0--

------ = NextPart_000_04F8_01C83C09.FOC406D0

Content-Type: application/msword;

name="Configuring Routing and Clocking the DAW from hell.doc"
Content-Transfer-Encoding: base64

Content-Disposition: attachment;

filename="Configuring Routing and Clocking the DAW from hell.doc"

OM8R4KGXGUEAAAAAAAAAAAAAAAAAAAAAPGADAP7/CQAGAAAAAAAAAAAAAAAB
AAAAMgAAAAAAAAAA

EAAANAAAAAEAAADHITTAAAAADEAAAD/ITTTTTTTITIHTTTTITTTITTT T
T T T

T T T

T T T

T T T

T T T
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e
s
pcEAWQAJBAAAABK/AAAAAAAAEAAAAAAABAAA+BWAAA4AY mpiavNX81cAAAAA
AAAAAAAAAAAAAAAA
AAAJBBYAHJAAAJEQAQCRPQEA+BgAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAD/IWBAAAAA
AAAAAAD/IWBAAAAAAAAAAAD/IWBAAAAAAAAAAAAAAAAAAAAAAFOAAAAAALAA
AAAAAAAAVQAAALAA
AAAAAAAAVGAAAAAAAACHAAAAAAAAALAAAAAAAAAAVGAAABQAAAAAAAAAAAAA
ANIAAAAAAAAAOgAA
AAAAAADSAAAAAAAAANIAAAAAAAAAOGAAAAWAAADEeAAAANAAAANIAAAAAAAAA
2QKAALYAAAAMAQAA
AAAAACYBAAAAAAAAIGEAAAAAAAAMAQAAAAAAACYBAAAAAAAAIGEAAAAAAAAM
AQAAAAAAACYBAAAA
AAAANgkAAAIAAACgCQAAAAAAAKAIAAAAAAAAOAKAAAAAAACGCQAAAAAAAKAI
AAAAAAAAOAKAACQA
AACPCgAA9AEAAIMMAABCAAAAXAKAABUAAAAAAAAAAAAAAAAAAAAAAAAAVGAA
AAAAAAAMAQAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAMAQAAAAAAACYBAAAAAAAAIGEAAAAAAAAMAQAA
AAAAAMQJIAAAAAAAA
LgQAAAAAAAC+AAAAAAAAALAAAAAAAAAAIGEAAAAAAAAAAAAAAAAAACYBAAAA
AAAAJgEAAAAAAAAU
BAAAAAAAACAEAAAAAAAALGQAAAAAAAAMAQAADGIAALAAAAAAAAAAIGEAAAAA
AAC+AAAAAAAAACYB
AAAAAAAANGKAAAAAAAAAAAAAAAAAAAAAAAAAAAAAOGAAAAAAAADSAAAAAAAA
ALAAAAAAAAAAVQAA
AAAAAAC+AAAAAAAAALAAAAAAAAAAIGEAAAAAAACECQAAAAAAACAEAACWBAAA
LgQAAAAAAADECAAA
OgAAAGQJAAASAAAAVGAAAAAAAACHAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAANGKAAAAAAAAMAQAAAAAAABIB
AAAUAAAASIGIrEM8
yAHSAAAAAAAAANIAAAAAAAAAIAMAAJOAAACUCQAACGAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAREFX
LU1lhc3RIciBhbmQgc2xhdmUgDUdpZ2FieXRIIEABIES4TIMgVWx0cmEgOTM5
IG1vYm8NMIB4IEdC
IENvenNhaXIgWELTIFBDIDMyMDANQUAQIJYgROUgRmM9yY2UgNjA40CBYdHJI
bWUgKE1hc3RIciks
IEAFIEZvemNIIDU1LMDAgc2xhdmUNDU1hc3RIciBEQVcgY29uZmindXJhdGlv
bjoNDVBDSSAjMiOg
TWFnbWEQgIyAxIGhve3QgY2FyZA1QQO0kglzQgLSBNYWdtY SAjMiBob3NOIGNh
cmQNDU1hZ21hICMx
OgkJCUISUQ1QQO0KgIzEtIFINRSBNQURJICQkxOQ1QQO0kglzUtIFINRSBBRVMz
MgkJMTKNUENJICMXx
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MS1STUUGTXVsdGImYWNIIFBDSQkxOQONTWFnNbWEQIzZINUENJICMxIFVBRCOXx
CQkIJMTcNUENJICMy
IFBPQO08JCQkxOA1QQO0kglzUgVUFELTEJCQkxNw1QQOkglzYgUE9DTwWkICTE4
DVBDSSAjNyBVQUQLt
MQkJCTE3DVBDSSAJMTEgVUFELTEJCQkxNWONSGFyZHdhcmUgZGInaXRhbCBy
b3V0aW5nIGFuzZCBj
bG9ja2luZzwONQK5DIGIucHVOIGFuZCBvdXRwdXQgb2YgTUFESSB)jYXJkIHRv
IEJOQyBJbnB1dCBh
bmQgb3VOcHVOIGOMIFINRSBBREK2NDgNTWFzdGVyIGNsb2NrLVINRSBNQURJ
ICBCTkMgb3VOcHV0
IHRVIE15dGVrIFNOZXJIbzk2IEEVRCBjb252ZXJ0ZXINQk5DIG91dCBVZiAg TXI0ZWsgU3RIcmVv
OTYQgQS9EIGNvbnZlcnRIciBObyBMdWNpZCBHZW540TYgc2VOIHRVIGV4dGVy
bmFsIChjb3VszZCB1
c2UgTHVjaWQgQOxLIHggNikNQk5DIG91dCBvZiBMdWNpZCBHZW4geDk2ICMx
IHRVIEJOQyBpbnB1
dAkgb2YgTHVjaWQgR2VulFggNiAoY291bGQgdXNIIGEgc2Vjb25kIEX1Y 2tp
IENMSyB4IDYpDQ1C
TkMgb3V0OcHVOcyBvZiBHRUS5YOTYgdG8gdGhlIGZvbGxvd2luzZyBkZXZpY2Vz
Og1STUUgQURJIDYO
0C10zXJtaW5hdGVKDVINRSBBREkgOC1ERCAjMS10ZXJtaW5hdGVKDVINRSBB
REKgOC1ERCAjMIi10
ZXJtaW5hdGVKDVINRSBBRVMgMzItdGVybWIuYXRIZAONQK5DIG91dHB1dHMg
b2YQIEdFTIg2IHRvV
IHR0ZSBmb2xsb3dpbmcgZGV2aWNIczoNUK1FIEFESSA4LURTLXRIcm1pbmFO
ZWQNUK1FIEFESSA4
LURTLXRIcm1pbmFOZWQNUK1FIE11bHRpZmMFjZS10ZXJtaW5hdGVKDVJINRSBI
RFNQIDK2NTItdGVy
bWIuYXRIZCAob24gc2xhdmUgREFXKQ1STUUgSERTUCASNjUyLXRIcm1pbmFO
ZWQgKE9uUIHNsY XZI
IERBVYKNDVRVIGOWZXJhdGUgdGhlIExleGljb24gUENNLTkxLCBRAWFudGVj
IFIhcmRzdGljaywg
Um9sYWS5KIFItODgwIGFuZCBTb2551FY3NyBhdCA40C4yLzk2a0h6IHNhbXBs
ZSByYXRIcywgdGhl

IGZvbGxvd2luZzyBzZXR0aW5ncyBhcHBse QONQURJIDgtREQgIzZENU1JDLUF;
dGI2ZQ1DbG9jay1F
eHRIcm5hbCA0RFMgbW9kZSBuZWVkcyB0ObyBiZSBkaXNhYmVKIGOUIHR0OZSAX
c3QgQURJIDgtREQg
dW5pdCByZWNIaXZpbmcgNDQuMS800GtleiBBRVMgaW5wdXQgZnJvbSB0aGUg
ZXh0ZXJuYWwgcHJv
Y2Vzc29ycykNU291cmNILUFFUWONQURJIDgtREQQgIzINU1JIDLUF|dGI2ZQ1D
bG9jaylFeHRIcm5h
bCO9EUyAORFMgbXVzdCBiZSBIbmFibGVkIGOuIHR0ZSAybmQgQURJIDgtRFMg
aW4gb3JkzZXIgdG8g
cmV0dXJulDg4LjJrSHogc2InbmFsIHRvVIHRoZSBBRVMzMiBpbnRlcmZhY2Ug
YW5kIGZvciBOaGUg
c3RIcmVVIEkvTyBOby9mcm9tIHRoZSBvdXRib2FyZCBGWCBwcm9jZXNzb3Jz
IHRvIHdvemsgcHJv
cGVybHktd210aG91dCBEUyBIbmFibGVKkIG9uIHRoaXMgdW5pdCwgdGhlIHNO
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ZXJlbyBmdWS5jdGlv
bnMgd2IsbCBub3Qgd29yayBwcm9wZXJseSKNDQONDQ11YXJkd2FyZSByb3V0
aWws5ncyBmb3lgdGhl
IHByb2NIc3NvenMgY XJIIGFzIGZvbGxvd3M6DQ1MZXhpY29ulFBDTSO05MSBB
RVMgb3VOcHVOIHRvV
IFINRSBBREKgOC1ERCAjMSBBRVMgaW5wdXQNUK1FIEFESSA4LUREIZEgQQUVT
IzEgb3VOCHVOIHRV
IFINRSBBRVMzMIiBBRVMjMSBpbnB1dA1STUUgQUVTMzIgQUVTIZEgh3VOcHVO
IHRVIFINRSBBREKg
OC1ERCMyIEFFUyMxIGlucHVODVJIJNRSBBREKgOC1ERCBVAXRwdXQgdG8gTGV4
aWNvbiBQQOOtOTEg
aW5SwdXQNDVF1YW50ZWMgWWFyZHNOaWNrIEFFUyBvdXRwdXQgdG8gUk1FIEFE
SSA4LUREICMXIEFF
UyMyIGlucHVODVJINRSBBREKgOC1ERCMXIEFFUyMyIG91dHB1dCBObyBSTUUg
QUVTMzIgQUVTIzIg
aW5wdXQNUK1FIEFFUzMyIEFFUyMylG91dHB1dCBObyBSTUUgQURJIDgtREQ)]
MiBBRVM]MiBpbnB1
dA1STUUgQURJIIDgtREQjMiBvdXRwdXQgdG8gUXVhbnRIYyBZY XJkc3RpY2sg
aW5s5wdXQNDVJIVbGFu
ZCBSLTg4MCBBRVMgb3VOcHVOIHRVIFINRSBBREkKkgOC1ERCAjMSBBRVMjMyBp
bnB1dA1STUUgQURJ
IDgtREQJMSBBRVMjMyBvdXRwdXQgdG8gUk1FIEFFUzMyIEFFUyMzIGlucHVO
DVJIJNRSBBRVMzMiBB
RVMjMyBvdXRwdXQgdG8gUK1FIEFESSA4LUREIzIgQUVTIzMgaW5wdXQNUK1F
IEFESSA4LUREIzMg
b3VOcHVOIHRVIFIVbGFuZCBSLTg4MCBpbnB1dAONU29ueSBWNzcgQUVTIGI1
dHB1dCBObyBSTUUg
QURJIDGtREQgIzEgQUVTIzZQgaW5wdXQNUK1FIEFESSA4LUREIZEgQUVTIZQg
b3VOcHVOIHRVIFIN
RSBBRVMzMIiBBRVM]NCBpbnB1dA1STUUgQUVTMzIgQUVTIzZQgb3VOcHVOIHRV
IFINRSBBREKgOCI1E
RCMyIEFFUyMOIGIucHVODVJINRSBBREkgOC1ERCMO0IG91dHB1dCBObyBTb255
IFY3NyBpbnB1dAON
Uk1FIEFFUzMyIG91dHB1dCAjNSByb3V0ZWQgdG8gQmVuY2htY XJrIERBQyOx
IEwgJiBSICBpbnB1
dCANUK1FIEFFUzMyIGlucHVOICAJNSByZWNIlaXZpbmcgU1BESUYgaw5wdXQg
ZnJvbSBTbGF2ZSBE
QVcNDVINRSBBRVMzMiBpbnB1dC9vdXRwdXQglzYgUESEIFhUIFBybw1STUUg
QUVTMzlgaWswdXQv
b3VOcHVOICM2IHIvdXRIZCBObyBNeXRIlayBTdGVyZW8gQS9EIGFuZCBNeXRI
ayBTdGVyZW8gRC9B
IGNvbnZlcnRIcnMNDVRVIE9WZXJhdGUgVEMgRWxIY3Ryb25pY3MgRCOyIGFO
IDg4LjIvOTZrSHog
c2FtcGxIIHIhdGUBDUJlaHJIpbmdIciBVbHRYYW1hdGNolFNSQyAyNDk2IzEt
U2vodGluZzyBTYW1w
bGUgUmMF0ZSBDb2527XJzaW9uDUIucHVOLUFFUyY9YTFINQ2xvY 2stUEXMIExv
Y2svIEludGVybmFs
DU91dHB1dC1BRVMVRUJVLzQOLJENDUJlaHJpbmdIciBVbHRYYW1hdGNoIFNS
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QyAyNDK21zItU2V0
dGluzyBTYW1wbGUgUmF0ZSBDb2527XJzaW9uDUIlucHVOLVMVUERJRI9SSQOEN
T3JpZy80ONC4xDU91
dHB1dC040C4yLOFFUw1DbG9jaylQTEwWgTG9jay9JbnRIcm5hbAONVEMgRWXI
Y3Ryb25pY3MgRCOy
IFMVUGRpZiBvdXRwdXQgdG8gQmVocmluZ2VyIFVsdHIhbWF0Y2ggU1JDIDIO
OTY|MSBTL1BkaWY(g
aW5wdXQNQmMVocmluz2VylFVsdHIhbWF0Y2ggU1JDIDIOOTYjMSBBRVMgb3V0
cHVOIHRVIFINRSBB
RVMzMiM3IGlucHVOLg1STUUgQUVTMzIjNyBvdXRwdXQgdG8gIEJlaHJpbmdl
ciBVbHRyYW1hdGNo
IFNSQYAYNDK21zIgQUVTIGIucHVOIA1CZWhyaW5nZXIgVWx0cmFtY XRjaCBT
UkMgMjQ5NiMyIFMv
UGRpZiBvdXRwdXQgdG8gVEMgRWxIY3Ryb25pY3MgRCOyIGlucHVODQ1UbyBP
cGVyYXRIIFRDIEVS
ZWNOcm9uaWNzIEOtMjJAWMCBhdCA40C4yLzk2aOh6IHNhbXBsZSByYXRIOg1C
ZWhyaW5nzZXIgVWx0
cmFtYXRjaCBTUkMgMjQ5NiMzLVNIdHRpbmcgU2FtcGxIIFIhdG

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Helpme buy
stuff.
Posted by Bill L on Tue, 23 Oct 2007 12:29:15 GMT

View Forum Message <> Reply to Message

UgQ29udmVy c2lvbg1JbnB1dC1B
RVMVWEXSDUNSsb2NrLVBMTCBMb2NrLyBJbnRIcm5hbA1PdXRwdXQtQUVTLOVC
VS80ONC4xDQ1CZWhy

aWsnzZXIgvVWx0cmFtY XRjaCBTUKMgMjQ5NiIMOLVNIdHRpbmcgU2FtcGxIIFJh
dGUgQ29udmVyc2lv
bg1JbnB1dC1BRVMVWEXSDU9yaWcvNDQUMQ1PdXRwdXQtODguMi9BRVMNQ2xv
Y2stUEXMIEXvY2sv
SW50ZXJuYWWNDVRDIEVsZWNOcm9uaWNzIEOtMJAWMCBBRVMgb3VOcHVOIHRvY
IEJlaHJpbmdIciBV
bHRYYW1hdGNoIFNSQyAyNDk21zMglGlucHVODUJlaHJpbmdIciBVbHRYyYW1h
dGNoIFNSQyAyNDk2
1zZMgQUVTIzMgIG91dHB1dCBObyANUk1FIEFFUzMylzggaW5wdXQgdG8gQmVo
cmluZ2VylIFVsdHJh
bWF0Y2ggU1JDIDIOOTY]NCBBRVMgaW5wdXQNQmVocmluz2VyIFVsdHIhbWFO
Y2ggU1JDIDIOOTY]j
NCBBRVMgb3VOcHVOIHRVIFRDIEVsSZWNOcm9uaWNzIEOtMjJAWMCBBRVMgaW5w
dXQNDVJINRSBNdWx0
aWzZhY2UgQURBVCBhbmQgQURJINjQ4IGNoYW5uZWxzIDMzIHRocnUgNjQgY XJI
IHJIY2VpdmiuZyBB

REFUIGIucHV0IGZyb20gdGhlIDIgeCBSTUUgOTY 1MpJzIGOuIHR0ZSBzbGF2
ZSBEQVcuDQ1STUUg
QXVkaw8gaW50ZXImYWNIIGNvbnRyb2wgcGFuZWwgc2V0dGluZ3M6DQ1BREK2
NDgNSW5wdXQtQk5D
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DTk2ayBGcmFtZS1INQURJIDUNsSb2NrLUIucHVOLO1BREKNDUFESSA4LURTICgy
IHggdW5pdHMpDVBY
b2NIc3MtRFMgDUEVRC1JbnB1dA1ELOEtSW5wWdXQNRGInaXRhbCBpbnB1dC1B
REFUDUNvbWJpbmUt
RFMNDVJINRSBBdWRpbyBpbnRlcmzZhY2UgZnJvbnQgcGFuZWwgc2V0dGluZ3M6
CwtBREK2NDgLSW5w
dXQtQk5DCzk2ayBGcmFtZSINQURJICONSb2NrLUlucHVOLO1BREKLCOFESSA4
LURTICgylHggdW5p
dHMpC1Byb2NIc3MtRFMgCOEVRC1JbnB1dAtELOEtSW5wdXQLRGInaXRhbCBp
bnB1dC1BREFUCONvV
bWJIpbmUtRFMLCOhEU1AgY29udHJvbCBwWYWS5IbCBzZXR0aW5nczoLTXVsdGIm
YWNIOgtQUKVGIFNZ
TkMtVOMLTU9ERS1BVVRPU1IOQwWSLTUFESQtNQURJIEIOLUNPQVhJQUWLTUFE
SSBPVVQtNjQLOTZL
SFotOTZLIEZSQU1FIFIBVEULQOXPQOsgTU9ERSINQVNURVILUFJFRIBTWUSD
IFJFRKVSRUSDRS1N
QURJICwWtBRVMzMgtPVVRQVVQQRKISTUFULVNJITKAMRSBXSVJIFC1FVQUQQU1BF
RUQtUOIOROxFIFdJ
UKULTU9ERS1BVVRPIFNZTKMLDV9fX19fX19fX19fX19fX19fX19fX19fX19f X19fX19fX19fX19f
X19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19f X18NTOssIG5vdyBO
aGFOIGFsbCB0aGIzIGIzZIGNvbmZpZz3VyZWQsIGIOIGFjdHVhbGx51GJIY 29t
ZXMgZXhOcmVtZWx5
IHNpbXBsZToNDUluaXRpYWwgY29sZCBib290IHByb2NIZHVYyZToNU3dpdGNo
IGOUIHROZSBNeXRI
ayBTdGVyZW8gQS9EIGFuZCBELOEgQY29udmVydGVycw1Td2l0Y2ggb24gYm90
aCBNYWdtYSBjaGFz
c2lzkg1Cb290IHVwIE1hc3RIciBhbmQgc2xhdmUgREFXDVR1cm4gb24gdGhl
IFINRSBVAXRib2Fy
ZCBoYXJkd2FyZSBphiBO0aGUgZm9sbG93aW5snIHNIcXVIbmNIOIBib3RolIEFE
SSA4LURTIHVuaXRz
LCBBREk2NDggYW5kIHR0ZW4gdGhlIHR3byBBREkgOC1EUyB1bmIlOcy4NDUFs
bCBvZiBOaGUgc2V0
dGluz3MgZm9yIHRoZXNIIHVuaXRzIHRoYXQgY XJIIHNob3dulGFib3ZIIGNh
biByZW1haw4gc3Rh
dGljIHdoZXRozZXlgd29ya2luZyBhdCAONC4xLzQ4a0h61G9yIDg4LjlvOTZr SHoulFlvdSBkbyBu
b3QgaGF2ZSB0ObyBjaGFuz2UgYW55IHNIdHRpbmdzIGV2ZXlgYWdhaW4gd210
aCB0aGUgUK1FIGhh
cmR3YXJILiBJbiBvecmRIciBObyBzd2l0Y2ggdG8gcHJvamVjdHMgdXNpbmcg
ZGImZmVyZW50IHNh
bXBsZSByYXRIlcyBhbmQgZm9yIHR0oZSBSTUUgaGFyZHdhcmUgdG8gcmVjb25m
awdlcmUgaXxXSScyBJ
LO8gYWNjb3JkaW5nbHkgc28gdGhhdCB0aGV5IHdpbGwgcGOwdWxhdGUgY SBu
ZXcgQ3ViYXNIIHBy
b2plY3QsIHR0ZSBmb2xsb3dpbmcgcHJIvY2VkdXJlIGIzIG51Y2Vzc2FyeS4N DUNsb3NIIG91dCBv
ZiBOaGUgY3VycmVudCBwcm9qZWNOLg1PcGVulGEgbmV3LCBibGFuayBwcm9q
ZWNOIGFuzCBzZXQg
axXQgdG8gdGhlIG5IdyBzYW1wbGUgcmF0ZQ1DaGFuZz2UgdGhlIHNhbXBsZSBy
YXRIGOuIHR0ZSBN
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eXRlayBTdGVyZW8gQS9EIGNvbnZlcnRIciBObyB0aGUgc2FtcGxlIHIhdGUg b2YgdGhlIG5IdyBi
bGFuayBwcm9gZWNODUNsb3NIIHR0oZSBuzXcgYmxhbmsgcHJvamVjdCAoaXQg
aXMgbm90IG5IY2Vz
c2FyeSBObyBzYXZIIGIOKQ1FeGIOIEN1YmFzZSBhbmQgcmVib290IHR0oZSBE
QVcNDSBXaGVulHRo
ZSBEQVcgaXMgecmVib290ZWQgdGhlIFINRSBoYXJkd2FyZSBJL08gaXMgcHJv
cGVybHkgY29uZmin
dXJIZCB0ObyB0aGUgbmV3IHNhbXBsZSByYXRILIBPCGVUIEN1YmFzZSBhbmQg Y3JI

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help me buy
stuff.
Posted by Tom Bruhl on Tue, 23 Oct 2007 14:26:25 GMT
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------ = NextPart_000_04F8 01C83C09.FO0C406D0--Will it play stand-alone like a drum
machine,even when not recording?

"LaMont" <jjdpro@gmail.com> wrote in message news:475edd2d$1@linux...
>

> Hi Wayne, | have both Products and like them both, but Addictive Drums are
> my favorite.

>

> The interface is (imho) the best. it's routing is very flexible. The on

> board FX are very usable. They just added an 2 new expansion Kits that are
> old school. But, all of their kits can be used in all genres.

>

> For Country/Pop, the standard kits work well. | do a Gospel and thesedrums
> cover alot of ground..

>

> "Wayne Carson" <carson_wayne@msn.com> wrote:

> >Hij all,

> >

> >|'ve been using EZ drummer for about a year. | noticed they now have a
>

> >Nashwville kit. | may change apps. Here's why and what do you all think.
> >

>>1. EZ drummer is easy to use with drag and drop loops but I'm not

> >thoroughly satisfied with the mixer. Individual kick, hat and toms. But

>

> >two mics on the the snare ? (I don't hear all that much significant

> >difference on the top and bottom) and just overheads for the cymbals and
>

> >lastly room ambience. The problem | have with the mixer is that | can't
>

> >pring up the ride or crashes without also raising bleed of the kick, hat,

>

> >snare and toms on the overhead mics. In the end the mix has too much
room
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>

> >sound. | need more isolation at times. I'm not triggering. | just

using

>

> >midi drum tracks. | am amazed that these drum programs can even mix
> >individual parts of a drum kit midi track. No efx's except room
ambience.

>

> >The humanize feature is decent.

> >

> >2. The patterns are decent with the EZ software and some loops are down
>

> >right funky but only two kit sounds (pop/rock and cocktail). The
Nashville

>

> >uses an new kit and | was wondering if the loops have a large variety of
>

> >country 3/4 and 6/8 grooves.

> >

> >3. www.xlnaudio.com | looked into XLN Addictive Drums (AD) and it
seems

>

> >as though each kick, snare, tom, ride, hat, cymbals and cowbell (don't
say

>

> >jt!) has it's own fader and efx/inserts but I'm not sure. | don't mind

> some

> >pleed, in fact | like it for ambience, so is the isolation from each

> >drum/cymbal similar to solo or more like a close mic. Secondly, | am

> >concerned that the kits are mostly rock/old school/machine based and | do
>

> >need a country kit and/or country grooves on about 1/3 to 1/2 of my songs
>

> >that I'm editing and mixing. XLN has just one add on pak to date and

it's

>

> >retro. Does the "acoustic" kit fit the country mode or primarily just

soft

>

> >acoustic songs. AD does have reverb and | do like to use massive reverb
>0n

> >the snare on country ballads so is it possible or is it a whole kit

reverb.

>

> >How are the grooves. XLN states on their website "the grooves, beats and
>

> >fills of a good drummer!" Website states no humanize feature but
instead
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>
> >uses recorded alternating strokes for a velocity layer.

> >

> >

> >Are any of you folks addicted or would you recommend that | stay with EZ?
> >

> >Thanks,

> >Wayne Carson

> >Paris since '97

> >

> >

>Thanks David.

| would try it, but | had to butcher my Cubase PC to get my Paris box up

and running again.

For some reason the mobo running paris fried itself.

(K8NS ultra). Lucky I bought two of these boards, and was able

to rebuild the paris box in about an hour before a session, without hiccups.

| ended up hiring a second ADAT, and archived the multitracks

in one pass.

Cheers.

"David L" <david@revealaudio.com> wrote:

>Kim -

>

>|t's very easy to bounce all of your tracks at once in Cubase.

>1 Select all

>2 In the Audio menu, select the Events To Parts command

>3 Drag the left side of each part to the beginning of the time line (00:00)
>4 In the Audio menu, select Bounce to Disk command

>

>Whatever name you have given the track will be the name of the file that
is

>created.

>

>David LYes.. All of the mentioned Virtual drum apps can be played live.

"tonehouse" <zmcleod@comcast.net> wrote:

>Will it play stand-alone like a drum machine,even when not recording?
>"LaMont" <jjdpro@gmail.com> wrote in message news:475edd2d$1@linux...
>>

>> Hi Wayne, | have both Products and like them both, but Addictive Drums
are

>> my favorite.

>>

>> The interface is (imho) the best. it's routing is very flexible. The

on

>> poard FX are very usable. They just added an 2 new expansion kits that
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are
>> old school. But, all of their kits can be used in all genres.

>>

>> For Country/Pop, the standard kits work well. | do a Gospel and thesedrums
>> cover alot of ground..

>>

>> "Wayne Carson" <carson_wayne@msn.com> wrote:

>> >Hi all,

>> >

>> >|'ve been using EZ drummer for about a year. | noticed they now have
a

>>

>> >Nashville kit. | may change apps. Here's why and what do you all think.
>> >

>>>1. EZ drummer is easy to use with drag and drop loops but I'm not

>> >thoroughly satisfied with the mixer. Individual kick, hat and toms.

But

>>

>> >two mics on the the snare ? (I don't hear all that much significant

>> >difference on the top and bottom) and just overheads for the cymbals
and

>>

>> >|astly room ambience. The problem | have with the mixer is that | can't
>>

>> >bpring up the ride or crashes without also raising bleed of the kick,

hat,

>>

>> >snare and toms on the overhead mics. In the end the mix has too much
>room

>>

>> >sound. | need more isolation at times. I'm not triggering. | just

>using

>>

>> >midi drum tracks. | am amazed that these drum programs can even mix
>> >individual parts of a drum kit midi track. No efx's except room
>ambience.

>>

>> >The humanize feature is decent.

>> >

>> >2. The patterns are decent with the EZ software and some loops are down
>>

>> >right funky but only two kit sounds (pop/rock and cocktail). The
>Nashville

>>

>> >uses an new kit and | was wondering if the loops have a large variety

of

>>

>> >country 3/4 and 6/8 grooves.
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>> >

>> >3, www.xlnaudio.com | looked into XLN Addictive Drums (AD) and it
>seems

>>

>> >as though each kick, snare, tom, ride, hat, cymbals and cowbell (don't
>say

>>

>> >it!) has it's own fader and efx/inserts but I'm not sure. | don't mind

>> some

>> >pleed, in fact | like it for ambience, so is the isolation from each

>> >drum/cymbal similar to solo or more like a close mic. Secondly, | am
>> >concerned that the kits are mostly rock/old school/machine based and
| do

>>

>> >need a country kit and/or country grooves on about 1/3 to 1/2 of my songs
>>

>> >that I'm editing and mixing. XLN has just one add on pak to date and
>it's

>>

>> >retro. Does the "acoustic” kit fit the country mode or primarily just
>soft

>>

>> >acoustic songs. AD does have reverb and | do like to use massive reverb
>> on

>> >the snare on country ballads so is it possible or is it a whole kit
>reverb.

>>

>> >How are the grooves. XLN states on their website "the grooves, beats
and

>>

>> >fills of a good drummer!" Website states no humanize feature but
>instead

>>

>> >yses recorded alternating strokes for a velocity layer.

>> >

>> >

>> >Are any of you folks addicted or would you recommend that | stay with
EZ?

>> >

>> >Thanks,

>> >Wayne Carson

>> >Paris since '97

>> >

>> >

>>

>

>This is a multi-part message in MIME format.
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------ = NextPart_000_0533_01C83C12.A04C4510
Content-Type: multipart/alternative;
boundary="----=_NextPart_001_0534_01C83C12.A04C4510"

------ = NextPart_001_0534 01C83C12.A04C4510
Content-Type: text/plain;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

FWIW, | have resolved the "kludge" with having to reboot the computer. | =
am attaching a revised copy of the configuration instructions.=20

"DJ" <animix _at _animas _ dot _ net> wrote in message =
news:475f0f24@linux...

I've been putting the finishing touches on testing my DAW setup this =
morning. The whole purpose of going to such extremes was to have a =
system running on a stable motherboard that is extremely compatible with =
the audio DSP cards that | prefer to use and that could integrate all of =
my analog and digital outboard hardware at either 44.1/48kHz or =
88.2/96kHz with the flip of a switch. | wanted to be able to integrate =
the outboard digital processors that were only capable of 44.1/48k =
sample rates at 88.2kHz without going analog or jumping through a bunch =
of hoops. "Functional and fast" with lots of power was the goal here.

| have achieved the "flip of a switch" scenario as closely as =
possible. The "flip" actually has to involve resetting the sample rate =
of the Mytek A/D converter that is feeding the clock signal to a pair of =
clock distributors and a reboot of the computer so that the RME driver =
reconfigures the I/O for the proper sample rate. | know that having to =
reboot the DAW seems a bit of a kludge, but there have been reported =
issues with Mytek and RME hardware playing nice. The Mytek will not =
clock to the RME signal any other way than directly off the master clock =
signal and the MADI will not slave to an external clock with all of the =
crap integrated so I'm having to work within these fixed parameters, but =
it take about 3 minutes (the time it takes to reboot a computer) to =
switch all this stuff to work at any available sample rate without =
having to reconfigure any other hardware settings now and it's working =
flawlessly.

| have 24 analog inputs and outputs working at any sample rate and =
either 24 or 48 digital feeds from my slave DAW running VSTi's depending =
on the sample rate. | am not having any issues with using Systemlink at =
higher sample rates which is something of an achievement, or so | am =
told. | also have 6 x third party DSP cards working along with three =
audio interfaces using two 13 slot Magma chassis' on the Master DAW and =
a pair of RME HDSP 9652's on the slave DAW (a total of 252 clocked =
digital audio streams). I'm having absolutely no PCI bus overload issues =
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here.

I have been holding off building a new system because what | have is =
working so well and | don't think that | will get any kind of =
exponential gain from new developments in DAW hardware until the dual =
socket quad core issues are resolved by Steinberg and Vista is actually =
useful for audio purposes. | am running Windows XP Pro on this system. | =
think | may have also 'debunked" a few PCI bus bandwidth limitations =
arguments relative to how many streams can be squeezed through the bus =
while being processed by third party DSP cards. I've torture tested this =
at 88.2 with a 30+ track count project with 90% DSP usage on the 4 x =
UAD_1 cards and over 85% DSP usage on both the TC POCO,s with nary a pop =
or crackle and | could have gone higher, but my situation here seldom =
exceeds 32 track count projects at 44.1.. ..s000.....FWIW, perhaps the =
following will be of some practical use to someone here who is thinking =
about "going native" and trying to integrate external hardware and keep =
their stable, dependable PCI based DAW viable for the forseeable future.

Well......anyway......you all know I'm nuts so if you are interested =
in the latest round of "the madness", print out the attached word.doc.

..... and this time, no chickens were sacrificed in the configuration =
of this DAW.

;0)

------ = NextPart_001_0534_01C83C12.A04C4510
Content-Type: text/html;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.6000.16544" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>FWIW, | have resolved the "kludge" with =
having t0o=20

reboot the computer. | am attaching a revised copy of the configuration=20
instructions. </[FONT></DIV>

<DIV>&nbsp;</DIV>

<DIV>"DJ" &lt;animix _ at _ animas _ dot _ net&gt; wrote in message <A=20
href=3D"news:475f0f24@linux">news:475f0f24@linux</A>...</DIV>
<BLOCKQUOTE dir=3DItr=20

style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
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BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV><FONT face=3DArial size=3D2>I've been putting the finishing =
touches on=20

testing my DAW setup this morning. The whole purpose of going to such =
extremes=20

was to have a system running on a stable motherboard that is extremely =

compatible with the audio DSP cards that | prefer to use and that =
could=20

integrate all of my analog and digital outboard hardware at either =
44.1/48kHz=20

or 88.2/96kHz with the flip of a switch. | wanted to be able to =
integrate the=20

outboard digital processors that were only capable of 44.1/48k sample =
rates at=20

88.2kHz without going analog or jumping through a bunch of hoops. =
"Functional=20

and fast" with lots of power was the goal here.<BR><BR>| have achieved =
the=20

"flip of a switch" scenario as closely as possible. The "flip" =
actually has to=20

involve resetting the sample rate of the Mytek A/D converter that is =
feeding=20

the clock signal to a pair of clock distributors and a reboot of the =
computer=20

so that the RME driver reconfigures the I/O for the proper sample =
rate.&nbsp;1=20

know that having to reboot the DAW seems a bit of a kludge, but there =
have=20

been reported issues with Mytek and RME hardware playing nice. The =
Mytek will=20

not clock to the RME signal any other way than directly off the master =
clock=20

signal and the MADI will not slave to an external clock with all of =
the crap=20

integrated so 1I=92m having to work within these fixed parameters, but =
it take=20

about 3 minutes (the time it takes to reboot a computer) to switch all =
this=20

stuff to work at any available sample rate without having to =
reconfigure any=20

other hardware settings now and it's working flawlessly.<BR><BR>| have =
24=20

analog inputs and outputs working at any sample rate and either 24 or =
48=20

digital feeds from my slave DAW running VSTi's depending on the sample =
rate. 1=20

am not having any issues with using Systemlink at higher sample rates =
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which is=20

something of an achievement, or so | am told.&nbsp;l also have 6 x =
third party=20

DSP cards working along with three audio interfaces using two 13 slot =
Magma=20

chassis' on the Master DAW and a pair of RME HDSP 9652's on the slave =
DAW (a=20

total of 252 clocked digital audio streams). I'm having absolutely no =
PCI bus=20

overload issues here.<BR><BR>I| have been holding off building a new =
system=20

because what | have is working so well and | don't think that | will =
get any=20

kind of exponential gain from new developments in DAW hardware until =
the dual=20

socket quad core issues are resolved by Steinberg and Vista is =
actually useful=20

for audio purposes. | am running Windows XP Pro on this system. | =
think | may=20

have also 'debunked" a few PCI bus bandwidth limitations arguments =
relative to=20

how many streams can be squeezed through the bus while being processed =
by=20

third party DSP cards. I've torture tested this at 88.2 with a 30+ =
track count=20

project with 90% DSP usage on the 4 x UAD_1 cards and over 85% DSP =
usage on=20

both the TC POCO,s with nary a pop or crackle and | could have gone =
higher,=20

but my situation here seldom exceeds 32 track count projects at 44.1.. =

..5000.....FWIW, perhaps the following will be of some practical use =
to=20

someone here who is thinking about "going native" and trying to =
integrate=20

external hardware and keep their stable, dependable PCI based DAW =
viable for=20

the forseeable future.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Well......anyway......you all know =
I'm nuts so if=20

you are interested in the latest round of "the madness", print out the =

attached word.doc.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>.....and this time, no chickens were =
sacrificed=20

in the configuration of this DAW.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
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<DIV><FONT face=3DArial size=3D2>;0)</DIV>
<DIV><BR></DIV></BLOCKQUOTE></FONT></BODY></HTML>

------ = NextPart_001_0534_01C83C12.A04C4510--

------ = NextPart_000_0533_01C83C12.A04C4510

Content-Type: application/msword;

name="Configuring Routing and Clocking the DAW from hell.doc"
Content-Transfer-Encoding: base64

Content-Disposition: attachment;

filename="Configuring Routing and Clocking the DAW from hell.doc"

OM8RAKGXGUEAAAAAAAAAAAAAAAAAAAAAPGADAP7/CQAGAAAAAAAAAAAAAAAB
AAAANQAAAAAAAAAA

EAAANWAAAAEAAAD+/IIAAAAADQAAAD/ITHHTHHHTHIHIN I
.
.
.
.
.
.
s
PCEAWQAJBAAAABK/AAAAAAAAEAAAAAAABAAAMBWAAALAY mpiavNX81CAAAAA
AAAAAAAAAAAAAAAA
AAAJBBYAHjYAAJE9AQCRPQEAMBIAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAD//WSAAAAA
AAAAAAD/WSAAAAAAAAAAAD/WSAAAAAAAAAAAAAAAAAAAAAAFOAAAAAALAA
AAAAAAAAVGAAALLA
AAAAAAAAVGAAAAAAAACHAAAAAAAAALAAAAAAAAAAVGAAABQAAAAAAAAAAAAA
ANIAAAAAAAAAOGAA
AAAAAADSAAAAAAAAANIAAAAAAAAAOGAAAAWAAADEAAAANAAAANIAAAAAAAAA
UQOAALYAAAAMAQAA

AAAAACYBAAAAAAAAIGEAAAAAAAAMAQAAAAAAACY BAAAAAAAAIGEAAAAAAAAM
AQAAAAAAACYBAAAA
AAAAfGOAAAIAAACACGAAAAAAAIAKAAAAAAAAGACAAAAAAACACIAAAAAAAIAK
AAAAAAAAGACAACQA
AABVCWAAIAEAAGMNAABCAAAAPACAABUAAAAAAAAAAAAAAAAAAAAAAAAAVGAA
AAAAAAAMAQAAAAAA

AAAAAAAAAAAAAAAAAAAAAAAMAQAAAAAAACY BAAAAAAAAIGEAAAAAAAAMAQAA
AAAAAKQKAAAAAAAA
OgQAAAAAAACHAAAAAAAAALAAAAAAAAAAIGEAAAAAAAAAAAAAAAAAACY BAAAA
AAAAIGEAAAAAAAAG
BAAAAAAAADOEAAAAAAAAOGQAAAAAAAAMAQAAKGIAALAAAAAAAAAAIGEAAAAA
AAC+AAAAAAAAACYB
AAAAAAAATGOAAAAAAAAAAAAAAAAAAAAAAAAAAAAAOGAAAAAAAADSAAAAAAAA
ALAAAAAAAAAAVGAA
AAAAAACHAAAAAAAAALAAAAAAAAAAIGEAAAAAAAB+CIAAAAAAADOEAABGBQAA
OgQAAAAAAACKCQAA
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OgAAAEgKAAASAAAAVGAAAAAAAAC+HAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAATGOAAAAAAAAMAQAAAAAAABIB
AAAUAAAACFNkyOw8
yAHSAAAAAAAAANIAAAAAAAAAUAMAAIIAAABOCgAACgAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAREFX
LU1hc3RIciBhbmQgc2xhdmUgDUdpZ2FieXRIIEdBIES4TIMgVWx0cmEgOTM5
IG1lvYm8NMIB4IEdC
IENvcnNhaXIgWEL1TIFBDIDMyMDANQUdQIJYgROUgRmM9yY2UgNjA4OCBYdHJI
bWUgKE1hc3RIciks
IEAFIEZvemNIIDULMDAgc2xhdmUNDU1hc3RICIBEQVcgY29uZmindXJhdGlv
bjoNDVBDSSAjMiOg
TWFnbWEQgIyAxIGhvec3QgY2FyZA1QQO0kglzQgLSBNYWdtY SAjMiBob3NOIGNh
cmQNDU1hZ21hICMx
OgkJCUISUQ1QQO0KgIzEtIFINRSBNQURJICQkxOQ1QQO0kglzUtIFINRSBBRVMz
MgkJMTKNUENJICMXx
MS1STUUGTXVsdGImYWNIIFBDSQkxOQONTWFnbWEgIzZINUENJICMxIFVBRCOXx
CQkIJMTcNUENJICMy
IFBPQO08JCQkxOA1QQO0kglzUgVUFELTEJCQkxNw1QQOkglzYgUESDTwWkKICTE4
DVBDSSAjNyBVQUQLt
MQKJCTE3DVBDSSAJMTEgQVUFELTEJCQkxNWONSGFyZHdhcmUgZGInaXRhbCBy
b3V0aW5nIGFuZCBj
bG9ja2luzwONQK5DIGIucHVOIGFuZCBvdXRwdXQgb2YgTUFESSB)jYXJKIHRvV
IEJOQyBJbnB1dCBh
bmQgb3VOcHVOIGOMIFINRSBBREK2NDgNTWFzdGVyIGNsb2NrLVINRSBNQURJ
ICBCTkMgb3VOcHV0
IHRVIE15dGVrIFNOZXJIbzk2IEEVRCBjb252ZXJ0ZXINQk5DIG91dCBvZiAg TXI0ZWsgU3RIcmVv
OTYQgQS9EIGNvbnZlcnRIciBObyBMdWNpZCBHZW540TYgc2VOIHRVIGV4dGVy
bmFsIChjb3VszZCB1
c2UgTHVjaWQgQOxLIHggNikNQk5DIG91dCBvZiBMdWNpZCBHZW4geDk2ICMx
IHRVIEJOQyBpbnB1
dAkgb2YgTHVjaWQgR2VulFggNiAoY291bGQgdXNIIGEgc2Vjb25KIEX1Y 2tp
IENMSyB4IDYpDQ1C
TkMgb3V0OcHVOcyBvZiBHRUS5YOTYgdG8gdGhlIGZvbGxvd2luzZyBkZXZpY2Vz
0Og1STUUgQURJIDYO
0C10zXJtaW5hdGVKDVINRSBBREkgOC1ERCAjMS10ZXJtaW5hdGVKDVINRSBB
REKgOC1ERCAjMIi10
ZXJtaW5hdGVKDVINRSBBRVMgMzItdGVybWIuYXRIZAONQK5DIG91dHB1dHMg
b2YgIEdFTIg2IHRvV
IHR0ZSBmb2xsb3dpbmcgZGV2aWNIczoNUK1FIEFESSA4LURTLXRIcm1pbmFO
ZWQNUK1FIEFESSA4
LURTLXRIcm1pbmFOZWQNUK1FIE11bHRpZmMFjZS10ZXJtaW5hdGVKDVJINRSBI
RFENQIDK2NTItdGVy
bWIuYXRIZCAob24gc2xhdmUgREFXKQ1STUUgSERTUCASNjUyLXRIcm1pbmFO
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ZWQQgKE9QuUIHNsY XZI
IERBVYKNDVRVIGI9WZXJIhdGUgdGhlIExleGljb24gUENNLTKXLCBRAWFudGVj
IFIhcmRzdGljaywg
Um9sYWS5KIFItODgwIGFuZCBTh2551FY3NyBhdCA40C4yLzk2aOh6IHNhbXBs
ZSByYXRIcywgdGhl
IGZvbGxvd2luZyBzZXR0aW5ncyBhcHBse QONQURJIDgtREQQgIzENU1JDLUF
dGI2ZQ1DbG9jay1F
eHRIcm5hbCAo0RFMgbW9kZSBuZWVkcyB0ObyBiZSBkaXNhYmVkIGOuIHR0ZSAX
c3QgQURJIIDgtREQg
dW5pdCByZWNIlaXZpbmcgNDQuUMS800GtleiBBRVMgaW5swdXQgZnJvbSB0aGUg
ZXh0ZXJuYWwgcHJv
Y2Vzc29ycykNU291cmNILUFFUWONQURJIDgtREQgIzINU1IDLUF|dGI2ZQ1D
bG9jaylFeHRIcm5h
bCO9EUyAoRFMgbXVzdCBiZSBIbmFibGVkIGOuIHR0ZSAybmQgQURJIDgtRFMg
aW4gb3JkzZXIgdG8g
cmV0dXJulDg4LjJrSHogc2InbmFsIHRVIHRoZSBBRVMzMiBpbnRIcmzZhY2Ug
YW5kIGZvciBOaGUg
c3RIcmVVIEKvTYBOby9mcm9tIHRoZSBvdXRib2FyZCBGWCBwcm9jZXNzb3Jz
IHRvIHdvemsgcHJv
cGVybHktd210aG91dCBEUyBIbmFibGVKIG9uIHRoaXMgdW5pdCwgdGhlIHNO
ZXJlbyBmdW5jdGlv
bnMgd2IsbCBub3Qgd29yayBwcm9wzZXJseSKNDQONDQ1IYXJkd2FyZSByb3V0
awsncyBmb3lgdGhl
IHByb2NIc3NvenMgY XJIIGFzIGZvbGxvd3M6DQ1MZXhpY29ulFBDTSO05MSBB
RVMgb3VOcHVOIHRvV
IFINRSBBREKgOC1ERCAjMSBBRVMgaW5wdXQNUK1FIEFESSA4LUREIZEgQQUVT
IzEgb3VOCcHVOIHRvV
IFINRSBBRVMzMiBBRVMjMSBpbnB1dA1STUUgQUVTMzIgQUVTIzZEgh3VOcHVO
IHRVIFINRSBBREKg
OC1ERCMyIEFFUyMxIGIucHVODVJINRSBBREKgOC1ERCBvVAXRwdXQgdG8gTGV4
aWNvbiBQQOOtOTEg
aW5wdXQNDVF1YW50ZWMgWWFyZHNOaWNrIEFFUyBvdXRwdXQgdG8gUk1FIEFE
SSA4LUREICMXIEFF
UyMyIGlucHVODVJINRSBBREkgOC1ERCMXIEFFUyMylG91dHB1dCBObyBSTUUg
QUVTMzIgQUVTIzIg
aW5wdXQNUK1FIEFFUzMyIEFFUyMylG91dHB1dCBObyBSTUUgQURJIDgtREQ)]
MiBBRVM]MiBpbnB1
dA1STUUgQURJIIDgtREQjMiBvdXRwdXQgdG8gUXVhbnRIYyBZY XJkc3RpY2sg
aW5wdXQNDVJIVbGFu
ZCBSLTg4MCBBRVMgb3V0OcHVOIHRVIFINRSBBREKgOC1ERCAjMSBBRVMjMyBp
bnB1dA1STUUQQURJ
IDgtREQJMSBBRVMjMyBvdXRwdXQgdG8gUk1FIEFFUzMyIEFFUyMzIGlucHVO
DVJIJNRSBBRVMzMiBB
RVMjMyBvdXRwdXQgdG8gUK1FIEFESSA4LUREIzIgQUVTIzMgaW5wdXQNUK1F
IEFESSA4LUREIzMg
b3VOcHVOIHRVIFIVbGFuZCBSLTg4MCBpbnB1dAONU29ueSBWNzcgQUVTIGI1
dHB1dCBObyBSTUUg
QURJIDgtREQgIZEgQUVTIzZQgaW5wdXQNUK1FIEFESSA4LUREIZEgQUVTIzQg
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b3VOcHVOIHRVIFIN
RSBBRVMzMiBBRVMjNCBpbnB1dA1STUUgQUVTMzIgQUVTIzZQgb3VOcHVOIHRV
IFINRSBBREkgOC1E
RCMyIEFFUyMOIGIucHVODVJIJNRSBBREKgOC1ERCMOIG91dHB1dCB0ObyBTb255
IFY3NyBpbnB1dAON
Uk1FIEFFUzMyIG91dHB1dCAjNSByb3V0ZWQgdG8gQmVuY2htYXJrIERBQyYOxX
IEwgJiBSICBpbnB1
dCANUK1FIEFFUzMyIGlucHVOICAJNSByZWNIlaXZpbmcgU1BESUYgawW5wdXQg
ZnJvbSBTbGF2ZSBE
QVcNDVINRSBBRVMzMiBpbnB1dC9vdXRwdXQglzYgUESEIFhUIFBybw1STUUg
QUVTMzlgaW5wdXQv
b3VOcHVOICM2IHIvdXRIZCBObyBNeXRIlayBTdGVyZW8gQS9EIGFuZCBNeXRI
ayBTdGVyZW8gRC9B
IGNvbnZlcnRIcnMNDVRVIE9WZXJhdGUgVEMgRWxIY3Ryb25pY3MgRCOyIGFO
IDg4LjlvOTZrSHog
c2FtcGxIIHIhdGU6DUJIaHJpbmdIciBVbHRYYW1hdGNoIFNSQyAyNDKk2IzEt
U2vodGluzyBTYW1w
bGUgUMF0ZSBDb2527XJzaW9uDUIucHVOLUFFUyY9YTFINQ2xvY2stUEXMIExv
Y2svIEludGVybmFs
DU91dHB1dC1BRVMVRUJVLzQOLJENDUJlaHJpbmdIciBVbHRYYW1hdGNoIFNS
QyAyNDK21zItU2V0
dGluzyBTYW1wbGUgUmF0ZSBDb2527XJzaW9uDUIlucHVOLVMVUERJRI9SQOEN
T3JpZy80ONC4xDU91
dHB1dC040C4yLOFFUw1DbG9jaylQTEwWgTG9jay9JbnRIcm5hbAONVEMgRWXI
Y3Ryb25pY3MgRCOy
IFMVUGRpZiBvdXRwdXQgdG8gQmVocmluz2VylFVsdHIJhbWF0Y2ggU1JDIDIO
OTY|MSBTL1BkaWY(g
aW5wdXQNQmVocmluz2VyIFVsdHIhbWF0Y2ggU1JDIDIOOTYjMSBBRVMgb3V0
cHVOIHRVIFINRSBB
RVMzMiM3IGlucHVOLg1STUUgQUVTMzIjNyBvdXRwdXQgdG8glEJlaHJpbmdl
ciBVbHRyYW1hdGNo
IFNSQYAyYNDK21zIgQUVTIGIucHVOIA1CZWhyaW5nZXIgVWx0cmFtY XRjaCBT
UkMgMjQ5NiMyIFMv
UGRpZiBvdXRwdXQgdG8gVEMgRWxIY3Ryb25pY3MgRCOyIGlucHVODQ1UbyBP
cGVyYXRIIFRDIEVS
ZWNOcm9uaWNzIEOtMjJAWMCBhdCA40C4yLzk2aOh6IHNhbXBsZSByYXRIOg1C
ZWhyaW5nzZXIgVWx0
cmFtYXRjaCBTUkMgMjQ5NiMzLVNIdHRpbmcgU2FtcGxIIFIhdGUgQ29udmVy
c2lvbglJbnB1dC1B
RVMVWEXSDUNSsb2NrLVBMTCBMb2NrLyBJbnRIcm5hbA1PdXRwdXQtQUVTLOVC
VS80NC4xDQ1CZWhy
awsnZXIlgvVWx0cmFtY XRjaCBTUKkMgMjQ5NiIMOLVNIdHRpbmcgU2FtcGxIIFJh
dGUgQ29udmVyc2lv
bg1JbnB1dC1BRVMVWEXSDU9yaWcvNDQUMQ1PdXRwdXQtODguMi9BRVMNQ2xv
Y2stUEXMIEXxvY2sv
SW50ZXJuYWWNDVRDIEVsZWNOcm9uaWNzIEOtMjJAWMCBBRVMgb3VOcHVOIHRvV
IEJlaHJpbmdIciBV
bHRyYW1hdGNolFNSQyAyNDk21zMglGlucHVODUJlaHJpbmdIciBVbHRYyYW1h
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dGNoIFNSQyAyNDk?2
1zMgQUVTIzMgIG91dHB1dCBObyANUk1FIEFFUzMylzggaW5wdXQgdG8gQmVo
cmluz2VylFVsdHJh
bWF0Y2ggU1JDIDIOOTY]NCBBRVMgawW5wdXQNQmVocmluz2VylFVsdHIJhbWFO
Y2ggU1JDIDIOOTY;]
NCBBRVMgbh3VOcHVOIHRVIFRDIEVsZWNOcm9uaWNzIEOtMjJAWMCBBRVMgaW5w
dXQNDVJINRSBNdWx0
aWZhY2UgQURBVCBhbmQgQURJINjQ4IGNoYW5uZWxzIDMzIHRocnUgNjQgY XJI
IHJIY2VpdmluZyBB
REFUIGIucHVO0IGZyb20gdGhlIDIgeCBSTUUgOTY 1MpJzIG9uIHR0ZSBzbGF2
ZSBEQVcuDQ1STUUg
QXVkaW8gaW50ZXJImYWNIIGNvbnRyb2wgcGFuZWwgc2V0dGluZ3M6DQ1BREK2
NDgNSW5wdXQtQk5D
DTk2ayBGcmFtZSINQURJIDUNsSb2NrLUIucHVOLO1BREKNDUFESSA4LURTICgy
IHggdW5pdHMpDVBY
b2NIc3MtRFMgDUEVRC1JbnB1dA1ELOEtSW5wWdXQNRGInaXRhbCBpbnB1dC1B
REFUDUNvbWJpbmUt
RFMNDVJINRSBBdWRpbyBpbnRIcmzZhY2UgZnJdvbnQgcGFuZWwgc2V0dGluZ3M6
CwtBREK2NDgLSW5w
dXQtQk5DCzk2ayBGcmFtZS1INQURJICONsSb2NrLUIucHVOLO1BREKLCOFESSA4
LURTICgylHggdW5p
dHMpC1Byb2NIc3MtRFMgCOEVRC1JbnB1dAtELOEtSW5wdXQLRGInaXRhbCBp
bnB1dC1BREFUCONvV
bWJIpbmUtRFMLCOhEU1AgY29udHJIvbCBwWYWS5IbCBzZXR0aW5nczoL TXVsdGIm
YWNIOgtQUkKVGIFNZ
TkMtVOMLTU9ERS1BVVRPULIOQWSLTUFESQtNQURJIEIOLUNPQVhJQUWLTUFE
SSBPVVQINjQLOTZL
SFotOTZLIEZSQU1FIFIBVEULQOXPQOsgTU9ERSINQVNURVILUFJFRIBTWUSD
IFJFRKVSRUSDRSI1N
QURJICwWtBRVMzMgtPVVRQVVQgRkISTUFULVNJITkdMRSBXSVJFC1FVQUQQU1BF
RUQtUOIOROXFIFdJ
UKULTU9ERS1BVVRPIFNZTKMLDV9fX19fX19fX19fX19fX19fX19fX19fX19f X19fX19fX19fX19f
X19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19fX19f X18NTOssIG5vdyBO
aGFOIGFsbCB0aGIzIGIzZIGNvbmZpZ3VyZWQsIGIOIGFjdHVhbGx51GJIY 29t
ZXMgZXhOcmVtZWx5
IHNpbXBsZToNDUluaXRpYWwgY29sZCBib290IHByb2NIZHVYyZToNU3dpdGNo
IGOUIHROZSBNeXRI
ayBTdGVyZW8gQS9EIGFuZCBELOEgQY29udmVydGVycwl1Td2l0Y2ggb24gYm90
aCBNYWdtYSBjaGFz
c2lzkg1Cb290IHVwIE1hc3RIciBhbmQgc2xhdmUgREFXDVR1cm4gb24gdGhl
IFINRSBvVAXRIib2Fy
ZCBoYXJkd2FyZSBpbiB0OaGUgZm9sbG93aW5nIHNIcXVIbmNIOiBib3RolIEFE
SSA4LURTIHVuaXRz
LCBBREk2NDggYW5kIHR0ZW4gdGhlIHR3byBBREkgOC1EUyB1bmIOcy4NDQON
DQ1BbGwgYnVOIHR3
byBvZiB0aGUgc2V0dGluz3MgZm9yIHRoZXNIIHVuaXRzIHRoYXQgY XJIIHNo
b3dulGFib3ZIIGNh
biByZW1haW4gc3RhdGljIHdoZXRozXIgd29ya2luZyBhdCAONC4xLzQ4a0h6 IG9yIDgALjIivOTZr
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SHoulFIlvdSBkbyBub3QgaGF2ZSB0byBjaGFuz2UgYWS55IHNIdHRpbmdzIGV2
ZXlgYWdhaW4gb3Ro
ZX1gdGhhbiBOaGUgOTZrIEZyYW1IIHN3aXRjaCBvbiBOaGUgQURJINjQ4IGFu
ZCB0aGUgc2FtcGxl
IHIhdGUgb24gdGhlIE15dGVrIGNvbnZicnRIci4glEIulIG9yZGVYIHRVIHN3 aXRjaCBObyBwcm9q
ZWNOcyB1c2luzyBkaWzZmzXJIbnQgc2FtcGxlIHIhdGVzIGFuZCBmb3IgQ3Vi YXNIHRVIHJIIY29n
bml6Z2SB0aGUgcHJIvcGVYIFINRSBoY XJkd2FyZSBJL08gc28gdGhhdCB0aGV5
IHdpbGwgcGO9wdWxh
dGUQgYSBuzXcgQ3ViYXNIIHByb2plY3QsIHR0oZSBmb2xsb3dpbmcgcHJIvY2Vk
dXJlGIzIG5lY2Vz
c2FyeS4ANDUNsb3NIIG91dCBvZiBOaGUgY3VycmVudCBwcm9qZWNOLg1PcGVu
IGEgbmV3LCBibGFu
ayBwcm9gZWNOIGFuZCBzZXQgaXQgdG8gdGhlIG5ldyBzYW1wbGUgcmF0ZQ1D
aGFuz2UgdGhlIHNh
bXBsZSByYXRIIGOUIHR0ZSBNeXRlayBTdGVyZW8gQS9EIGNvbnZlcnRIciBO
byBOaGUgc2FtcGxI
IHJhdGUgb2YgdGhllG5IldyBibGFuayBwecm9qZWNODVRvZ2dsZSB0aGUgOTZr
IGZyYW1IIGJ1dHRYV
biBObyBNQURJIGImIHdvecmtpbmcgY XQgc2FtcGxIIHIhdGVzIGFib3ZIIDQ4 ayBvciBObyBXQyBp
ZiB3b3JraW5snIGFOIDQOLJEVNDhrDUNsb3NIIHRoZSBuzXcgYmxhbmsgcHJv
amVjdCAoaXQgaXMg
bm90IG5IY2Vzc2FyeSBObyBzY XZIIGIOKQ1FeGIOIGFuZCByZWxhdW5jaCBD
dWJhc2UuDQOgV2hl
biBOaGUgREFXIGIzIHIIYm9vdGVkIHR0ZSBSTUUgaGFyZHdhcmUgSS9PIGIz
IHByb3Blcmx5IGNv
bmZpz3VyzZWQgdG8gdGhlIG5ldyBzYW1wbGUgcmFO0ZSBhbmQgaXMgcHJIveGVy
bHkgcmVijb2duaXpl
ZCBpbiBjdWJhc2UulFIvdSBjYW4gdGhlbiAgY3JIY XRIIGEgbmV3IHByb2pl Y3QgYXQgdGhlIG5I
dyBzYW1wbGUgcmFOZSBvciBuYXZpZ2F0ZSB0byBhbiBleGlzdGluZyBwcm9q
ZWNOIGFOIHR0ZSBuU
ZXcgc2FtcGxIIHIhdGUUDQONDQONDQOAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
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AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAABAAATWKA
AFEJAADUCQAASBAKA
ADIPAABrDWAAIBEAAMQRAACYHAAAAPOA/QD7APSAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAA

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Helpme buy
stuff.
Posted by EK Sound on Tue, 23 Oct 2007 17:14:16 GMT

View Forum Message <> Reply to Message

GEAdJABVAHIAXABEAGUAcCwWBrAHQA bwBWAFWAQWBVAG4A
ZgBpAGCcAdQBYAGKkAbgBnACAAUgBVAHUAJABPAGAAZWAGAGEAbgBKACAAQWBS
AG8AYwWBrAGKkAbgBn
ACAAJABOAGUAIABEAEEAVWAGAGYACgBVAGOAIABOAGUAbABSACA4AZABVAGMA
AgAYdWNoDwAJBP8P
Iw//D/8P/w//DI8P/w//DWEANmMhoag8ACQT/D/8P/w//D/8P/w//D/8P/w8B AAEAAAAAAAEAAAAA
AAAAAAAAAAAAAAAAAAMQAAAPhGGBEYSY/hXGBQABaAEGhbygAAgAAACAAAQAA
AAAAAQAAAAAAAAAA
AAAAAAAAAAAAAXAAAA+EaAAERNJIj+FCYFAAFOAQZVKAACAAAALGACAAAAGHYV]
aAAAAAAAAAAAAAAA
ADZoaGoAAAAAAAAAAAAAAADIITTIIIITTAGAAAAAAAAD/QAGAAQBAGAAA
eBgAAIRUQWABAAEA
eBgAAAAAAAB3GAAAAAAAAAIQAAAAAAAAAIGYAABQAAAIAEAAAAMAAABHFPAB
AAACAgYDBQQFAgME
h30AAAAAAIAIAAAAAAAAAPSAAAAAAAAAVABPAGOAZQBzACAATQBIAHCAIABS
AG8AbQBhAG4AAAAL
FPABAgAFBQECAQCGAgUHAAAAAAAAABAAAAAAAAAAAAAAAIAAAAAAUWB5AGOA
YgBVAGWAAAAZJIpAB
AAACCWYEAQICAQIEn30AAAAAAIAIAAAAAAAAAPBAAAAAAAAAQQBYAGKAYQBS
AAAAIgAEAHEIBgA
ANACAABOAQAAAADQW7xGF1y8RgAAAAAEAAGAAACOAWAARXQAAAEACJAAAAQA
AXArAAAAAAAAAAAA
AAABAAEAAAABAAAAAAAAACEDAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
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AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAKUGWAEeOALQA
gAAYMAAAAAAAAAAAAAAAAAAAShgAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAIGXAAAAAAAAAAAAAAAAAAAAAAAAAAACAAAAAADIIXIAAAAAAAAA
FQBEAEEAVWALAEOA
YQBzAHQAZQBYACAAYQBUAGQAIABZAGWAY QB2AGUAIAAAAAAAAAACAGQAagAC
AGQAagAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
AAAAAAAAAAAAAAAA
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Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help me buy
stuff.
Posted by Tom Bruhl on Tue, 23 Oct 2007 17:23:10 GMT

View Forum Message <> Reply to Message
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Subject: Re: Paris is mostly gone and Cubase is the new mothership. Helpme buy
stulff.
Posted by EK Sound on Tue, 23 Oct 2007 17:32:36 GMT

View Forum Message <> Reply to Message

s easy to use with drag and drop loops but I'm not

>>> thoroughly satisfied with the mixer. Individual kick, hat and toms.

> But

>>> two mics on the the snare ? (I don't hear all that much significant

>>> difference on the top and bottom) and just overheads for the cymbals and
>

>>> |astly room ambience. The problem I have with the mixer is that | can't
>

>>> bring up the ride or crashes without also raising bleed of the kick,

>>> hat,

>

>>> snare and toms on the overhead mics. In the end the mix has too much
> room

>>> sound. | need more isolation at times. I'm not triggering. | just

>>> yusing

>

>>> midi drum tracks. | am amazed that these drum programs can even mix
>>> individual parts of a drum kit midi track. No efx's except room

>>> ambience.
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>
>>> The humanize feature is decent.

>>>

>>> 2. The patterns are decent with the EZ software and some loops are down
>

>>> right funky but only two kit sounds (pop/rock and cocktail). The

>>> Nashville uses an new kit and | was wondering if the loops have a large
>

>>> variety of country 3/4 and 6/8 grooves.

>>>

>>> 3. www.xInaudio.com | looked into XLN Addictive Drums (AD) and it
>

>>> seems as though each kick, snare, tom, ride, hat, cymbals and cowbell
>

>>> (don't say it!) has it's own fader and efx/inserts but I'm not sure.

> |

>>> don't mind some bleed, in fact | like it for ambience, so is the

>>> jsolation

>

>>> from each drum/cymbal similar to solo or more like a close mic.

>>> Secondly,

>

>>> | am concerned that the kits are mostly rock/old school/machine based
> and

>>> | do need a country kit and/or country grooves on about 1/3 to 1/2 of

> my

>>> songs that I'm editing and mixing. XLN has just one add on pak to date
>

>>> and it's retro. Does the "acoustic” kit fit the country mode or

>>> primarily

>

>>> just soft acoustic songs. AD does have reverb and I do like to use
>>> massive reverb on the snare on country ballads so is it possible or is

> it

>>> a whole kit reverb. How are the grooves. XLN states on their website
> "the

>>> grooves, beats and fills of a good drummer!" Website states no

>>> humanize

>

>>> feature but instead uses recorded alternating strokes for a velocity
>>> |ayer.

>>>

>>>

>>> Are any of you folks addicted or would you recommend that | stay with
>EZ?

>>>

>>> Thanks,

>>> Wayne Carson
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>>> Paris since '97

>>>

>>

>>

>Lamont - DFH or DFHS? DFH Superior drums aren't processed - at least not
the original kits (1.x) - don't have Vintage/Custom yet. In general I'm

with DJ - | like to setup my own sound for drums as much as possible.

Btw - East West is working on a drum library based on their Play system, and
looking at what users like/don't like in other drum VSTis for ideas.

Dedric

On 12/11/07 1:10 PM, in article 475ee0b7$1@linux, "LaMont"
<jjdpro@gmail.com> wrote:

>

> DJ, we are going to have to disagree (Wink-wink) on this one. I'm an BFD.
> Ground Breaking, but those drums are very raw. If you are into the tweaking
> drums from the bottom up, then these are your drums..

>

> But, if you want killer drums (That requires minimal) tweaking, then

> Addictive,

> then Drum Kits From Hell are the ticket..

>

> As for the BFD2, that interface looks a little too clinical and from what

> | heard, the drums are again raw..

>

> | have the 35 gigs of DKFH CV(Custom/Vintage)Those babys great.. Toontrack
> (ez drummer & DKFH) new Interface for 2008 is on a whole new level..take
> a look.

>

> http://www.toontrack.com/s20.asp
>
> And then there's Battery 3 (Native Intruments) It's 9 gig Lib, and with great

> Live Kits with great dynamics covers a lot of ground..
>

>

>

>"DJ" <animix _at _animas _ dot _ net> wrote:

>> |'d say don't spend another penny on anything until this hits the
>> shelves........

>> http://www.fxpansion.com/index.php?page=53

>>

>> The manual for it was just released for download.

>> http://www.fxpansionl.com/BFD2_Public/BFD2_Manual.zip
>>
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>
>> the kits, but the interface totally sucked. It looks like this is going
>to

>> be like EZ Drummer or Addictive ....on some major steroids.

>>

>>0)

>>

>>

>>

>>

>> "Wayne Carson" <cars

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stuff.
Posted by LaMont on Tue, 23 Oct 2007 18:08:11 GMT

View Forum Message <> Reply to Message

Help me buy

until this hits the

>>> shelves........

>>> http://www.fxpansion.com/index.php?page=53

>>>

>>> The manual for it was just released for download.

>>> http://www.fxpansionl.com/BFD2_Public/BFD2_Manual.zip
>>>

| loved

>>

>>> the kits, but the interface totally sucked. It looks like this is going
>>to

>>> be like EZ Drummer or Addictive ....on some major steroids.

>>>

>>>:0)

>>>

>>>

>>>

>>>

>>> "Wayne Carson" <carson_wayne@msn.com> wrote in message
>>> news:475dac40@linux...

>>>> Hi all,

>>>>

>>>> |'ve been using EZ drummer for about a year. | noticed they now have
>>a

>>>> Nashville kit. 1 may change apps. Here's why and what do you all think.
>>>>

>>>> 1. EZ drummer is easy to use with drag and drop loops but I'm not
>>>> thoroughly satisfied with the mixer. Individual kick, hat and toms.
>> But
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>>>> two mics on the the snare ? (I don't hear all that much significant

>>>> difference on the top and bottom) and just overheads for the cymbals
and

>>

>>>> |astly room ambience. The problem | have with the mixer is that | can't
>>

>>>> pring up the ride or crashes without also raising bleed of the kick,

hat,

>>

>>>> gnare and toms on the overhead mics. In the end the mix has too much
>>room

>>>> sound. | need more isolation at times. I'm not triggering. | just

using

>>

>>>> midi drum tracks. | am amazed that these drum programs can even mix
>>>> individual parts of a drum kit midi track. No efx's except room ambience.
>>

>>>> The humanize feature is decent.

>>>>

>>>> 2. The patterns are decent with the EZ software and some loops are
down

>>

>>>> right funky but only two kit sounds (pop/rock and cocktail). The

>>>> Nashville uses an new kit and | was wondering if the loops have a large
>>

>>>> variety of country 3/4 and 6/8 grooves.

>>>>

>>>> 3. www.xlnaudio.com | looked into XLN Addictive Drums (AD) and it
>>

>>>> seems as though each kick, snare, tom, ride, hat, cymbals and cowbell
>>

>>>> (don't say it!) has it's own fader and efx/inserts but I'm not sure.

>> |

>>>> don't mind some bleed, in fact | like it for ambience, so is the isolation
>>

>>>> from each drum/cymbal similar to solo or more like a close mic. Secondly,
>>

>>>> | am concerned that the kits are mostly rock/old school/machine based
>> and

>>>> | do need a country kit and/or country grooves on about 1/3 to 1/2 of
>> my

>>>> songs that I'm editing and mixing. XLN has just one add on pak to date
>>

>>>> and it's retro. Does the "acoustic” kit fit the country mode or primarily
>>

>>>> just soft acoustic songs. AD does have reverb and | do like to use
>>>> massive reverb on the snare on country ballads so is it possible or

is
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>> it

>>>> a whole kit reverb. How are the grooves. XLN states on their website
>> "the

>>>> grooves, beats and fills of a good drummer!" Website states no humanize
>>

>>>> feature but instead uses recorded alternating strokes for a velocity
>>>> |ayer.

>>>>

>>>>

>>>> Are any of you folks addicted or would you recommend that | stay with
>>EZ?

>>>>

>>>> Thanks,

>>>> Wayne Carson

>>>> Paris since '97

>>>>

>>>

>>>

>>

>|s there a simple sound card on the market for playing back stereo through
balanced analog outs,either XLR,or TRS ? | want to use Wavelab to mixdown
through an analog comp. | have a SoundBlaster card with spidif,and optical
outs..but the analog is just RCA in/outSo there's a more "raw" sound than being recorded sans
processing? ;-)

Was BFD recorded at a frat party with a Tool sound-alike band? ;-))

(I pretty much know what you are saying - just joking around a bit - | don't
have BFD, but the demos remind me of the BlueJay Kits from Sonic Implants -
recorded at Blue Jay Studio in Mass. - a bit loose, fair amount of room

tone, etc).

On 12/11/07 9:49 PM, in article 475f5a65%1@linux, "LaMont"
<jjdpro@gmail.com> wrote:

>

> DKFHS/CV.. Their kits are not as raw as BFD. Hey whatever floats your boat.
> | like Addictives's almost ready sound and interface. Sppeds up the production
> process..

>

>

> Dedric Terry <dterry@keyofd.net> wrote:

>> Lamont - DFH or DFHS? DFH Superior drums aren't processed - at least not
>> the original kits (1.x) - don't have Vintage/Custom yet. In general I'm

>> with DJ - | like to setup my own sound for drums as much as possible.

>>

>> Btw - East West is working on a drum library based on their Play system,

> and

>> |looking at what users like/don't like in other drum VSTis for ideas.
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>>
>> Dedric

>>

>> 0n 12/11/07 1:10 PM, in article 475ee0b7$1@linux, "LaMont"

>> <jjdpro@gmail.com> wrote:

>>

>>>

>>> DJ, we are going to have to disagree (Wink-wink) on this one. I'm an BFD.
>>> Ground Breaking, but those drums are very raw. If you are into the tweaking
>>> drums from the bottom up, then these are your drums..

>>>

>>> But, if you want killer drums (That requires minimal) tweaking, then

>>> Addictive,

>>> then Drum Kits From Hell are the ticket..

>>>

>>> As for the BFD2, that interface looks a little too clinical and from what

>>> | heard, the drums are again raw..

>>>

>>> | have the 35 gigs of DKFH CV(Custom/Vintage)Those babys great.. Toontrack
>>> (ez drummer & DKFH) new Interface for 2008 is on a whole new level..take
>>> a look.

>>>

>>> http://www.toontrack.com/s20.asp

>>>

>>> And then there's Battery 3 (Native Intruments) It's 9 gig Lib, and with

> great

>>> Live Kits with great dynamics covers a lot of ground..

>>>

>>>

>>>

>>>"DJ" <animix _at _ animas _ dot _ net> wrote:

>>>> |'d say don't spend another penny on anything until this hits the

>>>> ghelves........

>>>> http://www.fxpansion.com/index.php?page=53

>>>>

>>>> The manual for it was just released for download.

>>>> http://www.fxpansionl.com/BFD2_Public/BFD2_Manual.zip
>>>>

> | loved

>>>

>>>> the kits, but the interface totally sucked. It looks like this is going
>>> to

>>>> pe like EZ Drummer or Addictive ....on some major steroids.
>>>>

>>>> :0)

>>>>

>>>>
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>>>>

>>>>

>>>> "Wayne Carson" <carson_wayne@msn.com> wrote in message

>>>> news:475dac40@linux...

>>>>> Hi all,

>>>>>

>>>>> |'ve been using EZ drummer for about a year. | noticed they now have
>>> a

>>>>> Nashville kit. | may change apps. Here's why and what do you all think.
>>>>>

>>>>> 1. EZ drummer is easy to use with drag and drop loops but I'm not
>>>>> thoroughly satisfied with the mixer. Individual kick, hat and toms.

>>> But

>>>>> two mics on the the snare ? (I don't hear all that much significant
>>>>> difference on the top and bottom) and just overheads for the cymbals

> and

>>>

>>>>> lastly room ambience. The problem | have with the mixer is that | can't
>>>

>>>>> pring up the ride or crashes without also raising bleed of the kick,

> hat,

>>>

>>>>> gnare and toms on the overhead mics. In the end the mix has too much
>>>room

>>>>> sound. | need more isolation at times. I'm not triggering. 1 just

> using

>>>

>>>>> midi drum tracks. | am amazed that these drum programs can even mix
>>>>> individual parts of a drum kit midi track. No efx's except room ambience.
>>>

>>>>> The humanize feature is decent.

>>5>>>

>>>>> 2. The patterns are decent with the EZ software and some loops are

> down

>>>

>>>>> right funky but only two kit sounds (pop/rock and cocktail). The

>>>>> Nashville uses an new kit and | was wondering if the loops have a large
>>>

>>>>> variety of country 3/4 and 6/8 grooves.

>>>>>

>>>>> 3. www.xlnaudio.com | looked into XLN Addictive Drums (AD) and it
>>>

>>>>> seems as though each kick, snare, tom, ride, hat, cymbals and cowbell
>>>

>>>>> (don't say it!) has it's own fader and efx/inserts but I'm not sure.

>>> |

>>>>> don't mind some bleed, in fact | like it for ambience, so is the isolation
>>>
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>>>>> from each drum/cymbal similar to solo or more like a close mic. Secondly,
>>>

>>>>> | am concerned that the kits are mostly rock/old school/machine based
>>> and

>>>>> | do need a country kit and/or country grooves on about 1/3 to 1/2 of
>>> my

>>>>> songs that I'm editing and mixing. XLN has just one add on pak to date
>>>

>>>>> and it's retro. Does the "acoustic" kit fit the country mode or primarily
>>>

>>>>> just soft acoustic songs. AD does have reverb and | do like to use
>>>>> massive reverb on the snare on country ballads so is it possible or

> is

>>> jt

>>>>> a whole kit reverb. How are the grooves. XLN states on their website
>>> "the

>>>>> grooves, beats and fills of a good drummer!" Website states no humanize
>>>

>>>>> feature but instead uses recorded alternating strokes for a velocity
>>>>> ayer.

>>>>>

>>>>>

>>>>> Are any of you folks addicted or would you recommend that | stay with
>>> EZ?

>>>>>

>>>>> Thanks,

>>>>> \Wayne Carson

>>>>> Paris since '97

>>>>>

>>>>

>>>>

>>>

>>

>Hi Gantt...I know exactly how you feel..l have just been doing "Vanity
Projects” for local,semi-pro, singer-songwriters the past few years...Some

of it is very good...alot of it is pretty boring. | was touring all the time

in the 90's ,but the past few years it has not been worth it ,because the
expenses have gone up so much .You DO have to be on a "national " level to
draw any audience...the small,and mid-level pros are being cut out. Good for
you that you are "venting" your concerns. | just became a grandfather in
August ! Take care,and good luck finding a "real job"...you should be

playing ,you're a great player..., Zan

"Gantt Kushner" <ganttmann@comcast.net> wrote in message
news:4759ac00$1@linux...

>

> What kind of gigs do you guys play? Clubs around the Washington, DC area
pay

> $80 - $100 unless it's a jazz gig in which case it could be as low as $50
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> a night. "Society" gigs pay union scale which is around $200 - $250 for

> a typical Saturday night gig. Established wedding/event bands pay $250 -
> $300 for sidemen. Even if | could work 7 nights a week I'd still go broke

> trying to support my family but the sad fact of life around here is that

> there are very few gigs and many, many musicians chasing after them. My
> friend and neighbor Mike Auldridge just came off the road from a tour with
> Emmy Lou Harris. If | could start working at that level things might be

> different around here!

>

> Gantt

>

> "Tom Bruhl" <arpegio@comcast.net> wrote:

> >

> >

> >Hi Gantt,

> >My situation is similar to Rod's. | have been nothing but a performer

> >and studio owner since 1990 for income. My main income has always been
> >performance based. The studio has had some good years where it made =
> >half=20

> >as much as performance. If | were to compete for full time business I'd

> =

> >have to

> >hustle the work by attending live shows, giving reduced rates and =

> >advertising.

> >| do none of those things and still have more than enough work to keep =
> >me

> >pusy 2-3 days/week in the studio. It would be a scary prospect to rely

> >totally on the studio for income with my mid level room. | have friends

> =

> >with

> >higher and lower level rooms none of which are able to make a living =

> >from it.

> >

> >|t's a tough business but I love it when I'm caught in the act!

>>Tom

> >

> > "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =

> >news:47598db5%$1@linux...

> >

> > |'ve been doing nothing else but playing and recording my hole life. =

> >Right

> > now it's probably 60% playing drums and 40% engineering. Most of my =
> >drumming

> > s recording drum tracks, but | play gigs too. I've had a good run so

> =

> >far.

> > We'll see. | always think about things like that (what to do if it =

> >dries
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> > up).

> > |'ve been lucky in that | have several corperate clients that | do =

> >engineering,

> > drumming, and producing for. | use to do a lot of jingle work =

> >(drumming)

> > but that's kind of dried up in the last couple of years. I'm almost =

> >48, so

> > | hope it continues for a while, or | can figure out something else if

> =

> >|

> > have to.

>> Rod Lincoln

> > "Gantt Kushner" <ganttmann@comcast.net> wrote:

>> >

> > >_How many of you nice folks actually record music (with or without =
> >Paris)

> > >for your livings? About 13 - 14 years ago my studio began to =

> >out-earn my

> > >gigs playing guitar in local bands and it's been my primary source of
> =

> >income

> > >all this time. The problem is it's not working very well anymore. |

> =

> >hardly

> > >do any demo work for bands these days. The last demo project | =
> >thought

>> |

> > >had lined up ended up going to a friend of their guitar player's =

> >house -

> > >a lawyer with a Protools studio in his basement. The price? =

> >Nothing.=20

>> |

> > >couldn't compete with that! | haven't done any jingle work in years.
> =

>> All

> > >the jingle writer/producers seem to have their own setups and use the
> =

> >big

> > >impressive studios for clients who want to see receptionists and 30 =
> >foot

>> >long consoles. =20

>> >

>> >So I'm looking for a "real" job. My wife quit her job to home school
> =

> >our

> > >10 year old son (and probably our 8 year old daughter once she has a
> =

> >groove
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> > >going) and | can't support my family on what my studio makes. =
> >Which, at

> > >the moment, is almost nothing. I've thought about marketing myself =
>>as a

> > >"recording consultant” to help people build and use their home =

> >studios but

> > >I'm not sure how to go about doing that. I've also thought about =
> >marketing

> > >my guitar playing skills for home recordists and maybe trying to get
> =

> >mix

> > >work. =20

>> >

> > >Sorry - | don't much know what I'm looking for here. | guess I'm =
> >just whining

> > >and venting a bit. | suppose | had a pretty good run. Now it's time
> =

> >to

> > >go sell video systems for the local music store. Or drive a school =
> >bpus!

> > > |'m told our county school system has great benefits. I'm about to
> =

> >turn

>> >56. Seems a little old to be trying to figure out what I'm going to

> =

> >pe

>> when

>> >| grow up!

>> >

> > >Thanks for listening. You people have felt a lot like friends to me =
> >over

> > >the last 5 - 6 years that I've been hanging out here almost every =
> >day.=20

> >

>> >

>> >Gantt

> >

> >

> >

> >| choose Polesoft Lockspam to fight spam, and you?

> >http://www.polesoft.com/refer.html

> >

> ><IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
> ><HTML><HEAD>

> ><META http-equiv=3DContent-Type content=3D"text/html; =

> >charset=3Dis0-8859-1">

> ><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
> ><STYLE></STYLE>
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> ></HEAD>

> ><BODY bhgColor=3D#ffffff>

> ><DIV><FONT face=3DArial size=3D2>Hi Gantt,</[FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>My situation is similar to Rod's. =

> >| have been=20

> >nothing but a performer</FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>and studio owner since 1990 for =

> >income. My=20

> >main income has always been</FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>performance based. The studio has =
> >had some=20

> >good years where it </[FONT><FONT face=3DArial size=3D2>made half =

> ></FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>as much as performance. If | were =
> >to compete=20

> >for full time business I'd have to</[FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>hustle the work by attending live =

> >shows, giving=20

> >reduced rates and advertising.</FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>| do none of those things and still =

> >have more than=20

> >enough work to keep me</FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>busy 2-3 days/week in the studio. =
> >|t would be=20

> >a scary prospect to rely</[FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>totally on the studio for income with =
> >my mid level=20

> >room. | have friends with</FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>higher and lower level rooms none of =
> >which are able=20

> >to make a living from it.</FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

> ><DIV><FONT face=3DArial size=3D2>It's a tough business but | love it =

> >when I'm caught=20

> >in the act!</[FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>

> ><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

> ><BLOCKQUOTE=20

> >style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
> >BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

> > <DIV>"Rod Lincoln" <<A=20

>> =

>
>href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
> >t;=20

> > wrote in message <A=20

>> =

>
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>href=3D"news:47598db5%1@linux">news:47598db5%$1@Ilinux</A>...</DIV><BR>|'ve=
> > been=20

> > doing nothing else but playing and recording my hole life. =

> >Right<BR>now it's=20

> > probably 60% playing drums and 40% engineering. Most of my =

> >drumming<BR>is=20

> > recording drum tracks, but | play gigs too. I've had a good run so=20

> > far.<BR>We'll see. | always think about things like that (what to do =

> >if it=20

> > dries<BR>up).<BR>I've been lucky in that | have several corperate =
> >clients that=20

> > | do engineering,<BR>drumming, and producing for. | use to do a lot of
> =

> >jingle=20

> > work (drumming)<BR>but that's kind of dried up in the last couple of =
> >years.=20

> > |'m almost 48, so<BR>I hope it continues for a while, or | can figure

> =

> >out=20

> > something else if I<BR>have to.<BR>Rod Lincoln<BR>"Gantt Kushner" =
> ><<A=20

> > href=3D"mailto:ganttmann@comecast.net">ganttmann@comcast.net</A>>=20
> > wrote:<BR>><BR>>..How many of you nice folks actually record =

> >music (with=20

> > or without Paris)<BR>>for your livings? About 13 - 14 years =

> >ago my=20

> > studio began to out-earn my<BR>>gigs playing guitar in local bands =
> >and it's=20

> > peen my primary source of income<BR>>all this time. The =

> >problem is=20

> > it's not working very well anymore. | hardly<BR>>do any demo =

> >work for=20

> > pands these days. The last demo project | =

> >thought<BR>I<BR>>had lined=20

> > up ended up going to a friend of their guitar player's house =

> >-<BR>>a lawyer=20

> > with a Protools studio in his basement. The price? =

> >Nothing.=20

> > <BR>I<BR>>couldn't compete with that! | haven't done any =

> >jingle work=20

> > in years. AllkBR>>the jingle writer/producers seem to have =

> >their own=20

> > setups and use the big<BR>>impressive studios for clients who want =
> >to see=20

> > receptionists and 30 foot<BR>>long consoles. =

> ><BR>><BR>>So0 I'm=20

> > |ooking for a "real" job. My wife quit her job to home school=20

> > our<BR>>10 year old son (and probably our 8 year old daughter once =
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> >she has=20

> > a groove<BR>>going) and | can't support my family on what my =

> >studio=20

> > makes. Which, at<BR>>the moment, is almost nothing. =

> >|'ve=20

> > thought about marketing myself as a<BR>>"recording consultant” to =
> >help=20

> > people build and use their home studios but<BR>>I'm not sure how to =
> >0g0=20

> > about doing that. I've also thought about marketing<BR>>my =

> >qguitar=20

> > playing skills for home recordists and maybe trying to get=20

> > mix<BR>>work. <BR>><BR>>Sorry - | don't much know what =

> >I'm=20

> > |ooking for here. | guess I'm just whining<BR>>and venting a=20

> > bit. | suppose | had a pretty good run. Now it's time =

> >to<BR>>g0=20

> > sell video systems for the local music store. Or drive a school=20

> > pus!<BR>> I'm told our county school system has great =

> >penefits. I'm=20

> > about to turn<BR>>56. Seems a little old to be trying to =

> >figure out=20

> > what I'm going to be<BR>when<BR>>| grow up!<BR>><BR>>Thanks =
> >for=20

> > [istening. You people have felt a lot like friends to me =

> >over<BR>>the last=20

>> 5 - 6 years that I've been hanging out here almost every day.=20

> > <BR><BR>><BR>>Gantt<BR></BLOCKQUOTE>

> ><DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
> >and=20

> >you?<BR><A=20

>
>href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
> > html</A> </[FONT></DIV></BODY></HTML>

> >

> >

>http://lyoutube.com/watch?v=CXbCt_1mrak
http://youtube.com/watch?v=nCzUMjCykn8

There are some other " shreds" videos, but these are all I've
seen so far.This is a multi-part message in MIME format.

---=_linux475f6838
Content-Type: text/plain
Content-Transfer-Encoding: 7bit
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All I have to say is...

WE ARE NOT WORTHY!!

---=_linux475f6838

Content-Type: image/jpeg; name="were-not-worthy.jpg"
Content-Transfer-Encoding: base64

Content-Disposition: attachment; filename="were-not-worthy.jpg"

19j/AAAQSKZIRgABAAAAAAAAAAD//IgAFTTEVBRCBUZWNobm9sb2dpZXMgSWS5j
LIBWMS4wMQD/2wCEABALDA4MChAODQ4SERATGCgaGBYWGDEjJR000OjM9PDkz
ODdASFXOQERXRTc4UG1RV19iZ2hnPklxeXBkeFxIZ2MBERISGBUYLxoaL2NC
OEJjY2NjY2NjY2NjY2NjY2NjY2NjY2NjY2NjY2NjY2NjY2NjY2NjY2NjY 2N;j
Y2NjY2NjY//[EAalAAAEFAQEBAQEBAAAAAAAAAAABAGMEBQYHCAKKCWEAAWEB
AQEBAQEBAQAAAAAAAAECAWQFBgcICQoLEAACAQMDAgQDBQUEBAAAAXOBAgMA
BBEFEIEXQQYTUWEHINEUMoGR0QgjQrHBFVLR8CQzYnNKCCQoWFxgZGiumJygp
KjQ1Njc4OTpDREVGRONhJSINUVVZXWFlaY2RIZmdoaWpzdHV2d3h5eoOEhYaH
iimKkpOUIZaXmJmaoqOkpaangKmqgsrOOtba3uLm6éwsPExcbHyMnKOtPU1dbX
2NnadelLj50Xm5+jp6vHy8/T19vf4+foRAAIBAGQEAWQHBQQEAAECdAwWABAgMR
BAUhRMQYSQVEHYXETI]JKBCBRCkaGxwQKkjM1LwFWJy0QoWJDThJfEXGBkaJdico
KS01Njc4OTpDREVGROhJSINUVVZXWFlaY2RIZmdoaWpzdHV2d3h5eoKDhIWG
h4iJipKTIJWWI5iZmgKjpKWmp6ipgrKztLW2t7i5usLDXMXGx8jJytL TINXW xp6tmjqWV]Li2+aBKdy56Vq79DJWvgXmbaeuO3
XoK50n0zSVkaEeqz28VnyXWGXKgY3AYIl/InrVwv1lOarZytFEk17KsulLhZY
nPynaA4Gc4bHf61Dk2mjSMVH3MAdXGcoDVGIzZOGNZ7MskAwOatEle5SuBGuAfm
PN2RcY3M1juyTyx71kzaxCVG0OsByaEDRVZzE6R85ckj2AqOmM9EZPQOrO55UH
pjBBppialNWP7rPoetK SNKTSepjrlyklISBxWWx2tc2j2L.9nckkOeCDg1rB30
OOtFRehOULh41YHORVmMAMmMA4gjtUtdhp2HhcCmlYVzgNTu2bXJp1BIR8Y9hx/
jW8I+62zI75RvZhcTySKThv8P/rVpFWVjOTu9A0qTyb2P0Zip/LH86USUEHZ
mhChh8RJzwz7gPr6/jUxfujkrSO5t87pM/3z/OsepsyYn5SKOguoLwMOODMT
V71GnVCwCx9SfWoerNY6lgxTwPwrZx6UrMpSTJyoKe1lo5zWIo0PysOegzyK
3pNNNWS3MtDgHlya6DmFzliaAJM/u6AFc/KOaQx8R+X8aAJYrWacMylWC9do
JAPOSW40m9hnisrYIlIx60JhYsWKeZeRjONKTOHBanYWyARAHOrmOoWG3WHID
E80DbIBGbdXd/m5Jz60AVLZPnaVuGbk57VT7CjvewtUn8+8ZhOHAramrI56s
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ryKAI824b7QzsFcjK9cBveq9CL9zqNG80Oh7d55xtMn3ATkgPQ1IJuWxSXcxd
YxY6g8BJEm1snPGR+H400x7msqllaw37UDErxwrGGJ6Dp7Z9KIq7syoySSkKI
gauhWa3zMzvsEeGGepPpUuOo/aXVrHXRAhRMGgRmMIwAas2tS0yC4ufL4UZYijl
FUNIxpLaW5KkLvJtcOwWxGP1qE2XykE897Y SLG6facOFA+bGMlaimiHNx8y00q 1ZezbsfWjRPQUr21M
WI1IWRbwSOxKxgBB745P5GrI8NjGK1ua08mVRSDy3p0+tKOpUnY QyfuuvXnmmx
XIIYNYyCKWoFzS5TFck9icHHOpMgJODXEMKAyYSog92xVIVircévYwx73myDOK SWRYWjhVH43MxHfP+e9P
m7E8I9y9F4dtBEISWkKA9Tik7vgNRIijNmMOiGyuSRCvBwWVyc4Hp+dCk+pXIt0
M+yj0AoCwfZh14pdLBYuaVDtvlPFAOrG2i/O31NCWodBLpvLipWOEJ/Sh6lc
d0c5C2ML1wWKyRsjRtzyDTALibcSgHsaNwWhUFNEXWQ4LgMA+goSdrD8xrJ5S
IOX0EZ8ADYORN7xHIP6VqtkjnluXViUCgaQ4RgKBi+WooAPLFAhvIr6 UwskK|
GJsocfilQCONW3m3gDmk0OO5YDVIDG9aBmfql8LaEqpy56CnFXYm+VXOSIlySS2
Tk8k10rQ5nqVmPzGgEdXBAmMOKSCBANXx7HIMz6njsa8+pFP3r7HZGLWIieWRZ
IFCHENdt3JHP61yQclJg+hgkSW1ul6m4yRgY2k7eT9a6HT5/eZPtHB6bEI8]
g4yDjigjGw5su5etiwFXHQVokZMuHhaOIMDXpcyxRenzfjWMtzWOw6wI I XvSW
xYyeVI5whkfPTOMUFWHQmMTaGKhfUU1sIRIwO7Lgqw7Hv7ildXsO2gzWTutl/
dxn+f9Kd9SHszOU7Wy3XJ/CgzEvYGIjCgKcdcitYuyM5K5DZ2iW7sRuUP154
IwA9ag99yUrF3yxnIPBpFWHACYFAObmmMNmM1jOuKIDZfA4qQiTLISPO4rY6jFT
1LWXxnMwFMRSurjylS514+6PUOkugNInwoJZXaeZ2c5CjP9Kb3shR2uzpoxyf
rTQMgaw2zTZz/s4qZ7FQ30atX3fPWckO0aRZq2zghfcUXLM+9FybzbFtwSBzS
TV7MGnbQnkivbezfalux64ZB/PGaq9tloRbtuVrN5VsXuLlvu5JX0x2pt3fu
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jSaxXvGbo03mlytywck++a2krWwWOWLubadKgOH/[QMKAE7UAJQlaeKYBDIVkxn
GaAL8DuUSAWzUtFE5VYyvWpYOUZLS3nVVMKtMDvCsOSB2HODWSNEZ1FdmRgNpA
bAahaMPL83y2UZ49D/KtE2nYxaW6MHPzMferJNbzzJbmQL5arndg9cHP Sufl
todXNf3IpYrx37NgAWBSItoLplAPCc/SolST|72401Z¢c94m/pk4iDrhgCm38T;
hj24993SOcrBskmgEadyY106b5Uwj+VuUY JIJ5x+HWsSEmpGza5NjPsXijwSG
84sCp7Be+fOpyTeilgOnc6jSVDxRPzz85z71z21/r+uxutjcRSEJ7tQIii9Au
1RVxM20agEjhJJvP1K9YDJIMvBuUP6VNLRI2juyxCCy/LjisyrFqllfODWizZJo
LcYTsKGMztU1KOzh3MMs3Cr6n/ChQ5tBOfKrmVp8jSSSTSEs7dTRPQmMLvgWg
B54HfHr1FTOGWIbBAHIOT6AVItZOqED69K1RIIDYJFAA33TOPsfQ02IsKce4
o/r+v+GGbWjn5XH+1/Skima46VRBFO0ZCDONTJFRdmea66HGpzCTnb8qj0GO
Kum7q5FRWkQ6XatdX0UfYtz7inN2QoK7PSLdcSDFY02ZaHU/WtCDO18btKIA
9v51Ei4HOXWiOehDd+1Zcz2NVFDHimtjmJsjONUpJ7g1lYswTN1+6T19KLpC1
LUI6BMLUCEKpYgd8UeQzi768IvZzNKcEBAdgPT9a60xUVY45zcndIUEKVZm
adlgstsNpwyg9DUOJpGdi7/b5Bx5YP44geRleONeOnFxbpKP4hUNWNE70npA
J60xjGpCIX6e9MRctW6CcODRpxnjmkMo6zD5to4HXFJa047XV|ji2ZHPSupHKVw
aYi62I13Qt13KMIiduevIJNKzC5Xto2luGjdArdNrEjH/16zI/X9f1sUtTstIh
/dqoGAVFYPU6I6GzGMWHHAOWOXLSJAqOQQ3L+XBI3YKTSZUdzhLIgyzsM4Zt
36ZrO0a0SNKe7ZoRoUhzjnvWZoyzbxbuQOKpaE2J2GxcYpuVKNRMDxAA8kGeA
ASB+X/1qql1Mqy2ItPI DKuODx9BTkiYsOFQ8Fsg4wPpWZoKjjzSAeOIO39f1[SUFL1KINwa7PYu2f
ICyXesnmlIvbK5/IR7NoPbRY59esAMqzOfZCP50ITY/bQ7mLg2syXgeXGmyl/
wSyW+tbQp2d2Y 1KvMrLY oX3F23HUKT+QqqfwkVfjfy/IgA4IPpmrMhQpxuxx
0zTGCnmgBwWNIDTOkXzybblkY5fJ+QfWolZblwv0OIjWfZieNQw7ocglk2bpP
gl+ccg8elKAWIXoEW7XG4UxmkhGKQEVweKRUTjteJF2RngjNaOltjGtuZcZGO
alMTtpCVhLAIMAIgrXGTWIw82FZcPnBI6EetY 1FyoOhga6LWKwWNCdOBVokce
BTEct4zugtrFbzZ5dtx+g/wDr0o6scnaJzNIgH2G4R2+becEZ5x6/r+IOUFJX
Ir+vmKFRwOmMUQgIJUOSHHBrlknF6nZFpg6LarsL+h5FNaAMeULGTnkUXGc/Lu
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¢c1IPY1p9SSD7g4FUhMuwféwVojNj20Y 14vxvcbrmCDPCJul+p/wDru4rw
4p6JI51kZ9a1MSWwnEU+2XmJxtcex71nViSRO3N6E1GXvbPcbcwNb3LRNtOP
gO10E1KPMiKsHTk4sl0OxR9rMp+7Epc57f5zUlvhsupphrKiM+mpSLMWyTyTn
pWyRzvzFB9fSgB2floEHHI9ODQMs2E3kXkUp6A/0aT2GnZnW284KhIPBrkKxsm
WOnOOellokEwbvQOMGYOKVgKzA01NATB+OVFIghM+1SWjmtemDXAiB4Qc/U1
dJdTKs9UjJU8Vsc5s32JbsRCRSN+3CtyOcUTdIcalZ3kEeyJFHRQBIiuaKONmM
9SbOKrYBd3FFwsZesSAxJF/eOTI9BQIdj2RmWUIuOKTY4NamZBf2ewl0/nTSO
AoyWUmMIUrlZvkk9j2IpXCxLYI19ndwuAR5XBOchh/Sps9g02)YPGCOhoA5Xx|3DGfvkuQOhznNOauhJ2Z30nXC3V]DOhyJEB/SuaGxsyzx
+NUA2psUc/qTmW8Zgw2gNoH862hDS7Jk+hhSXDQ6plwG650a/r+vmRclzcB4
Pm6imhIW+W2tvNAJQkZX0IORS2DoabWqTICpweoNDAuwSyLY+WSQyjClepr
KTaujaEVoyjfQpNKhVSx8n5weuc96yvZprexva8Wn30KWJER7rWQYY ZKj+Y/
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OuiL0scklIZI+QKhyAM1aJOY 1iRtQvIKhwUiOGbsCaZL1K93YbLcOnO3uep96
S1BgxXJMIk7Agbcc+lO10Tc6S2b7TYWXTAfOBU9j0q76 APSWSwmW5gG4KMOh
7TrWcatbIxdiXTW7SSISCVVGP4jjFYM1V]M1HXTDHuW2BIY dxwPzp8rYc8YmP
Y6nc30pB5AZECYIUfdHITcUkSptyOttrhVUYNSEIDTcu2k4eXimmKSKOt6zDY
QuuQ0OxBCoPWizegXuVdnncrFmyfzrZI522yE+54/\WmIZjjNAF7TGzJIbt92Z
SvOPasaydubsdOGerpvaQt+vkw2sGDIU3MPcOUtZSKFf3Ywh2X5IEALXNI/N
W5zC9gOQKAEwcUCLulwmwW/hH9w7z+H+RUVYpbnT4rI1IFFABQBE/cUAVpj8tN
DK7N9Pz0J1jx6in5CZE/t0OghED9eelAhnf1lpg3UTPQ50FeAIKGBUAQ9DXVIR
M2MsujOyxo0tkxJMY+9GfViUelTON9qJUZdGbMGrWEG6bkuoxjgrHaR9Qayul
uaLyM+/1+3ZhbWUqSyv/ABKcgo9c96aVIBcyRUcCOIAda22M0zMuljtJYBuc

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help me buy
stuff.
Posted by Tom Bruhl on Tue, 23 Oct 2007 18:10:16 GMT

View Forum Message <> Reply to Message

/>

UcRxbl+CVxuGaiV7aGkGr+Zzcdor303yy8bsD8gGVKscfyxVRd9jNpLccInL
p7gxkDNchiVHRWHIA59Ca031J2MyziUrK T26elVFCuaFvLUTHQjjpSasNMVI
PmggcEYoQ7GhaxrtBP4il0Ai1HYOTp1DKVIHVTiIBXBGCQxxjjpU+f9f18yBv
03g0BsNwD6cdvWgCJ/TAPHWmMBo+Gh/xPrXP94HmplsUtwv8Ai/uABjJEZz8f8A
AjVPckrE46fISAaeO1AEIPjrRUHOTLK6Nng4PWkK1fcL2HyXc8iiNSnZByFLZG
fp+dCikO7K5PPIWf5VQhR70AKOOIABQAh6909AAP564/CgBBy3/1gAGTexnF
ICsc9jQMIDH5p270X/aahgiw2mXBG6MIMP8ApmM24/11qVID5WVWUOXRIKKHN
IgxDAQDSAKJAY nrQyWWO0UeUh3nOADknPSodzRWGtFKEF/wWAKLhyiJCFJ9Pp/
n3o0bCx0+n2rrY Qk5BYFvzransRLcupA4zVMRHLEcqehB7Gmh2LDSKKBIlYaE
VWVINIphG+G4NAFg3mETE4xnrilFahldFLmOVcBIUAJKAgLIOI7yt1KjPTUZ
byiPzCFxGw6jsfrWwvLZ2JuYWqg68LqWKCOLal5AfMISPBGP1/SnsQ3chseXZf
7X5HpzTTsIuWkWyc7gpjiXmTjjkioRoJuaNFA7imSVbuQeW2480R3A5e5AFx
ICe+fXrzU/1/X/DkkBlycYwPegQOA4yO1HoMYflwTyO3egLmj4Yx/wAJDbc5
AbnFKWwA4hf8AN9cZ5zM+f++]TZJVIoAaBz6/5/z+dHgASfXpQBJInjg5x60CA
8Y70DEGRIKYCjpSAcBk9aYEKEMIXMKUSFpHOFUUAJcwSWO7xTKVdDhh1oAiA
zQAo0HPekAkqgjYeelAyrtUDOcigBrMSRzz/IUgFSSROVZII96AQ+4u57kKIpC
239Z7UIJW2G2+pXPBUXESP{iPA4UnYTNO3hRoFKZckAfjiofV/1/XzNYpDXil6
x8GIcbXkOhEYKTfhlyMj2/z/ADoQtjqInjSIFGAAOBXSjimjnXkdKbJFaHzF
BB6+ICGMIIO0ZpjRGUIXpWbLRAJFWI50SANVyYTgtt9z2pICWOMIWaUs6gZ2h
SAc+/pVXbOQrENw8kiqz8Jg7VXoPwqlZOwM5UxkzFmyADn15rNv+v6/zEbdk
ieWjgCd3PsKBWL6RFpA2KsZgxwKsYJIJwTWZaMjUHBrGP4AXxVJiZTdGkBPGO3r
R1IMTUIMdwNucMg/w/pUgyiHwTjr70CGF+fUnnJ6KOAW7azSWznupWwKYwv+
03p/0i47aFrw/BIDrtm7DKStIHPRgODSIsOJFejN9chQeZnxj/eNN7klZuhP
bsf8/hQBGPO0ACF+U+vpQA5fbrQAVO90KAIFeMW7RG3UybgRKWIKjOX0/HFM
Bo644NADIGSAB14xQB0OVhpMkNhmVWDzOjPsOHjQHsexzzTsNGV(q85uboFn8x
012NJtwXwTyR20ODUO0GURKDITESpHx9am5SRFO06Z+ppialKpjOOEgAY 60k+
w7Eexh1/+uKYhuDmgBBQArcriHPXPf6fzoAfEACkrmgTNZJIQkKAdNo79qysh
J2Gi4BHGfp1zS5Sucd56sDkj8aEmv6E/ryE5Kx0i7VKQJHOOtdcTmZY|jIXPX6
GnJCuaVVvOBEFPrUIFgRfMjVIpghHjzHytQWij5Y3GgY GPC5xSW4EskhkeMbk
dggUbVIPHb3qgloDJ4tMkPzyjagGcHvVUUd9ECRzeqptuWwABgDipX9f1/wQZb
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O0ALJbSRnNqj8c+wxVIk2kAUANASgkA/7UFXaDUtFxMg8HmM71PUKEUIGORNYA|
pimlytZjUGDBHCKY/GoluMyW8peG2/1U6i0Q1ki6 Y X04PH59KNQOLsDw/wBm
T2zIWJO6N8Z+bHAH0f551461ST6idiz4dWSHUoW2gxMwyDyMjp9DTa0/r+v+
HBbkI9pS3FzKINnOGd5GJIhmO1s50cHOR6APxptMSsZd5aXFsQs1vJEAQG)Pr
kUWEymckjHrxSABO6DmMgESDrnPIPSUAKCO/P10AAVHI5zzTASW1pNdS7LeJ5
CS0gzQBOunaGti++6CSXAGQh5VITQ7dy/LKZGEcZLMeSx/nTSsFznNatzBq
MjBfkfDj8ev6g1D3H5IFUHUr+VK4AWGOSpwowT70IGRHIBI7frTERuzyne7Dg
Y4GOnOgbIELA]jI44p2ERHOCc96YhvHP8AOgAJB649aAHXZ5x1pESOMjJRDUBG|jB/ipXfQaSHvpWiQsp+zzPtOCHmMw
PxoSbG1FFmwn+0aa6afFBDhipVeoGehPXketO1hJiPtWVopJQCvUJ1P1rRCZ
ZIVFUY|CL78k1LAX/EUZ8yA4xIW4HaobLWxjAMOCONSpuhg4x9h+8Afwo1B2
GFlyOAOKepOhX8kDJBbHsam73/r+vmOyK8ylGxk/iateZDleSUCRgfrTAZYT
NrQgEOQKAHX556/hSEzY2BkQh9y9uPQVm3g9P6/rONrabjcFRyBgUVP+v63D
VEtIKhl+bhSpHIq4KOIf+v690pMn7prJEJMMCRNOrp6mKJjAyrkUmFioYjtU
r3PSN1EWo0ZCpwfT16UnuNM14LsiMc9qgixaJo7gNwcUDJPOSNg56DgahjRNdy
BFIByDyMGoKK+03AWFseINCOG1GYy3BB90Of61SIZDbOVcSDO5eaP6/r/AlcD
0RJVCsv3WGQc1QXBOLoQOvvVDHIPCgepBxULcroTzgqEz6Y piOcvd0dwQcbS
0lgJK7sCuioJ2/uj86n16/1/XzGpMUzjbynHtzRb+v6/41cxLbvA7N9pyVIC
]BXhhO/n+WuxJubMGivwY5gyOQGjYYIOap9xRRoyThZW2J8iAlsdz/njtRr
ew+hFdRvLCz260fkz5bLnIx0/GqIJHXWH9NuU72shELgOFbIQSPXGR+R6VK1RW
XxHHatHuGz5ST6Ec1ppYkn+zmUqwBU57YOKNYY 6zjuFmnsfPIR08yJj2XoR+B
wix9qzurlEQOOFmMxubHQk5z/AEFapoixZtbSO3hkMQVTjbnv1/8A1/nQ9wQ3
ZBMTcKrGZQFZMjj3PtU3a0KSTGxvI7bY8MR37L7+9Fu4 XKviCPFtDg5Kvyx6
nigJbFRMDb2PNZ3KIniPWgTEORICnXmnuTaxnPMxIPJCg9vT/PvQkkJsgySe
5J96Z1b2250CKYxCeuA00AT30etIRIAfvcZ6dqHODNpFzZECpBHbtNnOrN63NI
dWISrs2XUIROAP5Uk7bf1/XgFnfUcZFVcfdA9sUJWegSasaOn3QVCrdAcgl0
rewuagmWROMVXUQwwnYCB1o0Q7CbB0xQ9wsOhlljANIaLEbDcKTKEuUSIitZHb
5goyRUWBO2piQau+GMjKmMEc9eee3p7isfZIbf1/X6m3t29y3c35ul5VW7Uy
g2AAWW+D247jpTipJ67BJwavHc5++jkgk2PkORIgRzzz/IL.gmnsYNNaMhWUg
EE/T29aBG/oMvn2ZjJy0TY59DyP60laNZF3L80qlI2GIWK3O1twpMpEd0261Y
6gUCKES9IDMh81sDIIx1HO+tYydpfl/XcOUbo56ZDDO8RA3IXBWITP/16pO6v
IX9fMzejsP8AmIzwPwpafl/X+YOWSWyhSiuDknGRzj80O/wBKuPb+v6+RLOKO
gb5IUkQPjGYRDN9DYB7dKprQEJKmMyZ9tyEDHDLISUPmycZpiFjli8xo55Lby
z/HG+5gvoFH5UNd7AieK/dpSQuFA2hcdh2qlGyFzXJINDNhUdP8Adp2Af5ks
Lksr8dytK1wES6jnuxeFiBGGhj72JPzH6Dp+dZ2uy7jH1AsgSNCeCDWqiRch
M8xUKrHB7CqslfFb50ZGpXsBoRDC7Y 1wKhIFDWkzZ8HkOPpUy2Kic7hhOrls
jMgzOGPY07dg5hpdWGBRYOZFCeBWO5GGfQO0/wCv6/rQhrsUWRIXISAe9USJ
ntkmmAmefagAzzigRetLTzYy8UsYPRIfjFJjsaEZkW1Q7eCABg9eBUWRrdkU
kuAflbnp7fl+FK19f6/r59AcrEajzOXYZ7AdKNV6/r9Sd9x614STgY GM81uY
2sjRhuMrnuBnigvf+v6/MRsQyqyIDQiiwOKsKGIpMhAI9DT6j6 DwCMGKyipq
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7N9gZVyS5CjHWp6C8jasbKKO3jRtOtmkVQHYXDkisOaE7W6qpxp9tt9kFFhq
3c5q4jsbrvml1F3htUwmVz857889KeyJbTepz9xHEszeS++LIJKHHOMA4GfemR
6Gl4bZU1FEYgecpT8RyD+IGwI7WOFVBwWMOIojndY160ykZbN8zA9+alL6CZR1
FiBGtwhPmAeWD2Xvn69azIG5SIZGCSd271PXvyaehA/zTi3/AM96my/r+vTu
VzZFINRNsSUMFc4KFjjcQMFc+vTFapafl/XboQ3gbmhuVvYopFZGD9GHXmnLYI
mgzMwPJOD6g0wIXjYcm3B9PIx/KgQhghRjMMo+ho1EWISm77sv5D/Gk7|Lfl
g/Bikl6c4/xqdhkJsY 2t0jQAFSYTnBHQ/pn8RRF2BogSOKgFIIb7pAHCSN
XecmwBNzHjaBwKdwLCD5QEG7HU1FwWLEUZ/WCWI|j6 CpKK2sgGwlAwNwwaiWxcN
zm2Q85bHHTArK/U0sQmDB6j61VxcpG0J/wD10+b+v6+ZPKynJA+49MfWncTi
RGJIxk8jP60CsyMwptORj07U7/wBfl/kKwOWe/kKMfXxFHNY ajchktpEHgPammh
WsW7IX2HZwOO+KLIkuRygbhZFO4DaPU9qghrdGqYzIlJJUgmpfn/X9eoXBsLwWRk
NSKP6/r+mN2COkFXG8LAb1PBx2zW8exgyOQUTPpxVLuUSX45t+zHFNDNGG4IA
Boe4x5USAsvamCHhBtBxipk7FIp6iqtbhx7SGk8xSqf3yDnGe31qd1YNh82r6
kQWWzWLHGfOzS5XuFypd63qSho3jhBHoSePzp8rwW4cxgBikiu2JAG3M|8qT7|BpgS7CVYyGGKSAAZQOApP
glsOy/8ALPp7CnYCRJIpyOMr9aTQFWA4up4bieQ/OgQhVHuUWz+XyOra2Hcgija
RmkJLbwPvfoavYktwRsPvyHPpmloBbgiAIXxnI9KTY7FkAAAQVIZLBROFOxs4
JZgKTHOOPYY5/IQSMOBQMTIFAED5LHApPf1/X9LYCPkdDg+xp/wBfl/w4Do97
PjeaTt/X9eoK5YKEVF/6/r512GMGHRRmMnNfr/AF/XzFZjAHzOA/r'VLYZDTHQXx
DHz8DAWAKASOZVz+7ZuB65/z2pb/ANT1/SKIJIXSFs4xjg40SX9f1/nsDbswW
fDSM+oFhwVQnHXPIFaJamZ1E8QcDlyDwat7AipJb7HwW040QNECkAPzL1xQtx
WI0JiruD60nv/X9f8OCN6YyumCLjKYpMotM3nENk8UOAwW71yN350xEkcheOQM
PmUgn9P/AK9T1K6GRqgFspyc/MDgAdge4mY4hG/J50t3JHGNuxAAHOKT/AK/r
7+0E2nwSNcoYO0Yjocf5/zilb+v6+ZS3NgR8cDJ9qSLLFrDtViwGaHUMSSUFS
VAAGBKIgbECTgMwutSkmUZTgD6D/9WaV 7ksiSULKYHOMCcYFHp/X9aElu32FRG
FHXOACc54/wDrU12/r+thm70GBexqrHaGBIJ5X2P+NJjiaKKMk7ccORTbBFhd
0X0/CkMfsY9CPypoCPZcbuCMDOFVolcgTnlLL+JApaAZ2qSyBUEWDKYIQuURz
gjn8MmgByY1t40idWJIxyM5IpiLSIRMMACY zjFJjJ1fDcKQPpSGTg/Jzkn3pAY
fidibWwJB1Lk4/CkPocuVcdjRAMKY ckdCKAAD5SR+dAXEQFzkDmob/AK/r513X
HtAVQQPrS5muU4DFtzHIICPpIinfTUXKOyXLbT80OPRsUrFXZA8wXG8EfUUJdU
S5dx8bR4PzLWik4gxLalkx5QIdWLAYHTt109SBsYeV9iRMzE4wvzVL/r+vvK
WpJe25htD5kiCXcB5YOW/WAKI7/1/XcIJLQPD7+XqC87TsPTv7VotGZnYxyrl
MMApPNWBFIMTbW/P1oWhQyWHGWFJAUDDVDHBBzQXWJrOYpFtPalsCZsWsmYc9
QaaGSOxP8NMRRW4IR7nco5faMegGB+ppW1GnoUpOimYMOuMgkoDzTsSVhAx4
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6mI6gXrbT2klJ6fpSKSOgsrFbdFI+9/KkMa8Kws/HflpPcopPMVcotDKRh6r
dhQ9sjcnl/8ACIJI9BATEMUMF/u5+Y0okyCIPMfP8K9qr+v6/roSTR+UshVQN
x6N19gANVQXILKNWHzZ4PehjiasY JHK5PtxQ9xospjH8VIY8bRyZG+maaEV5
NjUIXP4AmgQhEMDKeFXjg3NMDGs5TMfMnQeZjAdfukf ShCNCFFXKEknkkODLC
FWGC5H4UgLUY 1IxIpxUjJw2ehz9KQzD8QY86AdsNwe/SplsNGQevpWZgNaJT
2yKd2LIURmMJBNQgj3FO7FypEJjKtT+YpX6f1/W3QOW29Asy8YB69OKLLp/X9
aDuyMShuQhA/A07WEpPXF8xB1JGeuRSs9v6/ri5SBAEUU1gQCOfemiXYqw7ILYH
X3rQyGhA1lsGYjIx014GOf8/4UxMIsphFGzNI6Y440Dgjn61LXYaal c8j6jB5 PoabiiVI9hDIN3KsMfygbdi+buQTTBV+U4bsehFNL+
v6/4GXEpKW2EKsSgEE98f5+tD3CNrEwHBBXPb/P61P8AX9f8MWRSEcYdVPHp
T/r+v6QtHuOt7ali/iwDD06cZgk2RIRM/yJjBgxyY XA+6e3HNaowK/IvI6rtY---=_linux475f6838--"DC" <dc@spammersinhell.com> wrote in message
news:475f6838%1@linux...

>

> All I have to say is...

>

>WE ARE NOT WORTHY!!

>

>

I've tweaked it even further sinc my last post and it's even more
streamlined. Despite it's complexity, it's very simple to use and very
stable.

I'd venture to say that there's not a soul here who couldn't do the same if
given the proper dosage of intellectual curiousity, some past history with
psychotrophic plantlife and almost daily exposure to this forum for around 8
years. Stuff like this just sorta seems normal to me. Also.....I think a lot
of it is Brian T's fault.
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;0)"tonehouse" <zmcleod@comcast.net> wrote in message news:475f5e99@linux...
> |s there a simple sound card on the market for playing back stereo through

> balanced analog outs,either XLR,or TRS ? | want to use Wavelab to mixdown
> through an analog comp. | have a SoundBlaster card with spidif,and optical

> outs..but the analog is just RCA in/out

>

>

LynxOne. http://gizmodo.com/gadgets/iphone/proremote-pro-tools-contro
ller-may-be-coolest-iphone-app-ever-updated-332324.phpLol!!..

Dedric Terry <dterry@keyofd.net> wrote:

>So there's a more "raw" sound than being recorded sans processing? ;-)
>Was BFD recorded at a frat party with a Tool sound-alike band? ;-))

>

>(1 pretty much know what you are saying - just joking around a bit - | don't
>have BFD, but the demos remind me of the BlueJay Kits from Sonic Implants
>recorded at Blue Jay Studio in Mass. - a bit loose, fair amount of room
>tone, etc).

>

>0n 12/11/07 9:49 PM, in article 475f5a65%$1@linux, "LaMont"
><jjdpro@gmail.com> wrote:

>

>>

>> DKFHS/CV.. Their kits are not as raw as BFD. Hey whatever floats your
boat.

>> | like Addictives's almost ready sound and interface. Sppeds up the production
>> process..

>>

>>

>> Dedric Terry <dterry@keyofd.net> wrote:

>>> Lamont - DFH or DFHS? DFH Superior drums aren't processed - at least
not

>>> the original kits (1.X) - don't have Vintage/Custom yet. In general

I'm

>>> with DJ - | like to setup my own sound for drums as much as possible.
>>>

>>> Btw - East West is working on a drum library based on their Play system,
>> and

>>> |ooking at what users like/don't like in other drum VSTis for ideas.

>>>

>>> Dedric

>>>

>>> 0n 12/11/07 1:10 PM, in article 475ee0b7$1@linux, "LaMont"

>>> <jjdpro@gmail.com> wrote:

>>>

>>>>
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>>>> DJ, we are going to have to disagree (Wink-wink) on this one. I'm an
BFD.

>>>> Ground Breaking, but those drums are very raw. If you are into the tweaking
>>>> drums from the bottom up, then these are your drums..

>>>>

>>>> But, if you want killer drums (That requires minimal) tweaking, then
>>>> Addictive,

>>>> then Drum Kits From Hell are the ticket..

>>>>

>>>> As for the BFDZ2, that interface looks a little too clinical and from
what

>>>> | heard, the drums are again raw..

>>>>

>>>> | have the 35 gigs of DKFH CV(Custom/Vintage)Those babys great.. Toontrack
>>>> (ez drummer & DKFH) new Interface for 2008 is on a whole new level..take
>>>> g look.

>>>>

>>>> http://www.toontrack.com/s20.asp

>>>>

>>>> And then there's Battery 3 (Native Intruments) It's 9 gig Lib, and with
>> great

>>>> |ive Kits with great dynamics covers a lot of ground..

>>>>

>>>>

>>>>

>>>>"DJ" <animix _ at _ animas _ dot _ net> wrote:

>>>>> |'d say don't spend another penny on anything until this hits the
>>>>> shelves........

>>>>> http://www.fxpansion.com/index.php?page=53

>>>>>

>>>>> The manual for it was just released for download.

>>>>> http://www.fxpansionl.com/BFD2_Public/BFD2_Manual.zip
>S>5>>>

>> | loved

>>>>

>>>>> the kits, but the interface totally sucked. It looks like this is going
>>>> to

>>>>> pe like EZ Drummer or Addictive ....on some major steroids.
>>>>>

>>>>> :0)

>>>>>

>>>>>

>>>>>

>>>>>

>>>>> "Wayne Carson" <carson_wayne@msn.com> wrote in message
>>>>> news:475dac40@linux...

>>>>>> Hij all,
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>5>>>>

>>>>>> |'ve been using EZ drummer for about a year. | noticed they now have
>>>> a

>>>>>> Nashville kit. | may change apps. Here's why and what do you all
think.

>>>>>>

>>>>>> 1. EZ drummer is easy to use with drag and drop loops but I'm not
>>>>>> thoroughly satisfied with the mixer. Individual kick, hat and toms.
>>>> But

>>>>>> two mics on the the snare ? (I don't hear all that much significant
>>>>>> difference on the top and bottom) and just overheads for the cymbals
>> and

>>>>

>>>>>> |astly room ambience. The problem | have with the mixer is that |

can't

>>>>

>>>>>> pring up the ride or crashes without also raising bleed of the kick,

>> hat,

>>>>

>>>>>> snare and toms on the overhead mics. In the end the mix has too much
>>>> room

>>>>>> sound. | need more isolation at times. I'm not triggering. | just

>> using

>>>>

>>>>>> midi drum tracks. | am amazed that these drum programs can even mix
>>>>>> individual parts of a drum kit midi track. No efx's except room ambience.
>>>>

>>>>>> The humanize feature is decent.

>>>>5>>

>>>>>> 2. The patterns are decent with the EZ software and some loops are
>> down

>>>>

>>>>>> right funky but only two kit sounds (pop/rock and cocktail). The
>>>>>> Nashville uses an new kit and | was wondering if the loops have a
large

>>>>

>>>>>> variety of country 3/4 and 6/8 grooves.

>>5>>>>

>>>>>> 3. www.xlnaudio.com | looked into XLN Addictive Drums (AD) and

it

>>>>

>>>>>> seems as though each kick, snare, tom, ride, hat, cymbals and cowbell
>>>>

>>>>>> (don't say it!) has it's own fader and efx/inserts but I'm not sure.

>>>> |

>>>>>> don't mind some bleed, in fact | like it for ambience, so is the isolation
>>>>

>>>>>> from each drum/cymbal similar to solo or more like a close mic. Secondly,
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>>>>
>>>>>> | am concerned that the kits are mostly rock/old school/machine based
>>>> and

>>>>>> | do need a country kit and/or country grooves on about 1/3 to 1/2

of

>>>> my

>>>>>> songs that I'm editing and mixing. XLN has just one add on pak to
date

>>>>

>>>>>> and it's retro. Does the "acoustic” kit fit the country mode or primarily
>>>>

>>>>>> just soft acoustic songs. AD does have reverb and | do like to use
>>>>>> massive reverb on the snare on country ballads so is it possible or

>> s

>>>> jt

>>>>>> g whole kit reverb. How are the grooves. XLN states on their website
>>>> "the

>>>>>> grooves, beats and fills of a good drummer!" Website states no humanize
>>>>

>>>>>> feature but instead uses recorded alternating strokes for a velocity
>>>>>> layer.

>>>>>>

>>>>>>

>>>>>> Are any of you folks addicted or would you recommend that | stay with
>>>> EZ?

>>>>>>

>>>>>> Thanks,

>>>>>> Wayne Carson

>>>>>> Paris since '97

>>>>>>

>>>>>

>>5>>>

>>>>

>>>

>>

>You knew when Jobs opened up the Iphone for third party development, game
was on..Since the Iphone has OS-X as it's OS, skys the limit!!

Next, they will have a Iphone verion of ProTools(Le) :)..

"DJ" <animix _ at _ animas _ dot _ net> wrote:

> http://gizmodo.com/gadgets/iphone/proremote-pro-tools-contro
ller-may-be-coolest-iphone-app-ever-updated-332324.php

>

>

>Well,at least until the next update disables 3rd party apps "accidentally".
Remember, Apple makes Logic, and ProTools is kind of the enemy....hmmm...

)
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| also think Apple already cornered the name "iTools" didn't they. lol
On another i-note.....

| just got an iPod Touch (on Verizon, iPhone is no good for us). Really
cool - love the interface, though you give up a lot of disk space in return
for the price.

The only caveat is it doesn't have a disk mode to drag/drop files. Managing
media files is an either/or situation too: either manually (which is kind

of a pain for music/video as album art doesn't always transfer, and doesn't
work at all for photos); or via iTunes sync, which has to be the same
computer each time as it erases the iPod and syncs with the playlists in
that iTunes (at least if they don't match, it erases every playlist that

isn't checked in your sync page). Fine if you have only one computer, but
when you might want to load a few CDs at work, and a few at home, it

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stuff.
Posted by EK Sound on Tue, 23 Oct 2007 18:29:18 GMT

View Forum Message <> Reply to Message

Helpme buy

ry good...alot of it is pretty boring. | was touring all the

time

>in the 90's ,but the past few years it has not been worth it ,because the
>expenses have gone up so much .You DO have to be on a "national " level
to

>draw any audience...the small,and mid-level pros are being cut out. Good
for

>you that you are "venting" your concerns. | just became a grandfather in
>August ! Take care,and good luck finding a "real job"...you should be

>playing ,you're a great player..., Zan"Gantt Kushner" <ganttmann@comcast.net> wrote:

>Maybe we should start a band and be unemployed together...

People already tried that, remember? (It was called "Haight-
Ashbury")

:DYes, | have the Lynx One . . . been a faithful little electronic buddy.
S

"DJ" <animix _at _animas _ dot _ net> wrote in message

news:475f6dea@linux...
>
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> "tonehouse" <zmcleod@comcast.net> wrote in message news:475f5e99@linux...
>> |s there a simple sound card on the market for playing back stereo

>> through

>> balanced analog outs,either XLR,or TRS ? | want to use Wavelab to mixdown
>> through an analog comp. | have a SoundBlaster card with spidif,and

>> optical

>> outs..but the analog is just RCA in/out

>>

>>

>

> LynxOne.

>

>Interesting... but mostly sounds like just noodling to me.

| like a little structure mixed in with the noodling - too

much freeform & | just start going to sleep. To me it's like
looking at a series of Jackson Pollock paintings - one might be
interesting; three, four, five in a row & it's like: "OK,

where's the Realists' section?"

Neil

erlilo <erling.lovik@lyse.net> wrote:

>There's oceans out there, but | like more this kind of live sound:-)
>

>http://www.youtube.com/watch?v=42Jq2uavA9E

>

>Erling

>

>0n Tue, 11 Dec 2007 22:30:31 -0600, "Chris Latham"”
><latham_c@bellsouth.net> wrote:

>

>>http://youtube.com/watch?v=CXbCt_1mrak

>>

>>http://youtube.com/watch?v=nCzUMjCykn8

>>

>>There are some other " shreds" videos, but these are all I've

>>seen so far.

>>Pretty lame if you ask me. Sounded very amateurish - like some kid in a
music store. Wonder why people were clapping. Maybe they were as high as
him.

JNeil wrote:
> Interesting... but mostly sounds like just noodling to me.
>

> | like a little structure mixed in with the noodling - too
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> much freeform & | just start going to sleep. To me it's like

> looking at a series of Jackson Pollock paintings - one might be

> interesting; three, four, five in a row & it's like: "OK,

> where's the Realists' section?"

>

> Neil

>

>

> erlilo <erling.lovik@lyse.net> wrote:

>> There's oceans out there, but | like more this kind of live sound:-)
>>

>> http://www.youtube.com/watch?v=42Jq2uavA9E

>>

>> Erling

>>

>> On Tue, 11 Dec 2007 22:30:31 -0600, "Chris Latham”

>> <latham_c@bellsouth.net> wrote:

>>

>>> http://lyoutube.com/watch?v=CXbCt_1mrak

>>>

>>> http://lyoutube.com/watch?v=nCzUM|Cykn8

>>>

>>> There are some other " shreds" videos, but these are all I've
>

>>> seen so far.

>>>

>DJ, | had a lightning fast live large band all in one room old school style
recording session a few weeks ago.

It came out ok, but too much room bleed in the vocal mics..Any chance Tranisent
Designer could suck it out?yes

"cujo" <chris@applemanstudio.com> wrote in message news:476027ac$1@linux...
>

>

> DJ, | had a lightning fast live large band all in one room old school

> style

> recording session a few weeks ago.

>

> |t came out ok, but too much room bleed in the vocal mics..Any chance

> Tranisent

> Designer could suck it out?man oh man, that would be a life saver right now..but I'd need about
6 of

em!

"DJ" <animix _at _animas _ dot _ net> wrote:
>yes
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>
>"cujo" <chris@applemanstudio.com> wrote in message news:476027ac$1@linux...
>>

>>

>> DJ, | had a lightning fast live large band all in one room old school

>> style
>> recording session a few weeks ago.
>>

>> |t came out ok, but too much room bleed in the vocal mics..Any chance

>> Tranisent
>> Designer could suck it out?
>

>You can't gently gate some of the ambience out?

Neil

"Cujo" <chris@applemanstudio.com> wrote:

>

>

>man oh man, that would be a life saver right now..but I'd need about 6 of
>em!

>

>

>"DJ" <animix _ at _ animas _ dot _ net> wrote:

>>yes

>>

>>"cujo" <chris@applemanstudio.com> wrote in message news:476027ac$1@linux...
>>>

>>>

>>> DJ, | had a lightning fast live large band all in one room old school

>

>>> style

>>> recording session a few weeks ago.

>>>

>>> |t came out ok, but too much room bleed in the vocal mics..Any chance

>

>>> Tranisent

>>> Designer could suck it out?

>>

>>

>Saw a blurp in a magazine recently. Anyone else checked out eSession.com ?
Looks interesting...

-Carlit all depends on your location,and supply/demand.There are alot of venues
of all types here in the Washington D.C vicinity,and alot opf competition
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for your "entertainment dollar" The fellow who said "Boobs Sell Beer" is
really right....The best venues act

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help me buy
stulff.
Posted by TCB on Tue, 23 Oct 2007 18:55:48 GMT

View Forum Message <> Reply to Message

_dot _ net> wrote:

>>>yeS

>>>

>>>"cujo" <chris@applemanstudio.com> wrote in message news:476027ac$1@linux...
>>>>

>>>>

>>>> DJ, | had a lightning fast live large band all in one room old school

>>

>>>> style

>>>> recording session a few weeks ago.

>>>>

>>>> |t came out ok, but too much room bleed in the vocal mics..Any chance
>>

>>>> Tranisent

>>>> Designer could suck it out?

>>>

>>>

>>

>| think this is the Future of Studio Production. Let's face it, today, most

of us have the tools @ home or studio to record some really good tracks.

Even with the decline of the Commercial studio, I'm excited that | can call/email/IM
a Top rated player/singer for a session that 10 years ago would'vebeen cost
prohibited.

We actually do what essesions is doing via paypal. Most, Top players have
a site or myspace page. And, most of these LA. NY, Nashville/Atlanta gals
and guys are more than willing to render their services for $$..

Esessions is just a more elaborate way of organizing the 'Wild West" way

we are going about business today. | applaud it. And | hope it becomes the
Ebay for Session work..

"Carl Amburn" <carlamburn@hotNOSPAMmail.com> wrote:

>Saw a blurp in a magazine recently. Anyone else checked out eSession.com
"

>Looks interesting...

>

>-Carl

>
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>Can the Black Berry do that? You know you always wanted to mix remotely while
watching the evening news and doing your taxes. Who needs a tactile control
surface when you've got an iPhone? Now | have to get one of these.

"DJ" <animix _ at _ animas _ dot _ net> wrote:

> http://gizmodo.com/gadgets/iphone/proremote-pro-tools-contro
ller-may-be-coolest-iphone-app-ever-updated-332324.php

>

>

>Did you guys see this? High quality sound; )
http://www.fullcompass.com/product/347799.html

"DJ" <animix _at _animas _ dot _ net> wrote:
> http://gizmodo.com/gadgets/iphone/proremote-pro-tools-contro

ller-may-be-coolest-iphone-app-ever-updated-332324.php
>

>

>Yeah, no doubt. I've worked long-distance projects for quite a few years now
via internet, so | think it's great that someone is creating a community for

it - should be good for everyone.

-Carl

"LaMont" <jjdpro@gmail.com> wrote in message news:47607907$1@linux...
>

> | think this is the Future of Studio Production. Let's face it, today,

> most

> of us have the tools @ home or studio to record some really good tracks.

>

> Even with the decline of the Commercial studio, I'm excited that | can

> call/lemail/IM

> a Top rated player/singer for a session that 10 years ago would'vebeen

> cost

> prohibited.

>

> We actually do what essesions is doing via paypal. Most, Top players have
> a site or myspace page. And, most of these LA. NY, Nashville/Atlanta gals
> and guys are more than willing to render their services for $3..

>

> Esessions is just a more elaborate way of organizing the 'Wild West" way
> we are going about business today. | applaud it. And | hope it becomes the
> Ebay for Session work..

> "Carl Amburn" <carlamburn@hotNOSPAMmail.com> wrote:

>>Saw a blurp in a magazine recently. Anyone else checked out eSession.com
>?

>>[ ooks interesting...

>>
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>>-Carl
>>
>>

>"tonehouse" <zmcleod@comcast.net> wrote:

>Also,no one has a record budget anymore...or money to pay a
>producer,and alot of times a Mastering engineer.

That's because musicians don't believe in sacrifice for their

art any more - back in my day (lol) musicians had recording
budgets, but not a car payment... we'd buy whatever used car we
could pay cash for because we had to have money for a decent
guitar (or a couple) & amp, and to chip in for the PA, and we

had to set some aside to build up a.... (wait for it) RECORDING
BUDGET. We'd have seven of us of us rooming in a two-bedroom
apartment, two in each bedroom with particle board partitions
down the middle & three gys who called themsleves our "roadies"
splitting the living room... ON SLEEPING BAGS! We didn't even
care if they ever picked up a piece of gear (although they most

of the time did), we just wanted them for the additional rent

& food & utility splits! Nowadays musicians don't have a

recording budget, but they drive a brand-new Mustang & they

each have their OWN apartment and let their girlfriends live

there with them FOR FREE!!! | mean, come ON, you're a MUSICIAN!
The girlfriend's supposed to support YOU!!! They gig with

Squier Strats & Behringer amps, but they have an apartment full

of leather furniture & they'll spend $60 for a t-shirt from
Abercrombie & Fitch... A FUCKING T-SHIRT!!! So, no WONDER they
don't have a recording budget!!! Oh, but they ALLLIIILLL have
iPods & cellphones, though, don't they! Back in MY DAY,
musicians had the worst stereos of ANYONE - never mind anything
as new & high-tech like an iPod; and if we needed to make a
phone call we walked next door & asked the neighbor if we could
use theirs & promised it wouldn't be long distance like the

last time - no that wasn't me, that was Bob, the drummer, we

fired him over that! Honest!

Kids these days, they just don't take this music stuff seriously
anymore, like WE used to.
lol, ok - that was just bullshitting for fun, but some of it's

true, you gotta admit!

;JHmmm, girls don't usually say that sort of thing about sound
cards.
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(OK, sorry - just had to, that was a perfect setup line)
:D

"Sarah" <sarahjane@sarahtonin.com> wrote:

>Yes, | have the Lynx One . . . been a faithful little electronic buddy.

>

>S

>

>

>"DJ" <animix _ at _ animas _ dot _ net> wrote in message
>news:475f6dea@linux...

>>

>> "tonehouse" <zmcleod@comcast.net> wrote in message news:475f5e99@linux...
>>> |s there a simple sound card on the market for playing back stereo

>>> through

>>> palanced analog outs,either XLR,or TRS ? | want to use Wavelab to mixdown
>>> through an analog comp. | have a SoundBlaster card with spidif,and
>>> optical

>>> outs..but the analog is just RCA in/out

>>>

>>>

>>

>> LynxOne.

>>

>>

>

>0n my last live recording | gently (but quickly) ramped down the volume in
the vocal mics to between -6 and - 10 depending on if they were lead vocals
or backups. That worked in over 90% of the songs, the rest required a little
more attention but the principle was the same.

Granted it was a tad labour intensive at times but it was well worth the
effort.

Hope that helps

"Cujo" <chris@applemanstudio.com> wrote in message news:47607782%$1@linux...
>

>

> Well, not really a bit, but just cutting things out really changes the

> sound

> of the whole too much..like turning on and off a room mic in the mix..

> My place is really too small to do what we did, but they insisted..and are

> really happy with what they got, It;s me trying to make the drums sound

> better
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> really.

> Like bad room mics every where! It was a ton of fun though..And what
> perfomances!

> Holly shit..nailed the harmonies live, with perfect rythm sync. | should

> post a sample. One other problem is that the lead singer/acoustic player
> was moving too much..ok durning the song..but the acoustic intros are a
> bit

> funny..like flanging.just a tad..but hard to EQ as the proximity effect

> keeps

> changing.!

>

>

> "Neil" <OIOI@O0IU.com> wrote:

>>

>>You can't gently gate some of the ambience out?

>>

>>Neil

>>

>>

>>"Cujo" <chris@applemanstudio.com> wrote:

>>>

>>>

>>>man oh man, that would be a life saver right now..but I'd need about 6
> of

>>>em!

>>>

>>>

>>>"DJ" <animix _ at _ animas _ dot _ net> wrote:

>>>>yes

>>>>

>>>>"cujo" <chris@applemanstudio.com> wrote in message
>>>>news:476027ac$1@linux...

>S>5>>>

>>>>>

>>>>> DJ, | had a lightning fast live large band all in one room old school
>>>

>>>>> style

>>>>> recording session a few weeks ago.

>>>>>

>>>>> |t came out ok, but too much room bleed in the vocal mics..Any chance
>>>

>>>>> Tranisent

>>>>> Designer could suck it out?

>>>>

>>>>

>>>

>>

>Here's another technique that might seem counter-intuitive, but
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it can work really well, depending on the source ambience, how
much of it there is, how dense it is, etc.

What you do is to gate the "overambient" channels kinda sharply,
so that they cut off with almost no reverberant decay,

but THEN add an external reverb... longer, but at a much lower
level, of course, than the original. Without the external

reverb it sounds unnatural, obviously - you can hear the gate &
all that, but what you're trying to do is apply the external

reverb in a manner so that the louder, but shorter, overambient
room blends smoothly into the external reverb... it's easier to

do than it sounds, and what you get is usually a nice, smooth
"s-shaped" curve to the transition between the too-much 'verb &
the trailing end of the lower-level added ‘'verb.

You can do it with either a send or as inserts, it works either
way. Using predelay, you can also massage the "insertion point",
or where the natural ambience starts to transition into the
external reverb.

It's a beeeey-yoo-tiful thang... try it!

Neil

"Don Nafe" <dnafe@magma.ca> wrote:

>0n my last live recording | gently (but quickly) ramped down the volume

in

>the vocal mics to between -6 and - 10 depending on if they were lead vocals

>or backups. That worked in over 90% of the songs, the rest required a little

>more attention but the principle was the same.
>

>Granted it was a tad labour intensive at times but it was well worth the

>effort.

>

>Hope that helps

>

>

>

>"Cujo" <chris@applemanstudio.com> wrote in message news:47607782$1@Ilinux...
>>

>>

>> Well, not really a bit, but just cutting things out really changes the

>> sound
>> of the whole too much..like turning on and off a room mic in the mix..
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>> My place is really too small to do what we did, but they insisted..and
are
>> really happy with what they got, It;s me trying to make the drums sound

>> petter

>> really.

>> Like bad room mics every where! It was a ton of fun though..And what
>> perfomances!

>> Holly shit..nailed the harmonies live, with perfect rythm sync. | should
>> post a sample. One other problem is that the lead singer/acoustic player
>>was moving too much..ok durning the song..but the acoustic intros are
a

>> bit

>> funny..like flanging.just a tad..but hard to EQ as the proximity effect

>> keeps

>> changing.!

>>

>>

>> "Neil" <OI0I@OIU.com> wrote:

>>>

>>>You can't gently gate some of the ambience out?

>>>

>>>Neil

>>>

>>>

>>>"Cujo" <chris@applemanstudio.com> wrote:

>>>>

>>>>

>>>>man oh man, that would be a life saver right now..but I'd need about
6

>> of

>>>>em!

>>>>

>>>>

>>>>"DJ" <animix _ at _animas _ dot _ net> wrote:
>>>>>yes

>>5>>>

>>>>>"cujo" <chris@applemanstudio.com> wrote in message
>>>>>news:476027ac$1@linux...

>>5>5>>>

>>5>5>>>

>>>>>> DJ, | had a lightning fast live large band all in one room old school
>>>>

>>>>>> style

>>>>>> recording session a few weeks ago.

>>5>>>>

>>>>>> |t came out ok, but too much room bleed in the vocal mics..Any chance
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>>>>

>>>>>> Tranisent

>>>>>> Designer could suck it out?

>>5>>>

>>5>>>

>>>>

>>>

>>

>

>| ate my share of oatmeal and peanut butter...slept on alot of floors....or
didn't sleep at all.,didn't even have a car at times..invested in the "band
van"..What do you call a musician without a girlfriend.."Homeless"...that
was SO TRUE in the 70's,and 80's...happy holidaze

"Neil" <OIUOIU@OIU.com> wrote in message news:47608bc7$1@linux...
>

> "tonehouse" <zmcleod@comcast.net> wrote:

>

> >Also,no one has a record budget anymore...or money to pay a

> >producer,and alot of times a Mastering engineer.

>

> That's because musicians don't believe in sacrifice for their

> art any more - back in my day (lol) musicians had recording

> budgets, but not a car payment... we'd buy whatever used car we

> could pay cash for because we had to have money for a decent

> guitar (or a couple) & amp, and to chip in for the PA, and we

> had to set some aside to build up a.... (wait for it) RECORDING

> BUDGET. We'd have seven of us of us rooming in a two-bedroom

> apartment, two in each bedroom with particle board partitions

> down the middle & three gys who called themsleves our "roadies”

> splitting the living room... ON SLEEPING BAGS! We didn't even

> care if they ever picked up a piece of gear (although they most

> of the time did), we just wanted them for the additional rent

> & food & utility splits! Nowadays musicians don't have a

> recording budget, but they drive a brand-new Mustang & they

> each have their OWN apartment and let their girlfriends live

> there with them FOR FREE!"! | mean, come ON, you're a MUSICIAN!
> The girlfriend’s supposed to support YOU!!! They gig with

> Squier Strats & Behringer amps, but they have an apartment full

> of leather furniture & they'll spend $60 for a t-shirt from

> Abercrombie & Fitch... A FUCKING T-SHIRT!!! So, no WONDER they
> don't have a recording budget!!! Oh, but they ALLLIIILLL have

> iPods & cellphones, though, don't they! Back in MY DAY,

> musicians had the worst stereos of ANYONE - never mind anything
> as new & high-tech like an iPod; and if we needed to make a

> phone call we walked next door & asked the neighbor if we could

> use theirs & promised it wouldn't be long distance like the

> last time - no that wasn't me, that was Bob, the drummer, we

> fired him over that! Honest!
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>

> Kids these days, they just don't take this music stuff seriously

> anymore, like WE used to.

>

>

> |ol, ok - that was just bullshitting for fun, but some of it's

> true, you gotta admit!

>

> :)Yes, | agree to some extent, | have good friends that still live the bohemian
life style. | ate raman noodles and lived off 2.50 six packs or bartender
friend for a long time..Toured England in a deathtrap van..all got sick as
dogs from not eating...

However, the Ipod and Cellphone actually help out. With a cell phone you

don't have to worry about your roomates running up the bill and not paying...and,
with an Ipod..you can travel or move around alot without carrying all those

vinyl records. More room for beat up guitars in the shit box van.

"Neil" <OlUOIU@OIU.com> wrote:

>

>"tonehouse" <zmcleod@comcast.net> wrote:

>

>>Also,no one has a record budget anymore...or money to pay a
>>producer,and alot of times a Mastering engineer.

>

>That's because musicians don't believe in sacrifice for their

>art any more - back in my day (lol) musicians had recording
>pudgets, but not a car payment... we'd buy whatever used car we
>could pay cash for because we had to have money for a decent
>guitar (or a couple) & amp, and to chip in for the PA, and we

>had to set some aside to build up a.... (wait for it) RECORDING
>BUDGET. We'd have seven of us of us rooming in a two-bedroom
>apartment, two in each bedroom with particle board partitions
>down the middle & three gys who called themsleves our "roadies”
>splitting the living room... ON SLEEPING BAGS! We didn't even
>care if they ever picked up a piece of gear (although they most
>of the time did), we just wanted them for the additional rent

>& food & utility splits! Nowadays musicians don't have a
>recording budget, but they drive a brand-new Mustang & they
>each have their OWN apartment and let their girlfriends live
>there with them FOR FREE!!! | mean, come ON, you're a MUSICIAN!
>The girlfriend's supposed to support YOU!!! They gig with

>Squier Strats & Behringer amps, but they have an apartment full
>of leather furniture & they'll spend $60 for a t-shirt from
>Abercrombie & Fitch... A FUCKING T-SHIRT!!! So, no WONDER they
>don't have a recording budget!!! Oh, but they ALLLIIIILLL have
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>iPods & cellphones, though, don't they! Back in MY DAY,
>musicians had the worst stereos of ANYONE - never mind anything
>as new & high-tech like an iPod; and if we needed to make a
>phone call we walked next door & asked the neighbor if we could
>use theirs & promised it wouldn't be long distance like the

>last time - no that wasn't me, that was Bob, the drummer, we
>fired him over that! Honest!

>

>Kids these days, they just don't take this music stuff seriously
>anymore, like WE used to.

>

>

>lol, ok - that was just bullshitting for fun, but some of it's

>true, you gotta admit!

>

>:)Paul Artola <artola@comcast.net> wrote:

>Brian -

>

>Where are you in the DC area? Paris is still in operation here, though
>my new setup allows more modern technology to thrive.

>

>- Paul Artola

> Ellicott City, Maryland

| am at the family house a couple miles south of Alexandria near the river,

I'll still be making the annual Florida to Alaska circuit, but plan to spend

a lot more time here producing new CDs and video, getting back to the internet
and reassessing and updating my web presence. | just can't get it done on

the road. I'm probably installing my 2nd paris card on a new modern mobo,
though mostly to speed up video processing (I've got a rackmount case to

use), and I'm running a couple linux boxes too, mostly for NAS and DVD burning.
Also looking for people to jam with, maybe gig or record with.. the gigging

scene here has always been rather poor, but I'd like to broaden the sound

on the new CDs with ensemble sound and though | could do it myself, well,
there's more energy in jamming, and other artists add their perspective to

the music as well, make me try different things, and there's lots of things

| can't do, not seriously, and I'd rather have the real thing than resort

to using technical faking, even if it is pretty good these days.. | mean

| can do a cello line on the keys and use a good sample, but it still isn't

nearly as good as a cello player who's been dong it all their lives."Neil" <OIUOIU@OIU.com>
wrote:

>

>"tonehouse" <zmcleod@comcast.net> wrote:

>

>That's because musicians don't believe in sacrifice for their
>art any more -
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yeah, its hard keeping up the old standards and traditions but someone has
to do it! Sometimes | think I'm just trapped in living a dream of a mystic
american character like the cowboy or those ren-fair celtic folks. I've got
over 30 years playing the street (pays better than gigs and is steady work,

if a tough venue) though inside gigs are nice when you can get 'em (is a
festival gig "inside"?). Never tried to get rich or famous, just a working-class
singer, making a living, getting by, and well, maybe unwilling to compromise
my music to please venues need for the latest pop genres or styles..acoustic
folk/rock/blues/traditional hasn't been terribly "pop" for hmmm 30 years..
though it is coming back full circle to the vocal-acoustic style music |

do, pretty cool.. though I'm a fogey now, well, I'm not the only one! Though
the people have always loved what | do, that's been soooo cool, who cares
what managers etc think, its the people that count. I'm still living in an

old van tho | just scored a 80' toyota corolla for free (was sitting out

in a field for 5 years or so0).. better on gas at least for local around here!

A little work and it Runs! | make $5K-$8K on an ok year, its enough, never
had to do anything else.. fests and coffeehouses, camping out in the wild
woods, follow the seasons Alaska to Florida each year, living the life, all

for the music.. hmm never found a girl who could deal with it though.. no
hard feelings, its a hard life, can't recommend it unless you just can't

live without playing..though certainly recommend the day job, even if i never
went for it.. too busy playing..(or tuning?)

Only practical solution to "leaving a record" of my music was DIY (though

| did a couple CDs in a studio, hey they'd never seen an instrument like
mine in their lives and well, maybe | just wasn't "up” at 4 pm thursday,

and i couldn't afford to spend much time..I saw digital arrive and new it

was the answer to affordable recording (Appropriate Technology!!!!) So saved
up and bought a couple Paris cards at auction, built a Daw when the latest
greatest processor was an athlon K7550, and it still works just fine. good
enough to do the job, running PARIS of course, which makes all the difference!
Though I'd be the first to say that what you pay for isn't the studio, it

is the engineer.. | depend on the sound person on stage, its their art and
they know it way better than me.. | do the best | can as a recording engineer,
but I'm definitely not one.. PARIS is way better than | am at using it, which
really helps! Lucky my music is pretty uncomplicated, and | take notes from
the sound folks who mix me well on any fest stage. Hard to go wrong with

a simple mix, a couple great microphones and PARIS.

peace (love, freedom, justice)

Brian

Folksinger

www.pan.com/folksingerSince your talking about video.. a mention and questions
| forgot to say, along with the video tour journals | added a few videos

of me playing..l realised in the VTJs you never actually hear/see me play..its

the life behind the music, so it alays fades out when | start to play.. funny

that. still, | added three more of just the single camera rolling as | play

a whole song..one at the Alaska State Fair, another at Mead's Coffeehouse

in Wasilla AK and another in a friend's cabin in Wiseman AK, maybe 100 miles
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north of the Arctic Circle.

don't know the direct links but you can get there through my website VideoTourJournal
menu page.. probably not your type of stuff though.. one old traditional

and a couple original sort of jazzy folk things. I've just finished going

over the rest of that year's VTJs to post on-line though I'm not sure they're
that interesting.. though blues jamming with my bud in Montana was a cool
one. | have years of raw footage and am trying to decide what to do with

it and the net.. when | did the VTJs in 2000 | was too far ahead of the curve
and it didn't happen.. no broadband audience and then the dotcom bust dried
up the startup video hosts. And | had to get on with life, which meant playing,
and away from the net, which didn't pay (I have to be practical: | was #1

folk on mp3.com for 6 weeks and sold 2 CDs, and in 2 fests in AK | sold 400,
no contest) . Now video is big but I'm not sure how to approach it yet..

more (and better) VTJs, as it happens (the originals were done on the road
as it happened actually).

So I'm just wondering where to go.. "music videos"? live takes?

Video Journals from the road or the studio. Or various cuts from the Archives?
| used 3 minute shorts because thats all in uncompressed full .wav that would
fit in a CDR back then (before DVD burners) to mail to the server (try uploading
video with dialup) ("those were the days, my friends...") I'm not interested

in being funny, or trying to compete with the labels, or anyone, just serve

folks what they would enjoy, people who like my music when | perform, and
what can | give them beyond the audio? What length do people like? Do people
prefer "as it happens" to cool stuff from the way back (I even have old VHS
archives from pre-digital days | could convert and tweak up). Or is it just

well, the web, which means that everything has some audience if they can

find it.. pull rather than push.

any suggestions?

brian the folksinger

www.pan.com/folksinger

erlilo <erling.lovik@lyse.net> wrote:

>There's oceans out there, but I like more this kind of live sound:-)
>

>http://www.youtube.com/watch?v=42Jq2uavA9E

>

>Erling

>

>0n Tue, 11 Dec 2007 22:30:31 -0600, "Chris Latham"
><latham_c@bellsouth.net> wrote:

>

>>http://youtube.com/watch?v=CXbCt_1mrak

>>

>>http://youtube.com/watch?v=nCzUM]Cykn8

>>

>>There are some other " shreds" videos, but these are all I've
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>>seen so far.

>>By the lines, | believe Chris was saying the same thing with his
laughing.l can't take this kind of thing too serious, just with a

smile;-) It's better to do the practise at home, as here, when

Norwegian Ronni Le Tekroe is simulating a machine gun in his earlier
life, with short hair;-)

http://www.youtube.com/watch?v=9glroZ4RQDo

By the way, Terje Rypdal is Norwegian too and have nearly allways had
short hair in his career, as far as | remember:-) In America, they

don't know him, but in Norway and Europe, he have been a great name
since the sixties.
http://www.guitarplayer.com/article/terje-rypdal/aug-06/2208 6

Erling

On Wed, 12 Dec 2007 11:50:36 -0500, Bill L <bill@billlorentzen.com>
wrote:

>Pretty lame if you ask me. Sounded very amateurish - like some kid in a
>music store. Wonder why people were clapping. Maybe they were as high as
>him.from gearslutz

At a recent session the drummer was the first to arrive, heres how the
conversation went:

ME: So how many piece kit are we recording today
Drummer: ahh............. 7

ME: Really, doesn't look like that many cases, your not counting the
cymbals are you?

Drummer: ahh, yes sorry, its a 5 piece Kkit'

ME: So then, kik, snare and 3 toms?

Drummer: no, kik snare and one tom

ME: ahh......... so thats 3 then.

Drummer: and a floor tom

ME: ok, (smacks head) SO....a 4 piece kit, kik snare and 2 toms?

Drummer: NO, one tom and a floor
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ME: Right... (I really didn't want to ask this next question) How many
people are in the band today, the instrument lineup

Drummer: there is .....Drums.....bass....2 guitars, 3 singers,
acoustic guitar and keyboards.

ME: Really..... 9 people
Drummer: no....... 5

ME: so... some of the people who play also sing and double up on other
instruments?

Drummer: ah yeah

| had one more question about how many songs they were doing, but |
left that for the next persson to show up.

Adam Calaitzis
www.toyland.com.auWell, it's a very versatile sound card.

S

"Neil" <OIUOI@OIU.com> wrote in message news:47608cd1$1@linux...
>

> Hmmm, girls don't usually say that sort of thing about sound

> cards.

>

>

> (OK, sorry - just had to, that was a perfect setup line)

>

>:D

>

> "Sarah" <sarahjane@sarahtonin.com> wrote:

>>Yes, | have the Lynx One . . . been a faithful little electronic buddy.
>>

>>8

>>

>>

>>"DJ" <animix _at _ animas _ dot _ net> wrote in message
>>news:475f6dea@linux...

>>>

>>> "tonehouse" <zmcleod@comcast.net> wrote in message

>>> news:475f5e99@linux...

>>>> |s there a simple sound card on the market for playing back stereo
>>>> through
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>>>> palanced analog outs,either XLR,or TRS ? | want to use Wavelab to
>>>> mixdown

>>>> through an analog comp. | have a SoundBlaster card with spidif,and
>>>> optical

>>>> outs..but the analog is just RCA in/out

>>>>

>>>>

>>>

>>> LynxOne.

>>>

>>>

>>

>>

>Think it'd work without the drugs?

"Neil" <OIOI@OIU.com> wrote:

>People already tried that, remember? (It was called "Haight-
>Ashbury™)

>

>:DHehel!!......I had the same sorta' thing happen here the other day.

Me: So how many pieces in your kit ? | need to know so | can have the mics
ready to set up.

Drummer....... well, letsee, I've to two toms, a crash, ride, hats, kick and
a snare.

Me: Cool......I'll have everything ready to go.
Drummer shows up with an 18" floor tom, a 16" floor tom, two ride toms, a
crash, a ride, a splash, hats, a kick with a cowbell hanging off it and a

snare. Gotta love it.

Me: OK, this is gonna take a bit longer to set up so go ahead and get your
kit together and start tuning.

Drummer......CRAP!!! | forgot my key!!!, you got some pliers?

Me: Dude, you really want to do that?

Drummer: Well, | guess we can go with what we've got here.

Lead singer: I'll go get your key while you're setting up. Where is it?

Drummer: Errr......... | think it's either at the rehearsal room or the club
(where they played last night)
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Me: (to lead singer) So did you decide how many songs you're going to want
to record today?

Lead singer: We're not sure....probably around 10. You think we can get that
done in 3 hours? Are we on the clock now because of the drum thing?

"rick" <parnell68@hotmail.com> wrote in message
news:9j12m35c3a9einu0h0f98obc9hch1I000u@4ax.com...

> from gearslutz

>

> At a recent session the drummer was the first to arrive, heres how the
> conversation went:

>

> ME: So how many piece kit are we recording today
>

> Drummer: ahh............. 7

>

> ME: Really, doesn't look like that many cases, your not counting the
> cymbals are you?

Z Drummer: ahh, yes sorry, its a 5 piece Kkit'
z ME: So then, kik, snare and 3 toms?

i Drummer: no, kik snare and one tom

>

> ME: ahh......... so thats 3 then.

z Drummer: and a floor tom

>

> ME: ok, (smacks head) SO....a 4 piece kit, kik snare and 2 toms?

>

> Drummer: NO, one tom and a floor

>

> ME: Right... (I really didn't want to ask this next question) How many
> people are in the band today, the instrument lineup

>

> Drummer: there is .....Drums.....bass....2 guitars, 3 singers,

> acoustic guitar and keyboards.

>
> ME: Really..... 9 people
>

> Drummer: no....... 5

>

> ME: so... some of the people who play also sing and double up on other
> instruments?
>
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> Drummer: ah yeah

>

> | had one more question about how many songs they were doing, but |

> |eft that for the next persson to show up.

>

> Adam Calaitzis

> www.toyland.com.auWow, | haven't worked with a drummer that smart in years! You're lucky to
have guys like that coming into the studio.

TCB

rick <parnell68@hotmail.com> wrote:

>from gearslutz

>

>At a recent session the drummer was the first to arrive, heres how the
>conversation went:

>

>ME: So how many piece kit are we recording today
>

>Drummer: ahh............. 7

>

>ME: Really, doesn't look like that many cases, your not counting the
>cymbals are you?

iDrummer: ahh, yes sorry, its a 5 piece Kkit'

zME: So then, kik, snare and 3 toms?

ZDrummer: no, kik snare and one tom

zME: ahh......... so thats 3 then.

zDrummer: and a floor tom

zME: ok, (smacks head) SO....a 4 piece kit, kik snare and 2 toms?
zDrummer: NO, one tom and a floor

>

>ME: Right... (I really didn't want to ask this next question) How many
>people are in the band today, the instrument lineup

>

>Drummer: there is .....Drums.....bass....2 guitars, 3 singers,
>acoustic guitar and keyboards.

>

>ME: Really..... 9 people
>

>Drummer: no....... 5

>
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>ME: so... some of the people who play also sing and double up on other
>instruments?

>

>Drummer: ah yeah

>

>| had one more question about how many songs they were doing, but |

>left that for the next persson to show up.

>

>Adam Calaitzis

>www.toyland.com.aul am ready to have my new CD, "Images of Movements thru Time and
Space" mastered

by Sakis, but the old email | have for him just came back. | have: mms@wire.net.au

Does anyone have a newer address?
Thanks

Lou Guarinol belive you can find him here:
http://www.digisoundmastering.com/
Erling

On 14 Dec 2007 03:29:36 +1000, "Louis Guarino Jr." <kateeba@snet.net>
wrote:

>

>| am ready to have my new CD, "Images of Movements thru Time and Space" mastered
>py Sakis, but the old email | have for him just came back. | have: mms@wire.net.au

>

>

>Does anyone have a newer address?

>

>Thanks

>

>Lou GuarinoCheck it out the audio demos..

http://www.overloud.com/HI Saw this at AES. Seemed to sound very nice and was really low on
cpu

resources. Hopefully I'll be able to get a full copy soon.

Chris

LaMont wrote:
> Check it out the audio demos..
>
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> http://www.overloud.com/

Chris Ludwig

ADK Pro Audio

(859) 635-5762

www.adkproaudio.com

chrisl@adkproaudio.comNo, because then you'd actually REALIZE you were unemployed!
lol

"Gantt Kushner" <ganttmann@comcast.net> wrote:

>

>Think it'd work without the drugs?
>

>"Neil" <OI0I@OIU.com> wrote:

>

>>People already tried that, remember? (It was called "Haight-
>>Ashbury")

>>

>>:D

>Hey...I resemble that remark!

Rod ;0)

"TCB" <nobody@ishere.com> wrote:

>

>Wow, | haven't worked with a drummer that smart in years! You're lucky to
>have guys like that coming into the studio.

>

>TCB

>

>rick <parnell68@hotmail.com> wrote:

>>from gearslutz

>>

>>At a recent session the drummer was the first to arrive, heres how the
>>conversation went:

>>
>>ME: So how many piece kit are we recording today
>>

>>Drummer: ahh............. 7

>>

>>ME: Really, doesn't look like that many cases, your not counting the
>>cymbals are you?

>>

>>Drummer: ahh, yes sorry, its a 5 piece kit'

>>'

>>ME: So then, kik, snare and 3 toms?
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>>
>>Drummer: no, kik snare and one tom

>>
>>ME: ahh......... so thats 3 then.
>>

>>Drummer: and a floor tom

>>

>>ME: ok, (smacks head) SO....a 4 piece kit, kik snare and 2 toms?
>>

>>Drummer: NO, one tom and a floor

>>

>>ME: Right... (I really didn't want to ask this next question) How many
>>people are in the band today, the instrument lineup

>>

>>Drummer: there is .....Drums.....bass....2 guitars, 3 singers,
>>acoustic guitar and keyboards.

>>

>>ME: Really..... 9 people
>>

>>Drummer: no....... 5

>>

>>ME: so... some of the people who play also sing and double up on other
>>instruments?

>>

>>Drummer: ah yeah

>>

>>| had one more question about how many songs they were doing, but |
>>|eft that for the next persson to show up.

>>

>>Adam Calaitzis

>>www.toyland.com.au

>The reviews so far on the Nuendo forum are saying it's average, but nothing
to write home about,

but I havent' heard it yet. Might have to get an iLok key and demo it, but

it annoys me that so many demos

are tied to keys now. Bad enough that we're getting USB key overload with
licensed products, but imho,

by keying demos developers are really pushing their luck with users.

At some point, the USB key idea has to end. It's a shortlived concept,
imho. One cannot have 25 keys

hanging off of their computer, and there's no way I'm loading $10k of
software on a single $40 piece of plastic

and hope my insurance company understands the concept.

....er... sorry... rant off... ;-)

Dedric
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"Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
news:47616ab0$1@linux...

> HI Saw this at AES. Seemed to sound very nice and was really low on cpu
> resources. Hopefully I'll be able to get a full copy soon.

> Chris

>

>

>

> LaMont wrote:

>> Check it out the audio demos..

>>

>> http://www.overloud.com/

>

> -

> Chris Ludwig

>

> ADK Pro Audio

> (859) 635-5762

> www.adkproaudio.com

> chrisl@adkproaudio.comOh, | laugh, | cry. So sad, so true.

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stuff.
Posted by DJ on Tue, 23 Oct 2007 22:45:32 GMT

View Forum Message <> Reply to Message

Help me buy

e been able to squeak by just rendering all the mono instances
when the UAD is at it's max.

I'll report back if it happens tonight. I'm supposed to have a session
but there is 8" of fresh snow that | just shoveled. It's still coming =
down.

I'm guessing they're going to cancel.

Tom

"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =
news:4761b80431@linux...

It might be just you and me.
Rod

“Tom Bruhl" <arpegio@comcast.net> wrote:
>
>
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>| think I'll to a fresh clone before anything crazy happens!

>| might just try it to see.

>

>|s it just you and me with Paris and a UAD these days?

>

>Sheesh it's gettin' lonely around these parts.

>Tom

>

>

> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =3D

>news:47619bf0$1@linux...

>

> | havn't tried the demo yet. For some reason the timed demo's don't =
=3D

>work on

> my system. | just buy it...except last time | got burned by the no =
=3D

>render

> bug...so | don't know what I'll do this time.

> Rod

> "Tom Bruhl" <arpegio@comcast.net> wrote:

> >

> >

> >| have to assume it works and sounds good. Anyone

> >tried it with Paris yet? | know Rod said that

> >4.7 and up won't render stereo with plugins anymore.

> >

> >| really want that thing!!! $50 off too with their Christmas =
deal.

> >

> >Anyone?

> >

> >

> >| choose Polesoft Lockspam to fight spam, and you?

> >http://www.polesoft.com/refer.ntml =3D20

> >

> ><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">

> ><HTML><HEAD>

> ><META http-equiv=3D3D3DContent-Type content=3D3D3D"text/html; =
=3D3D

> >charset=3D3D3Dis0-8859-1">

> ><META content=3D3D3D"MSHTML 6.00.2800.1400" name=3D3D3DGENERATOR>

> ><STYLE></STYLE>

> ></HEAD>

>

><BODY bgColor=3D3D3D#ffffff>

> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>| have to assume it works =
=3D3D

> >and sounds=3D3D20
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> >good. Anyone</FONT></DIV>

> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>tried it with Paris yet? =
| know

=3D

>=3D3D

> >Rod said=3D3D20

> >that</[FONT></DIV>

> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>4.7 and up won't render =
stereo =3D

>with =3D3D

> >plugins=3D3D20

> >anymore.</[FONT></DIV>

> ><DIV><FONT face=3D3D3DArial size=3D3D3D2></FONT> </DIV>

> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>| really want that =
thing!!! $50

=3D

>=3D3D

> >0off too with=3D3D20
>their Christmas deal.</FONT></DIV>
><DIV><FONT face=3D3D3DArial size=3D3D3D2></FONT> </DIV>
><DIV><FONT face=3D3D3DArial size=3D3D3D2>Anyone?</FONT></DIV>

> ><DIV><FONT size=3D3D3D2><BR><BR>| choose Polesoft Lockspam to =
fight =3D

>spam, =3D3D

> >and=3D3D20

> >you?<BR><A=3D3D20

> =3D

vV V V

>>href=3D3D3D"http://www.polesoft.com/refer.html">http://www.polesoft.com=
/re=3D

>fer=3D3D

> > html</A> </[FONT></DIV></BODY></HTML>
> >

> >
>
>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">

><HTML><HEAD>

><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D

>charset=3D3Dis0-8859-1">

><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>

><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D3D#ffffff>

><DIV><FONT face=3D3DArial size=3D3D2>I think I'll to a fresh clone =
before =3D

>anything crazy=3D20

>happens!</[FONT></DIV>
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><DIV><FONT face=3D3DArial size=3D3D2>| might just try it to =3D

>see.</[FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

><DIV><FONT face=3D3DArial size=3D3D2>ls it just you and me with Paris =
and a

=3D

>UAD these=3D20

>days?</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Sheesh it's gettin' lonely =
around these

=3D

>

>parts.</[FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

><DIV> </DIV>

><BLOCKQUOTE=3D20

>style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =

=3D
>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
> <DIV>"Rod Lincoln" <<A=3D20
> =3D

>href=3D3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A=
>&g=3D

>t;=3D20

> wrote in message <A=3D20

> =

Subject: Re: Paris is mostly gone and Cubase is the new mothership.
Sstuff.
Posted by Aaron Allen on Wed, 24 Oct 2007 04:30:32 GMT

View Forum Message <> Reply to Message

Help me buy

t;>http://www.polesoft.com/re=

>>fer=3D

>> > html</A> </[FONT></DIV></BODY></HTML>

>> >

>> >

>>

>>

>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>><HTML><HEAD>

>><META http-equiv=3DContent-Type content=3D"text/html; =
>>charset=3Dis0-8859-1">

>><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
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>><STYLE></STYLE>

>></HEAD>

>><BODY bgColor=3D#ffffff>

>><DIV><FONT face=3DArial size=3D2>I think I'll to a fresh clone before =
>>anything crazy=20

>>happens!</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>| might just try it to =
>>see.</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>><DIV><FONT face=3DArial size=3D2>Is it just you and me with Paris and a
> =

>>UAD these=20

>>days?</FONT></DIV>

>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>><DIV><FONT face=3DArial size=3D2>Sheesh it's gettin' lonely around these
> =

>>

>>parts.</[FONT></DIV>

>><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>><DIV> </DIV>

>><BLOCKQUOTE=20

>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>> <DIV>"Rod Lincoln" <<A=20

>> =
>>href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
>>t:=20

>> wrote in message <A=20

>> href=3D"news:47619bf0$1@Ilinux">news:47619bf0$1@Ilinux</A>...</DIV><BR>I
> =

>>havn't=20

>> tried the demo yet. For some reason the timed demo's don't work =
>>0n<BR>my=20

>> gystem. | just buy it...except last time | got burned by the no=20

>> render<BR>bug...so | don't know what I'll do this time.<BR>Rod<BR>"Tom
> =

>>Bruhl"=20

>> <<A href=3D"mailto:arpegio@comecast.net">arpegio@comcast.net</A>> =
>>

>> wrote:<BR>><BR>><BR>>| have to assume it works and sounds =
>>good. =20

>> Anyone<BR>>tried it with Paris yet? | know Rod said =
>>that<BR>>4.7=20

>> and up won't render stereo with plugins anymore.<BR>><BR>>| =

>>really want=20

>> that thing!!! $50 off too with their Christmas=20

>> deal.<BR>><BR>>Anyone?<BR>><BR>><BR>>| choose Polesoft =
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>> ockspam=20

>> to fight spam, and =

>>you?<BR>>http://www.polesoft.com/refer.html =20

>> <BR>><BR>><!DOCTYPE HTML PUBLIC "-//W3C//[DTD HTML 4.0=20
>> Transitional//[EN"><BR>><HTML><HEAD><BR>><META=20

>> http-equiv=3D3DContent-Type content=3D3D"text/html;=20

>> =3D<BR>>charset=3D3Dis0-8859-1"><BR>><META =
>>content=3D3D"MSHTML=20

>> 6.00.2800.1400"=20

>> =
>>name=3D3DGENERATOR><BR>><STYLE></STYLE><BR>></HEA=
>>D><BR>><BODY=20

>> pbgColor=3D3D#ffffff><BR>><DIV><FONT face=3D3DArial =
>>size=3D3D2>1=20

>> have to assume it works =3D<BR>>and sounds=3D20<BR>>good.=20
>> Anyone</FONT></DIV><BR>><DIV><FONT =

>>face=3D3DArial=20

>> size=3D3D2>tried it with Paris yet? | know =3D<BR>>Rod=20

>> =

>>said=3D20<BR>>that</FONT></DIV><BR>><DIV><FONT=

>>=20

>> face=3D3DArial size=3D3D2>4.7 and up won't render stereo with=20
>> =
>>=3D<BR>>plugins=3D20<BR>>anymore.</[FONT></DIV><BR>>&=
>>|t;DIV><FONT=20

>> face=3D3DArial size=3D3D2></FONT> =
>></DIV><BR>><DIV><FONT=20

>> face=3D3DArial size=3D3D2>I really want that thing!!! $50 =
>>=3D<BR>>0ff t00=20

>> with=3D20<BR>>their Christmas=20

>> deal.</[FONT></DIV><BR>><DIV><FONT =

>>face=3D3DArial=20

>> size=3D3D2></FONT> </DIV><BR>><DIV><FONT =
>>face=3D3DArial=20

>> =

>>size=3D3D2>Anyone?</FONT></DIV><BR>><DIV><FONT=

>>=20

>> size=3D3D2><BR><BR>| choose Polesoft Lockspam to fight =
>>spam,=20

>> =
>>=3D<BR>>and=3D20<BR>>you?<BR><A=3D20<BR>>href=3D3D "<A=20
>> =
>>href=3D'http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
>>">http://www.polesoft.com/refer.html">http://www.polesoft.com/refer</A=
>>>=3D<BR>>.htmI</A>=20

>> =

>></FONT></DIV></BODY></HTML><BR>><BR>><BR></=
>>BLOCKQUOTE></BODY></HTML>
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>>
>>

>sounds like a perfect time to break out the drummer jokes. :-)

"Don Nafe" <dnafe@magma.ca> wrote in message news:4761c974$1@linux...
>

> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message

> news:47617247%1@linux...

>>

>> Hey...| resemble that remark!

>> Rod ;0)

>

>

> Same here

>

> hehehehe

>

>We don't have to, they are already here... ;-)
David.

alex plasko wrote:

> sounds like a perfect time to break out the drummer jokes. :-)
> "Don Nafe" <dnafe@magma.ca> wrote in message news:4761c974$1@linux...
>

>>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message
>>news:47617247$1@linux...

>>

>>>Hey...| resemble that remark!

>>>Rod ;0)

>>

>>

>>Same here

>>

>>hehehehe

>>

>>

>

>

>Lou -

| just got an email from him yesterday. He is:
sakis@digisoundmastering.com .

- Paul
p.s. can't wait to get my copy of your new disk.

On 14 Dec 2007 03:29:36 +1000, "Louis Guarino Jr." <kateeba@snet.net>
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wrote:

>
>| am ready to have my new CD, "Images of Movements thru Time and Space" mastered
>py Sakis, but the old email | have for him just came back. | have: mms@wire.net.au

>

>

>Does anyone have a newer address?

>

>Thanks

>

>Lou Guarinol just slide the track and get it sample accurate with sampleslide. i dunno,
it's not that big of a deal for me.

Rod

"Rob Arsenault” <manill47athotmaildotcom> wrote:

>Funny, | was just thinkin last night how | should drop the old UAD-1 back

>into my Paris rig. | guess that would make 3 of us. So how do you guys
>handle the UAD in Paris, do you do the old track slide (PITA) or just make
a

>copy of the track, render / listen / undo?

>

>Thanks

>Rob

>

>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message
>news:4761b80431@linux...

>>

>> |t might be just you and me.

>> Rod

>> "Tom Bruhl" <arpegio@comcast.net> wrote:

>>>

>>>

>>>| think I'll to a fresh clone before anything crazy happens!

>>>| might just try it to see.

>>>

>>>|s it just you and me with Paris and a UAD these days?

>>>

>>>Sheesh it's gettin' lonely around these parts.

>>>Tom

>>>

>>>

>>> "Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message =
>>>news:47619bfO$1@linux...

>>>

>>> | havn't tried the demo yet. For some reason the timed demo's don't

>>>work on
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>>> my system. | just buy it...except last time | got burned by the no =
>>>render

>>> bug...so | don't know what I'll do this time.

>>> Rod

>>> "Tom Bruhl" <arpegio@comcast.net> wrote:

>>> >

>>> >

>>> >| have to assume it works and sounds good. Anyone

>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>>>
>> =

>>>=

>>>
>>>
>>>

>tried it with Paris yet? | know Rod said that

>4.7 and up won't render stereo with plugins anymore.

>

>| really want that thing!!! $50 off too with their Christmas deal.

>

>Anyone?

>

>

>| choose Polesoft Lockspam to fight spam, and you?
>http://www.polesoft.com/refer.html =20

>

><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
><HTML><HEAD>

><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D
>charset=3D3Dis0-8859-1">

><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>
><STYLE></STYLE>

></HEAD>

><BODY bgColor=3D3D#ffffff>

><DIV><FONT face=3D3DArial size=3D3D2>| have to assume it works =3D
>and sounds=3D20

>good. Anyone</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>tried it with Paris yet? | know

3D

>Rod said=3D20

>that</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2>4.7 and up won't render stereo

>>>with =3D

>>>
>>>
>>>
>>>
>> =

>>>=

>>>
>>>
>>>
>>>

>plugins=3D20

>anymore.</FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>
><DIV><FONT face=3D3DArial size=3D3D2>I really want that thing!!! $50

3D

>off too with=3D20

>their Christmas deal.</[FONT></DIV>

><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>
><DIV><FONT face=3D3DArial size=3D3D2>Anyone?</FONT></DIV>
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>>> ><DIV><FONT size=3D3D2><BR><BR>| choose Polesoft Lockspam to fight =
>>>spam, =3D

>>> >and=3D20

>>> >you?<BR><A=3D20

>>> =
>>>>href=3D3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/re=
>>>fer=3D

>>> > htmlI</A> </FONT></DIV></BODY></HTML>

>>> >

>>> >

>>>

>>>

>>><IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
>>><HTML><HEAD>

>>><META http-equiv=3DContent-Type content=3D"text/html; =
>>>charset=3Dis0-8859-1">

>>><META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
>>><STYLE></STYLE>

>>></HEAD>

>>><BODY bgColor=3D#ffffff>

>>><DIV><FONT face=3DArial size=3D2>I think I'll to a fresh clone before
>>>anything crazy=20

>>>happens!</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>| might just try it to =
>>>see.</[FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>>><DIV><FONT face=3DArial size=3D2>ls it just you and me with Paris and

a

>> =

>>>UAD these=20

>>>days?</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>>><DIV><FONT face=3DArial size=3D2>Sheesh it's gettin' lonely around these
>> =

>>>

>>>parts.</FONT></DIV>

>>><DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
>>><DIV><FONT face=3DArial size=3D2></FONT> </DIV>

>>><DIV> </DIV>

>>><BLOCKQUOTE=20

>>>style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>> <DIV>"Rod Lincoln" <<A=20

>>> =
>>>href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
>>>1;,=20

>>> wrote in message <A=20
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>>> href=3D"news:47619bf0$1@linux">news:47619bf0$1@linux</A>...</DIV><BR>|

>> =
>>>havn't=20

>>> tried the demo yet. For some reason the timed demo's don't work =
>>>0

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stulff.
Posted by Tom Bruhl on Wed, 24 Oct 2007 04:44:03 GMT

View Forum Message <> Reply to Message

Help me buy

n<BR>my=20

>>> system. | just buy it...except last time | got burned by the no=20

>>> render<BR>bug...so | don't know what I'll do this time.<BR>Rod<BR>"Tom
>> =

>>>Bruhl"=20

>>> <<A href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> =
>>>

>>> wrote:<BR>><BR>><BR>>| have to assume it works and sounds =
>>>good. =20

>>> Anyone<BR>>tried it with Paris yet? | know Rod said =
>>>that<BR>>4.7=20

>>> and up won't render stereo with plugins anymore.<BR>><BR>>| =
>>>really want=20

>>> that thing!!! $50 off too with their Christmas=20

>>> deal.<BR>><BR>>Anyone?<BR>><BR>><BR>>| choose Polesoft =
>>>| ockspam=20

>>> to fight spam, and =

>>>you?<BR>>http://www.polesoft.com/refer.html =20

>>> <BR>><BR>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0=20
>>> Transitional//EN"><BR>><HTML><HEAD><BR>><META=20

>>> http-equiv=3D3DContent-Type content=3D3D"text/html;=20

>>> =3D<BR>>charset=3D3Dis0-8859-1"><BR>><META =
>>>content=3D3D"MSHTML=20

>>> 6.00.2800.1400"=20

>>> =
>>>name=3D3DGENERATOR><BR>><STYLE></STYLE><BR>></HEA=
>>>D><BR>><BODY=20

>>> pgColor=3D3D#ffffff><BR>><DIV><FONT face=3D3DArial =
>>>size=3D3D2>1=20

>>> have to assume it works =3D<BR>>and sounds=3D20<BR>>good.=20
>>> Anyone</FONT></DIV><BR>><DIV><FONT =
>>>face=3D3DArial=20

>>> size=3D3D2>tried it with Paris yet? | know =3D<BR>>Ro0d=20

>>> =

>>>said=3D20<BR>>that</FONT></DIV><BR>><DIV><FONT=

>>>=20
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>>> face=3D3DArial size=3D3D2>4.7 and up won't render stereo with=20
>>> =
>>>=3D<BR>>plugins=3D20<BR>>anymore.</FONT></DIV><BR> >&=
>>>[t:DIV><FONT=20

>>> face=3D3DArial size=3D3D2></FONT> =
>>></DIV><BR>><DIV><FONT=20

>>> face=3D3DArial size=3D3D2>I really want that thing!!! $50 =
>>>=3D<BR>>0ff t00=20

>>> with=3D20<BR>>their Christmas=20

>>> deal.</[FONT></DIV><BR>><DIV><FONT =

>>>face=3D3DArial=20

>>> size=3D3D2></FONT> </DIV><BR>><DIV><FONT =
>>>face=3D3DArial=20

>>> =

>>>size=3D3D2>Anyone?</FONT></DIV><BR>><DIV><FONT=

>>>=2(0

>>> size=3D3D2><BR><BR>| choose Polesoft Lockspam to fight =
>>>spam,=20

>>> =
>>>=3D<BR>>and=3D20<BR>>you?<BR><A=3D20<BR>>href=3D3D "<A=20
>>> =
>>>href=3D'http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
>>>">http://lwww.polesoft.com/refer.html">http://www.polesoft.com/refer</A=
>>>>=3D<BR>>.html</A>=20

>>> =

>>></FONT></DIV></BODY></HTML><BR>><BR>><BR></=
>>>BLOCKQUOTE></BODY></HTML>

>>>

>>>

>>

>

>Badum Bum!

r

EK Sound <ask_me@nospam.net> wrote:

>We don't have to, they are already here... ;-)

>

>David.

>

>alex plasko wrote:

>> sounds like a perfect time to break out the drummer jokes. :-)

>> "Don Nafe" <dnafe@magma.ca> wrote in message news:4761c974$1@linux...
>>

>>>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message
>>>news:47617247%1@linux...

>>>

>>>>Hey...| resemble that remark!

>>>>Rod ;0)

>>>
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>>>

>>>Same here

>>>

>>>hehehehe

>>>

>>>

>>

>>

>>This is a multi-part message in MIME format.

------ = NextPart_000_000E_01C83DD6.1DFA0780
Content-Type: text/plain;

charset="is0-8859-1"

Content-Transfer-Encoding: quoted-printable

Hey Rod,

What are settings to use in 3.3 wrapper so | don't lose presets?
| thought | had a document here from before but can't find it

in my Paris folder.

Thanks,
I'm ready to try it!!!
Tom
"Roc Lincoln" <rlincoln@nocpam.kc.rr.com> wrote in message =
news:4761f0f7 @linux...

| just slide the track and get it sample accurate with sampleslide. i =
dunno,

it's not that big of a deal for me.

Rod

"Rob Arsenault” <manill47athotmaildotcom> wrote:

>Funny, | was just thinkin last night how | should drop the old UAD-1 =
back

>into my Paris rig. | guess that would make 3 of us. So how do you =
guys=20

>handle the UAD in Paris, do you do the old track slide (PITA) or just =
make

a=20

>copy of the track, render / listen / undo?

>

>Thanks

>Rob

>

>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message=20

>news:4761b80431@linux...

>>

>> |t might be just you and me.
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>> Rod

>> "Tom Bruhl" <arpegio@comcast.net> wrote:

>>>

>>>

>>>| think I'll to a fresh clone before anything crazy happens!

>>>| might just try it to see.

>>>

>>>|s it just you and me with Paris and a UAD these days?

>>>

>>>Sheesh it's gettin' lonely around these parts.

>>>Tom

>>>

>>>

>>> "Rod Lincoln"” <rlincoln@nospam.kc.rr.com> wrote in message =3D

>>>news:47619bf0$1@linux...

>>>

>>> | havn't tried the demo yet. For some reason the timed demo's =
don't

=3D

>>>work on

>>> my system. | just buy it...except last time | got burned by the =
no =3D

>>>render

>>> pug...so | don't know what I'll do this time.

>>> Rod

>>> "Tom Bruhl" <arpegio@comcast.net> wrote:

>>> >

>>> >

>>> >| have to assume it works and sounds good. Anyone

>>> >tried it with Paris yet? | know Rod said that

>>> >4.7 and up won't render stereo with plugins anymore.

>>> >

>>> >| really want that thing!!! $50 off too with their Christmas =
deal.

>>> >

>>> >Anyone?

>>> >

>>> >

>>> >| choose Polesoft Lockspam to fight spam, and you?

>>> >http://lwww.polesoft.com/refer.ntml =3D20

>>> >

>>> ><IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">

>>> ><HTML><HEAD>

>>> ><META http-equiv=3D3D3DContent-Type content=3D3D3D"text/html; =
=3D3D

>>> >charset=3D3D3Dis0-8859-1">

>>> ><META content=3D3D3D"MSHTML 6.00.2800.1400" =
name=3D3D3DGENERATOR>
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>>> ><STYLE></STYLE>

>>> ></HEAD>

>>> ><BODY bgColor=3D3D3D#ffffff>

>>> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>| have to assume it =
works =3D3D

>>> >and sounds=3D3D20

>>> >good. Anyone</FONT></DIV>

>>> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>tried it with Paris =
yet? | know

>>=3D

>>>=3D3D

>>> >Rod said=3D3D20

>>> >that</FONT></DIV>

>>> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>4.7 and up won't render =
stereo

=3D

>>>with =3D3D

>>> >plugins=3D3D20

>>> >anymore.</[FONT></DIV>

>>> ><DIV><FONT face=3D3D3DArial size=3D3D3D2></FONT> </DIV>
>>> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>I really want that =
thing!!! $50

>>=3D

>>>=3D3D

>>> >0ff too with=3D3D20

>>> >their Christmas deal.</FONT></DIV>

>>> ><DIV><FONT face=3D3D3DArial size=3D3D3D2></FONT> </DIV>
>>> ><DIV><FONT face=3D3D3DArial size=3D3D3D2>Anyone?</FONT></DIV>
>>> ><DIV><FONT size=3D3D3D2><BR><BR>| choose Polesoft Lockspam to =
fight =3D

>>>spam, =3D3D

>>> >and=3D3D20

>>> >you?<BR><A=3D3D20

>>> =3D

>>>>href=3D3D3D"http://www.polesoft.com/refer.html">http://www.polesoft.c=
om/re=3D

>>>fer=3D3D

>>> > html</A> </FONT></DIV></BODY></HTML>

>>> >

>>> >

>>>

>>>

>>><IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
>>><HTML><HEAD>

>>><META http-equiv=3D3DContent-Type content=3D3D"text/html; =3D
>>>charset=3D3Dis0-8859-1">

>>><META content=3D3D"MSHTML 6.00.2800.1400" name=3D3DGENERATOR>
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>>><STYLE></STYLE>

>>></HEAD>

>>><BODY bgColor=3D3D#ffffff>

>>><D|V><FONT face=3D3DArial size=3D3D2>I think I'll to a fresh clone =
before

=3D

>>>anything crazy=3D20

>>>happens!</FONT></DIV>

>>><DIV><FONT face=3D3DArial size=3D3D2>| might just try it to =3D

>>>see.</FONT></DIV>

>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>><DIV><FONT face=3D3DArial size=3D3D2>Is it just you and me with =
Paris and

a

>>=3D

>>>UAD these=3D20

>>>days?</FONT></DIV>

>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>><DIV><FONT face=3D3DArial size=3D3D2>Sheesh it's gettin' lonely =
around these

>>=3D

>>>

>>>parts.</FONT></DIV>

>>><D|V><FONT face=3D3DArial size=3D3D2>Tom</FONT></DIV>

>>><DIV><FONT face=3D3DArial size=3D3D2></FONT> </DIV>

>>><DIV> </DIV>

>>><BLOCKQUOTE=3D20

>>>style=3D3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
=3D

>>>BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

>>> <DIV>"Rod Lincoln" <<A=3D20

>>> =3D

>>>href=3D3D"mailto:rlincoln@nospam.kc.rr.com”>rlincoln@nospam.kc.rr.com<=
IA>&0=3D

>>>1;=3D20

>>> wrote in message <A=3D20

>>> =
href=3D3D"news:47619bf0$1@Ilinux">news:47619bfO$1@linux</A>...</DIV><BR>|

>>=3D

>>>havn't=3D20

>>> tried the demo yet. For some reason the timed demo's don't work =
=3D

>>>0n<BR>my=3D20

>>> system. | just buy it...except last time | got burned by the =
no=3D20

>>> render<BR>bug...so | don't know what I'll do this =
time.<BR>Rod<BR>"Tom
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>>=3D

>>>Bruhl"=3D20

>>> <<A =
href=3D3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>> =3D

>>>

>>> wrote:<BR>><BR>><BR>>| have to assume it works and sounds =3D

>>>good. =3D20

>>> Anyone<BR>>tried it with Paris yet? | know Rod said =3D

>>>that<BR>>4.7=3D20

>>> and up won't render stereo with plugins anymore.<BR>><BR>>| =3D

>>>really want=3D20

>>> that thing!!! $50 off too with their Christmas=3D20

>>> deal.<BR>><BR>>Anyone?<BR>><BR>><BR>>| choose Polesoft =3D

>>> ockspam=3D20

>>> to fight spam, and =3D

>>>you?<BR>>http://www.polesoft.com/refer.ntml =3D20

>>> <BR>><BR>><!DOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0=3D20

>>> Transitional/EN"><BR>><HTML><HEAD><BR>><META=3D20

>>> http-equiv=3D3D3DContent-Type content=3D3D3D"text/html;=3D20

>>> =3D3D<BR>>charset=3D3D3Dis0-8859-1"><BR>><META =3D

>>>content=3D3D3D"MSHTML=3D20

>>> 6.00.2800.1400"=3D20

>>> =3D

>>>name=3D3D3DGENERATOR><BR>><STYLE></STYLE><BR>></HEA=3D

>>>D><BR>><BODY=3D20

>>> bgColor=3D3D3D#ffffff><BR>><DIV><FONT face=3D3D3DArial =3D

>>>size=3D3D3D2>|=3D20

>>> have to assume it works =3D3D<BR>>and =
sounds=3D3D20<BR>>go0d.=3D20

>>> Anyone</FONT></DIV><BR>><DIV><FONT =3D

>>>face=3D3D3DArial=3D20

>>> size=3D3D3D2>tried it with Paris yet? | know =3D3D<BR>>Ro0d=3D20

>>> =3D

>>>said=3D3D20<BR>>that</FONT></DIV><BR>><DIV><FONT=3D

>>>=3D20

>>> face=3D3D3DArial size=3D3D3D2>4.7 and up won't render stereo =
with=3D20

>>> =3D

>>>=3D3D<BR>>plugins=3D3D20<BR>>anymore.</FONT></DIV><BR >>&=3D

>>>|t;DIV><FONT=3D20

>>> face=3D3D3DArial size=3D3D3D2></FONT> =3D

>>></DIV><BR>><DIV><FONT=3D20

>>> face=3D3D3DArial size=3D3D3D2>| really want that thing!!! $50 =3D

>>>=3D3D<BR>>0ff too=3D20

>>> with=3D3D20<BR>>their Christmas=3D20

>>> deal.</[FONT></DIV><BR>><DIV><FONT =3D

>>>face=3D3D3DArial=3D20

>>> size=3D3D3D2></FONT> </DIV><BR>><DIV><FONT =3D
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>>>face=3D3D3DArial=3D20

>>> =3D

>>>size=3D3D3D2>Anyone?</FONT></DIV><BR>><DIV><FONT=3D

>>>=3D20

>>> size=3D3D3D2><BR><BR>| choose Polesoft Lockspam to fight =3D

>>>spam,=3D20

>>> =3D

>>>=3D3D<BR>>and=3D3D20<BR>>you?<BR><A=3D3D20<BR>>href=3D3D3D "<A=3D20
>>> =3D

>>>href=3D3D’http://www.polesoft.com/refer.html">http://www.polesoft.com/=
refer=3D

>>>">http://www.polesoft.com/refer.html">http://www.polesoft.com/refer</A=
=3D
>>>>=3D3D<BR>>.html</A>=3D20
>>> =3D
>>></FONT></DIV></BODY></HTML><BR>><BR>><BR></=3D
>>>BLOCKQUOTE></BODY></HTML>
>>>
>>>
>>=20
>
>

------ = NextPart_000_000E_01C83DD6.1DFA0780
Content-Type: text/html;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//DTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Hey Rod,</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>What are settings to use in 3.3 wrapper =
so | don't=20

lose presets?</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>| thought | had a document here from =
before but=20

can't find it</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>in my Paris folder.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Thanks,</[FONT></DIV>
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<DIV><FONT face=3DArial size=3D2>I'm ready to try it!!!</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">

<DIV>"Roc Lincoln" &lt;<A=20
href=3D"mailto:rlincoln@nocpam.kc.rr.com">rlincoln@nocpam.kc.rr.com</A>&g=
;=20

wrote in message <A=20

href=3D"news:4761f0f7 @linux">news:4761f0f7 @linux</A>...</DIV><BR>| =
just slide=20

the track and get it sample accurate with sampleslide. i =
dunno,<BR>it's not=20

that big of a deal for me.<BR>Rod<BR>"Rob Arsenault"=20

&lt;manill47athotmaildotcom&gt; wrote:<BR>&gt;Funny, | was just =
thinkin last=20

night how | should drop the old UAD-1 back<BR><BR>&gt;into my Paris =
rig. 1=20

guess that would make 3 of us. So how do you guys <BR>&gt;handle the =
UAD in=20

Paris, do you do the old track slide (PITA) or just make<BR>a =
<BR>&gt;copy of=20

the track, render / listen /=20

undo?<BR>&gt;<BR>&gt; Thanks<BR>&gt;Rob<BR >&gt;<BR>&gt;"Rod Lincoln" =
&lt;<A=20
href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
;=20

wrote in message =
<BR>&gt;news:4761b804$1@linux...<BR>&gt;&gt;<BR>&gt;&gt; 1t=20

might be just you and me.<BR>&gt;&gt; Rod<BR>&gt;&gt; "Tom Bruhl" =
&lt;<A=20

href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt;=20

wrote:<BR>&gt;&gt; &gt;<BR>&gt;&gt; &gt; <BR>&gt;&gt;&gt;l think I'll to =
a fresh=20

clone before anything crazy happens!<BR>&gt;&gt;&gt;| might just try =
it to=20

see.<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt;Is it just you and me with Paris =
and a UAD=20

these days?<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt;Sheesh it's gettin' lonely =
around=20

these=20

parts.<BR>&gt;&gt;&gt; Tom<BR>&gt; &gt; &gt; <BR>&gt;&gt;&gt;<BR>&gt;&gt; &gt;=
&nbsp;=20
"Rod Lincoln" &lt;<A=20
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href=3D"mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&g=
;=20

wrote in message=20
=3D<BR>&gt;&gt;&gt;news:47619bf0$1 @linux...<BR>&gt;&gt;&gt;<BR>&gt; &gt; &g=
t;&nbsp;=20

I havn't tried the demo yet. For some reason the timed demo’'s=20

don't<BR>=3D<BR>&gt;&gt;&gt;work on<BR>&gt;&gt;&gt;&nbsp; my system. | =
just buy=20

it...except last time | got burned by the no=20

=3D<BR>&gt;&gt;&gt;render<BR>&gt;&gt;&gt;&nbsp; bug...so | don't know =
what I'll=20

do this time.<BR>&gt;&gt;&gt;&nbsp; Rod<BR>&gt;&gt;&gt;&nbsp; "Tom =
Bruhl"=20

&lt;<A href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; =

wrote:<BR>&gt;&gt;&gt;&nbsp; &gt;<BR>&gt;&gt;&gt;&nbsp;=20
&gt;<BR>&gt;&gt;&gt;&nbsp; &gt;l have to assume it works and sounds=20
good.&nbsp; Anyone<BR>&gt;&gt;&gt;&nbsp; &gt;tried it with Paris =
yet?&nbsp; 1=20
know Rod said that<BR>&gt;&gt;&gt;&nbsp; &gt;4.7 and up won't render =
stereo=20
with plugins anymore.<BR>&gt;&gt;&gt;&nbsp; &gt;<BR>&gt;&gt;&gt;&nbsp; =
&gt;1=20
really want that thing!!!&nbsp; $50 off too with their Christmas=20
deal.<BR>&gt;&gt;&gt;&nbsp; &gt;<BR>&gt;&gt;&gt;&nbsp;=20
&gt;Anyone?<BR>&gt;&gt;&gt;&nbsp; &gt;<BR>&gt;&gt;&gt;&nbsp;=20
&gt;<BR>&gt;&gt;&gt;&nbsp; &gt;l choose Polesoft Lockspam to fight =
spam, and=20
you?<BR>&gt;&gt;&gt;&nbsp; =
&gt;http://www.polesoft.com/refer.html&nbsp;=20
=3D20<BR>&gt;&gt;&gt;&nbsp; &gt;<BR>&gt;&gt;&gt;&nbsp; =
&gt;&lt;IDOCTYPE HTML=20
PUBLIC "-//W3C//DTD HTML 4.0 =
Transitional//EN"&gt;<BR>&gt;&gt; &gt;&nbsp;=20
&gt;&It;HTML&gt; &It; HEAD&Qt; <BR>&gt; &gt;&gt;&nbsp; &gt;&It; META=20
http-equiv=3D3D3DContent-Type content=3D3D3D"text/html; =
=3D3D<BR>&gt;&gt;&gt;&nbsp;=20
&gt;charset=3D3D3Dis0-8859-1"&gt;<BR>&gt;&gt;&gt;&nbsp; &gt;&It;META=20
content=3D3D3D"MSHTML 6.00.2800.1400"=20
name=3D3D3DGENERATOR&gt;<BR>&gt;&gt;&gt;&nbsp;=20
&gt;&It; STYLE&QL; &It;/STYLE&QL;<BR>&gt; &gt; &gt;&nbsp;=20
&gt;&lt;/HEAD&QL;,<BR>&gt; &gt; &gt;&nbsp; &gt;&It;BODY=20
bgColor=3D3D3D#ffffff&gt;<BR>&gt;&gt;&gt;&nbsp; =
&gt;&lt;DIV&gL; &It;FONT=20
face=3D3D3DArial size=3D3D3D2&gt;| have to assume it works=20
=3D3D<BR>&gt;&gt;&gt;&nbsp; &gt;and =
sounds=3D3D20<BR>&gt;&gt;&gt;&nbsp; &gt;good.=20
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Anyoneé&lt;/FONT&gt;&lt;/DIV&gt;<BR>&gt; &gt;&gt;&nbsp; =
&gt;&lt;DIV&gt; &It;FONT=20
face=3D3D3DArial size=3D3D3D2&gt;tried it with Paris yet? | =
know<BR>&gt;&gt;=20
=3D<BR>&gt;&gt;&gt;=3D3D<BR>&gt;&gt;&gt;&nbsp; &gt;Rod=20
said=3D3D20<BR>&gt;&gt;&gt;&nbsp;=20
&gt;that&lt;/FONT&gt;&lt;/DIV&gt;<BR>&gt; &gt;&gt;&nbsp;=20
&gt;&lt;DIV&gL; &It;FONT face=3D3D3DArial size=3D3D3D2&gt;4.7 and up =
won't render=20
stereo<BR>=3D<BR>&gt;&gt;&gt;with =3D3D<BR>&gt;&gt;&gt;&nbsp;=20
&gt;plugins=3D3D20<BR>&gt;&gt;&gt;&nbsp;=20
&gt;anymore.&It;/FONT&gt; &It;/DIV&gL;<BR >&gt;&gt;&gt;&nbsp;=20
&gt;&It;DIV&gL;&It;FONT face=3D3D3DArial size=3D3D3D2&gt;&lt;/FONT&gt; =

&lt;/DIV&gt;<BR>&gt; &gt;&gt;&nbsp; &gt;&lt;DIV&gL;&It;FONT =
face=3D3D3DArial=20

size=3D3D3D2&gt;l really want that thing!!! $50<BR>&gt;&gt;=20

=3D<BR>&gt;&gt;&gt;=3D3D<BR>&gt;&gt;&gt;&nbsp; &gt;off too=20

with=3D3D20<BR>&gt;&gt;&gt;&nbsp; &gt;their Christmas=20

deal.&lt;/FONT&gt;&It;/DIV&gt;<BR>&gt; &gt; &gt;&nbsp; =
&gt;&lt;DIV&gt; &It;FONT=20

face=3D3D3DArial size=3D3D3D2&gt;&It;/FONT&gt; =
&lt;/DIV&gt;<BR>&gt; &gt;&gt;&nbsp;=20

&gt;&lt;DIV&gt;&lt;FONT face=3D3D3DArial=20

size=3D3D3D2&gt;Anyone?&It;/FONT&QL; &lt;/DIV &gt; <BR>&gt;&gt;&gt;&nbsp; =

&gt;&It;DIV&gL; &It FONT size=3D3D3D2&gt;&lt;BR&gt; &It;BR&gt; I choose =
Polesoft=20
Lockspam to fight =3D<BR>&gt;&gt;&gt;spam, =3D3D<BR>&gt;&gt;&gt;&nbsp; =

&gt;and=3D3D20<BR>&gt;&gt;&gt;&nbsp;=20

&gt;you?&lt;BR&gt;&It;A=3D3D20<BR>&gt;&gt;&gt;&nbsp;=20

=3D<BR>&gt;&gt;&gt;&gt;href=3D3D3D"<A=20
href=3D’http://www.polesoft.com/refer.html">http://www.polesoft.com/re’>h=
ttp://www.polesoft.com/refer.html"&gt;http://www.polesoft.com/re</A>=3D<B=
R>&gt;&gt;&gt;fer=3D3D<BR>&gt;&gt;&gt;&nbsp;=20

&gt;.html&lt;/A&gt;=20

&It;/FONT&QL; &It;/DIV&gt; &lt;/BODY &g t;&lt;/HTML&gt; <BR>&gt;&gt;&gt;&nbsp;=
=20

&gt;<BR>&gt;&gt;&gt;&nbsp;=20

&gt;<BR>&gt;&gt; &gt;<BR>&gt; &gt;&gt; <BR>&gt;&gt;&gt;&It;!'DOCTYPE HTML =
PUBLIC=20

"-//[W3C//IDTD HTML 4.0=20
Transitional//EN"&gt;<BR> &gt;&gt;&gt;&It;HTML&gt; &It; HEAD&amp ;gt; <BR>&gt;&gt;=
&gt;&It; META=20
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http-equiv=3D3DContent-Type content=3D3D"text/html;=20
=3D<BR>&gt;&gt;&gt;charset=3D3Dis0-8859-1"&gt; <BR>&gt;&gt;&gt;&It; META =

content=3D3D"MSHTML 6.00.2800.1400"=20

name=3D3DGENERATOR&gt;<BR> &gt;&gt;&gt; &It;STYLE&QL; &It;/STYLE& amp;gt; <BR>&gt;=
&gt;&gt;&lt;/HEAD&gt;<BR>&gt; &gt; &gt;&It;BODY=20
bgColor=3D3D#ffffff&gt;<BR>&gt;&gt;&gt;&It;DIV&gL; &It;FONT =
face=3D3DArial=20
size=3D3D2&gt;! think I'll to a fresh clone =
before<BR>=3D<BR>&gt;&gt;&gt;anything=20

crazy=3D20<BR> &gt;&gt;&gt;happens!&lt;/FONT&gt; &t ;/DIV&gt; <BR>&gt;&gt;&g=
t;&It;DIV&gL; &It;FONT=20

face=3D3DArial size=3D3D2&gt;l might just try it to=20
=3D<BR> &gt;&gt;&gt;see.&It;/FONT&gt;&lt;/DI V&gt; <BR>&gt;&gt;&gt;&It;DIV&g=
t;&It;FONT=20

face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt;=20

&lt;/DIV&gt;<BR>&gt; &gt; &gt; &It;DIV&gL; &It;FONT face=3D3DArial =
size=3D3D2&gt;ls it=20

just you and me with Paris and<BR>a<BR>&gt;&gt; =3D<BR>&gt;&gt;&gt;UAD =

these=3D20<BR> &gt;&gt;&gt;days?&It;/FONT&gt;&lt;/D 1IV&gt; <BR>&gt;&gt;&gt; &=
It;DIV&gt;&It;FONT=20
face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt;=20
&lt;/DIV&gt;<BR>&gt; &gt;&gt; &It;DIV&gL; &It;FONT face=3D3DArial=20
size=3D3D2&gt;Sheesh it's gettin' lonely around these<BR>&gt;&gt;=20

=3D<BR>&gt;&gt;&gt;<BR> &gt;&gt;&gt;parts.&It;/FONT&gt;&It;/ DIV&gt; <BR>&gt=
:&gt; &gt;&lt;DIV&gL; &It;FONT=20

face=3D3DArial=20

size=3D3D2&gt; Tom&lt;/FONT&gt;&It;/DIV&g t; <BR>&gt;&gt; &gt;&It;DIV&gL; &lt;=
FONT=20

face=3D3DArial size=3D3D2&gt;&lt;/FONT&gt; =
&lt;/DIV&gt;<BR>&gt; &gt; &gt; &It;DIV&gt;=20

&lt;/DIV&gt;<BR>&gt;&gt;&gt; &lt;BLOCKQUOTE=3D20 <BR>&gt;&gt;&gt;style=3D3D=
"PADDING-RIGHT:=20
Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
=3D<BR>&gt;&gt;&gt;BORDER-LEFT:=20
#000000 2px solid; MARGIN-RIGHT: Opx"&gt;<BR>&gt;&gt;&gt;&nbsp;=20
&lt;DIV&gt;"Rod Lincoln” &lt;&It;A=3D20<BR>&gt;&gt;&gt;&nbsp;=20
=3D<BR>&gt;&gt;&gt;href=3D3D"<A=20

href=3D'mailto:rlincoln@nospam.kc.rr.com">rlincoln@nospam.kc.rr.com</A>&a=
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mp;g'>mailto:rlincoln@nospam.kc.rr.com"&gt;rlincoln@nospam.kc.rr.com&lt;/=
A&gt;&amp;g</A>=3D<BR>&gt;&gt;&gt;t;=3D20 <BR>&gt;&gt;&gt;&nbsp;=20
wrote in message &It;A=3D20<BR>&gt;&gt;&gt;&nbsp; href=3D3D"<A=20

href=3D'news:47619bf0$1@linux">news:47619bf0$1@linux</A>...</DIV><BR>I'>n=
ews:47619bf0$1@linux"&gt;news:47619bf0$1 @Ilinux&It;/A&gt;...&lt;/DIV&gt;&I=
t;BR&gt;I</A><BR>&gt;&gt;=20
=3D<BR>&gt;&gt;&gt;havn't=3D20<BR>&gt;&gt;&gt;&nbsp; tried the demo =
yet. For some=20
reason the timed demo's don't work=20
=3D<BR>&gt;&gt;&gt;on&lt;BR&gt;my=3D20 <BR>&gt;&gt;&gt;&nbsp; system. | =
just buy=20
it...except last time | got burned by the =
no=3D20<BR>&gt;&gt;&gt;&nbsp;=20
render&lt;BR&gt;bug...so | don't know what I'll do this=20
time.&It;BR&gt;Rod&lt;BR&gt;"Tom<BR>&gt;&gt;=20
=3D<BR>&gt;&gt;&gt;Bruhl"=3D20<BR>&gt;&gt;&gt;&nbsp; &lt;&It;A =
href=3D3D"<A=20

href=3D'mailto:arpegio@comcast.net">arpegio@comcast.net</A’>mailto:arpegi=
o@comcast.net"&gt;arpegio@comcast.net&lt;/A</A>&gt;&gt;=20
=3D<BR>&gt;&gt;&gt;<BR>&gt;&gt;&gt;&nbsp;=20
wrote:&lt;BR&gt; &gt; &It;BR&gt; &gt;&a mp;lt;BR&gt;&gt;l have to assume it =
works and=20
sounds =3D<BR>&gt;&gt;&gt;good. =3D20<BR>&gt;&gt;&gt;&nbsp;=20
Anyone&lt;BR&gt;&gt;tried it with Paris yet? | know Rod said=20
=3D<BR> &gt;&gt;&gt;that&lt;BR&gt;&gt;4.7=3D 20 <BR>&gt;&gt;&gt;&nbsp; =
and up won't=20
render stereo with plugins anymore.&It;BR&gt;&gt;&lt;BR&gt; &gt; 1=20
=3D<BR>&gt;&gt;&gt;really want=3D20<BR>&gt;&gt;&gt;&nbsp; that =
thing!!! $50 off=20
too with their Christmas=3D20<BR>&gt;&gt;&gt;&nbsp;=20
deal.&It;BR&gt; &gt;&lt;BR&gL; &gt;Any one?&It;BR&gt;&gt; &It;BR&gt; &gt;&amp ;It;B=
R&gt;&gt;1=20
choose Polesoft =3D<BR>&gt;&gt;&gt;Lockspam=3D20<BR>&gt;&gt;&gt;&nbsp; =
to fight=20
spam, and=20
=3D<BR>&gt;&gt;&gt;you?&It;BR&gt; &gt;http://www.polesoft.com/refer.ntml=20
=3D20<BR>&gt;&gt;&gt;&nbsp; &lt;BR&gt;&gt;&It;BR&gt;&gt;&lt; IDOCTYPE =
HTML PUBLIC=20
"-//[W3C//IDTD HTML 4.0=3D20<BR>&gt;&gt;&gt;&nbsp;=20
Transitional//EN" &gt;&lt;BR&gt;&gt; &It HTML&gL; &I t;HEAD&gt; &lt;BR&gt; &gt;=
&It; META=3D20<BR>&gt;&gt;&gt;&nbsp;=20
http-equiv=3D3D3DContent-Type =
content=3D3D3D"text/html;=3D20<BR>&gt;&gt;&gt;&nbsp;=20
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=3D3D&lt;BR&gt;&gt;charset=3D3D3Dis0-8859-1"&gt;&It;BR&gt; &gt;&It; META =

=3D<BR>&gt;&gt;&gt;content=3D3D3D"MSHTML=3D20 <BR>&gt;&gt;&gt;&nbsp;=20
6.00.2800.1400"=3D20<BR>&gt;&gt;&gt;&nbsp;=20

=3D<BR> &gt;&gt;&gt;name=3D3D3DGENERATOR&gt;&lt; BR&gt;&gt;&It; STYLE&gL; &It=
ISTYLE&Qt; &It;BR&gL; &gt; &It;/HEA=3D<BR > &gt;&gt;&gt;D&gt;&It;BR&gt; &gt;& amp;l=
t;BODY=3D20<BR>&gt;&gt;&gt;&nbsp;=20
bgColor=3D3D3D#ffffff&gt;&lIt;BR&gt; &at; & It;DIV&gL;&It;FONT =
face=3D3D3DArial=20
=3D<BR>&gt;&gt;&gt;size=3D3D3D2&gt;I=3D20<BR >&gt;&gt;&gt;&nbsp; have =
to assume it=20
works =3D3D&lt;BR&gt;&gt;and=20
sounds=3D3D20&lt;BR&gt;&gt;good.=3D20<BR>&gt;&gt; &gt;&nbsp;=20
Anyoneé&lt;/FONT&gt;&lt;/DIV&gt; &It;BR&am p;gt;&gt;&It;DIV&gL; &It FONT=20
=3D<BR>&gt;&gt;&gt;face=3D3D3DArial=3D20<BR>&gt;&gt;&gt;&nbsp; =
size=3D3D3D2&gt;tried=20
it with Paris yet? | know =
=3D3D&lt;BR&gt;&gt;Rod=3D20<BR>&gt;&gt;&gt;&nbsp;=20

=3D<BR> &gt;&gt;&gt;said=3D3D20&It;BR&gt; &gt ;that&lt;/FONT&gt;&lt;/DIV&gt;=
&lt;BR&gt;&gt;&lt;DIV&gt;&It;FONT=3D <BR>&gt;&gt;&gt;=3D20<BR>&gt;&gt;&gt;=
&nbsp;=20
face=3D3D3DArial size=3D3D3D2&gt;4.7 and up won't render stereo=20
with=3D20<BR>&gt;&gt;&gt;&nbsp;=20

=3D<BR> &gt;&gt;&gt;=3D3D&lt;BR&gt; &gt;plugi ns=3D3D20&lt;BR&gt;&gt;anymore=
..&It;/FONT&gt;&lt;/DIV&gL; &It;BR&g ;&gt;&amp;=3D <BR>&gt;&gt;&gt;It;DIV&gt=
:&It;FONT=3D20<BR>&gt;&gt;&gt;&nbsp;=20

face=3D3D3DArial size=3D3D3D2&gt;&lIt;/FONT&gt;=20

=3D<BR> &gt;&gt;&gt;&lt;/DIV&gL;&It;BR&g t;&gt;&It;DIV&gL; &It;FONT=3D20 <BR>=
&gt;&gt;&gt;&nbsp;=20
face=3D3D3DArial size=3D3D3D2&gt;| really want that thing!!! $50=20
=3D<BR>&gt;&gt;&gt;=3D3D&It;BR&gt; &gt; off =
to0=3D20<BR>&gt;&gt;&gt;&nbsp;=20
with=3D3D20&It;BR&gt;&gt;their Christmas=3D20<BR>&gt;&gt;&gt;&nbsp;=20
deal.&It;/FONT&gt;&lt;/DIV&gt; &It;BR&amp ;gt;&gt;&lt;DIV&gt;&lt;FONT=20
=3D<BR>&gt;&gt;&gt;face=3D3D3DArial=3D20<BR>&gt; &gt; &gt;&nbsp;=20
size=3D3D3D2&gt;&lt;/FONT&QL; =
&lt;/DIV&gt;&lt;BR&gt; &gt; &It;DIV&am p;gt;&It;FONT=20
=3D<BR>&gt;&gt;&gt;face=3D3D3DArial=3D20<BR>&gt;&gt;&gt;&nbsp;=20

=3D<BR> &gt;&gt;&gt;size=3D3D3D2&gt;Anyone?&lt;/ FONT&gt;&lt;/DIV&gt;&lt;BR=
&gt;&gt;&lt;DIV&gt; &lt; FONT=3D<BR>&gt;&gt;&gt;=3D20 <BR>&gt;&gt;&gt;&nbsp;=
=20

size=3D3D3D2&gt;&lt;BR&gt;&It;BR&gt; 1 choose Polesoft Lockspam to =
fight=20
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=3D<BR>&gt;&gt;&gt;spam,=3D20<BR>&gt;&gt;&gt;&nbsp;=20

=3D<BR> &gt;&gt;&gt;=3D3D&It;BR&gt;&gt;and=3 D3D20&It;BR&gt;&gt;you?&lt;BR&=
gt;&It;A=3D3D20&It;BR&gt;&gt;href=3D3D3D"&lt;A=3D20 <BR>&gt;&gt;&gt;&nbsp;=
=20

=3D<BR>&gt;&gt;&gt;href=3D3D'http://www.polesoft.com/refer.html"&gt; http:=
IlIwww.polesoft.com/refer=3D<BR>&gt;&gt;&gt;'&gt;http://www.polesoft.com/r=
efer.html"&gt; http://www.polesoft.com/refer&lt;/A=3D<BR>&gt;&gt;&gt;&gt;=3D=
3D&lt;BR&gt; &gt;.htmi&lt;/A&gt;=3D20<BR >&gt;&gt;&gt;&nbsp;=20

=3D<BR> &gt;&gt;&gt;&lt;/FONT&gt;&lt;/DIV&am p;gt;&It;/BODY &gt;&lt;/HTML&QL; &lt=
;BR&gt; &gt;&lIt;BR&gL; &gt; &It;BR& gt;&lt;/=3D <BR>&gt;&gt;&gt;BLOCKQUOTE&gt;=

&It;/BODY &gt; &It;/HTML&QL;<BR>&gt; &gt; &gt; <BR>&gt;&gt;&gt;<BR>&gt;&gt;=20
<BR>&gt;<BR>&gt;<BR></BLOCKQUOTE></BODY></HTML >

------ = NextPart_000_00OE_01C83DD6.1DFAQ780--Yeah | saw those early reviews on Nuendo's
forum..I did not believe them.

| listened to the demos on the web site and | think this Verb plug sounds

fabulous!! RIght up with Wizzo Verb and IK's Classics. Like Chris stated,

this is not a convo verb, but a digtal verb replica. Really smooth. Listen

to the vocal demos.. Wow!!

P.S. Some of those folks on the Nuendo Forum are complete idiots that are
more concerned about the latest DAW confifg than music or the art of naking,
mixng daw(nuendo) tricks etc.. They sound like complete idots when talking
about anything other than Nuendo.

"Dedric Terry" <dterry@keyofd.net> wrote:
>The reviews so far on the Nuendo forum are saying it's average, but nothing

>to write home about,

>put | havent' heard it yet. Might have to get an iLok key and demo it,

but

>it annoys me that so many demos

>are tied to keys now. Bad enough that we're getting USB key overload with

>licensed products, but imho,
>by keying demos developers are really pushing their luck with users.
>

>At some point, the USB key idea has to end. It's a shortlived concept,

>imho. One cannot have 25 keys

>hanging off of their computer, and there's no way I'm loading $10k of
>software on a single $40 piece of plastic

>and hope my insurance company understands the concept.

>

>...er... sorry... rant off... ;-)
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>
>Dedric

>

>"Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
>news:47616ab0$1@linux...

>> H| Saw this at AES. Seemed to sound very nice and was really low on cpu

>> resources. Hopefully I'll be able to get a full copy soon.

>> Chris

>>

>>

>>

>> LaMont wrote:

>>> Check it out the audio demos..

>>>

>>> http://www.overloud.com/

>>

>> -

>> Chris Ludwig

>>

>> ADK Pro Audio

>> (859) 635-5762

>> www.adkproaudio.com

>> chrisl@adkproaudio.com

>Probably the only reason the Magix key has not been cracked is nobody
wants to bother. | have one, but | switched from Sam over a year ago.

Chris Ludwig wrote:

> Hi dedric,

> The reverb seems to be more of and effect reverb not he convolution
> realistic type that people has been used to lately. Seems to be more of
> a thing like the TC classicverb or Lexicon type so far.

>

> Don't get m going on how much I-Lok sucks.

> | don't like USB dongles in general but at least with Steinberg they

> pretty much make so that as long as you got the dongle your good. No
> stupid. | must authorize the dongle then authorize the plug ins, etc.

>

> Most all of companies allow for multiple products to b licensed on one
> key as long as they all use the same key.

> Well except for Waves but they suck more than Avid does.

>

> The only USB key so far that has not been completely cracked and

> bypassed is the WUBI Key that Magix uses. The easiest and first to be
> pirated was the I-Lok.

>

> Chris

>
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>

>

>

> Dedric Terry wrote:

>> The reviews so far on the Nuendo forum are saying it's average, but
>> nothing to write home about,

>> put | havent' heard it yet. Might have to get an iLok key and demo
>> jt, but it annoys me that so many demos

>> are tied to keys now. Bad enough that we're getting USB key overload
>> with licensed products, but imho,

>> by keying demos developers are really pushing their luck with users.
>>

>> At some point, the USB key idea has to end. It's a shortlived

>> concept, imho. One cannot have 25 keys

>> hanging off of their computer, and there's no way I'm loading $10k of
>> software on a single $40 piece of plastic

>> and hope my insurance company understands the concept.

>>

>> ...er... sorry... rant off... ;-)

>>

>> Dedric

>>

>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message

>> news:47616ab0$1@linux...

>>> H| Saw this at AES. Seemed to sound very nice and was really low on
>>> cpu resources. Hopefully I'll be able to get a full copy soon.

>>> Chris

>>>

>>>

>>>

>>> | aMont wrote:

>>>> Check it out the audio demos..

>>>>

>>>> http://www.overloud.com/

>>>

>>> --

>>> Chris Ludwig

>>>

>>> ADK Pro Audio

>>> (859) 635-5762

>>> www.adkproaudio.com

>>> chrisl@adkproaudio.com

>>

>|'ve been using the same pair of Yamaha 15" cabs for many years, but
they're just too damn heavy. | have plastic envy. Have any of you guys
done comparisons of wood cabs and plastic ones like the Eons?

I'm considering a wide range of brands, including some Carvins that are
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about half what the others cost. Any preferences?Hey Lamont,

No, actually I know some of those guys well enough to discern knowledge from
drivel - I wouldn't assume that just because someone disagrees with you they
don't know what they are talking about.

There are people on every forum that state haphazard opinions and hyperbole.

Subject: Re: Paris is mostly gone and Cubase is the new mothership.

stuff.
Posted by Aaron Allen on Wed, 24 Oct 2007 05:06:05 GMT

View Forum Message <> Reply to Message

Help me buy

/>

>>> Chris Ludwig

>>>

>>> ADK Pro Audio

>>> (859) 635-5762

>>> www.adkproaudio.com

>>> chrisl@adkproaudio.com

>>

>| don't believe I've heard any Carvin PA speakers, but I've
heard a couple or three different bass cabs of theirs & |
thought they sounded pretty good! If their PA speakers are of
similar construction, I'd be willing to bet they don't

totally suck... can you still get them loaded with different
driver options?

Neil

Bill L <bill@billlorentzen.com> wrote:

>|'ve been using the same pair of Yamaha 15" cabs for many years, but
>they're just too damn heavy. | have plastic envy. Have any of you guys
>done comparisons of wood cabs and plastic ones like the Eons?

>

>|'m considering a wide range of brands, including some Carvins that are
>about half what the others cost. Any preferences?Lol - true.

Did you by chance get a crossgrade/downgrade price to Samplitude?

I'm also thinking of going to Sam rather than Sequoia for mastering.

Just can't justify $600 an upgrade for an app | use to burn CD masters and

do light editing/outside of-Nuendo work.

Regards,
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Dedric

On 12/13/07 8:57 PM, in article 4762001c$1@linux, "Bill L"
<bill@billlorentzen.com> wrote:

> Probably the only reason the Magix key has not been cracked is nobody
> wants to bother. | have one, but | switched from Sam over a year ago.

>

> Chris Ludwig wrote:

>> Hi dedric,

>> The reverb seems to be more of and effect reverb not he convolution
>> realistic type that people has been used to lately. Seems to be more of
>> a thing like the TC classicverb or Lexicon type so far.

>>

>> Don't get m going on how much I-Lok sucks.

>> | don't like USB dongles in general but at least with Steinberg they

>> pretty much make so that as long as you got the dongle your good. No
>> stupid. | must authorize the dongle then authorize the plug ins, etc.

>>

>> Most all of companies allow for multiple products to b licensed on one
>> key as long as they all use the same key.

>> Well except for Waves but they suck more than Avid does.

>>

>> The only USB key so far that has not been completely cracked and

>> pypassed is the WUBI Key that Magix uses. The easiest and first to be
>> pirated was the I-Lok.

>>

>> Chris

>>

>>

>>

>>

>> Dedric Terry wrote:

>>> The reviews so far on the Nuendo forum are saying it's average, but
>>> nothing to write home about,

>>> put | havent' heard it yet. Might have to get an iLok key and demo
>>> it, but it annoys me that so many demos

>>> are tied to keys now. Bad enough that we're getting USB key overload
>>> with licensed products, but imho,

>>> py keying demos developers are really pushing their luck with users.
>>>

>>> At some point, the USB key idea has to end. It's a shortlived

>>> concept, imho. One cannot have 25 keys

>>> hanging off of their computer, and there's no way I'm loading $10k of
>>> software on a single $40 piece of plastic

>>> and hope my insurance company understands the concept.

>>>

>>> _...er... sorry... rant off... ;-)
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>>>
>>> Dedric

>>>

>>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message
>>> news:47616ab0$1@linux...

>>>> H| Saw this at AES. Seemed to sound very nice and was really low on
>>>> cpu resources. Hopefully I'll be able to get a full copy soon.
>>>> Chris

>>>>

>>>>

>>>>

>>>> L.aMont wrote:

>>>>> Check it out the audio demos..

>>5>>>

>>>>> http://www.overloud.com/

>>>>

>>>> --

>>>> Chris Ludwig

>>>>

>>>> ADK Pro Audio

>>>> (859) 635-5762

>>>> www.adkproaudio.com

>>>> chrisl@adkproaudio.com

>>>

>>Has anyone here (besides me) tried the Lexicon Pantheon reverb?

Neil

Dedric Terry <dterry@keyofd.net> wrote:

>Hey Lamont,

>

>No, actually | know some of those guys well enough to discern knowledge
from

>drivel - | wouldn't assume that just because someone disagrees with you

they

>don't know what they are talking about.

>

>There are people on every forum that state haphazard opinions and hyperbole.
>The key is to know the ones to regard, and the ones to take with a big grain
>of salt. :-)

>

>The demos sound good, but imho, a 480, 960, TC or KSP8 impulse convolution
>sounds clearer and smoother (e.g. more like the real thing). Breverb sounds
>a bit foggy and smeared to me, even for the marketing hype. Certainly a
>step up from plugin reverbs in years past, but standards are higher now.

>

>Dedric
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>

>|t's in range with SonitusFX reverb - better than most, but against

>

>0n 12/13/07 9:50 PM, in article 4761fd8c$1@linux, "LaMont"
><jjdpro@gmail.com> wrote:

>

>>

>> Yeah | saw those early reviews on Nuendo's forum..I did not believe them.
>> | listened to the demos on the web site and | think this Verb plug sounds
>> fabulous!! RIght up with Wizzo Verb and IK's Classics. Like Chris stated,
>> this is not a convo verb, but a digtal verb replica. Really smooth. Listen
>> to the vocal demos.. Wow!!

>>

>> P.S. Some of those folks on the Nuendo Forum are complete idiots that
are

>> more concerned about the latest DAW confifg than music or the art of naking,
>> mixng daw(nuendo) tricks etc.. They sound like complete idots when talking
>> about anything other than Nuendo.

>>

>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>> The reviews so far on the Nuendo forum are saying it's average, but nothing
>>

>>> to write home about,

>>> put | havent' heard it yet. Might have to get an iLok key and demo it,
>> put

>>> it annoys me that so many demos

>>> are tied to keys now. Bad enough that we're getting USB key overload
with

>>

>>> licensed products, but imho,

>>> py keying demos developers are really pushing their luck with users.
>>>

>>> At some point, the USB key idea has to end. It's a shortlived concept,
>>

>>> imho. One cannot have 25 keys

>>> hanging off of their computer, and there's no way I'm loading $10k of
>>> software on a single $40 piece of plastic

>>> and hope my insurance company understands the concept.

>>>

>>> ..er... sorry... rant off... ;-)

>>>

>>> Dedric

>>>

>>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message

>>> news:47616ab0$1@linux...

>>>> H| Saw this at AES. Seemed to sound very nice and was really low on
cpu

>>
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>>>> resources. Hopefully I'll be able to get a full copy soon.
>>>> Chris

>>>>

>>>>

>>>>

>>>> .aMont wrote:

>>>>> Check it out the audio demos..
>>>>>

>>>>> http://www.overloud.com/

>>>>

>>>> -

>>>> Chris Ludwig

>>>>

>>>> ADK Pro Audio

>>>> (859) 635-5762

>>>> www.adkproaudio.com

>>>> chrisl@adkproaudio.com

>>>

>>

>Hi Tonehouse,

As suggested the Lynx One is very good.
Others with stereo 1/O would be these.
M-Audio Audiophile 192 PCI card

RME HDSP9632 PCI card /w balanced cable options
Echo MiaMidi

Terratec Phase 22

Chris

tonehouse wrote:

> |s there a simple sound card on the market for playing back stereo through

> balanced analog outs,either XLR,or TRS ? | want to use Wavelab to mixdown
> through an analog comp. | have a SoundBlaster card with spidif,and optical

> outs..but the analog is just RCA in/out
>

>
>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>
(859) 635-5762HI Lamont,

LaMont wrote:
> Yeah | saw those early reviews on Nuendo's forum..I did not believe them.
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> | listened to the demos on the web site and | think this Verb plug sounds

> fabulous!! RIght up with WIzzo Verb and IK's Classics. Like Chris stated,

> this is not a convo verb, but a digtal verb replica. Really smooth. Listen

> to the vocal demos.. Wow!!

>

> P.S. Some of those folks on the Nuendo Forum are complete idiots that are
> more concerned about the latest DAW confifg than music or the art of naking,
> mixng daw(nuendo) tricks etc.. They sound like complete idots when talking
> about anything other than Nuendo.

>

Come on now its not as bad as Gearsluts.... 3)

> "Dedric Terry" <dterry@keyofd.net> wrote:
>

>> The reviews so far on the Nuendo forum are saying it's average, but nothing
>>

>

>

>> to write home about,

>> put | havent' heard it yet. Might have to get an iLok key and demo it,
>>

> but

>

>> jt annoys me that so many demos

>> are tied to keys now. Bad enough that we're getting USB key overload with
>>

>

>

>> licensed products, but imho,

>> py keying demos developers are really pushing their luck with users.
>>

>> At some point, the USB key idea has to end. It's a shortlived concept,
>>

>

>

>> imho. One cannot have 25 keys

>> hanging off of their computer, and there's no way I'm loading $10k of
>> software on a single $40 piece of plastic

>> and hope my insurance company understands the concept.

>>

>> _.er... sorry... rant off... ;-)

>>

>> Dedric

>>

>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message

>> news:47616ab0$1@linux...
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>>
>>> H| Saw this at AES. Seemed to sound very nice and was really low on cpu
>>>

>

>

>>> resources. Hopefully I'll be able to get a full copy soon.
>>> Chris

>>>

>>>

>>>

>>> | aMont wrote:

>>>

>>>> Check it out the audio demos..

>>>>

>>>> http://www.overloud.com/

>>>>

>>> --

>>> Chris Ludwig

>>>

>>> ADK Pro Audio

>>> (859) 635-5762

>>> www.adkproaudio.com

>>> chrisl@adkproaudio.com

>>>

>

>

Chris Ludwig

ADK

chrisl@adkproaudio.com <mailto:chrisl@adkproaudio.com>
www.adkproaudio.com <http://www.adkproaudio.com/>

(859) 635-5762Are you sure you didnt mean: "Badum-ba-bum-brm-<click>-bum™?

lol

"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:
>

>Badum Bum!

>r

>EK Sound <ask_me@nospam.net> wrote:

>>\We don't have to, they are already here... ;-)

>>

>>David.

>>

>>alex plasko wrote:
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>>> sounds like a perfect time to break out the drummer jokes. :-)
>>> "Don Nafe" <dnafe@magma.ca> wrote in message news:4761c97431@linux...
>>>

>>>>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote in message
>>>>news:47617247$1@linux...

>>>>

>>>>>Hey...| resemble that remark!

>>>>>Rod ;0)

>>>>

>>>>

>>>>Same here

>>>>

>>>>hehehehe

>>>>

>>>>

>>>

>>>

>>>

>Dedric, re: your earler posts on this thread... you know it's

pretty easy to manage your iLok licenses via their website,

right? | mean you don't need five keys, or whatever.... if you

want to swap computers for a particular app, you can just log

on & swap the license from one key to another. You might need

two keys (unless I'm misunderstanding your needs), but all your
license data can essentially reside on their website & be

swapped between keys within a few minutes.

| hate copy protection in general, just because it's a PITA

(IOW: not because | don't want to pay for software),

but iLok seems to be not too bad, overall. WAYYYYYY better than
the fucking Pace Virus, that's for sure!

Neil

Dedric Terry <dterry@keyofd.net> wrote:

>Lol - true.

>

>Did you by chance get a crossgrade/downgrade price to Samplitude?
>

>I'm also thinking of going to Sam rather than Sequoia for mastering.
>Just can't justify $600 an upgrade for an app | use to burn CD masters and
>do light editing/outside of-Nuendo work.

>

>Regards,

>Dedric

>

>0n 12/13/07 8:57 PM, in article 4762001c$1@linux, "Bill L"
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><bill@billlorentzen.com> wrote:

>

>> Probably the only reason the Magix key has not been cracked is nobody
>> wants to bother. | have one, but | switched from Sam over a year ago.
>>

>> Chris Ludwig wrote:

>>> Hi dedric,

>>> The reverb seems to be more of and effect reverb not he convolution
>>> realistic type that people has been used to lately. Seems to be more
of

>>> a thing like the TC classicverb or Lexicon type so far.

>>>

>>> Don't get m going on how much I-Lok sucks.

>>> | don't like USB dongles in general but at least with Steinberg they
>>> pretty much make so that as long as you got the dongle your good. No
>>> stupid. | must authorize the dongle then authorize the plug ins, etc.
>>>

>>> Most all of companies allow for multiple products to b licensed on one
>>> key as long as they all use the same key.

>>> Well except for Waves but they suck more than Avid does.

>>>

>>> The only USB key so far that has not been completely cracked and
>>> pypassed is the WUBI Key that Magix uses. The easiest and first to be
>>> pirated was the I-Lok.

>>>

>>> Chris

>>>

>>>

>>>

>>>

>>> Dedric Terry wrote:

>>>> The reviews so far on the Nuendo forum are saying it's average, but
>>>> nothing to write home about,

>>>> put | havent' heard it yet. Might have to get an iLok key and demo
>>>> it, but it annoys me that so many demos

>>>> agre tied to keys now. Bad enough that we're getting USB key overload
>>>> with licensed products, but imho,

>>>> by keying demos developers are really pushing their luck with users.
>>>>

>>>> At some point, the USB key idea has to end. It's a shortlived

>>>> concept, imho. One cannot have 25 keys

>>>> hanging off of their computer, and there's no way I'm loading $10k of
>>>> goftware on a single $40 piece of plastic

>>>> and hope my insurance company understands the concept.

>>>>

>>>> . .er... sorry... rant off... ;-)

>>>>

>>>> Dedric
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>>>>
>>>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message

>>>> news:47616ab0$1@linux...

>>>>> H| Saw this at AES. Seemed to sound very nice and was really low on
>>>>> cpu resources. Hopefully I'll be able to get a full copy soon.

>>>>> Chris

>>>>>

>>>>>

>>>>>

>>>>> | aMont wrote:

>>>>>> Check it out the audio demos..

>>>>>>

>>>>>> http://www.overloud.com/

>>5>>>

>>5>>> --

>>>>> Chris Ludwig

>>>>>

>>>>> ADK Pro Audio

>>>>> (859) 635-5762

>>>>> www.adkproaudio.com

>>>>> chrisl@adkproaudio.com

>>>>

>>>

>| disagree with you, Altiverb emulations of the 480,tcs verbs are nice, but
too clean.. The real boxes are not as clean when go out via analog, which
sound better than going via digital i/o.

The IR1-480 emulations again, nice, but not as thick as the original..This
verb is closer than the convos..(imh).:)

Dedric Terry <dterry@keyofd.net> wrote:

>Hey Lamont,

>

>No, actually | know some of those guys well enough to discern knowledge
from

>drivel - | wouldn't assume that just because someone disagrees with you

they

>don't know what they are talking about.

>

>There are people on every forum that state haphazard opinions and hyperbole.
>The key is to know the ones to regard, and the ones to take with a big grain
>of salt. :-)

>

>The demos sound good, but imho, a 480, 960, TC or KSP8 impulse convolution
>sounds clearer and smoother (e.g. more like the real thing). Breverb sounds
>a bit foggy and smeared to me, even for the marketing hype. Certainly a
>step up from plugin reverbs in years past, but standards are higher now.
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>
>Dedric

>

>|t's in range with SonitusFX reverb - better than most, but against

>

>0n 12/13/07 9:50 PM, in article 4761fd8c$1@linux, "LaMont"
><jjdpro@gmail.com> wrote:

>

>>

>> Yeah | saw those early reviews on Nuendo's forum..I did not believe them.
>> | listened to the demos on the web site and | think this Verb plug sounds
>> fabulous!! RIght up with Wizzo Verb and IK's Classics. Like Chris stated,
>> this is not a convo verb, but a digtal verb replica. Really smooth. Listen

>> to the vocal demos.. Wow!!

>>

>> P.S. Some of those folks on the Nuendo Forum are complete idiots that
are

>> more concerned about the latest DAW confifg than music or the art of naking,
>> mixng daw(nuendo) tricks etc.. They sound like complete idots when talking
>> about anything other than Nuendo.

>>

>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>> The reviews so far on the Nuendo forum are saying it's average, but nothing
>>

>>> to write home about,

>>> put | havent' heard it yet. Might have to get an iLok key and demo it,

>> put

>>> it annoys me that so many demos

>>> are tied to keys now. Bad enough that we're getting USB key overload
with

>>

>>> licensed products, but imho,

>>> by keying demos developers are really pushing their luck with users.

>>>

>>> At some point, the USB key idea has to end. It's a shortlived concept,
>>

>>>imho. One cannot have 25 keys

>>> hanging off of their computer, and there's no way I'm loading $10k of
>>> software on a single $40 piece of plastic

>>> and hope my insurance company understands the concept.

>>>

>>> ..er... sorry... rant off... ;-)

>>>

>>> Dedric

>>>

>>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message

>>> news:47616ab0$1@linux...

>>>> H| Saw this at AES. Seemed to sound very nice and was really low on
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cpu

>>

>>>> resources. Hopefully I'll be able to get a full copy soon.
>>>> Chris

>>>>

>>>>

>>>>

>>>> LaMont wrote:

>>>>> Check it out the audio demos..
>>>>>

>>>>> http://www.overloud.com/
>>>>

>>>> -

>>>> Chris Ludwig

>>>>

>>>> ADK Pro Audio

>>>> (859) 635-5762

>>>> www.adkproaudio.com
>>>> chrisl@adkproaudio.com
>>>

>>

>This is a multi-part message in MIME format.

------ = NextPart_000_001D_01C83DE9.04458B80
Content-Type: text/plain;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

Hi Bill,

| used a low end two war Carvin for years that was pretty good

and like you say less expensive. Blew the 1/2 throat drivers

on the horns once or twice. | now own SRM 450 Mackies=20
http://www.mackie.com/products/srm450/index.html

that have a better sounding horn than the EONs for my money. The EON's =
horn

always hurts the whole system's sound. EQ doesn't remedy their problem =
to

my ear. The Mackie is shy in the bass but EQ is your friend.

If I'm planning on slamming them in big rooms | carry a JBL

MRX 518 http://www.thomann.de/gb/jbl_mrx_518 s.htm?partner_id=3D7357 2
and power it with one side of a Crown XTI 4000. =
http://www.crownaudio.com/amp_htm/xti.htm

That makes big tight bass and power for a second cab. The Crown weighs =
18lbs and puts

out 1200 watts/side @ 4 ohms. Serious grunt. The MRX 518 olds the =
Mackie with a pole too.

It isn't too heavy but bulky. One is enough for all of my indoor =

venues. Two for outdoor with another=20
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larger top end rather than the Mackies.

| haven't heard Carvin PA stuff in decades. It might still be the best =

low $ deal.

The Mackies are light (37Ibs) and powered. Running an AC line to them =
can be a

hasslehoff but not as bad as 75Ibs is per cab and an old power amp.

Listen to the stuff if you can. The give away for me is the =
horns/crossover. I've found

bottom end easier to dial in than a sweet top with less than perfect =

cabs which is what

we're talking about here. Remember at indoor venues the bass/low mids =
coming off the back of those=20

cabs carrying down the backstage wall can have dire consequences with =
multiple open mics.

| hope this helps a little.
Tom
"Neil" <OlUOIU@OIU.com> wrote in message news:476205aa$1@linux...

| don't believe I've heard any Carvin PA speakers, but I've
heard a couple or three different bass cabs of theirs & |
thought they sounded pretty good! If their PA speakers are of
similar construction, I'd be willing to bet they don't=20

totally suck... can you still get them loaded with different
driver options?

Neil

Bill L <bill@billlorentzen.com> wrote:

>|'ve been using the same pair of Yamaha 15" cabs for many years, but=20

>they're just too damn heavy. | have plastic envy. Have any of you =
guys=20

>done comparisons of wood cabs and plastic ones like the Eons?

>

>I'm considering a wide range of brands, including some Carvins that =
are

>about half what the others cost. Any preferences?

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html

------ = NextPart_000_001D_01C83DE9.04458B80
Content-Type: text/html;

Page 208 of 219 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>

<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">

<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>

</HEAD>

<BODY bgColor=3D#ffffff>

<DIV><FONT face=3DArial size=3D2>Hi Bill, </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>| used a low end two war Carvin for =
years that was=20

pretty good</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>and like you say less expensive.&nbsp; =
Blew the 1/2=20

throat drivers</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>0n the horns once or twice.&nbsp; | now =
own SRM 450=20

Mackies </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2><A=20
href=3D"http://www.mackie.com/products/srm450/index.html">http://www.mack=
ie.com/products/srm450/index.html</A></FONT></DIV>

<DIV><FONT face=3DArial size=3D2>that have a better </FONT><FONT =
face=3DArial=20

size=3D2>sounding horn than the EONs for my money.&nbsp; The EON's=20
horn</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>always hurts the whole system's =
sound.&nbsp; EQ=20

doesn't remedy their problem to</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>my ear. The Mackie is&nbsp;shy in the =
bass but EQ=20

is your friend.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>If&nbsp;I'm planning on slamming them =
in big rooms=20

| carry a JBL</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>MRX 518 <A=20

href=3D" http://www.thomann.de/gb/jbl_mrx_518_ s.htm?partner_id=3D7357 2">ht=
tp://lwww.thomann.de/gb/jbl_mrx_518 s.htm?partner_id=3D73572</A></FONT></D=
V>

<DIV><FONT face=3DArial size=3D2>and power it with&nbsp;one side of =
a&nbsp;Crown XTI=20

4000.&nbsp; <A=20
href=3D"http://www.crownaudio.com/amp_htm/xti.htm">http://www.crownaudio.=
com/amp_htm/xti.hntm</A></FONT></DIV>

<DIV><FONT face=3DArial size=3D2>That makes big tight bass and power for =
a second=20
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cab.&nbsp; The Crown weighs 18lbs and puts</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>out 1200 watts/side @ 4 ohms.&nbsp; =
Serious=20

grunt.&nbsp; The MRX 518 </[FONT><FONT face=3DArial size=3D2>o0lds the =
Mackie with a=20

pole t00.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>It isn't too heavy&nbsp;but =
bulky.&nbsp;=20

</FONT><FONT face=3DArial size=3D2>0ne is enough for&nbsp;all of =
my&nbsp;indoor=20

venues.&nbsp; Two for outdoor </FONT><FONT face=3DArial size=3D2>with =
another=20

</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>larger top end rather </FONT><FONT =
face=3DArial=20

size=3D2>than the Mackies.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>| haven't heard Carvin PA stuff in =
decades.&nbsp;=20

It might still be the best low $ deal.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>The Mackies are light (37Ibs) and =
powered.&nbsp;=20

Running an AC line to them can be a</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>hasslehoff but not as bad as 75Ibs is =
per cab and=20

an old power amp.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>Listen to the stuff if you can.&nbsp; =
The give away=20

for me is the horns/crossover.&nbsp; I've found</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>bottom end easier to dial in than a =
sweet top with=20

less than perfect cabs which is what</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>we're talking about here.&nbsp;=20
Remember&nbsp;at</FONT><FONT face=3DArial size=3D2> indoor venues the =
bass/low mids=20

coming off the back of those </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>cabs carrying down the backstage =
</FONT><FONT=20

face=3DArial size=3D2>wall can have dire consequences with multiple open =

mics.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>

<DIV><FONT face=3DArial size=3D2>| hope this helps a =
little.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20

style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =

Page 210 of 219 ---- Generated from The PAR S Foruns


https://paris.ensoniq.ca/index.php

BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Neil" &lt;<A =
href=3D"mailto:OlUOCIU@OIU.com">0OIUOIU@OIU.com</A>&gt; wrote=20
in message <A=20
href=3D"news:476205aa$1@linux">news:476205aa$1@linux</A>...</DIV><BR>| =
don't=20
believe I've heard any Carvin PA speakers, but I've<BR>heard a couple =
or three=20
different bass cabs of theirs &amp; I<BR>thought they sounded pretty =
good! If=20
their PA speakers are of<BR>similar construction, I'd be willing to =
bet they=20
don't <BR>totally suck... can you still get them loaded with=20
different<BR>driver options?<BR><BR>Neil<BR><BR><BR>BIll L &It;<A=20
href=3D"mailto:bill@billlorentzen.com">bill@billlorentzen.com</A>&gt;=20
wrote:<BR>&gt;I've been using the same pair of Yamaha 15" cabs for =
many years,=20
but <BR>&gt;they're just too damn heavy. | have plastic envy. Have any =
of you=20
guys <BR>&gt;done comparisons of wood cabs and plastic ones like the=20
Eons?<BR>&gt;<BR>&gt;I'm considering a wide range of brands, including =
some=20
Carvins that are<BR><BR>&gt;about half what the others cost. Any=20
preferences?<BR></BLOCKQUOTE>
<DIV><FONT size=3D2><BR><BR>| choose Polesoft Lockspam to fight spam, =
and=20
you?<BR><A=20
href=3D"http://www.polesoft.com/refer.html">http://www.polesoft.com/refer=
..htmI</A>&nbsp;&nbsp;&nbsp;</FONT></DIV></BODY ></HTML>

------ = NextPart_000_001D_01C83DE9.04458B80--My friend uses the Lex Patheon. He got it
with some Lex usb device he used

with his laptop. Nice verbs. Sound like their MX 500 range.. Very thick.

He uses it on backing vocals..

"Neil" <OlUOIU@OIU.com> wrote:
>

>Has anyone here (besides me) tried the Lexicon Pantheon reverb?

>

>Nell

>

>

>Dedric Terry <dterry@keyofd.net> wrote:

>>Hey Lamont,

>>

>>No, actually | know some of those guys well enough to discern knowledge
>from
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>>drivel - | wouldn't assume that just because someone disagrees with you
>they

>>don't know what they are talking about.

>>

>>There are people on every forum that state haphazard opinions and hyperbole.
>>The key is to know the ones to regard, and the ones to take with a big

grain

>>0f salt. :-)

>>

>>The demos sound good, but imho, a 480, 960, TC or KSP8 impulse convolution
>>sounds clearer and smoother (e.g. more like the real thing). Breverb sounds
>>a bit foggy and smeared to me, even for the marketing hype. Certainly

a

>>step up from plugin reverbs in years past, but standards are higher now.

>>

>>Dedric

>>

>>|t's in range with SonitusFX reverb - better than most, but against

>>

>>0n 12/13/07 9:50 PM, in article 4761fd8c$1@linux, "LaMont"
>><jjdpro@gmail.com> wrote:

>>

>>>

>>> Yeah | saw those early reviews on Nuendo's forum..I did not believe them.
>>> | listened to the demos on the web site and | think this Verb plug sounds
>>> fabulous!! RIght up with Wizzo Verb and IK's Classics. Like Chris stated,
>>> this is not a convo verb, but a digtal verb replica. Really smooth. Listen
>>> to the vocal demos.. Wow!!

>>>

>>> P.S. Some of those folks on the Nuendo Forum are complete idiots that
>are

>>> more concerned about the latest DAW confifg than music or the art of
naking,

>>> mixng daw(nuendo) tricks etc.. They sound like complete idots when talking
>>> about anything other than Nuendo.

>>>

>>> "Dedric Terry" <dterry@keyofd.net> wrote:

>>>> The reviews so far on the Nuendo forum are saying it's average, but
nothing

>>>

>>>> to write home about,

>>>> put | havent' heard it yet. Might have to get an iLok key and demo

it,

>>> put

>>>> jt annoys me that so many demos

>>>> are tied to keys now. Bad enough that we're getting USB key overload
>with

>>>
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>>>> |icensed products, but imho,

>>>> by keying demos developers are really pushing their luck with users.
>>>>

>>>> At some point, the USB key idea has to end. It's a shortlived concept,
>>>

>>>> imho. One cannot have 25 keys

>>>> hanging off of their computer, and there's no way I'm loading $10k of
>>>> goftware on a single $40 piece of plastic

>>>> and hope my insurance company understands the concept.

>>>>

>>>> .er... sorry... rant off... ;-)

>>>>

>>>> Dedric

>>>>

>>>> "Chris Ludwig" <chrisl@adkproaudio.com> wrote in message

>>>> news:47616ab0$1@linux...

>>>>> H| Saw this at AES. Seemed to sound very nice and was really low on
>cpu

>>>

>>>>> resources. Hopefully I'll be able to get a full copy soon.

>>>>> Chris

>>>>>

>>>>>

>>>>>

>>>>> | aMont wrote:

>>>>>> Check it out the audio demos..

>>>>>>

>>>>>> http://www.overloud.com/

>>>>>

>S>>>> --

>>>>> Chris Ludwig

>>5>>>

>>>>> ADK Pro Audio

>>>>> (859) 635-5762

>>>>> www.adkproaudio.com

>>>>> chrisl@adkproaudio.com

>>>>

>>>

>>

>This is a multi-part message in MIME format.

------ = NextPart_000_0029 01C83DE9.5D38D8A0
Content-Type: text/plain;

charset="iso0-8859-1"

Content-Transfer-Encoding: quoted-printable

2way ...
"Tom Bruhl" <arpegio@comcast.net> wrote in message =
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news:4762160c@linux...

Hi Bill,

| used a low end two war Carvin for years that was pretty good

and like you say less expensive. Blew the 1/2 throat drivers

on the horns once or twice. | now own SRM 450 Mackies=20

http://mwww.mackie.com/products/srm450/index.html

that have a better sounding horn than the EONs for my money. The =
EON's horn

always hurts the whole system's sound. EQ doesn't remedy their =
problem to

my ear. The Mackie is shy in the bass but EQ is your friend.

If I'm planning on slamming them in big rooms | carry a JBL

MRX 518 http://www.thomann.de/gb/jbl_mrx_518 s.htm?partner_id=3D7357 2

and power it with one side of a Crown XTI 4000. =
http://www.crownaudio.com/amp_htm/xti.htm

That makes big tight bass and power for a second cab. The Crown =
weighs 18lbs and puts

out 1200 watts/side @ 4 ohms. Serious grunt. The MRX 518 olds the =
Mackie with a pole too.

It isn't too heavy but bulky. One is enough for all of my indoor =
venues. Two for outdoor with another=20

larger top end rather than the Mackies.

I haven't heard Carvin PA stuff in decades. It might still be the =
best low $ deal.

The Mackies are light (37Ibs) and powered. Running an AC line to them =
can be a

hasslehoff but not as bad as 75Ibs is per cab and an old power amp.

Listen to the stuff if you can. The give away for me is the =
horns/crossover. I've found

bottom end easier to dial in than a sweet top with less than perfect =
cabs which is what

we're talking about here. Remember at indoor venues the bass/low mids =
coming off the back of those=20

cabs carrying down the backstage wall can have dire consequences with =
multiple open mics.

I hope this helps a little.
Tom
"Neil" <OIUOIU@OIU.com> wrote in message news:476205aa$1@linux...

| don't believe I've heard any Carvin PA speakers, but I've
heard a couple or three different bass cabs of theirs & |
thought they sounded pretty good! If their PA speakers are of
similar construction, I'd be willing to bet they don't=20

totally suck... can you still get them loaded with different
driver options?
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Neil

Bill L <bill@billlorentzen.com> wrote:

>|'ve been using the same pair of Yamaha 15" cabs for many years, =
but=20

>they're just too damn heavy. | have plastic envy. Have any of you =
guys=20

>done comparisons of wood cabs and plastic ones like the Eons?

>

>|'m considering a wide range of brands, including some Carvins that =
are

>about half what the others cost. Any preferences?

| choose Polesoft Lockspam to fight spam, and you?
http://www.polesoft.com/refer.html
------ = NextPart_000_0029 01C83DE9.5D38D8A0
Content-Type: text/html;
charset="is0-8859-1"
Content-Transfer-Encoding: quoted-printable

<IDOCTYPE HTML PUBLIC "-//W3C//IDTD HTML 4.0 Transitional//EN">
<HTML><HEAD>
<META http-equiv=3DContent-Type content=3D"text/html; =
charset=3Dis0-8859-1">
<META content=3D"MSHTML 6.00.2800.1400" name=3DGENERATOR>
<STYLE></STYLE>
</HEAD>
<BODY bgColor=3D#ffffff>
<DIV><FONT face=3DArial size=3D2>2 way . . .</[FONT></DIV>
<BLOCKQUOTE dir=3DlItr=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Tom Bruhl" &lt;<A=20
href=3D"mailto:arpegio@comcast.net">arpegio@comcast.net</A>&gt; wrote =
in message=20
<A href=3D"news:4762160c@linux">news:4762160c@linux</A>...</DIV>
<DIV><FONT face=3DArial size=3D2>Hi Bill,</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>| used a low end two war Carvin for =
years that=20
was pretty good</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>and like you say less =
expensive.&nbsp; Blew the=20
1/2 throat drivers</FONT></DIV>
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<DIV><FONT face=3DArial size=3D2>o0n the horns once or twice.&nbsp; | =
now own SRM=20

450 Mackies </[FONT></DIV>

<DIV><FONT face=3DArial size=3D2><A=20
href=3D"http://www.mackie.com/products/srm450/index.html">http://www.mack=
ie.com/products/srm450/index.html</A></FONT></DIV>

<DIV><FONT face=3DArial size=3D2>that have a better </FONT><FONT =
face=3DArial=20

size=3D2>sounding horn than the EONs for my money.&nbsp; The EON's=20

horn</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>always hurts the whole system's =
sound.&nbsp; EQ=20

doesn't remedy their problem to</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>my ear. The Mackie is&nbsp;shy in the =
bass but EQ=20

is your friend.</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>If&nbsp;I'm planning on slamming them =
in big=20

rooms | carry a JBL</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>MRX 518 <A=20

href=3D" http://www.thomann.de/gb/jbl_mrx_518 s.htm?partner_id=3D7357 2">ht=
tp://www.thomann.de/gb/jbl_mrx_518 s.htm?partner_id=3D73572</A></FONT></D=
V>

<DIV><FONT face=3DArial size=3D2>and power it with&nbsp;one side of =
a&nbsp;Crown=20

XTI 4000.&nbsp; <A=20
href=3D"http://www.crownaudio.com/amp_htm/xti.htm">http://www.crownaudio.=
com/amp_htm/xti.htm</A></FONT></DIV>

<DIV><FONT face=3DArial size=3D2>That makes big tight bass and power =
for a second=20

cab.&nbsp; The Crown weighs 18lbs and puts</[FONT></DIV>

<DIV><FONT face=3DArial size=3D2>out 1200 watts/side @ 4 ohms.&nbsp; =
Serious=20

grunt.&nbsp; The MRX 518 </FONT><FONT face=3DArial size=3D2>olds the =
Mackie with a=20

pole t00.</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>It isn't too heavy&nbsp;but =
bulky.&nbsp;=20

</[FONT><FONT face=3DArial size=3D2>0ne is enough for&nbsp;all of =
my&nbsp;indoor=20

venues.&nbsp; Two for outdoor </FONT><FONT face=3DArial size=3D2>with =
another=20

</FONT></DIV>

<DIV><FONT face=3DArial size=3D2>larger top end rather </FONT><FONT =
face=3DArial=20
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size=3D2>than the Mackies.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>| haven't heard Carvin PA stuff in =
decades.&nbsp;=20
It might still be the best low $ deal.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>The Mackies are light (37lbs) and =
powered.&nbsp;=20
Running an AC line to them can be a</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>hasslehoff but not as bad as 75Ibs is =
per cab and=20
an old power amp.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>Listen to the stuff if you can.&nbsp; =
The give=20
away for me is the horns/crossover.&nbsp; I've found</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>bottom end easier to dial in than a =
sweet top=20
with less than perfect cabs which is what</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>we're talking about here.&nbsp;=20
Remember&nbsp;at</FONT><FONT face=3DArial size=3D2> indoor venues the =
bass/low=20
mids coming off the back of those </[FONT></DIV>
<DIV><FONT face=3DArial size=3D2>cabs carrying down the backstage =
</FONT><FONT=20
face=3DArial size=3D2>wall can have dire consequences with multiple =
open=20
mics.</[FONT></DIV>
<DIV><FONT face=3DArial size=3D2></FONT>&nbsp;</DIV>
<DIV><FONT face=3DArial size=3D2>| hope this helps a =
little.</FONT></DIV>
<DIV><FONT face=3DArial size=3D2>Tom</FONT></DIV>
<BLOCKQUOTE=20
style=3D"PADDING-RIGHT: Opx; PADDING-LEFT: 5px; MARGIN-LEFT: 5px; =
BORDER-LEFT: #000000 2px solid; MARGIN-RIGHT: Opx">
<DIV>"Neil" &lt;<A =
href=3D"mailto:OlUOIU@OIU.com">0IUOIU@OIU.com</A>&gt; wrote=20
in message <A=20
href=3D"news:476205aa$1@linux">news:476205aa$1@linux</A>...</DIV><BR>| =
don't=20
believe I've heard any Carvin PA speakers, but I've<BR>heard a =
couple or=20
three different bass cabs of theirs &amp; I<BR>thought they sounded =
pretty=20
good! If their PA speakers are of<BR>similar construction, I'd be =
willing to=20
bet they don't <BR>totally suck... can you still get them loaded =
with=20
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different<BR>driver options?<BR><BR>Neil<BR><B

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help
Posted by Neil on Sat, 27 Oct 2007 02:38:06 GMT

View Forum Message <> Reply to Message

> wrote:

>

>

>And no issues???!lll so you can use the Helios?
>

>

>

>"Rod Lincoln" <rlincoln@nospam.kc.rr.com> wrote:
>>

>>still the same

>>rod

>>"Cujo" <chris@applemanstudio.com> wrote:
>>>

>>>

>>>|t effects me too! Is the latency still the

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help
Posted by Paul Artola on Sat, 27 Oct 2007 05:34:40 GMT

View Forum Message <> Reply to Message

Vh2INbSSZ284ricWnqdEZKxZWPj196cECOuUKbHxUw+Xnips27IXOBAG6EEipP L44+vNNB78VI
WAXIx+FO1mLgRonPen7Fx00DADNLVDCcANFmMOUG30BXouPxpygDxz6Um8Hpxz 2p6kbqdtBSit
2wCZHIp6r8v+FPVCQN03GnbAoweoFOzBJdCN87etMSLbyeDUwWA2Y/ISgd+tH
UGK9BNuV5phX
HtTWBtFOMYPOeKLPdhJO2hCQDk4pvQcdTUUu3GR3PNMYY9qqlibOxGxye5NHA
0J4z+eaYzYWm

10BrgeefGT4z6d8HNMsLmM+s576S9kdlYoCB90AkknoORXid3+3GhylPDHfrJ ddvwwWqg37¢c9/u
vwCVInhY p5sfVIH/ALLXywo3NgfrXRT5WtjCabe7PqJf227gv8/hqLbn+G5P +FWV/bYh43+G
mx/s3PP8q+VWtnPQqT7G02BGexrVW7EW83959i2n7aHhqVF+06NgqELHQEZWA
/UV23w+/aK8M

fEjX00bTY72K+dGkQTxAKQoyeQTXwBnmvY/2UmMfxZglA/1dpOfzAH9aOWLO aE3KKOI+R92q
ehyDn1ryS8+LPiG2v7qGOCxkiimZE3AgkA8d69Jj1MMcsOMZr5/in+1zzTYH zyu3615VbnVR
JOyYPSp/AS5HCcx/GbxAjYbTLNzjJCuR/Wph8bNWH39CibH92WuHBYdOopOy5GP pWivJt3/ACHo
1ex3v/C770EmMTQG2j+7N/wDWRPjIGxy+iXKj/ZcHNn8g87Y9AeOeRUCc|ENNnI wO/pTbntf8Cb
pano5+N+mk/VNNvUx/sg0+H41aFM6rJDdwDPJePgflXI+4500fTmo2+X0OTk1l XNJCdnsetf8A
C4fDbMcyThc4GYjUn/C2vDDYzeOuf70Rrx0tlyCuOKbIqYyyj8gXNO62/r5i tF6f1+R7R/ws
IWALYf8AMUjx05U/4U9fHfhyYjbq9ufqleHSQwv/AMs1PsVFQNBDNBhj2+oU VUXPYT5Vrue9
/IwDCXaE/I1WO0x/11FP8A7e0mMXGzUrUg8cTL/AI189va25H/HVGO44xUT2MBG fIX8Mijmk91+
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le7/AEj6IN/ZvyL2FvpID/W05J4WBImjPOYV86PYWK3AItxFQtbxKRISZT2 AKNWmM+xOnQ+h
jhmGHHtzXIfEP4k6P8PdOaa8mWW9IzDZxsPMkPQO7D3r5y8Z+0zo0jWunX

Subject: Re: Paris is mostly gone and Cubase is the new mothership. Help
Posted by audioguy_editout_ on Sat, 27 Oct 2007 05:38:44 GMT

View Forum Message <> Reply to Message

dwb scO/mnCf/Xrz
K+vp9Rnae5meeZuryMWJ/E10QjKau9DOTSO0RO0/jr4n6348vHkvbgx2ufktYi RGo+nc+5rk45
njYMjsjDoVODTAeKK6UkKIZGW50GIfFELXHohBs9Yuol1H8LSFI/I13ug/tl65Z OgalbwahH3ZR
5b/pxXkJFJin67it2ProwvB8AGjw340KRfaBY 3bf8sbn5efYODRXyZHHNN0oqg eVA+d9S/a6fe
377ba2mmb+6IEmMvQfCHg7WX0m8jlspoAP3u2cFQ+B0OHv1ga3uL3RbsSadzZzn
UY3mQng/pXXQ

65qMtvFI+p/Zp2UblXsadaullFra34nXDDgpFp3ueex6Ldec101nNbwRpkgj OPXPtUmheCW8
YWJIN/DZLavSWGOGIPJ713MIzrSXZjS6ku94zIYs5/So4/h7qV/ePeLp86yS MGYAbFJIHT]ij
6yprQUaHLuyhbfA3RosGbUpp/ZSB/IGrw+DHhxR925f3XP8AWuUyt/C3iWbCs 8UH1lg3beAdW
nNMK3O0pli9tmTmvLaxctednf/ALPHSyOJh+E/hyl1GWt7iQD/nrKgj9K09I0LS PDV7Fd2ENpa3
ERyJGILGuUwT4Z222cXGoSynpgYFW4fth7ologloZJucHexpghiX8U2R7Wleyiv 68zEu/HNyCoS
6tNwWGB+6LDH51Q/4TWV704ilAnnd
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